Jpyxyeula Npel (iHaHcaBan Janamode dyHIaLmbi
ims1 [IETpH Kpauayckara

Published with the financial support of the Krecedski Foundation, Inc.

P3AKUBIMHAS KAJIEMA: Tomac 3. Bapa (papaxTap), AHTOH Aamosly,
BitayT Kinesn, 3opa Kineym, Arrron llyvenoniin, I0pxa Crankesiy, BiTayr
TymMam, SiHka 3anpyanix, Csaprei Hlyna.

EDITORIAL BOARD: Thomas E. Bird (Editor), Anthony Adamovich, Vitait Kipel,
Zora Kipel, Anton Shukeloyts, George Stankevich, Vitatit Tumash, fan Zaprudnik

ADDRESS: ZAPISY, 230 Springfield Avenue, Rutherford, N.J. 07070, U.S.A.
Price per copy — $20.00 liaHa: 20 pansipay

YBATA: IMepuinisi 6 kHixak 3ATICAY 6nUli BRAAA3EHBIST ¢ rajox 1952 —
1954 y Hblo Epky ; 1sib Jajiefubx y rafiox 1962 — 1970 apyxasasics ¥
MioHxane, HaMeuunHa. AZ kHirl 12-e 3AIICH apyxywoina 1300y v Hewo
Epky.

NOTE: This volume is a continuation of the ZAPISY series which began its publication
in 1952. Volumes 1-6 were published in 1952-54 in New York; the following 5 volumes
[1-5] were printed in 1962-1970 in Munich, Germany. Beginning with vol. 12[1974] the
ZAPISY have been published in New York, U.S.A.

Copyright ©® 1996 by the Belarusian Institute of Arts and Sciences in the U.S.

Printing and computerized typesetting: by Nikolas Prusky



This volume of
zapis 4

is dedicated to

the seventieth birthday of

VASIL BYKAU






Introductory Word

This volume of Zapisy/Transactions is dedicated to Vasil
Bykal, the conscience of the Belarusian people and arguably the
most gifted of contemporary writers in the Commonwealth of
Independent States.

Czech critic, Vaclav Zydlicky, has said that Bykai
“represents war through the dialectics of the human soul.” And
historian Jan Zaprudnik calles Bykad Belarus’s “foremost novelist
and outspoken critic of the status quo.”

Bykaii’s writing career began in part because of his deep
dissatisfaction with what had been written about World War II. His
oeuvre is concerned with analyzing morality when set against the
brutality of war. He explores the conflict between goals and the
price to be paid in terms of human lives and suffering. He questions
what is reasonable and what is not in this existential equation. His
value system rests on a profound humanism, lying beyond national
loyalties and ideological antagonisms.

But Bykal has not merely written about the demands of
conscience. He has practiced that difficult craft. He spoke out
courageously at a closed session of the Fifth Congress of Belarusian
Writers in 1966, at considerable personal peril. He is that rare
twentieth-century being — a person possessed of uncompromising
belief in moral absolutes.

Subtle in technique and psychological sensitivity, he has not
been consistently well served by transtators who have frequently
homogenized his writing, by removing specifically Belarusian
elements and softening the harshness of his realism.

Bykail has written with arresting philosophical depth about
national traits and the relationship of political beliefs to a nation’s
history. Critics have lauded the rich texture of his characterizations,
his capacity to focus on telling detail, and the moral profundity of
his canon.

The Editorial Board of Zapisy/Transactions extends warm
congratulations to Vasil Byka on his seventieth birthday and
wishes him S§mat hadoti!

Thomas E. Bird
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IHepaxnad
Hamanoni Apcenvresail

IIECbHA ITPA 3YBPA

Mixkonsr T'ycaBsnina

Bynyus! ¥ PeiMe, 3b BsULSHBIM HATOYIIAM MACIIONY,
Baubly afHOMYLI 5 TY/IbHI, IUTO Yce 3 3aXaIl/ICHbHEM BiTali:
XKopcrkyio Goiky 6bIKOY, IIefadaM Ha TAIexy.
JIéTHBIA cTpaMay pai abl GTICKydBIA A31bI
5 Panini mensl KbIBEéNay i 6076 iM IBIHUIL HACKIEPITHLI,
AKX Bap’siBaJIi axBSIPBI, iX JMOTACBLIb, SK IeHa YcKinania...
Tyt BOCh, MaKyIib A I/siA3eY Ha GBIKOY allTaIeNbIX,
Criympkansix 601em bl WIACKAM JAIOHSY 3 TPHIOYHAY,
3 HamIBIX CKasay XToch: “3yciM K Ha /T0BaxX 3y6POBBIX!”
16 5 marapsiycs, i ycpaen, TyTKa-X maday ycraMiHbl
XopaubHsY, A3iyHa MagoGHBIX, i3 BojaTaM-8bBepaM.
SIX y TO¥ mpBIKasIiel, MHe-XK MO S3bIK i ITalIKo/3iy:
Ycbnen arpsiMay A sarap 6e3 anMOBSI ¥ aniIagy
BhUtink y Bepur MO CaMiH 1Ipa 3yOpOBBIs TOBBL
5 Bauslue, S — MDK IadTay IpblIafKaM BHIGPAHBL —
TMechHIO cK1anaio a6 HALIBIM 3bBAPHI HEBALOMBIM,
JI3iBaM 3b BAKOY 3aXaBaHBIM Iiaj| 30pKail MAYHOUHAIL...
EH, mrro a6Benrdansl y chBelie KPbIBaBHIM 3a60HIaM,
Yacra ¥ MstHe BBIKIIKay CMaK JKyHBI I1i arimsl,
20 MHe Tak HACBOMBI, i COpaM NPbI3HALIE, LITO CKyPY
Yacam yngkami a1 paTasay, aXKHO mopai
Yeobnen mMue wissani, 60 ¥ Hac Gassbiijuay v MO6ALD.
TyT, 3 raHapOBBIM 3aJjaHbHEM, bl OOJIBIIIAI0 MO HebsAChIIeKal,
3mymianer 6yny s BBUIBILE 3pYYHACHIb Ca 30pOsiit
5 T'sTak HASBBIYHAM PYI3, MyIITpaBaHail Ha JIyKy.
Y3y, AppuKydb, 5 Nspo 1 6a10Cs TIaft T3THIM HDKapam



L1i Mo masnerysl, HAYLOIbHACHIb 3aChBETYBIVIILI IITHIM,
L1i Mosxa n3sépckachIiii CTpax MaTalTalb i CKapbIia
Boni Bsutikara My)xa, KaMy 3a0aBsi3aHBI JCiM f.
30 3 raTao gyMKato GYIKY sl KPBIHIIY HaTXHEHbHS:
Poigb 1 MaifiMKHI KbIUbUAAaiHAN BaLOO ailYbIHEI,
Minp gait maceBy MaiiMy Ha HEKPAHEHBIM I107Ti!
Bo-x na sami ItanbsHcKall, fayHell HaM HsA3HaHaM,
MHe 3arafaii TBapblllb Malo II€CHHIO, — 3 IIAKOpart
5 S marapgiycs i Bocs — TIIbHA ¥3sycA 3a mpany,
Har 6e3 Hansei, miro jcé 6ynse ¥ &1 JackaHaIbIM.
Vee-x 3albITALA Xa4dy o, i 60eit HiZOTA,
Sk, 4bITady MOJA, Jallb Pafbl 3b MAPOM HACTYXMAHBIM?
Benay macionb A-3K afHO JIET allepaHbIX CTPaay,
40 3 roThIX GaybIH ycTae yBaudy Bo6pas 6010,
CyTbIuKi CBMAPOTHBISA, POI A3inay iMKIIBBIX, I'YIUIBbIX. ..
3 nyxam MHe pafsius j1ardsii, a Tabe — i3b IAPOM
HAPaBICTBIM.
PoyupiMi 6b1p MO Marili-6 MBI 3 TaG0¥ Y MaliCTapCTBe.
ITo-%, K HA Jcé MHe YHacLa, IbIK TIPaBa 3a BaMi:
5 Pperje 6s13b/1iTacHa CKas dy)XKaseMia-HAayMeKi:
Ecbup nanabencrsa y msipa i crpanst — y abopyx
PoyHbls mKabl ¥ KaJli iX HaIoiul aTpyTai,
Panki 1aBosi Masioi1, ka6 ITapaHeHsl 3bTiHyy.
Betiki cryimio i1 6bIniaM 6ady ix cTOMOIIIYA 3HOBY:
50 EnbHIK IIpaBedHsI i €H, TAMDK e/IKay CXaBaHbl.
T'posHBbL, TaHYpHI, AK 60p, K 6apoy HebsChbIeKa.
A 3apaBe, 3sapbIKae — i ¥ Beplll yBapBella
PaxaM packouwicTbIM IPOM, — BOCb i TAPMOHIs JIECHHI.
Xaii siHa OYHING pajiki, aXK TPbIrIef3eMcs MUIbHA
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5 Iyuruay manéxait JIiTBBI TYT HA3HAHaMYy N3iBY.
IlenaM cBaiM MaHaTITHBIM €H T3TKI BSUII3HbL,
IiITo, xazni 3 paHait CbMAPOTHAM Maji3e Ha Ka/JieHbl i CKaHae,
Tpox manAyHigbIx Marii-6 cecbli Ha i16e MK parami.
A mapayHanp nacneITania ATOHYIO IILIO L IBICY —
60 JIpIK mapayHaHBHIY, 6AXOCS, TAaKiX 1 HA 3HOMA3ENL.
JKmyT 6apazbl pEDKBIM BeXIeM THIPYbILD 3 rap/IaBiHbI,
IToyHBIS 3/10CHIIL 3aCTHITJIAN i TIO/IBIMSI BOYBI,
I'peiBa Ka/IMaTas 3 IUIeday MaryTHHIX CIIajae,



JI06 i rpyasiHy ¥ KaJeHbI HAIKOM HaKPhIBae.
5 BosbMeM KaJli-X MapayHOyBaLb Maaoe 3b BSUTIKIM
IIBI sIK IMaAbiiifise MsCIIOBae ¥ Hac mapayHaHbHE, —
Tara xasén 6apanaThi 3 PacIIaChbBEHBIM Ile/laM.
Bock éH #ki, Haw 6i30H, 1ITO § Hac 3y6paM sasenual
Tlojcpui nppicMasxaHai &H, YOpHAM 3 GYPBIM, AK ObIIIaM
70 Bom6ick 3aKa/Ki af TOPHA MIHY/IBIX CTaroA3bassy.
Isiyua, npt ¥ KHirax micati ad iM HellaKiafHa,
S-x He HaBiHeH ysABajl 1ICaBallb TYT HaTypy.
Ize-x raTa Gadblj XTO POXKI ¥ 3yGpaBbIX Xpamax?
3 BoIT/IsAMY 3y6ap Hs Mpayusind cBae aricaHbHI,
5 o mpsimicans ycio MOI, HaMaraiics Hbice.
He, He Taxi nppIraxkyH Moii, 6apoy HaIlIbIX capal
3 kHiray By4bly si CIaBAHCKIX HAII CbBET CTAPABEYHEI,
3 rpamaray pycKix, miCaHBIX CKPO3b JTiTapai rpalKair.
Bssb aboauis Hapox Hal I CO6CKal Kaphichlli
80 Vasay 60 y 'paxay, apl ponHae ryrapki ryki
V nitapel ynijiusl 9yxeis, caboto sacTaycs.
Kosxnsr-x Hapop i3 ipI6oKas caéi Jaymninorwo,
X10-6 éH Hi ObIy, @ Ha IM cTapaBedda anbiTax...
Jbt, six Hax 3y6ap, 3pBspa MO HAMA Y>KO Ha ChbBEIIE,
5 TonbKi Iiaf 30pKail IIayHOYEI iX IEC 3aXaBay HaM.
Tlnini makinyy cBae anicanbHi it 3y6pa, i Typa:
“Y mymyax TpaBevHBIX TAyHOUYBI BAAyLu@a Obiki ‘- HaM éH
Kaxa, -
(3y6pam 3aByup ix y Hac), — cTapaBedHbisA CbBETYALb:
“CrBopay m3iUsiIIBIX HAMA, IBIMCS I3TBI BHIPOCIBI
90 BosbHa Ha TpaBax Ypoubliyay Iap HAf, 3bBAPBIMA’.
Topnsi ¥ ponHai 35MJIL 3aTIBYHAIOND, MITO ¥ ChbBelle
Crnapa a6 iM He 1IpailliyIa, IITO Hif3e EH HA 3HAHBL
“JItoTet, A3iKi, na 6i30Ha TTaOGHBI IPEIBACTBI —
TInini Ham mita, a 60/1bLI — BaM XTO IHIE! packaxal”
5 Hx cymsBarocs, Gyayup nanpoxi: “JziBocusls Kaskil”
1ro-3K, i af3id Hsl AAChIb BEPHI ¥ BsUII3HACHITH 3bBEPA...
XT0 XBansABAHBHAY Y MyILYaX MayHOYHBIX HA 3bBefay,
Toii He ABEPBILE, 1 XAl CYIAPIYLILb, 60 Tpaja —
SIx THI packaxkarn. Crpayania-x i JypaHb IaTpPamillb.
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100 IImat Mor ckasanb ab 3yGpox KOXKHBI ¥ HAC Ma/IAYHIYbL.
IITo-X na MsiHe — Ha/IsABaLb S YoKO, Xiba, HA Oymy:
Yac XBanABAHBHAY MiHYY i JKbIBE TOMBKI MAMALD
Cymuara capua... Bapratocs fymKai Tyas! s,
Yu3eHs i yHaYBI MACTKI TAMALI 3HOY pacCTayisio,
5 Couaybl MiIbHA 32 KOXKHBIM KAIITOYHBIM IMI'HEHBHEM,
3ry6neHbiM HeKaii, CHHbHA-K, HAXKA/Ib, HE3BAPOTHBIM.
1llTo 3 ThIX cmaminay! BApHyub najHiHY HEMardbimMa.
Tonircs chenaM 3a 3ryGIeHbIM YacaM, ChbMSIPOTHBI,
I He sparonim — 3a6iTeL... Haxaii cabe it ride,
110 Yacy 6ypnisamy Bosii CBaéit He HaKiHeLL...
HITo-x 5 gakaro? [lapa jko 3a mpany MHe Gpara.
BychbuiriHa ycé-TKi: HAUbITYBIKAY YbIM THI 3aA31BIIIT?
3bBefaii & SHBI, CTONBKI 3rapHysli 6aublHay!
Xait cabe cripajnssaub 1a KHIrax, ski 3p cs6e sybap,
5 Aute gp1 6yn3e BSLOMBI I MO¥I IM JafjaTax:
Taiiniy KpeloLs 6apsl it HaIiIy s IIpa CIPaBkL,
IITo He 3HAKCHII BaM Hi ¥ KHirax, Hi ¥ TpaMaTax JayHbIX.
Hasar i [Taymoc [pisikan, y J3esubHax Teix JIssarabapaskix,
Ham a6 mamepax 3y6poBara meia s Kaxa,
120 I'inra agHO, MWTO HA CKYpPHI 3abiTara spBepa
Crati — TaM I3echlli — MATHALAIb KHO MALTYHIYBIX!
He 3axamyisycs HIKOJ Hi CKypalo s, Hi parami,
SIK pasp6ipaii Ha JTOBaX y IyINYbl 35a0bIYY. ..
S mansyHiybIA ChIEXKI pasbBelay 3 MaJIeHCTBA,
5 3bpBemay IOKAPHI JKBIMBLS, AT0 TPy i TypPOOTHI,
Cobina-x MHe 60 — i3 Paupl macriosirait pogam —
Kpait moit rymmaapHsl, Hi ¥ IPBIKIA] IIa3TaM IayHEHIIIbIM,
KpokxaM HaBa)XKHBIM 3 KaHIIA § KaHel] llepaMepalib.
3MasIKy BYUBIyCs 51 § 6anbki Maliro — 3pBepanoyupl —
130 CepujimHai Xafo10 Ipaco4Balb JISCHBIA IyILIYapsl,
3opKachIistit BOKa y JIOTaBe 3bBEpa BBICOYBALb...
KemmiBacpIp, HIOX — IIajABaHbHE 03D IX I'9Ta KIIHBL
Crymim isb BerpaM, a 3bBep yXKO CUysIy, CXaBaycs.
Konpxki-x € oty carnay sb MsaHe y3IMKY, Y CBIIOXY,
5 JI3inel 8 A4 IPHIMYINAIOYE! Kifalb 3 pasroHy!



KonbKi si CKOHaY 3b/IYbIY, 3Tpaii OpaxaHbHA HAYyyCs
Jsinem snrds, GpeILyds! ChaegaM Joydara-6anpKil
ChIAMIY ycé: CKy/ib BHIXOL3ilb MsN3bBEA3b i3b CAM €10,
SIK i xaii fise BAIPYK Ha Ianac y myOposy,
140 IMacrki sK TpaGa CTay/sing Ha Iacéy HaJaxTiBBIX,
Kab six mATIi He 3ayBaKbIy 1 ¥ CeTKY yCKOYBIY.
BausIy 1 4y, K af cTpanay TphIMIIENA [1aBETPa,
IIspkxa, 3 6ypyaHbHeM Ha ChHer acsafasa 3pabbida,
BaubIy, IK KOHBHIK MiTbrae y FylIdapsl, K IBIPCKi
5 3pIpKaii KpbIBi i 1o ¥ rypOBl ChbHETY YbIPBEHSAIID.
Boch-3Ka-3K Y TSTKIX MPBITOfaX y HAILIAH CTAPOHIIBI
Yacra 6b1 3b iHIIBIMI POYHBL A1 ¥ CIpaBaxX aBeIKix:
Paxi macewis, [Jasampa nayHaBofHara CTppbKaib
Kownna 3 6ymaHpIM afio/ibBay y TOHE 32 3bBEPaM.
150 [0To-x, MpbI3HAIOCA: aXBOTHA ¥ 6aKy-6 A 3acraycs,
Ip1 ancrasaus an ca6poy y Hac raHbOalt MYbUIL.
Konpxi HArop mnacmsitaib JaBsUIOCs MHe ¥ IyIIdax JiTOYCKiX,
A 6e3 xBabOBI TaBapy, ObIY s 1 CIIPLITHEL i TOYKI.
TBopYackLp JICHOra MAJICTOPCTBA, MOI IIO] HelackIesnbl,
5 Tpl, YbITa4y MOIi, CApPBi 3 KPOHBI ATOHAM HACTPONHAIL.
Mosra Mast — e ¥3sa0b Ha IPLIPOJBI YIOHBHE,
3b &t masHaéMminp, 13 HopapaM Ji3ikara 3pBepa.
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Xait X>kakoM He payHsi, Jcix ix Hal sybap JOLEHIIILI,
Ajte mopi3eit He KpaHe, fK ST0 He 3a43MIANb:

160 Tomski HACIIBIHHA PIAA3ILb, PYX HAAMEHIIH LiKye,
TirbHa Ha Baplie cTaiub i cabe, i csaMedKi.
CrBopay CbMsUIEHINbIX HsAMA ¥ TYIIIYapOX HALIBIX DOIHBIX.
BagblIn yackbneHbKa — IIaCeNa CaKoiHa, a BOYbI
Couanup ycé, Kacapyparjlia ympasa i ynesa.

5 Thl 2 3aMEp, 3bBEPAIOYIIA, THL LIYI3 MDK KycTami,

Hae tam! En Gaubins! Mipraerm — i npsikMenins agpasy!
IMoprar crabeHbKi, HAy3HaK TP3ChHE CYJOK IIajJ] HATOIO, —
Bywbl cBae HalTaTHIPBINb, YMIr cTpansHennal
Kari He 3a3b3se TBOM MeY 1 Ha 6JicKae fi3ina,

170 Cpmenna MiHal y STO Ha Ba44y — HE 3a4dIIillb,
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Tonpki jraporiuiia Tyma it cTails HApyXoMa,
BoxaMm mpaBogaiup s6e, aXx MaKkynb He CXaBajcs.
PosHa 6piBaia... 3mapanacs 3b iM CyTHIKHYIILIA:
CrbHIIb Xafy, IsHe cKoca — 1 6oJiest Hivora.

5 Axe K cobinpb Ha CaMKy 3b LS/IEM Hallaponia,

Jlensp 3BapyXHelICs, YXOImilt 3a 36poro 3 rapayki, —
YBoMmipr pasbapsimia it 60p aranociih peIKaHbHEM,
3HaKaM LIaTéHara THeBY: SIK CbMeeI TPhIBOXKbIIb!
Dbt Ak apGoit ThI 3a6’em i npabyem ynexay,

180 Beminser 3b GBI HETTAMATHI, ¥30aroH €H HA poine!
Jo6a caysiipb 3yOpaHsaAT: CKadyllb, MAIEY4a, TypIIoLb,
Mauii it majeTKay cBaéii XKBaBai TyIbHEIO JIAKAIOIb.
3y6ap — éH KeMIIIBEL 3bBeP, Xaif cabe BOCH i LSAIATHL:
3b mepiara Kpoky Ba yciM Malll sHBI I1epaiiMalolb,

5 Beraompb chrenaMm, 3aj>Kibl HAachBsLIA 106a4 CTapoMIIDIX,
Cxadyup 11pas BEIKPATHI, ITHI, APOGHKIA POXKKI MPabyroIb,
SIX HamaTKawIb 3bBEPa, 3I/IEN3sb Kapya § Gypanome,
I — y ryneui it Gapans6e — Heabl 3 MaICHCTBA TapTYIOilb.
Bo-x i criaubiny, siK TP3, Xi6a HIKOJII Hsl 3HAIOLb.

190 Xaii BOIAT HAII TPHIBAJIKI, HAMATAHBHAY BSUTIKIX
3bBepy KallTye NbIHILD CBaé HMKHeHbHE Ja PyXYy.
Vcpuenna rasazenn, SK TANIIb H y 6ery IMKIBbIM
PanxiM ysbiecbceM a60 OaIalsiHail ChLSDKbINAL,
3b MecIa ipBe, K IaNKiHEHb! Heyalo Mpaluvai,

5 1y iMracHbHe, YCE 1e/1a Has3ajl IaBsipHY b,

JloBiis HaraMi IaMéer, IITO SINYD § NaBETPHL,
IlbI 3a3p0iBae 5Ar0, Kab CHIANOY He TMaKiByllb.
AJte HIYBIM He 3payHallb IdTaK YaCTLIA ¥ CTaTKy
Boiiki 6bK0y 3a caMinay y ryTbHAX GACKPOYHBIX.

200 CpssiTa Banopel crpaynsious 3y6phl ¥ micTanajgse
KoyxHae BOCeHi, 9acTa BSICSIb/Ii TPhIBAIOLb
Toiasens 1i 6obi. | y qace Takoi Hacamons
Yyerna TOMbKI, IK CKPO3b, 3aKIKaJbHA H MAIIMOTHA
I[Tynrda peikae, a ¥ HONBIXY KBOBIM NaBeTpa

5 JlicTaM TPAmETKIM IHAChUALDb BEKaBbIs NyOPOBbL..
Xro raTa 6ausly i Iyy — Oya3e ChbBETUBIb HANYHA:
MysbIKa HALIBIX JISICOY Calafi3eil, YbIMCA JIe Pa,

3 NOK/Ti9aM eifHbIM HA ¥ JIIK HaT IPIMOTHBIA TPYOBI,



XopaM-ka-3 TyKay JACHBIX CTPOTa ¥ CTPO#HA Kipye
210 Tonac HACTpPBIMHAI1 KPHIBi, MHE 3a jCé HaiMinenubl!

SIx moyra 3y6ap XblBe, He CKaXy, 60 Hf 3HAIO,

Xro-xK Bsifise YK fajraBedHAChLli I9TKara sbpepas

[Tiurynp afHax, ObIAM Hease, TaMedaHbl § CTaTKy

BBy mpaBafblp ABYXCOTIOAHI, IPHIKMETHbI i3 TPBIBBI

5 YopHaii, K HOY, 3b CiBi3HOW Gs/IABail Ha JOMIIBL.

I'sTKal IPHIKMETAIO HiObI Ha3BaJli yBECh CTaTaK.

Kani nanasbui mayHe sl mpayasaub AakiafHa,

Boka 3ry6ij y cyThI4ubI €H, 6BIj aNHABOKL.

TsTa Margsiva. I1i-x 3 mpaBam cymejHbIM — 60 JyXbl —
220 Boit 11i an3iH mavblHae, a CIP3YKi MpbIYbHA

A mpas ragpl TO/IbKI pobiriia AcHak, Xai mpamay

Yagamo6sl H MOTYLIb TIa36bIIIIA Ta CKOHY...

S He CKaXy i KOJIBbKi rOJi, HAIIPBISHAHBL, ¥ CTATKY

3y6ap To¥t XBIY, ale ¥ TIHBIX HAPOHbIX NafaHbHAX

5 Ecbup HamaMiHb! 3aHafiTa yoKo IOjTara yacy:

Brimymxali rorasac gacTa ByIIaM JlarajbpKae.

S- TyTKa npaBa Hsl Malo IIiCailb, IITO Hs SHAIO:

Toin, [yLA Karo o Iy, fa AyLIbI TOAbKI payza.

5

111X, MO# YbITad, GBIy HaMeJaHL 3araf3s HaMi.

230 Illnsax y ascet, WTO XiHyNNa Maj| MONBIXaM BETPY,
Ha nyraBinmbl pacbubBiibis, A3e Ha TPBIBOJIBIL
MipHa macyma 3bBspbl, KapbICTIO4bl 3 IpaBa.
Croibinrya gpyxHa 6apoHANb 3yOPHI, 1 CTapoXa
TitbHa IIAR3iub, a6 y cTaTKy GBIy HOGPHI Mapajiak.

5 JlyXbI 3b HANYKBIM yJIafiail A3sUTila Ha Gynse,

Mo 60 it masHaHbHe — aIHBL MOI'YLb JAIlh TAHABAHbLHE.
Ycrome1, y crarky 3y6poBbIM, 3aroxe, fapose,
IIsyne-x, agonbBae ¥ GOMLBI ChbMSIPOTHAM IY>KIUILIbI
1 6513 TpbIBOTAy Hi MIMrHeHBbHA ¥ 6apox HA MiHae.

240 CMbUTb TaHaBaHbHsI 37120y CKpO3b KPHIBABYIO POMBiIlb,
KoKHbI TaMy MasnbIHAK, & KOHYBIINA CbMEPIISH.
Toit, xTo cnabora mabiy, gacTae yaHarapomy,
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Hy, a mabitbl, Kani He CKaHay, HEBACEIBI
Pasam i3 >KOHKai! ca CTaTKy ifiylp y BhITHaHbHE.
5 3ybap, WITO CTATAK MAKiHyY, aAraTyIb Oailia

Hagart parauisbl, ¥ CTaTKy->X 3aj>KAbI ObIY CIIAKOMHEL
Yacam Hs rpabyoup cTaTki if caMOTHIKaM-3y6pam,
T'aTKiX IpEIIMAIOLb Yaponsl 613y 6e3 saMiHKI.
Kasi-x y GBI JISICHOI [TaMipae CY>KOHAK,

250 BepHachbub cs10poy HedaKaHasi CbMeplb ITapylliae:
VY noBay BEITHAHBIX Y3HOYKI y CTATaK TPHIMAIONb.
Kusoxe! Hakas, To 6apoHiue i Maiy, i Haurv4aass,
MHOXBIIb THIM CAMBIM GaralbLie Jibl CKapObl KpaiHblL.

6

3Hae HapoJ, WTO JACH HAIIBI — CKap6 Heal9HHEL,
5 B ne spmsanse sro vat Ha sonata. Mopam

Yapri 4y>xbIx KapabaEy na Aro 1a HaC LsArHynb,

JI3iBBI BA3YIL HAM GaraThix 3aMOPCKiX TaBapay.

IT4onpast BUIbramps 3 MPLIPOAHLIX Y Jiece Xaposay

EmnbIM Jax KoM IajtiBae YpajiyKaitHbIs HiBbIL,

260 Poki y cpBeT CIIPBITHA JieC HAIll CIUIAY/IMIONG IUIBITaMI,
IITo, AX MacThI, 3a/IATI HaMDK 3eMJIsIMI KHACTBA.
['me6b1 GaraTpls IPabl LSHKKOE HS IPOCSILb,

TobKi ¥ )KHIBO CKPO3b IISAPICHLSILLA XKHesIMI HIiBBI, —
CraTki ¥ CyLIleHBHIO y3bJIeChCAY MACyIa Ha BOJI,

5 A y iyrox — TabyHbI CKaKyHOY XYTKAHOTIX.
Jap Hauieix HiBay, I5COY npaiaeM MBI 33 MOpa
[HIIBIM KpaéM 1, HAXall MbI payHs na Garaupli,
LI3HIM 3aMOpCKae MEHII, Y5IMCH POHBIS ITYIIIYbL.
Kascrea Bsikae Hamae — Kpait abpanseitssl,

270 Bosbiu, YbIM Kpacy ¥ cBaiM MOPBI 35/1EHBIM XaBae.

En — i cxragHina SKeiBing! i CMasibl KapabenbHai,

CKypKay KyHilpl, 1 Mény, 1 BOCKY i [319bIHBL

Tax HITO Yy>KBIHLIBI-KYIIIIbl TPACSHYIb KaTITOK

Moryup IDKKOM, Hsl CKYIIIIA Ha TOPXKbIIIYAX HALIbIX.
5 3Hoiimyms ycé: i cacHy KapabenpHyo i Ky6y

CTBIPTHI 1 IpaHIly Ha maxi IyXsIM Garamesm

Tamka, fn3e necy HaMa. Hairsl ynryer Ha AsiBa
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Bopapa pacryus. He snaiicpiii raTkix Bosmatay-cocnay
Isyne minse. HI9onpa Hac HamapbUIa NpBIpOAal
280 Bopapaus maxami Kpackay JSICHBIS Y3b/IeChCl —
Mecna ymo6énae BEcKay Ha Fy/IbHI ABI ArPBILIYLL,
BopTHiki HAIlIbIA A0V A3AYOYLb ¥ KaMITiIuax
JlpaBay crapsix i y>ko MaloIb BY/Ibi Hey3abaBe.
Bécnami — nTymiki JsCcHOM He MaTiybInT y MyIrdsl,
5 B’roup sie cTpamami ¥ Hac, a yacami ¥ MyLIKeTam
Thix nABYHOY, a6 Axix siuys ITnini Ham minia,
¥ mymrapt 653 mixy. ¥ Hac TYT ix KIYymIb TIyIITAML.
IItymxa Ba>kkas, Baroi rycs IepaBpICillb,
ITax aca6miBbI TAYHIOBAaMy MACY JAACBIIBBL.
290 Bosnpliail yuexi HaMalt, 96IMCS Gadbiilh, SIK IEBEHb,
Tpanxa nag6iTel, MagCcKOYBIb... | Hafae 2oy!
3p nATi HAACE MAIAYHIYBI A3bBe HiObI 31A0BIYbI:
CrpaBy s 1ena, ajii i CaXsIBy [UIA AyXY.
Hae =i maTKHeIICcs — MaiCTPYIOLb L CeTKi, i MacTKi:
5 I'stait Hs 3710Billl — y T9HYIO TPAMilb A3iUbIHA.
Jlecy 3akoH CKpO3b ansiH I 31a0bITYBIKA-TOVLIBI!
I'sTKiM TIpBIpOZa Halll Kpail HafapbUla GaraupiieM,
lro mimki TyTKa KaOHb HaM CBaGORy 34abbrdbl:
Ecpup y aurdapHbIx yrocsib i ITYIIBIHE | 3bBepa,
300 IIponpma Mapayenua. baysly s1 cam HepacToyi
IToympisa moxiae puIOLL, IITO CETKY MiHy/a.
Topiu i3 parnsgam: gsiusions cabl rox I1a rofise,
360xcKa Hi pousilp Ha HiBaX, HASXKATHIX YIETKY...
Harna aitysiHa — KpaiHa sarapgxay i nsisay!
5 Moxa rax Bor saragay, ka6 ycé 65010 BOJIbHA,
Mo 3 gapayHidyae MOLBI pachlie Jcé, Kab 3briHynb?
Yacra 3 TpHIBOralo ZyMaewl: YbIM PacIIyMadbllb
Ciry, mro cBoMas 3é/1aM IayHOYHBIM JbI C/IOBAM,
Iecpnsy ynmsisam maryrasimM? [ yacam spaera
310 I'sta jc& xaskaio MHe 4apayHiusl Mapai...
CroBbl Mae HaWIIYbIpasinas npayaa. S 3Haio,
Kopcrka kapae XpbIcTOBasi Bepa IaraHblx,
Taitna spBAsaHbIX i3 MoIaMi 3/1a Japajsesy.
Sk ix paroup, 3 HaMaraThiMi, Ha KaTaBaHbHe!
5 Xomink Taro, Kab mainul nararocki ¥ Haponse:
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“EH, 624, BAXSBMAP 1 LIXLOM 13 HAYBICTHIM Bsif3eLia

Cxonsub y Mir 6enanary, IaBsoKyIh i pyki, i Hori

W xinyup 3 BbIcoKara Gepary y Bip rajasoio!

Bagaryp, HITO TOIiNIa, — IITO-X, BiHaBaiilia — OA3bBIHHEI,
320 A sx HS TOIILIIA, JTiYalb, LITO BiHHBI HaldyHa!

I'aTKist Kaphl 1i pas Hasipay s: y pajioHbHI

B’enna axespa 3bBssaHas 3 XBa/Ai, npadye

PhIHy1b Y Bip 3 Ir'a/IaBOIO, a HATayTIbI IIparHa

XomaHbHe T9Tae COYalp, KISHYIb, TapJaTaHsIb!

5 bagaysl raTkae, A KaMsAHey afl ypaspl
Mpcbuinacs, 6pinam Bajia — He Bana, AK 3ayCEmbI.
CyHe BOCb XBa/lfl, 30aellja — KaHLBL.. TIPArJIbIHYIA...
He, He kpaHyna, yrifxae... XbIBe HIIYD axBsapa!
CripaBsiiliBeifllbl aroHsb: i Yapansest, i BeI3bMy

330 En maxkaps jcé anHo, sk arigHbIX 3mansesy...
Mo miTo ma croBay Maix Bbl 3aiiMes1i CyMIeBbI?
Bepre! ¥ linpBe anbreiBacnia raTkae syHa.

S TonbKi Tpayabl TPLIMAIOCs, Xai, SK BAIOMa,
Har y 3BbIMaifHBIS BHITYMKI, GaGCKis KasKi,

5 Bepblilb raTOBBI 9aCcTa i PasyMHBIA JIOA31.
KinbMa-xa-> Kaskami TpbISbHILb, CLIpabyeM 1sDKapy
Tpouwiki nsrusiiniara: 3HoiA3eM 6apoy HacaKoy.
ITyoppa Tabe, yanaBeya, afKpsUIa TIPHIPOJA
ChBeTy IphIBAOHACHIID, A I3¢-XK TBas Oynse nai3aKa?

340 IepruamnagyaTHas roXXacbllb 1 Tpasay i xpanay,
CraTki NACHO¥ 3bBAPBIHGI, OapaBas A3idbIHa, —
¥ cé saxarvisie a LEIUBINE MYXXOY LOOPAPOIHEIX,
INacens maxonay NpbIObUIBIX YBOCEHI ¥ IXyLITy
IMamansaBane, afnaYbilb afi BalCKOBHIX LsDKapay.

5 Ilpama ¥ cavbiH TYyT — HaWIeNLIas cTpaBa A AyXa,
Ilena raptye siHa i cTapa4yio HeMad
A>X Ha Jiayrist ragpl agrassie i raThIM
CrpayHachllb 3aXOyBae I BeK Iajay>Kae CbMSPOTHBIM.
I'sra masHaHbHEM MallbBep[yKaHA: CYHeNIla CTapachbUb,

350 Ilema-x 3aapoBae, CABIX HAOPLITIYIIAHbI, ByXa
JloBinp HaliMEHIUBIA LISJIAXI, HoOpae It BOKa
Moty 6schXibHa 3Man€Ky YO TIpBIKMSYae.
ITpakThIKaii JIeTmiai fIst BOKA Ii JIeKaM JUIss ByXa
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JIoBBI JIidY s i3b iXHAM HACIBIHHAIN CTapOXKail.

5 Byxa i 3poK — IaMaraTbis HaM y IIPLITOLI3E,
Kaui, mpeikMenijiss moy4ara, 3y6ap snaydbinia,
Kab Bac agonelis, Hs CHPBITaM, IBIK MOl CBAEI0.
EH, 11TO 8 IPBIPOLBI HAIOPHICTEL, KEMJIBBI, [PO3HBL,
Vsarpynxi moitase it Higora §7k0 Bac He yparye...

360 3>KbIYIIBICA 3b JIecaM, TACHBETYBIVHIBI CaM yCé TITa,

A yBackpataio Tak Bo6pas mpayasiBsl, i sHat0,
IITo mis xaro — rata npayna, a XTo Hs Jachbllb BepbL.
Xair 6yase ¥ raTax... S mMechbHIO Ha Cy[, CIIPaBAMLIIBBI
Tarta craymsmo. Hsaxait se arcHa i3 mpaBam

5 TeIst acynssiLb, WITO Mpalalo cTajtai y Myssl
Y MeHbHe 3aitMey eI UAHILb | Hicalb, YbIMCS TYTKa
CaM 1, 1 ¥ yace KapoTKIM, 1 cbliexaM, HaKizay.

