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Àäàìîâ³÷ Ñëàâàì³ð � ïàýò, ýñý³ñò,
ïóáë³öûñò. À¢òàð êí³ã «Êàëüâàðûéñê³ÿ
êë¸íû», «Çÿìëÿ Õàíààí», «Òóðýìíû
äç¸íüí³ê», «Ïëàâ³ëüø÷ûê³ ðàñû» ³  ³íø.
Íàðàäç³¢ñÿ ¢ 1962 ãîäçå íà ñòàíöû³
Óíåæìà Àðõàíãåëüñêàé âîáëàñüö³
(Ðàñ³ÿ). Ó 2002 ãîäçå çüåõà¢ ó Íàðâåã³þ.

Áàäàê Àëåñü � ïàýò, êðûòûê, ïóáë³-
öûñò. À¢òàð êí³ã «Áóäçåíü», «Çà öåíåì
ñàìîòíàãà ñîíöà» ³ ³íø. Íàðàäç³¢ñÿ ¢
1966 ãîäçå ¢ â.Òóðê³ íà Ëÿõà¢ø÷ûíå.
Æûâå ¢ Ìåíñêó.

Áàðàäóë³í Ðûãîð � íàðîäíû ïàýò
Áåëàðóñ³. Ïàýò, ïåðàêëàä÷ûê, ýñý³ñò.
Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ ³ìÿ ßíê³
Êóïàëû (1976 ã.). À¢òàð êí³ã ïàýç³³ «Ìà-
ëàäç³ê íàä ñòýïàì», «Ðóíåöü, êðàñàâàöü,
íàë³âàööà!», «Íàãáîì», «Àäàì ³ Åâà»,
«Ðóì», «Âå÷àëëå», «Åâàíãåëëå àä ìàìû»
³ ³íø. Íàðàäç³¢ñÿ ¢ 1935 ãîäçå íà õóòàðû
Âåðàñî¢êà íà Óøà÷÷ûíå. Æûâå ¢
Ìåíñêó.

Áàðàòàøâ³ë³ Í³êîëàç � ãðóç³íñê³
ïàýò. Ë³òàðàòóðíàÿ ñïàä÷ûíà
Áàðàòàøâ³ë³ � ïàýìà ³ êàëÿ 40 âåðøà¢.
Íà áåëàðóñêóþ ìîâó ÿãî òâîðû
ïåðàêëàäàë³ À.Âÿëþã³í, Å.Ëîñü, ß.
Ñåìÿæîí ³ ³íø. Íàðàäç³¢ñÿ ¢ 1817 ãîäçå
¢ Òá³ë³ñ³. Ïàì¸ð ó 1845 ãîäçå.

Áðûëü ßíêà � íàðîäíû ï³ñüìåíüí³ê
Áåëàðóñ³. Ïðàçà³ê, ïåðàêëàä÷ûê, ïóáë³-
öûñò. Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ ÑÑÑÐ
(1952 ã.), Äçÿðæà¢íàé ïðýì³³ ÁÑÑÐ (1982
ã.), Ë³òàðàòóðíàé ïðýì³³ ³ìÿ ßêóáà Êî-
ëàñà (1963 ã.). À¢òàð êí³ã «Àïàâÿäàíí³»,
«Ó Çàáàëîöö³ äíåå», «Ïòóøê³ ³ ãí¸çäû»,
«Æìåíÿ ñîíå÷íûõ ïðîìíÿ¢», «ß ç âîã-
íåííàé â¸ñê³» � ó ñàà¢òàðñòâå ç À. Àäà-
ìîâ³÷àì ³ Ó. Êàëåñüí³êàì, «Ç ëþäçüì³ ³
ñàì-íàñàì» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1917 ãîäçå
¢ Àäýñå. Æûâå ¢ Ìåíñêó.

Áûêà¢ Âàñ³ëü � íàðîäíû ï³ñü-
ìåíüí³ê Áåëàðóñ³. Ïðàçà³ê, ïóáë³öûñò.
Ëà¢ðýàò øìàòë³ê³õ äçÿðæà¢íûõ ³ ì³æ-
íàðîäíûõ ë³òàðàòóðíûõ ïðýì³ÿ¢. À¢òàð
êí³ã «Æóðà¢ë³íû êðûê», «Òðýöÿÿ ðàêå-
òà», «Àëüï³éñêàÿ áàëàäà», «Âî¢÷àÿ
çãðàÿ», «Ïàéñö³ ³ íå âÿðíóööà», «Çíàê
áÿäû», «Êàð�åð», «Ñüöÿíà», «Ïàõàäæà-

Íàøûÿ à¢òàðû

íå», «Äî¢ãàÿ äàðîãà äàäîìó» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1924 ãîäçå ¢ â.Áû÷ê³ íà
Óøà÷÷ûíå. Ïàì¸ð ó 2003 ãîäçå.

