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Áûêà¢ Âàñ³ëü � íàðîäíû ï³ñü-
ìåíüí³ê Áåëàðóñ³. Ïðàçà³ê, ïóáë³öûñò.
Ëà¢ðýàò øìàòë³ê³õ äçÿðæà¢íûõ ³ ì³æ-
íàðîäíûõ ë³òàðàòóðíûõ ïðýì³ÿ¢. À¢òàð
êí³ã «Æóðà¢ë³íû êðûê», «Òðýöÿÿ ðàêå-
òà», «Àëüï³éñêàÿ áàëàäà», «Âî¢÷àÿ
çãðàÿ», «Ïàéñö³ ³ íå âÿðíóööà», «Çíàê
áÿäû», «Êàð�åð», «Ñüöÿíà»,
«Ïàõàäæàíå», «Äî¢ãàÿ äàðîãà äàäîìó»
³ ³íø. Íàðàäç³¢ñÿ ¢ 1924 ãîäçå ¢ â.Áû÷ê³
íà Óøà÷÷ûíå. Ïàì¸ð ó 2003 ãîäçå.

Âàñ³ëå¢ñê³ Ï¸òðà � ïóáë³öûñò, ìàñ-
òàöòâàçíà¢öà. À¢òàð øìàòë³ê³õ àðòûêó-
ëà¢ ïà ã³ñòîðû³ Áåëàðóñ³ ³ áåëàðóñêàãà
ìàñòàöòâà, ÿê³ÿ äðóêàâàë³ñÿ ¢ çáîðí³êàõ
³ àëüìàíàõàõ. Íàðàäç³¢ñÿ ¢ 1954 ãîäçå ¢
Ìåíñêó. Æûâå ¢ Ìåíñêó.

Âàñþ÷ýíêà Ïÿòðî � ïðàçà³ê, äðàìà-
òóðã, ë³òàðàòóðàçíà¢öà. Êàíäûäàò ô³ëà-
ëàã³÷íûõ íàâóê. À¢òàð êí³ã «Äðàìàòóð-
ã³ÿ ³ ÷àñ», «Áåëû ìóðàøí³ê», «Ïðûãîäû
àäíàãî ãóáàøë¸ïà», «Äðàìàòóðã³÷íàÿ
ñïàä÷ûíà ßíê³ Êóïàëû: Âîïûò ñó÷àñíà-
ãà ïðà÷ûòàííÿ» ³ ³íø.Íàðàäç³¢ñÿ ¢ 1959
ãîäçå ¢ Ïîëàöêó. Æûâå ¢ Ìåíñêó.

Ãåí³þø Ëàðûñà � ïàýò, ïðàçà³ê. À¢-
òàð êí³ã «Àä ðîäíûõ í³¢» (1942 ã.), «Íå-
âàäàì ç Í¸ìàíà» (1967 ã.), «Íà ÷àáàðû íà-
ñòîåíà» (1982 ã.), «Ñïîâåäçü»( 1993 ã.) ³
³íø. Ç 1949 ïà 1956 ãîä � àäáûâàëà «ïà-
êàðàíüíå» íà Ïî¢íà÷û (²íòà ³ Àáåçü Êîì³
ÀÑÑÐ). Âûéøà¢øû íà âîëþ, æûëà ¢
Çýëüâå, íà ðàäç³ìå ìóæà, íå ïðûíÿ¢øû
ñàâåöêàãà ïàääàíñòâà äà ñàìàé ñüìåðö³.
Íàðàäç³ëàñÿ ¢ 1910 ãîäçå ¢ ìà¸íòêó Æëî-
áà¢öû íà Ãàðàäçåíø÷ûíå. Ïàìåðëà ¢
1983 ã.