7

Benep man3pMyy i saniBicTer 6pax y ryigapax
Yytuet Marueit. Konbki nrgsrpae skapcblii ¥ Hac 6ynssnb
370 Bopryxki nosay! SIx capna Tpareda, magyyiis
IlTym y Bapuranigax pgpasay! ITnsiBe éH, sk xBaj,
Pas — amapae, pa3 — 3HOYKi ysHociup y Heba.
3710e prIKaHbHe YyBallb, Heubl BicK... IIITo 3a srixa?
I'sta y3pHsAM MAA3bBeN3a y 6apnose, Ili XTOCBITI
5 Paniy crpanoit Bamnpyxka... He nabaupry — Hf cKaXxari,
Sx aTpbIMaHBIsA PaHBI it MaryrTHara sy6pa
Morynp pasbIOUIBIID, i 3bBEP, Bap sILIEI0YbI, IIyXa
PoBaM IyIIdape! ycrpacae, pasb3siBiyIb JIAIY.
I'ney y Bap’sta sAro abspHyy, éH — >Kax/niBb!
380 3pok, crafbLUI6a, 3710CHa Kigae ICKPBI Haykornal
AXK KaMsiHeeIll 3 XKybl, KTl FOP/IaM HPagOHHBIM
XpbrlIUia peIKaiodsl, rojicae éH naMix Apasay,
Xouaybl pacTpHIGYIIBIb BAC — CTPAIIIHHASA 3bsBal
Bapra siMy akasania — i Typ6oTay 6:3b JIKY
5 Vpasyunbe: i TpeIBOTa, i XYHa, | HABAXKHACHIID!
Ii-x amanyemt ToE §Cé raTa ¥ OYphl HadyLbLsy,
1li 3pasymee 11g6e, XTO iX caM He HachbBeTYHIy!
IIpana Hsnérkas ¥ Hac, OBl Il XTO MapayHae
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Hambls KI0IaTHL 3 BaXKKall 641010 aifIbIHbI
390 SIx TyTKa JIeKi 3HAMChII], sie HeMa4bl CXONAIb?
HymMmxi, amri, maBspTalons fa yraday JaBeuxix,
Bosbiu 60 3napoys wist mea y ix, 9bIMcs ¥ JIeKax.
Ko>KHBI chIIsilIaentia cripaBami IoBay saHsIa,
CplLierHbl CBae HATAMILb HACYIIBIHHAN XafoI0.
5 Sx->ka-)X y SMPOYHBIX 6apoX I'9TKail Mpalibl Iypalitia,
3y¥o HyAy HA THallb MPOYKI 3fapoBail pasbMIiHKal?
BBIKIIYIIIBI JCiX 5CKY/IAIAY, aBel] IIThIM CaMBIM
Uye cabe 10HAKOM, [aif, HAPOIIIIE, MIKCTYPBL
Cpopnax y Hac He afi3iHBI, @X 42paBa ITyXHe
400 U sycobuimiHa HaBaT, IITO TOTIHE a7l 3e/IBIA 3bHAYITKY!
CiBep mayHouHb — ApabHiNa UL MOLIHArA IyXaM,
Hoy"fua 3aLAATHI AChIIL Pangbl ¥ Typ60ue ¥ HATO#AM.
HenepaGopiBpl, HaT 1 6513 JIaCBIX IPbICMaKay
EH i spapoBsI i Tan’ejuist, ax AymMaemn qacam
5 1li He apmane 1epaBari >XBILBLIO 3bBEPAIOYLIBI?
Yacy nscTava MBIHIND MHE I'9TTa pasBari,
VcéTki artic maBaHbHA Ha TPO3HATA 3bBEpPA
S manapamxy nagaHsHeM HapoMy NayHOYHAra Kpao:
3y6ap — amarap, 6paib sro Tpaba y3arpyuxi, cirait,
410 He amrykaHcrsaMm: CTPanoo 3HANEK, i MYLIKETaM.
Beparp cipajiex 60 ¥ Hapop3e: € MyLU4y maKiHe,
Kari § cyThbIunpl y>KbIBaeLI Hsl MOIL Thl, @ XiTPachIib.
II>yHe magaHbHAM CTAPBIM Xail SIKOTA HAPOLY
Caomae ycé pacTIyMauBanb TaéMHAIO CLIai,
5 Ipayupl-x y KasKax Hs LIMAT, g 14y, 60 ka6 nasar
I'sTkae mrochni it 66U10 — r9Ta BhIIAJAK TOALKI.
A, apKigato9bl JOMBIC/EL, TOE ISIPY HABSIPAIO,
lITo maBsIOCA CAMOMY HAChBETYbIUb LI GAYbIUb.
Mue mi-x 6asnna kasans ab tpadesx [JbsHpr
420 A60 amHaii i3 MamlevHinay noBay Garimi!
Mo npsiraganb TyTKa Tpada 1 Iyk Ananéna,
Crpassl y néIuiait KpbIBi IipaHisaHara spaepal
Vce yexsamnonp IOmnirapa a6o IOnony,
A-x nmasaxaro Icyca i l'ocmapa bora,
5 CaHcy Ha 6a4y y 6/bITaHbHI Ipajas! i3 6acbHsIL.
Menp 51 Xaney-651 nasBo, xaii cabe i j ckapoue,
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ITpayny yciM ThIM packasaib, XTO BBHICOTBAE 3iBbI
JIpl crapafiayHbIX IIaMBUIKAY MaHy majrapae.
IIpajna — yuyTpsl. IIsyse Ilnomxi Ham Gickyn Spasmyc
430 TrIx He maxBailb, xTo [ocmaga Bora spHiXxkae.
EH TonbKi TOE Y XOpaM CeBATHI AATIyIIgae,
IlITo i IpBICTOMHS, 1 ¥ 3roase i3 cTaHAM CHBATAPCKIM.
S, cryXKa BEpHbI ATOHDI, BOCH TYTKa Vi 11pabyio
CrnoBBI JoKbIBalb, WTo MaimMy Cranapy fa cragotsl.
5 T'sta npsrasina, 9aMy ¥ Malo TECHHIO TPanise
IlITochiii 3 pairii Haiai. Byl ¥ €6 Ha LIyKariie
Hi acamonay *bI{bLEBBIX, aHi BECATOCHI —
JIEn 1 coHATi 3aKaBaIi KPBIHiy HATXHEHbHS,
Kpackay HsiMallka Ha T9TKIM HAJPOOIEHBIM TIONL.

8

440 Vrnetky ¥ cyrpraxax ycobimay co6eKix ma mibio,
Harupist paTHIKi Maolb y3IMKY criagbIHaK
1 y3Harapopy: 3pBAPEIHBIA JIOBBI Y MYLIYBL
i un ¥ JIiTBb! mepanay Mapc cTapbl efHBI 3BbIYAl
Har cria4siBaiossl, Med rapTaBallb Ha Mapo3e?
5 Boitusl #1 cyTsruki! SHBI y MAHE BBIKTIKAONb
I'Hey i maKyTHl. AIHBI, TOJI 112 FOMI3€, CaM-Ha-caM,
Vinsem BasBanp MBI 3a JCiX, 3a CbBATOE 6paT3pCTBa.
Bopar mar xpait a6)1a>1<bly, Kab yII9HT, i3 KapoHbHEM
3pHiYbIp i Hac, i XppicTosae Mmsa y xpaine.
450 3monseri-uy>kax yBapBaycs y HALUbIS MEXBI,
Bechinp HaxabHa, IITO H3e €H HA A3e/1s 30a0bI9bl,
3 BoxbiM iMeHbHeM anHO i af boxara iiMeHbHS
Tomitb M0a3€i y KPbIBi Ibl BBIAIbBAE CEILL...
Tam, n3e Apza mabbUra — CKpOSb afHbI NaIsyIiIIYbL,
5 et rpyrasbHé i cafaxi 3ppsivansid. Jleneit
Tyrxa- CKaHAIb, IBIMCS XBIIb HaJ| IIATOH IIePaMOXKLbI
Jlonstit HSIBOJIBHIKA, BeK Majl IPMOM i ¥ TIaKyTax...
Kapaio Boskaio HeXphICBIISY HaM He CIIa/oXallb:
Bepa i mapaziki 4y>Kbis y iX Y Harapage.
460 TIbIHmYBE TOPOBI IPyAsiMa cBajiMi, K 3acTaBail,
MpI mapymmam, MsIbl HAlibl TeIbl Macek,

16



Kpoy Haiua sbenina pakoif, epaimMaiodsl IOCTYTI
3rpasy BapOXKBIX, THIMYaCaM — IIYBITHI HAIlIBI § IIYspbax
Cxposb aj, HALIYafHbIX yaapay, 60 Bopara 36pos
5 Hap ramaBoro Hsa Halay aHO, i aXBAPSI
Hauiibl a Toe agHo, Kab ca6paM gans Harony
Cier cabpaup mbl rydsinma y 6oit is Aproro.
Hamupix cycenssy 6sapa mys K Chlefl He KpaHy/a,
IleBeHDb YHIPBOHBI iX CTPOXay CTPANbLYACTBIX HiA Kpatay,
470 IxHis gHi HixaMipHa MiHalOIb i CAHBHS,
Tonbki Tamy, WITO HALl KPail NajibIMHee ¥ HaXKapax.
IM — mamargsl-6 HaM, SHBI-XK BBICTYIIAIOLb Y 3rOl3e
lybUIbHAM 3 Yy>KBIHIAM Y CTOBAX 1 UbIHAX, MAPKYIOLb
Bomipr Ha HalIbIM 3ariHe y3bHAINA, ILIXIYLIb!
5 Moxa manéupls ycéTaki yciM, MTO TYT riHylb
Hexani srexi # npanimyus, np1 Oyase 3anosnal
Mae xT0 BOYBI — mabaybilp, a Byl — [avye:
Hengse rppimiub, HsApyHbE A6l MaIaHKi Ko Giiskal
IIpara saxomay, MiHi Baparoy crapanoio,
480 ChpMArHYLb Kani-XK, Xail MDKCOOKy IphIsyLia 3ansral
Xait CKposb HaCAKHE 3SMJIS iXHall YOPHA KPbIBEIO —
Hauer chHsATI Hamitics Ko HauIai YbIpBOHal!
Cwmara nap6osty JJIst iX->ka CaMbIX HAPBIXTye
ITyTe! rpBIMIIBLIA ¥ IM I HALIYaKaM HaBedHa!
5 Illto HaxaHoBana — Oynse! Tacron HenagKymumpL:
Iperitase i momcTa i Kapa Ha JCAKYIO MOTaHb.
Yac axinyuua, agynual Hsxai surgs spopgaib
Bypa rpeiMitie, ajie YOPHAs, TPO3HAA XMapa
Bopsna imMkHe... | Hamuacpe — nagobHae cbMepii.
490 PosymaM >xax HeGsChIIEK, SIK caM He 1abaysly,
CpusAMillb HAMOYXHA, bl 3ayTpanisi J3eHb MaJi arpo3aii...
TI-K, HALI Cycese, afKaXKaIll, Kajii TBae MeCTb
W cénpl mavsynpb pasiasaranla i wadaM i cTorsam,
Kasnjua 6yasent: n3e->x Hallbls MOIL I agBara
5  Tarra 6bUti? SIK Marj Mbl CBaélo axBOTai
Hnax apgpIHINb TarapaKaHbIM yCiMi IaragnaM?
IM, WITO MAJIOH 1 HAMIONSKYIO NOJIO PHIXTYIOLb
Haw, i cycenaam, i HaBaT naiéxiM Hapomam!
SIK-Ka-> Marii Mbl HAKIIKallb HaBaIIy, SIKO€
500 Xomimp i Aseusm, 1 yHyKaMm i mpayHykam Hambim!



9

ITo-x pacnavanp, Hapaxailb HaM? YCE pasyMeeM...
Iixa y mymraer. Haxait-ka-x nagyeria sHOyKy
I'ycajiia ronac ab HalIbIX BSUTI3HBIX XbIBEMAxX!
Sk MepKkaBamacs, TOMI3eM Y HeTPBI JISICHBIS,
5 Tam, 3rogHa npasiIay HAIIbIX aJBEYHbIX JIABELIKIX,
CxrajiaeHa ChIeHKa i3 CBIIATHIX TayINdYasasHbIX ApaBay,
ITo yrae6xi appIxonsine Ha A3eCAUb-IATHALIALD
Minay iranbckix, i3 MHOCTBaM [paGHEHLIBIX ancekay.
Terx, miTO ¥ CAP3A3iHY TPamslb, ChIsHA abKpyXae,
510 I 6s3ynbIHHA CTapo’Ka DIAA3iMb, Kab Ipaxomsl
bbii 3a9bIHEHBI i1 3bBEP 3 arapOXKbl Hsl BBIHIIIAY.
Jlérka yBoiizisen, a BBIMCHII — HS BBIMAZENI: l'IiJ'IHyIOL[b.
3bBep maTparuise ¥ 3aroH 6esb BsUIKIX TypGoTay,
Har B npeikMenins, ITO BbIXanbl ypas saBatiIi
5 MonHaii saBamair. Ha mace6inrgsl, 6pIniaM, CakoiHa,
MBbI-X, Ta/IsiyHIubIA, 3bBepa 3 3aTOHY IiKyeM.
EH y>X0 ¥ miacTuel, i MBI TansBaIb TTAYBIHACM.
CTpax — HaM HillITO, Xail HABOKAJIA CKPO3b HeHsIChIeKa:
Cs6pa asech mobad, a mpsrinse 6512 — i HAMaIIKa.
520  Bepnsl cyra crragapy y CyTBIMLIBI — HSI IIOMad,
Krivy y cymsTHi Hi 6anibKa, Hi CBIH He TA9yI0Ib!
Co6cKyIo crpaBy cBaitmi Tl 6apoHiI pyKami,
KoH cBoji TpeIMaeln y ix-)ka, a BBIIYChLILI — 3bTiHEIL.
BasxbInir XKbIOBIE 60, a ChXIOINT — TIpa JiTachlb 3a6yH3bCAL...
5 Ichachnp 3aramy yciM sicHasi — HACTYII Hamepan,
ITepamar4bi-k, Ta MardpIMaceLi, Tpada 6sacKpoyHa.
BoIpy4bIlb KOHB XyTKAHOTI, aICKOYBILb al CbMepL,
TonbKiy raThIM paTyHaxK i ¥ r9ThIM Hanses!
3 HaMi Halll KHsI3b, EH Kifjaelua ¥ ryurdy sMaranbHs:
530  XTo- 6BI Aay IOC/IYX HACHMEIBIM, A0y 3 Gassbriynam!
Ax nepan 6oeM 3 Tarapami 36post aciika
My>KHACBIb Y BOSIX paciaibBae — SHAK [1€PaMOri,—
Tax i Ha TOBaX JITOYCKIX afiBara CTapaIIIbIX
IxHa#l ymadsl y XomaHbHI ¥ c1aBe Hs LIKOBIIIb.
5 Yyro: HAY3HaK 3HOY ISAPO Maé 3 MPOCTaii Japori
T'aTTa sbIituTo, Kab Tabe, Boitya Hai JKbIriMOHbBLE,
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CraBy aziialib, pbIrajanb SACATHEHbH] y CIIpaBax
BaxxHbIX y xale ¥ BaXKHEHAIIBIX MO JIIIYS [Mas3a Xarai.
I'sTa Hs [TPOCTa, MHE J TOTHIM HIXTO He ITAMO3Xa,
540 Tyt 60, 3a Me>KaMi IynI4ay, MaydIbIlb TBas C/IaBa,
TyTKa HATErKa 1s6e yCXBaIsaBalb, IbIK Ja3BOJIO
Ycé-x npbiragans TBae XO#aHbHI 3 BOparam Xaii-Obi...
Ham-6b1 — 11ixora XsIUplis, HY, @ CIOBay HIXTO He HIKaye.

10
Boch én crains y rymrdapsl, BapoXhbIib, mro Gynse!
5 [omni yakae... fro i ansieM Mbl y 1eChHI.
Yacra y BepLIBI aliCBAIOLb LJIbIA CTATKI,
MBpI-X Ha agHBIM 1M yBary i3 BaMi 3aITbIHIM,
Cinay Ha craHe ckasaub ab ycix 60, Hi gacy!
36ar0, ane a6 amHBIM, UITO GBI HE TATYYILbI,
550 V macTipl, y MsiHe Ha Baddy, allbIHYYCs SHHAIIYKY:
Boixap cTapoyxa 3aMKHY)IA 1 PBIHYIII CTP3JIBL
Imi yBoMipr arepassl, éH ipBaHyyCs
" TPAIy Ha A3ifIbI, LITO JIOYLbI CHITHYI 3 3aCafibl,
[enio, 6axi npanisani. HanacbHikay 3poxam
5  ITansusl, BOJAT 3apoy, pasb3iMarOybl Xparibl,
I 51k BiXOp 3aKpyuiycs, IafCKOIbIY, IMaMYIaycs.
KoHbHIKI 3b rikaHbHeM MKHYLb Hay3/laroH, IepaiiMalolb,
Tymar na sopay myrae, a sy6ap, sk ypa
Vpse npas nansny, Hanepaase — CbIleHKa, 3 PasTOHy
560 Xoua sie IIepPacKOYBIILb, Ha Ka/lb, 3aBbICOKa!
Cray, Ax ykonaHbl... Sk parapanua? A ¥ nera
3HOYKy ybiracs 3 chIKaHbHEM Hedas A3ifa.
JTrorachup Kimilp, IaJbIMHee Harsy 1 6pyinua
3bIpKas Kpoy i3 rpI00Kail rapavae paHbl...
5 Ilze- Bapari: Ex uykae, rarossl smaraniia,
3pMsANp iX, paCTPYUIBIND, i IePIIbIA Aaps! Kipye
¥ srpaio cabax cTOranochx, i3sps, packKinae,
IloTbiM — IMKHe Ha JTIOf3€H 13 )KaX/IIBBIM PBIKAHBHEM.
Jl0031 — y POCCHIT, Hach/eNa Kipyiodbl KOHI.
570 XpbinaM, prIKaHbHEM, FaIEKaHbHEM MOYHIIIA Mmylirval
Jloy1iaM cKaKallp HaTIPacTKi HAMa COHCY ¥ Hajsei,
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MOXHa a[IHO paTaBalli{a, a/ICKOYBIYIIBL HabaK:
THey i pasber nay3 nayuoy Aro Mo mepaxine,
Benmiubi-K TaTKail HAMErKa 3bBAPHyIa y Gery!
5  KoHHBI TaHUYT 3aMbIKaellIa. 3pBep MiTycilua:
LIsKKa pasroH maycTpbIMallb, a9bIHAOYbl HACTYIL.
Ienam BaKKiM Ha/iATae éH GypHa, IafCKOKaM,
Bausiin — yrpaycs, cane, a KaiMaras IpbiBa
B’eriua Ha BETpHI, 1 ¥Bech éH — HACTPHIMHAE HMKHEHbHE!
580 Jloyra sAurdys sbBep i3 poBaM 6ymmye ¥ 3arome,
Coublip, Ha KiM-0bl TaMCbIiIIa, TAPadYKy CHATOMILb,
3pOK Aro JIOTHI CIaJlillb BOKal MOT-6bI yCé IbIcTa
W npbIkIanaM raTTa Ipayi3iBeIM MarbBepIxKy 5 3apas:
HexTa 3 MyIIKeTaM, BAAOMa, Ha IPOCTara poxy,
5 Crpaninp 4asBolij cabe ¥ 3pBAPBIHY, — i IIANAIIY.
TonbneMm cxaBansl, 6ad, echlliy AypHiNA HaJ3er
Boiuanenp HesiK 1 TOIBKI Caybly i3 TphIBOTAMN
Cxynmb CranssBala Hamany... 3airpani cabaxi:
Biska HanmacbHik! AJK, TOMSAYBI 3 TPICKAM J1aMayya,
590 CpHer pacbKifaiousl, ¥ XMapax 6sUiaBae napbt
3pBep aKasaycs 3bHAHAIKY, aOKPyKaHbI 3TPasil,
I sarpeiMaycsi, cabaky afiKiHyy Abl 3pOKaM
TloyupIM manéHaii 3/1a0bl YTapoIiycs ¥ XBOHHIK, A3e § xKaxy
Benmupi cTpaser; sopbiranyycs: HsiiiHadYal, TPhIKMENTy!
5 Xait af AT0 ObIY HAIll 3y6ap NaBONI JAIEKa,
Crpax ganaBeka ypasiy: 6a/1ax i3 Mymkeram
Tax, fK cTasy, i CkaHay 38 amHaro Iepamyny!
Ji3iBy maBatics mopnsi 3 XaHioy 6aasbijpl,
Tpyn Hebapaki 3acThII/Ibl 3HAMIIOYIILI HAsayTPa.
600 Yyni sHbL, WITO 3a6ip MOXa 3poK Basbirlicka,
Ip1 BOCh TaMEp-3Ka->K 65300/IbHbI, HAKPAHEHBI 3bBepam
T'sTsI 10HaK, 6assbiiBara HOpaBy it capial
Cam 51 6bIf cbBeTKaM 3HapoHbHSL, ALIND He 3a6bIycs
Hagat Hamicy, ITo HexTa 3pabiy Ha Marize:
5  “Tyr maxasaHbl JIajpyk, 110 3a6irel Ha s3y6pam, —
BoirisiaM Tonbki siroHbIM. 1li-x 1éc BiHaBauins?”
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Baubry st mmar, bl HaGOMBIN MsHE YCE-XK Yparkaii
3bBepa MaJCKOKi — 0, raTas JOTAChLb A3iKast!
A SIK HSI MOXa 3HAMCbI, IITO~6 CKPBILIBIIG 111 pasbi3epli,
610  Xpamnb! cBae pasbA3iMaOYbl, TOBIIb TABETPA,
Hroxam cBaiM HaliTaHISHIIIBIM yusirBae maxi!
V&, wro xuiBoe, 1i Mae afi3HaKi XEIBOTA,
Tormya, mpabye Ha pori y3bHsILIb, ITAKAIEYUBIIb,
BIHHBIX LITyKae, XTO BaXKbIJCsi PaHIlb acuIka.
5 Cxoxi ¥ nBa-TphI IacTae HEKIAMSITY-aXBspY,
JI3ikiM pBIyKOM IafKinae yrapy, ipabisae,
A Hepabirara, Xai raTa KOHb 260 KOHBHIK,
3HOYKI Ha pori 651p? Jbl KaMeYbllb HSLIYANHA,
AJKHO TTaKyrb HebGapaKy YIIUSHT He Pasfmyliblilb.
620  Kpoy sacTbiBae, sIK T3TKyIO GadbIl pacipasy:
Cray KoHb IbIOKA, alllayenbl, 3 PACIOpaHbIM Gpyxam,
KoHbHIK 3aBic y CTpaMeHbHi, KPBIBEIO 3a/IiTHI, —
Bocp Hasiney, abspryy abaix i crag Hacty
3b MelIaHKi Kpoy afiHo JIb/eIla ypKoM Heysabase.
5 Sk Ha Mspror MeI3bBsiA3s, HA O31Ka éH HalpBeuua,
YBoMipr naitpse, ax [IMaLpLE PasbAAINIA A ApoBax!
YacaM Tparuiamics HaM i Kas/bl y TyII4apax —
Jiotara 3y6pa axBsApbI Ha CbUEXKIIbI BY3eHbKA.
Tris1, XT0 6AUBIY STOHYIO CULY, MHE ChBeTKi:
630  Xaii éH 3 pasroHy 3 aJieHbHEM 3yJapbIlila 4acam, —
Ckposb afab’e ycé HyTpo — i BaHTPOOH, i capua
[TapacbKinae BaKoJI I1a JIAITYACTHIX SUIHAX.
Limkka ysiBith, He MaGavbIYIIEI, IITKYIO 3bABY:
ITTymxi gpanexxapia ¥MKHYIbL Ha GaéBildga 3 rpaeMm,
5 JI3ép3ka 3Apylb Ha MIMATKI A4S MEMUIBIST YaCTKi
Iena nasicnait 13ech BbICAKa ¥ OB aXBAPBL...
Hepeparonta, a 6a4blLj: KOHbB, 3b/IIThI KPbIBEIO,
B’eninia, KaHa09bI, KOHbHIK-)Xa JIOMb TATABOIO
Hepse Bicins yrapsl.. A 6biBaja it Takoe:
640  VsbHay éH Ha Pori KaHs, aJe THTAK, MTO KOHBHIK
[Ipocra 3b camIa UIyTaHyy Ha CacHY, LAMIOCEHbKi!
IIpsixianay craHe, mi Maia ix Befae mylrda,
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JTiuHig- CIOBBI 3bHLKAIOLD IaBep A packKasy.
Toi1, XT0 3yGPOBYIO MIOTACBLIDb Hsl GadbIy, HA3IONbHBI
5 CpBeTYaHBHAM BEPBILb, K NP3 €H, pPaBe, alllaIeisl,
Beram 6ypriBast XBaIs § 4achl HaBaIbHIIbi,
Sk ajg rppIMOTHAra pBIKY CTpacaerlla IIylrda,
A Tray Harami 3SMJIs 1 ¥sAbIXae, 1 crorHe!
Ane xai1 CoISMILE, IITO TIOMCTAIO THEY He CIIaTOiIb, —
650  Bynse xparicbui nepapbiBicTa, rojay maxiiub,
I ma parox xpoIwti cbBexail KpBIBL 3abpysiiIia
TTpocra ¥ ryp6si... Hst 3Hat, 1i sHOMAYILA CIOBBL,
Kab amicanp HaM HaJeXXHa XaxXIiByio GOVKy.
En, 6pmitaM BeTpy 3yapsl, i JY)XKbi, | CIPBITHSL,
5 VBoMipr sbMsHsEINA ¥ CbMepY, TYparas, i, BAIOMa,
Ckon 6ynse goieit Taro, Xaro Oypa sacpliee.
CpHer nanbiMHee #i IBIMILIa Ha MecIbl 3a60MCTBa,
A Ha KyCTOX [BI Ha IP3y CYKOX UbIPBaHEIOIb
Pa1nTKi aXBAPBI M 3YCIO/Ib KPBIBSDKIPHbLA ITYILLKI
660  Ilnoitmaii narynb sa cBaiM JaGpajiseeM paraThbIM.
Br-xa-x, WTO Kinyy 661y, 3HOY MafBIXOA3IUL,
Venopa parami sie, mepasepie, 3HOY KiHe...
CxoH1BLY, 3301y, aje YCETKI y CMak He MaMChIiyCs:
Herna ¥ mIMaTOX, pacTanTaHbIg KOCBIT, bl 3JI0CHA
5 I'aTyio Melanky mopa mpl Tpa €H parami,
KonpHiki-K 3pBepa mpaldyolb y3HOYKI pasbApbILb
1y Babuyri ¥3s111b: TaéKaloNb, A3i1aMi KOIOIE. .
T'ata 657108 narpaxae i psayac, Xai KajHb
Y coiprrrabr, 60 KOH magBsa3e — i 3arine
670  Har maiicnperraeimsl. Haitenm y capie payninoio
I'Hanna 3 raHpHEIO 33 3bBepaM, bl HINAsA CIIpaBa
Hqualo MMKHYIIb, I3€ JC& MOXKa r[pLITpaniuua Jacam:
TaM i Kamo/pI FHUIBIA 1 BBIKPATHI ¥ MBI,
Hopbsi 6apcyubls, IHI, [IPHIXaBaHBIA CbHETaM,
5 Koyakas myxpiHa — Gayplill, 1 KOHb CIIATBIKHYYCH,
Tonbre 3mamanae, nansl nayris xsainay, —
Vcé rata nactxi, 3 Kaus 60 3bIALiNI, i 3ariHert:
3y6p He 3Mapynsilp, iMrHeHbHe — TIafipBe Ha YaChI[iHbL
Lena 6asmymHae ¥ BbICaka ¥ TOJIbIIE 3aKiHe.
680 Ilymam afBa>XHBI-X ajt 3bBepa )“fxiHeuua, afECKOYHBIIb.
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Toit HansATae Y3HOYKI, HXHO i 3aKonTe.
Ka6 amicaup Mor s TyTKa, agKiHyyIIbI ApO6sISE,
Tonbki Ba)kKHEHIIbIA PHICH IICHOE AYBAPHI,
X0 ATO Benae, cTama-6 MHe CIOBay Abl 4acy
5 I sk nayras 6pb1a-6 Mas rarra nasmal
Cynasiasl ¥cé amicaHae, T3ThIs JTOBBI
3p JIiKaM BSUII3HBIM 3a0iTHIX OBUII-6 MO IIAJIEHCTBAM,
3MBILb IITO Hsl ErKa 6bUT0-6 MaYbIHAABHIKY 1 CIaBait,
Tonpki-K ycé raTa Mejia KapaHb Y KHSDKOHbHE
690  Birajra, xuA3s BsUtiKait JIiTroyckait J3sp>KaBbl.
TriMi ragami, Kaxi Mol crabena aiiapIHbL,

Tps 6bUI0 Y3UBIMY, BOCH KHSA3b HAIl OA3bMEXHBI ITYIIYbI

¥ cran 6asBel it a6ApHYY, 13e-6 HapOLIYBAIb CUIBL
YacaM cnakoiHbIM, Ipag6adadbl HPBIIUIBIT BOMHEL,
5 Bosay cpaix prixTaBay €H Ha J0BaX 3bBAPBIHbIX,
UsIM pBIMyIIAY 3a0bIBALs MIPa HACTAYbY M HATOMbI!
En — mipatBopua it 6aéj sapasom mayblHaIBHIK,
Bynyds! KHs3eM, CBaglo arojieHai s6postit
CraBiy 3aITbIH BaparoM i 6/TisKiM i ganékim.
700  Hasar raTapbls, CXUIIIBICH HILIMA, CIyXMsHA
JIyx cBoli 3m1aMaHBbI iMy affaBay, 3pasyMeyis,
1o, Xait 3p6ipay €H KaIbIM Ha IPACTOPaX JMTOYCKIX,
CaM->xa-K arifHail TITOYCKAI 3madsraail pagiyes.
3 THIMI JIYBIYC KHA3B TONBKI, Karo,yragabaymisl,
5 Cawm BbIbipay, HaT ApHoit KipaBay, 3axalleyIbl.
KHssi0 1 jexonsi cyceq cray iCTHI 3 IPANIaHOBAIO 3TONbI,
Xaji 13 Garaupus bl MOLBI MackoycKis 3HaHbIst 3eMIL.
Typax, i Toi, IPBICKUIAY AIMY YACTA TACHIIHIILI
3 nymKaii TaéMHail ATO 3a4a0PhILib, HY 1 TOMCTbI
710  KHsss yiToycKara HesiK Hs BBIKIIKALb YacaM, —
Tpox, 1LITO TPBIMaJli YBeCh CbBET Y TPBIMUEHBHI bl XKaXY,
Ipan TiupBiHOM HaXiTiCA MOVUKI 3 TaKOpafi.

12

CrajHae raTa NpbISHAHbHE HS BBIPAC/IA § IYIIYbL:
Ilp1porycsa nomrdak ab iM 1 yCbISDK i yCIONBIX,
5 CragaM BasAUKiM OBUIO Tafbl KOXKHae II0JIe,
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JlHi cymakoo — CriadslHKaM MK BOMHAY KapOTKiM.
Komckis ¥ xorte cycpuiri, cTpanb6a Ha TaKkiafHACHLb,
Cxposb, [13€ Hi IVIsIHell — CHa6opHILTBEL, TyKaj
TPBIMIIEHBHE:
Mous! afsHaKa, i eyHail pyki, i agsari.
Jly4nix, criakofiHa MaUaIIis! ¥ KIiH XypayiHsl,
IpaBanpipa y KphUIO IIATPAIyisy, He HATKHYYIIb
ITena nTymemara. ¥ Hefe, Ha OpaBe, ¥ XBAIAX —
[ITywmixa — HajyUleNIIas M3Ta JUIst CTpanay, i 6imi
¥ mymraax se, 6amaTox, a Tafbl y HagapyHaK
5 Kusswo maBaii, af copiia, He A1 J3Harapojbl.
¥ noBax HACTOMHBIX XKBIIbIIE — O3] MeJIi 3a TOHAp.
3b nepIai mapomIail Yapoypl TaBEIKiA KHA3A
3bBepa ChLicKai y IyIIYHI i, TOYHAYB! HETPBI
TomaHaM, KpbIKaMi, THaI TTafK CTPA/IBI B A3iABL
730 CrhpbITHA BBICOYBALb 3bBSIPA ¥ MAPJIOTY MidbUI
CripaBait NITON3EHHAM, @ BHIPBIHE 3 IOTaBa, IycTa
CrpanaMi yKpbITHL AbI PhIHE Ha ChMENAra 3 PhIKaM,
JIoykiM ynapaM HafHsALb Aro TPa6a i acsase.
TynbHi 66U ¥ HPBIAMHEAIIBIA — TOHKI Ha CIIPHITHACHIIb,
5 CrnajHas crpaBa, Kajli MO 3a COTHSIO CTafibli
MbsrTa jcTansBanacs: KOHHA IaKPIYILBL a/UIeTachblib,
TMepamakb! § XyTUbIHI AL Ba yMeHbHI, crabopHik!
Tonbki ¥ rpaManax BOCh I9TKif Yiiexi GbIBarop!
3b Mecna IMKHYIb CKaKyHBI 4apanos, TabyHami,
¥ néue gyBaup agHO TYIIAT OB KOHAY XPbITIEHbHE,
Bocb, BOCh HallsUIi MAP3AHIX, 3payHsIica ¥ roHe!
3pok racrnafgapckKi 3/1aBiyiiel, CKaKyH naacrayise
Tlany cpmidy i 8 HajnéTy ¥ iMrHeHbHE MAHAIOLD
KoHpbHIK]I MecITbI Ha KOHAX, afiHO I3bIATAIONb
5 TIlno¥iMail TITYIIBIH KamdaHBI ¥ IMEPX CTpanay, KpbDK-Ha-

KpBDK!

720

740

IéMuato HoYal iSHOY BHIAYM/ISULICA TY/IBH,
I3e nacapoMilib- 651 MOT 6asi3b/Iiyila afBaXKHEL.

¥cim mepam oxxuam faBani say>Kabl 3Harapouel,
Hy, a xT0 ¢bXibiy, 3acIyxBay i COpaM i KITiHbL

750 Yacam it ab 3akiaf, IITO OBUIO IIIMAT ISHKIMINBIM:

Paxi afionerip MIBIPOKis YIUIBIHD, Xai YaKaloUb

T'yuraer 9apoTay miaya, i Bipel, i risibini,
B’enua paka 6enarpeisaio Xpajdit y cTpoMy,
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Peenma 3 maieHCTBaM [I3IKiM i ZparmexxHbiM Ha Gepar.
3BbI4ail y KOHbHIKay ObIy cBae JMyKi OBl CTP3JIBI
Vxpyusanp y KiIyHaK 3 aasexai i raTak cyximi
TToTsM BEIHOCILE Ha Gepar... Bock peIHY/i KOHI,
ITsIpxaHbHe YyeHl afiHO, GagbII BYIIbI bI XPalIbl,
A Ha CTBIPHE, YIULLIBICS § IPBIBBI, MUIBraloLb
760 KonHubix ramoBsl. CBabORHAIO JIeBail PYKOIO
KosxHs! rpabe, amMarae KaHio BeIGipana.
VciM Harapozis! AaBasii: BHIUSHAIIBIS — JIETILIBIM,
Pa1rnge-x, K xT0 3acayxery. Ha minam nixora.

5

13

BeripabaBaHblAd JOMAN HA Pas i HA MBOMYBI
5 Boi MacToy HA HIyKai, a paKay 3aIbIHbI
IMepamarani Ha KOHSX, CYXOIO BBIHOCAYEBI 36poio:
KHscTBa U1 TIPBILIUIBIX PHIXTYIOYB! BOMHAY, KapbICHA
I'sTak agHEIM pHIXTaBaHBHEM JIbI Hpalia¥i IpaTparinb
Bossi i1 xaxi amardsl, i3b HICTa9aMi 3XKBIIIIA.
770 Kus3b, BasyHIK HafrapTOYHEMIIEI, 60/IbIIATa IIYachlis
Har He mrykay, 9bIMcsl JCIISK rapTaBalib CBaé BOMCKa.
TogHaceLstit epIuail IivYbUIacs ¥ KHASA agBara.
Coyaysl IUIbHA, SHAVIXO/3IY EH CaM afBaXKHEHIIbIX,
I Ha amrapax ampasy i aGropBay m4oapa,
A 6assbiiyuay, Hsixad i 3 6ararara pony,
‘He mranaBay i 6pu1a ixsait nosisii HscIaBa.
Bochb AK cynsiy éH, CypOBBI, ajie CIIpaBAMIiBHI,
ToHKIM YyIbLIEM MPBHIKMIYAIOYBI IPAayABI aA3HaKy!
3nas MaHa TIepaf, iM IacpliTanacs HinMa,
780 CaM abBsIIYay éH IPHICYN, BiHaBAMIBI-XK, AK KaXKyIIb,
TyTKa- 3 aKOpaii IIPACTYIICTBHI CBae IIpBI3HABAI,
Kapsr gbi coMepiii npaciz — BAPOYKi Ha LIBIIO —
Bepnani no6pa 60 — mitaceui TyT iM Hs Gynse
Topaii 3a jcé UpKachBeTKay KHASH Mey y IIarappge,
Ix anpaBay Ha XXax/IiBbIA éH KaTaBaHbHI —
Cyn cipaBAUIIBBI HA ChbMeliIe alllyKaBallb KHSKbI!
Iornsaam MOTHIM yCbie, BBIKPHIBAY: BiHaBaifiy,
A TIpBI3HaBayCA ¥ MaHe MapyIIaTbHIK MPBICATL.

5

5
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Xopcrki npeicyn GBIy yasenaM sacykaHbIX, ix 60,
790 ¥ cKypbl 3alUbIyLUbI SEBSPLIHBLA, Kifali mpocra
3/ocHai raibHi BaykajaBay, IITO iX TPHIOYILIBLIL.
YXopcrkas xapa gakana 3a xabap i cynspaasy.
Hense 6b110, 1ITO rachliHIaM CyA3bA3IO0 ITAJKYTIULL,
U xHDKBI HaKa3 a6MIHyLb HEIIYacChIij1ia HaBaXbLY.
5  BbIKpbITHI 6BIf €H, XaxliBa MMachisAd KaTaBaHbI
I, sk HaByKa [yist iHIIBIX, TTA{PBaHbBI HA 9ACTKi.
KoxHy10 CKBaIHachllb KHA3b HIlIYBIY 3 KAPIHBHEM, i I'9TBIM
CéupHsl i 3ajTpa 3aCIyXaHa CIaBimua 6yase.
Crpasay 6micKy4bIxX HiMaa 3a1afi3iy €4, raTta
800 Kaxnamy sicHa, K 3b ITeCbHI Maéli, HaMDK 1HIIIBIM.

14

Mey censiHiH ansiH KJIOMAT — rapallb CBai0 HIBY,
CapIibi-XK CSUITHCKIA KHS3h TapTaBay NMalABaHbHEM.

3bBep 3pabbIBajcst YOUIAK, 1 HajUIeNIall 3aberdai
Tast 6bUTa, Kasi 3bBepa y CTaH MPbITaHsUI

5 Bes makazedaHpHnAy, paHay, 613y IITO 6513 IIKOIbL.

I'sTa j1iubUTaCs CKPOSb JaCATHEHbHEM HaFBBIIIIIBIM,

Hy, a 3p Hs16aifHBIX MaIJIi 1 CIarHallb IIa 3arafy.
Tpaba ckasaiib, LITO CsUIsSIHE CTapajics fobpa,

¥ ce napygsHbHi BEIKOHBaI TIbHA, afBaXKHa,

810 Har i sy6poy maxiamani ga HOT BamagapcKix,

IlTo Tax 6BIBaIa 3a§>KABL, 5 YCETKI HA Bepy,
IIpBepassne crapbis, ani, ObIIIAaM IaTa ycé mpayna.

