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Àêóäîâ³÷ Âàëÿíö³í � ô³ëîñàô,
ýñý³ñò. À¢òàð êí³ã �Ìÿíå íÿìà. Ðîçäóìû
íà ðó³íàõ ÷àëàâåêà� ³ �Ðàçáóðûöü
Ïàðûæ�. Àñîáíûÿ òýêñòû äðóêàâàë³ñÿ
¢ ÇØÀ, Óêðà³íå, Ïîëüø÷û, Ðàñ³³,
Ñåðá³³, Ìàêåäîí³³. Ëà¢ðýàò ïðýì³ÿ¢ ³ìÿ
Àëåñÿ Àäàìîâ³÷à (Áåëàðóñê³ ÏÝÍ-
öýíòð), øòîòûäí¸â³êà �Ë³Ì�, ÷àñîï³ñó
�Êðûí³öà�, Áåëàðóñêàãà ãóìàí³òàðíà-
ãà öýíòðó. Íàðàäç³¢ñÿ ¢ 1950 ãîäçå ¢
ìÿñòý÷êó Ñüâ³ñëà÷ íà Ãàðàäçåíø÷ûíå.
Æûâå ¢ Ìåíñêó.

Áàðûñåâ³÷ Þðàñü � ýñý³ñò, ìàñòàê,
ïåðàêëàä÷ûê. À¢òàð êí³ã «Öåëà ³
òýêñò», «Alter Nemo». Íàðàäç³¢ñÿ ¢ 1966
ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Áóöàö³ Äç³íà � ³òàëüÿíñê³ ï³ñü-
ìåíüí³ê, æóðíàë³ñò. À¢òàð ðàìàíà¢
«Áàðíàáà ç ãîð», «Òàòàðñêàÿ
ïóñòýëüíÿ», «Êàõàíüíå» ³ ³íø.; çáîðí³-
êà¢ àïàâÿäàíüíÿ¢ «Ñåì ãàíöî¢»,
«Øýñöüäçåñÿò àïàâÿäàíüíÿ¢» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1906 ãîäçå íåïàäàë¸êó àä
ã. Áåëóíà (²òàë³ÿ). Ïàì¸ð ó 1972 ãîäçå.

Áûêà¢ Âàñ³ëü � íàðîäíû ï³ñü-
ìåíüí³ê Áåëàðóñ³. Ïðàçà³ê, ïóáë³öûñò.
Ëà¢ðýàò øìàòë³ê³õ äçÿðæà¢íûõ ³ ì³æ-
íàðîäíûõ ë³òàðàòóðíûõ ïðýì³ÿ¢. À¢òàð
êí³ã «Æóðà¢ë³íû êðûê», «Òðýöÿÿ ðàêå-
òà», «Àëüï³éñêàÿ áàëàäà», «Âî¢÷àÿ
çãðàÿ», «Ïàéñö³ ³ íå âÿðíóööà», «Çíàê
áÿäû», «Êàð�åð», «Ñüöÿíà», «Ïàõàäæà-
íå», «Äî¢ãàÿ äàðîãà äàäîìó» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1924 ãîäçå ¢ â.Áû÷ê³ íà
Óøà÷÷ûíå. Ïàì¸ð ó 2003 ãîäçå.

Âàñ³ëå¢ñê³ Ï¸òðà � ïóáë³öûñò, ìàñ-
òàöòâàçíà¢öà. À¢òàð øìàòë³ê³õ àðòûêó-
ëà¢ ïà ã³ñòîðû³ Áåëàðóñ³ ³ áåëàðóñêàãà
ìàñòàöòâà, ÿê³ÿ äðóêàâàë³ñÿ ¢ çáîðí³êàõ
³ àëüìàíàõàõ. Íàðàäç³¢ñÿ ¢ 1954 ãîäçå
¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Â³øí¸¢ Çüì³öåð � ïðàçà³ê, ïàýò,
ìàñòàê. Àäç³í ñà ñòâàðàëüí³êà¢
ë³òñóïîëê³ «Áóì-áàì-ë³ò». À¢òàð êí³ã

Íàøûÿ à¢òàðû

«Áî÷êàâû êðàá», «Êë¸êàòàìóñ»,
«Øòàáêàâû òàìòàì», «Òàìáóðíû
ìàñê³ò» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1973 ãîäçå
¢ ã. Äýáðýöýí (Âåíãðûÿ). Æûâå ¢ Ìåí-
ñêó.