Ãðûëü Ôðàíö Ñàëåñ  �  ñóïðàöî¢í³ê
²íñòûòóòà ³ìÿ Ã¸òý ²íòýð Íàöû¸íåñ (Êóëü-
òóðíû öýíòð Ôåäýðàòû¢íàé Ðýñïóáë³ê³
Ãåðìàí³ÿ). ¨í ³ ÿãîíàÿ æîíêà Êðûñüö³í
Ãðûëü ëþáÿöü ³ êàëåêöûÿíóþöü òâîðû ìà-
ñòàöòâà, âàëîäàþöü ãðàô³êàé ñóñüâåòíà
âÿäîìûõ ìàñòàêî¢ Ñ. Äàë³, Ì. Øàãàëà,
Ï. Ï³êàñà, À. Ìàö³ñà, Â. Ôîñòýë, à òàê-
ñàìà òâîðàì³ áåëàðóñê³õ ìàñòàêî¢ � íàé-
ïåðø ïðàäñòà¢í³êî¢ ðýàë³ñòû÷íàãà
íàê³ðóíêó... Íàðàäç³¢ñÿ ¢ 1939 ãîäçå ¢

Íàøûÿ à¢òàðû

Âàñýðáóðãó íà ²íå (Ãåðìàí³ÿ). Öÿïåð
æûâå ¢ Ìåíñêó.

Ãóìÿíþê Þðû � ïàýò, ïðàçà³ê, ïóá-
ë³öûñò. À¢òàð êí³ã «Âîäàð öåëà», «Òâàð
Òóòàíõàìîíà», «Âóë³öà òûãðîâûõ àðõ³-
äýÿ¢» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1969 ãîäçå ¢
Ãàðîäí³. Æûâå ¢ Ãàðîäí³.

Ãîëóáå¢ Äçÿí³ñ � ïàýò. Ñòóäýíò  Ãà-
ðàäçåíñêàãà êàëåäæó ìàñòàöòâà¢. Íà-
ðàäç³¢ñÿ ¢ 1982 ãîäçå íà Ãîìåëüø÷ûíå.
Æûâå ¢ Ãàðîäí³.

Çó¸íàê Âàñ³ëü � ïàýò, ïåðàêëàä÷ûê,
ë³òàðàòóðàçíà¢öà, êðûòûê. Êàäûäàò
ô³ëàëàã³÷íûõ íàâóê. Ëà¢ðýàò Äçÿðæà¢-
íàé ïðýì³³ ³ìÿ ßíê³ Êóïàëû (1982 ã.).
À¢òàð êí³ã ïàýç³³ «Âÿñ¸ëû êàëà¢ðîò»,
«Êðýñ³âà», «Êðóòàÿð», «Íà÷à»,
«Âûçíà÷ýííå», «Ëåòà òðûâîæíûõ
äàæäæî¢» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1935 ãîäçå
¢ â. Ìà÷óë³ø÷à íà Ìåíø÷ûíå. Æûâå ¢
Ìåíñêó.

²âàø÷àíêà Àíàòîëü �  ïðàçà³ê, ïàýò.
Òâîðû äðóêàâàë³ñÿ ¢ «Íàøàé í³âå».
Íàðàäç³¢ñÿ ¢ 1982 ãîäçå ¢ Ìåíñêó. Æû-
âå ¢ Ìåíñêó.

Êàçüêî Â³êòàð �  ïðàçà³ê, ïóáë³öûñò,
ê³íàñöýíàðûñò. Ëà¢ðýàò Äçÿðæà¢íàé
ïðýì³³ Áåëàðóñ³ (1982 ã.). À¢òàð êí³ã
ïðîçû «Äîáðû äçåíü ³ áûâàé», «Ñóä ó
Ñëàáàäçå», «Âûñàêîñíû ãîä», «Öâ³öå íà
Ïàëåññ³ ãðóøà», «Âûðàòóé ³ ïàì³ëóé íàñ,
÷îðíû áóñåë», «Íåðóø» ³ ³íø. Íàðàäç³¢-
ñÿ ¢ 1940 ãîäçå ¢ ã.Êàë³íêàâ³÷û íà Ãî-
ìåëüø÷ûíå. Æûâå ¢ Ìåíñêó.

Êàëàöêàÿ Âîëüãà � ïåðàêëàä÷ûöà.
Ïåðàêëàäàå ïðîçó ç àíãåëüñêàé ìîâû.
Íàðàäç³ëàñÿ ¢ 1971 ã. ó Ìåíñêó. Æûâå
¢ Ìåíñêó.