AJte TIpa KeMHAChIb HAPONHYIO ¥ CTayleHbHI IacTKay,
Tpaba ckasanp 6513 CyM/eBY, IITO I3Ta — MacTalTsal

5 CpIeHKY 3 IaJBOMHBIX OAPBeHBHAY, MafoOHYIO KIiHY,

¥ nmyuryer crayas, paccoyBani mbIpaka nepag,

IToTbIM 3BY>XKasti TaTPOXY, @ ¥ ChIEHIIBI 3aCOBBI
CripeITHA XaBaJi Iaj TOJIbIeM SUIH 1 TPaBolo,

Kab He6achUeKi H BBIUYY AK 3bBep aChISPOXKHEL

820 ¥V cpBiTUBI YBIPBOHAK NaBeN-3aK/TIKaIIa YAOYK KIIHY

PanTaM iMUbILE, Med 3iXITillb Hajl ATO TalIaBoOIO.
3y6p rota 6a4bilb, KPbIBEH HAMIBAIOIIIA BOYLI,

J5I mapymanbHik CHaKolo ¥KO 3bTiHYY, paccTasy:
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Ecpuexa maser 60 § coueHmpr, masern i cxasaycs.
5 3pBep, pasarHayuIbIcs ¥ TOHE, THIMYAcaM Tparvisie
[IpocTa y macTky: 3acoBBI yBOMIpPT Japory
TIb1HsAUb My 1 HaTlepapse it 33amy — 3/1aBimi!
Berma 6saryms i3 cxaBaHKay /ayubl, aGKpyXaolb
3 KpBIKaM Ia4yBapy, MATIIO 3aKiJAIOUb Ha LIBIO,
830  Cpugrsaroup HIYBUIbHA PaMeHbHE, a 3a/{HiA HOT1
ITyrami MOIHBIMI BSKYIIb, Xafy 3aIbIHAIONb.
Henepamosxansr 36posiii, aTpanami BOSY Hsl Y3518,
Tyrka raiimMyeliia spBep alHO 3bMEHJIIBBIM KOHAM...
Hena mMaryrHara 3y6pa CKpyLijilb! BApOyKaii,
5 LinrHyus sro, siK rapy i A3ikiM >Kaxam IpaisiThl,
Ilenita MIOTHI aciTaK, ane majuaenia,
Vnse, ApbKyel, a3 HATOYTIBT ION3KIA § HABOJIO.
3bBepa, y Tabap NpBITHAYIIBI, PasbBASBAIONb, TOHSIE
IToreiM y 4bIcTae 1mose, Kab M3Tai XbIBOKO

840  KompHikaM KHDKbIM €H ObIy — Oerte crpanami it fsipait,

Ile1 HaGpIBaiile KAUTOYHAe I3TAK JasHaHbHe!
SIK 3amayHMIONb, HA TONBKI HA CTP3Jax 1 A3igax

Kirani sHaki, ame MITy XbIBYIO 3HAKAMIL
Tycra nsapacpui, # TOM, XT0 AaK/IaiHa AUy,

5 YSHaI‘apomxBaj’rc;; YChien AKHAMIE, 60 3a KHA3S

BirayTa TRIX an3HAYAII, XTO [1€/Ia XbIBEIBI

Jisigait ymey mpasisans i risiboka i jaknagHa.
BiTayTa KHSDKaHBHS 4ac, sl MSIPKYIO, Ha3BaHbl

Hasimppiraxxayiiibl Hs TOMBKI 3 MPBIYBIHBI BasSIKIX

850  KHsmKbIX ymaday, aje MO i1 TaMy, LLITO Haj FPOLIBL,

Ynaust el cnasy craynsy BirayT myxa Garansrie,
I'nbi6aka Bephry y mpayny Y camonnara Bora...

Ilepuib: 3 HapogaMi KHACTBA IPBIHAYUILI XPHILIYSHbHE,
Bepsr crapoe yce acysiyuisr maMpuiki,

5 3MaHHBIX NaraHCKIX Ga’KKOy €H Criatiy i macrasiy

Xopams! Bory YcsBbissamy. Borjuist mabosxxnbiM,

Iyonpa ¥ cpBATapCTBA JAPHIY €H MAMHOM 1 35IMIIEI0.
CrnaBy nssins apii Bitayry crayuamy ropse!

Xait HeaXBOTHa, SITOHBIA N3¢€l MiHAIO

860 Ty s1, 60 3HOY 3axamijcs, a Tpaba TprIMaLa
[MineHa sraganae TaMbl — [lajTounait KpaisL,
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Herit pa 3y6poy 6bIy-6B1 YacC Y>KO CKOHYBILL CITAMIHBI,
Xonssausl yKoma 60, JIIYSHT s af ix agxitiycs,
A, naMiK HaMi, gac 6bIy-6b1 BApHYyLILA /ia ToBay!
5 KpbIkaM, MaroHsit 3arHaHsl i CTOMJIEHBI 3y6ap
3naycs, spHACLUIEY Hapallile, aCTHIMIA i 3bHIKIA
JIioTaceup, Mayay spasymey 3bBep, IITO CKOH YXKO 61iska.
YBech ynauey éu i npixae HAKKa, i3 XpbIam,
Hori yxo0 sleqapBe TPhIMAION i Liea abMsIKIa,
870  Bocb-Bocb, IVIsAA3I, CHIATHIKAENIA, JIIak3e 1 CKaHae,
TacbHe 371a6a yBaudy, IITO ATO NalaHIIA...
KonbHiKi KOHI BAOyLb y TyLIYap, He MapyH3sib.
Bock cbMeIbIM KPOKaM, SIK 3BBIYAH IM KaXKa, BHIXOA3IIb
ChIAT I0HAKOY CKOHYBIIb 3bBEPa Ba YIIOP, BOKA J BOKA
5 Ynmapam x1iHKOY, i crasiip i3b A3iyHOIO anBarait
Trapam fa cbMepIli XUIAIITHI i3 HAT3esAI HA CIIABY.
Bocp yspHsuTicA KIIHKI, pachCAKaIOLb NTaBeTpa:
KosxHeI 3aBe fia cs16e crmaxmypHesara sbBepa,
En-xa-K, 3bHACUIEHBI YIIYSHT, a Ycé-X ipBanyycs
‘880 Coiemna Ha TIOCTAllb JIaylia ¥ TOM afCKOYbIy 33 IP3Ba.
3y6p pasbBAPHYCs, HALPIIIYCA I parTaM 3 pasroHy,
DhiriiaM ManaHKa ¥ MaryTHae IpaBa yaapsry.
Tonbne namine y 6axi, 3 TPICKM ChIIDIIOLIIA TPICKI,
CpMepusii MayIioM Tlarpakae KaMe/b HaJJJaMaHbI.
5 TlitsHa, MaIOAYBIK, TANSI, yBaXKail, 60 HASBAXKHBIM
I'sTae Mecia Hajpan Li Ha cxoy Hapjaeiua!
Tpanira 6aysbInb MHe: CbMe/Ibl A31H Ma/YHIYbL
Med yrryceniy, xani spBep HabIbKayCs TTafCKOKaM
IIpocTa Ha mpsBa, A3e TO, CKaMSIHEYLIb], CTaijcs,
890 I ka6 caM yéc Hs NpbIAMIOY GenaKy 3 JaaMorait,
I'aHbI IOHAK TI3YHE TPamiy-65I chbMepHi ¥ BaGABIMKI.
IllvaceireM, agHaK, 6bUIO r3Tae APIBa CaCHOIO,
IlTamkaji BAMiSHAIO CbHETY HMPBIKPHITAIO, BOCh-3Ka
Sl apprIraHyycst KaMeslb, CTPACSHYAACS ¥ TO/b/IE
5 VI Gentast ChHEXHAs XMapa 3Taphl ChITAHYMA.
ChbMennl aBell 3bHIK Ha JMIMIHeHbHe, [IbI 3apa3
Prinyy Hayugki nays Gemyio Moy — parasanial
MomnHa y7x0->X KIii cSI6PEI 3b I0HAKA 1 3b HATOB,
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Doriam ap cpMepiii yuskaib — rata copaM i raHb6a,
900 SIx iy 3MaraHBHI — Jia XyTKail IMKHYIb [lepamMori.
I'peiMHyY ynap — yminics pori ¥ gpaBa,
VY ssymnt  a6oiMBl Kamenb... JJbl cTpbIBaia KapaHblie
XBoi-aciika y myIIdsl ypamiBbIM CyTIIHKY.
A sk cacHa 6apaBas — GBI IISYHBIM e HeMardbIMa,
5 XT0 3a éi1 cToIIIIa, 3b E10-)XK I1ACIIONY i PBIHE.
I'sHae ¥1 6YpbI 3b BATpaMi Hi BHIBIPHYIb, TITA-K
T'ine mapoit mag IMISTHBIM 3yGPOBBIM yHapaMm.
Hy-x i BigoBimnya! MkHelna cacHy repakiHyis
3ybap, appeiraeniia, KpyKelib, 6anse, y LaJleHChIbBE
910  CeienHe i posbHilbI 6oseit HS pobinp MK ApIBaM
I yanaBexam, parami xamesp paspOiBae,
DplniaM éH — BOpar, 1 MayHe-X MspKye: 3a6iThI!
Har He pa3posbHimt y MITyCI apsl AbL CbHETY,
H3e najsyHiubL, n3e — 3y6ap LIaNéHbI — a6OBbI,
5 Fcpip agrak posbHiNa ¥ MOTacklli KOKHAra sbBepa:
IlIMar 3b ix i § 60MLIBI 3aX0YBAIOLb 3POK HEITAMBUILHBL.

15

Yce s, mymato, ¥ mamani Maoup 3apatbHe
o TyT 6bUT0 3a Tafoy Kapas AIsSKcaHapa.
I'sTa HsAmMYackie Marao-6 maTamine Kapanejcrsa
920 ¥ ropkix cbassax; aet Bor spiitaBaycs — ropa MiHyna:
¥ mymraet mamoct 36ynaBambt 651 MOIHBI ¥ 9aTHIPHI,
A Moxa i1 6oJIeil Iafnopay — Caubllb MasBaHbHE.
¥ xone marnaursa abi Gpoiutin cama Kapanesa
Tamka cansena, yHise-K Je3b TPhIBaJIa IOHAIITBA,
5 Kab HajixyTdsit maKasaik cBae CIIPLIT bl ajBary
¥ 6oitupl 3 MaryTHBIM i I3iKa PasbIOMIAHBIM 3bBEPaM.
JKayxpIk AMyp, Ha CTapo¥l 3aTaijIubIcs XBoi,
JIyk HanATHYY 1 HachIela Mapy y copia.
I'ro-x, 3a6aynsiics, CBaBONBLHIK, Ty Y aXBOTY,
930 Tomeki Hs csHBHA, HA ¥ mymrast! IOHaK-TIasyHIubI
ITperiragabania KaxaHai cBaéil saxaleyisl,
3po6ine Mo prIIapcki ract i HamsyHa sarine
Tyt mpasp na6e HevakaHait, GA3TYMHAIO CbMepLsiit!
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Bocp i 3y6psl aKasajics 3 IOYYbIX FAHBHEIO.
5 Vce Ha mamMochlle 3aMepIi 1 3b MeCLa Y3bHMICA.
Konepam sbipxast BsICEIKi GI1icHYII anpaTKi,
30/maTaM TKaHbl BY30D IId YBIPBOHBIM i GeIbIM.
Jlenss raTa SEIPKACHIh Y BOYBI A3iKifA IIyrHyIa
TMpaBapsipa, éH IPBICTAY 1 JIiTiCA TaraaaM
940 Y saparoy. I saracia yBoMipr 1ikaBacbllb,
Bo He ckaxxy, ka6 BifoBilIdaM [eMIBIIIA FATKIM
TbIst MarIi, LITO 31a60I0 3bBAPOY Hs KipyIoLb,
I'sta — HssBeIYHA. TYT Tymar mayyycs snanéxy
I maMiXx ApaBay, HaLCKOKaM, paiiMyaycs, AK Berep
5 CraTak 3y6pOBBI, LAISIOUS § TYPT HAIAyHIIbIX.
Pantam Ha 1yT, y HATIAMALLL THEBY, yBapBayca
3y6ap-acinak, jxax/IiBail KpPhIBaBA4bl paHall.
Ex npuineiaijcs, saTpoc Tanasolo, MphIKMeLiy
3pIpKachlb CTPAEy Ha MaMOChIE ¥ Maday IPHITTANALIa,
950  brInam masHailb HaMaraycs acOOHBIS TBAPBL:
— Hewsiua ceMepipsit Maéio spritnurica? Yakarie-x,
Bocb makaxy s BaM CbMepIib, LITO I BAKI He 3a6yTyIin!
Tyrka sapoy €H, I3bMY4bl Y MaryTHBIS XParibl
/T'ara cpirHa HeOAChIIEK] I KOXKHATra ¥ CraTxy/,
5 CKOHYBI, yoapsly parami i BEIGIY magmopy.
Mocr sarparirday i ka6, BOJIAIO KOHY, yAapbIy
3y6ap A3, YCé-6bI PHIHYIA, ITYOAPAI KPHIBEO
3bIiJIubL 3AMIIIO IBI XBapOYIOYbI CTPOMBIA POTi.
He, He Mary s ysBIIb HAT, YUIYIHT CKaMsHEYIIIb,
960  IIIto-6 Hapabilb MOr 3bBep I'ITTA YCbIICHEHaH MbIcaii!

16

bBoiy €n 3arnansl ycéTKi i napanensl. UsspHe

T'HeBY LIAJIEHCTBA ¥ iM, Xafi MO JIIOTAachIb HA 3racia:
Coébae 310CHa XBaCTOM, @XKHO ChBilllya ITaBeTPa,

3b JIAMBI-K BY)XKaKail Biella sA3biK Bs/lisapHbI

5 JIbl BHIpBIBaENIa XMapalo TIapa i3 xparmay.

/Mot HenayCTPHIMHYIO ChIIO)Ka 6aI3EPBUIa BYHE,
Ajre- Y0, Xait Mapos3, i fHa 3aHikae/.

Jpixae BaxkKa, TPHIMIIILE 3bBep, 60 THeYHAsA MOTACHLb
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Bpopsite mrus yeéTki maj ckypai, y 49paBe ChIIEK/IbIM,
970  TleHicCTBIM MOTaM Killillb, KbI IIPBIIEA3BCA — 1 6avHa:
3rogHackIli ¥ pyxax HsAMAlIll, a Y3ObIXHEe 1 Ha TPhIBe
KocMbl mafckovars, — afpasy-x ix BeIpBe ca 3M10ChLsI,
B’e karsiTami ma Gpyxy, pBe, Ty3ae uea.
JIicT cKa/bIHENIIa IaXKOVKI/IBL HA TOJIBIIL AyOOBBIM —
5 PsIHe Ha [p3Ba, HAIlIChHE, NAJIOMILb Ha TPACKi,
ChblieHb MUIbTaHe, IIyTaHe MDK TaliHaMi OTYIIKa —
Torrua, 6aj3e Toe Meclia, 3a ChlleHeM HsACeIA...
THICSYBI PO3HBIX HATOIAY, IPBITOJ, yCIaMiHay
Pantam Bapratonp Lsbe j GHI TBae MaTagochili!
980  Uyio 51 xi0y y cxrapse cBaiM, pas-Tia-pase
Cxas Mot gpabo 1 j aguarsadbHe GBIIIAM, TYISIO,
CoBaM IyCTBIM 3aXaIUIAIOCA. .. Bylsb-xKa-K UAPIUIIBbI
I mavaxkait abypauna, 4sIrad MO, — pasbBsA3Ka
Briska yxo: 10y4bl 3a xybam, a 3yOp HacryIae.
5 Bocb &H i ApsBa, JIPHITBIK HaTSYHIYE i 8y6ap,
AHi maykpoky ¥ 6aki, AbIK TPBIMAiics, 60 ChXifimr —
3pasy-x nsbe, GesbaponHara, poram JacTaHe.
Kpyusiua, HiGB § TaHKY, 11 TAIAJHIYL 1 3y6ap,
Ckavy1ip 3 aboByX CTapoHay HABOKATa fy6y.
990  JIoy4sl MApKye KIIHKOM I1aj JIaIlaTKy MaTpallills,
3bBep A3BIKOM Ar0 YISITICTHIM Mallae, IOBillb.
Hy, a us pait Bor, magusminm 3a 1onsl — i ropse, —
CKOH Hemasb0eribl: TaMHe, 3abanae, sary6ilb.
Kab sik an rHyTKAl 3bMIi SI3bIKA aNKACHYIIIA,
5 CupbITHBI JIaBel] KOJle 3bBepa KapOTKiM yaapam —
3axap ansiHel, A3€ U CTPILI KIIHKY CaCTyHaonb —
Baybinp naBel, WITO 3 YaciHao KOXHAM c/1aberonb
Hori may sy6pam, naJiisiHeHaChLIb 11e/Ia 3bHiKae.
3HOYKI, aju1i, cTpansiHyycs, 6agse 3pBep — Xapaiics!
1000 Yyern, sk AyXaM rapadsiM se NphIIskae 3-3a 0yoy,
Bi! I xriHOK siurys pas narpamiste 6sacpxibHa.
Baxxka, axyTaHsbl Tlapaif, acej 3bBep, KaHae.
Hepnge joxo iHIIBL paBe if Kal 3 axBsPaio CKOHYBIIb,
Tps mpassius AiTachliBacklb — Jabillb He YaKaylubl,
5 CHpbITHBIM, alTOIIHIM yoapaM, HaGmisiyIiubl raThiM
PasbBA3KY.
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Por satpy6iy. [Tepamoxiia y Kose cA6POyCKiM.
aprs1, ynexa. JIsa Hor sbBep, Y)KO yTaliMaBaHBL.
¥ mynrusr xaBaenua iHLIBL K61 A He TIpabyio
PuIHyIb TATOHS 32 T3HEIM, 60 Yac MafraHse.
1010 Topnse saboiictay! PaséymxaHsl posyM TPHIBOTY
Kaxxa ynapapHa MHe ¥3bHsIlb, PasbBiTaina 3 pas6oeMm.
Jocp yxxo Mapcy ¥ KpbIBI Tallilib ChbBET XPBIChITITHCK],
Bepbl aCHOBBI JCTpacarodbl CKPO3b 1 YCIOABIX.
CaHbHA XICTKas gHa, HAT Ha IO/ 3MaraHbHA,
5  Ty6sub sie Bapari, 11i CBOM Me4 pachbCsKae,
Jayusl 9y>KBIHIAM Ha 3bJI3€K, Ha sariH. 3acraenna
TonbKi yesiro, LITO Ha JITacklb HAGEC CHIaA3saBaIla.
Jlpl, rIaTaHyyIubl ¥ 31a4bIHCTBAX, Il HAM JaBallb Bephbl
V xyrky1o sbMeny, paTyHaK, — Hst CbMeeM HaT JyMalpb!
1020 Ceminb 60 cyMIeHbHE 35MIIL JIafapoy HempabynHa,
IXHBIA YIbIHKI, HA JKa/Ib, HE KIATIOTHI ab ChBelle.
Pymius Ganeit iM 3a §cé, kab MBI GasBBIT
Jlexin HaracTpLIb, AK Mara 6OJbII TA3HOCIOD TaloBay.
Boiiki, Hanazbt, MbKCOOiLbI, 6paTa3aboiicTBbI —
5 Bocw ix 3aHATKI it canpaynHas yiexa ijid fyxa.
Tiuyus 3 abonByx 6akoy BoOi ¥ TITKIX CyThIUKAX,
HIro 60 KHs3EM CBIE3BI JIOA3KISA, KPOY i MaKyTHI,
im — manaBanp Kab agHo, 3aXaBallb CBAIo Yamy,
Bocb i 31a4bIHALD, i3b IECaM HaJaHbIX IYASIOL.
1030 Bopari, 6agatusl raTKae, KIHEI 3 HaC CTPOALD:
Kustxpl BBICOKI Tacap, écbLib 3apykaif amnexi,
Hy, a siHbI, K BayKi, HPBYLb i KATYIOUb HillbIX.
Boch ma 4aro Moxa JII0Tachilb ChIAMAs TaBechll,
I'merbaxa y copiibl 3b 3sUie3a 3Maba yxapanima!
5  JioTbisA cBapKi bl 60¥Ki, 3726y, BapaXKHewy
Yusamiup HAMETKa, ¥ aHKa3HACBIL-K, TOPBI — HAPOIbL.
AJte 61 ¥IaKAPOM [ CITAKOIO JIIOJ3Kora!
Ecbup i Ha chBelie XTO TOTKI IyAbIiBbL, Kab Med CBOI
Harnait KpBIBEH He Madbly yXKO, TOAbKI-X y Kuacbupse
1040 Topa marsty/b HaHye i CKPO3b HilllaIlla o/si.
Typkam GA3BJTITACHBIM LPPKBbI TaHbOYIONIIA, MECThI
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Marxanna i BECKI, i TOPABL YyXbIsS TATOHAUb
Hamry asamimio, racsaup cMary 6s3bBiHHA# KPBIBEIO
I cbIcyHKOY, i CTapBIX, [BI arifHAChII] YBIHAIB:
5 YnoHbHe IAXKAPHBIX XKAHOK YCITApOIh ATaTaHAM —
I'sta 3a6aBa 11 BEUTIOAKAY, IITO-XK THI iM 3po6ir,
Ak, abapoHy 3nmaMayuIsl, 3aGpayis! ¥ Hac 36poio,
IM 1i- 6asIjia, HITO TOMBI MAYCTAHEN HABOIBHIK!
Oi1, 5K CH/ISTIBI HALll HAPOJ, K OA300/IbHBIA MON3!
1050 Mpbl — anrys HaTajT, KHA3i-X MagayHeHIIaMy IyLIanb
Kosxxuyro, npo6uyio HaBaT, mpasiBy GyHTapCTBa,
MmxHymma, Oi raTak, Ui TaK 3bHEChI KOKHAMY TOay,
XTo 3a IpaBHI cBae ycTank i 3a bora marpaning.
Sx Tomexi T'ocran, Ham 36ay1a, y sbafgHbHI Ha6Ecay
5  bagausl raTKisl 3bABBI 3IMHBIA, 3HAHXON31Nb
I'sTTa 1aGoXKHBIX, IITO Bepaus y Boxae cropa!

18

H3esa Mapsis, Kaui TBaé M5 1 HaKP3CHIILb
TyTKa HaBaXbIY, pyKa 3aTpbIMUENA y Xaxy.
Hiner uasonbaik Teoik, st npan Taboit 13 MaeHbHEM
1060  Knenuy, He 3HAIOYBL, IITO MHE CKa3aIlb, d LITO 3MOY4aLlb.
Bock, g Mayay, ane sHato — rapHeitnras yeix Tel,
Kab rajacami cTBapoHBHSY 3AMHBIX Majil[bBEHHA
ChbBer 3a3bBiHey, s10ubl TaGe BeUHYIO CIaBy.
Posym ust 3noMI3e, A3BIK HAI Hs BBIMABILb CIOBay
5 TIIpInHBIX yROCDH, Ha Lls16e kab Hamexxua 3pBsipHyIna!
Bepauer ¥ mobaceip TBaio, pasyMe0qsl jceapaBaHbHe,
Hsesa, TBaé, npan Tabow 3briHaw KajgeHsbl,
3 capraM TPATETKIM, 3b0sUIC/BIM, 3/IaMaHbl OspaMam
Baxxkix rpaxoy, i 3 makoparo Hinait ipadyio
1070 Brimarin, [I3eBa, TBato s Hax HaMi arexy.
3Haio, ni-x MHe ga Lis6e 3 ratait mpock6aii 3pBspTala,
Tonpki-x Mamo — 3acrymics, 60-x bor amaseky
VsBbiunait [{n6e Ansikynkait mpbisHavsty. Sk coHa
CeBaninp nacrasiy i Tel HaM — 11amMora it amexa.
5 Sk nap maTy/i KpeUIBJIEM Mae CXOY NTYILIaHATKa,
I'stak spBsipTaemMcs 1 Mbl nag, TBaé ansaKyHcTBa,

33



I AK f3ina — HeMayns Maui TYIIOp i MechIIinb,
Tax yryni Tet i Hac, Teae A3eni, IHTO TiHYIb.
O, HafichBaneliLuas, ybicTas [[3eBa-Mappial
1080  ITocryx ;ait HAIIBIM MIEHbHSAM, PATyil HETIYAChNiBBIX!
3pok CBOJI 3bBAPHI Ha TaJTi HalIbl ¥ HIBBI, 13¢ BOHHBL
YKopcTKist #IMKHYIb GBILIAM XBaIA MapCKas Tia XBajt,
I'naub Tol, Axoe 6ACYBIHCTBA MAYbl HaM CIIPAY/ILIONnb
Hap xpbicbiiisHami, Xail Bepa ixHas ¥ sronse
5 3 Creiaam TBaiM, xaif )Kafawolb SHbI CyIIaKoIo.
PosyM 3papoBbI BAPHI ji1alapoM HallbiM, Ji3eBa,
Ka6 abaBsski 3a6BITHIS JCIIOMHLIL 3HOBY.
Vce-sx AHBI ¥ TOTHIM Bap sAIKiM, Pas0oIIdaHbIM ChbBeLE
¥ crnoBax amHO MipaTBOPIBI, BayKi-’Ka-K Ba JUBIHKaX.
1090 He mpyryakanps HaM, IIaKy/ib STHBI [TpalibBepassiiia,
Kpait Harm ThIMYacaM 8/Ibl BOpAr [1a/IOHIIb i FOHIIb
Bennpix mopnséy 6e36apoHHBIX Ha 3b/I3€K 1 TIAKYTHL.
O, 3arbIHi MaT BapOXKs] Hsxaii-6b1 Ha IMIHEHbHe!
Yac He CTailp i aAmATBaHbHE ropiiae CbMepii!
5 TIlamcki macam AgpeisiHa OBILb MOYKA ITAMOTai,
Ipix He 9aKait, 0, Mapbls, Xail 3b BETpaM IaBepHe
BeTpasi éH i IPBIIBIHING MsSTIbl BAPKHEYDL,
Xajl éH TIaKaXKa Ch/ANBIM 1 IyPHBIM HeGACHIIEKY
el maxapae ycix BIHHBIX yAaia 3aKOHY,
T'sTak, Kab TOM, XTO Hs CIBIKAY A3 CBaé IMEHbHE.
Mey Harll yCrofp! ¥ 3a§>K/abi KipaBay CIIpaBsiliBa
I ymanapa ysragasay-6sl 3b csAbe, MTO ATPIGHE!
Ko>xaamy KOHYA CATOHBHSA ¥ Xa0ce CyChbBETHBIM.

1100

Tlepax/an 3 JauincKae MOBBI 3b GeTapycKiM
nanrakcram Haranbmi ApceHbHeBai.
3IIA, 1978 - 1982 r.
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Vera RICH

SLUCKIJA TKACYCHI —

A Translator’s View

One of the first poems I ever tranlated from Bahdanovi¢ —
indeed, for that matter, from Belarusian, was Stuckija Tkacychi. As
far as I can recall, some thirty or more years after the event, I made
this translation after a March 25 celebration, when — after the
formal proceedings were over — there was an informal sing-
song, which included the Kulikovi¢ setting of this poem... Someone
- 1 cannot now remember who — scribbled down the words for me
from memory, and I made my translation that same evening. This
was, of course, the first version of the poem, which appeared in
Na3a Niva in 1912. Shortly afterwards, a Belarusian (riend
presented me with a book of Bahdanovi¢’s works, and I realized that
there was a second version of the poem (subtitled the “Author’s
final redaction”). But it did not, at that time, occur to me to try to
translate it. Insofar as I thought about it at all, it seemed to me that
the differences between the two versions would be virtually ironed
out by the translation process. And there was so much else to
translate — the whole wealth of Belarusian poetry was before me.
When the commission came from UNESCO to tranlate the anthology
that eventually became Like Water, Like Fire (1) it was the [irst,
NasSa Niva, version of the poem which was required. Glad of
anything which would save time in what threatened to be a
Herculean task, I simply took the existing version out of my file, and
copied it into the UNESCO manuscript. Then, fourteen years later,
when Professor Arnold McMillin produced The Images Swarm Free,
2 he simply compiled it out of existing published versions, or my
draft manuscrips deposited in the Francis Skaryna Belarusian
Library in London. I had virtually nothing to do with the production
of this book — I was up to my ears in journalistic and human rights
activities at the time (it was the time of Sakharov's exile and the
academic boycott of the Soviet Union — to say nothing of Martial
Law in Poland), and did not even see the proofs (3) let alone have
time to revise any of the texts!
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Only in 1991, when I was preparing a literary evening in
honour of the centenary of Bahdanovi€'s birth did I turn back to my
version of this poem. During a visit to Miensk a few months earlier,
I had spoken hopefully of translating the entire corpus of
Bahdanovic’s poetry — it is, after all, only one fairly slim volume —
into English. This is still my aim, though, owing to matters
unconnected with poetry, it is taking longer than I had hoped. My
first task, of course, was to revise and put in order all my existing
versions of Bahdanovi¢. My second, if I really wanted to go for a
“complete” works, was to attack all the poems I had not yet
translated. And, if I really wanted to be ultra-conscientious and
“complete” — then I would have to tackle the “final redaction” of
Stuckija Tkacychi.

In translating from Belarusian poetry into English, as I have
observed on a number of occasions, one starts with certain
bonuses. The two languages are — albeit somewhat distant kin —
both members of the Indo-European group. Although Belarusian
words tend to be longer than their English equivalents, and
although Belarusian still possesses the inflexional endings which
English has largely lost, one does not have to wrestle with the huge
concatenations of syllables characteristic of some agglutinative
tongues. Furthermore, modern Belarusian metres, like English, are
stress-based. Read aloud to a monoglot English-speaker, therefore,
Belarusian poetry, albeit incomprehensible, will be recognizable as
verse in a way that, for example, French poetry, with its syllabic
metre, will not. In retaining the rhythm of the original I am
therefore, for the most part translating into my own native metrical
idiom, (I have, on occasion, translated from other metrical idioms —
syllabic, alliterative — but the techniques required are very
different — as different, let us say, as between painting nad
mosaic-making, or between playing the violin and the piano).
Stuckija Tkacychi, for example, is written in iambic tetrameter
quatrains, rhyming abab, where the a lines have feminine, and b
lines have masculine rhymes — a familiar English metre. A third
bonus is that of geography — Belaru$ lies in the northern
hemisphere, so our timesand seasons match,while her landscape,
although very different from the townscapes and countryside of
twentieth century England, nevertheless shares much with the
landscapes of our literery past, and, in particular, our folk-lore and
fairy-tales, with. their wolves, their storks and their dark,
mysterious forests. But much of our flora and fauna are identical,
and Bahdanovi¢’s cornflowers and swallows are more familiar to
us than, say, the olive-trees and hoopoes of Mediterranean
poetry. An additional bonus, as regards Bahdanovi¢’s poetry, are
his dates (1891-1917). For centuries, it was permissible in
English poetry to invert the natural word-order of speech —
provided that this did not distort the sense. But this
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possibility, like so much of our poetic tradition — was rejected by
the modernists of the 1920s, and now cannot be used in serious
poetry — except to create a special (e. g., archaic) effect. The
possibility of such inversions make the translator’s task
considerably easier, since it opens up more options for satisfying
the demands of rhythm and rhyme. But, (again, except for special
effects), 1 do not consider it proper to use inversions, nor other
outmoded stylistic tropes (notably, the second person singular, and
contracted forms such as €’er, ‘twas, ‘neath), in translating poetry
written after the modernists took over in English. Such forms and
inversions, 1 feel, are only permissible if they would have been
permissible in English of the poet’s own day. But Bahdanovié's
work was all written before 1917, when poets of the “Georgian”
sxhool were still making judicious use of such forms. They are not
popular today —— so I try to use them sparingly, but at least with
Bahdanovi¢ I can translate, the fourth line of Stuckija Tkacychi as

“Girdles of woven gold to make”,

without offending my sense of what is and is not stylistically
congruent.

Nevertheless, not all is easy. In particular, in Stuckija
Tkadychi, one has to deal with the lack of what I call intransitive
verbs of state of colour. English does possesses a few transitive
verbs of colour: one may black one’s boots, whiten one’s tennis
shoes, redden one’s lips, gild the lily — or even “green” one’s
politics. It has also some intransitive verbs of change of colour: one
can redden with anger, or whiten with fear, while one’s hair greys.
and one’s manuscripts yellow with age. But there are no verbs
which, in a single word, indicates that something is of a specific
(and usually conspicuous) colour. Either one has to use the verb “to
be” plus a colour adjective, as in Masefield's:

“The young corn is green, brother, where the rabbits run”,

or else a more forceful verb appropriate to that colour: “gleam

white”, “shine gold”, “loom dark”, and so on.

Belarusian, on the other hand, is well supplied with such
verbs, and Bahdanovi¢, whose work shows a great sensitivity to
colour, makes telling use of them.

No¢. Haznica hary¢, ¢yrvanieje, (4)

1 ryzaj srebnaju razdolle
Sniahoti siniejuéych pakryii. (5)
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And here, in Shuckija Tkacychi:

Dzie bli§¢a zboZza 1 jasnaj dali,
Siniejué mila vasilki,

Chatodnym srebram zziajuc chvali
MizZ hor lijufajsia raki;

Ciamnieje kraj zubcaty boru...

The problem with these verbs is that, to my ear, they are
considerably “stronger” than the corresponding adjectives. (This
may, of course, be partly a subjective reaction; my first studies in
philology were in Old English, a language in which, for the
purposes of prosody, the relative “strengths” of the parts of speech
are clearly defined, with the verbs in the first, strongest place, and
adjectives ranking only fourth), To say simply that cornflowers “are
blue”, in particular, seems so weak as to be tautologous;
cornflowers — the wild variety at any rate — come in no other
colour. (To say, in the line quoted above, that the light of the
kerosene lamp “is red” has a certain validity, since such a lamp, in
good working order, gives out a yellow light. Either this particular
lamp has a red shade, or else its chimney-glass needs cleaning!)
But when, in Stuckija Tkacychi, Bahdanovi¢ uses two “colour” verbs
within four lines, he seems to be saying more than that the
cornflowers “are” blue, or the woods “are” dark. Let us look at the
context more closely:

This is a poem which makes great play of the dichotomy
between “outside” and “inside”, between the broad expanses of the
Belarusian landscape, and confined space of the weaving sheds. It
begins “outside”

Ad rodnych nid, ad rodnaj chaty

but immediately, “tracks in” to the “lord’s grange” and the work of
“weaving”

U panski dvor, dziela krasy,
Jany, biazdolnyja uziaty
Tkaé...

But there is no “colour” in the description of the lost outside
world from which the women have come; it is a memory of the past,
{they have, as we shall learn later, had to forget their “girlish
dreams”). The reality of their lives is the girdles on which they
work, and, with the mention of these girdles, we have the first
“colour” word, an adjective: zalatyja. The second quatrain tells us
more about the weaving: the “long hours” the women must spend at
their task, and the stress on the “Persian” designs — suggesting

48



both complexity and unfamiliarity, and hence, the need for careful
concentration.

Then comes the third quatrain, and the view from the window.
Bahdanovi¢ never says in so many words that it is dark inside the
weaving shed. But the poem comes from the cycle “Old Belarus”,
and factually, must be set in the first half of the nineteenth century,
since the workshop of the Radziwilt princes at Shuck was closed
down in 1844. Whatever lighting was available within the sheds
would have been — by modern standarts, or even the standarts of
Bahdanovi¢’s day — fairly poor (7), And, indeed, this is what the
third quatrain implies. For the view from the window is brilliant,
with that concentrated radiance one perceives when looking from a
dim room at a sunlit scene outside. Here, all the radiance — apart
from the one noun “srebram” and the one adjective “jasnaj”, and
the contrasting shadow of the forest is expressed by verbs:

A za dcianoj $miajecca pole,

Zijaje nieba z-za akna, —

i dumki mknucca mimavoli

Tudy, dzie rascvila viasna;

Dzie blis¢a zbozza 1 jasnaj dali
Siniejué¢ mila vasilki,

Chatodnym srebram zziajué chvali
MiZ hor lijucajsia raki;

Ciamnieje kraj zub¢aty boru...

To reproduce this effect in English is not easy. Elsewhere in
Bahdanovic, I rendered the present participle of siniec by the
corresponding participle of a non-existent English intransitive verb
“to blue”:

The moist moon from on high is shedding
A shaft transparent and aglow,

And with silver cloaks is spreading

The blueing acres of the snow. (7)

But in this passage, there is at least a sense of the snow
becoming (temporarily) blue — to the common observer (as opposed
to the artist or poet) snow is, after all, white — and verbs of
becoming a particular colour, as we have observed, can exist in
English (8). There is, however, no way in which cornflowers can be
said to be in a state of “becoming blue”. What Bahdanovi¢ is
saying, in effect, is that when the women glance out of the windows,
the blueness of the cornflowers becomes piercingly and poignantly
apparent. The cornflowers not simply “are” blue, they are, as it
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were, shouting their blueness to high heaven. But the exigencies
of the verse form demand that this be said in one or two syllables.
In Like Water, Like Fire, I rendered this as

There by the rye, in the far distance
the cornflowers shine with azure still.

and I have since revised this to

There by the rye, in the far distance,
Are cornflowers, shining azure still...

At the same time, to enhance the effect of the cornflowers I revised
my translation of line 10,

Zijaje nieba z-za akna.
In the published versions, I rendered this by
The blue sky gleams beyond the pane.

There is, of course, no “blue” in the original. But “sky” is a
monosyllable, and the rhythm demands a disyllable. One could,
technically speaking, say

The heavens gleam beyond the pane
or even (archaically)
The welkin gleams beyond the pane.

But both of these words carry the wrong overtones. They are
far too self-consciously “poetic” to be used here. “Sky” is, in effect,
the only word which fits the atmosphere of this poem. But we still
are short of a syllable. “Blue” is a valid, (though somewhat trite)
filler with “sky”, in most cases, when the poem obviously refers to a
sunny day — but its use here (and, morever, in a stressed syllable)
weakens the later impact of the cornflowers. Hence, I have now
revised this line to:

The sky gleams fair beyond the pane.