Âàøêåâ³÷ Ðóñëàí � ìàñòàê. Òâîðû
çàõî¢âàþööà ¢ ïðûâàòíûõ çáîðàõ ó Ãåð-
ìàí³³, Ïîëüø÷û, Ãàëàíäû³, Ðàñ³³,
Ýñòîí³³, ÇØÀ ³ ³íø. Íàðàäç³¢ñÿ ¢ 1966
ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Ã³ëåâ³÷ Í³ë � íàðîäíû ïàýò Áåëà-
ðóñ³. Çàñëóæàíû äçåÿ÷ íàâóê³ Áåëàðóñ³.
Ïðàôåñàð. Ïàýò, äðàìàòóðã, ïåðàêëàä-
÷ûê,  ôàëüêëàðûñò, ë³òàðàòóðàçíà¢öà.
Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ ³ìÿ ßíê³
Êóïàëû (1980 ã.). À¢òàð êí³ã «Ïåñíÿ ¢
äàðîãó», «Ïðàäâåñíå ³äçå ïà çÿìë³»,
«Ïåðàçîâû», «Ïàýòûêà áåëàðóñêàé íà-
ðîäíàé ë³ðûê³», «Ñâÿòëûíü», «Ðîäíûÿ
äçåö³» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1931 ãîäçå ¢
â. Ñëàáàäà íà Ëàãîéø÷ûíå. Æûâå ¢
Ìåíñêó.

Ãîëóá Þðêà � ïàýò, æóðíàë³ñò. À¢-
òàð êí³ã ïàýç³³ «Ãðîì íà çÿë¸íàå ãîëëå»,
«Äðýâà íàâàëüí³öû», «Âåêàïîìíàå
ïîëå», «Ïîìíþ ïðà ñÿáå» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1947 ãîäçå ¢ â.Ãîðíû íà
Çýëüâåíø÷ûíå. Æûâå ¢ Ãàðîäí³.

Ãðûëü Ôðàíö Ñàëåñ  �  ñóïðàöî¢í³ê
²íñòûòóòà ³ìÿ Ã¸òý ²íòýð Íàöû¸íåñ
(Êóëüòóðíû öýíòð Ôåäýðàòû¢íàé
Ðýñïóáë³ê³ Ãåðìàí³ÿ). ̈ í ³ ÿãîíàÿ æîíêà
Êðûñüö³í Ãðûëü ëþáÿöü ³ êàëåêöûÿíó-
þöü òâîðû ìàñòàöòâà, âàëîäàþöü
ãðàô³êàé ñóñüâåòíà âÿäîìûõ ìàñòàêî¢
Ñ. Äàë³, Ì. Øàãàëà, Ï. Ï³êàñà, À. Ìà-
ö³ñà, Â. Ôîñòýë, à òàêñàìà òâîðàì³ áå-
ëàðóñê³õ ìàñòàêî¢ � íàéïåðø
ïðàäñòà¢í³êî¢ ðýàë³ñòû÷íàãà íàê³ðóí-
êó... Íàðàäç³¢ñÿ ¢ 1939 ãîäçå ¢ Âàñýð-
áóðãó íà ²íå (Ãåðìàí³ÿ). Æûâå ¢
Ãåðìàí³³.

Äàí³ëü÷ûê Àêñàíà � ïàýòêà, ïåðà-
êëàä÷ûöà. À¢òàð êí³ã³ «Àáðûñ Ñêàðï³¸-
íà». Íàðàäç³ëàñÿ ¢ 1970 ãîäçå ¢ Ìåíñ-
êó. Æûâå ¢ Ìåíñêó.

Äçÿäçåíêà Çüì³öåð � ïàýò, æóð-
íàë³ñò, ë³òàðàòóðàçíà¢öà. Òâîðû äðó-
êàâàë³ñÿ ¢ «Ïîëûì³», «Ë³Ìå», «Íàøàé
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í³âå» ³ ³íø.  Íàðàäç³¢ñÿ ¢ 1972 ãîäçå ¢
ìÿñòý÷êó Áàðàíü íà Àðøàíø÷ûíå.
Æûâå ¢ Ìåíñêó.