Êàñüöþ÷ýíêà Âàñ³ëü � ìàñòàê. Òâî-
ðû çíàõîäçÿööà ¢ Íàöûÿíàëüíûì ìàñ-
òàöê³ì ìóçå³, ó ôîíäàõ Ñàþçà ìàñòàêî¢
Áåëàðóñ³, ó Ìóçå³ ñó÷àñíàãà ìàñòàöòâà
(Ìåíñê), ó ïðûâàòíûõ êàëåêöûÿõ Ðàñ³³,
Ãåðìàí³³, Øâåöû³, ²òàë³³, Ïîëüø÷û,
Ôðàíöû³. Íàðàäç³¢ñÿ ¢ 1953 ãîäçå ¢ â.Âà-
ñ³ëüå¢êà íà Ãîìåëüø÷ûíå. Æûâå ¢ Ìåí-
ñêó.
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Êåá³÷ Ëþäì³ëà � ïàýòêà. À¢òàð
êí³ã³ «Ïà ìóçû÷íûõ çàêîíàõ», «Çÿë¸íàÿ
ðóòâ³öà», «Íà áåðàçå áåëàé ðàê³».
Íàðàäç³ëàñÿ ¢ 1951 ãîäçå ¢ ï. Êðàñíà-
ñåëüñê³ íà Ãàðàäçåíø÷ûíå. Æûâå ¢ Ãà-
ðîäí³.

Êóð÷àíêîâà Õðûñüö³íà � ïðàçà³ê.
Ñòóäýíòêà ôàêóëüòýòó æóðíàë³ñòûê³
Áåëäçÿðæóí³âåðñ³òýòó. Íàðàäç³ëàñÿ ¢
1979 ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Êîëàðæ ßí � ÷ýøñê³ ïàýò. À¢òàð
çáîðí³êà¢ «Ïå÷àíü Ïðàìýòýÿ», «Ö³õàâåð-
øû», «Â³äàâî÷íàÿ ïàýç³ÿ», «Íîâû Ýï³ê-
òýò», «²íñòðóêöûÿ äà ¢æûâàíüíÿ» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1914 ãîäçå ¢ Ïðîö³â³íå.
Ïàì¸ð ó 2002 ãîäçå ¢ Ïðàçå.

Ëàòûøîíàê Àëåã � ã³ñòîðûê, ë³òàðà-
òóðàçíà¢öà, ãðàìàäñêà-ïàë³òû÷íû äçåÿ÷.
Äîêòàð ã³ñòàðû÷íûõ íàâóê. À¢òàð øìàò-
ë³ê³õ ïóáë³êàöûÿ¢ ó ïîëüñê³ì ³ áåëà-
ðóñê³ì äðóêó. Íàðàäç³¢ñÿ ¢ 1957 ãîäçå ¢
ã.Ýëüáëàíã (Ïîëüø÷à). Æûâå ¢ Áåëàñòîêó.

Ëîðýíñ Äýâ³ä Õåðáåðò � àíãë³éñê³
ïðàçà³ê. À¢òàð ðàìàíà¢ «Áåëû ïà¢ë³í»,
«Ñûíû ³ ïàëþáî¢í³ê³», «Âÿñ¸ëêà», «Ïà-
ëþáî¢í³ê ëýäç³ ×àòýðë³» ³ ³íø. Íàðà-
äç³¢ñÿ ¢ 1885 ãîäçå. Ïàì¸ð ó 1930 ãîäçå.

Ìàðòûñåâ³÷ Ìàðûÿ �
ïåðàêëàä÷ûöà, ýñý³ñòêà. Ñòóäýíòêà
ô³ëôàêó ÁÄÓ.  Ïåðàêëàäàå ç ÷ýøñêàé,
àíãåëüñêàé, ðàñåéñêàé ³ óêðà³íñêàé ìî-
âà¢. Íàðàäç³ëàñÿ ¢ 1982 ãîäçå ¢ Ìåíñ-
êó. Æûâå ¢ Ìåíñêó.

Ì³íê³í Àëåã � ïàýò, ïðàçà³ê, äðàìà-
òóðã, ïåðàêëàä÷ûê. À¢òàð êí³ã «Ñóðìà»,
«Ðàñêîë³íà» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1952 ãî-
äçå ¢ â.×àðíÿ¢êà íà Õîö³ìø÷ûíå. Æûâå
¢ Â³ëüí³.