The verb ciamnieje evokes similar considerations. The edge
of the forest not only “is” dark — in contrast with the brilliant,
sunlit scene, its darkness is intense. In a similar context, in
virtually any other poem, I would render it by “looms dark”, since
the verb “to.loom” carries the same sense of the darkness making
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itself intrusively apparent. But in this particular poem, such a
rendering is impossible. For in rendering the final three lines of the
poem

I t&e, zabyusysia, ruka,
ZamiZ persickaha uzoru,
Cviatok radzimy vasilka,

and seeking the necessary masculine rhyme for the
antepenultimate and final syllables, I could not resist the
possibilities of “loom” in its other, homophonic variant — the noun
meaning a weaving-frame. True, Bahdanovi¢ does not use the word
krosny. But by introducing “loom” into the English version, the
concept of “weaving” can be kept in the antepenultimate line,
without wrenching English word-order, leaving the verb itself to
follow in the last line.Furthermore, although, frequently, I have to
resort to less-than-perfect rhymes in the body of a poem
(“distance/glisten” and “verdure/Persia”, for example, in the
current poem), it is important, wherever possible, to make the final
rhyme of the poem a perfect one. And “loom/bloom” is, indeed, a
perfect thyme. Another word, therefore, must be found to render
ciamnieje.

In Like Water, Like Fire, I tried to get round the problem by
omitting the verb altogether:

Edge of an oak-wood, dark in verdure.

This, however, loses the strength of the verb-form. Moreover,
alas, we have an error. Either I misread zub¢aty as dubfaty — or
possibly there was an error in the handwritten text. It was, after all,
transcribed hastily during a national day celebration! This,
incidentally, is one of the pitfalls of translation. Once one has
produced and published a version which is effective as a poem in
its own right, and recited it, parhaps, at a number of
commemorative literary evenings, it becomes “canonized” in one’s
memory, and one is apt to lose track of the original text. It can come
as a shock, therefore, to find, sometimes years later, that one has
let an error or infelicity slip through. My one defence is that,
although a number of readers of both Like Water, Like Fire and The
Images Swarm Free wrote to enquire politely if there was, perhaps,
a misprint in the first line of this poem in the latter publication
(there was — “tillage” had accidentally been printed as “village”!),
no one seems to have spotted this particular error — even though
The Images Swarm Free is bilingual, with original and translation
on facing pages.

51



Let us look at the poem again. Apart from the forest, the whole
scene is bright and sunlit. The field, Bahdanovi¢ says, “smiles™:
smiajecca pole. The darkness of the forest must therefore contrast
with this “smiling”. Hence the final quatrain of the poem becomes,
in its current version:

Dark frowns the forest’s jagged verdure...
And hands, forgetful at the loom,

Instead of the designs of Persia,

Weave in the native cornflower bloom.

Making these revisions, however, posed no special technical
problems. Throughout both translation and revision, I was able to
treat the poem as, to to speak, an independent work, unconnected
with any other, and the only problem was to choose the most
apposite word from the wide range of near-synonyms usually
available in English. So, I emended, for example, in line 3, the
“lord’s court” of the published versions to the “lord’s grange”
(which, I now feel, is closer to the “flavour™ of the original) and, in
line 4, changed the published

Girdles of gold to weave and make
to
Girdles of woven gold to make

— an emendation which entailed some juggling with parts of
speech — adjective becoming noun and verb becoming participle,
but which removed the clumsy verbal repetition of the earlier
version.

When it came to the “final redaction”, however, the technical
difficulties were considerable. For, in order to make any sense at
all of publishing the two versions together, as I intended to do, I
would have to craft my version in such a way that everything that
remained unchanged in Bahdanovi¢’s text remained unchanged in
my version, and that all changes were reproduced. My first task,
therefore, was to write out the Belarusian text of the “final
redaction”, keying the changes, thus (the bold text indicates new
material, italics indicate material transposed from its original
position):

Im nie pabaéy¢ rodnaj chaty,
Nia iicué¢ im dzietak hatasy,
Jany u panski dvor uziaty
Tkac zalatyja pajasy.

I ciaham dotihija ¢asiny,

Ab 3¢adci izo zabylisy sny,
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Svaje Syrokija tkaniny

Na tad piersicki tkué jany,

A za scianoj $lachi i pole,
Sumié caremcha la vakna —

I dumki mknucca mimavoli
Tudy, dzie rascvila viasna.
Tam tak viasiola i pryhoZa:
Zijajué srebram rucajki,

I u zialonych chvalach zbozZa
Zakrasavali vasilki.

Tam &cyry bor sumi¢ suvora...
Ty tées, biazvolnaja ruka,
ZamiZ piersickaha uzora,
Cviatok radzimy vasilka.

Why Bahdanovit was unhappy with his original version is
unclear. Certainly, it is the earlier version, not the revision, which
the Belarusian people have taken to their hearts and made into a
folksong. For the most part, it is not a matter of eliminating
infelicities or phrasing or versification. Like all Bahdanovi€'s work,
the original is well-crafted. There is, perhaps, one awkwardness,
the expression dziela krasy — “ for beauty’s sake”, in line 2. This
has always struck me as somewhat artificial, and liable to cause
ambiguity. Coming to the poem soon alter a couple of years
intensive work on Shevchenko, I could not help feeling that, when
one speaks of a young women being taken from her home to the
Jord’s grange “for beauty’s sake” — it is her beauty, rather than that
of her handiwork, which is required. Bahdanovi¢ may, of course,
have intended this double entendre, implying that to recruit these
women into factory work was a kind of spiritual or cultural rape.
But I suspect that the expression may have been simply a prosodic
“prop”, to provide a rhyme for pajasy. If so, I would reconstruct the
process of revision of the first quatrain as follows:

Bahdanovi¢ first decides to replace the awkward phrase
dziela krasy with a new rhyme-word hatasy, so that the second
version, line becomes, eventually, Nie iicu¢ im dzietak hatasy.

This eliminates the awkwardness, but forces a revision of the
first line which now becomes “Im nie pabaéy¢ rodnaj chaty”.

The revision of line 2 has, however, lost the significant
phrase u panski dvor, so this is transferred to line 3, and the
adjective biazdolnyja dropped to accommodate it. The fourth line
then is carried over unchanged.

As far as translation is concerned, I was only too happy to get
rid of the awkwardness of dziela krasy. But the translation of the
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revised first quatrain posed its own difficulties. Let us look at the
first version again:

Ad rodnych niti, ad rodnaj chaty
U panski dvor dziela krasy
Jany, biazdolnyja, uziaty

Tkaé zalatyja pajasy.

This I render as:

From native home, from native tillage,
Tothe lord’s grange for beauty’s sake,
Luckless girls taken from their village,
Girdles of woven gold to make.

Now the first line is an exact rendering of the Belarusian—
save for one thing which, normaly would be of no consequence. For
the sake of the rhythm, I have reversed the order, the “home” now
comes before the “fields”. I can see no other way to manage the
necessary feminine rhyme in English. One could say, I suppose,
“From native fields, from native cottage” — but then one has no
other exact rhyme than “pottage”, and although the rhyming
dictionary lists a number of half-rhymes and assonances, they are
all peculiarly inapposite. True, “tillage” forces the introduction of a
rhyme — “village” in line 3, which is not in the original (although
may be said to be implicit in it), but in general, the reversal of order
in line one causes no problems — until one comes to deal with the
revised version.

For, in the second version, the fields disappear, and only the
home remains. Noting, threfore, that in this version, the rhyme-
words chaty/uziaty are identical in the two versions, I have
replaced “homes” the first line by “village”, (justifiable since a
village is, after all, made up of homes), moving what was the rhyme-
word of line 3 into the rhyme-position of line 1, and then, since a
new rhyme-word is needed for line 3, taking up the concept of
reluctance implicit in uziaty, making a half-rhyme on “unwilling”.
(This means, of course, that I have fallen short of my ideal of
preserving unchanged all that Bahdanovi¢ left unchanged — but
this is the best solution I have been able to come up with so far!)
Since line 4 remains unchanged in the “final redaction”, I now need
in line 2 a new rhyme-word for “make”. The best match is “wake”,
as in the sense of “waking echoes”, with the idea of children calling
to each other at play. So we now have:

They see no more their native village,
Nor hear how children’s voices wake,
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Taken to the lord’s grange unwilling,
Girdles of woven gold to make.

The second quatrain, fortunately, caused no problems. In line
6, the “girlish” dreams become “happy” dreams without difficulty —
at least as far as the prosody is concerned. (One wonders why,
however, Bahdanovi¢ introduced this particular change. Did he,
perhaps, on reflection, feel that “girlish” dreams implied the
essentially unrealistic ideas which the women would, in all events,
have forgotten with maturity and marriage, whereas “happy”
dreams were something to which they should have been entitled
throughout their lives?)

When we come to the vision of the outside world, however, we
encounter major changes. Much of the light and colour has
vanished. The tillage is no longer “smiling”, the cornflowers no
longer “shining azure”, the forest no longer “frowns dark”, the
rivers, although still “silver”, have shrank to rudajki and no longer
flow “between the hills” nor possess “waves”. The diminution of the
rivers may simply have been made for the sake of topographical
accuracy — it is noteworthy that the image of waves — no longer in
a rhyming position, is transferred to the growing grain-crops,
which are specifically said to be green (9). Nevertheless, in spite of

the line, carried over from the original version, Tudy dzie rascvila
viasna, and the new line: Tam tak viasiota i pryhoZa, it is a colder,
less brilliant landscape.

Instead of the missing colour, we have sound. Already, in the
second line, we heard the lost voices of children. Now, outside the
windows, there are the sounds of nature: “Bird-cherry murmurs at
the pane” and the “true forest murmurs” (the same verb “sumic” is
used for both). But this is all, surely, imaginary music. It is highly
unlikely that the women can hear the noise of the forest (which
seems to have been some distance away) — or even the bird-cherry
at the window pane. The looms needed to produce the Stuck girdles
would have been relatively small (although Adam Mickiewicz,
writing at a time when the factory was still in operation, describes
them as requiring two operators — a man and a women (10), but
even a fairly small loom can make a remarkable amount of noise.
And with a number of them working at once, the chance of the noise
of trees penetrating from outside is, to say the least, problematic.
What Bahdanovi¢ seems to be saying, therefore, is that the women
look through the window and imagine the sounds of the outside
world. This seems to me a slightly strained concept, demanding of
these ordinary village women the perception and sensitivity to
sound of a poet or musician. And the message would have come
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over far more effectively if the imagined noise of the trees had been
“framed” in an onomatapoeic attempt to reproduce the noise of the
looms. But that, in effect, would have meant writing a new poem
altogether.

Having reached this conclusion, I have now begun to wonder
whether I have not misread the first version and whether in fact the
women do not glance out of the window at all, but simply imagine
the outside world as they work. But too great an insistence on
literary accuracy may well kill poetry. It adds nothing to our
enjoyment of Keats’ “On first looking into Chapman’s Homer” —
indeed, it almost certainly detracts from it — if we make too great a
pother about the historical fact that it was Bilboa, and not (as Keats
has it) “stout Cortez”, who was the first Spaniard to cross the
Central American isthmus. The anachronistic bound books and
striking clock in Shakespear’s Julius Caesar need not necessarily
detract from our response to that play. And it is likewise irrelevant
to our response to Stuckija Tkacychi (in either version), to know that
the title may be erroneous — that girdles of specifically “Persian”
design seem to have been produced, in fact, not at Stuck, but at

the other Radziwlt workshop, some miles away, at Niasviz. {11)

My (self-imposed) task, however, is to produce English
versions of BahdanoviC’s poems that will carry over into Enlish at
least some quality”of the original — not to carp over the literal
meaning, nor point out -— except in passing, and as a matter of
scholarly interest, any apparent errors. That is the task, rather, for
the critic and commentator. Nevertheless, in translating poetry, or
indeed any work of belles-letters — unless one is simply a hack
engaged in the production of students’ “cribs” — one has to
possess — or {o try to cultivate — a kind of intuitive awareness of
the writer's purpose. For this reason, I feel, therefore, that these few
notes may provide a different slant on this double poem than will
be found in the comments of conventional critics.

NOTES

(1) Vera Rich (translator), Like Water, Like Fire, an anthology of Byelorussian
Poetry from 1828 to the present day, London, 1972,

(2) Vera Rich (translator), Arnold McMillin (editor), The Images Swarm Free, a
bilingual selection of the poetry of Maksim Bahdanovic, Ales Harun and Zmitrok
Biadula, London, 1982.

(3) Hence, alas, the large number of misprints, including the omission of a
number of significant lines.

(4) First line of an titled poem: see Maksim Bahdanovi¢, Tvory, Minsk,
1957, p. 45. The English translation is at present unpublished.-

(5) Zimgj, Bahdanovi¢, op. cit., p. 47. This was the first of my Bahdanovi¢
translations ever to be published (in a US poetry magazine, The Muse, Vol. 8,
No. 2, 1964). It is reprinted in Like Water, Like Fire, p. 73.
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(6) Ignacy Lukaszewicz's invention of the luminescent “mantle” — which
enhanced the illuminating power of kerosene lamps to a standard which even
by 20th centulgr standards is comfortable for fine needlework or reading
small print, and which provided the standard illumination of Bahdanovi¢'s
day — came some years after the closure of the Radziwi#t workshops.

%’7) Zimoj, see Bahdanovi¢, Tvory and Like Water, Like Fire, loc. cit. (8) The
verb “to blue” however, cannot normally be used in an intransitive sense in
English, possibly because there is already a transitive verb “to blue” which has
two meanings, neither of which means to colour something blue, namely, (1) to
dissipate (one’s money, inheritance etc.) in riotous living, and (2) (as the older
generation of housewives will remember) to whiten one’s linen wash by the
application of a chemical agent, known as a “blue-bag”, in the final rinse.

9) I am never happy about using the word “grain” for young cereal crops
before the ears begin to be formed. If 1 were writing purely for an audience in
the United Kingdom, there would be no problem: I should simply say “corn” —
which, as in the line of Masefield quoted above, can properly be used even of
the first shoots of green, corresponding to the Belarusian rurt. But since our
transatlantic cousins insist on using the word “corn” to mean maize (which
does not grow properly in Belarug — as Khrushchev found out to his cost —
and in any case, is not what Bahdanovi¢ meant here), “grain” it has to be.

(10) Adam Mickiewicz, Pan Tadetisz, Bk. 6, 576-80. The two operators of
the loom are described as dziewica (the maiden) and tkacz (“the weaver”, in
the masculine form).

(11) See Encyklopedia Staropolska, Warszawa, 1958, p. 328.

APPENDIX; THE TWO VARIANTS IN THEIR CURRENT
RENDERING.

THE WEAVER WOMEN OF SL.UCK
(Version published in Nasa Niva and the Collection “Vianok”)

From native home, from native tillage,
To the lord’s grange for beauty's sake,
Luckless girls taken from their village,
Girdles of woven gold to make.

Long hours of labour they endeavour,
Forgetful of their girlish dreams,
Toiling at the broad weaving ever,
Where the Persian pattern gleams.
Outside the walls, the smiling tillage,
The sky gleams fair beyond the pane,
And thoughts go wandering willy-nilly,
There where the spring’s in flower again.
There by the rye, in the far distance,
Are cornflowers, shining azure still,
And waves of chilly silver glisten
Where rivers gush between the hills.
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Dark frowns the forest’s jagged verdure...
And hands, forgetful at the loom,
Instead of the designs of Persia,

Weave in the native cornflower bloom.

THE WEAVER-WOMEN OF SEUCK
(“the author’s final redaction”)

They see no more their native village,
Nor hear how children’s voices wake,
Taken to the lord’s grange unwilling,
Girdles of woven gold to make.

Long hours of labour they endeavour,
Long-since forgetting happy dreams,
Toiling at the broad weaving ever,
Where the Persian pattern gleams.
Outside, a path leads to the tillage,
Bird-cherry murmurs at the pane,

And thoughts go wandering willy-nilly,
There where the spring’s in flower again;
There all is merry and appealing:
Glistening silver flow small rills,

And in the grain’s green billows swelling.
The cornflowers gleam in beauty still.
There sternly the true forest murmurs...
And hand, unbidden, on the loom,
Instead of the designs of Persia,

You weave the native cornflower bloom.



“The Tradition of ‘Poor Folk’ in Bykaii’s

Recent Short Stories”

Zina Gimpelevich
University of Waterloo

Gogolian types of “poor folk” have become a tradition in many
literatures. The notion of underprivileged but still worthy human
beings, on the one hand; and of personalities dehumanized by
circumstances, on the other, has penectrated all socially-aware
Slavic literatures since the appearance of “The Overcoat.” The core
of this tradition lies in Gogol's assumption that a single passion that
takes over the entire essence of human being will completely
destroy that person’s humanity. A personality captured by a passion
(selfless love is not part of this notion) transforms itself into a
dehumanized type. These ideas seem to have disappeared from
literature following the Bolshevik Revolution. Nowadays they have
visibly reappeared in the recent writing of Belarusian writer, Vasil’
Bykati. The goal of the present study is to investigate the treatment
of the tradition of “poor folk” in Bykaii’s most recent short stories,
keeping in mind the ambiguity of the epithet “poor” and its various
applications by authors at different times. Thus, Gogol and
Dostoevsky often used a mixture of the two meanings of this epithet
— financially and morally impoverished — while Bykati has found
use only for the latter.

In the literary dictionary, Belaruskiia pis’menniki (1917-
1990). Vasil’ Bykati (b. 1924) stands out as the most prolific living
Belarusian writer. (1) For more than forty years, since he began to
publish widely, Bykati has enjoyed steady popularity, not only in
Belarus but internationally as well. His literary work has been
adapted for film and stage. It has inspired at least two composers:
Jatihien Hlebati wrote a ballet, Al'piiskaia balada (Alpine Ballad) in
1967; and Henryk Vagner wrote an opera, Sciezkaju Zyccia (On the
Path of Life) in 1980.

(1) Belaruskiia pis’mienniki (1917-1990) Davednik (Minsk:
Mastackaia litaratura, 1994) 77-78.
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Vasil’ Bykaii was never prosecuted by the Soviet system. His
attitude towards the official political line, however, has not changed
since the early ‘seventies. The words “quiet resistance” would
accurately describe his stance. A photograph of Vasil’ Bykati with
Alexander Solzhenitsyn, taken in 1973, portrays an interesting
similarity. Both writers look inquisitively into the camera, as if
ready to face the world and fight it if need be. (2) Each of them has,
of course, faced the world differently. Bykatl never openly picked a
fight with Soviet officialdom. He simply did not accept what seemed
to him indecent in human behavior.

In his literary work, Bykal continues that line of quiet
resistance to indecency and deprivation of humanity in society that
inevitably brings a person to Gogol's type of “poor folk”, the type
that — out of passion (and different forms of fear are the most
common kinds of passion) — would lose its humanity. He often
raises the question of whether a human being can survive an
immoral deed without becoming one of the “poor folk” or a mere
stereotype. This very question is constructed in Bykal's three most
recent short stories “Na ¢ornych liadach” (On the Black Ice), “Perad
kancom” (Before the End), and “Bednyia liudzi” (Poor Folk), first
published in  Potymia. (3) A similar question is raised in
Dostoevsky’ Poor Folkcs: viz., whether Varen’ka, who has decided to
marry Bykov, is committing an immoral deed. Her act could be
interpreted in two opposing ways. First, she has decided to release
Makar from the obligation of supporting her. If this is so, she is only
a sacrificial lamb and the innocent victim of a dirty scheme
perpetrated by Bykov, who desires this marriage as a means of
personal salvation. The second possibility is less flattering for
Varen'’ka and more in tune with Dostoevsky’s ironic bitterness.
Varen'ka chooses this marriage because she wants to get out of
financial and social difficulties that are typical of penniless women
of the 19th century. If this is the case, she might end up treating
others who live in misery in exactly the same way she was treated
when she was poor. By treating others badly Varen’ka would be
degraded to a mere type, dehumanized through her passion to
become rich. The reader of Dostoevsky’s story must decide which of
the two Varen'kas is likely to be most true. In Bykait's stories such
bewilderment does not take place. Bykal is quite clear in his
depiction of the moral nature of his characters, in particular the

Belarusian rebels, his favorites from “Na Cornych liadach”.

(2) Vasil' Bykati, Zbor tvorail (Minsk: Mastackaia litaratura, 1994, v.
5} 2.

(3) Vasil’ Bykaii, “Na Cornych liadach” (On the Black Ice), “Perad
kancom” (Before the End), and “Bednyja liudzi” (Poor Folk) Potymia
1, studzien (1994) 3-42.
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Bykatl’s life-long preoccupation with war literature continues
with “Na €ornych liadach”. In this story, however, the setting is not
the Second World War, neither the regular front nor the partisan
forces. “Na ¢ornych liadach” is the story of a Belarusian uprising
against the Bolsheviks. This event, known-as the Stucak Rebellion,
took place in 1920 and leasted for almost a year. It united various
democratic and monarchist forces, but did not muster adequate
popular support among the Belarusian population to succeed. The
story is about the last hours of a small group of survivors. The
third-person narrator begins the story with a hopeless sigh, stating
that everything that they have fought for has come to an end. The
narration continues in a severe and solemn manner. It moves from
the narrator to the interior monologue of each individual in the
detachment and then tactfully back to the narrator who comments
on the general details of the uprising. These comments carry a
heavy burden of moral questions. The most difficult is why the
population is supporting not them — the defenders of Belarus with
their high moral values — but the Bolsheviks, with their evil,
immoral thirst for power.

The members of the Belarus uprising decide to commit
suicide rather than be captured by their enemies in Red army.
Bykati makes no comment about the similarity of the decision made
by the members of the detachment and a similar decision made by
the Jews of Masada over two thousand years ago. The decision is
unanimous and does not depend on the diverse social status of
members of the group. It ranges from a regular officer in the tsar’s
army to a high-school graduate and a landless peasant. None of
them welcomes death. In fact, each individual fears its approach
very deeply. There is something else, however, that they dread even
more than death: the fear of being captured, alive or dead.
Experience has taught these rebels that capture of any sort would
bring grief and misfortune to their close ones.

Ane pobpa strus kami ycix mepa6’ioms. A Kami Karo
BO3bMYLIb NAPAHEHBIM, HEMpPHITOMHBIM, [ABA3YUb Y rOpal bl
[AYHYI{h BbI3HABAIlG, YBLil, KaMy sIKasi PajHs, XTO GalbKi, XaHKI,
n3eni? Tanpr mto? He, siubI fajHo YKo Bemaiti, mITo maribens —
He HaWropiliae 3 ycsiro, MITO IafpbIXTaBay iM ixHi maycraduxi
néc. Topur, Kami siHBI, TIHYYBI, MAISITHYIb Ha MAKyTHI IHHIBIX,
THIX, [3€/1 Karo Iia CyTHachll pacmagani ycé toe. Hasar
3a6iThIMI SIHBI Hsl 3HOMAYLD Mapajsl afi 6aIbliaBikoy. (4)

And here is the difference between the defenders of Masada
and the defenders of Belarus: the Jews of Masada did not bury each
other. They intended to impress the Romans with their desire for
freedom by exhibiting their dead bodies as a sign of their
recalcitrance.

(4) “Na cornych Tiadach,” 4.
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In other words, their last show was intended to evoke respect from
the mighty Romans. And it did. The Romans, who respected the
spirit of individuality, were able to appreciate the martyrs’ deed.
The Belarusian rebels were dealing with a very different sort
of enemy. The Bolsheviks are shown in the story to be
dehumanized, unable to exercise any kind of respect towards fellow
human beings because they do not believe in the decency of the
individual. Edmund Heier convincingly describes the creation of a
type as a literary device: “The typing of characters is in fact a
process of depriving an individual of his freedom, his uniqueness;
indeed, it is reduction of a human being to something less than an
individual — to a mere type.” (5) There are a few Bolsheviks in the
story, but not a single one of them is granted an interior monologue.
Instead, they are shown as ridiculous, cartoon-like characters. One
of them accepts a resolution to shoot a person in quite an amicable
manner. The other, called ‘kamisaréyk’ because of his small height,
shows an extreme aggressiveness together with a ridiculous
inability to accomplish anything. He cannot even assault a prisoner
on his own, but as a part of a collective. The commissar gains back
his power and, with a lot of help from others, beats his prisoner
mercilessly.
. aze 3aMmecT Taro, Ka® ciayxanb apbIIITAHTa, KaMicapybIK
YCKOUBIy 3-3a CTama i samaxuyycs 60TaM, LAISIOYEl AMY l'IaMi)K
HOT. Msinenbeki nérka nepaxamy To¥ GOT, TPOLIKI Ty3aHyy, i
KaMlcapqLIK 6pasuyycs -matburinaii  Ha napnory. EH Tombki
ycMixHyyes 8 crmabacinbpHara Hebapaki, OB paHa, Bimamb,
yeMmixyyesa. Y makoit yBapBaacst ix 1amas 3rTpas, SHBI
“Mapenini” Aro y Kyne, nacias Ha IajIose, y Aro He 3aCTanocs
JKBIBOTA MeECIa Ha lleJie, 1 €H TP JiHI He TNagHiMaycs 3 THUIOM
Ca/loMBI ¥ CBaiM cyTapaHHi. (6)

While Bykaii gives quite an objective description of the
rebels, he is moving towards subjectivity in his depiction of the
Bolsheviks. They are shown as types in whom the process of
dehumanization is fully completed. Bolsheviks from “Na &ornych
liadach” are merely puppets who, through loss of individuality, are
deprived of humanity. This deprivation is also shown in their
complete lack of identity; while every rebel has a proper name or at
least a nickname, neither of the Bolsheviks has one.

The middle story, entitled “Perad kancom”, continues this
tendency. The only protagonist who is clearly respected by his

(5) Edmund Heier. “The Process of Dehumanization in Gogol's
Literary Portraits,” Russian Literature, XVII (1985) 270.
(6) “Na ¢ornych liadach,” 9.
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creator has a proper name from the very beginning of the story. In
“Pierad kancom” he is given not only a name but a military rank as
well: Lieutenant Hlushkevich. The lieutenant (the actual rank at
that time was known as Paruchnik] is taken away by the Cheka, the
secret police, at the railway station. The functionaries of the secret
police, noticing Htushkevich’s bearing and assuming his origins
from it, take him to prison and throw him into a small, dark cell that
is already overcrowded with prisoners. He is at first rudely greeted
by his nearest neighbor who, by all indications, is a criminal and a
simpleton. Hlushkevich listens to the others and little by little
begins to understand who his cellmates are. Each one is different.
The Criminal (he is actually Blatniak) is not on good terms with any
of them. The member of the Socialist Revolutionary Party (Eser) is
characterized by a lisping speech and a mixture of respect for and
fear of the Bolsheviks. He is visibly jealous of the Bolsheviks’
success and agrees in general with their policies. The second
person who takes part in the conversation is given the affectionate
sobriquet “the Elder” by Htushkevich. The lieutenant is quite
familiar with people of this type — people who were white-collar
workers before the Revolution. Many of them, members of the
intelligentsia, had served as provincial doctors, teachers, or postal
workers.

The last person in the cell has a nickname, the Silent One
(Matichun). He almost never participates in conversations and
Hiushkevich does not, at first, notice his presence. When he
finally does, the lieutenant does not trust him. As a matter of fact, in
the beginning he has more faith in the Criminal (Blatniak) than in
Matichun. Hiushkevich changes his attitude towards Matichun
when he finds out the reason for his arrest. Matichun was a
watchman at an office and, when a group of Bolsheviks came to
remove the tsar's portrait, he took an axe and tried to protect it.
During the ensuing struggle, he killed one of them.

Htushkevich's appearance in the cell stops the conversation
among the cellmates for a while, but it soon resumes and continues
almost flawlessly:

IMapyunik npslcayxoyBaycs Jna iX HeBscémail pasMoBbI i
3pasyMey, IUTO ATOHBIX CyCessAy TPHIBOXKDIY YCé TO¥DKA KJIOHAT
npa ynacHae xbué. IITo X, ycé HarypanbHa, AyMay Mapy4qHik,
LITO SIIY3 MOXA TPHIBOXKBILG JIONA3€H Y YIKICIKIM cKierme? A
Cran3ABaHKi Ha XbIIIE GbUIL ¥ iX raTKifg X IinKisf, Ak i ¥ sro. LI
He TaTas akaliyHacub i goHama iX TyT, I9THIX PO3HBIX MIOH3ei?

7

This feeling of a common destiny unites all the men in the
cell and brings them together in a conspiracy. They decide to use

(7) “Perad kancom,” 20. 63



any opportunity to escape. The plan is very simple: at the moment
when their guards enter the cell, they will disarm them and then try
to flee. Hhushkevich is designated the chief executor of the plan,
which is never realized. When a guard finally pops in and brings
them half a bucket of pearl barley porridge, Blatniak first, and then
Eser, start to lap it up with their hands (spoons were not provided),
scarfing it up like animals. The Elder comes over to them after a
moment’s hesitation and cautiously begins to eat. Matichun and
Hrushkevich never join the party, despite an invitation.

After having eaten, Blatniak, Eser, and the Elder continue
their conversation. Blatniak and Eser support each other, hoping
that since they were given food, the Bolsheviks have decided to
spare them. They are interrupted by the Elder who reproaches them
for their betrayal, saying that one of them, the officer, will be shot.
This ignites an argument as Blatniak, turning things around, says
that he is not going to die just for the sake of an officer. Eser joins
him. Matichun unexpectedly joins the conversation with one word:
“animals!” (8) When Blatniak addresses him, asking for support,
Hiushkevich cannot believe his ears. These people, who involved
him in a conspiracy against his will, now deny him — and
consequently, themselves — the freedom to proceed. At first he does
not answer and, when this behavior angers Blatniak, Htushkevich
replies forcefully:

“Mana, mro ckarsi! Ber sirus 1 mapasus! 3 panToyman
apBarail ckasay MAPYYHIK, afdyyuIsl, ITO HEIITa HasayixJbl
agpasae y cBaim skbrupli. ITanpaBilib 1 NepaitHadbIub YXKO He
Gynse MarapiMaciii. b € i He Xariey nepaiHausais, 6 HAALIOY
nanpaiom.” (9)

Blatnik and Eser decide to denounce the lieutenant and
Matichun. Though he has been crippled during interrogations,
Mauchun makes a desperate effort to reach for Blatniak and
strangle him. Hlushkevich orders him to stop. Blatniak,
however, manages to attract the attention of the guards and, when
they come to the cell, he denounces Htushkevich and
Mavichun. As he leaves the cell, Hiushkevich considers the people
whom he has left bechind. The narrator’s voice and the
lieutenant's are in harmony when a description of the half-
bucket of pearl barley porridge — the niggardly reward for their
dehumanized behavior — comes back into the picture. The
Elder continues to lament and, although Htushkevich hears his
voice down the corridor, it does not matter any longer. The Elder
also a type, a Belarusian intelligent. As often happens in the case
of members of the intelligentsia, they never fail to judge events or

(8) “Perad kancom,” 28.
(9) “Perad kancom,” 28.
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people involved, but they do fail to act. Hilushkevich faces death
on his own and the only consolation he has as he faces his end is
that this will be the last time he is disappointed in people.

All the characters depicted in the story are more real than the
stereotyped Bolsheviks: the Elder and Matichun even have
episodic, personal histories. This does not save them, however,
from being transformed into mere types — one for his inability to
act; and the other for becoming a murderer.

The last story in this cycle of three, bears precisely the same
title as Dostoevsky’s story, Poor Folk. In the case of Bykati's short
story, however, the title does not convey any kind of ambiguity.
After reading Dostoevsky’s story, one can scarcely detect the
author’s intention. The reader has at least two positions to choose
from and must decide whether the protagonists are ‘poor’ simply
because of financial circumstances or because they are
dehumanized. Bykaii's setting is depicted realistically. The author
feels sorry for his “poor folk” who are poor, first of all, because of
their single passion — a fear of the regime under which they are
forced to live, a regime that dehumanizes them and creates a very
characteristic type: the well-educated informer.

The plot of this story is not complicated: it describes the
psychological torment of a person who, in the end, becomes an
informer. The story starts quite innocently. Professor Skvarysh, who
teaches Marxist and Leninist theory to graduate students at the
Belarusian University, is about to see off his Ph.D. student,
Krasniansky. The omniscient narrator describes in meticulous
detail the swarm of feelings this visit has evoked. The kinds of
emotions are most pronounced. The first is gratitude to another
human being who is trying to reach out and help in difficult
emotional situation. The other is the fear that Krasniansky is an
agent provocateur. The fact of the matter is that at present Professor
Skvarysh is — for no good reason — considered a dissident and is
under considerable pressure from the authorities. He has not
participated in any particular civic action and is not known for
being free or outspoken in his opinions. Svarysh’s problem
originates in a single conversation, or rather monologue, that he
allowed himself to have with two of his close friends, after they had
drunk a bottle of cognac and spent a mellow afternoon in a sauna.
In that conversation, he related to his long-time friends the content
of a BBC program he had listened to the night before. In addition to
the impressive data he gleaned from the program, Skvarysh adds a
couple of his own ideas and condemns the regime and the war in
Afghanistan. His friends did not take any real part in the
conversation, listening gloomily as they chain-smoked. Now the
professor cannot decide which of the two is an informer. In the end
he realizes that both of his friends could have done it.
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In Forever Flowing Vasily Grossman introduces four types of
informers in Stalinist Russia.(10) The chapter in Grossman’s novel
where those types are described is written in a different mode of
narration. The novel as a whole is done in a traditional realistic
manner. The chapter about types of informers uses a typically
Gogolian mixture of styles and artistic devices. The grotesquerie,
irony, and mockery are mixed together with tragic and sometimes
melodramatic elements. Grossman calls the informers Judas, and
numbers them Judas Number One, Judas Number Two, etc. Out of
four, only Judas Number One becomes an informer because of the
pressure of the NKVD. The other three choose this way of life on
their own. In the end, the narrator proposes that all four types are
nothing but “poor folk™ who are merely victims of the fear imposed
on them by the regime.

Vasil’ Bykati does not change the mode of narration in Poor
Folks. It is evenly realistic and descriptive of the psychological
changes and moral torture that Skvarysh is going through. During
the course of this transformation, Skvarych demonstrates some
characteristics, described by Heier as typical for the process of
dehumanization. The most prominent of these, Heier avers, is a
person’s animalistic behavior. On his way to becoming a type — as
in Gogol's Dead Souls, where almost every protagonist reminds the
reader of an animal — Skvarysh behaves like a bear. His situation
is more tragic, however, than Gogol's characters because of the
professor’s clear vision of the circumstances surrounding him:

..1 €H upbImamMsATay, K HeKali MajbIM X/IOIIYbIKAM YHEPIIbIHIO
yOauply y saamapky MspsBenssi, IUTO ¥ CBaéil KIETIBI IITAK JKa
Tynmay crofpl-Tynbl. Tanbl €H mauikangasay kacananara HeGapaxy,
MabBIb, TaMy Hy>Ka MYTAapH4, 1 éH I9TaK LA/ Tai3iHbl Tynae
i Tynmae. llamep caM Ii He ¥ ISTKIM CTAHOBIIYEL. Y KJIETIIBL.
Toneki siMy wi macmadyBae xT0? Anpoy XiGa rarara acnipasrta
Kpacusnckara. (11)

After comparing himself with an animal, the professor’s train
of thought goes straight to his graduate student, Krasniansky. At
first Skvarysh cannot decide who this student is — a compassionate
man or an agent provocateur. All his previous experience prompts
the professor to believe that Krasniansky is the latter — and he
denounces his student. Skvarysh informs the KGB authorities about
Krasniansky’s visit and his mode of thinking.

The transformation of an average human being into a type, an
informer, indicates a number of similarities in Grossman’s and

(10) Vasily Grossman, Forever Flowing (New York: Harper and Row,
1972) 68-83.
(11) “Bednyja liudzi,” 35.
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Bykai's works. Like Judas Number Two, Judas Number Three, and
Judas Number Four, Skvarysh semingly denounces his student of
his own will. Nothing and no one threatens his phisical safety.
Skvarysh, hawever, not unlike his predecessors from the Stalin era,
is under so much pressure, accumulated from that period, that his
fear becomes an unbearable burden and breaks his will. Grossman
and Bykaii are both sympathetic toward the fear experienced by
their protagonists. They feel sorry for these people, but at the same
time they pass a very severe moral judgment on them. Thus,
Grossman ends his exploration into the nature of informers with the
following emotional phrase: “But how shamed and how pained we
must remain, face to face with our human indecency, unworthiness,
obscenity!” (12} Bykail ends his story with two similar and very
compassionate phrases: “Bengubl, Hamryacusr acnipadt Kpacusascki.
Bennpr, mamrsacuer npadacap Cksapsint. Poor, unfortunate graduate
student Krasniansky. Poor, unfortunate Professor Skvarysh.” (13)
With these phrases, Bykat gives the reader a recipe, long-forgotten
by Soviet and post-Soviet literature, that one finds first in Gogol's
literary kitchen. This recipe consists of only one ingredient: an
unconditional compassion for one’s fellow men. According to Bykai,
this compassion, given freely as a gift to another human being, is
the only quality that is able to prevent men from becoming mere
types, or from being dehumanized.

(12) Vasily Grossman, op. cit., 83.
(13) “Bednyja liudzi,” 42.
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Some Observations on
English Translations
of Bykal’s Work

Zora KIPEL

Vasil Bykall, a quiet, unassuming person, is one of the best,
if not the best known contemporary Belarusian writer. His candid,
outspoken treatment of subject matter is presented not merely in
the abstract. In his gentle psychological study of his fellow man,
Bykatl becomes an integral part of whatever he writes about. He is
not disinterested observer; he is deeply involved with his
characters and their problems. Nothing rings false or seems
excessive in his analysis of human nature or social behavior. And
this makes him a great and compassionate writer universally
admired and appreciated.

His works have been translated in many languages — 52 at
latest count — the greatest number into Russian and Ukrainian,
followed by German and English.

While generally adequate, the English translations of Bykaii's
writings have, unfortunately, almost always been done from a
Russian version rather than from the Belarusian original. And,
although Bykati himself has translated many of his own works into
Russian, the books, as published, “lose a lot in translation”, as the
saying goes.

The reason for the less-than-satisfactory translations were
explained to this author in a personal letter from Bykati, written in
July of 1995. “For entire life long, I have never happened upon an
adequate translator,” he wrote. “All of those that came along, did, in
general, poor translations.”

He is keenly aware, of course, that the translations of his
works in other languages have been based on Russian versions. 50
when he did such translations of his own writings into Russian, he
treated the task very seriously. He writes, “I don’t wish (that work)
on any one — it took more of my energy by seven-fold than the work
1 did on Belarusian original.”

English translations of Bykall's major works, by date of the
Belarusian original, are chronologically as follows:

Tpanss pakera, written in 1961; translated into English by
Robert Daglish in 1962 under the title The Third Rocket, appeared
in the journal Soviet Literature, in excerpts, and then the following
year, in full, under the title The Third Flare, brought out by
Moscow's Foreign Languages Publishing House; and in 1974 in
Progress Publishing House.