Äðàíüêî-Ìàéñþê Ëåàí³ä � ïàýò,
ïðàçà³ê, ýñý³ñò, ïåðàêëàä÷ûê. À¢òàð
êí³ã «Âàíäðî¢í³ê», «Òóò», «Íàä
ïëÿöàì», «Àêðîïàëü», «Ñòîìëåíàñöü
Ïàðûæàì», «Ãàñïîäà» ³ ³íø. Íàðàäç³¢-
ñÿ ¢ 1957 ãîäçå ¢ Äàâûä-Ãàðàäêó. Æûâå
¢ Ìåíñêó.

²âàø÷àíêà Àíàòîëü �  ïðàçà³ê,
ïàýò.  Òâîðû äðóêàâàë³ñÿ ¢ «Íàøàé
í³âå», «Äçåÿñëîâå», óí³âåðñ³òýöê³õ
çáîðí³êàõ. Íàðàäç³¢ñÿ ¢ 1981 ãîäçå ¢
Ìåíñêó. Æûâå ¢ Ìåíñêó.

Çàêîíüí³êà¢ Ñÿðãåé � ïàýò, ïåðà-
êëàä÷ûê, ïóáë³öûñò. Ëà¢ðýàò
Äçÿðæà¢íàé ïðýì³³ Áåëàðóñ³ (1991).
À¢òàð êí³ã «Áÿñåäà», «Óñòàíü äà ñîíöà»,
«Ïàêóëü æûâå ìàÿ áÿðîçà», «Ïðûñàê
÷àñó», «Çàêë³íàííå», «Ë³ñöåì äàðîãà
çàïàëà...» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1946 ãîä-
çå ¢ â. Ñëàáàäà íà Áåøàíêîâ³÷÷ûíå.
Æûâå ¢ Ìåíñêó.

Êàðàìàçà¢ Â³êòàð � ïðàçà³ê, ïóáë³-
öûñò. Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ Áåëà-
ðóñ³ (1990). À¢òàð êí³ã «Ïàäðàíàê»,
«Ñï³ðàëü», «Ïóø÷à», «Äçåíü Áàðûñà ³
Ãëåáà», «Äîìà», «Äçÿëüáà êàáàí÷ûêà»,
«Êðûæ íà çÿìë³ ³ ïî¢íÿ ¢ íåáå», «Ç âÿñ-
íîþ ¢ àäíûì âàãîíå» ³ ³íø. Íàðàäç³¢ñÿ
¢ 1934 ã. ó ã.×ýðûêà¢. Æûâå ¢ Ìåíñêó.

Êà÷àòêîâà Ïàë³íà � ïðàçà³ê,
ïóáë³-öûñò,  æóðíàë³ñò. Àïàâÿäàíüí³
äðóêàâàë³ñÿ ¢ «Íàøàé í³âå»,
«Äçåÿñëîâå» ³ ³íø.  Íàðàäç³ëàñÿ ¢ 1968
ãîäçå ¢ Îðøû. Æûâå ¢ Ìåíñêó.

Êë³ìÿíêî¢ ²âàí � ïðàçà³ê. À¢òàð
êí³ã «Ñåàíñ ã³ïíîçó» ³ ³íø. Íàðàäç³¢ñÿ
¢ 1947 ãîäçå ¢ â. Õëÿ¢íî íà Êàðìÿíø-
÷ûíå. Æûâå ¢ Ìåíñêó.

Êîðáóò Â³êòàð � æóðíàë³ñò, äàñü-
ëåäí³ê ã³ñòîðû³. Àðòûêóëû äðóêàâàë³ñÿ
¢ ÷àñîï³ñàõ «Arche», «Ñïàä÷ûíà»,
«Ñòóäýíöêàÿ äóìêà» ³ ³íø. Íàðàäç³¢ñÿ
¢ 1981 ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Êðûâàøýéöàâà Êàöÿðûíà � ïåðàê-
ëàä÷ûöà. Íàâó÷ýíêà Áåëàðóñêàãà Êàëå-

ã³þìó, àñüï³ðàíòêà Áåëàðóñêàé
àêàäýì³³ ìóçûê³. Íàðàäç³ëàñÿ ¢ 1980
ãîäçå ¢ Áûõàâå íà Ìàã³ë¸¢ø÷ûíå.
Æûâå ¢ Ìåíñêó.

Êóäàñàâà Íàñòà � ïàýòêà. Ñòóäýí-
òêà ô³ëôàêó ÁÄÓ. Íàðàäç³ëàñÿ ¢ 1982
ãîäçå ¢ Ïîëàöêó. Æûâå ¢ Ìåíñêó.