Ðóáëå¢ñêàÿ Ëþäì³ëà � ïàýò, ïðàçà³ê,
êðûòûê, äðàìàòóðã, íàðûñ³ñò. À¢òàð êí³ã
ïàýç³³ «Êðîê³ ïà ñòàðûõ ëåñâ³öàõ», «Àäó-
êàöûÿ», «Çàìàê ìåñÿ÷íàãà ñÿéâà», ïðîçû
«Ì³ôû ãîðàäà Á�», «Ñýðöà ìàðìóðîâàãà
àí¸ëà» ³ ³íø. Íàðàäç³ëàñÿ ¢ 1965 ãîäçå
¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Ñ³ïàêî¢ ßíêà � ïàýò, ïðàçà³ê, ïåðàê-
ëàä÷ûê, ïóáë³öûñò. Ëà¢ðýàò Äçÿðæà¢íàé
ïðýì³³ ³ìÿ ßíê³ Êóïàëû (1976 ã.). À¢òàð
êí³ã «Ñîíå÷íû äîæäæ» (1960 ã.), «Ë³ðû÷-
íû âûðàé», «Äçåíü», «Ïà çÿë¸íóþ ìàëàí-
êó», «Âå÷à ñëàâÿíñê³õ áàëàä», «Æàí÷û-
íà ñÿðîä ìóæ÷ûí», «Ñïàäçÿâàííå íà

ðàäàñöü», «Ïÿöü ñòðóí», «Æóðáà ¢ ñòûë³
ðýòðà» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1936 ãîäçå ¢
â. Çóáðýâ³÷û íà Â³öåáø÷ûíå. Æûâå ¢
Ìåíñêó.

Ñ³òí³öà Ðûãîð � ìàñòàê, ïàýò, ïóáë³-
öûñò. Àêàäýì³ê Áåëàðóñêàé àêàäýì³³ ìà-
ñòàöòâà¢. Òâîðû çíàõîäçÿööà ¢ ìóçåÿõ
Áåëàðóñ³, Ïîëüø÷û, Ãðýöû³, ó ïðûâàò-
íûõ çáîðàõ Áåëàðóñ³, Ëåòóâû, Ïîëüø÷û,
Ãåðìàí³³, Ãàëàíäû³, ²çðà³ëþ, Âÿë³êàáðû-
òàí³³, Ãðýöû³. Íàðàäç³¢ñÿ ¢ 1958 ãîäçå ¢
â.Êóðûö³÷û íà Ïåòðûêà¢ø÷ûíå. Æûâå ¢
Ìåíñêó.

Ñ³¢êî Ôðàíö � ïðàçà³ê, ïóáë³öûñò.
À¢òàð êí³ã «Ç ÷ûì ïðûéäçåø...», «Óäîã»,
«ßãíÿ àõâÿðíàå» ³ ³íø. Íàðàäç³¢ñÿ ¢
1953 ãîäçå ¢ â. Âÿòà íà Ì¸ðø÷ûíå. Æûâå
¢ Â³öåáñêó.

Ñ³¢÷ûêàâà Àëåñÿ � ñòóäýíòêà àä-äçÿ-
ëåíüíÿ ïñ³õàëîã³³ ô³ëàñîôñêàãà ôàêóëüòý-
òó Áåëäçÿðæóí³âåðñ³òýòó ³ I àääçÿëåíüíÿ
æóðíàë³ñòûê³ Áåëàðóñêàãà êàëåã³þìó.
À¢òàð ïóáë³êàöûÿ¢ ó «Áÿðîçöû», «Ë³Ìå»,
«Ìàñòàöêàé àäóêàöû³ ³ êóëüòóðû». Íà-
ðàäç³ëàñÿ ¢ Ìåíñêó ¢ 1985 ãîäçå. Æûâå
¢ Ìåíñêó.

Ñêîáëà Ì³õàñü � ïàýò, ïàðàäûñò, ïå-
ðàêëàä÷ûê, ýñý³ñò. Ëà¢ðýàò ë³òàðàòóðíàé
ïðýì³³ ³ìÿ Àëåñÿ Àäàìîâ³÷à (2000 ã.). À¢òàð
ïàýòû÷íûõ êí³ã «Âå÷íû Çüí³÷», «Âî÷û
Ñàâû», «Íàøýñüöå Ïî¢í³», êí³ã³ ã³ñòà-
ðû÷íûõ íàðûñà¢ «Äçÿðý÷ûíñê³ äûÿðûþø»
³ ³íø. Íàðàäç³¢ñÿ ¢ 1966 ãîäçå ¢ â. Ïàëÿ-
æûí íà Çýëüâåíø÷ûíå. Æûâå ¢ Ìåíñêó.

