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Àêóäîâ³÷ Âàëÿíö³í � ô³ëîñàô,
ýñý³ñò. À¢òàð êí³ã �Ìÿíå íÿìà. Ðîçäóìû
íà ðó³íàõ ÷àëàâåêà� ³ �Ðàçáóðûöü
Ïàðûæ�. Àñîáíûÿ òýêñòû äðóêàâàë³ñÿ
¢ ÇØÀ, Óêðà³íå, Ïîëüø÷û, Ðàñ³³,
Ñåðá³³, Ìàêåäîí³³. Ëà¢ðýàò ïðýì³ÿ¢ ³ìÿ
Àëåñÿ Àäàìîâ³÷à (Áåëàðóñê³ ÏÝÍ-
öýíòð), øòîòûäí¸â³êà �Ë³Ì�, ÷àñîï³ñó
�Êðûí³öà�, Áåëàðóñêàãà ãóìàí³òàðíà-
ãà öýíòðó. Íàðàäç³¢ñÿ ¢ 1950 ãîäçå ¢
ìÿñòý÷êó Ñüâ³ñëà÷ íà Ãàðàäçåíø÷ûíå.
Æûâå ¢ Ìåíñêó.

Àêóë³í Ýäóàðä � ïàýò, ïåðàêëàä÷ûê,
áàðä. À¢òàð êí³ã ïàýç³³ «Ëåñ äç¸ííàãà àñ-
âÿòëåííÿ», «Ïÿø÷îòà ë³¢íÿ», «Êðûëî
àí¸ëà», «Ðàäíî», «Íåïðû÷àëåíû ÷îâåí»,
äðàìàòû÷íàé ì³ñòýðû³ «Íà Êàëÿäû» ³
³íø. Íàðàäç³¢ñÿ ¢ 1963 ãîäçå ¢ â.Âÿë³ê³ÿ
Íÿìê³ íà Âåòêà¢ø÷ûíå. Æûâå ¢ Ìåíñ-
êó.

Àðàøîíàê Àðö¸ì � ïàýò, ïðàçà³ê,
ïåðàêëàä÷ûê. Ñêîí÷û¢ Â³öåáñê³ äçÿð-
æà¢íû óí³âåðñ³òýò. Íàðàäç³¢ñÿ ¢ 1981
ãîäçå ¢ Â³öåáñêó. Æûâå ¢ Â³öåáñêó.

Àðëî¢ Óëàäç³ìåð � ïðàçà³ê, ïàýò,
ýñý³ñò, ã³ñòîðûê. À¢òàð êí³ã «Äîáðû
äçåíü, ìàÿ øûïøûíà», «Äçåíü, êàë³
¢ïàëà ñòðàëà», «Ðýêâ³åì äëÿ áåíçàï³ëû»,
«Ôàóíà ñíî¢», «Ñíû ³ìïåðàòàðà»,
«Êðà³íà Áåëàðóñü», «Îðäýí Áåëàé
ìûøû», «Àäêóñ³ ãàëàâó âàðîíå» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1953 ãîäçå ¢ Ïîëàöêó.
Æûâå ¢ Ìåíñêó.

Àñòðàâåö (Àñòðà¢öî¢) Ñÿðãåé � ïðà-
çà³ê, ïóáë³öûñò, æóðíàë³ñò. À¢òàð êí³ã
ïðîçû «ßíû÷àðû» ³ «Öýíçàðñê³ÿ íà-
æí³öû», êí³ã³ ïóáë³öûñòûê³ «Ë³ñòû äà
õîìà ñàâåòûêóñà». Íàðàäç³¢ñÿ ¢ 1959
ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ãàðîäí³.

À¢ðàì÷ûê Ì³êîëà � ïàýò, ïðàçà³ê,
ïóáë³öûñò, ïåðàêëàä÷ûê. Ëà¢ðýàò Äçÿð-
æà¢íàé ïðýì³³ Áåëàðóñ³ (1963). À¢òàð
êí³ã «Ïÿðýäí³ êðàé», «Äðóæáà»,
«Ñóñòðý÷à áûëûõ êàíàãîíà¢»,
«Àãëåäç³íû», «ßê íà äàëîí³...»,
«Ðàäîâ³ø÷à», «Ó ïàäçÿìåëë³» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1920 ãîäçå ¢ â. Ïë¸ñû íà
Áàáðóéø÷ûíå. Æûâå ¢ Ìåíñêó.