Ìÿëüãóé Àíàòîëü � æóðíàë³ñò, ïóá-
ë³öûñò, ìóçû÷íû êðûòûê.  Ïåðøû ñòàð-
øûíÿ ðîê-êëóáó «Íÿì³ãà», à¢òàð
øìàòë³ê³õ àðòûêóëà¢ ïà ïðàáëåìàõ
ñó÷àñíàé áåëàðóñêàé êóëüòóðû. Àäç³í ç
à¢òàðà¢ êí³ã «Ïðàç ðîê-ïðûçìó», «Ñòî
ëåïøûõ àëüáîìà¢ áåëàðóñêàãà ðîêó ³ íÿ
òîëüê³». Íàðàäç³¢ñÿ ¢ 1957 ãîäçå ¢
Ìåíñêó.  Æûâå ¢ Ìåíñêó.

Ïóøêàðîâà Íàòàëüëÿ � ïàýòêà.
Íàðàäç³ëàñÿ ¢ 1987 ãîäçå ¢ Ê³åâå.
Âó÷ûööà ¢ Áàáðóéñêàé ñëàâÿíñêàé
ã³ìíàç³³. Æûâå ¢ Áàáðóéñêó.

Ñüöåáóðàêà Óñåâàëàä � ïðàçà³ê,
ïàýò. Àñüï³ðàíò ÁÄÒÓ. Âåðøû
äðóêàâàë³ñÿ ¢ «Íàøàé í³âå», «Ë³Ìå»,
ïðîçà � ó «Äçåÿñëîâå». Íàðàäç³¢ñÿ ¢
1981 ãîäçå ¢ Æëîá³íå. Æûâå ¢ Ìåíñêó.

Òàðàñ Âàëÿíö³í � ïàýò, ïðàçà³ê, ïå-
ðàêëàä÷ûê, ïóáë³öûñò. À¢òàð êí³ã «Ïðî-
ùàëüíûå êîñòðû», «Äàíü âðåìåíè»,
«Äîâåðèå», «Äâå òåòðàäè»,
«Ðàçìûøëåíèå», «Ïàç³öûÿ», «Íà
âûñüïå ¢ñïàì³íà¢» ³ ³íø. Íàðàäç³¢ñÿ ¢
1930 ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Òâàðàíîâ³÷ Ãàë³íà � ïàýòêà, ë³òàðà-
òóðàçíà¢öà. À¢òàð êí³ã «Áåëîðóññêàÿ  è
þãîñëàâñêàÿ âîåííàÿ ïðîçà», «Ïàêóòàþ
çäàáûòû ì³ð», «Âåðàñû Äàðàãàíàâà»  ³
³íø. Íàðàäç³ëàñÿ ¢ 1955 ãîäçå ¢ ìÿñòý÷-
êó Äàðàãàíàâà íà Àñ³ïîâ³÷÷ûíå. Æûâå
¢ Ïîëüø÷û.

Òîìàñ Äûëàí � àíãåëüñê³ ïàýò, ïðà-
çà³ê. À¢òàð êí³ã «Äâàööàöü ïÿöü
âåðøà¢», «Ìàïà êàõàíüíÿ», «Ñüìåðö³ ³
¢âàõîäû», «Ïî¢íû çáîð âåðøà¢» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1914 ãîäçå âà Óýëüñå. Ïà-
ì¸ð ó 1953 ãîäçå.

Ö³òàð÷óê Ìàðûÿ � ïðàçà³ê, ïàýòêà.
Ñòóäýíòêà Ãàðàäçåíñêàãà äçÿðæóí³âåðñ-
³òýòó ³ìÿ ß. Êóïàëû. Íàðàäç³ëàñÿ ¢ 1985
ãîäçå ¢ Ãàðîäí³. Æûâå ¢ Ãàðîäí³.
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Summary

DZIEJAS£OÚ goes on discovering the unknown Vasil Bykaú. About
ten years before A Long Way Back Home, the People’s Writer of Belarus told his story in
two notebooks, which throw a new light on some episodes of the classic’s life. This issue
presents the first part of Vasil Bykaú’s biographical notes, written in 1993-94 and covering
his green years up to 1941, when Nazi Germany invaded the USSR (see The Dotted Line
of Life).

The Prose section has in stock a thrilling and gripping Champaign
Bottle Cork by Ivan Klimiankoú and An Edgy Romance by Leanid Drañko-Majsiuk, which
is by no means less electrifying. Besides, Viktar Karamazaú offers his short stories Mad
March Hares and My Easter, while the People�s Poet of Belarus Ni³ Hileviè tells his Funny
Stories about his friends and literature in general. You can also find here Staying within
the Parameters by Usieva³ad �cieburaka.

