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Àáëàìåéêà Ñÿðãåé � æóðíàë³ñò,
ýñý³ñò. À¢òàð êí³ã³ àôàðûçìà¢
«EGO³çìû». Àïóáë³êàâà¢ øýðàã
ïðàöà¢ ïà ã³ñòîðû³ Áåëàðóñ³ íà
áåëàðóñêàé, ïîëüñêàé, ³òàëüÿíñêàé ³
ðóñêàé ìîâàõ. Íàðàäç³¢ñÿ ¢ 1962 ãîäçå
¢ Ìåíñêó. Æûâå ¢ Ïðàçå.

Áûêà¢ Âàñ³ëü � íàðîäíû ï³ñü-
ìåíüí³ê Áåëàðóñ³. Ïðàçà³ê, ïóáë³öûñò.
Ëà¢ðýàò øìàòë³ê³õ äçÿðæà¢íûõ ³ ì³æ-
íàðîäíûõ ë³òàðàòóðíûõ ïðýì³ÿ¢. À¢òàð
êí³ã «Æóðà¢ë³íû êðûê», «Òðýöÿÿ ðàêå-
òà», «Àëüï³éñêàÿ áàëàäà», «Âî¢÷àÿ
çãðàÿ», «Ïàéñö³ ³ íå âÿðíóööà», «Çíàê
áÿäû», «Êàð�åð», «Ñüöÿíà», «Ïàõàäæà-
íå», «Äî¢ãàÿ äàðîãà äàäîìó» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1924 ãîäçå ¢ â¸ñöû Áû÷ê³
íà Óøà÷÷ûíå. Ïàì¸ð ó 2003 ãîäçå.

Âàëüòàð Â³êòàð � ïðàçà³ê. Òâîðû
äðóêàâàë³ñÿ ¢ ÷àñîï³ñå «Êðûâ³÷»,
ãàçåöå «Ãîëàñ áåëàðóñà» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1902 ãîäçå ¢ Äçüâ³íñêó
(öÿïåð Äà¢ãà¢ï³ëñ). Ïàì¸ð ó 1931
ãîäçå.

Âàñ³ëå¢ñê³ Ï¸òðà � ïóáë³öûñò, æóð-
íàë³ñò, ìàñòàöòâàçíà¢öà. À¢òàð øìàò-
ë³ê³õ àðòûêóëà¢ ïà ã³ñòîðû³ Áåëàðóñ³ ³
áåëàðóñêàãà ìàñòàöòâà, ÿê³ÿ äðóêàâàë³-
ñÿ ¢ çáîðí³êàõ ³ àëüìàíàõàõ. Íàðàäç³¢-
ñÿ ¢ 1954 ãîäçå ¢ Ìåíñêó. Æûâå ¢
Ìåíñêó.

Âÿðö³íñê³ Àíàòîëü � ïàýò, äðàìà-
òóðã, æóðíàë³ñò, êðûòûê, ïåðàêëàä÷ûê.
Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ Áåëàðóñ³
³ìÿ Ï. Ëåïÿøûíñêàãà. À¢òàð êí³ã
«Ïåñíÿ ïðà õëåá» , «Òðû ö³øûí³», «×à-
ëàâå÷û çíàê», «Ç�ÿ¢ëåííå», «Âåòðàíà»,
«Íüþ � Éîðñêàÿ ñ³ðýíà», «Õëîï÷ûê
ãëÿäç³öü» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1931
ãîäçå ¢ â¸ñöû Äçÿìåøêàâà íà Ëåïåëü-
ø÷ûíå. Æûâå ¢ Ìåíñêó.

Ã³ëåâ³÷ Í³ë � íàðîäíû ïàýò Áåëà-
ðóñ³. Çàñëóæàíû äçåÿ÷ íàâóê³ Áåëàðóñ³.
Ïðàôåñàð. Ïàýò, äðàìàòóðã, ïåðàêëàä-

Íàøûÿ à¢òàðû

÷ûê,  ôàëüêëàðûñò, ë³òàðàòóðàçíà¢öà.
Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ ³ìÿ ßíê³
Êóïàëû . À¢òàð êí³ã «Ïåñíÿ ¢ äàðîãó»,
«Ïðàäâåñíå ³äçå ïà çÿìë³», «Ïåðàçîâû»,
«Ïàýòûêà áåëàðóñêàé íàðîäíàé
ë³ðûê³», «Ñâÿòëûíü», «Ðîäíûÿ äçåö³» ³
³íø. Íàðàäç³¢ñÿ ¢ 1931 ãîäçå ¢ â¸ñöû
Ñëàáàäà íà Ëàãîéø÷ûíå. Æûâå ¢
Ìåíñêó.