À¢÷ûíüí³êàâà Ãàííà � ïàýòêà. Ñòó-
äýíòêà Ãàðàäçåíñêàãà äçÿðæà¢íàãà óí³-
âåðñ³òýòó ³ìÿ ßíê³ Êóïàëû. Íàðàäç³ëàñÿ
¢ 1986 ãîäçå ¢ Ãàðîäí³. Æûâå ¢ Ãàðîäí³.

Íàøûÿ à¢òàðû
Áàãäàíîâ³÷ ²ðûíà � ïàýò, êðûòûê,

ë³òàðàòóðàçíà¢öà, ïåðàêëàä÷ûê. À¢òàð
êí³ã «×àðàâ³ê³ ìàëåíñòâà», «Ôðýñê³»,
«Ñàðìàöê³ àëüáîì», «ßíêà Êóïàëà ³
ðàìàíòûçì» ³ ³íø. Íàðàäç³ëàñÿ ¢ 1956
ãîäçå ¢ ã. Ë³äà. Æûâå ¢ Ìåíñêó.

Áàðàäóë³í Ðûãîð � íàðîäíû ïàýò Áå-
ëàðóñ³. Ïàýò, ïåðàêëàä÷ûê, ýñý³ñò. Ëà¢-
ðýàò Äçÿðæà¢íàé ïðýì³³ ³ìÿ ßíê³ Êóïàëû
(1976ã.). À¢òàð êí³ã ïàýç³³ «Ìàëàäç³ê íàä
ñòýïàì», «Ðóíåöü, êðàñàâàöü, íàë³âàö-
öà!», «Íàãáîì», «Àäàì ³ Åâà», «Ðóì»,
«Âå÷àëëå», «Åâàíãåëëå àä ìàìû» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1935 ãîäçå íà õóòàðû
Âåðàñî¢êà íà Óøà÷÷ûíå. Æûâå ¢
Ìåíñêó.

Áóòýâ³÷ Àíàòîëü � ïðàçà³ê, ïåðàê-
ëàä÷ûê, ýñý³ñò, æóðíàë³ñò. À¢òàð êí³ã
«Ïðûãîäû ë³ñö³êà-êàðóí÷ûêà»,
«Ïðûãîäû ïàìà¢çë³âàé Ðûñê³», «Ðàñ-
ñòàéíû ïàõ àñîòó», «Ó ãàñöÿõ ó âå÷-
íàñö³», «Çâàíû Íÿì³ã³», ã³ñòàðû÷íûõ íà-
ðûñà¢, êí³ã ïåðàêëàäà¢ Ñ. Ëåìà, Ý.
Àæýøê³, Ý. Õåì³íãóýÿ, Ä. Îëäðûäæà ³
³íø. Íàðàäç³¢ñÿ ¢ 1948 ãîäçå íà õóòàðû
ßçàâåö íà Íÿñüâ³æ÷ûíå. Æûâå ¢
Ìåíñêó.

Áûêà¢ Âàñ³ëü � íàðîäíû ï³ñü-
ìåíüí³ê Áåëàðóñ³. Ïðàçà³ê, ïóáë³öûñò.
Ëà¢ðýàò øìàòë³ê³õ äçÿðæà¢íûõ ³ ì³æ-
íàðîäíûõ ë³òàðàòóðíûõ ïðýì³ÿ¢. À¢òàð
êí³ã «Æóðà¢ë³íû êðûê», «Òðýöÿÿ ðàêå-
òà», «Àëüï³éñêàÿ áàëàäà», «Âî¢÷àÿ
çãðàÿ», «Ïàéñö³ ³ íå âÿðíóööà», «Çíàê
áÿäû», «Êàð�åð», «Ñüöÿíà», «Ïàõàäæà-
íå», «Äî¢ãàÿ äàðîãà äàäîìó» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1924 ãîäçå ¢ â.Áû÷ê³ íà
Óøà÷÷ûíå. Ïàì¸ð ó 2003 ãîäçå.