Next was Anbmiiickas bamama, written in 1963. The English
translation was entitled The Ballad of the Alps, translated by R.
Parkes and E. Manning. It appeared in 1964, in Soviet Literature.
In 1966, a translation by George Hanna, under the title Alpine
Ballad, was published by Moscow’s Progress Publishers and, again
in 1989, by Raduga Publishers.
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The third title is Cotnixay, written in 1970 and translated
into English in1972 by George Clough under the title The Ordeal. It
was published in London by Bodley Head and in New York by E.P.
Dutton. Progress Publishers put this novel out in 1975, under the
title Sotnikav, translated by Brian Bean.

Haxsiup Oa CbBiTaHbHA, was written in 1972. It was
translated into English in 1981 by Jennifer and Robert Woodhouse
under the title Live Until Dawn, published in New York. In 1989 it
was translated by George Hanna and A. Miller, under the title Hold
out Till Dawn and was published in Moscow.

Boyuaa sarpad, written in 1975, was translated into English
the same year by Robert Daglish, and appeared in Soviet Literature
under the title The Wolf Pack; it was later translated as Pack of
Wolves by Lynn Soltaraff and published in 1981 in New York.

Another book written in 1975, fro baraxnén  (His
Battalion), was translated by Jennifer and Robert Woodhouse, and
published together with Live Until Dawn in St. Lucia, New York,
and London in 1981 by the University of Queens land Press.

In 1978, Bykal wrote Iajiceui i Be BApHynma, which was
translated by Hilda and Janet Perham. It appeared in Soviet
Literature in 1979 under the title To Go Never to Return.

Finally, 3#ak Oapmpt was written in 1982 and translated into
English almost simultaneously in Mensk in 1989 and in New York
in 1990. Neither of the translators knew that the other’s work was
in preparation. The Mensk translation was done by Nigel Timothy
Coey and entitled Portemt of Disaster; the New York version,
published by Allerton Press, was translated by Alan Myers and
called Sign of Misfortune.

If one focuses on this last work, a comparison and analyse of
the two translations is instructive.

First, the title. So full of meaning in the Belarusian original,
the phrase “3Hax 6amb1”, is rendered rather weakly as “Sign of
Misfortune”; slightly stronger in “Portent of Disaster” in the
Mensk edition, but still inadequate to convay the notion of a
prophetic omen of calamity, connoted by the original two words.
One cannot envy Bykall's translators. His nuances and allusions
are virtually untranslatable.

Although the Mensk edition claims to have been translated
from Belarusian, a close analysis discloses that it was, in fact,
translated from the Russian, — as was the New York translation.
This accounts for the nuinerous inaccuracies and deviations from
the Belarusian original.

3nak bsapbel was translated into Russian by Bykatll himself.
He admits that some changes may be his own, but by no means all
of them. “After I had done my translation, the novel was then seve-
rely re-edited for publication in the Druzhba Narodov, where it was
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published first; and later by the Molodaia Gvardiia publishers in
Moscow.” The author continues in the same letter: “How it all
transpired is a dramatic story in itself. Editorial variations were so
numerous that I lost all count of them. Worst of all was the fact that
part of chapter 16, about “raskulachvanne” (seizure of farmers’
property) was cut out.”

It would be appropriate at this point to give an English
translation of the exised portion at the beginning of chapter 16.

... “The next day the property of Ladzimir Bahacka was to
be confiscated.

In the morning Patap Kanandzionak came to
Iakimaushchna and, sensing that now he was not welcome in
Stsepanida’s home, he tapped on the window and barked Liavon's
orders to come to raskulachvanne. She said to him, and to
herself: “Domn it” — and did'n go. Let them do it without her —
she did't vote for raskulachvanne.

Later, however, she began to worry, mostly for Aniutka —
how was she doing. They might deport her and she would never
see the girl again.

The thought of it was so upsetting that Stsepanida run to
Vyselki, just as she was — in her old skirt and worn out footwear.

What happened then came to her as if in a dream...

So as not to see anything more, Stsepanida turned about
and went along the street, knowing not where or why..."”

Thus, the Russian editions and, subsequently, the English
ones were either curtailed or changed or edited — not always to the
benefit of the novel.

A few other examples will illustrate this point:

The first one needs a brief introduction. Sciepanida, the
protagonist, hid her piglet in the ravine near the village to save it
from being requisition by the German soldiers. But, being a piglet,
it would make a great deal of noise when it was hungry and noise
would carry throughout the ravine as in a tunnel. So the women
thought to herself, Tps6a sro Haxapminb, a TO N3yHa,
BepalIybinb Ha ¥Bech poy (ch. 11)

The Russian text was altered to: Hago 6s110 ero
HaKOPMMTH, 2 TO ellle 3aBH3XKHUT Ha BCIO OKPYIY...

The English translators followed the Russian text and
rendered it as: It would be squealing the whole district out...

What is lost through the lack of precision in translation is
the double entendre involved in the phrase “Ha yBech poy” in
Belarusian. Stsepanida was not only concerned that the piglet's
squeal would reverberate throughout the ravine, but that the squeal
would also be at the top of the piglet’s lungs — Ha yBech poy — the
second connotation of the original Belarusian. This demonstrates
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that no word in Bykail’s works is incidental. Each has a precise
meaning, often a double meaning, which through successive
translations is frequently lost.

A second example of deviation from the original Belarusian
text: Ycé )"fsiparoqmcn, fIHA Mailuia HacyCcTpad, BeJaloysl Ko,
WTO 3papbuUiaca 6raroe, HifIK TOAbKI HA WAMAYHl — IITO? (ch.
1) In other words, she went forward to her future, uncertain and
frightening as it might be.

The Russian version, for some reason, stopped her short:
3amepeB, Cremanuga cTosga Ha Goimbiraxe.

English translations again followed the Russian and read, in
Mensk version: Shepanida (sic!) stood rooted to the spot... The
Mensk translation has, unfortunately, numerous misprints. The
New York version: Stepanida stood stock-still on the highway...

Here we can clearly see philosophical deviation (or
misinterpretation) of the Belarusian text. Such deviations, deletions,
misconstructions, and — upon occasion — additions, typically of an
ideological nature, abound in the Russian text. There are too many
of them to comment on. Suffice it to say, that the Belarusian text is
far less political, more humane and profound, and its statements
more objective than the reworked Russian version.

Another example demonstrating that both English translations
were done from the Russian translation rather than from the
Belarusian original is the following. A tragedy has occurred when a
child, the last male of the family, was killed by Germans. The
Belarusian text reads clearly:

I Boch ratalo HOYYY 3bBEYCA HEMIMATIIKI rapoOTHBI Pof
Bblcxm(oycxix l"a}mapbma)”r. (ch. 17)

The Russian text alters what the author wrote and dilutes the
intensity of the event, rendering it as follows:

U Bor B 3Ty OceHb cBeacs Ha Her u 0e3 TOro
HEMHOI'OYUCIEHHbIH, IOPEeMBIYHBIA POJ...

This mistranslation is picked up in the English translations:

And so that autumn the ill-starred race of Settlements
Gonchariks, few as they had been, dwindled to nothing.

Yet another point that should be brought out is the
transliteration of proper names. Surnames and place names are
distorted and given a totally alien flavor by consistently being
translated according to the Russian or russified form, rather than
following the original Belarusian form, e.g.,
the Gonchariks v. Hancharyks,

Borovka v. Barouka,

Petrok v. Piatrok.

Yanka is left in its authentic form, but the diminutive is
russified to Yanochka, rather than Yanachka. Even the name
Stepanida is written according to the Russian spelling.
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It is for all these reasons that translations should be made
from the original text in which the work was written, not from a
translation into a second language, so that the new work becomes a
third generation text. In the physical world of reprographics, each
generation is less clear, less legible, less authentic. How much
more is it true that with each successive translation the subtleties of
the author’s original composition is further diluted, diminished,
compromised, distorted, or replaced with the interpretive license of
the translator... and that of the publishers. Just as revisionist
history exists, so does revisionist literature.

Of course, an author can always safeguard his original
thoughts by keeping meticulous notes of all editorial changes. But
“I did not save any,” Bykaii admits. “Who would have known then
that the need would arise, that there would be “perabudova”,
sovereignty, that some of them might be useful, especially now?”

And, almost in accord with this recent statement of Vasil
Bykat, one final example of good translation will illustrate that
translations, difficult as they are to do well, are extremely useful in
transmiting one culture to another, in exposing a given literature to
a broader readership, in at least relaying the authors meaning, even
if every nuance is not captured and retained.

At the beginning of chapter 13 of 3mak Bagbr the author
philosophises:

Ka6 rata 6biro mamseHa YajmaBeKy — XOLb TPOLIAYKi
3a3ipHyUb Hamepaj, YI/lef3ellb HaKaHaBaHae fAMY, ajle cXaBaHae
3a IIACTaMi Yacy, Toe, IITO 3 YCEil BiJaBOYHACBUIO agKphblella j
HamIblBe HacTynmHbix n3éH. ek nse tam! Hivora Hsa Moxxa
JanaBeK yBelalp 3 cBaiiro Oymydara i, GbIBae, pajyeimiia 3 Taro,
mro Hey3abaBe 3po6inla WpbIYBIHAW Iopa, a TO IUIAYa Haj
TBIM, IITO MachkAA BBIKIiKae Xi6a MITO YChMeEMIKY.

And in better translation, published in New York, we read:

If only it were granted to man to peer even a little way into
the future and see what lies in store for him, what will become
manifest in all its detail with the passing days, but as yet lies
concealed behind the strata of time. Not so! Nobody can know
what the future holds; he may even rejoice over something soon
to became a source of grief or weep bitter tears over what wiil
later merely serve to raise a smile.
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Hla ricTophli cTaHay/IeHbHA XaHPY

ricropbika-midanariunae posbl
JIsBor IOPIBIY

Heio Epkckaa Ily6miumas Bi6nisTska

Y cBaiM pashBiUBIi TiCTAPBIYHBIA JKaHPHI IKBIBALIIA
MaTapblsiaMi 3k Midasorii, ricrapblYHBIX XPOHIK, Jeraiicay,
MeMyapay, HaBYKOBBIX HacbienaBaHbHsY. Ilakynp rpamanskis
1aTpa6hl 3aABAILHAOLNA BHIKIIOYHA A9 THIYHBIMI JKaHpaMmi, —
HajaHbHI, JAeTeHbl 3aCTAIOIIAa JacTAaTKOBal KprHiuaIZ T3May,
Kajisiit, xapaxrapay. Ilpasaiunbisa xxaHpel maTpabyons 6G0mbi
KaHKPITHAra MaT3pbisUly, YbIM NMasThI4HblsA. I Xous Midanérisa ma-
paHeHIIaMy s3acTaenla iCTOTHail KpPBIHINAN [ Maabix
rpasaigbix GopMay, 1pose, acabiiBa paMany, ISl CTaHAY/IEHbHS 1
PaspBilbIsT HeaOXOLHBI NABOI BBICOKI ¥3POBEHb PacIpamoyki
rictopsli. IicTapeidsel paMaH TaMy i acanplipyenua 3 MaHsAUblEeM
“HaBYKOBBI”, IITO 3bIXONHA IIpafyr/IelKBae HasAyHACBIDb Y iM
ricTapblHAi TPaymbl, aguaBegHACHUI A/UIIOCTPABAHBIX ¥ TBOPBI
majgseil — NansesM pavaicHacbul. | rapibing i paxiragHachlb
mepagausl daxray, i cima TBopdara YAYNeHbH#A, 3MOAbHAra
WKBIBILb MiHYy/ae, 3pabilb YblTavya 3aliKayeHbIM CayiserbHIKaM
AT0, — aJIHONbKAaBa HEaGXOIHBIS YIS ricTapbluHara pamana. Aje
Kaji 3HOJBHACHIb IIPAHIKHYIbL CKPO3b CMYLY 4acy, yGadsllb I
I1aKasaib MiHy/lae § Takoif-)ka CTYIIeHi siCKpaBa i BbIpasHa, fIK 1
CEHBHAIIHNAE, 3aJOXKBILb LAJIKAM aji TAJIEHTY IICbMEHbHIKA, IBIK
JIeTallichl, XpOHiKi, ChbBeJ4aHbHI, yCMaMiHbl CydacbHiKay, fK
3BIXOfIHbI MAaT3PBIs/ TiCTapbIYHAra paMaHa, MaBiHHBI OBIbL [a
raTara 9acy acoHCABaHBIS IiCTOPBIKaMi I ¥BeN3eHbIS ¥ HaBYKOBBI
¥KBITAK — CaMoO MiHyJae MycCillb CTalb THMai HaBYKOBBIX
achiefaBaHbHAY.

Y paceiickait i monbckait fiTapaTypax TiCTapbr4HBl pamMaH
ysbHikae ¥ 4acel AckBerHiuTsa, y XVIII cr., sk agkas Ha
iMKHeHbHe achbBeTHiKay IepaacsHCaBallb MiHy/Iae, ChIIbBEPASilb

73



CBae TpaMafsKis imdansl ¥ CympaubcTagHbHI 1 agMajneHbHI
nanspagHix ¢imacodekix, rpaMagsKa-naaiTbIYHbIX i MapaabHa-
STHIYHBIX TATIAAAY.(1) DBaTOLBIS TicCTapbI9HAra MEBICHJICHBHA ¥
I9ThI YacC Jacsrae NAacCTaTKOBAara Y3pOYHIO NI MaCTaHOYKi TaKom
3a/layubl, a PasbBiUbIE JiTapaTypbl — [JIsi CTBAP3HbHA MacTalKai
(opmer, IppIIATHAI IS 5ie BHIPAKIHBHSL.

TaragacHbIsI «GeIapychl K 9THAC ¥ KyIbTYPHBIX alHOCIHAX
3HAXOH3LTCA ¥ craHe yieTapriyHara cHy i Ha ObUII TIpafcTajIeHsl
Ha KyIbTypHail Marie Jyponsl. Boapun taro, 6elapycel IpBIALIT
¥ XIX cT., H Marodbl aKpaChbIeHa 9THIHAN CaMachbBANOMACHII],
CTpaUiyIIbl 6aratbls HiCbMOBBIS TPaibIlibli, 3 aCBIMUIABAaHEIM Y
KYJIBTYPHBIX afHOCIHaXx BEPXHIM C/I0e€M 3THACY, HITO ¥ 3HAYHAM
cTyneHi 6bUIO BBIHIKAM IAfsIP3JHATA PasbBillbUsl AK Hapomy
He3sap KayHara». (2)

YMoBs! icHaBaHbHsI Ha Bemapyci 3 wacoy JliobniHckait ByHii i
ma XIX cr. OpeIBAIL fa Taro, WITO ACHOYHBIM XaBaJbHIKaM 1
iHTapmparTaTrapaM rictophli Hapomy, jiraparypait i dimacodisi
cTaja ByCHag HapogHas TBOpYachls.(3) [icropsrd, ammocrpapanas
y danbknépsl, HemassOexsna Midaarisyeuia, ry6iase PbIChI
PoajbHACKIIl, MEHaBiTa TaMy BYCHas TPaiblUbli ¥ HaCTYIIHBIM
cTaHoBilNa KpbiHinai GenerpersaBanbiX diracodckix i MMaTIIKiX
MacTauKix TBopay, y ThIM JIiKy BepHLIay, IIadmay, aiaBAjaHbHAY
(ane we ricrapbiyHara pamanxa). Sl Yadvor i A Bapmrusycxi,
Binusat ynin-Mapniakesiy 1 Makcim Barpanosiy, SIaka Kymana i
Axy6 Komac — Haypax Ui MargpiMa ajiiykans y Oemapyckai
npitaparypst XIX — mauarky XX ¢r. micbMeHbHiKa, fKi-6 He
cipabasay 3asipHynb y Minynae Bemapyci, 4spmarousi TaMbI, in3i,
CIOXK9TbI, KaJlisii, BOOpashl 3 BycHall HAPOAHAN TBOPYACHIL.

AManb KOXHBI IIICbMeHBHIK ITaIkpaCh IiBay IITYIO CYBS3b.
B. Iynin-MapliskeBi4 y npagmoBe fa masmbl “Jlompiaka, a6o
IIBopsr Ha Jlitee” mita: «Kani HaGeIy s MaseHbKi Mot dasbpBapak
JTIouBIHKY, TPHL arfisfse sro saiikaBila MsHe MepIn 3a ycé
MACIOBaChIb; A3€/Is I9Tara Crapaycs s aj CTapbiX MIOf3ei, AKid
TYT >KBIBYIb, HAIIBITAL2, Ii-K Mae sHa SKiX TiCTapBIYHBIX
najaHbHAY — i aMajb y afsiH rojaac MHe pacKasali, IUTO TYT
MeHaBiTa 3HAXOM3IyCsl KAMIChIl, Y CTapaXKbITHBIA 4achl, e3yilKi
KIAIITap 3 XpaMaM DBOXXBIM i IITO ¥ 9ac HAIIAChIsA HIB3HAY, 3a
Kapnam XII, kasuitap TaThl pasaM 3 KachIETaM IEPaTBOPaHbI
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6bI§ Y TPYLYy OpYy3y, a MaHaXi ObUIi 3aMydaHbl ai3iHa 32 TOe, IITO
He Xalleii makasalb Mejiciia, J3e iMi ObUIl CXaBaHbl KacCblleAbHbII
CKap6LI». (4)

SAuka Kymana nausinae “Kypran” He 3 caMora ITaflaHbHf, a 3
siroHae KpBIHiNpL: «[JaMbk mycrak-6amor Gemapyckait saMii, Ha
V¥3bOAPINOKBI PaKi IIYMHALEYHAN, AP3MIIe MMaMATKa [A3€H, IITO ¥
HAGBIT YUSK/I, yA3ipBaHe/abl KypraH BeKaBeyHBI...». I 3akaHuBae
masMy pajfKaMi, fAKisfg PAaCKPHIBAIONb IDISIX HAPaAKoHbHI
nereHabL: «JIeT 32 COTHIO 3bBEY wac, 1i 1 60/eil MO’ JIeT, 3aLbBUII
Mepakaspl ¥ Hapoj3e; KaXylb JTIOA31: Y TOJI pa3 HOUKAN 3 TYCh/IsAMI
m3el 3 Kypraea, sSIK ChbHer, Gebl BBIXOA3e». BigaBouna, mro pus
TaKora HACTOIIiBara MajKpachliBaHbHS poni (anbkiépHait
KpBIHIIBL €CbLIb CBae MafcTaBhl. Ilepir 3a jcé, ycbBemamieHbHe
aJICyTHAChILI CBalX TMICBMOBBIX KpbIHiN, fAKiA-6 3acayroysani
maBepy. ApHayacHa 1 pasyMeHbHe Taro, INTO NagaHbHI —
MidpararizaBanas ricTOpsis: TicTapsrusas Hapsest ¥ GbaabKIepHbIM
ACHBATICHBHI Iybisie CBal0 JaKJIagHAChL(b, IHABIBLIYaIbHACHLb,
ysbaragaenna daHTasisgii anaBsfaIbHiIKa, 3bAiBaela 3b HIIBIMI,
AHaJATIYHBIMI TIagsesmi, HalbiBae sKacHA HOBBIA PBHICH,
ynaceuiBbiA Midy, sAKif KaHYATKOBA IIepAJTBapaloLb KaHKPITHYIO
naj3eio ¥ jereHmy. Yce TIThis acabmiBachlli BYCHall TPajbIbli
Haflajii BLIPAsHYIO afMEeTHAChLb HOBaMy, [ICTAPbIYHAMY XKAHPY.

3 amgHaro 60Ky, SHBI HabGAbKaxl ricropsika-micamariqepis
TBOPHI fa GalbKIEpHa-ITHArpadIvHbIX, 1 TaMy [eplIanayaTKoOBai
3afavaii 6pUIO MepaafoieHbHe KasadHAChIi, BHINPALIOYKA IHIIIBIX,
YIAChLiBBIX MAacTAalKaMy TBOPY, IPBIHLBINAY abaryJIbHeHbHS i
ingeiBigyanisaupi. I mnepmsiM 3p michMeHbHIKAY pHa se
BBIpAIISHbHA Habmisijca Slu Bapurysycki. (5) Sronas kwmira
“Insxuin  3aBanbHs, abo bemapych y daHTacTHIUHBIX
amaBAJAHLHAX® 1iKaBas HsA TOJAbKI GaranblieM HapOLHBIX
TMafaHbHAY 1 rajepasii mapTpaTay cydacbHiKay, aje I BOCTPHIM
anyyBaHbHeM TricTtopsli. Hsaxait ricrapblyusia passari i
PIMIHICUSHIIBI TIOYHBIA CYyMy i NepaKaHaHBHS, IITO MiHyIae —
NenImiae 3a CEHbHANIHAC, a OYNydIbIHS, MardsiMa, Oynse aorgos
ropumias, aje i HA YUAPIUBIHIO § JiTapaTypbl pasaM 3
BapirgsyckiM yBaxomssik “TiCTapbIYHBbISN” TIBPCAHAKEL, IHLIBIML
CTOBaMi, JTITapaTYpPHBIA Tepoi 3 afiyBaHbHeM TiCTapblYHara Jacy.

3 mpyrora GoKy, THIA CaMblsd agMeTHachli Qanbxaépy
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aJKpLIBANi Iepaj IicCbMeHbHIKaMi HOBBIA MardbIMachIli /s
yBacabeHbHA im9AY, 3bBASAHEIX 3 BBHIPALIOHbHEM CEHBHAIIHIX 1
BeuHbIX mIpabnemay. Jliraparypa XX cr. packpbina CyrHacbLb
Mipanariusara MBICbIEHbHS K KaTSTOPBI, yAachLiBail Ams ycix
4acoy. IlicbkMeHbHIKI JCIpbIMani HApONHBIA MAafaHbHI HA TOMBKL
AK aUIIOCTpaBaHbHE TiCTOPBIi, HSA TONBKI SIK WIMATIUIAHaBae
amaBfAflaHbHe a6 PYaJbHEIX Maj3esAxX; y HasbajeHbIM OBITaBBIX
I3TanAy, NPBIY3bHATHIM HaJl PIaIbHACBIO TIKChIle GaubLIACT
KaHLSHTpPALBIA TicTopbIKa-dizacodckix yAyIeHbHSY Haubli,
MaTepBIAN IS pasBar mOpa sie JIEC 1 HUIAX, MardsiMachbib
y3bl3eHHIYaIb Ha CHBALOMACHIb YbITAYA.

AZHBIMI 3b TIEPIIBIX I'3Ta JCHBANOMUI HachbBeN4aHBIA ¥
ricroperi Makcim T'apanki i Baiyray Jlacroycxi, ayTap mepruast kuiri
ma ricroperi Benapyci. «[lepmas y T5IM coHbCe, LITO 1 micCaHAs sHA
6bUTa 1a-GeapycKy 1 MiHYJIUYBIHY Halllara HapoXy HachbBATISIIA
SHa 3yciM Ta-posHamy, YBIMCs IaTa pabimacs ¥ adiusiiiHbx
[apcKiX magpydHikax a6o ¥ HaBYKOBBIX IIpaLiaX MOJIbCKIX ajTapay,
AKisf, 5K 1 paceyickis ricTOpBIKi, He MpPBI3HABAML iCHABaHbHA Hi
6emapyckara Hapony, Hi 6e/lapycKait HaubI». (6)

Macraukis TBops! B. Jlacroyckara He 3bsyI01La IparraM
ATOHBIX HaBYKOBBIX NAChJENaBaHbHAY, I3Ta He OeIeTPBICThIYHASN
paKaHCTPYKIbIA MiHynara Bemapyci. Illspar arossix TBopay (3K,
Aapsybl, i M. I'apamxara) HamicaHsI ¥ XKaHPBI, AKi 3HAYHA [a3bHEN
aTpeIMay HasBy ‘“mapabaniuysait uposel”. Cama HasBa
“mapaGamisanpis” (38 rpsu. — mapayHaHbHe, TNangabeHCTBa,
cymacraynenbHe) BbI3HaYae OJI3KYI0 Ha IPBITYBI >KAHPABYIO
pasHaBigHACBIL ¥ ApaMe i npose 20-x rapoy. [TaBopie yHyTpanait
CTPYKTYpPH Tapabamisanelss pOJHACHAsA 3 PbITYaM.
InmmackasanpHacbUpb y €¥f IIMaT3HauHas (y agpoOsbHEHbHE af
aqHasHaYHACKIL ameropeli) i Hababkaenua ma ceiM6amio, Tamy
JacaM Tapabanisalplio HasbIBAIOLb ChIMOAIIYHA IIPbITIAi. Ajle ¥
ajpo3bHeHbHe aji IIPHITYRI IMapabanisambis He Magayiase
TpanMeTHae, CHITyallbliiHae, a 3acTaella CyaflHeceHail 3b iM.
«Jlargsii 3a ycé mapgaronua mapabanisambli TiCTapBIYHEIS TBOPHI,
<...> BBIAYNeHbHE IMago6Hara y POSHBIX SIIOXAX BBIKIiKae JYMKy
IIpa 3bMEHHae i HASbMeHHae, BeYHae 1 4acoBae, <...> IiCTapbryHas
[yra CIy>Xblllb MAacTaKiM M3TaM CTBapIHBHs Napabaibl».(7) Y
TiCTapbIYHAH Ipo3e mapabamisalbls BbIsjiselua mepil 3a ycé §
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CTayleHbHI iCbMeHbHIKA Ha TicTapblY4HATa MATIPHIATY He AK Ja
ynacHa-ricrapbIyHara, a K fia yMoyHa-TicTapsraHara. Harmenssds
Ha MardeiMae cdapManbHae HagabeHcTBa TBOpay-mapaban fa
ricTapbIYHail Ipo3sbl, AHBI He SbAYIAONUA § TOYHBIM CIHBCE
ricTapbIYHBIMI, Kali Gspalilia CHITyambisd 3 KaHKPITHAM IIMOXi.
Taxi TBop mabypaBaHbl ¥ amlaBefHAChUl 3 THIMI samadami, sAkis
cTaBiy mepap caboil ajrTap, i mepaHeceHBI § MAYHYIO, 3HOY-Ka
YMOYHa-TiCTaPBIMHYIO, YacaM XpaHA/IaridYHa He KAHKPITLI3ABAHYIO
anoxy. TyT MaeM He TiCTApBIYHBI CIOKIT, 4 CTBUII3ABAHYIO
(pabyiry, aKpaChIeHYIO TiCTAPBITHBIMI paMKaML

Y anaespanpHi B. Jlacroyckara “TIpeiBin” Hst TOMbKI MiHy/Tae
yMoyHae, ane ¥i cydacHae, yMOYyHBIA cami IopcaHaxksl. [a IrHara,
IUTO WISKAY Ha Iedsl 1 ;ymay ab cBaéil araHail 1o/i», 3bsAyisera
6aring; 1 « IrHaT, IMBIPOKA PacKpBIJIUBI BOYLL, Mayday i... He
pasymey wuidora <..> HacAyliHa CCYHyycsl 3b Iedbl, Kab
manaxaBab y pyKy éi» (BOCh SHBI, HEHABICHBIA IICbMEHBHIKY
6bIIIAM CIIPafBeYHbIsI PhICHI Gelapyckail MoHTaIbHACBUI —
MmacplyHacblb 1 pabckass NaKOpIiBachlb), a OaridHs mHacwis
3HAEMCTBA 3 «ITATOMKaM I1aybaroy» y pocnaust kaxa: «boxa moii,
KOJbKi pabcTBal.. HerpoiuaHcKi HABOMBHIK GoNplll 3axaBay y cabe
roOpHAchIli, 4bIM Y 1s6e, Yajaseya, aCTanocd... baay, Ak mpas moyris
BAKI MaTJIsAA TBOH IUTIOraBiycs maKopaii, raMaBa MaxIOHAMI, ByCHBI
Ni3aHbHEM PYK HAYBICTHIX... HABOIA 3aryMaHina IamMsb TBAiO;
3a0BIyCA THI JIOA3KOM HA3OBBI CBAEH i I9THIM CbLEP THI 3b JTina
CBaiiro 3HAMA MIOJ3KOE... He, YajaBeda, CKapObl Mae pacChlInIo
Tiepag Taboil TOMBKI Tafbl, SIK THI MIPBIIOMHINI IMS JHOISKOE CBag,
Kani mpabynsinma y Tabe agpara it ropgachlb...». (8) IlasBausr TBOP
XapaKTIpHBI U TBopYail MaHepel B. JlacTojckara, sx
micbMeHbHiKa-ricTopbika. EH nsakanivuel, chiM6ani paspaivambs i
Ha JachBefdaHara 4bITaya, i Ha HeNaApbIXTaBaHAara, sKi Oadbilb
TONbKI TaBAPXOYHBI 3p33 TBOpa. MamoHax (wTo Haarya
yrachliBa mapaGajgigHail UPO3e) aLHAMEPHBI: KOXXHBI 3JIEMIHT
CHICTOMBI Hafi3e/IeHbl alHOM acab/IiBachIfio, TOM, AKas aflaBsagae
HamepaM ayTapa ¥ AbIKTyelllla iHTapacaMi aTy/IbHai KapLiHbL.

SIx ricrapsIysbl TBOp, anaBsganbre “TIpwiBin” momancrpye
ymenpne JlacToyckara 6ayplllb NPBHIYBIHEL CY9aCHBIX
HalbIAHAIBHBIX [1pabieMay — HA ¥ 3bHELIHIX Bopara X (XOIb éH i
Tila Tpa iX y IHMBIX TBOPax), a Ba JHYTPaHBLIM CTaHe Hallbil.
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«HekaTopblsi 3HAKaMiThblsl HaUBIAHAJbHBIA Macraki, AKis HA
BBIAII § BsUliKae IUIaBaHbHe, JiYalb, ITO HalbIAHATLHBIMI AHBI
3bAYNAONNG Tafbl, Kall jcx6ansions CBOU Hapom, pamsiMmy i
KbIubé. [aTa TOMBKI HIKIUIIB Bifl HaIlbIAHATbHArA ¥ MacTalTBe.
BonbI BBICOKI i CbMesbl ATO Bif st 6auy ¥ 3HONMBHACBI MacTaka ia
HAYBIAHANIGHATL CAMAKPBIMBIKD» (9)

Amnoecbup “JIabipeIHTE” TakcaMa Henbra 6esaraBopadyHa
HasBalp ricTapelyHail. XyT4sit, rara MacTalKa-TiCTapbIYHBI
TpaKTaT, 3¢ BhIpamraeniia mpabmema afHajieHbHA BBITOKAY,
CTPAaYaKbIX ¥ BBIHIKY POSHBIX IIPBIYBIHAY, Y THIM JIKY i XKOPCTKiX
MITaziay yBsI3eHbHs HOBail Bephl (pa Toe amaBsgaHbHe “Yachr
6bUIl  TPBIBOXHBIA”), — aJHAyJIeHBHS CTaPaXXbITHAMH
Midanariynai ceicTaMbl, Akad (akTe/MHa He JalIlia fa Hac.
IHwbIMi c1oBami, patiemMa SBapoTy H3YHATA 3BOJY MapajibHbIX,
dinacodexix, ricrappramprx icpuid. (10) ¥ “JIabippiHTax”, Ak i ¥
“IlpbiBinse”, anoBsiy BAA3EUL@ HA MsDKBI poanbHara. Tyt minynae i
CydacHae 3/yqbUIics 1 Ipafiivnl CKpo3b XKHIIBIE i ChBANOMAChIb
CyJacHara JyajaBeka. ['9ThI MacTalki MpHIEM aTpbiMae MasbHER y
Genapyckail miraparTypsl sHavHae mamsipsapHe. B. Jlacrojcki,
Gamajt ynsApIIbIHIO, BBIKAPBICTOYBae HOBBI MHafbIXo[ fa
PIKaHCTPYKUbll MiHy/nara, 3acHaBaHbI Ha PasyMeHbBHI TiCTOpHII
acobuara Hapojay sAK KaHKpaTHara ypacabieHbHSA
TpanchapMaBaHBIX ary/IpHBIX 3aKaHaMEePHAChUIAY CychbBETHAH
ricropsri.

Yac pyia MacTanKail mpo3sst 3HA4BILb MPBIK/IAfHA TOE, LITO
ISl XKBIBallicy — Ipacropa. fIK Macraki sropTBamwIb SBBHIKITYIO
TPOXMEPHAChIb pP3aNbHANl IIPacTOPbl ¥ A3bBIOXMEPHYIO,
CITY49aioybl PO3HABUIIKIA (irypsl, mapyniaodsl MIPCIIKTHIBY,
CyMsIYaoybl MApIHi 1 samui IwiaHel, [a6iBaloYBICA aKIBHTAIBI
paanpHAcHIi a0 HaamBapoT, ysAyHAchLi IPAacTOPHI, I3TAK i
MiCbMEHbHIKI CyMAIIMAIONb YacaBbls paMKi TBOpay, kab Hamanb iM
HOBBI, HeYaKaHbl PaKypc, [laKasallb YanaBeka i ATo akpyXsHbHE ¥
HA3BBIYAMHBIM achBATAeHbHI. Ca CIamyYsHBHA CydacHachli 3
MiHyyIIYBIHAM, TiCTOPBIL 3 JAereHAai, CyMAIIYOHBHS YacaBbIX
ITOCKAChIY BbIHIKae 9IKT YHIBIPCaNbHACHIN, MasagacaBai
snayHacbui. Tak, fga npeikiany, y “JIipHbIX chmeBax” Makcima
T'apaikara cy4acHachllb y COALy49HbHI 3b MIHY/IBIM CaMa HabbIBae
PBICHL JIETEHIAPHACBI i, pasaM 3 THIM, TPBI JacaBBIA IIOCKAChIT
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CYyMSAIIYAIONa TaK, IITO MiHy/Ide BBIDIA/AE HA MEHII PIaJbHBIM
3a cyqacHae. YanbBépTas ITOCKAChIlb — YBITAIKi Yac — SK-GBI
3HAXOM3IIa Ha POYHBIX YACaBBIX A[UIEINACHUAX al TPOX IHUIBIX.
Tax, y “TlataemubiM” Grickyda HamaisiBaHAa YSbIXOMKaHbHE ¥
MidanariyHaii CbBAZOMAChI]l YacoBara fa Be4Hara. Y IHIUBIX
ANaBANAHBHSAX, CTBOPAHBIX GbIIAM-0BI Ha GBITaBBIM MaT3pbITe,

ax “Ilanckas cyaka”, “Cmaypsl 3asm”, — Takix 6arata ¥ KHise
“MlochbBiTKi”, N3¢ pacrassmaeniia nepapaxxHa npa Benapycs dacoy
TPBITOHY, — amnaBsflaHbHe, NOKasKa Mpa KAHKPITHBIA Mamsei

[padYbITBAIOLIIA, K Mi HOBara 4acy, IUTO y3bHiKae § POYBILIYBI
HaponHa¥ Midanérii ssmil, Ha sxoi ajg6elBaoa Hansei.
MenasiTa cyBsisbh 3 IMaJaHbHAMI, JereHfaMi Hajae anaBAaTaHbHIO
Micdbanariueel KamapuiT, canseiiHiyae aKTyamisalbli abaryrbHeHa-
3HaKaBara 3bMeCTy, macHalJeHbHI0O KaHKpdTHAara.
MicanarisaBanas mausest HaGbIBae NasaricrappldHae TyYaHbHe, 60
«mi}p HA Bepae KaTsrophll Wacy, XbIIBUE ¥ Mide — BedHae
ayTapaHbHe». (11)

Hocprexi ricraperanait Hasyki 20-30-x ragoy Ha Benapyci
CTBAaphUIi MardbIMachbUb IJIsi 3bAYIEHbHA TBOpay, AKis
TPYHTYIONA ¥>KO He Ha TIaJlaHbHAX, a Ha DaKyMIHTaX.

AnsiH 3 HaGOMBLI 3HAYHBIX TBOpAY -— amoBechllb HOpKi
Binp6iva “Apnpibickymn i cbmepn”. 3pmaponbHe, makiajdeHae j
4CHOBY aIlOBeChli, Ma CBaéil BaCTPHIMI, MOXa ObIOb, 1 ¥
canpaynHaceli yHikanbHae mis TanepaHTHai benapyci. Hespapma-
XK alPHKA Ar0 HJ pas CTAHABINACA MeNCIAaM CYTHIKHEHbHSAY
JIO/3eH POSHBIX PAMIriHHLIX I MATITHIYHBIX MOTIAAAY, 60 ¥ raTait
Tparidmait TicTOpBIi, Ha JyMKy MHOrIX, y TIpaHidHa
KAaHI3HTPAaBaHBIM BRHITIAN3e aQIIOCTpaBajgacs anHa 3
HalCKaaJaHeH I blX npabremay benapyci —
wmMaTKaH(pacigHaTbHACHIE, ANCyTHACBLD y Oenapycay aasinara
myxoBara LPHTPY.

fOpxa Biupb6iu 6b1y cympams Taro, ka6 pasraspanb raTyo
Tpareiblio afiHO 3 MyHKTY I/Ie[KaHbHA Bepsl. [la Taro-x & Jidniy,
WTO Be/MbMi HebschNeyHa GeapycaM aKL HTABALlb PAJIriHHBI 60K
roTait mansei. IlaspHel, y)K0 Ha aMirpaupl, y mameminsr 3 IT.
Biumneyckim, éu gaBosi nagpa6asHa pacTiyMaybly cBae MOTJISLL.

Y rassue “Bemapyc” (Ne 123-124 sa 1967 rop) sbasiycs
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apteikyn Il. Bimmneyckara “Illnsaxi mausBomeHbHs”. TamoyHas
OyMKa ajTapa — TpaBaciaye i KaTamiibIsM Gerapycay HeaTHONYbI
BBIKAPBICTOYBaAMiCA 1XHIMI IMISPBIANICTBIYHBIMI Cycen3aMi
cynpanp Genapyckait A3spxxayHaceui. TonbKi ByHiA Metacsa cTanua
THIM MOIIHBIM MagMypPKaM, Ha fKiM Mar/a yMarapania 6enrapyckas
H3ApiKaBa.