Ã³ëü (Ã³ëåâ³÷) Ì³êîëà � ïðàçà³ê,
ïåðàêëàä÷ûê, ïóáë³öûñò. À¢òàð êí³ã
ïðîçû ³ ïóáë³öûñòûê³ «Ðàí³øí³ÿ ñíû»,
«Ïóä æûòà», «¨ñöü íà çÿìë³ êðûí³öà»,
«Òýëåãðàìà ç Êàâàëåâ³÷», «Ïàñåÿíàå
� óçûäçå», «Êàìàíäç³ðî¢êà ¢
Â³øàíüê³», «Ê³ì ³ Âàëåðûÿ»  ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1936 ãîäçå ¢ â.Ñëàáàäà
íà Ëàãîéø÷ûíå.  Æûâå ¢ Ìåíñêó.

Äàí³ëü÷ûê Àêñàíà � ïàýòêà, ïåðà-
êëàä÷ûöà. À¢òàð êí³ã³ «Àáðûñ
Ñêàðï³¸íà». Íàðàäç³ëàñÿ ¢ 1970 ãîäçå
¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Äðàêàõðóñò Àëÿêñàíäð � ïàýò,
ïðàçà³ê, ïåðàêëàä÷ûê. À¢òàð êí³ã
«Çàðíèöû íàä ñîïêàìè», «Òðåâîæíûé
âåöåð», «È íåò êîíöà òðåâîãàì»,
«Ìîñò», «Ïðèòÿæåíüå», «Êðóãîâîðîò»,
«Èñïîâåäü»  ³  ³íø. Íàðàäç³¢ñÿ ¢ 1923
ãîäçå ¢ Ìàñêâå. Æûâå ¢ Ìåíñêó.

Äðàíüêî-Ìàéñþê Ëåàí³ä � ïàýò,
ïðàçà³ê, ýñý³ñò, ïåðàêëàä÷ûê. À¢òàð
êí³ã «Âàíäðî¢í³ê», «Òóò», «Íàä
ïëÿöàì», «Àêðîïàëü», «Ñòîìëåíàñöü
Ïàðûæàì» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1957
ãîäçå ¢ Äàâûä-Ãàðàäêó. Æûâå ¢
Ìåíñêó.

Äóáàâåö Ñÿðãåé � ïðàçà³ê, êðûòûê,
ïóáë³öûñò, âûäàâåö. À¢òàð êí³ã «Ïðàê-
òûêàâàíí³», «Äç¸íüí³ê ïðûâàòíàãà ÷à-
ëàâåêà», «Ðóññêàÿ êíèãà» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1959 ãîäçå ¢ Ìàçûðû.
Çàðàç æûâå ¢ Ëåòóâå.

Çàêîíüí³êà¢ Ñÿðãåé � ïàýò, ïåðàê-
ëàä÷ûê, ïóáëèöûñò. Ëà¢ðýàò
Äçÿðæà¢íàé ïðýì³³ Áåëàðóñ³ (1991).
À¢òàð êí³ã «Áÿñåäà», «Óñòàíü äà
ñîíöà», «Ïàêóëü æûâå ìàÿ áÿðîçà»,
«Ïðûñàê ÷àñó», «Çàêë³íàííå», «Ë³ñöåì
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äàðîãà çàïàëà...» ³ ³íø. Íàðàäç³¢ñÿ ¢
1946 ãîäçå ¢ â. Ñëàáàäà íà Áåøàíêîâ-
³÷÷ûíå. Æûâå ¢ Ìåíñêó.

Çüí³÷ (Áåìáåëü Àëåã) � ïàýò. À¢òàð
êí³ã «Ðýõà ìàë³òâû», Ñàíàòà ðîñòàí³»,
«Ìàë³òâû çà Áåëàðóñü», äàñüëåäâàíüíÿ
«Ðîäíàå ñëîâà ³ ìàðàëüíà-ýñòýòû÷íû
ïðàãðýñ». Íàðàäç³¢ñÿ ¢ 1939 ãîäçå ¢
Ìåíñêó. Ó 1996 ãîäçå ïðûíÿ¢ ïîñòðûã
ó Æûðîâ³öê³ì Ñüâÿòà-Óñüïåíñê³ì
ìàíàñòûðû íà Ñëîí³ìø÷ûíå.