Ãàðñ³ÿ Ëîðêà  Ôåäýðûêà � ³ñïàíñê³
ïàýò. Íàðàäç³¢ñÿ ¢ 1898 ãîäçå ¢ Ôóýíòý-
âàðýñå (Ãðàíàäà). À¢òàð êí³ã «Ïåñüí³»,
«Öûãàíñêàå ðàìàíñýðà», «Âåðøû ïðà
êàíòý õîíäà», «Ïàýò ó Íüþ ¨ðêó» ³ ³íø.
Ðàññòðàëÿíû ôðàíê³ñòàì³ ¢ 1938 ãîäçå.

Ãåí³þø Ëàðûñà � ïàýò, ïðàçà³ê. À¢-
òàð êí³ã «Àä ðîäíûõ í³¢» (1942 ã.), «Íå-
âàäàì ç Í¸ìàíà» (1967 ã.), «Íà ÷àáàðû
íàñòîåíà» (1982 ã.), «Ñïîâåäçü»( 1993 ã.)
³ ³íø. Ç 1949 ïà 1956 ãîä � àäáûâàëà
«ïàêàðàíüíå» íà Ïî¢íà÷û (²íòà ³ Àáåçü
Êîì³ ÀÑÑÐ). Âûéøà¢øû íà âîëþ, æûëà
¢ Çýëüâå, íà ðàäç³ìå ìóæà, íå ïðûíÿ¢øû
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ñàâåöêàãà ïàääàíñòâà äà ñàìàé ñüìåðö³.
Íàðàäç³ëàñÿ ¢ 1910 ãîäçå ¢ ìà¸íòêó Æëî-
áà¢öû íà Ãàðàäçåíø÷ûíå. Ïàìåðëà ¢
1983 ãîäçå.

Äàøêåâ³÷ Àëåã � ïðàçà³ê, ðýæûñ¸ð-
äàêóìåíòàë³ñò, æóðíàë³ñò. Çüíÿ¢ äàêó-
ìåíòàëüíûÿ ô³ëüìû � «Ðûöàðû ìàðû»,
«Ïðîñòûÿ ã³ñòîðû³», «Âûáàð». À¢òàð
àïàâÿäàíüíÿ¢, ÿê³ÿ äðóêàâàë³ñÿ ¢ «Íà-
øàé Í³âå» ³ «Êðûí³öû». Íàðàäç³¢ñÿ ¢
1963 ã. ó Ìåíñêó.  Æûâå ¢ Ìåíñêó.

²âàíî¢ Â³êòàð � ïðàçà³ê. Ñòóäýíò
ô³ëôàêó Áåëäçÿðæóí³âåðñ³òýòó. Íàðàä-
ç³¢ñÿ ¢ 1982 ãîäçå ¢ Ìåíñêó. Æûâå ¢
Ìåíñêó.

²âàø÷àíêà Àíàòîëü �  ïðàçà³ê, ïàýò.
Òâîðû äðóêàâàë³ñÿ ¢ «Íàøàé í³âå», óí-
³âåðñ³òýöê³õ çáîðí³êàõ. Íàðàäç³¢ñÿ ¢
1982 ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Êàçüêî Â³êòàð �  ïðàçà³ê, ïóáë³öûñò,
ê³íàñöýíàðûñò. Ëà¢ðýàò Äçÿðæà¢íàé
ïðýì³³ Áåëàðóñ³ (1982 ã.). À¢òàð êí³ã
ïðîçû «Äîáðû äçåíü ³ áûâàé», «Ñóä ó
Ñëàáàäçå», «Âûñàêîñíû ãîä», «Öâ³öå íà
Ïàëåññ³ ãðóøà», «Âûðàòóé ³ ïàì³ëóé íàñ,
÷îðíû áóñåë», «Íåðóø» ³ ³íø. Íàðàäç³¢-
ñÿ ¢ 1940 ãîäçå ¢ ã.Êàë³íêàâ³÷û íà Ãî-
ìåëüø÷ûíå. Æûâå ¢ Ìåíñêó.

