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Áàãäàíàâà Ãàë³íà � ïðàçà³ê,
ìàñòàöòâàçíà¢öà. À¢òàð êí³ã ïðîçû
«Ïàïÿðîâûÿ çàìê³», «×àëàâåê áåç
àäðàñà», «Äîì ³õíÿå ìàðû». Íàðàäç³ëà-
ñÿ ¢ 1961 ã. ó Êðû÷àâå íà Ìàã³ë¸¢ø÷û-
íå. Æûâå ¢ Ìåíñêó.

Áàðûñåâ³÷ Þðàñü � ýñý³ñò, ìàñòàê,
ïåðàêëàä÷ûê. À¢òàð êí³ã «Öåëà ³
òýêñò», «Alter Nemo». Íàðàäç³¢ñÿ ¢ 1966
ã. ó Ìåíñêó. Æûâå ¢ Ìåíñêó.

Áîëáàñ Âàäç³ì � ïðàçà³ê, ïàýò, ïå-
ðàêëàä÷ûê, ýñý³ñò. Ïåðàêëàäû ç ïîëü-
ñêàé ³ ðóñêàé ìîâà¢ äðóêàâàë³ñÿ ¢ ãàçå-
òàõ «Íàøà Í³âà» ³ «Ñÿì�ÿ».  Íàðàäç³¢-
ñÿ ¢ 1942 ãîäçå íà Áàáðóéø÷ûíå. Æûâå
¢ Ñüâåòëàãîðñêó.

Áóéâàë Âàëåðû � ïåðàêëàä÷ûê, ìà-
ñòàöòâàçíà¢öà. Ïåðàêëàäàå ñà ñêàíäû-
íà¢ñê³õ, ïàðòóãàëüñêàé, ³òàëüÿíñêàé, ³ñ-
ïàíñêàé, ÷ýøñêàé ³ ³íø. ìîâà¢. Ïåðà-
êëà¢ ïààñîáíûÿ òâîðû À.Ñòðûíäáýðãà,
Á.Á�¸ðíñàíà, Æ.Àìàäó, Ï.Êàýëü¸,
Ì.Ñýðâàíòýñà, À.Ìàðàâ³ÿ, Ê.×àïýêà,
Ó.Ýêà ³ ³íø. Äàñüëåäóå áåëàðóñêàå ³
çàõîäíå-å¢ðàïåéñêàå ìàñòàöòâà. Íàðà-
äç³¢ñÿ ¢ 1955 ãîäçå ¢ ã. Âûøí³ Âàëà÷îê
Öüâÿðñêîé âîáëàñüö³, ó 1956 ã. ñÿì�ÿ
âÿðíóëàñÿ ¢ ðîäíû Ãîìåëü. Æûâå ¢
Ìåíñêó.

Âàñ³ëå¢ñê³ Ï¸òðà � ïóáë³öûñò, ìàñ-
òàöòâàçíà¢öà. À¢òàð øìàòë³ê³õ àðòûêó-
ëà¢ ïà ã³ñòîðû³ Áåëàðóñ³ ³ áåëàðóñêàãà
ìàñòàöòâà, ÿê³ÿ äðóêàâàë³ñÿ ¢ çáîðí³êàõ
³ àëüìàíàõàõ. Íàðàäç³¢ñÿ ¢ 1954 ãîäçå
¢ Ìåíñêó. Æûâå ¢ Ìåíñêó.

Ã³ëåâ³÷ Í³ë � íàðîäíû ïàýò Áåëà-
ðóñ³. Çàñëóæàíû äçåÿ÷ íàâóê³ Áåëàðóñ³.
Ïðàôåñàð. Ïàýò, äðàìàòóðã, ïåðàêëàä-
÷ûê,  ôàëüêëàðûñò, ë³òàðàòóðàçíà¢öà.
Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ ³ìÿ ßíê³
Êóïàëû (1980 ã.). À¢òàð êí³ã «Ïåñíÿ ¢
äàðîãó», «Ïðàäâåñíå ³äçå ïà çÿìë³»,
«Ïåðàçîâû», «Ïàýòûêà áåëàðóñêàé íà-
ðîäíàé ë³ðûê³», «Ñâÿòëûíü», «Ðîäíûÿ

Íàøûÿ à¢òàðû

äçåö³» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1931 ã. ó â.
Ñëàáàäà íà Ëàãîéø÷ûíå. Æûâå ¢ Ìåí-
ñêó.