Êàëàöêàÿ Âîëüãà � ïåðàêëàä÷ûöà.
Ïåðàêëàäàå ç àíãåëüñêàé ìîâû. Íàðàä-
ç³ëàñÿ ¢ 1971 ã. ó Ìåíñêó. Æûâå ¢
Ìåíñêó.

Êàñêî Àëåñü � ïàýò. À¢òàð êí³ã
«Ñêðàçíàÿ ë³í³ÿ», «Íàáë³æýíüíå», «45»
³ ³íø. Íàðàäç³¢ñÿ ¢ 1951 ãîäçå ¢ â.
×óäç³í íà Ãàíöàâ³÷÷ûíå. Æûâå ¢
Áåðàñüö³.

Êà÷àòêîâà Ïàë³íà � ïðàçà³ê, ïóáë³-
öûñò,  æóðíàë³ñò. Àïàâÿäàíüí³ äðóêàâàë³ñÿ
¢ «Ë³Ìå», «Íàøàé í³âå» ³ ³íø. âûäàíüíÿõ.
Íàðàäç³ëàñÿ ¢ 1968 ãîäçå ¢ Îðøû. Æûâå
¢ Ìåíñêó.

Ìóäðî¢ Â³íöýñü � ïðàçà³ê. À¢òàð
êí³ã «Æàí÷ûíû ëÿ áàñåéíà», «Ã³ñòîðûÿ
àäíàãî çëà÷ûíñòâà», «Ç³ìîâûÿ ñíû» ³
³íø.  Íàðàäç³¢ñÿ ¢ 1953 ãîäçå ¢ Ïîëàö-
êó. Æûâå ¢ Ïîëàöêó.

Ìóñîðûí Àëÿêñåé � ïàýò, ìîâàç-
íà¢öà. Ãàëî¢íû ðýäàêòàð ìîâàçíà¢÷à-
ãà ÷àñîï³ñó «Ñèáèðñêèé ëèíãâèñòè÷åñ-
êèé ñåìèíàð». Âûêëàäàå ìîâàçíà¢ñòâà
³ ëàö³íñêóþ ìîâó ¢ Íîâàñ³á³ðñê³ì Êëà-
ñ³÷íûì ³íñòûòóöå ³ ã³ñòîðûþ ðóñêàé
ë³òàðàòóðû ¢ Íîâûì Ñ³á³ðñê³ì
óí³âåðñ³òýöå. Âàëîäàå áåëàðóñêàé,
àíãåëüñêàé, ëàö³íñêàé, ïîëüñêàé, áàë-
ãàðñêàé, ýñïåðàíòà, ýñòîíñêàé ³ ê³òàéñ-
êàé ìîâàì³. Íàðàäç³¢ñÿ ¢ 1963 ãîäçå.
Æûâå ¢ Íîâàñ³á³ðñêó.

Ïàöþïà Þðàñü �  ïàýò, ïðàçà³ê,
êðûòûê. À¢òàð êí³ã³ ïàýç³³ «Íî÷».
Íàðàäç³¢ñÿ ¢ 1965 ãîäçå ¢ Ïîëàöêó.
Æûâå ¢ Ãîðàäí³.

Ïàøêåâ³÷ Àëåñü � ïàýò, ïðàçà³ê,
ë³òàðàòóðàçíà¢öà. À¢òàð êí³ã
«Íÿáåñíàÿ ñ³ðâåíòà», «Ïëÿö âîë³»,
«Çâàðîòíûÿ äàðîã³» ³ ³íø. Íàðàäç³¢ñÿ
¢ 1972 ãîäçå ¢ â. Íàáóøàâà íà Ñëó÷-
÷ûíå. Æûâå ¢ Ìåíñêó.