Ìàñëà Àëåíà � ïðàçà³ê, êðûòûê,
æóðíàë³ñò. À¢òàð êí³ã³ «Ðîæäåñòâî ó
êðåñòíîé». Íàðàäç³ëàñÿ ¢ 1967 ãîäçå ¢
â¸ñöû Ì³ëàøîâà íà Ì¸ðø÷ûíå. Æûâå
¢ Ìåíñêó.

Ìàöÿø Í³íà �ïàýòýñà, äðàìàòóðã,
ïåðàêëàä÷ûöà. Ëà¢ðýàò ïðýì³³ ³ìÿ À.Êó-
ëÿøîâà (1984 ã. ). À¢òàð êí³ã «Àãîíü»,
«Óäçÿ÷íàñöü», «Ïðûðó÷ýííå âÿñíû»,
«Ïî¢íû êåë³õ», «Æí³âåíü»,«Ø÷àñë³âàé
äîëþ íàçàâ³...», «Ïåðàá³ðàþ
ñàìàöâåòû» ³ ³íø. Íàðàäç³ëàñÿ ¢ 1943 ã.
ó â.Í³âû íà Áÿðîçà¢ø÷ûíå. Æûâå ¢
Áåëààç¸ðñêó.

Í³ê³ôàðîâ³÷ Âàíêàðýì � ë³òàðàòó-
ðàçíà¢öà, êðûòûê, ïåðàêëàä÷ûê. À¢òàð
êí³ã «Óñÿìó ñüâåòó � ñâîé äàð», «Äàðîã³
¢ øûðîê³ ñüâåò» ³ ³íø. Íàðàäç³¢ñÿ  ¢
1934 ãîäçå ¢ Ìåíñêó. Æûâå ¢ ×ûêàãà
(ÇØÀ).

Ïÿòêåâ³÷ Àëÿêñåé � ë³òàðàòóðàçíà¢-
öà, êðûòûê, êðàÿçíà¢öà. À¢òàð êí³ã
«Ñþæýò. Êàìïàç³öûÿ.  Õàðàêòàð. Àá
ïðîçå Êóçüìû ×îðíàãà»,

«Ïñèõîëîãè÷åñêèé àíàëèç è ïðîáëåìà
õàðàêòåðà â ïðîçå Êóçüìû ×îðíîãî» ³
³íø. Íàðàäç³¢ñÿ ¢ 1931 ãîäçå ¢ ìÿñò.
Íîâû Ñüâåðæàíü íà Ñòà¢áöî¢ø÷ûíå.
Æûâå ¢ Ãàðîäí³.

Ðýìàðê Ýðûõ Ìàðûÿ � íÿìåöê³
ïðàçà³ê. À¢òàð êí³ã «Íà Çàõîäí³ì ôðîíöå
áåç ïåðàìåíà¢»,  «Âÿðòàíüíå», «Òðû òà-
âàðûøû», «Òðûóìôàëüíàÿ àðêà», «×àñ
æûöü ³ ÷àñ ïàì³ðàöü», «Öåí³ ¢ ðà³» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1898 ãîäçå ¢ ã. Îñíàáðóê
(Ãåðìàí³ÿ). Ïàì¸ð ó 1970 ãîäçå.

Ñüöåáóðàêà Óñåâàëàä � ïðàçà³ê,
ïàýò. Àñüï³ðàíò ÁÄÒÓ. Âåðøû äðóêàâà-
ë³ñÿ ¢ «Íàøàé í³âå». Íàðàäç³¢ñÿ ¢ 1981
ãîäçå ¢ Æëîá³íå. Æûâå ¢ Ìåíñêó.

Ñÿì¸íàâà Àëà (Àëüá³íà) � êðûòûê,
ïðàçà³ê, ë³òàðàòóðàçíà¢öà. À¢òàð êí³ã
«Ãàðà÷û ñüëåä òàëåíòó», «Ñëîâà
ñàïðà¢äíàãà ëàä» ³ ³íø. Íàðàäç³ëàñÿ ¢
1938 ãîäçå ¢ ìÿñò. Áàëüøàðýöêàå íà
Êàì÷àòöû. Æûâå ¢ Ìåíñêó.