Äóáî¢ñê³ Ì³êîëà � ïðàçà³ê. À¢òàð
êí³ã «Ãðûìîòíàå ðàííå», «Ïåðøàÿ ïðû-
ñòóïêà», «Øàïýí». Íàðàäç³¢ñÿ ¢ 1933
ãîäçå ¢ â¸ñöû Ñàìîéëàâ³÷û íà Áåðàñü-
öåéø÷ûíå. Æûâå ¢ Ìåíñêó.

Çüì³òðóê Ïàâàë � ïàýò. À¢òàð êí³ã³
«Õ³íæà». Íàðàäç³¢ñÿ ¢ 1960 ãîäçå ¢
â¸ñöû Äóêàðêà íà Ïóõà¢ø÷ûíå. Æûâå
¢ Ìåíñêó.

²âàø÷àíêà Àíàòîëü �  ïðàçà³ê,
ïàýò.  Òâîðû äðóêàâàë³ñÿ ¢ «Íàøàé
í³âå», «Äçåÿñëîâå», óí³âåðñ³òýöê³õ
çáîðí³êàõ. Íàðàäç³¢ñÿ ¢ 1981 ãîäçå ¢
Ìåíñêó. Æûâå ¢ Ìåíñêó.

Çó¸íàê Âàñ³ëü � ïàýò, ïåðàêëàä÷ûê,
ë³òàðàòóðàçíà¢öà, êðûòûê. Êàíäûäàò
ô³ëàëàã³÷íûõ íàâóê. Ëà¢ðýàò Äçÿðæà¢-
íàé ïðýì³³ ³ìÿ ßíê³ Êóïàëû. À¢òàð êí³ã
ïàýç³³ «Âÿñ¸ëû êàëà¢ðîò», «Êðýñ³âà»,
«Êðóòàÿð», «Íà÷à», «Âûçíà÷ýííå»,
«Ëåòà òðûâîæíûõ äàæäæî¢» ³ ³íø. Íà-
ðàäç³¢ñÿ ¢ 1935 ãîäçå ¢ â¸ñöû
Ìà÷óë³ø÷à íà Ìåíø÷ûíå. Æûâå ¢
Ìåíñêó.

Êàëàêî¢ñê³ Ëåøàê � ïîëüñê³ ïðà-
çà³ê., ô³ëîñàô. À¢òàð êí³ã «13 áàåê ç
êàðàëå¢ñòâà Ëàéëîí³ÿ äëÿ âÿë³ê³õ ³
ìàëûõ», «Ðàçìîâû ç ä�ÿáëàì», «Òýçû
ïðà íàäçåéíàñüöü ³ áåçíàäçåéíàñüöü»,
«Òðû áàéê³ ïðà ³äýíòû÷íàñüöü»,  ³ ³íø.
Àä 1968 ãîäó æû¢ íà ýì³ãðàöû³. Íàðàä-
ç³¢ñÿ ¢ 1927 ãîäçå ¢ Ðàäàìå.

Êâ³òêåâ³÷ Àëåñü � ïàýò, ïóáë³öûñò,
ìóçûêà. Ñòóäýíò ïåðøàãà êóðñó
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Ìåíñêàãà äçÿðæà¢íàãà ë³íãâ³ñòû÷íàãà
óí³âåðñ³òýòó. Ëà¢ðýàò ë³òàðàòóðíûõ
êîíêóðñà¢ «Òâîð ïðà êàõàíüíå» ³ìÿ Ô.
Ïåòðàðê³ ³ «Ìàÿ Ñâàáîäà». Íàðàäç³¢-
ñÿ ¢ 1986 ãîäçå ¢ Ìåíñêó. Æûâå ¢
Ìåíñêó.