Äîìàëü Ðýíý � ôðàíöóçñê³ ïàýò.
Ëà¢ðýàò ïðýì³³ Æàêà Äóñýòà. Íàðàäç³¢-
ñÿ ¢ 1908 ãîäçå. Ïàì¸ð ó 1944 ãîäçå.

Äðàíüêî-Ìàéñþê Ëåàí³ä � ïàýò,
ïðàçà³ê, ýñý³ñò, ïåðàêëàä÷ûê. À¢òàð
êí³ã «Âàíäðî¢í³ê», «Òóò», «Íàä
ïëÿöàì», «Àêðîïàëü», «Ñòîìëåíàñöü
Ïàðûæàì» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1957 ã.
ó Äàâûä-Ãàðàäêó. Æûâå ¢ Ìåíñêó.

Æóý  Æàê � ôðàíöóçñê³ ïàýò, ïðà-
çà³ê, äðàìàòóðã, ýñý³ñò. Óäçåëüí³ê àêöû³
å¢ðàïåéñê³õ ï³ñüìåíüí³êà¢ «Ë³òàðàòóð-
íû ýêñïðýñ-2000». Íàðàäç³¢ñÿ ¢ 1947
ãîäçå ¢ ïðàäìåñüö³ Ïàðûæó. Æûâå ¢
Ïàðûæû.

Çàìêàâåö Óëàäç³ì³ð � êðûòûê,
æóðíàë³ñò, ë³òàðàòóðàçíà¢öà. Àðòûêó-
ëû äðóêàâàë³ñÿ ¢ ÷àñîï³ñàõ «Ïîëû-
ìÿ», «Í¸ìàí», «Ìàëàäîñöü»,
«Êðûí³öà» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1954
ãîäçå ¢ â. Ãóòàâà íà Äðàã³÷ûíø÷ûíå.
Æûâå ¢ Áåðàñüö³.

Êë³ìàñ Â³íöýñü (Â³êòàð) � ïàýò. Íà-
âó÷ýíåö Áåðàñüöåéñêàãà äçÿðæà¢íàãà
ïîë³òýõí³÷íàãà êàëåäæó. Íàðàäç³¢ñÿ ¢
1985 ã. ó Áåðàñüö³. Æûâå ¢ Áåðàñüö³.

Ëà¢ðûê Òàöÿíà � ïðàçà³ê, ïàýòêà.
À¢òàð çáîðí³êà ïàýç³³ �ß ç òàáîé�. Òâî-
ðû äðóêàâàë³ñÿ ¢ �Íàøàé âåðû�, �Ïåð-
øàöüâåöå�, �Ìàëàäîñö³�. Íàðàäç³ëàñÿ
¢ 1972 ãîäçå ¢ Ìåíñêó. Æûâå ¢ Ìåíñêó

Ìàçãî Óëàäç³ì³ð � ïàýò. À¢òàð êí³ã
«Ïàä ñïå¢ êðûí³ö», «Âåðøàë³íà», «Êàë³
ñïðà÷àþööà ìàëàíê³», «Ìàðàôîí» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1959 ãîäçå ¢ Çýëüâå. Æûâå
¢ Ìåíñêó.

Ìàðêåñ Ãàáðûýëü Ãàðñ³ÿ � ïðàçà³ê,
ýñý³ñò. Ëà¢ðýàò Íîáåëå¢ñêàé ïðýì³³
(1982). À¢òàð ðàìàíà¢ «Íÿäîáðû ÷àñ»,
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«Ñòî ãàäî¢ àäç³íîòû», «Âîñåíü ïàòðûÿð-
õà», «Êàõàíüíå ïàä÷àñ ÷óìû», «Ãåíåðàë
ó ñâà³ì ëàá³ðûíöå», «Õðîí³êà àäíàãî
âûêðàäàíüíÿ», àïîâåñüöÿ¢ «Àïàëàå ë³ñü-
ö¸», «Ïàëêî¢í³êó í³õòî íÿ ï³øà», «Ïðà
êàõàíüíå ³ ³íøûõ äýìàíà¢» ³ ³íø. Íà-
ðàäç³¢ñÿ ¢ 1928 ãîäçå ¢ ã.Àðàêàòàêà
(Êàëóìá³ÿ).