Ðûìàøý¢ñê³ ²ãàð � ìàñòàê. Òâîðû
çíàõîäçÿööà ¢ Íàöûÿíàëüíûì ìàñòàöê³ì
ìóçå³ Ðýñïóáë³ê³ Áåëàðóñü, ó ïðûâàòíûõ
êàëåêöûÿõ Ðàñ³³, Ãåðìàí³³, ×ýõ³³, ÇØÀ,
Àíãë³³, Ôðàíöû³, ²ñïàí³³, Ïîëüø÷û,
Øâåéöàðû³ ³ ³íø. Íàðàäç³¢ñÿ ¢ 1959
ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Ñíàéäýð Òûìàòû �  àìåðûêàíñê³
ã³ñòîðûê. Äîêòàð ã³ñòîðû³ Åëüñêàãà óí-
³âåðñ³òýòó (ÇØÀ). À¢òàð øìàòë³ê³õ ïóá-
ë³êàöûÿ¢ ³ ìàíàãðàô³ÿ¢, ïðûñüâå÷àíûõ
ã³ñòîðû³ Óñõîäíÿé Å¢ðîïû. Íàðàäç³¢ñÿ
¢ 1969 ãîäçå. Æûâå ¢ ÇØÀ.

Ñüâÿðäëî¢ Ïàâàë � ïðàçà³ê. Ô³-
íàë³ñò êîíêóðñó �Òâîð ïðà êàõàíüíå�
³ìÿ Ô.Ïåòðàðê³. Ñòóäýíò ôàêóëüòýòó
æóðíàë³ñòûê³ Áåëäçÿðæóí³âåðñ³òýòó.
Íàðàäç³¢ñÿ ¢ 1984 ãîäçå ¢ Ìåíñêó.
Æûâå ¢ Ìåíñêó.

Øà¢ëÿêîâà ²ðûíà � êðûòûê, ë³òà-
ðàòóðàçíà¢öà, ïàýò. À¢òàð êí³ã «Ãàëå-
ðýÿ ñíî¢», «Cåíòûìåíòàëüíàå
ïàëÿâàííå». Íàðàäç³ëàñÿ ¢ 1974 ãîäçå ¢
ã. ×ýðâåíü íà Ìåíø÷ûíå. Æûâå ¢
Ìåíñêó.

ßöêåâ³÷ Ãàííà � ïàýòêà.  Ñòóäýíòêà
ïåðøàãà êóðñó Â³ëåíñêàãà äçÿðæà¢íàãà
ïåäàãàã³÷íàãà óí³âåðñ³òýòó.
Íàðàäç³ëàñÿ ¢ 1986 ãîäçå ¢ Áåðàñüö³.
Æûâå ¢ Áåðàñüö³.
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Summary

We hope our readers will be happy to find in DZIEJAS£OÚ several
writings by the world-famous classic of Belarusian literature Vasil Bykaú. His
parables Black Power and A Bunch of Roses as well as the pamphlet Hush-
Hush, No Fuss have never been published before. In addition there is a contribution
commemorating Vasil Bykaú: Siarhiej Dubaviec in The Dead End argues that the
writer was unsurpassable in revealing Belarusian mentality.

The Poetry section presents several poems by Vasil Bykaú’s
younger friend and PO£YMIA ex-editor-in-chief Siarhiej Zakoñnikaú. They are
given under the heading In the Light of Your Eyes. You will also see here some
new series of poems, such as Behind the Wall by �niè, Mark Zero by Ale� Kasko,
Along the Bricks by Jura� Paciupa and Short Poems by Novosibirsk-based Alaksiej
Musoryn. And we have two debutantes in this issue: prose-writer Pava³ �viard³oú,
whose three novellas are published under the title Look Around, and Hanna
Yackieviè, a young poet, who offers you a series of poems To Live!

Apart from Vasil Bykaú’s works, the Prose section includes the
first part of a biographical novel The Circle by Ale� Pa�kieviè. It features the life
of poet U³adzimir Duboúka, who was repressed in the 1930s and spent over 20
years in Stalins’ Gulag. Besides, Vince� Mudroú comes up with his two satirical
grotesques, The Patrician and My Eternal Land, �micier Vi�nioú unexpectedly
enough dresses his thoughts with some wind mayonnaise and serves them as A
Salad for a Gourmet, whereas Miko³a Hil goes in for childhood memories: How
I Learned to Ride a Bike.