Ëóêàøóê Àëÿêñàíäð � ïðàçà³ê,
ïóáë³öûñò. À¢òàð êí³ã «Çüäçåê», «Çà
ê³ïó÷àé ÷ýê³ñöêàé ðàáîòàé. Ç æûöüöÿ
êàòà¢», «Ó ô³ÿëåòàâàé íî÷û âóãàë êðû-
ëà», «Ïðûãîäû ÀÐÀ ¢ Áåëàðóñ³» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1955 ãîäçå íà
Áåðàñüöåéø÷ûíå. Æûâå ¢ Ïðàçå.

Ìàë÷àíà¢ Óëàäç³ì³ð � òýëåæóð-
íàë³ñò, ïóáë³öûñò. Àêàäýì³ê Ðàñåéñêàé
àêàäýì³³ òýëåáà÷àíüíÿ, ëà¢ðýàò ïðýì³³
«Òýô³». À¢òàð êí³ã³ «Âîçìåçäèå äîëæíî
ñâåðøèòüñÿ». Íàðàäç³¢ñÿ ¢ 1950 ãîäçå
¢ Ìàñêâå. Æûâå ¢ Ìàñêâå.

Ìóðà¢¸âà Òàöÿíà  � êðûòûê. Àñü-
ï³ðàíòêà ÁÄÓ. Íàðàäç³ëàñÿ ¢ 1980
ãîäçå ¢ Áÿðîçå. Æûâå ¢ Ìåíñêó.

Íÿêëÿå¢ Óëàäç³ì³ð � ïàýò, ïðàçà³ê,
ýñý³ñò.  Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ Áå-
ëàðóñ³ ³ìÿ ßíê³ Êóïàëû (2000 ã.). À¢-
òàð êí³ã ïàýç³³ «Àäêðûöö¸», «Âûíàõîä-
öû âÿòðî¢», «Íàñêðîçü», «Ïðîø÷à» ³
³íø. Íàðàäç³¢ñÿ ¢ 1946 ãîäçå ¢ Ñìàð-
ãîí³ íà Ãàðàäçåíø÷ûíå. Æûâå ¢
Ìåíñêó.

Ïàí³çüí³ê Ñÿðãåé � ïàýò, ïðàçà³ê,
ïóáë³öûñò, ïåðàêëàä÷ûê. À¢òàð êí³ã
ïàýç³³ «Êàñ³ðû Êóïàëëÿ», «Ïàëÿâàÿ ïî-
øòà», «×àëî ³ âåê», «Ñòûðíî» ³ ³íø.,
ïóáë³öûñòûê³ «Ïàñëÿ âîãíåííûõ
â¸ñàê...», ïðîçû «Àñâåéñêàÿ òðàãåäûÿ»
³ ³íø. Íàðàäç³¢ñÿ ¢ 1942 ãîäçå ¢ â¸ñöû
Áàáûøê³ íà Ì¸ðø÷ûíå. Æûâå ¢
Ìåíñêó.

Ïàøêåâ³÷ Àëåñü � ïàýò, ïðàçà³ê,
ë³òàðàòóðàçíà¢öà. À¢òàð êí³ã
«Íÿáåñíàÿ ñ³ðâåíòà», «Ïëÿö âîë³»,
«Çâàðîòíûÿ äàðîã³» ³ ³íø. Íàðàäç³¢ñÿ
¢ 1972 ãîäçå ¢ â¸ñöû Íàáóøàâà íà
Ñëó÷÷ûíå. Æûâå ¢ Ìåíñêó.

Ñêîáëà Ì³õàñü � ïàýò, ïàðàäûñò,

ïåðàêëàä÷ûê, ýñý³ñò. Ëà¢ðýàò ë³òàðà-
òóðíàé ïðýì³³ ³ìÿ Àëåñÿ Àäàìîâ³÷à
(2000 ã.). À¢òàð  ïàýòû÷íûõ êí³ã
«Âå÷íû Çüí³÷», «Âî÷û Ñàâû»,
«Íàøýñüöå Ïî¢í³», êí³ã³ ã³ñòàðû÷íûõ
íàðûñà¢ «Äçÿðý÷ûíñê³ äûÿðûþø», óê-
ëàäàëüí³ê Àíòàëîã³³ áåëàðóñêàé ïàýç³³
ÕÕ ñòàãîääçÿ «Êðàñà ³ ñ³ëà»  ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1966 ãîäçå ¢ â. Ïàëÿæûí
íà Çýëüâåíø÷ûíå. Æûâå ¢ Ìåíñêó.