Y ickue pma popakrapa rassrtel gokrapa CraHicrmasa
Cranxesiva (ag 29. 7. 1967 r.) Bins6id micay: «CrpaBa BbUTy4Ha ¥
THIM, IITO Li BapTa Ha CTAapOHKAaX Halllae IpaMalsKae TasdThl
mapymamnb, a ThIM Oojeil y IepamaBinbl, BelbMi ApaKIiBbIs
P3JIrifHBIA MBITaHBHI, HITO 1 HE HA Yace ¥ He Ha Me¥CIbL [ ratak
3HAYHYIO YacTKy CBAaiX BBICUIKAy Ha SMirpanbli Mbl IIpaMapHaBasIi
Ha 3MaraHbHe 3 MalaMi PO3HbIX HaIpaMKay, AKiZ (mambl 3
TaHaMapami i apraHicTami) JacTa-rycTa He 3ac/yroyBaji aHiskae
Hamae yBari. ITper raTeIM y 4Yace cBapKi, Ha Ialexy HallbIM
“Ho6paseIamiBBIM” CycenssaM bl Ha IXHIOK KapbIChllb, repabipami
MepKy ABa 6axi. Llsamep y roteiM coHbCe ycé yBaiiio 6oabii-
MEEII ¥ HOpMYy. [IBIK HAaBOIITA aXKBIYASIDb KOMIIHIOK KaJaTHEeTy?
Kanmi xTochui pmaratyns abenspBioMa Harami crainb vy
CAPSMHSABEYYHI, éH Mae I CBaiX maciayray 6esbiid HaIBIX
PanirifiubIx gacamicay, mausiHawodbl an “Bemapyckae Ilapxspr”
IManynssiva ma “Cinst Bepnr” Acimubikar.

ApHOCHa-X CyTHacbli Tparensli Binp6iu micay: «He 3axaBaro
an Bac, mro msaHe (1l Tonbki MAHe). acabriBa abypsUIl HACTYIIHBIS
pamki: “...cykpertas pyka MackBbl g3eina HaitGombIl ahaKTHVHA.
ImaT m3e maxonsina ma 6yHTy ¥ pasaritaBanara Haroymy. Y dace
agHaro 3 Takix 6yHray y Bime6cky ¥ 1623 r. 6b1y 3abiTel momauki
— Tajpl K0 ByHisAnKi — apxismickan Asadar. Xous xaxiisae
I3Ha 3Aap3HbHE IIMAT Karo OBIIO aubBApo3ina, ycé-K sHO He
TIaZaKblIa KaHIA 3alSTaMy, afICBI9aHaMy 3 BapO>KBIX HaM 6akoy
3MaraHbHIO: Ka/li ¥ PbIMe, Ha acHOBe 1iy#ay, LITO 3AapBUTICS TIPHI
rpo6e My4aHika, abBeChIUI SATO CHBATBHIM, IpPYTri 60K He acTaycs ¥
mayry, WpamcTayasiousl sro sK YyBacabGieHbHe YCATO
Hafropuara...».

Hapyine sa acabicrae — MsiHe 3fayHa IliKaBila ricTopsis
panirifinae ByHil yBoryne 1 apx. Sfsadara Kynumssiva ¥
nphBaTHAChI. Smrys y Ne 5 “Yspeimmmra” sa 1931 1. Menacs Mas
amoBecblb “AnBIGICKYI i cbMepA”, TpHIChBevaHas apx. SIsadary.
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Y dace KipaBaHbHs HaBYKOBaMl 3KCISHBINBIAN y 1939 r. s
HayMbIChAs ¥ BileOcky 1rykay mbl sHAMIIOY MeficIia IaKapaHbHS
19 saboitnay apx. fIsacdara Ha uane 3 Bofitam Hasymam Boyxam.
<o>

Yo Ha sMirpaneli Hamicay ajsiH ca cBaiX, AK Ha MoIf
nomisy, Haivrenmbix TBopay “IlagaHpHe a6 TasAMHIYBIM CbBATIC”.
<..> EH npsiceBedanpl anomnamy BineGckaMy i Honankamy
ByHiskamy apxismickany fAsadary Byiraxy, na sikora crajmiocs
3b NeIIBIHEH 1 mamanaii. HAaMa y MaHe raTara mavynpus pga
apxisimickara fsadara Kynuosida. JIpiit 1i Tonbki ¥ MsiHe?

Haneit — y Bime6cky 12 micramaga 1623 r. Meycst Ha 6yHT, a
naycraHbHe, y SKIM YA3€JbHIYay He HATOYIm, a Hapom»
(mapkpacerena Opxam Binp6izam — JI. 10.) (12)

Y anosecbui “Apupi6icky6 i cemepn” IOpka Bip6iu i mamoe
HapoJiHae MajCTaHbHE, ¥ IKIM YASeIBHIYAIONk yce C/1ai rpaMaisTsa
— 1 BOHT 1 cbMepapl, 1 rapmuaps!l 1 pagusl... [ ab’snuoysae ix Hs
Bepa, a HANBIAHAIbHAS i — imas HesarexxHachui. Hembra
3abpIBalllla, LITO AIOBECHLb CTBAPANACA § 4ac, Kajll ITaHaBajIa
T30PBISL K/SICABATA PACCAACHBHS HapoOLy 1 HeCyMsIIvanbHAChIi
iHTapacay POsHBIX KIsICAy, a TAOMA HAL[BIAHATbHAN He3aJe>KHACchIl
“Mamoplbix Opatoy” OsspiaiTacHa mepacbienBazacs. [nas
He3aJIeXKHACBII Hifi3e ¥ arloBechlli afKphITa He 3asgy/IeHa, ajie YBech
MAacTallKa-BOOPasHbI CTPOH TBOPY NPBIBON3ING YBITaYa Ja IITail
in2i. Heamapma Binp6id mivsins maTpa6HBIM MpHEITafalb Tpa Toe,
SAK «IIUTi 38 manékait MacKOVIIYbIHBI JKayHepbl 1, pPa3s/aaBaHbls
yTopcTBaM 3aMKay, maniii GesabGapoHHBIS BECKI, 3abiBaji cTaphix i
Ma/blX, TBaITaBall CIHABOKIX A3fAy4aT...». Tak BHICEBATIACLNA
CYyTHAChI[b TpariuHaTa SHapSHBHA, AKOE MEPaBOASINNA 3 IUIAHY
ponirifiHai 6apaubObl ¥ IUISSH 3MaraHbHsa 3 3axonHikami. Tak
BBIPBICOYBaella Ha TiCTapbIYHBIM MAaTIpBIANE TajgoyHas ¥
6ynydsIM T9Ma Hapbicay, apTeiKyaay i kHir IOpki Binp6iva —
T3Ma GapaubObl Genapycay 3a CBaK He3aleXXHAChLb.

ITpansc cTBapsHbHA Mida-ricTapelyHail TPO3bI
HampbIKaHOel 20-x ragoy XX cr. 1 cyp’ésHbis mockuexi
ricrapbl9Hail HaByKi JariyHa INPHIBAIL Ja MardeIMachlii
3bsIyeHbHsl OelapycKara ricrappldHara paMany. Ajie Ha I'9ThL 4ac
CKJIaIBaellla i yKapaHsena CTaliHCKas IHT9PIPITALbIs IiCTOPBIL.
Sle acHOYHBI JIE3YHI — MATPBIATHI3M, AKI HA3BIBAIOIb CABELKIM,
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agHaK CYTHacblh sATOHas HaWdYacblmel — pacercka-
mwasinicTbrynas. «[Tomryki “BsIiKix mpopkay”, XxBand KiHadineMay,
AKisg Tpacnaymsui paceiicKiX manKaBoAmay MiHymara —
Anaxcaapap Heycxi, Cysopay, Kyrysay, paceiickia mapsr —
Mérpa IMeprusr i IBan JIIOTBI; IUBLIPOKAst IUIBIHG JITApaTyphl, ¥
Axoit ycxsamsutics n3ei IBana III, AsiMiTpeisn [laHckora, y3HOCUIACH
jcé “campaymel paceiickae” i BBICBMeNBaNacs 3aMeXHae; 3BapOT
TepaBaXKHa Jla CIOXITay 3 paceficKail TicTOpeIi 1 pace¥ickair
JTapaTypsl, My3bIKi, OllepHara MacTauTsa i ApaMaryprii — ycé
cbBefUblla Tpa TOE, WITO PaspBilbIE KYJIbTYPBI Hallara
rpaManaTBa an rartara uacy Oynse >XOpPCTKAa BbI3Hadalla
iHTapacaMi mamiTHIKi i BsuIikapaceiickara KaH(papMisMy».(13)

Ha ycéit TopbrTopbli BsUIisHAM KpailHBI 3acTanacs ajHa
ricropsid — mepapobenas i magpobaeHasi paceiicKasi TiCTOPBIS.
TicTopeis Gemapycay, Ak i ricropeis immerx zapopay CCCP,
sbHiKae. K 1 mIMaT wITO iHIIae, Gesapyckas ricrapblyHas mposa y
caBelKal MTapaTypsl ObIMa 3ary6jeHa i sry6eHa AKpas y MOMaHT
sie MardpiMara pocKBiTy.

ApHak pacmpanoyky ricTaperdsail i Mida-TicraperdHait
TOMBI Hauxamimi GeJapycKis IICbMEHBHIKI, BBIKIHYTBHIS 3
adinpliiHail JiTapaTypsl, — Y BBICBUINSBL, K Sssn [lpima, Bapsic
Mixyniy, i Ha sMirpameri, JOpxa Biunbiy, Yiansimep Cryvancki,
Ynapsimep Csimypa i iHIIbIS.

MicbMenpHiki Ha asMirpanmeri 65011 BOMBHBIA  af
TepachleBaHbHAY, LIH3YPBL; iX, pasbsiiHAHbIX Ha TPYIBI 1
TapThli, AHANA aiHa i1 — imes HesanexxHachli benapyci. Pasam
3 THIM, YMOBBI OMIrpalbli HA CHPBIAIL JiTapaTypHail TBOPYachy].
INepanixamxay i BHIMYIIaHBI 38aHATAK “I3e/s1 x1e6a HanséHHara”, i
Majnas KONbKaChblb, a YaCTa i HAKOJTAE XKBINBLE MMOPBIANBIYHBIX
BbITaHbHAY. ToMbKi mepaiidaHbIX IPBIYBIH [JaCTaTKOBa, Kab
3pasyMellb, YaMy SMirpanbiiiHast JiitapaTypa ja/a Madsilo BICOKaX
FOJHACHLI, 1 3Ha4Ha MEHII — TPO3bL.

3 ricrapelyHaii T9Mal OBUIO ANNYS CKIAfaHe:
IepalnkamKaga ancyTHAchIb 0asbi TiCTAPBIYHBIX TBOpAy —
apxiBay, NaKyM3HTay, HABYKOBBIX pacbilefaBaHbHAY. «V.
CnyyaHcki, — ajfsHayae ayrap NpagMOBBL Ja ricTapbIYHail
amoBeceni “JIpabbr”, — CBaéil MacTalKail HyILIOH LIyKay y HaIai

82



MIHYVITYBIHE BSJIIKIX MATPHIETay, MYAPHIX YIafapoy, CAayHbIX
majgseAay y TicTopeli Hamail Banbkajumrgbiuel, Kaal sHa 6biia
BATiIKasA i clayHasA Ha ycio Iypomy. Ba yMmoBax sMmirpausifinara
KBIIbISA, Kajli JajaBeK HA MOXKa KapbICTalllia 3 apxiBay, kab
3HAMCBIi MATP36GHBIA MAT3PbISUIBI, HOLIYKI I3THIs OBUIL CAIpaybl
BembMi IUDKKIMi. ToHI3HIbIIHAE HAaCHBAT/IEHbHE TiCTAPBIYHBIX
dakray pacesimaMi i mansxkami He sajaBanbHsIA ayTapa, a,
HaajBapoT, BBIKAIKaTa 3b ATO GOKy TrOCTPBI Iparact i
cupassjgaiBae abyposHbHe. A OecCTapOHBHIX [aji3eHBIX,
a[MaBAAl0OYbIX TiCTAPBIYHAN IIpayn3e, GpakaBagar.(14)

Harnenssapt Ha a6’eXTBIHBIA LSDKKAChL, ITiICBMeHBHIKI
SMirpanpli 3mosesi 3a3ipHylb y MiHymtae cBaéil Baupkajurapinsr i
HaIicanb II3paT IMiKaBbix MialaridHbIX i ricTapblMHBIX TBOpay. |
HaBaT CTBApPbIIb HOBYIO (OpPMY Macramkara TicTapelaHara
HapbiCy. Tpa6a amsHaubilk, LITO CBON BOKKI YKIaj sHBI 3pabim i
y HaByKOBail paclpamoyubl PO3HBIX NBITAHBHAY MiHynara
Benapyci. Tyt i rpysroynas Cxapbinisza, 1 ricropsis 6enapyckara
T2ATPY, 1 aHTHIOANBIIABILIKIS TaJCTaHbHI...

Ycé spobrenae Ha SMIrpanbll Hsi GBUIO IPOCTHIM TIPAITAM
YKO ICHABAyIUBIX Y JiTapaTypbl TPaibIIbIAy. ATBIHYJIIBICS ¥
HOBBIM, TIPBIHIBIIOBA He MafloGHBIM a PaHeHIuara, CTaHOBIIIYbL,
MiTaparypa nmaBiHHa GbLIa SHAMCHUL CPOAKI TSI KAMITOHCAITHIL Y7KO
aji3HavyanbpIX CTpaT i A Macrankai nepabymosel. Y Mida-
TiCTapbIvYHAf MPO3€ IITa BHIKA3AIACH IIEPLI-HANEPII Y BAPTaHbHI
Aa BBITOKAY KylbTypbl — Micdanérii, y IMKHeHbHI HA IpocTa
BBIKAPBICTAlb fl€, A aJHaBillb, aJpaAsillb CTPavYaHBIA YACTKi
crapaxbITHa#t Oenapyckait micdanérii.(15) [ota 6ply npausr y
HOBBIX yMOBax 1 iHmBIMI BoGpasHpIMi cpomkami imaay
“NabipeiaTay” Baryasa JlacToyckara.

AIHBIM 3 TaKiX MacTalKa-BOOPAasHBIX CPOJKay craxacs
¢dopMa cKasy 8 [aBOJ IIBIPOKIM BBISYIEHIBIM NBIANA30HAM — aff
upicrara  Ganpkaépy na QanbKAAPBISALBI  CATpaymaHBIX
TiCTapBIYHBIX Mafsed. 3b Ky CKasaBBIX TBOPAy HAHGOMBLIIYIO
yikaBacblb Mae «bpaTubiHa. Ckas a6 magapoxnixax [ropriwo i
Cayxy i a6 cnayueiM racmagapy moiauxiMm Kesaswo Pacbiicmasy»
Ynansimepa Ciy4anckara. Y acHoBy “Ckasy” makIagseHEI 311307 3
ricroperi ITonanxara xuscrsa XII craronspass, a6 siKiM amaBsmae
Jlaypanneycki neramic. Barpiay Jlactoycki mpbiransae T3THI 311301
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y cyBs3l 3 XapaKTapBICTHIKail acabiiBacenay A3sip)xkayHa-
rpamapskara jany Bemapyci ¥ Toia ramer (HaTaTki «3p Benmapycka-
Jliroyckait  MiHYyIIdBIHBD»): «Besapyckis — 3emi ¥ TBpwian
AAHAaHBHA iX 3b JIiTBOM BBISHAYAIiCs HA3BBIYaiHa OYIHHBIM
pasbBilpIéM ASMaKpaThIYHAra Jagy i arpaHiusHbHeM ma
MIBIMyMy KHs>Kara ayTapeITdTy. 3anpaymHbIM CyBOPIHHBIM
racmagapomM samii 6bUT0 Bewa <...>. Bega BerGipana KHs3s, Beva i
“makaspaja sMy myub’ (BbIraHsia aro). KHA3s MOT KHKBIND
TOMBKI ca sronbl Beda. [Tomarki KHssb Kbl HaBaT Ha § [Toanky, a
kans [Tomanky — y Benbubliax, n3e XKpu1a i sro Apy>XbiHa. ¥ cambl
IMonanak KHsA31 MpBIA3IXaIi TOABKI Ha salpaludHbHe Bedya abo ca
CBaiMi HpPBIBATHBIMI cripaBaMi».(l6) JleTamic chbBemYBILb, ILTO
HesaflaBo/ eHae KHA3eM PacplicaBaM Beda BeIpanibiIa 3a6ie Aro i
msensi rorara sampaciza y ITonamax ma 6paryniny ja CeB.
Baraponsiupt Ha [TnTpoy nsenp. Kussp mprlexay, alze dYaMychbli
“anpanyycs ¥ OpoHio mapm Bouparky’. BeparomHa, mpelesn Ha
6par4biHy y30poeHara rochus HsA ObIj 3bsBail 3BbIYAiiHAM, i
JPaKaHBIS 3aTaBOPIIIYLIKI He afBAXBUTICA Ha KHA3A MaMKHYIIa. A
Ha [pyri AseHp madani sHoOy Babiue sro ma csabe, raBopadbl:
«KHska, TIpHIEN3h K HaM y ropap, écbllb HaM 3 Tabol0 MOBa».
Kussp, manapamkanpl A3eukiM ab Beysl ¥ ropajise i HaMepsl
CXamillb ST, «BSIPHYYCSA Hasap i, cabpaylubics 3 OPYXbIHAM Y
Benpubiuax, agTynp nadmioy naakoM (BaitHO¥), rpabsusr i
pasbbiBaiousl, aa 6para Banagapa y MeHck».

Yn. Cayvancki He apcrymae apn ¢akray, sKis nmagaonna ¥
neramice. Ba ycryme “3amect mpagmoss” éH maBosi 6rmiska na
TOKCTY MepakasBae CTAPOHKI JIeTalmicy. Ajle éH Hafiae ThIM, TaK-Obl
MOBIIb, IIPbIYbIHHA-BBIHIKOBBIM CyBA3AM, IITO 3aCTANiCA Ia-3a
JIETAITICHBIM TIKCTaM, 3yCIM iHILae Ty4aHbHE.

Tepoi «Cxasy» I'oprit i Cajka smgs § nanékix kpaéx gy
MHoOra Higobpara mpa KHsss [lonalikara. AIOBANBI BaHAP OYHBIX
KymIoy ObUrl >KaxmiBBIA: KHA3b — Ipam, xar i abpsipama. 3b
WOKKIM copiiam Bsipramics [ropriit i Cayka Ha 6anbKayuIdsiHy.
AJHaK TACTyroBa SIUYD § mapose ¥ iX Ba4oX IApTPIT KHA3A
MsHJAeNNa 3 afMOyHara Ha CTaHOY4eL YBIM 60BN >KansAI(a
KYILBI Ha KHA35, THIM GOJIBII BiZaBOYHA, INTO Mpayma Ha Gaky
PacenicnaBa: «I makynb s3smiis sro Haciup 6ynse? Kymmoy cym-
JICHHBIX [3ecsuinai abaxely, a isrosay 1 cebMeppay ronynHikami
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4acTye... 3a HalblA rpoutsl Kpoyusi! I[Tamsraem, xym Bacsita, six
masajzerach HAYpopsima i romam Hasaninica? Boce, mymamacs,
3apabmo n3e! TPhI IyMHBI 3aCHITAHBIX KbITAM MEY...

— Sk Ba mamsarains? Xiba mro Bex He 3abymycs, sSIK MHe
yBecsr Topr 3 combmio 3b6iy... Kab6 wa “Scmae coneiixa
PacbuicmaBynika”, neIk i céHbHSI HA i3bBe NAN3bI31 BEY-ObI, a ABa
Ty31HBI».(17)

Konepst TyT, AK i natpabye sxaHp ¢anbKiépHa-peILapckara
CKagy, CTpOra pashMe>XaBaHBIA: YCE ChBET/IBIA aNlaf3eHbl KHASIO 1,
3pasymena (3HOJ-Xa IarTpalbl XaHpy!), ATO DAYLBl KHA3ETHE, a
YOPHBIAL — KyNUOM, KISl acyIpkaioula He 3a TOE, INTO SHbI—
FaH[JIAPBL, 4 TaMy, ILITO ¥BAacaG/sIoOnb AHTBIX3APKAYHBI
IHTapacelL.

XapakTapHas peica Jcéil siraparypsl aMirpanbli —
machAsAnoyHas abGapoHa IpPBIHUBIIAY A3ApKayHachumi i
ACYIKIHbHE YCAKIX Mpasy aHTBII3SPIKAYHBIX IHIBIBIAYAIbHBIX 1
rpynaBbix iHTapacay. Harypanbaa, raBopka izse Toabki npa
6emapycKylo maspxayHachlb. ANCIONb iIMKHEHBHE yCix >Kampay
SMirpanbliiHai TiTapaTyphl HAMAaNABAlb YNANAPOy CTapaXKbITHBIX
Gemapyckix asMens npbIBaGHBIMI | AK MIOK3EH, | AK MATITHITHBIX
nsesday. Bapra ajsHausIub, INTO, IIa 3pasyMebIX INpPBIYbIHAX,
TaKas MasblbisA Hsi ObUIA VIachiliBas Oejlapyckail caBenkai
JITapaTypbl.

3aroe Hemita BenbMi mamoGHae HasipaeM y paceickai
CaBelKayl MiTapaTypsl. 3HaBanacsa-6, Takoe camae V3BBIIOHbHE
I3APXKayHachIli, TaKOe-K caMae NpPLISHAHBHE ApyrapajHachui
inTapacay acobpl ¥ napayHaHbHI 3 iHTapacami Asapkasel. Ae
raTa TO/NbKi 3bHeENIHse magabencrsa. Ha camMoil ciipase, 3 4acoy
Geckammpamicuait 6apaub6bl 3 “ycaxiM” HalBIAHATI3MAM
paceHcKas caBelkas MiTapaTypa JcXBaisla i Y3BBIMIaNA IMIIBPCKist
19aIbl, aMAY/III0YbI [IPaBa ACOOHBIX HATIBIAY Ha BRIGAp, sKi He
cynagay 3 Bbifapam J[sspxaBel. Ycé rara HasblBamacs
IATPBIATHISMAM, AKi NPHIKPbIBAY, HA CaMOM CIIpaBe, IMIOPCKis
amOBinpli: «[TaTPBIATHIBM — BOCh TMOYHBI KPBITOPBIN Y aLDHI(BI
H3eSIHBHAY, MYMAK i MAYYOBIAY Teposty ricTapbIMHAM JiTapaTyphl;
TATPBIATHI3M MBICb/IEHBHSA ayTapa — BOCb SBIXOJHBI MOMAHT Y
pasyMeHbHI BapTachblAy 1 caublANbHali KapbICHACBI ATO
TBOPYAChILi».(18)

85



I ¥ TOTBIM iCTOTHAe afiposbHEHbHE Hi TONBKI JiTapaTypsl
SMirpanpli, age i ycix BBINSHIIPLIraNaHBIX TBOPAY GemapycKair
nitaparypsl. He igss “narpsisteiamy” KipaBama Oemapyckimi
nicbMeHbHIKaMi, a IMKHeHbHE [a KaHCcamifaibli Hampli i se
He3aJeXXHACHII...

Ia taro yacy, kani kymust abpabasai ['opris 1 Cayky i kinyai
iX y OEMHYI0 KaMopy, Hallblg MaflapOXKHIKi YKo 3bBefai
“mpayny”’ Kymenkix makiénay. BsinmamkoBa, paTyodbiCs, SHbBI
ZaBegBalOIla IIpa HaMephl KyNuoy 3abinb KHASH, 1 ¥ iX Hsa
y3pHiIKae CyMHEHDbHS, Ha 4YbliM 06aKky sHBI TaBiHHBI OBILb.
IepaanpanyTsl [Topriit 3Haxo#3ib KHA3A i NalAp3KBae ATO.
TaMy KH#3SB, XOUb ¥ HS BeIbMi Bepblllb I€PachLAPOTaM, yC&-K
anpanae xampuyry. lioprisi i Cayka spbipalons monsei 1
ajonpBalolb 3aGoitnay, HaHATHIX Kymuami. CBae yubiHKi [roprii
Taymadeiup tak: «Hacmyxajcs mpa usbe, KHsDKa, aj jony
IMonankara maxBajibl BSTIKISL, IITO HIMOJPBI ThI, JITACbILIBBI, Ja
JIOIY TACKaBBl, CIIPABAMIBEL..». SIK 6auHa, y CYTBIKHeHbHI KHsA3H 1
Beda ayrap Ha OaKy KHA3s. MeHaBiTa XHA3b 3bAyiserua
BBIpashHikaM iHTapacay rpamafstsa, A3spxkaBel. Taki imsam:
MYIPBI, CIIPaBAMNIIBbL, MOLHBI BaJlaiap 1 abapoHLa CBaiiro Hapouy.

Cxaspl YnagsiMepa Crygarckara (HaM BSIOMBI SIITYS SITOHBI
sBepuiaBaHbl “A6pok Kiey. Ckas a6 Pauibopy, ThICALKIM
IckapacblieHio”) H Maoup CO30bpldiTHa-CKasaBail MOYHal
adap6oyki. AyTap namae cKas sIK HaPOXHYIO JIAUCHAY, €H HiGE He
cTBapae sle, a Iepagae Ba yJIacHail alpalioyIibl 3aXaBaHae HapOLHA
TaMLIBIO.

3HayHae Mejclja ¥ ricrapbl9HBIX TBOpPaxX 3MirpainblitHai
JiTapaTypel saliMarolb CHbI 1 VsjaeHbHi. I'sta tiaymausina
GararsiMi MarybIMachlsAMi, SIKis afKpblBae MMiCbMEHBHIKY Taxi
MACTalKi IPBIEM.

CHpl, maMsAOb 1| yAyIeHbHI HaTypaJbHa YBaxXonssiub Yy
CTPYKTYpy Oenapyckail ricrapbIyHaif MPOsbl NepILail MamoBbl XX
cT. PsambHae KpINbLE ayrapay ricTapel9HBIX TBOpay OBIIO
abMe>kaBaHa 1 CbLICHYyTa HesaJie)XHa afl IXHIX >KajaHbHAY,
iMKHEHBHSIY 1 BO/Ii yMoBaMi rarauacHara jiany. [IpeiMyc, Haram,
BBIBDKOYBaHbHE YBaXONsili ¥ IpbIBaTHAE JKbILBLE | TBOPYACHIb, ¥
“Hacnanbue”, Tabl AK Y CbHe JaTaBeK BHISBAIAYCH 3-TIall yIafbl
CBa¥ro 9acy, CBaéif MpacTOPhl — MPEIXOJ3ila afdyBaHbHEe BOJI 1
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BoAbHACHII. Y ChHe 4JajaBeKk BHISBa/IENA i YBaXOA3il(b y IHIIbLI
CbBET, [3¢ PI4bl MAHAIOLD CBal0 CyOcranHubno. COH 3bsjnsera
mmepaxogaM 3 afHaro CTaHy OBIIbIS § APYTi, MacTovkam, sKi
37ydae N3EHHBIA 3AMHBIA BOOpPashl i He3sAMHbIA HACEHBHALIHIA,
HeCyJacHBIs JsAyAeHbHi, IPBIHOCINL — Ii HA JIEPIOIBIHIO —
afgyBaHbHE PacKaBaHACbIi, JETKACchLi, pagackii. YanaBek y cbHe
— Taxi, BbI3BasleHBL. Y cbHe (6yn3eM i Haja/ieii HasbIBaUb Aro TakK
yMOyHa) cnabeionb N3EHHBISL 3aKOHBI, YaTaBeK BHI3BALAEINA Al
OpBIYBIHHAA 3aJeXHACbLi, ChIipalolia MeXbl MiHyaara i
CydJacHara, campaypHara i ysijHara, MardbIMara i jkajgaHara.
JKpImpiié mambrpaerira, nagBoiBaenia, NarabIHAIIbl JI3EHHYIO i
HAYHYIO p3ajbHachlb. Tak Hapamxaela chbBeT, He abMe)KaBaHbI
TpoxmepHachmio. Tak CoH cTaHOBIILA 3aBepIIAHBIM MAaCTALKIM
BoOpasaM, dopMaii riraparypHara xpaHaromy. To¥ MsceliHaif,
n3e CKPHDKOYBAIONIA NMPACTOPABHIA 1 YaCaBhIsL MOPCIIKTHIBBL. Yac
HabprIHse, pobinna aMaab GauHLIM, a IIPAcTOpa 3bHiKae § dace,
ricropsri, ¢abyse. IIpbl raTEIM IIPLIKMETHL YacCy PACKPLIBAIOLIA §
IIPacTOPEL, i iHA ACIHCOYBACIITA 1 BBIMAPACIIA JaCaM.

Crpapaenma HoBas niraparypHas (opma, SIKYI0 MardbiMa
cyagHechbni 3 (ayaHbHEM CbBETY MACTaKOM CApO/HABEYYA.
ITiceMeHbHIK, Haxéki af BoOpasay MiHyJIIIbIHBI, H Mae Takora
TMavylbls BEYHAChll, Kajll IpalIdyp — Hs TOJNbKI Oaupka abo
nsen, Kali TBae npoaki — Birayr i fAraivia, Hasein lapapgsencki 1
Parnena, Kipeina Typaycki i Edpaciubus [onanxast...

Memnasira raTae agyyBaHbHe cripabye HaHeChIll Jla YblTaya
Mixacp [Iy6ox y amaBsmanbui “Ui sHaem Tor?..”.(19) Con masBassie
repolo Hs TOAbKI BAPHYOUa Ha DBalpkayurdsiHy i jéausius
PONHBIA MSCBLIHBI I KpasBiABL, fAKiA €0 nayHo makinyy, ane i
aTphIMalb HOBBIA Belbl 3 IiCTOPBLII CBailro Hapoay. Pwinap, siki
3bABIYCA TepoIo ¥ ChbHe i Ha Ka3adyHBIM KaHI Hsce sro Hag rapami i
MapaMi, 3afae IBITAHBHI, A AKIX «IbBIPBAHAN 3aiipaseycs TBap
MO#, HA Bepay A, IITO Ha raTa ajpkasanb». Poinap,
NepakaHayIIbICA, IITO TEPOM HA Bemae TiCTOPBIL HI CBaéi
Banpkayurseine:, Hi pommara ropapy, aje «He afnypaycs
6aupKoycKkara 3aroHy, He 3aryGijcs Ha Gy>KbIHe 1 TONBKL HA Mey
MarybIMacbli MasHalb CiBOU MiHYIAChIi», alaBsAfde sAMy i mpa
BeJlid Geapyckaii MOBBI § 4ackl AJlbreppa, i nipa Boicoxa-JliTojck,
i npa Ipana Barmanasiva Xpa6roBida, nmpassasara JliraBopam.
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Hs manp crpauinp Bepy y 6ynydbIHIO CBaéit KpaiHbl, HS JaUb
3abbllia Ipa cBaé MiHylTae — rajoyHas M3Ta Takix TBopay. I
an3iHae, IITO 3aCTAJIOCH TiCBMEHBHIKY Ba yMOBaxX aMirpansli, —
JleTalic, TiCTOPBIA, KyJIbTypHasi Tpajbllbisd, NaMALb.
llIMaTMepHACBIIL CHY HamayHse TBOP, MallbIpae P3agbHAChIlb
NpaMeXKKaBa-4acaBbIMi BBIMAPIHBHAMI, BBI3BAAIOYBl SXO aj
TPOXMEPHACBIi KBIIBIA 1 JBOA3AYBI MiHyTae fK YalbBEpTae
BBLIMAPIHBHE.

YacaM Takifi TBOpbI HalBIBAaOIb KasauHylo GOpMY, TaMm
ag0biBaena 3bpMAMIYSHbHE dYacaBayl I PCIISKTHIBHI. Tepoit
(uanaBek a6o Hapop, ropax abo pad) >KbIBe § 9apOYHBIM cbBele. |
naycionb éH — 1 CBOM, 1 TyXKbl, | fagydaHbl oa TasAMHILBL, i Headir,
1 4azaBek 613 pomy, i sHpajHiK.. — KasayHa-BOJIbHBI YalaBeK y
Jace-IpacTopbl. Y T3THIM, YalbBEPTHIM BBIMAPSHBHI, i
3pAYIAenna, Begyisenna banpkayiasnaa, benapyce, KpaiHa Kasak
i lereHnay — KpaiHa calpaygHBIX reposy.

Y amapspasbHi Mikonst Kynikosiva “Msimoyr”(20) ajrap
BBIKapbICTOJBae MpPbIEM YsjleHbHs, AKi (HaKThIYHA 3bAyIseIA
ApYriM HasoBaM cHY. YeiTau Tparuise Ha CbBATA JTBapIHbHs
Bsurikara KusicrBa JliToyckara 1 4ye KapaHaUbIMHYIO IIPaMOBY
«mepmara Jliroyckara (Bemapyckara) kapans i Bsutikara KHASs
Msupoyra»: «Haponmse moit! CsAToHpHS [3eHb IS Hac
Ha[(3BBIYAIHBI, 3€Hb CbBATOYHBL.. | He TaMy, IITO I'ITYIO BOChH
KapoHy s, c1abbl MyXX, Ha rajasy cBaw yckiay... [3spkasa
MOILIHAs XaBaella I1aj, raTtajl KapoHaif, 3/lyYsHbHe YCiX JiToycKix
3AMeJIb, afI3iHas JUIA YCiX Hac racliagapka, MITO iHIIBIA J3APYKABBI
MiYbIINIA HpbIMYLIae, AK POYHBI 3 POYHBIMI... XaBai-ka, MO}
Hapoj3e, KaAPOHY, CbIMOab I9TBL.. Y AYMKaX, Y COPLbL.. Kab 3
PazachIiAl, agfana 3a cBaio BalbKayIIdplHy sMaramics, XpUi i HaT’
KBIOBIE 1 Kpoy cBalo 3maxsuri, kami Tpaba..». CeBarta
ab6BelIYaHbHS BATIKAM M3ApXXaBbl, 3aisIpacblb, 3MOBHI,
H3APXKaVHbIA i CAMEHHBIA IIpab/ieMbl, MYApbIsA Mapajibl CTapora
KaHIylepa — Yc€ I3Ta CbBeAYaHbHE rajJloyHara: Boch Jiae BHITOKI,
TaK MadbIHAIACSA XBINBIE TBaéi A3spkasbl. [lomryk mavarky —
HAOTY/I BelbMi BaKHasl imds ¥céit osMirpanplifHain aymki. I'ara,
Tpa6a aN3HAYBIb, 3bBS3aHa 3 aAdyBaHbHEM, SIKOe MNaKIafHa
chapmynasay IOper lorman: «Toe, mTo mae magatax, — icHye.
TaMmy TBIA A3ApXaBbl, INTO MalOIb MadaTak (JIereHasl a6
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3aCHaBalbHIKAX), CYyNpanbCcTasalb THIM, XTO iX HA Mae, 5K
MagiThI9Ha iCHBIA — Hs iCHBIM; Thif, IUTO MOTYHb Has3Ballb
OPOJIKa, MATITHIYHA ICHYIOIbY. (21)

Yce ricropeika-Midamariunsis TBOpPLI 3BbIYaiiHa
nas6ayaeHsl 6BITaBIX [anpaGsA3HACBLAY, PIATICTHITHBIX IOTAIIY.
I'aTa ricraperaHsia ereH/ipl, 1 MeHaBiTa agMajnenbHe MO6LITABAM
KaHKPOTHAChUi Hamae IM XapaKrap Y3bHECIACHI,
YCXBaJIsABaHAChIIl, TOM IIlepaKaHaHAChIIi, IIITO YIaChLiBa HAPOIHLIM
NanaHbHAM, IIS AKX Hi6BITa caM dac apbipae TOMBKI Toe, IITO
TIaBiHHA 3aCTalNa ¥ MamsLi Hapopy.

ApHAK I3Ta TOMHKi HEKATOPBIA XaPAaKTIPHBIA acabriBachili
ricropeika-midanariamae npossr. CrnskTap MacTamkara
yBacabrenbHs JKaHPY SHAYHA IIBIPSHINBL: af  ygacHa
danbxnéprara, ckasaBara, ga chIMbajiuHara, aj KasauHbIX
POMIHICUSHIBIA Ha TicTapblYHBIA TaMBL Ha inscadiunbix
a6paskoy. XKanpaBbist MOLIYK] A9MAHCTPYIOND i AABAAHbHI, IITO
TIaflafoiua HUKIM. ATHO 3b iXx — “Boxkas sxanmeiika” — HaJIEXBIIb
Hine 3marapuel, mpyroe, “ITajGor”, — AnToHy Amamosiuy (2),
Tpanse, “CripaBsuIiBbl cyfsbass”, Hanicay Coimon YKamoiina.

Pyxanicel anasagaHpHAY IepaxoyBaionna y apxise vacamica
“Ulprmmema” (BIHIM).

Hina 3marapxa
BOXKASL JKATEVKA

Kamsani nspkari 9apogami: 3iMHBIS, BUIBTOTHBIS, CIAKOMHA-
HAPYXOMBIA. 3 60Ky COHIAYCXOMy IABOJI I HeauxuIbHa CyHyyCs
BAYOPHI 3Mpok. HiBbl BbImapani n3éHHae COHeYHae IAMIO
tymanami. [la xango6icramy, sbespkaHaMy cBaiimi MOH3bMI i
9y)KaKaMi-aKyMaHTaMi, MBIPOKaMy 3 IIpbICajaMi afiBedHamy
KPbIJCKaMy rachlliHily, cBaiMi cTapbiMi i §>k0 amanb sachImaHbiMi
NbUIAM BSKOY chismami, imuti arrspanek Boxer Kpait —
KpoiBiuubny — Bor i3 Yopram.

Yopr xpamiyca: “Y MaMaHT spabmo aynky”.

3namay én nasiny i navay ma sie Kapbl CTyKalb MaXOyKIaio
KOCBIAH MepiubBsKa.

Bor manpiuoy aa naparora xpeiBivy i mo6ara spaBéH mpaBa
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— 6spo3bl, 3bIpBAY 3b sie 3AEHBI JICTOK i MANHAY Ar0 yrapy Ha
Bemlep. | sary4sia BemaMas af BAKOY MysbIKa: JICTOK cepabprIcTa
ryusy, 6aposka APBDKSIIA 1 ChlsiBaga, a ¥ GSIpasbHIKYy MiTarydHa-
IiXyTKa 60MKaxi 3BaHOYKI, 1 yce yicTsl 6sposak Tyusiai y TOH
JCTOYKY Ha BATPY.

YopT MyusljcsA Haj KapKIaBaTail JasoBad TraJiHai 1 3b
AroHae Mpalbl 11a AKiMCh Yace BBIMIIUIA T9TAK 1 3BaHasA Ja CAHbHSA
HapojaM dYopTaBas CbBICTYIbKa, fKas [aBaja IIiCKIiBa-
XPBINIaBaThl, HATPHIEMHBI TYK.