Ôåäàðýíêà Àíäðýé � ïðàçà³ê, äðàìà-
òóðã. Ëà¢ðýàò ë³òàðàòóðíàé ïðýì³³ ³ìÿ
²âàíà Ìåëåæà. À¢òàð êí³ã ïðîçû «Ã³ñòî-
ðûÿ õâàðîáû», «Ñ³í³ÿ êâåòê³»,
«Ø÷àðáàòû òàëåð», «Àôãàíñêàÿ øêàòóë-
êà». Íàðàäç³¢ñÿ ¢ 1964 ã. ó â. Áÿðîçà¢êà
íà Ìàçûðø÷ûíå. Æûâå ¢ Ìåíñêó.

Õàäàíîâ³÷ Àíäðýé � ïàýò, ïåðàêëàä-
÷ûê, ë³òàðàòóðàçíà¢öà. Ïåðàêëàäàå ç àí-
ãåëüñêàé, ôðàíöóçñêàé, ïîëüñêàé ³ ¢êðà³-
íñêàé ìîâà¢. À¢òàð êí³ã ïàýç³³ «Ë³ñòû ç-
ïàä êî¢äðû», «Ñòàðûÿ âåðøû».
Íàðàäç³¢ñÿ ¢ 1973 ãîäçå ¢ Ìåíñêó. Æûâå
¢ Ìåíñêó.

Õàðàøýâ³÷ Êàñòóñü � ìàñòàê. Àäç³í
ç ñòàðýéøûõ ñÿáðî¢ ñóïîëê³ �Ïàãîíÿ�.
Òâîðû çíàõîäçÿööà ¢ Íàöûÿíàëüíûì ìà-
ñòàöê³ì ìóçå³ Áåëàðóñ³, Ìàëàäý÷àíñê³ì
àáëàñíûì êðàÿçíà¢÷ûì ìóçå³, Áåëàðóñ-
êàé íàöûÿíàëüíàé á³áë³ÿòýöû ³ìÿ Ô.
Ñêàðûíû ¢ Ëîíäàíå, Ìóçå³ ñó÷àñíàãà
âûÿ¢ëåí÷àãà ìàñòàöòâà.  Íàðàäç³¢ñÿ ¢
1927 ãîäçå ¢ â¸ñöû Ë³òâà íà Ìàëàäý÷àí-
ø÷ûíå. Æûâå ¢ Ìàëàäý÷íà.

Øí³ï Â³êòàð � ïàýò, ïåðàêëàä÷ûê.
Ëà¢ðýàò ïðýì³³ ³ìÿ Ìàÿêî¢ñêàãà
(1987ã.). À¢òàð êí³ã ïàýç³³ «Ãðîíêà ñâÿò-
ëà», «Ïîøóê ðàäàñö³», «Øëÿõàì âåòðó»,
«Íà ðýøòêàõ Õðàìà», «×ûðâîíû
ë³õòàð» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1960 ã. ó â.
Ïóãà÷û íà Âàëîæûíø÷ûíå. Æûâå ¢
Ìåíñêó.
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Summary

It is with a series of poems To Continue by the Peple’s Poet of Belarus
Ryhor Baradulin, whose jubilee we are going to celebrate soon, that DZIEJAS£OÚ
opens a new year and the new issue. By the way, this year you can have DZIEJAS£OÚ
delivered by post if you choose to subscribe, just like hundreds of our readers throughout
Belarus, who have already opted for subscription.

You can also find in the Poetry section On the Borderland between Day
and Night by Nina Maciaš, On the Road to Heaven by Eduard Akulin, It Is Our Land
by Viktar Šnip and Charms from Navabielica by Iryna Bahdanoviè.

We have been longing to read Time to Pick up Bones. The Gospel as
if by St.Luke by Viktar Ka�ko, and here it is! You will undoubtedly be captivated by it
as soon as you begin reading. Apart from that, Andrej Fiedarenka brings forth his essay
With a Basket or the Story of an Unwritten Novel, A³a Siamionava presents her short
stories The Snapshot and O.K! whereas Siarhiej Astraviec comes to a conclusion that
Life Is Life and Aleh Da�kieviè tells the story of A Hog.