Ñüë³íêî Â³êòàð � ïàýò. À¢òàð êí³ã
ïàýç³³ «Àïîøí³ ñüíåã» ³ «Øòîëüí³
âÿñíû». Íàðàäç³¢ñÿ ¢ 1972 ãîäçå ¢
²âàöýâ³÷àõ. Æûâå ¢ Ìåíñêó.

Ñüöÿïàí Óëàäç³ì³ð � ïðàçà³ê, ïàýò,
ìàñòàê. À¢òàð êí³ã ïðîçû  «Âåæà»,
«Ñàì-íàñàì». Íàðàäç³¢ñÿ ¢ 1958 ãîäçå
¢ ì. Êàñüöþêî¢êà íà Ãîìåëüø÷ûíå.
Æûâå ¢ Ìåíñêó.

Òêà÷î¢ Âàñ³ëü � ïðàçà³ê,
äðàìàòóðã, ïóáë³öûñò. À¢òàð êí³ã
«Äçåíü ó ãîðàäçå», «Ìîé ðàé çÿìíû»,
«Òðàòí³ê», «Âÿòðàê  � ïòóøêà
âîëüíàÿ», «Êàðàñ³ íà ïÿñêó»  ³ ³íø. Íà-
ðàäç³¢ñÿ ¢ 1948 ãîäçå ¢ â¸ñöû Ãóòà íà
Ðàãà÷î¢ø÷ûíå. Æûâå ¢ Ãîìåë³.

Õ�þç Òýä � àíãåëüñê³ ïàýò. À¢òàð
êí³ã «Êîðøàê ïàä äàæäæîì»,
«Ëóïåðêàë³³», Êðóìêà÷», «Ìóðòàóí»,
«Ïåñüí³ ÷àñ³íà¢ ãîäó» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1930 ãîäçå ¢ ¨ðêøûðû.
Ïàì¸ð ó 1998 ãîäçå.

Øàïðàí Ñÿðãåé � æóðíàë³ñò, ïóáë³-
öûñò. À¢òàð øìàòë³ê³õ ³íòýðâ�þ ç äçåÿ-
÷àì³ áåëàðóñêàé êóëüòóðû, ë³òàðàòóðû,
ìàñòàöòâà, ÿê³ÿ äðóêàâàë³ñÿ ¢ ãàçåòàõ
«Çíàìÿ þíîñòè», «Ñîâåòñêàÿ ìîëîäåæü»
(Ðûãà), «Áåëîðóññêàÿ äåëîâàÿ ãàçåòà» ³
³íø. Íàðàäç³¢ñÿ ¢ 1968 ãîäçå ¢ Ðûçå.
Æûâå ¢ Ìåíñêó.

Øàõ Ñîô�ÿ � ïàýòêà. À¢òàð êí³ã
«Ïàä âûñîêàé ëàãîäàé íÿá¸ñ», «² íå
ïàê³íå ñïàäçÿâàííå», «Óâàñàáëåííå»  ³
³íø. Íàðàäç³ëàñÿ ¢ 1947 ãîäçå ¢ â¸ñöû
Ëÿñåö Êàë³íêàâ³öêàãà ðà¸íó. Æûâå ¢
Ñüâåòëàãîðñêó.
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Summary

It is three years since Vasil Bykaú passed away. So it is only natural
that the June DZIEJAS£OÚ is to a large extent dedicated to the Great Belarusian. We
go on publishing Vasil Bykaú’s memories, The Dotted Line of Life, which cover the
beginning of the war between the Nazi Germany and the Soviet Union. You can also
find here Vasil Bykaú�s correspondence with A³aksandar £uka�uk, Head of the Belarusian
RFE/RL (see Letters Are Like Manna from Heaven for Me) and Siarhiej Ab³amiejka�s
recollections of the time he spent with Vasil Bykaú in Prague and Miensk, when the
writer’s days were actually numbered (see The Spring with Vasil Bykaú). In addition,
the prominent Russian journalist Vladimir Molchanov offers his interview with Vasil
Bykaú, I Am Rather a Confessor than a Preacher. It was recorded in 2000 in Germany.