Ìóøûíñê³ Ì³õàñü � êðûòûê,
ë³òàðàòóðàçíà¢öà. Ëà¢ðýàò
Äçÿðæà¢íàé ïðýì³³ Áåëàðóñ³ (1980).
×ëåí-êàðýñïàíäýíò ÍÀÍ Áåëàðóñ³.
À¢òàð êí³ã «Àä çàäóìû äà
çäçÿéñíåííÿ», «Øëÿõ³ ðàçâ³ööÿ
áåëàðóñêàé ñàâåöêàé ïðîçû», «Áåëà-
ðóñêàÿ êðûòûêà ³ ë³òàðàòóðàçíà¢ñòâà.
20-30-ÿ ãã.», «Áåëàðóñêàÿ êðûòûêà ³
ë³òàðàòóðàçíà¢ñòâà. 40-ÿ � ïåðøàÿ ïàëà-
â³íà 60-õ ãã.», «² í³÷îãà àïðî÷ ïðà¢äû.
ßêîé áûöü «Ã³ñòîðû³ áåëàðóñêàé ë³òàðà-
òóðû» ³  ³íø. Íàðàäç³¢ñÿ ¢ 1931 ãîäçå ¢
â. Ìîêðàå íà Áûõà¢ø÷ûíå. Æûâå ¢
Ìåíñêó.

Ïåòðàøêåâ³÷ Àëåñü � äðàìàòóðã,
ïðàçà³ê, ïóáë³öûñò, ê³íàñöýíàðûñò.
Ëà¢ðýàò Äçÿðæà¢íàé ïðýì³³ Áåëàðóñ³
(1976). À¢òàð êí³ã «Íàï³ñàíàå çàñòàåö-
öà», «Ï�åñû», «Ó ñïàä÷ûíó æûöö¸»,
«Ñîëü» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1930 ãîäçå
¢ â. Ïÿðýâàëà÷íÿ íà Òàëî÷ûíø÷ûíå.
Æûâå ¢ Ìåíñêó.

Ï³ñüìÿíêî¢ Àëåñü � ïàýò, ýñý³ñò.
À¢òàð  êí³ã ïàýç³³ «Áåëû êàìåíü», «×û-
òàþ çîðû», «Ïëàí³äà», «ß íå ïàìðó, ïà-
êóëü ëþáëþ» ³ ³íø. Íàðàäç³¢ñÿ  ¢
1957 ã. ó â. ²âàíà¢êà íà Ìàã³ë¸¢ø÷ûíå.
Æûâå ¢ Ìåíñêó.

Ðóáëå¢ñê³ Ñÿðãåé � ïðàçà³ê, ïàýò,
ïóáë³öûñò. À¢òàð êí³ãà¢ ïðîçû «Àïîñò-
ðàô», «Àçÿðîä». Íàðàäç³¢ñÿ ¢ 1954 ã. ó
â. Áàá÷à íà Ëåïåëüø÷ûíå. Æûâå ¢
Â³öåáñêó.

Ñåðàáðàêî¢ Äçüì³òðû � êðûòûê,
ïóáë³öûñò, ïåðàêëàä÷ûê. Ñêîí÷û¢ Áå-
ëàðóñê³ ïîë³òýõí³÷íû ³íñòûòóò ³ Êà-
òàë³öê³ óí³âåðñ³òýò Ëþáë³íà, öÿïåð àñü-
ï³ðàíò ²íñòûòóòó ô³ëàñîô³³ ÍÀÍ ÐÁ. Íà-

ðàäç³¢ñÿ ¢ 1966ã. ó Áàáðóéñêó. Æûâå ¢
Ìåíñêó.

Ñ³äàðýâ³÷ Àíàòîëü � ïóáë³öûñò,
ô³ëîñàô, ë³òàðàòóðàçíà¢öà, êðûòûê.
À¢òàð êí³ã³ «Ëóöêåâ³÷û ³ Ëóöýâ³÷û».
Àäç³í ç ³äýîëàãà¢ àäðîäæàíàé áåëàðóñ-
êàé ñàöûÿë-äýìàêðàòû³. Íàðàäç³¢ñÿ ¢
1948 ã. íà õóòàðû Äî¢ã³ Ëåñ íà Ï³íø÷û-
íå. Æûâå ¢ Ìåíñêó.

Ñ³ëüíîâà Ëþäêà � ïàýò, ïóáë³öûñò.
À¢òàð çáîðí³êà¢  «Ëàñòà¢êà ëÿö³öü...»,
«Ðûñàñëîâû», «Àãí³ñòûÿ äçüìóõà¢öû»,
«Çåëåíàâîê³ÿ âî³ ³ ³õ ïðûãàæóí³». Íà-
ðàäç³ëàñÿ ¢ 1957 ã. ó ã. Ìàëàäçå÷íà.
Æûâå ¢ Ìåíñêó.