I cranics 3 Taro Wacy micTEI 64poskl 3BaNlia HapofgaM Boxalt
Kaneikain. KprBinkis-K OepaspHski i 6spo3aBbIsA JISCHI
BimeGmrybiHpl MAIIYOTHA MAIOLNb HA BATPOX CYChBETY SK
cpo6paHbIA 3BaHOYKI, aJ MpaJgBeKy TICTOPBII 1 Ja CKOHY
BLITHAHBHSA KpbIBilKara yoxy. KpoiBidaHin, BepHBI CBIH CBaiiro
Kpaio, fAK I ropabisl KPBIBIYaHKI, HAIIYaJHIHBl HAYMipyLrdai
Parnensr, nmaxaxami GepasbHSAKI i SHAXOA3AND Y iX GOXBIM TYKY
cymako¥t i aduslTusHbHe af Typboray wmwiroxsénubix. I cramics
OyLIBl KPBIBiYaHAY YBICTBIMI 1 HACIWIAMIIEHBIMI, SIK 1 TYK 1 Genb
6apa3pHiKy. A 6spo3Kka BedHa TydYbllb, HAaralBaloYbl HaM
camIpayiHae Halllae MeMCUa I HAyMIpYdbls IIeChbHI Hallara Hapomy.
I xynpr-6 Hi 3akiHyy KpbIBidaHiHa KOH, mITO-6 éH Hi pabiy Ha
banpkaymyeine ni Ha panékaii #sech Yy)XKbIHE, YCIONBI AMY
CnajapokHiYae MAKKae TYUSHbHe pojiHae OAposki i IiXi chiey
ArOHae BEpPHAe POIHAMY Kpalo LyLUbL.

bor mepamor Yopra. I y BAuspHiM 3MpOKy, arapHyyIIbIM
THIMYACaM YBeCh KPall, JDKaIl CbUIOL3EHBIS, BUIBTOTHBISA KaMsiHi,
3a4BIHIyIIBI cBae KaMeHHbisi wnaBeki. Iamaumeni cBaim
cepabpHICTHIM TyKaM OepasbHsKi, TasMHI4a 6aly Kasky cTapsl
TraciBesnpl 60p, AK Mesb, UsKKA LIANaneIi HaziThisa, GBI 30/1aTaM,
HiBBI 360%0Ka, a 30PKi 3 cBae sicHae (13bMeXKHAe BBILIBIHI JaTyJait
¥ CyTydqdn cBaé Babsdae [a CbBST/IA MiralieHbHE [a ChIEBY 3AMIIL
A npa-Hajp 3AMJEI0 XBalsBaJA IaBeTPa BEKABEYHAS TEChHS
KpBIBIYaHCKail Hymiel. Xara [MeparykBaacs 3 XaTaio, y3ropak 38
y3ropkaM, 6epaspbHAK 3b GepasbHIAKOM. ['amachl IUIBUIL YBBICH,
TYIIKaIics, XBaAgBal, ronsysl Jopra, TOHIYBI 3 KPbIBiYaHCKae
3AMII YyXKaKa-aKyIlaHTa, siKi 3axaniy KpeiBiuusiHy i cam amuysae,
IITO HA yTphHIMalna AMy TYT Aoyra. I akymaHT HaBaT 4yy i
pasyMey, SK HaJ MaILUNIIMaMi i HagMarimbHBIMI ¥3ropkKami, [se
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JSDKani Kocbli 0s3bBiHHA 3aKaTaBaHBIX CHIHOY i HavY0K
KppiivabiEel, BBIpacTani 6iposki i chbusBami mecbHi CIaBsH,
TBApbUIi HOBBIA CKaspl a6 8ariHyyIIbIX BEPHBIX i WHICTHIX
KPBIBIYAHCKIX AylIax. A ¥ KPHIBiYaHCKIX MyXOY, LITO BAPHYTiCSH
3b CyChbBeTHA€ BaHAPOYKI, raThiA CKasbl BHIKIIKA/I A3€ifHACHIb, A
UATTTIB PYK MaL@aBaxics citait nses 6ymoBbI HOBAra SKBIIbIIA.

Bor mepatimoy mnpas KpeiBiuusiny 1 may éit cmaio
HSA3MOYKHYIO HAYMIPYIYIO IECHHIO.

Anron Apamosiy
IMAYBOT
(Minisrypa)
Y3evtuanyam,
HAYOIMAM 1 KPBLBIHOM
29Mbl X8iNE6bL P3bAEM dyuLbL
¥ Oap npoiHociyp
Aymap

Yo mayHo mparHani sro yogsi. EH kiHyTel ¥ BasbHimy,
BUIBTOTHBISL MypEI AKO¥ Hi Bejaionp 60/mo, 60 601b 6By ixmsiit
aBBIN3EeHITYbIHAIL.

En coTHi rom, akyThl maHIyrami, JSDKBIb 33 CbLeHaMi
Mypoy. I Har’ peiHaunbLa GanbaTyHs! HA MaroUb nobpara crosa,
AKOe-6, MardsIMa, yspHSIO Ar0 Ha Heba.

3 sanaiaM i HAYIBIHHACKINIO KPaTa s Maday LIyKab KapaHEY
i KaHLA rpaxoy BsUliKara sJadslHIa, Kab MepaKaHaiua, K Hejabra
XbIIb 4YanaBeky. Sl crama ByumIycst ca snoyublHkay iHIIBIX, 60
Kanay, Kab MsHe sBajli i I9BUTE KOOPBIM.

I imoy ma pasyMHbIX »aHOK [BI Pa3sBaXKHbBIX MYXUhIHaY,
rajsiHami cnyxay i TeIZHAMI Yakay, MaKylb MSIHE BLICTYXAIOLb
MaryTHBIA ChbBETY HaIlara, 60 IHINBIA He Marji CKasalb, HITO
npanHara spabiy BRICTYIHIK.

I xani mapsmine npasagpIpel JasBoaiUTI MHe abisaib iXHis
TaJLTBIYHAN KAPOCTAll MAKPLITHIA PyKi, s, IPBDKYTBI afi CTPaxy,
HanbITaycst ab BHICTYTIaX BAIIKAra 3/0/[3€s.

— Eu rpaumnsy, 60 BinOMW yeamy, mro paGimacs i kasamacs
Ap9HHAra i MKOJHara mpaBagbipami.

I spasymey s, mTo posymy Ms Bygauua y pasyMHBbIX, a
MAacTaUTBy AYPHOTAY HE HABYYbILb HABAT ap AyPHAY.

I 3abpery y meiikae noraa “mpananpix”. TaM ramamiy s
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HaTOymaM IUAHBIX XAHOK 1 KapMiycs iXHA¥ My#pachiio, sK
srafafajibl BOYK. I XKaHKI IaHBIA JoKO HA 3HAMI Ipaxy.

AHbL ynepiica Ha MsHe, K Ha NypHA AyPHAY, HITO A HA
BeJalo IPaxoy BsUIIKara BBICTYIIHIKA.

— Hsama Bsumikinara rpaxy, Kaai JalzaBeK HA Xoda GPBICHIN
rma Tamy-x 6amoTy pasam i3 cragaM. A I3Thl IPIIIHIK HAT
anmMoBijcs aj HaibIX 60718y i 3a6brycs Ha Hawblg pajachui. Bu
3a4BIHIYCS 32 MAPMYPOBBIMI ChIIeHAMI, a CBAiX TAHIIOY pasaciay ma
jcim coBerte. 1 66Ul sIHEI TemibiMi 3b enmibix. Kayti iMgarics sHBI
Ila HAIIBIX 3aHATAIBIX TOHAX, OBIK JKAM0 He 3HAXO[3iT Hi fa
Ky/lbraBara CTapla, Hi Jla MaJIOTKara J3ilaTKa. 3aMecT PYK SAHBI
MeJli faparoe KaMeHbHe, a 3aMeCT MOBBI — IUIBIYKi IIOYK.

I 3 panay, arpbIMaHbIX y GoiiKax, JUIicA py6iHaBBIA MIPIIBL
3aMeCT KpBIBI. ANHOMYEI cximiyjcsa ajgsiH 3b ix, ka6 HagHALD
CTaTKaM CTaIlTaHBI BACUIEK HAILIBIX TOHAY, ABIK 3 BAUIdH y ATO
mimicst TmAKydsist Kporwn camdipay. I Ha IIYBITOX CBaiX SHBI Mei
abpas NpbIrOXKae >KaH4YBIHBL, SIKasg CTasUIa TOMalo, a robau se
BOIIpAaTKa ObITa I1a KABaJIKAX IA3épTas § KOABKIX MYXXYBIHAY
nsikora maraspy. I raTel, Xoups i HsA 3yCiM MpBICTOIHBI ab6pas
KaHYbIHBI, Babiy cBaiM XapacTBOM Ka)kHara, XTO OBIy
yTaIensiyisics ¥ se.

ITepaMosKaHBIsA BOpAri sacTaBalicsi JSDKAIb Y CHbBIHAYBIM
THOI, a iXHis YOpHBIA AYINBI WafbIMajicad § TmMaBeTpa, fAK
KapKalo4blsl BAPOHBI: HAC TTepaMar’la iXHaA ChIION3éHas TipOHis.

IIper6bIyInbl ga CBAMro mpaBafbIpa, CbMEIbIA 3bBACTYHBI
IIaKpHIBAJIi CBae KOHI IIS/IECTKAaMI LIBIIIIBIHEL, 1 HACTPBHIMHBIA ¥
60MiKax KOHI pabirics crrakoiHbIMi.

CepMenbl Basiki iIIUII 3a MapMypOBBIA ChIEHBI Jla CBaix
NPBITOXKBIX JKAHOK, SIKif 4akaai Ha ix 6s3 cloBay makopy i
yampixay. 1 Tamel Ba ynamapoy sabpaHara Kpaio IpadHyTacs
abpaxkaHas TOLHACBUb. SHBI, YCKOUBIYINBI HAa LIbI PasbIOHIAHBIX
OBIKOY, KIHY/TICSA ¥ IaroHIO 3a 3bHIKAIOYBIMI ¥ KOCaX y3bIXoassdara
COHIIAa KOHbHIKaMI.

IIpbIrOXKBIss 3bBACTYHBI CHOBIHUIICS Ha IHePIIBIM
PasnapodOKeI 1 KKl ramacami, y AKIX 9ymics Tyki apdsr:

— Ham npasansip IMaj6or BiTae Bac cbMexaM i abpasaii.
MbI — ATOHBIS 3ampayausia cHel. Hain npaBagsip — Ilay6or.
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A 3aTHIM AHBI 3bHIKAJI ¥ A3IKIX CKOKaX KOHAY.

Israk MiHami ra;.u,l, X TAKy/Ib He J3bHATICA Jce HiKY9MHBISA
1 MaseHpKis ayxi. HaHATHIA 1 IpajiaXKHbis KaBaji 3aKyiIi ¥ JasLyTi
aJ[Haro 1a agHeIM HPbITOXBbIA CHBI [1ay6ora i pasbioIIaHbl HATOYII
a6l ATOHBI MAPMYPOBBI 3aMaK.

Fom y rom sHBI aruIéyBaii GPBUIbAHTABBIA BEXBI 3aMKY,
MaKyTb ISDKap OpYHHBIX IUIAYKOY He yaaMmay 3b3fI049yio
N3PIaBYIO CTONb. BpyMHbIA IMafKaBaHblA 60TH YOPHara HaTOYITy
309CBIIUI i TAKPBIIBUIL MapMypOBbIsSI ChblleHBI. [lay6ora masanin
TOPIEI TiCBIIBBIX i XITPBIX HamXaniMay-JbDKHIKAY.

En craycs rpommikam, 60 ATOHBIA CHBI OBUI 3aHanTa
IIPBITOXKBIMI.

Y50 Tambl TPHIMAeIa &6 CBAiMi i WybIMi CHaMi § BOTKix
CK/ISIIIEHbHAX 3a LEMHBIMI CblleHaMi Ha abToxy abiori. fmy
3a#3K/IsApaBaHas cBabona ¥ TOM H3eHb, Kaji €H 3padysila CHOY
cpaix i ima cBaiiro [Tay6ora.

Tax A gaBemaycs Aro rpaxoy LSDKKIX i usmep >kamay xoub
KPBIXY BBIKYIIIIb BiHY sTO.

Kani maybrHajonma UEMHBIS BOCEHBCKISE HOYBI 1 y Mopax
Bap silee HAYBICHIIK BOJ, A 3a0ij NBBikaMi I3bBepbl CBAEH XaTKi,
Kab cecpli y KapbiTa — TUIBICBII Liepas Mopa, A3e, K 9yy,
3HAXOA3ANNa ANIYY Halldafgki i HeMagKymHbIA NAChIATOYHIKI
maiiro ITay6ora.

Sk i yciM TpIIIHBIM, TATAK i MHe Ha JOJIIO BbImasa GOJbIH
LI9achlf, YBIMCS Y4YbIHY. Y LeMpbl IAyHOYBI 4yXBIHbI 5L aq4yy,
LITO XBaji allajenara Mopa Tepakijaonb Maé KaphiTua Ipas
ChIIEHBI BHICOKara Mypy. | HaIATHYYIIBI YOPHYIO MaKpHIYKY, 51 ycé
ganeil, fajedl imoy BULIBrOTHBIMI CKAsNeHbHAMI. I pamram
3ayarmiycs 3a HENITa WHBSIPAOE bl CHATBIKHYYCS, 1 ¥ TOTYI0 Yaciny
sl Iadyy TBOM FOpAbI roJiac.

— Xolb COTKY IMOKPBIBAK THI HAISITHYY-ObI Ha CBOH TBap, 5
TasHay-651 A6e § HaArIbIOeiiai meMpsl gyxy. I Tl afsin i3 Maix
CHOY.

I 6opsna, 6Gopsna ThHI ajuyeLl, [ITO J JAXMaHbl TBae BOIIPATKL
¥KO Yamisgonna TOopAbl ChbBATOLIAY, AKig cami &écbip
HaMBsUTIKIIAI0 a6pasalo CbBIATOMY.
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Tol Xouamn Bemamp, damy s craycs Ilay6oram. Ha cmaix
IUISTYOX A HEC KAIiCh HAIUYIO [Ipayiy HaTOyIaM paboy. A sHBI Ha
KaJIeHsX Matiics sipmy. I spasyMey Tafpl s, IITO 1 acé 643 HOIIBI
HemrgachaiBel. S 3pasymey, mTo pa6oM EcbIlb TOMBKi TOH, XTO
3HaK paba Hocip Ha C3pIBL JampaymHbl 4YajaBeK IlaMipae —
paboM Hi cTaHenua Hikosmi. I xomajcs s 3 rpsxaM Hapopy CBaiiro, s
Xopmaycs 3b HABOMAN, pocmaddy i HaueiHaM. CymIpons ycsaro
6rarora yBa MHe y3pHAnacs 60CKas JIOPHICTacbUb — 5 OBIY
sanpaynubiM [ay6oram. I mpaxaénam cramicst Mae pyki i Hori. Ycé,
npas IITO HPaxomsiy fA, MOYHUIAcA XKygacHal makyTtail. S Obry
sarpaynueiM [Taj6oram, 6o yBa MHe KbUTa TONMbKI 60CKas Kapa.

MiHay Boch raTak wac. MHe cramics wyXsiMmi i mo6pbisa i
OpoHHBIA yublHKI. | Hapapsijcsa s isHOy mns xapactBa. I He
pasymey s bora, ski 3smoibHBI CTBapalb BBIPOJAY mIA CIpla
nsumgorHara. CxaBaycst s 3a CbLEHBI MYPMYpPOBbIsI, Kab Hs
6aubinb abBIA3EHHBIX KIonaray Jioaei, akis agbiparonb caMi-x
aji CBafiro OBILBIIA JC& MPBHIrOCTBA JKBIbLIsI-3MaraHbHs.

Ane smapeutacs Maé coapua. Jx i paHeir, s 3Bay csibe
ITay6oram, ka6 iHIIBIA HA GavpUIl Maé copLa, sikoe ¥ OOMIO BbUIA
Iy4Hell 3a MapaHeHara Bajka. I 6o/b ymee Mayuanp cdinkcaM y
IIyCTO/IBHI.

I mens cparwo IMay6ora, sk XyHacHYIO 3[laHb, 1 THAay ¥ 3aMaK.
Tam Moit HeHs wanaBaal Hori, 60 y>ko Hs 6a4bUIL MsIHE CaMOra,
cXisleHara JiA IUIOTY 1 Drajsijirara 106 LsUISATKA, y Ba40X SKOTA
HSABIHHACBHIbL ChBELiIUa.

SHpl HA 6Gauplni MsHe § pafoX Kajekay, K LajgaBay i
BUIBIOTHBI XabiH poT, 60 sie cranTay Mot 60T.

Ap >xabpl s Maniy papaBaHpHA. [ msmrvorait-mackaio
cmaBiricst Mae pyki i Hori. Ycé, mmpas LITo npaxofsiy s, ApbbKana ¥
cxiinax pagaceni. S 6s1y sanpaynust Iay6or, 60 yBa MHe Obu1o
TOJIbKI KaXaHbHe bora.

AJe raTKara MsitHe HA 6a4bUri, 60 monsi 6adanb TOMBKI TOe,
ITO ObIIO, — 1 HIKOJI TO€, IIITO MBI MaeM.

I myciy s iceni Ha pasgapoXXOKbl IUTaKallb, Mara Tambl
amgbIHiTiCA-6 iM Boubl. S, mMarysiMa, i Hailmoy-6bl, axe Tambl
IIpasb MsSHE IPAHOCUIacA 3aBipyxa yHapTachIii.

— I ma nbiTad, 9BIM 3AELICS ThI IHIUBIM, aje 3ayCENbI
maMATal, YbIM Tl ECbLb /I caMora csbe. I ratak Manselo f TYT,
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sk ITay6or. Mae rpaxi MHe mopai He gapyiors. I fo6pa po6sup Tak
siHBL. | 3bHeHaBImMKy ix, 60 MalIKagaBalp MsHE Hs 3MOTYIb iXHis
PyKi. SIHBI MaTpa6HbIA TOMbKI HIKYSMHBIM TPIIUHIKaM. A 1 —
ITay6or — yxo napasay cabe.

Tylo daciny, xani s Xopmaycs 3 rpsxaM HABOJBHINTBA 1
csberaHbl, Kaji s Hapafsijcs WIs IPHITOCTBA I3HOY, 51 BBIKYILY
Y’KO TBIM MaNjaJlyHKaM y BUIBIOTHBI POT XaGBL.

8 micramapa, 1952. Bpyxiin.

Ceivon Xamoiina

CIIPABSIIJIIBBI  CYI3bJI35

[Mpe16isHa ¥ anOIIHIf Iajbl A3ACATAra CTArOA3bLA3S, Y
KHSDKBIsA 9ackl Parsanona i siroHae mauki Paraens! xery y Iomanky
BeTbMi 6araThl Kymer MacKOYCKara MaxOMKaHbHs 1 IPO3bBILIYY
Cponay. IIposesilya raTae y Toil 4ac sIMys Hivora Hs Menra
Cymo/jbHara 3 cyyacHa# masHkail.(22) CsaiM Oaranbuem, a
amHadacHa i CKynacpL s, 61)1}"/ €H YYTHBI Hs TONbKI ¥y cambIM
ITonarky, ane i manéka ma-3a Mexxami [Tonaikara KHsCTBa.

AQHONYBI, BapOYalOYbICsA 3 JajéKkara Tapropa-MeHHara
mAxy, ax 3 I'pakii, i pacmpamayiuel n9HHBISL CKYPBl A31KIX
3bBAIpoy bemapyci, B&3 ém 3 caboii Bstiki Kammyk pyGanuay
30/1aTa, TarayacHa saMeHHa¥ BAJTIOTHI MDKIUIAMEHHAra TaHIJIIO.
MIiHYJIIBI KHSDKBIS MEXKBI | AIIBIHYYIIBICA JOKO Ha 3€MJIAX KHA3S
[Tomanxkara, a3e TaproBa-MeHHBIS IIUIIXI CIISIBISUILHA AXOYBaics
KHSDKBIMI  IpYXBIHbHiKaMi, Kkymeu CBonad, 3amaBoieHbI
MPAaBEN3EHBIM TaHI/IEM 3 I'PIKaMi, AK I LIYAChIIBBIM HaesfaMm fa
ParnenaBbix 3siMestb, 3rafisiycs maryisub y CHAaTKaHbHI, sSKoe
MAA3iT IMY TaMTOUIIbISL GsMHENIUbIL KYTIbL.

He arpasbBejtun mo6pa macens mamoiiki, Taycrabpyxi,
Hi3eHbKara POCTy KyIlell 3arajiaj ciyram JaJeilubl UAT s3I ¥
IMomamak. CKypaHbl, BBINXaHBI pyGaHmami 30iaTa Kammyk,
paboThl CMaleHCKIX MacTakoy, NpbIMalaBay, He LaBAPAIOYbI
HiKOMy, TIpBI cBaiM csmte. Kab ckapariine goyrist muisxi, maBsapHyy
CBOH KapaBaH YOOK i IOJIbHbIMI, IIACTYIUBIMI HAPOXKKAMI IATHYY
maneit. TeIM 60/IbII BeJAIOYBI, LITO HANafy Ha ISTHIX 3eMJIX VKO
Hs Oyngze.

[p1 TOMBKi, 37IaKBIYIIBI KHASIO NAPYHKI 1 yMOYIEHYIO maHb,
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pamTaM CbIbBepf3iy, LITO MsIIKa 3 rpamibiMa HA CTaja.
[IpriBs3aHBl TagXMeneHail, HAYI3YHeHall PYKONH MSANIOK
paccynoHiycs, agapeaycs afi csaIa i ary6iycs ¥ mapose. TriM ropu,
LITO eXasli JIyraMi, IOJbHBIMI HApOXKKaMi, 3e TOJbKI MacTyxi i To
P2ZKa IparaHfgonb cBae cTaTki. Kami-6 sry6ini gsecpiii Ha muraxy,
TO, 6513yMOYHa, APY>KbIHbHIKI 3HAMIIUII-6 1 KHASIO [Tepagai.

CBonay, Cymylodsl Ila CTpalle 30JaTa, sIKOra 6blI0 poyHa
3000 samaTeIx pyGaHIOY, HifAK HA MOT amKazewb. [Taceis noyrara
pasoyMBaHbHS IaBefaMiy KHSKBI ABOP 1 GMDKIHIIBIA aceTilybl,
HITO 3a 3HOMJ3eHae Japye MaJoBYy 3ry(yeHara y MAIIKY 30/1aTa.

IlIMaT kaMy xamenacs 30arauina raTeiMi rpamsima, 60 cyma
HeMaJIasi, Xalesacs SHaychIll Kammyk i aTpbiManp nanosy. [ImMar
XTO if KIHyyCs 1IyKallb CTPAThL.

Bennpl macrymok Peirop 4dyy a6 yciM raTeIM, aqe My HapaT
i ¥ raymaBy Taxist MyMKi Hs Je3bi ripa y36araysHbHe->KagHAChIb 1
6arampie. bbuio mazm Beuap, Kall, sTaHAIOYBI CBOH CTATaK, yOaybIy
KaMeHb. Xalley y3b/Ie3blli Ha ATO i arlef3ena, Ii 3¢ >KbIBEMa Hs
3rybinaca ¥ Tpase. J{bI TONBKI, CTYHiyINbI Ha 6yrop, IepakaHaycs,
IITO T3TA 1 éChITB STYOIEHBIA KYIIOM TPOIIBL

He anxsrafaiods! Ha amachis, raTara->x JHs YCKiHyy MAIIOK 3
30/IaTaM Ha TUIeYsl i TaBaoK afifiailh KyIIILy.

Y6ausryiuer y mamaceui 3000 py6anumoy sonarta, Csonay
aHiISK HA MOl ajilKajaBalb TbIX CIOY, AKiA &H absAuay
3HAXONYBIKY.

— 3oiata y mapajixy, aje I3e LIHHbIA KaMAHI? — 3aKpbIyay
Kymen. — 3a Toe, IUTO THI ix IIpeicaGeurry, He aTpbIMaeln
Y3HArapoJbI Abl SIS ¥ HajBaI KHASCYCK] NOMA3EIL.

Paxmansr Peirop six Mor, Tak ampaypsaycsa mepan KyIIIOM.
AMy i cnoy TyT He xamana, 60, IP/IbI BeK IPAGBIYILbI JIsi CKaLliHbI,
HA Befiay, IITO CAPOJ JIOK3el €ChIlb 1 TaKifA 3/IBIIHI

Kymen, marpaxaiodpl KaTaBaHbHEM, NaBeflaMiy KHsA3eycKi
aBop a6 xpaxol PEIropaM paparix KaMaHEY.

Kussp Parpamop, a InepaBaKkHa AroHas [ayka, KHSDKHA
Parnepa, cnaysas i3 3BaKHACBILi 1 CHpPaBAMIBachLi ¥ XKBINbII,
Kapaodbl IaKapalk BiHOYHara, yssUlacs NpaBAChLi CYAOBBI
Ppasrig.

Ca6parics yce CTapIubIHBI TOPajy 1 IpBL 3aNaJCHBIM BsUIKIM
BOTHiIIYbl ParHena, saHsyiubl raHapoBae Meiiciia CyA3bAsi,
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NaKlikama Ha mepaciyx Kymna. CBoiay BBUIAXHIY YKO BeIaMbIs
HaM cBae abBiHaBaYBaHbHi.

IIpeiBsni sakaBanara y jaiyri macryxa Peropa.

Parmena, moyHachIio BBICAyXajmbel aGoiBYX, sarapgaja
packaBaup Perropa i Taki BerHecna npbicyn.

— Ter, CBonay, mpBepaAsiiI, WITO § KAILYKY TBAaiM GbITO
3000 py6annoy somara i gaparis KaMsHi, AKiX JIiK Hs Bemambl Tabe.
AHaK-XKa ¥ Kammyky, siki sHaiuioy macryx Porop i mepapay
Tabe, KAIITOJHBIX KAMAHEY HA 6bUIo. 3HAWBINIA, KAIILYK 3
py6aniami sonmara Hsl TBOIL. YIaCHACKIb T3Ta KAro iHINATA, | THI Aa
fie HS Maell Hiskara mpasa. Kammyk 3 somatam sacramenna y
TacTyxXa TaK MO0YTa, MAKYTb Hsi 3HOMM3EIA STOHBI CAaIlpayiHbI
ynackHik. A b1, CBOMay, YaKail, X SHONIYIb TBOM KalIIyK 3
py6aHmami i KaMsHAMI.

3 TBIX Yacoy mpospBilIda Mackoyckara xymma Csoxada
YBAWUIIIO § NAasHKY JUISL XapaKTapeICTBIKI XIychiBara i mparmara
JaJlaBeKa.

1 JlumaroB A. B. Mcropuyeckuit poman: o6uiue 3aKOHOMEPHOCTH U
HalMOHanbHas cnenuduka. “Cnassanosenenne”, 3, 1933, c.19.

2 Kyspusesa Cod’s. HaupisnanbHae afipaokanbHe i HalbIAHATHHAS
chBsiToMacenb Genmapycay y mepurai manose XIX cr. “Benapycki
ricrapbrane! arsn’. Tom 1. Cubitak 1. Mewck, micramaj 1994, 6.55.

3 Ilpa rara: B. Csmbkeniu. BeiToki 6emapyckait HansusHa bHal
ricrapoisrpadii i “Hama Hisa”. “3amicer BIHIM’a”, 19, 1989, 6. 8-25.

4 Hysin-Maprinkesiu B. Topst. Minck, 1984, 6. 300.

5 Tapanki M. Ticropsis Genapyckait nitaparypel. Minck, 1992, 6.176.

6 Canbkesiy B. Betoki..., 6. 14.

7 Bouapos A. Cpoictso, a He xymen. “Borpocst jurrepatypsr”, 5, 1977,
c. 100.

8 Jlacroycki B. TBopbr. Mionxaw, 1956, 6. 14.

9 T'aues I'. Hanuonansuble 06passt mupa. Mocksa, 1988, c. 39.

10 ¥Opoasiu JI. “Na6ipemrer” Bannasa Jlacroyckara. Cnipo6a pasroprra-
ra KaM3HTapa BBIOpaHbBIX MACBIiH. “3amicer BIHIM’a”, 21, 1994, 6. 152-
166. :
1l Tymsira A. Mud u cospemennocts. “Unoctpannas nmreparypa”, 2,
1989, ¢. 170.

12 Jlicraanbre Opxi Biup6iua saxoysaenna y Apxise Qynmanpr ims
ITatpa Kpsuayckara.

13 Hexpuu A. Haxasannsle naponst. “Hepa”, 10, 1994, c. 254.

97



14 Cnygancki Y. Ipa6sr. Ticrapsranas anosecbus. Maan6yp, 1958,
6. 5-6.

15 [n: JI. FOpssiu. “HaM manans, a Ha upMins!”: Csapreir Xmapa.
“Bsapranpusa MaykniBas cmoBense. Ilocrami TBopmay Gemapyckait
TicTophIi ¥ KaHTaKChIle Yacy”. MeHck, 1994, 6. 285-291;

JI. IOpaBiu. ”Pycamueina Gampnspa”: Mitanérin # poMamanéris ¥
naganpHAX C. Kayma (VY momrykax MirTassridHeIX TapbI3OHTay
Genapyckatt yiraparyper). “3amicst BIHIM’a”. 21 T, 1994, 6. 138-151.

16 Jlactoycki B. 3p Bemapycka-Jlirojckait minyymrasiaet. “Bemapycki
Couar”, 4, xHiBeHb-BepaceHn 1922,

17 Yce npiTaThl farolia na BeansHio: Y. Coygancki. Bparusina. Ckas
a6 manapoxxHikax I'oprio i Cajky i a6 crayHBIM racmagapy MomalKiM
kHaA310 PaceiricnaBy. Mans6yps, 1991.

18 Opun B. Yemosex. Mcropust. [Tamars. M. 1990, c.3.

19 “Bini”. Yacamic Manajiora makageHbHS, 5 1 6, 1953-1954.

20 “Bimi”. Yacamic Mananora nakarenbus, 4, 1953, 6. 10-13; 2, 1955, 6.
21-23.

21 Jlorman 0. O MopenupyrouieM sHAYEHUU TIOHATHI “KoHLa” H
“mavama”. ¥ xu.: Texte des sowjetischen literaturwissenschftlichen
Strukturalismus, Munchen, p. 308.

22 “Cponauyy” HasbIBa/i IIPOCTHI JIOJ, AKI CKIiKam, “3Batakam” ¥
anaTIsHbHE MphI HeabxonHaChLl aGapoHb! aj Bopara.

98



3axomHi MOYHBI YIUIBIY
Ha 6emapyckis raBopki

A. A. CTAHKEBIY
Tomenbeki  yHIBOPCHITIT

JlekciuHast ChIcTOMa, AKasd 3bAYIgENIa caMall PyXxomail
“acTKait HapOAHA-[bIATEKTHAN MOBKI, IIACTasiHHA MarayHsCeIa K
3a KOIUT pasbBillbIl YIACHBIX ASPHIBALBIHHBIX CPOIKaY, TaK i y
BBIHIKY 3ar1ash4BaHbHA 3 IHIIBIX MOBay.

Jlexcika iHIIaMoyHara MaxofKaHbHs, 3aCBOCHAS 6emapyckimi
raBoOpKami Ha TpamAry JcAro ix ricrapbldmara pasbBil(bIis,
A[UIIOCTPOYBae PasHACTAMHDBIA CAlbI/IbHA-TIANTITHIYHBIA, TaHIIEBa-
9KaHAMIYHBIA 1 KyIbTYPHBIA 3HOCIHBI Genapycaj 3 iHHIBIMI
Hapo#aMmi.

Y HalueIM machiesaBaHbHI 6bUTO IpaaHaxizaBana 3Bkim 3000
JEKCIYHBIX am3iHaK IHIIAMOJHAra MaXOMKAHbHA HaPONHA-
AbIANIEKTHATa JXKBITKY. ACHOJHBIM KPBITIpbleM afbopy
(hakTbIYHATa MATSPHIANY SBABIYCA PITIAHATBHBI XapaKTap
3ala3blYaHbHAY — y pabole aHami3aBaJxiCs CIOBBI, SIKis
afCyTHIMAONb Y JMiTapaTypHail MoBe a60 MAIOUb MAVHbLA
¢dapManbHbIg 11 CO3MAaHTHIYHBIA aJpo3bHEHbHI aj CBaix
HapMATBHIYHBIX a[lIaBeHIKay.

Sl makasay CTaTHICTBIMHBI NMAUIK, GOMBII YBIM IATOBY 3
IpaaHali3aBaHbIX 3aMa3bIYaHbHAY [64,5%/ cKragamoub CIOBHI,
3aCBOCHBIA 3 MOJIbCKal MOBBI /32,4%)/ ab6o mpas sie macpaaHilTBa
132,3%/. Cspon cnoy, 3amasbl4aHbIX Ipas MONbCKYIO MOBY,
IepaBakalolb [ePMaHisMBbI /45%/ i mauinismsr /32,6%/. Tasoii
SHAYHYI0O TPymy § aryabHBIM CKJAAj3€ ObIANEKTHBIX
8aMasbIYaHbHAY yTBapaloub GanTbiaMer /16,4%/. 3 iHWBIX MOy
3aCBOCHA IIapayHa/IbHA HASHAYHAA KONbKACBIb Oy — 18,6%.

Haspanblst 14651 anMOCTPOYBAIOND 3HAYHBI 3aXOMHI MOJHEI
JOUIHIY Ha JIEKCIYHYIO CBICTOMY Gelapyckix TaBopak, y Tepriyio
4apry 3 6OKY ITO/IbCKAK MOBBIL.
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Benapycka-nonbckae MoyHae y3aeMansessHbHE Mae NayHIOO
ricropeno. Sk BANOMa, Y CKIafi3e TicTaper9Hara IIOAUIHTBisMY,
XapaKT3pHara J/is cTapabenapyckail MOBbI, HAHOObII aKThIJHEIM
6p110 «6eapycKa-TIoJbcKae OBYXMOYe, AKOe MPAIArsagacs aMarb
9aTBIPBI CTarofsbisi».(1) I'sta 6p10 BBIKIIKaHa MAparaM
¢axrapay, — ysManHeHbHeM BaeHHa-TIa/IiTHIYHArA caio3y Bstikara
kuscrea Jlitoyckara i Mompurysr macens Kpsycexai ywii 1385 r.,
yCTaHaymeHbHEM BAXHEHINBIX MASAPXKAYHBIX IHCTBITYTay ma
MOTBCKIM Y30pBI Imackas JIro6miHcKalt yHii 1569 1. i, 6o/bIm 3a jcé,
3abaponait Gemapyckait moBbl Ba ycraHoBax BKJI macraHoBait
Baprrayckara coitma 1696 .

IIpausrmae ricrapergnae Genapycka-mojbckae MOyHae
ysaemansesHbHe a6yMOBiIa BBHIK/TIOUHYIO IIepaBary HajaHisMay Haz
3amaspIYaHbHAMLI 3 IHIIBIX MOY Y JIEKCIYHBIM CKJIajgse
crapabenapyckail MOBbI.(2) 3HayHas 9YacTKa MlaHiaMay i <oy,
3aCBOEHBIX NPa3 [ACPITHIITBA MOJbCKAM MOBBI, ObLIA 3allasbldaHa
HApO[Ha- IbIAJIEKTHAH MOBaJ i 3axaBasacs ¥ &if 3 JayHIX 4acoy.

Az3HavaHae ricTapslyHae y3aeMapsesHbHE MaIMalloyBanacs
¥ mameiiibIM GoJIbII MO3bHIMI KaHTAKTaMl, K 3bHEMIHIMI, ITaMiX
6enapyckaii MOBail i IIOJbCKAil y sie niTapaTypHait i pasMoyHait
dopmax, 3bBA3aHBIMI 3 TIPBITAPLIAILEEIM CycefisBam Benapyci i
TMonpurael, Tak i yHyTpaHbIMi, MaMbK GemapyckiMi raBopkami i
MOMBCKIM NOPBIQIPEIMHBEIM  ABIAIEKTaM /«IaNbIIYbI3HAN
KpacoBaii»/ i 6ompIn ApoOHBIMI acTpayHbBIMI TraBOpKaMi,
HOCBOITaMi AKIX 3bABUTICS IPYIIBL IIObCKATa HACEABHINTBA, IITO ¥
POSHBIA 9ackl MirpaBai Ha Benapych 1 Meni siK KaMIlakTHae, Tax i
IBICTIDPCKae pachCsIeHbHE Ha SI€ TOPBITOPEIL.(3)

Taxia pasmacTaiiubla i npayArisla 6Gexapycka-IOAbCKisA
MOYHBIA CTacyHKi aGymoBili (yHKUBIAHaBaHbHE ¥ JeKCiUHai
CHICTAME HaPOAHA-IBIANEKTHA!l MOBBI 3HAYHAN KONBKACHI
TlaTaHi3May, PO3HBIX ITa Yace i IUISAXOX 3aCBaeHbHS, TOPBITOPHIL
pacHaycriomKaHbHs, chaper YKEIBaHPHA.