But what DZIEJAS£OÚ opens with this time is A Well Crane Creaking,
a series of poems by Vasil Zujonak, the State Prize Laureate, who is celebrating his
jubilee. Besides, Micha� Skob³a finds inspiration In the Seventh Heaven, Pava³ �mitruk
explores The Territory of Chin�a, Sofja Šach gets lost Between Dawn and Dusk and
Viktar �linka meditates on The Jug and Water.

As for the Prose section, it presents A Forfeit by U³adzimir Niaklajeú,
Life Is Jazz by U³adzimir �ciapan, Tomaš’s Mother-in-law by Vasil Tkaèoú and the first
part of Everyone Fought Their Own War by Miko³a Duboúski.

Readers of the Heritage section will be absorbed in Born under the
Saturn by Viktar Valtar. Written in the 1920s, it has never been published in Belarus and
features the life of Belarusian students in Prague, which the author witnessed and was
involved in.

DZIEJAS£OÚ is happy to introduce our debutantes, a Miensk student
Ale� Kvitkieviè, who claims in his poems, I… Sing You! and Valancin Bojka from Mazyr,
who has come up with his piece of prose The Blunt Gate.

Val�yna Mort has rendered into Belarusian a few poems by the renowned
English poet Ted Hughes. You can see them in the Translations section under the heading
The Flowers of Eden. Meanwhile, Natalla Kuc offers her version of The Kingdom of
£aj³onija Tales by the no less established Polish writer Leszek Ka³akowski.

The Essays and Criticism section opens with Koktebel Anomaly by
Ale� Pa�kieviè, who travels with Maksim Bahdanoviè to the famous Crimean town,
visited by the poet in 1915. In Urbi et Orbi Piotra Vasileúski features the living classic
of Belarusian graphics Arlen Ka�kureviè. Anatol Iva�èanka looks into the nature of remake,
both so young and so old (see The Epoch of Remake). Taciana Muraújova gives her
appreciation of some debut books, published by Mastackaja Litaratura, including those
by Micha� Kule�, Alena Hiñko, Taciana Siviec and Valeryja Kustava (see A Pink and
Grey Debut).

This time our questionnaire is answered by  poet Anatol Viarcinski and
the People�s Poet of Belarus Ni³ Hileviè.
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Äà âåäàìà à¢òàðà¢:
ðóêàï³ñû íå ðýöýíçóþööà ³ íå âÿðòàþööà.

Ðýäàêöûÿ íå íÿñå àäêàçíàñüö³
çà âûêëàäçåíûÿ ¢ à¢òàðñê³õ òýêñòàõ ôàêòû.

Ïðû ïåðàäðóêó
ñïàñûëêà íà «Äçåÿñëî¢» àáàâÿçêîâàÿ.

Ó «Äçåÿñëîâå» ñêàðûñòàíûÿ ôîòàçäûìê³:
Ñÿðãåÿ Øàïðàíà, Óëàäç³ì³ðà Êðóêà,
Â³êòàðà Ñòðàëêî¢ñêàãà, Þðûÿ Äçÿäç³íê³íà.

    Ñëîâà àä «Äçåÿñëîâà»

Øàíî¢íûÿ ÷ûòà÷û!

Íà äðóãîå ïà¢ãîääçå íà «Äçåÿñëî¢»
ìîæíà ïàäï³ñàööà ¢ ëþáûì ïàøòîâûì àääçÿëåíüí³ Áåëàðóñ³.

Íàø ³íäýêñ � 74813 (äëÿ ³íäûâ³äóàëüíûõ ïàäï³ñ÷ûêà¢),
               � 748132 (äëÿ âåäàìàñíàé ïàäï³ñê³).

×ûòàéöå «Äçåÿñëî¢» òàêñàìà ¢ ²íòýðíýöå: www.dziejaslou.by