Ñüöÿïàí Óëàäç³ì³ð � ïðàçà³ê, ïàýò,
ìàñòàê. À¢òàð êí³ã ïðîçû  «Âåæà», «Ñàì-
íàñàì». Íàðàäç³¢ñÿ ¢ 1958 ã. ó ì. Êàñü-
öþêî¢êà íà Ãîìåëüø÷ûíå. Æûâå ¢ Ìåí-
ñêó.

Òeda Lee � ïðàçà³ê. Ïà ïðîñüáå à¢-
òàðà ðýäàêöûÿ íå ðàñêðûâàå òàÿìí³öó
ïñå¢äàí³ìà. Àäíàê ïàâåäàìëÿåì, øòî
à¢òàð � ñòóäýíòêà  æóðôàêó ÁÄÓ. Íà-
ðàäç³ëàñÿ ¢ 1985 ãîäçå ¢ Ìåíñêó. Æûâå
¢ Ìåíñêó.

Õóðñ³ê Â³êòàð � ïóáë³öûñò, æóð-
íàë³ñò. À¢òàð êí³ã «Áåëû ëåáåäçü ó ïðîì-
íÿõ ñëàâû», «Òðàãåäûÿ áåëàé ãâàðäû³»,
«Êðî¢ ³ ïîïåë Äðàæí³». Íàðàäç³¢ñÿ ¢
1953 ã. íà ÷ûãóíà÷íàé ñòàíöû³ Óáîðàê
íà Àñ³ïîâ³÷÷ûíå. Æûâå ¢ Ìåíñêó.

×àðíÿêåâ³÷ Þðû � ïàýò. Âåðøû
äðóêàâàë³ñÿ ¢ «Êðûí³öû», «Ìàëà-
äîñö³», «Ë³Ìå». Ñòóäýíò
Ïåäóí³âåðñ³òýòó ³ìÿ Ì.Òàíêà.
Íàðàäç³¢ñÿ ¢ 1981 ãîäçå ¢ Ï³íñêó.
Æûâå ¢ Ìåíñêó.

Øà¢ëÿêîâà ²ðûíà � êðûòûê, ë³òà-
ðàòóðàçíà¢öà, ïàýò. À¢òàð êí³ã «Ãàëå-
ðýÿ ñíî¢», «Cåíòûìåíòàëüíàå ïàëÿâàíü-
íå». Íàðàäç³ëàñÿ ¢ 1974 ãîäçå ¢ ã.
×ýðâåíü íà Ìåíø÷ûíå. Æûâå ¢
Ìåíñêó.
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Summary

Each DZIEJAS£OÚ figuratively throws down the gauntlet to the today�s
situation in Belarus, with its economic and political instability. So, under the circumstances
we have decided this year to pick up the numeration where we last left off, and this issue
comes as number eight, though it is actually the first one in 2004. What we really adhere to
and believe in is continuity in publishing the best of contemporary Belarusian literature and
gradually expanding the circle of our contributors and readers.

This time DZIEJAS£OÚ opens with The Light Is Still Shining by the
People�s Poet of Belarus Ni³ Hileviè, who alongside traditional poetic forms offers you some
of his tankas. Let us draw your attention to new poems Sleepless Is My Insomnia by Ale�
Pi�miankoú, Between Lightning and Thunder by Ludka Silnova, Where the Spring Begins by
U³adzimir Mazho and There Are Neither the Weak Nor the Strong by Jury Èarnikieviè.

As for the Prose, this issue mainly focuses on middle-aged and younger
writers. You will find here The OAP by Leanid Drañko-Majsiuk, The Dead End, or the Life
Circle of a Learned Agriculturist by Siarhiej Urubleúski and two novellas by U³adzimir
�ciapan, entitled The Other Side of the Night and The Nameless River. Besides, we are glad
to present writers who have just embarked on a career in literature, that is, Taciana £aúryk
with her novella In the Lord’s Dream and Vadzim Bo³bas with Season Reminiscences.

There are two absorbing discoveries awaiting you in our traditional Debut
section. They are The Bridges Are Burning by Vince� Klimus, a young poet studying at col-
lege in Biera�cie, and A Mid-October Calendar by Teda Lee (this is a pseudonym used by
a first-year student of the Belarusian State University, Department of Journalism).