Ñüöåáóðàêà Óñåâàëàä � ïðàçà³ê,
ïàýò. Àñüï³ðàíò ÁÄÒÓ. Âåðøû äðóêàâà-
ë³ñÿ ¢ «Íàøàé í³âå». Íàðàäç³¢ñÿ ¢ 1981
ãîäçå ¢ Æëîá³íå. Æûâå ¢ Ìåíñêó.

Øí³ï Â³êòàð � ïàýò, ïåðàêëàä÷ûê.
Ëà¢ðýàò ïðýì³³ ³ìÿ Ìàÿêî¢ñêàãà
(1987 ã.). À¢òàð êí³ã ïàýç³³ «Ãðîíêà ñâÿò-
ëà», «Ïîøóê ðàäàñö³», «Øëÿõàì âåòðó»,
«Íà ðýøòêàõ Õðàìà», «×ûðâîíû
ë³õòàð» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1960 ã. ó â.
Ïóãà÷û íà Âàëîæûíø÷ûíå. Æûâå ¢
Ìåíñêó.

ßíîâ³÷ Ñàêðàò � ïðàçà³ê, äðàìàòóðã,
ýñý³ñò, ïóáë³öûñò. Ñÿáàð Ñàþçà ïîëüñê³õ
ï³ñüìåíüí³êà¢ ç 1970 ã. À¢òàð êí³ã «Çàãî-
íû», «Ñÿðýáðàíû ÿçäîê», «Biaùoruú, Bia-
ùoruú», «Äî¢ãàÿ ñüìåðöü Êðûíàê», «Ïàä
çíàêàì³ Àðëà é Ïàãîí³» ³ ³íø. Íàðàäç³¢-
ñÿ ¢ 1936 ãîäçå ¢ ì. Êðûíê³ íà Áåëàñòî÷-
÷ûíå. Æûâå ¢ Êðûíêàõ.
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Summary

In June 2004 the world-famous classic of Belarusian literature Vasil Bykaú
would turn 80. He has left a vast heritage, his archives containing a lot of works that were
not published during his lifetime. DZIEJAS£OÚ possesses exclusive copyright for them
and intends to go on publishing various works by Vasil Bykaú up to his jubilee.

So the 9th issue opens with a short story A Bottle or the President on a Tree,
which Vasil Bykaú wrote at the turn of the 20th century. However, it could not be published at
the time, says Siarhiej Zakoñnikaú, ex-editor-in-chief of PO£YMIA in his conclusive remarks.
There are some other contributions commemorating Vasil Bykaú in this issue. Thus, Viktar
Ka�ko, the State Prize winner, shares his memories of the renowned writer. You will also find
here Vasil Bykaú�s letters to £arysa Hieniju�, prominent poet and Belarusian activist. Written
in the 1960s, they help us see Vasil Bykaú in a different light.

Our Prose and Poetry sections offer you a versatile collection of both well-
established authors and beginners in literature. So you can read the first part of Ludmi³a Ru-
bleúskaja�s parallel novel The Gold of Forgotten Graves. Following the best traditions of
U³adzimir Karatkieviè, the author brings together the events of the present day and the 19th

century in a thrilling detective. Meanwhile, the State Prize winner Janka Sipakoú goes Hunting
a Bear with a Spear and Franc Siúko describes the plight of The Insurgent in their short stories.
As for the younger generation, Anatol Iva�èanka and Chry�cina Kurèankova come up with their
experimental writings, The Rain-flute and So Spoke the Dragon to the Princess. Besides,
Usieva³ad �cieburaka is making his literary debut with To Find Your Day.