In the Translations section DZIEJAS£OÚ has three novellas by
the renowned Dino Buzzati, Tender Is the Night, Ibi and The Creation rendered
into Belarusian by Aksana Danilèyk.

The Theatre section contains The ToyShop, a fairy tale for grown-
ups and kids by Leanid Drañko-Majsiuk. This time the well-established author,
whose verse and prose have been published in DZIEJAS£OÚ, tries his hand at
drama.

The Literary Criticism and Social Writing sections have a lot of
both unexpected and long-expected contributions. These are in the first place the
second part of The Great Treachery by Valancin Akudoviè and Jura� Barysieviè�s
philosophical meditations on creativity and creative people To Be and to Look. In
this issue we also start publishing The Contested Lithuanian-Belarusian Fatherland
by Timothy Snyder. Apparently the title speaks for itself: the American historian
attempts to present an objective vision of nation-building processes on the territory
of the Grand Duchy of Lithuania. Meanwhile, Palina Kaèatkova studies some little-
known episodes in Maksim Bahdanoviè�s life, for instance, what brought forth his
widely discussed ‘erotic diary’ (see her travel notes from the Crimea Shadows).
Finally Piotra Vasileúski covers the work of Zair Azhur, the eminent sculptor, who
cast over a hundred monuments to Lenin alone…

In the Intertext Iryna �aúlakova briefly reviews new books by
Ale� Badak, Jeva Lavonava, Viktar �nip and Kastu� Ævirka, as well as the book
by young writers 12+1 (see Pro Patria).
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Äà âåäàìà à¢òàðà¢:
ðóêàï³ñû íå ðýöýíçóþööà ³ íå âÿðòàþööà.

Ðýäàêöûÿ íå íÿñå àäêàçíàñüö³
çà âûêëàäçåíûÿ ¢ à¢òàðñê³õ òýêñòàõ ôàêòû.

Ïðû ïåðàäðóêó
ñïàñûëêà íà «Äçåÿñëî¢» àáàâÿçêîâàÿ.

Ó «Äçåÿñëîâå» ñêàðûñòàíûÿ ôîòàçäûìê³:
Ñÿðãåÿ Øàïðàíà, Ãëåáà Ëàáàäçåíê³,
Óëàäç³ì³ðà Êðóêà, Â³êòàðà Ñòðàëêî¢ñêàãà,
Þðûÿ Äçÿäç³íê³íà.

Àäðàñ ðýäàêöû³:
220089 ã. Ìåíñê-89, à/ñ 73
e-mail: dzieja@tut.by, dzieja@list.ru
www.dziejaslou.by

Çäàäçåíà ¢ íàáîð 1.08.2004 ã.
Ïàäï³ñàíà äà äðóêó 27.08.2004 ã.
Ôàðìàò 70õ108 1/

16
. Ïàïåðà àôñåòíàÿ.

Äðóê àôñåòíû.
Àá�¸ì � 22 óë.-âûä. àðê.
Íàêëàä 1000 àñîáí³êà¢.
Çàêàç ¹

Íàäðóêàâàíà ¢ äðóêàðí³ ÓÏ �Òýõíàïðûíò�, ë³öýíç³ÿ ¹02330/0133109 àä 30.04.04.
220027, Ì³íñê, ïð-ò Ñêàðûíû, 65, êîðï. 14, îô. 215. Òýë./ôàêñ 231-86-93

Êîøò  íóìàðó � ïà äàìîâå.

    Ñëîâà àä «Äçåÿñëîâà»

Øàíî¢íûÿ ÷ûòà÷û!

Ç 2005 ãîäó íà íàø ÷àñîï³ñ
ìîæíà ïàäï³ñàööà ¢ ëþáûì ïàøòîâûì àääçÿëåíüí³ Áåëàðóñ³.

Íàø ³íäýêñ � 74813 (äëÿ ³íäûâ³äóàëüíûõ ïàäï³ñ÷ûêà¢),
               � 748132 (äëÿ âåäàìàñíàé ïàäï³ñê³).

×ûòàéöå «Äçåÿñëî¢» òàêñàìà ¢ ²íòýðíýöå: www.dziejaslou.by