The Translations section has in stock poems by two French avant-garde
poets René Daumal and Jacques Jouet, whose Poetry in Black and White and Underground
Poems have been translated by �micier Sierabrakoú and Jura� Barysieviè, respectively. In
addition, you are bound to be fascinated by Gabriel Garcia Marquez� Ghosts of Memory
from Twelve Weird Stories. These are rendered into Belarusian by Valery Bujva³.

140 years ago, in 1864, one of the leaders of the 1863 uprising Kastu�
Kalinoúski was executed. To commemorate the great Belarusian national activist, Ale� Pie-
tra�kieviè brings forth his historical tragedy The Knight of Freedom.

The Archives section publishes Vasil Bykaú�s diary notes of different years.
They are entitled Life�s Paradoxes and illustrated with the author�s own drawings. So this is
the first time the readers have had an opportunity to get a glimpse of the world-famous writ-
er�s artistic legacy.

The Literary Criticism, Essays and Art sections have a lot of interesting
contributions. Thus, Anatol Sidareviè in A Chronicle of Spine-Breaking Time casts light onto
the life of prominent Belarusian social democrat Anton £uckieviè in the 1920s�30s. Mean-
while, Micha� Mu�ynski in The Testament to Serve the Motherland features Maksim and
Haúry³a Hareckis and all their family, who worked hard towards a brighter future for Belarus.
U³adzimir Zamkaviec�s article In the Grip of Totalitarianism centres on Belarusian émigré
prose, whereas Viktar Chursik�s contribution Capital Punishment is a life-story of a Belaru-
sian, who worked as a cabman for Alexandre Pushkin�s daughter and perished during Stalin�s
repression. In his essay A Starry Context for Pahonia Piotra Vasileúski comes up with his
concept of heraldry in general and state coats of arms in particular. And Halina Bahdanava
in The Key to Get Through the Looking Glass gives you an insight into the legacy of Miko³a
Siela�èuk, the artist who met his tragic death several years ago in Italy.

And finally, Iryna �aúlakova in her Intertext column analyses what is new
in Belarusian literature (see A Modest Resistance Day in the Pause Reservation).
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Äà âåäàìà à¢òàðà¢:
ðóêàï³ñû íå ðýöýíçóþööà ³ íå âÿðòàþööà.

Ðýäàêöûÿ íå íÿñå àäêàçíàñüö³
çà âûêëàäçåíûÿ ¢ à¢òàðñê³õ òýêñòàõ ôàêòû.

Ïðû ïåðàäðóêó
ñïàñûëêà íà «Äçåÿñëî¢» àáàâÿçêîâàÿ.

Ó «Äçåÿñëîâå» ñêàðûñòàíûÿ ôîòàçäûìê³:
Ñÿðãåÿ Øàïðàíà, Ãëåáà Ëàáàäçåíê³,
Óëàäç³ì³ðà Êðóêà, Â³êòàðà Ñòðàëêî¢ñêàãà,
Êàñòóñÿ Äðîáàâà.

Àäðàñ ðýäàêöû³:
220089 ã. Ìåíñê-89, à/ñ 73
e-mail: dzieja@tut.by, dzieja@list.ru

Çäàäçåíà ¢ íàáîð 10.01.2004 ã.
Ïàäï³ñàíà äà äðóêó 1.02.2004 ã.
Ôàðìàò 70õ108 1/

16
. Ïàïåðà àôñåòíàÿ.

Äðóê àôñåòíû.
Àá�¸ì � 22 óë.-âûä. àðê.
Íàêëàä 1000 àñîáí³êà¢.
Çàêàç ¹

Íàäðóêàâàíà ¢ äðóêàðí³ ÓÏ �Òýõíàïðûíò� ËÏ ¹203 àä 26.01.2003.
Ì³íñê, ïð-ò Ñêàðûíû, 65, êîðï. 14, îô. 215.

Êîøò  íóìàðó � ïà äàìîâå.

    Ñëîâà àä «Äçåÿñëîâà»

Øàíî¢íûÿ ÷ûòà÷û!

Ïàâåäàìëÿåì âàì, øòî íà íàø ÷àñîï³ñ

öÿïåð ìîæíà ïàäï³ñàööà ç ëþáîãà ìåñÿöà.

Êàë³ âû æàäàåöå àòðûìë³âàöü «Äçåÿñëî¢» ïà ïàäï³ñöû,

ïàòýëåôàíóéöå ¢ ÒÀÀ «Ýé Á³-ÏðýñÑýðâ³ñ».

Òýëåôîíû ¢ Ìåíñêó: 207-88-20, 207-88-17, 226-87-99.