The Poetry section opens with The Rye Memory by the State Prize winner
Vasil Zujonak. You can also find here The Soul Is Flying by Aleh Minkin, A Solitary Sun and
the Motherland by Viktar �nip, The Tree-Candle Chandelier by Ryhor Sitnica, In the Ultravio-
let Regime by Harodnia-based Jury Humianiuk and Follow Me by Ludmi³a Kiebiè, who comes
from Harodnia, too. By some coincidence, our debutante in poetry Dzianis Ho³ubieú, a college
student, who declares I Am Setting Love Free is from Harodnia just as well.

The Translations section this time consists of a short story The Lovely Lady
by D.H.Lawrence, translated from English by V.K. and Bead after Bead by Czech poet Ir�i
Kolar�, rendered into Belarusian by Maryja Martysieviè.

This time the Essays and Literary Criticism section can create a real sensa-
tion with A Conversation between Churchwarden Janka and Ja�ka, a Farmer from Vilnia District.
In this contribution Aleh £aty�onak from Bie³astok, Poland centres on Stories in the Belarusian
Vernacular, published in 1863. The first-ever textbook for Belarusian schoolchildren has been
hushed up until now. DZIEJAS£OÚ publishes its complete text in the original script, which is
bound to be of great interest not only for the general public, but also for scholars. Besides, in
his essay There Is No Development without the Awareness of the Fatherland Sakrat Janoviè
ponders over national problems in the present-day Belarus. Critic Piatro Vasiuèenka in Piatro-
glyphs and Philologems gives an appreciation of the world literary heritage from the Belarusian
perspective. Meanwhile German art critic Franz Sales Grill analyses Ryhor Sitnica’s works in
The Artist of Magical Realism, whereas �micier Sierabrakoú in The Autumn of the Perfor-
mance discusses the prospects of the given artistic genre in Belarus. In addition, Anatol Mialhuj
interviews a well-known collector and head of the Spadèyna cultural and educational club Anatol
Bie³y. He has recently opened the first private museum of visual arts in the town of Staryja
Darohi (see We Will Not Have Another Motherland).

And finally, young critic Alesia Siúèykava in Step by Step…Towards Self-
identification offers her evaluation of new books in her father’s library, thus making yet another
debut in DZIEJAS£OÚ.
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16
. Ïàïåðà àôñåòíàÿ.

Äðóê àôñåòíû.
Àá�¸ì � 22 óë.-âûä. àðê.
Íàêëàä 1000 àñîáí³êà¢.
Çàêàç ¹

Íàäðóêàâàíà ¢ äðóêàðí³ ÓÏ �Òýõíàïðûíò� ËÏ ¹203 àä 26.01.2003.
Ì³íñê, ïð-ò Ñêàðûíû, 65, êîðï. 14, îô. 215.

Êîøò  íóìàðó � ïà äàìîâå.

Ëà¢ðýàòû ë³òàðàòóðíàé ïðýì³³ «Çàëàòû àïîñòðàô» �
çà ëåïøûÿ ïóáë³êàöû³ ¢ ÷àñîï³ñå «Äçåÿñëî¢» ¢ 2003 ãîäçå:

«Ïðîçà». Âàñ³ëü ÁÛÊÀ¡ � çà àïîâåñüöü «Àôãàíåö», ¹7.

«Ïàýç³ÿ». Àëåñü ÁÀÄÀÊ � çà ïàýìó «Ðà», ¹6.

«Äýáþò». Ãëåá ËÀÁÀÄÇÅÍÊÀ � çà «Çàï³ñû ¢ íàòàòí³êó Ìàíý»,
¹7.

Çààõâî÷âàëüíûÿ ïðýì³³ àòðûìàë³ äýáþòàíòû �

Ì³ðàñëàâà ÍÀÂIØ çà àïàâÿäàíüíå «¨ñüöü ìåðà ëþáîâ³», ¹3

³ Íàñòà ÊÓÄÀÑÀÂÀ çà í³çêó âåðøà¢ «Áîæà, ïàøë³ ìíå Âåðà-
ñåíü!», ¹5.

Âàñ³ëü
ÁÛÊÀ¡

Àëåñü
ÁÀÄÀÊ

Ãëåá
ËÀÁÀÄÇÅÍÊÀ

Ì³ðàñëàâà
ÍÀÂ²Ø

Íàñòà
ÊÓÄÀÑÀÂÀ

«Äçåÿñëî¢» ø÷ûðà â³íøóå ñâà³õ ïåðøûõ ëà¢ðýàòà¢.