It has become our tadition to introduce young authors making their
debut in DZIEJAS£OÚ. This time they are a BSU student Viktar Ivanoú (see his Creative
Air) and Harodnia-based poet Hanna Aúèyñnikava (see The Heart and the Sky).

Arciom Arašonak, whose prosaic sketches were published in our
previous issue, now offers his translation of A Dismal Reality by Erich Maria Remark.
Meanwhile, Maksim �èur from Prague has rendered into Belarusian some poems by
Federico García Lorca. They are given under the title Carmen Is Dancing.

The section of Social Writings opens with an article Chains Are
Imprinted on Our Souls by Alaksiej Pietkieviè, in which the author recounts his meetings
with £arysa Hieniju�. And here comes a real sensation, a series of £arysa Hieniju� poems
I Never Fancied Shadows in My Life, which have never been published before. In 2002
Russian critic Valentinn Oskotsky visited Vasil Bykaú in Germany and recorded one of
his last interviews. Their conversation touches upon some subjects that are still of crucial
importance to our society, so we publish it under the headline To Resist Totalitarianism.
Andrej Chadanoviè has more than once published his smart poems in DZIEJAS£OÚ,
but this time he has two short essays, Belarus at the European Playground.

Besides, Anatol Viarcinsky, who quotes the opening line of a popular
song Oh, You, My Garden, then poses a question How Many Enemies Does the Belarusian
Cause Have? Vankarem Nikifaroviè shares his memories of Ale� Adamoviè (see Did
People Understand Him?). Alena Mas³a in Responsibility for the Future discusses some
important ‘childhood� issues. Anatol Iva�èanka and Usieva³ad �cieburaka have interviewed
the renowned Belarusian artist Kastu� Chara�eviè, so their conversation is published as
Don’t Be Indifferent. Anatol Buteviè under the pen name of Prochar Eavesdropper offers
his experimental piece Revengeful Ray Roughing up Rapacious Rob, all the words in
which begin with one and the same letter.

Ale� Akuliè in Bookronicle analyses some noteworthy books that have
been published recently, such as The Voice by Vasil Hadulka, The Time of Cranes by
Hienad� Buraúkin, The Flute of Solitude by Ni³ Hileviè and Birds and Fish by £arysa
Ramanava.

Starting from this issue, DZIEJAS£OÚ is going to introduce its special
questionnaire to be filled in by the most eminent men of letters. The first ones to reveal
the secrets of their creative process are Valancin Akudoviè, U³adzimier Ar³oú and Miko³a
Aúramèyk.
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Äà âåäàìà à¢òàðà¢:
ðóêàï³ñû íå ðýöýíçóþööà ³ íå âÿðòàþööà.

Ðýäàêöûÿ íå íÿñå àäêàçíàñüö³
çà âûêëàäçåíûÿ ¢ à¢òàðñê³õ òýêñòàõ ôàêòû.

Ïðû ïåðàäðóêó
ñïàñûëêà íà «Äçåÿñëî¢» àáàâÿçêîâàÿ.

Ó «Äçåÿñëîâå» ñêàðûñòàíûÿ ôîòàçäûìê³:
Ñÿðãåÿ Øàïðàíà, Ãëåáà Ëàáàäçåíê³,
Óëàäç³ì³ðà Êðóêà, Â³êòàðà Ñòðàëêî¢ñêàãà,
Þðûÿ Äçÿäç³íê³íà.

    Ñëîâà àä «Äçåÿñëîâà»

Øàíî¢íûÿ ÷ûòà÷û!

Íà íàø ÷àñîï³ñ
ìîæíà ïàäï³ñàööà ¢ ëþáûì ïàøòîâûì àääçÿëåíüí³ Áåëàðóñ³.

Íàø ³íäýêñ � 74813 (äëÿ ³íäûâ³äóàëüíûõ ïàäï³ñ÷ûêà¢),
               � 748132 (äëÿ âåäàìàñíàé ïàäï³ñê³).

×ûòàéöå «Äçåÿñëî¢» òàêñàìà ¢ ²íòýðíýöå: www.dziejaslou.by