The Poetry section contains A High and Intense Note by Siarhiej
Zakoñnikaú, The Land in Heaven from a book of poems The Fourth Guard by Halina
Tvaranoviè, The Angel of the North by Aksana Danilèyk, Longing for Spring! by Sofja
Šach and Stay with Me! by the DZIEJAS£OÚ prize nominee Nasta Kudasava.

There are two short stories, The Map of Love and The Visitor by Dylan
Thomas in the Translations section. They have been rendered into Belarusian by Kaciaryna
Kryva�ejcava. Alongside these, Jurka Ho³ub brings forth his version of Georgian poet
Nikolazo Baratashvili�s poems (see The Prayer Raised to the Blue).

The issue’s debutantes are a Babrujsk schoolgirl Natalla Puškarova and
a Harodnia student Maryja Citarèuk. The former comes up with her poems Shyly Has It
Rained, whereas the latter offers you two novellas, Happiness Is Drunk like Absinthe
and The Legend of the Mound.

The Essays, Criticism and Music section is rich in interesting contri-
butions, too. Poet S³avamir Adamoviè, who now resides in Norway, remembers his child-
hood and gives an account of an émigré�s life in The Moment of Truth. Vasil �uk presents
a teacher Miko³a Pa�kieviè�s letters to Vasil Bykaú, which turn out a work of literature
with a happy ending, to be read in one sitting… We have also published a few chapters
from The Isle of Memories by Valancin Taras, in which the writer looks back on the time
of the Second World War (see The Boy in an Old Snapshot). Meanwhile, Anatol Mialhuj
analyses the state of things at the Belarusian FM-stations, now that it has been decreed
that they should give at least 75 per cent of their time to ‘Belarusian’ music (see FM-air
as a Battlefield). In his contribution to DZIEJAS£OÚ Franz Sales Grill features young
Belarusian artist Rus³an Va�kieviè, who is quite well-known abroad. The German art critic
calls him The New Avant-garde Artist Armed with Intellectual and Ironic Intuition.

There are two interviews published in the issue. In the first one, It Is
Usage that Forms a Language, Viktar Korbut discusses the problems of Belarusian spelling
with Siarhiej Zaprudzki. Meanwhile, in the second one Palina Kaèatkova converses with
the famous Czech dissident Pietru�ka �ustrova, who claims that Being a Dissident Means
Being Brave.

In Bookronicle Anatol Iva�èanka gives his appreciation of some books,
recently published in Belarus, as well as Bie³astok, Poland, and Vladivostok, Russia.

And last but not least, DZIEJAS£OÚ’s questionnaire on the secrets of
their creative process is answered by the People’s Writer of Belarus Janka Bryl, the People’s
Poet of Belarus Ryhor Baradulin and DZIEJAS£OÚ�2003 prize winner Ale� Badak.
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Äà âåäàìà à¢òàðà¢:
ðóêàï³ñû íå ðýöýíçóþööà ³ íå âÿðòàþööà.

Ðýäàêöûÿ íå íÿñå àäêàçíàñüö³
çà âûêëàäçåíûÿ ¢ à¢òàðñê³õ òýêñòàõ ôàêòû.

Ïðû ïåðàäðóêó
ñïàñûëêà íà «Äçåÿñëî¢» àáàâÿçêîâàÿ.

Ó «Äçåÿñëîâå» ñêàðûñòàíûÿ ôîòàçäûìê³:
Ñÿðãåÿ Øàïðàíà, Óëàäç³ì³ðà Êðóêà,
Â³êòàðà Ñòðàëêî¢ñêàãà, Þðûÿ Äçÿäç³íê³íà.

    Ñëîâà àä «Äçåÿñëîâà»

Øàíî¢íûÿ ÷ûòà÷û!

Íà äðóãîå ïà¢ãîääçå íà «Äçåÿñëî¢»
ìîæíà ïàäï³ñàööà ¢ ëþáûì ïàøòîâûì àääçÿëåíüí³ Áåëàðóñ³.

Íàø ³íäýêñ � 74813 (äëÿ ³íäûâ³äóàëüíûõ ïàäï³ñ÷ûêà¢),
               � 748132 (äëÿ âåäàìàñíàé ïàäï³ñê³).

×ûòàéöå «Äçåÿñëî¢» òàêñàìà ¢ ²íòýðíýöå: www.dziejaslou.by