CaMylo BANIKYIO TPYyIy CSApOX iX CKIafalolb JEKCIYHBIA
Ta/IaHi3MBI, SIKisl HS MaIoLb JITapaTypHBIX afasennikay. [oTa:

a) Ha30BBI aCO6BI MABOJI/IE CALbL/IbHArA CTAHOBIIIYA, POXY
3aHATKaY, acab/iBachlAy MaBOI3{H, pblcay XapakTapy: abbIBaTalb
«rpaManssHia» /CII3B/, abysatans «samoxuix» /CILIP/ < mon.
obywatel; GenarnoBa «kanybiHa Haorym /Hac./ < bialoglowa;
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BYX9MIbIK «MaJIeHbKi, BeTbMi PyXaBbl 4aaaBeK, npanasa» /3HC/ <
wyzelek; maBynmua «xaMmaHpsip, HadanbHiK, mankasopseny /CII3B/
< dowddca; pamatyp «mamacen» /Hac./ <domator; ourycr,
Bomyct «amrykanen» /CII3b, 3HC/ < oszust; nypka «mauka»
[HCJI/ cérka;

6) HasBbI KAHKPITHBIX [IPAfMETay, Y ThIM JiKy — am3eHbHs
i sAro wacrak: BeUIOTI «Gaprhl ¥ amsenbHi» /CII3B,MMMI'-70,
CI'IP/ <wylogi; ranmbka «cmopuss skaHodYas cragHina i noyras
Kauryns 6es pykasoy» /CII3B, BIOC, Cusk., CI'LIP/ < halka;
TKaHiHBI: Tapbick «mapkamxb» [/MIACI/ <  paryski;
YIPBITOXXBaHBHAY: abponuxa »msapceugnax» /CII3B/ < obraczka;
a6yTKy: Tpambl «GacaHOXKi» /L[pIX./, «mayHi csustHCKI abyTak Ha
CKypaHoO#l a60 [payisiHali MajdIIBe», «CTaNTaHbl, 3HOILAHBI
abyrax» /CII3B/ < trepy; xaruix pouaj: Bop «mex» [Hac.,
Cosmk./ < wér; reHmap, reHIép, TeHUIOp «BsUiiki OyTasb,
sBpIYaiiHa arutenenel» /[JCB/ < gesior; MepHIK «rpamychbHiK»
/Cusmuk., Cn./ < miernik ; masnak, mwrimax «pyksax» /CI13B,
HCB/ < plecak; cromak «rabyparka» /HJIC, Bsabk./, «35mriK»
/CII3B, Upix./ < stolek; mpercracaBambHsy 1 mpbuian npanbi:
BAPUIMAK «MATAA, Taykaw» /3HC/ wercimak; mpour, ppouk
«pY9YKa, X9pAKa, Apayasuas s3acayka, saBeca» /Crpsmuk., CII3B,
CII3b/ < drag, meigsmak, WIBIABAKO «TIPLUTAja JUISL BA3aHbHSI
KapyHkay» /Cusmuk., fnk., Mar./ < szydekko; exxsr, mpanyxray
XapYaBaHbHA: BaHI30HKa «BaHmrina» /CII3B, CIUP/ <
wedzonka; ramsapara «xamagsen, kpamanina» /CITP,CBK,220/ <
galareta; manppeinki «ienssuust /CIH3B/ < landrynki; momuxa
«ykap-nsicox» /Crpmrk., Hprx./ < myczka i i

B) HasBBlL J3eIHbHAY: amIDH/BINb «apgmpasigs» /Ilat.,
MMMI'-74/ < odpedzid; Bamams «xrikans, Kpbryaub» /Hac.,
CII3B, CITIP/ < wola¢; BanmsubIIb «BasBalb, CBAPHIIINA, GYsIHIIb»
/CH3b/ < walczyd; BoHmins, BOHTHINE «cnyxanua, 6asuuay» /TC/.
«raBakanb» /CII3B/, «Henakoinua, cymusisauna» /Hac./ < watpic;

T) ajlATHEHBIX NaHAUBUAY: a631AIOo «asbyka, andapit»
/Hac./ abecadko; 6nonpg, 6mauy «maMmpurka» /Cosink./ < btad;
Bapxai, Bapxal «lyM, AaMadT, reaat» /Hac., Kacm., dyc./ <
warchok; Bene, Bens, Bené «mmar, Maora» /Crysuk., [six., CII3B/
< wiele; MiTpaHra, MiTpaHKa, MITpara «IepamIkofa, HeCIaKoii»
/Hac./, «urym, xBansBanbHe, Typ6ota» /HC, 3HC, Sux., I, CII3B/
< mitrega i iHm.
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Aco6HblIst TeKCIYHBIA [a/laHI3MbI Ha3bIBAIOLb [IPHIPONHBIA
3bABBl — (aophl: 63TKi «yce JOGPHIA TPHIOH, aKpaMs GeIbIX»
/ACB, CII3B/ < betka; daympr: 60HK «aBagsens» /CII3B/ < bak;
Bamika «crpakasa» /CII3B/ < wazka; Bemepmi6 «KiT»
/Hac./wieloryb; Hsn6ecHbis chBanins: reasma «3opka» /CII3B,
Custuuk./ < gwiazda; gac: cepmens «kHiBens» /CII3B/ < sierpier;
CTBIY9HDL «CTym3eHb»/CII3B/ < styczef; sAMHYy mHaBepXHIO:
BBICNIA, ByCHa, Bicna «msicdansl Bocrpay» /CII3B, TC/, «rpynok,
BbICOKae msAcdaHae Mecua» /CII3B/, «rypba macky» /CTLIP/ <
Wyspa; TpaHbcaBa «apbirBa» /CBK, 43/ < trzgsawisko.

Io6ay 3 mexcitnbiMi ¥ Genapyckix raBOpKax yXXbIBaelna
BsUTIKasgs KOMbKAachUb (AHATHIYHBIX 1 CIOBAaJTBAPabHBIX
namanismay. PaHOITBIYHLIA IIaTaHISMBI 3aXOJBAOLb ACOGHBIS
phichl (PAaHOTHIKI ITONBCKAH MOBBI 1 MalONbh HAPMATHIJHBISA
ajmaBefHiki. SIHBI aIIOCTPOYBAIONE TOMbCKiA HACABBIA IAIOCHBIS
3¢: abpany «abpys» /ICJI/ < obrecz; psuka «pyxa» /CBK, 157/ <
reka; rapoHYKa «BBICOKasl TOMIOpaTypa, Toid, rpsim» /CII3B/ <
gorgczka; MOBIpPBI, M3HAPHI «pasymubl, Myapb» /CII3B, ICB/ <
madry; HsmoyHaranmockce: arpopuik «arapopsik» /CTIP/ <
ogrddnik; mexa «wvanako» /CII3B/ < mleko; ranocHst o: amysax
«anopax» /CII3B/ < ofowek; 6yne «Gons» /CII3B/ < bél;
crmanmyasusHi dl: Bigmer «Bimsr» /CII3B/ < widly; mapnitsa
«ManitBa» /CII3B/ modlitwa; rz: Baurom «syrop» /Cosmk./
wegorz; TBax «rBap» /CII3B/ < twarz 1 imm. Hekaropsis
TaNaHi3Mbl 3aXOyBalolb HaliCK STHIMOHAY: apPaHXOBBI
«aparxasbl» /Cusmk./ < oranZowy; 6pansossl «pyns /HCn/ <
bronzowy; rpanaToss! «iéMHa-4bIpBoHBL» /CIIIP/ < granatowys;
3roToBalb «3ratapainp» /HCn/ < zgotowac'.

CroBajTBapanbHBIA IaJaHI3MBI 3aX0yBaioub adiKcaJbHbISL
9IeMIHTHl MOBBI-KPBIHINBI: afi3iHaK «af3iHbl ¥ 6al[bKOY CBHIH»
/CII3B/ < jedynak; msanaceus «msananmans» /HCin/ < dwanascie;
racnoca «racmaneiasg» /CITIP/ < gosposia; KymoBampe «Kymisnb»
/CBK, 408/ < kupowad; Harpopma «ysmarapoma» /CII3B/ <
nagroda; minan «iinere» /HCn/ < lipiec; Tarych «raTa, 6anbka»
[Cusamx., px./ tatus.

An cnoBayTBapadbHBIX ITaJaHisMay, 3amasbldYaHBIX 3
TO/bCKA MOBEI, HeabXOfHAa afpO3bHIBaIb KaHTAMIHABAHBIA
¢GbopMBI, yTBOpAHBIA M4 YIUIBIBAM HOJBCKIX aCHOY, ane MpHI
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mamamose O6enapyckiX [A3pHIBALBIHBIX CPOAKAaY: MIIETHIK
«apyBangbix» /CII3B/ < mlecz + Mano4HIK; raHIIYap «ryurdap»
/HCn/ < gaszcz + rymruap; magpyxa «magapoxoka» /HCn/ <
podréz + magapoxoka abo ax Ge1apyckix acCHOY ma PajyKTHIJHBIX
Mafd/siX MONLCKAal MOBBI: HpacaBigma «mpac» /CII3B/ <
mpacaBanb + cyd. -idk-; npsimbiHicka «mppicTaHaky <
OpeIMbIHANTA + cyd. -isk-; chIpBISHA «HACHIENBIS ATAMHI,
bpykThDy < CBIpHL + cy Q. -izn- /CII3B, MMMTI-74/ i immr.

Benmapycka-rionbckae MoyHae ysaeMajizesiHpHe, Ipansriae ma
4ace, aKkThijHae i pasHacraiinae ra ¢opMe, akasana JIuIbLy Ha jce
rpymbl Genapyckix raBOpak, ale 3 PpO3HAH CTYIEHBHIO
inToHCHyHachUi. Sk makasBae nmiHrBarearpadpivHBI amaiis
NajaHisMay, aCHOyHas iXx Maca afHOCIA fa apdaly MayHOYHA-
3aXOJIHIX TaBOpaK, IPHIYbIM, CKAHUIHTPABAaHbI SHB Ha 3axajise
benapyci, y nperrpaniunait sTHakaHTakHaii soHe. Y iHIIBIX
6emapyckix raBopkax (YHKUbIAHYe 3HAYHA MEHINAS KOMBKACHIE
nanaxisMay, K Ipasina, mayHixX i ajanraBaHbBIX Ha Genapyckait
MoYHait riaebe.

Haspanpis BBILGIH IaaHI3MBI 3amaseruBanics y Gemapyckis
raBOpKi ¥ pO3HbIA TricTapblYHBIA mApbisabl. Heabxomna
A3HAYBILL AK HENaCP3JHBIA KPBITOPBI JCTaHAJIEHbHS iX
XpaHanorii /Gikcauplio j posHBIX IMICBMOBBIX Kpbrminax/, Tak i
YCKOCHBIS CbBeNYaHbHI /CTYMeHb MABIPIHBHA 1 ajjanTaubri
HaponHa-AblAleKTHa MoBe/. ITakojbKi MHOTIS 3 BBIIDI
Ha3BaHBIX IananiaMay ObIai 3aHaTaBaHbis § IIOMHIiKax
crapabenapyckaii micbMEeHHACbL, iX MITAsTOJHA agHEeChLi Ka
JayHIX 3amMasbI4aHbHAY: aNsiHaK, abbIBaTaib, aKp3HT, GapaA30,
Ba/IbKA, BAHO3IA/IA, BAaH/I30HKA, BIUIYT, BeJle, BeNePhI6, BETbKAHOLI,
BOHIIIb, BOPAK, BBUIOTi, BBICIA, TApHBI, TBA3AA, H3iCh, JUIYTi,
KP3CKa, Harpoja, Haseicka, o6Jir, oLIycT, IUIyNa, Mpachllipajiia,
pBIO3eNnb, CKPBIIA, IypKa i MHora iHui.4) He Buikmrouaemna
MardpIMachllb, IUTO HEKATOPHIS 3 IITBIX MajgaHiamMay 6buri
3amasplYaHbIsf § HApOAHbIA TaBOPKi maskHeil a6o mayTopHa,
NaKObKi iX rydaHbHe | COMaHTBIKA GOJBII AIABANAONb
O9THIMOHAM CYYacHaW MONbCKAaW, YbIM CTAapaIloNbCKail MOBBI-
KPBIHILBL.

AcoGHbIA Ta/TaHi3MBT GBI 3aCBOEHBIA GeNapycKiMi raBopKami,
BilaBOYHa, He ITasbHell capansinbl XIX cr., a6 4bIM ChbBemYBIH iX
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mepmuas Qikcansia ¥ nekcikarpadidHBIX KpbIHINAX raTara Jacy.
Tora C/IOBBI THIMY: aTBUIBI «3[4apOBBI, IUISAYBICTBI», AMBLIKA,
6emar/ioBa, Basalb, BApXasl, BACIaH i iHIL. (5)

Tlamanismbl, sIKis He ajanTaBajlics § HapofHail MoOBe, y
6ompIracelli CBaéil aZHOCAIIA 43 GOMBIN TIO3BHIX 3aIIashIYAHBHAY,
SHBl BBIKAPHICTOYBAalONLa, K IpaBisa, Ha wdpeIdapsii
MbKMOYyHara ysaeMafsesHbHs 1 3bAJAAONOA BBIHIKaM
TOPBITAPBISIIBHBIX KaHTakTay. Iara cnoBel Thimy 3adiua
«3aycénpl», OCeMHachIie «BaceMHALIUalb», MaXHOHIBI «IaXydbi»,
MIIANUIAPOYHi «MIHY/IArofHI», Caf3OHKa «CafXKaHell», TaHOHUbI
«4ajaBeK, AKI TOHE», THIBIA3€ChIA «TPBIINALby, YBAPAIPaHbI
«4aThIPOXBYTOAbHLD 1 inmt. /JC3, CII3B, HCn/.

ITaxonbki Takisi majaHi3MBl 3bBA3BAJIL 3 YIUIBIBAM
«TIa/IBIIYBI3HBI KPICOBAi», iX HAPSAKA He YKmoda ¥ 6enapycKyio
parisiHanpHyIO JeKcikarpadiio. (6) ITa raraii-a IpBIIbIHE
Nafgo6GHbIA NaJaHI3MBI HEKAaTOPbIS [JAChIENYbIKi HasbIBalOUb
iHbinbTpanbIsaMi i He ARHOCAIL [ 3aTIa3BIYAHBHAY.

HeabxopgHa afsHA4BINb TaKcaMa, WITO PITiSHAIBHBIA
TaJaHisMbl 3bAY/SMIONIA (YHKIBISIHATbHA HeafHAasHaYHBIMI.
Mmuorif s ix agHocAuma Ja IIacbIyHArTa JjeKcidHara samacy,
majamola ¥ CIoyHIKax 3 maMmerail pajkae, Malaj KbIBaTbHae,
ycTapsiae. 3amasbl4YBaHbHE MHOTIX HajaHisMay /acabiiBa
dansTHIUEEIX 1 crOBajTBapanpHeIx/ HA 6B110 abyMoyaeHa
m3yHBIMI maTpa6aMi y HaMiHalbli, a 3bsABLIACH BBIHIKAM
OpansriAblX GelapycKa-IOoNbCKiX KaHTaKTay, NataHisanmli
cIoyHiKaBara CKIafy acoGHBIX ITPYII GelapyCcKix raBopax.

IMonbckass MoBa, fK afsSHavajxacs BBIISH, SbABiUTaCA
raJoyHBIM KaHaJaM cyBssi mamik Oemapyckimi raBopxami i
3aXOJHe-yPaIeicKiMi MOBaMi, y Iepliylo Yapry IepMaHCKiMi.
Aco6b1s repMaHisMBI 3aTIashIYBAICA § GelapycKylo MOBY SIIY9 ¥
CTapaXXKBITHAChII BYCHBIM IWJIfAXaM y Tpausce TaHIEBBIX 1
9KaHaMIYHBIX CYBASAY YCXOZHIX CHAaBAH 3 MPBIOaITHUICKIMI
HeMnaMmi.(7) Iara crapaxsITHae CIaBsHa-TepMaHCKae MOYHae
ysaeMansesHbHe Y HaleHIIbIM TafiMalOyBanacs KaHTaKTaMi 3
HAMeIKiMi KansHicTaMi Ha Bemapyci, y mpauace skix y Gemapyckis
TaBOPKI 3aIIa3bIYBAICS ITepaBaXHa BaeHHBIS | TacaJapybls Ha3BHI
HfIMeIIKara IaXOMKaHbH.

Iloynan wacrka raHnnéBa-skaHaMiuuHail 1 mpadoaciiina-
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PaMechHIIKa JIeKCiKi 3aCBOMBAIACS HAPOIHAM MOBAII 3 HAMEIIKA
pas AYpIFACKyI0, HOCKGITHI AKOI aKThIyHA 3afimMaiics Ha Bemapyci,
nmaybinaosl 3 XII cr., rampgeM, mixBApcTBaM 1 po3HBIMI
paMécTBaMi, y TIepIIyIo Japry KaBaIbCKiM i HACHASPCKiM.(8)

AJte acHOyHAil KpbIHilla# 3aTasbIdBAHBHA repMaHisMay y
Genapyckis raBopki 6bIIa MONBCKAS MOBA, IITO TIANBBSPIKaLIIa
HeKanbKimi dakrapami, — rearpadisii, caMaHTHIKAL i (aHITHIKAI
T3THIX CIIOY.

IIpas mobCKyI0 MOBY 3aCBOMBAJICS MepaBaKHAa HAPOIHA-
racrnanap4bls Ha3BbI HAMeIKATa MaXomKaHbHs. Capon ix:

a) HasBBI MPbUTaNay [Ipalbl, IPLICIACABAHBHAY 1 iX TacTak:
abusuri «abuyri» /Cuamx., HJIC/ < mon. obcegi < mam.
Hebzange; apma, apxa, Bapma «sesixa» /[C3, Suk., I, Kacr.,
CI'JP/ < mon. harfa < mam. Harfe; Gapra «usceispckas cakepa»
/CII3B/ < mon. barta < mam. Barte; Gacak, Gycak «6arop»
/Cosimk., Lsix., Kacrn./ < mom. bosak < mam. Boshaken; sinpa
«IIpBICTACABAHBHE JUIST MANHALBIA IsDKKachusy» /CII3B/ < mon.
winda < mam. Winda; BiHKens «syrnamep» /CII3b, CI'LIP/ < moi.
winkiel < nsam. Winkel; ByxHamb, BaxHBUIb «TamKOJHBI IBO3MI»
/Hac., IaT., Bampk./ < mon. hufnal < msam. Hufnagel; ramap
«BEPXHsI pyuKa mamoyxanai nmirel» /Kaci., Iar., CTTIP/ < mon.
hamer < msm. Hammer; rpaca, rpan, rpama «marsika» /CI13B,
ACB/ < mon. grasa < cBuaM. Kratze; xmo6a «pbinaga mis
BBIMsIp3HBHA TayurdbiHi nécy /CITIP/ < mon. kluba < cuusm.
Klobe; knibenb, kHBIOGETE, KH36iIb, KHBIIAAD «3aBOCT paHbl
Kajo4dak st BASaHbHA cHamoy, xynéy» /HJI, IC3, XKC, 3HC,
JKHC, BIIC, CII3B/ < mon. knebel; npitanb, BITO/Mb «BagbIaBbl
mibie» /Hac., CII3B/ < mon. pytel < ceuam. beutel i inmi.

6) Haspbl GymayHivara Maropeialy, mabyaoy i ix wacrak:
reBep «4aCTKa BOCEMl MaMiXK CIymaMmi, sIKiA MafTpbIM/IIBAIOIDb
6abki, crpaxy» /Kacm./ < mon. hewer < msm. Heber; ravimc,
K3BIMC «BBICTYII Ha KOMiHe», «kapHis» /Hac., Illar., CILIP,
Bsnek./, «<npbimypak» /CII3B/ < mox. gzyms < HBHAM. gesims;
TOHT, I'OHTA, IaHJa, TOHMAA «JaXaBBl MaTIpbisU» /Suk., Mar.,
CII3B, CIr'UP/ <mon. gont < Ham. Gant; peixT(a) «banepar»
/Cusimnk., CII3B/ < mon. dykta < mam. Dichten; xmen (xmén)
«roycrae 6epeano» /HC/ < mon. kloc < uBuam. Klotz; mypmats
«BepXHi BAHOK 3py6a xaTel» /CII3B/ < mon. murlat < Ham.
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murenlatte; HyTbI «IIpaniaBaHblA MpaéMbl ¥ DOIIKAX A3BBAPIH,
KyZbI 3araHsela mnoHa ab6o mosc» /Cusiik./ < Mo nuty < HAM.
Nute; Tpam «ramoyHas 6anpka ¥ xaue» /CII3B/ < mon. tram <
HaAM. Tramm; muridTa «anmpanaBaHbl YaTBIPOXKAHTOBEL Gpyc»
JCupsmuk./ < mog. szlifa < wam. Schlicht;

B) HasBbI IIpajfiMeTay MayCAN3EHHAra YOKBITKY, Y THIM JIKY
afi3eHBHA 1 ATO YACTaK: aHJapaK, aHIIPaK «caMaTKaHas CYKOHHas
cranuina» /Cusuk., CII3B, JIIT, ICJ/ < mon. inderak < Ham.
Unterrock; 6apBa «Bepxusisi BonpaTka spkara Koaepy» /Hac./ <
noj. barwa < HSIM. Varwe; recrka «kakeTka», «kodra» /CII3B,
MMMI'-77/, recka «manimka» /JIII/ < uam. Geschke; wisma
«6opr y Bomparuel /Cusuk., HJIC, HC, CII3B/ <moxn. klapa <
Ham. Klapp; dansasr, xBausl «360pki, ckaagki» /CII3B/ < mon.
fatda < cBusim. valde; ramayHbix y6opay: ramm «uutem» /CII3B/ <
nos. helm < cBuaM. helm; Txaninen: rapyc «sing Tkaminer» /Hac./
< oL harus < usm. Harras; apeunix «uix (tkaniza)» /Hac., Kacr./
< moun. drelich < msaM. Drellich; Hirak: 6aBonna, 6aB3nHa, 6aBaa
«6aBayHsAHaA mamepa, Hirki, upaxa» /Hac., Kacn., [ICB, CI3B,
JIT1/ < non. bawela < mam. Baumwolle; Be6a «6aBoyra» /Cusmuk./
< mon. weba < HsiM. Webe; ropaH, ropans, ropblH «TOHKisA HiTKi
s BBRINBIBaHBHA, MyaiHa» /CII3B/ < musaM. Garn; xamana
«6apayusspn HiTKi» /CII3B/ < uam. Kammgarn; ensa6
«uraykosbisa Hirki» /Hac., Kac., Coamik./ <moi. jedwab < cTBHsM,
gutawebbi; abyTky: 6apiédsl «rpyObisi XaHOUYBIA YapaBiki»
/Kacm./ < mon. berlacze < msm. Barenlatschen; exsr: 6ikycsr
«pacompHix» /XKC, ICB/ < momn. bigos < msam. Beiguss; ¢maxi
«KyJliHapHas CTpaBa, IphIraTaBaHas ca crpayHika» /CII3B/ < mom.
flaki < mam. Fleck; mirsa: rpyHak «Bizo» /Cusmk., Llsx./ < mon.
trunek < cBHaM. trunk; mocymy: 6perTBaH «GAALIAHBI TOCYR, /IS
BBINeuKi Msca ni mecta» /Cusii., CI'TIP/ < mon. brytfanna < HaM.
Bratphanne; xi6enp «aan, xy6en» /CTTIP/ < mon. kibel < msm.
Kubel;

r) HasBbl aco6 ma pasHACTAWHBIX TpeIMeTax: adapma,
odepma, modepma, axBapma «HA3rpabHas, HeaxaitHas aco6a»
/CTHP, TC/ < mon. oferma < Ham. ohne Forme; Gamkapr
«nasamutiobrae asiusg» /Illar., Kaco., CII36/ < moa. benkart <
HAM. Bankart; 6211, 69iina «HeaxaiiHas XanabiHa» /JII1, CTUP/ <
non. bela < msam. Ballen; ryacBor, rysusor «usarommix» /Hac.,
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Herx./ < nmon. huncwot < uBusiM. Hundsfott; notp(a) «rymprai,
1’ sHiNa, HaromHik» /Hac., )KC, CI13B5,TC, CTLIP, Bsabk./ < mon.
lotr < cBuam. loter;

1) HasBbI TPaHCIAPTHBIX CPOAKAY i ix dvacrak: 6Gimpsior
«mpabinel, B03, Kanéchl» /Bsnbk./ < cHHAM. bindinge; 6aarTbr «Bix
Ky3aBa B03a, 4acTka siro» JIII/ < mon. blat < mam. Blatt; mamapet
«BO3, Ha AKIM BO3SIb CeHa, cHambl» /Kacm./ < mon. ladry < nam.
Leiter; paxBa «KamesHbI abpy4,HaGiBaHBI Ha KaJIECHYIO CTYIIIy»
/Hac., HJIC, CII3B/ < mon. rechwa < usam. Reif; ¢ypa, xypa
«BAMIKI BO3, HpBI3HAYaHBl NS II€PaBO3KI IPysy», «KibiTka,
¢dypron» /3HC, CII3B, MMMTI-74, MACM/ < non. fura < uam.
Fuhre;

€) MBTPBIYHBIA Ha3BB: 6p3Ta «IOJNKA, Mepa UIBIPBIHI»,
«Mepa BoyHbD» /CII3B/ < moi. breta < msaM. Breite; 6ynr «3pBszka
yaro-H., kmyT» /Hac., Kacm., Bsusk., CI13B, TC, CI'TIP/ < mon.
bunt < mam. Bund; rak «mepa a6o psska savti ¥ 3axopmsii
benapyci» /Hac./ < mam. hak; nanm «Mepa 3amiui § Tpbl Banoki»
/Bsampk./ < mon. lan < cBusMm. Lehen; mopr «crapas samenbuas
mepa (0,71 ra)» /CII3B/ < mo. morg < cBHAM. morgen.

Jlexcika iHIIBIX TIMATBHIYHBIX Tpymay IpagcTaynreHa ¥
raBOpKax aj3iHKaBbIMi CIOBaMi.

Y wHapopmHait MOBe yXKblBacllia HapayHanbHa HEBsTIKas
TPyIIa CIOY aHTeNbCKara axoMKaHbHs, 3aCBOEHBIX IIPas [IOIbCKYIO
MoOBY: Knémba «knymba» /CTLIP/ < non. klab + wiym6a < anrm.
clump; k06, xmon «omo6» /CII3B/ < mor. klub < amrn. club;
KopT «pybas ¢abporanas Tkanina» /Cusuk., CI135/ < mon. kort
< anrn. kord; ceBerap, cBIT3p, CB3Jap, ChbBemap «CHBITIP»
/CII3B, Cusuk., JCB, Ipix./ < mon. sweter < aHmIL. sweater;
HaKTa#3a «TajJbIITYK, KpaBaT» /CUOALIK./, MiKTaii3a, MBIXTaiiKa
«tc» /3HC, Cusamk., Cn./ < mon. naktajza, miktajza < anrn. necktie
i inmn. Y minrBicThIMHAM JiTapaTypbl €chbilb MepKaBaHbHE, LITO
3amaspl9aHbHI THINTYy HaKTail3a, MardeiMa, ObULI TPbLIBe3eHbI Ha
Bemapycep pamarpeissatami 3 31IA.(9)

Ak Bigane 3 NpBIKAamay, ABISUIEKTHBIA TePMaHi3MBI
AIHOCALLA TepaBakKHAa Ma HapoOXHA-rachmajgapyail Jekciki, ix
3amasprYBaHbHe OBUIO abyMOyIeHa HeaGXOLHACHII0 HaMiHaUbI
HOBBIX p3alifiy y OXbObLi CAJIAHCTBAa, IMKHeHbHeM Ja
pasHacTalHachIi MOYHBIX CPOMKay, MAIayHEHbHA CiHAHIMIUHBIX i
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9KCIIPACIYHBIX MOYHBIX pacypcay. Xolb repMaHisMbl YKBIBAIOIIA
Ha Jcéit TopeiTopel Bemapyci, ame-x Tyr Takcama sayBakaeina
TOHAPHILBIA Ja iX KAaHIPHTPAIlb] ¥ MayHOYHA-3aXO[HIX TaBOPKAX.

Y cKmamse NBIANEKTHBIX TepMaHi3sMaj MOXHA BBIO3EMillb
HABOJIi SHAYHYIO TPYTy MAaYHIX 3alasbIYaHBHAJ, BANOMBIX 3 9acO¥
crapabenapyckail micbMeHHacbli. Hamppikman, anpgapak, arix,
apma, aTpama, GaBanHa, 6apra, 6inpac, GpeDKbI, OpbITBaH, 6YHT,
BiH/Ia, BYXHa/Ib, TaMap, Tapyc, Kio6a, KIAMap, KHibemb, /1é3, paxsa,
aca, muribpsr i inmr. /Tn. TCBM, I3, /13/. Aco6ubra repMaHisMsl,
3aHaTaBaHBIA ¥ caoyHiKy 1. HacoBiva, Mo>XHa amHechli fa 601bI
TIO3BHIX 3aTasbIYaHBHAY: G3/1bKa, 6aHKApT, 6apsa, 6iryc, BoiT,
T3bIMC, TYHCBOT, NPbUTIX, IBITadb, TPYHaK. MHOTIS repMaHisMbl
3aCBO¥BaNiCA ¥ HAPOXHbIS TaBopKi ¥ XX cT.

3Ha4yHae MecCHa CsIpoj 3aMasblYaHbHAY, 3aCBOEHBIX
GenapyckiMi raBopkami «saxomHIM HIIAXaM» /IPas TOMbCKYIO
MOBY/, 3aliMalOIb CJIOBBI JalliHCKara IIaXOMKaHbHA. MK
A/3HAYa0Ub NaChAeMIbIKI cTapabenapyckail MOBBI, MaIiHCKas
MOBA, TMAYbIHAIOYbl 3 XV CT., aKTHIjHa BHIKAPBICTOYBaacs ¥
BanikiM kHscTBe JIITOYCKIM y ABIUIAMATBIYHAL, IOPBHIIBIYHAN i
cripaBaBo¥t cdapax, a y apyroit manasiHe XVI cr mapanenbHa 3
TOJIBCKAH MOBA# BBIK/IAfATACA ¥ KaTAIUKIX 1 YHIAUKIX miKomax. Y
Tpanace MALIBIPIHBHS AAlliHCKae MOBBI ¥ Ta/liHE CIIPaBaBON3TBa i
afyKaubli HEKaTOPhIA NAIiHISMBI 3aCBOMBalics cTapabenapyckatt
MOBail HeMacp3fHa 3 CAp3AHsSBeYHAl NaThIHI.10) I'ata 6nula
fepaBaXHa IOPBIABIYHASA, CalbiAIbHA-dKAHaMiuyHAA |
KaHIBUIADCKasA JIeKCika. A6MexaBaHblAd KHDKHall cooapai
BBIKAPBICTAHbHSA, TaKisl MAMiHI3MBI Majla MAMIBIPATICA ¥ BYCHBIM
YXKBITKY 1 poiKa 3acBOMBagics HapORHA-ABIsUIEKTHAil MOBail.
AcnoyHas Maca naninisMay crapabenapyckait MOBBI 6bUIa 3aCBOeHA
FIpa3 MOJIBCKYIO.

Y apposbHeHbHE aJl 3aMasbIMAHbHAY 3 IHLIBIX MOBAy MHOTis
POTisiHAIbHBIA JIALIHIBMBI aZHOCANNA Ja anOArHeHal i
TepMiHasariyHaii gekciki. [aTa:

a) IOPBINBITHBIA 1 CalbisIbHAa-9KAaHAMIYHBIA TIPMiHbI:
AKU3NIBIA YCT. «YaCTKa 3MII, sKyI0 Makigaai cabe 6ampki ma
KaHIa XbIublish» /Hac.< mom. akceptacja < na. acceptio; amexmpis
«Bp16panbre» /Hac./ < mon. elekcja < nam. electio; amaparypa
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«maHcia» /IC3/ < mom. emerytura < jall. emerere; KaMicamsls,
KaMacanpls «xyTapersaneis» /[JC3, Chosmx., dvk., I/ < mand.
commissio; Bakanua «BaxaHcbisiy IMMMI'-77/ < mon. wakancja <
nam. vacansintis; XBiT «pacmicka, kBitaHus, 6iter» /Hac., 3HC,
HCJLKacn., CII3B/ < mon. kwit < csapman. quitus; capsiryr,
COPBITYT, COPBITYT, CYpPBITYT «3sMJIsi, KyIUIeHast CSUISTHaMi JU1st
aryibHara KapbICTaHbHS», «ITallla Ha MaHCKiX yroaspasax» /CI13B6/
< moN. serwitut < Jjram. servitus; TSCTaMIHT «3aBSIIYaHbHE»
/Bsinbk./ < mon. testament < sam. testamentum; d¢axrap
«macpapnik» /HC, CII3B/ < mon. factor < mam. factor; ¢axrypa
«HaxnagHas» /CII3B/ < mon. faktura < jaw. factura;

6) poJiriiiHas JeKcika: agBSHT «IIOCT Iepaj Kaaagami»
/CII3B/ < mon. adwent < mam. adventus; adspa, axssapa
«paniriiiHas axssipa ¥ map uapkse» /Cusuik., CII13B/ < mon. ofiara
< jam,. offere; Birimist «ypausicTas BAY9pa HAaNAPINANHI Kamsgay»
/CI'IP/ < mon. wigilia < jaw. vigilia; Mma «imura, aGexus» /Kacrr.,
Herx./ < mon. msza < jal. missa; Helmap, HeINop, HimInmop
«BAI3PHI ac», «mapkoyHas Bsudpa» /Hac., Kacm., Mar/ < non.
nieszpor < narl. vesper; dact (pac) «xpamasae chBsitar /CII3B/ <
non. fest < nam. festum;

r) HasBbl aJUATHEHBIX 3bAY i NaHAUBLAY: amiHix
«p3MyTanbls, ayTapeITaT, roap» /Cusmk., CI13B, NC3, NCB/ <
moa. opinia < jal. opinio; apTeIKyn «dokyc» /Bsabk./ < mo.
artykut < mam. articulus; Bamopsl «HACTPOI, KAUpPBISHL,
ymapraceb» «Hac./ < mom. wapory < mam. vapor; rymap
«ynapracbnb, HapaBicracenb» /Hac./ < moa. humor < nam.
humor; igBsHBUBIA «IMKHeHbHe IITO-H. 3pabiub, SBHIYANHA
npanHae» /Banpk./ < moa inwencja < jan. inventio; moma
«MaTbIy, MIIEAbIA mechbHi» /MMMI-74/ < mon. moda < ja.
modus; KOMIIyT «arylIbHbI JiK», « 360p aco6 abo mpammeray»
/Hac./ < mon. komput < HOBial. computus; CKpymyr «kpbixd,
apabuina» /Hac./ < mon. skruput < man. scrupulum; typ6anbis
«xnomar» fnk., I, HC, IC3/ < non. turbacja < nan. turbatio.

IToynas konpkacklb JIamiHisMay HaseiBae aco6 1ma
nmpadeciitHait a60 XapaKkTopHaii IIpHIMelLle: aMaTap «KpyLenb»
/CHC/ < mon. amator < jan. amator; aM6iT «raHapiisen»,
«IIaBaKHbl Yanasek» /Hac/ < mos. ambit < mam. ambitus; acacap
«Banaziap», «anabapiiest usiyma» /CHC/ < mon. asesor < nam.
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assessor; GaKaasgp «I3fK, O3A490K», «IIKOABHBI HacTayHiK» /Hac./
< moi. bakalarz < man. baccalaureus; 6ectbisi, 63CThIsE «HATOAHIK,
6eccapoMuik» /TC, Cusamik., Hac./ < mon. bestia < mam. bestia;
BaraH «BeJbMi 31apoBbl, MaxHs! YagaBex» /XKHC/ <mon. wagant
< Jai. vagans/ntis; MypbIH «aparl, YOpHBI 4anaBek» /Hac./,«<Herp»
/pIx./, «<30pHaBan0CHL, cMYTIH YanaBek» /[JC3/ < mox murzyn <
JIALL. maurus.

Hekaropbia amiHi3Mbl Ha3BIBAOIb TPafMeThHI
naycAN3EéHHAra YOKBITKY — XaTHifA p39bl: KypThIHA «3aHAaBECKa»
/CI'IP/ < mon. kurtyna < yan. cortina; anseHbHs:: B/IIOM, BIJAH,
BAJLAHT «Byanb, ¢data» /JC3,CII3B,0CB,px./ < mon. welon <
nau. velun; ra6ir «manackast Bomparka» /Hac./ < moi. habit < mam,.
habitus; émicracsusy i nocyny: 6apsura, 60ppiro «6ogauxa» /Hac.,
Kacm., cusmk., TC/ < mon. baryla < csapnan. barillus; xyda
«capakaBejsepHas Gouxa» /Hac./ , mon. kufa < mam. cupa;
narhiHKa «M3TaaivyHas Tanepxa» /Hac./ < mon. patyna < nam.
patina; mpeUIamBl A IICbMa: aprydl, apKyml <«IicT Ialephi»
/Hac./ < mon. arkusz < nam. arcus; aTpamanTt «yapaiza» /Kacn.,
CII3b/ < mon. atrament < nan. atramentum; 6i6yna
«paMakanbHas manepar» /IC3, HCB,pix./ < mon. bibuta < nam,.
bibulus; mpagMeTsI 1IKO/bHATA HABYYaHbHS: TeMAHTAP «GyKBap»
/Hac., CII3B/ < nos. lamentarz < mau. elementarius; Mama «kapTa»
/CT'JP, ICB/ < mon. mapa < Jian. mapa.

Sk Bimaump 3 IraUIApTHI3ANBI [PHIBEA3EHBIX MPBIKIALAY,
CJIOBBI JIALIHCKAra IaxoKaHbHs 3adikcaBaHbiA IlepaBakHa Ha
TOPBITOPHI IMAaJHOYHA-3aXONHIX 1 H3HTPANBHBIX Oenapyckix
TaBopak, mTo abyMojieHa HeCYMHEHHBIM YIUIBIBAM [OIbCKAN
MOBBI TIPBE iX 3acBacHbHI. ACOGHBIA 3 nalliHisMay abasHavalolb
AIKBIVIOBIA ¥ OKBIIBLI Oeapyckara Hapomy 3bABBI 1 NMaHAUbLI,
TaMy SbAY/IAIONUA YCTAPIMbIMI, MaNay>KbIBaIbHBIMI.

IIsyHas yacTka HasBaHBIX BBILIDI NaliHisMay GbLIA BsimoMas
1 crapabeslapyckail MOBe: allBIHT, ajleKIIbisl, aMOiT, apKyIu, acacap,
aTpaM3HT, adsipa, Gakansap, Gapbiia, 65cThia, 6i6yna, BakaHua,
BamoM 1 ixm. /T, TCBM, I3, /I3/. HaBoni sHauHas KOMbKACBIb
3aIIa3bIYaHbHAY JMaliHCKara Maxo[)KaHbHs 3aHAaTaBaHa ¥ CIOYHIKY
I. HacoBiua, — BsgoMa ¥ Genapyckix raBopkax 3 capansiasl XIX
cr.

Y 6emapyckix TaBOpKax yXbIBaelllla ITapayHAIbHA HEBsUIIKas
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TpyIla 3alasbIYaHBHAY 3 PaMaHCKIX MOBay, TaKCaMa 3aCBOEHBIX
«3aXONHIM IN/IAXaM». y aCHOYHBIM I3Ta KaHKP3THA-TIpaiMeTHast
JleKCiKa, sKas HAPIAKA 3aCBOMBANacA pasaM 3 paajismi, AKiA sAHa
HasbeiBaa. Tak, HAaIpBIKIaZ, CIOBBI (PpaHIyCKara MaxXOMKaHbHS
Ha3BpIBAlIb INepaBaXHa BONPAaTKy, se  9acTKi,
TKaHIHY,yIIPHITOXaHbHI: aHTaIMKBl «KapyHKi» /Crsuk., CITIP,
JCB/ < ¢panu. entoilage; 6yxmsr «6yder» /CTLIP/ < mon. bufy <
dpann. bouffe; ranénsl «racbma», «xapynki» /CII3B,5KC,JICB/,
«pampboubr Ha cragHinsl yHise» /TC/ < mon. galon < dpann.
galon; rapcar, rapcer, Kapcer «kafar», «6e3pykaykar
/ACIH,CII3B, /I, Cosmik./ < mon. gorset < ¢paHm. corset; ;
Kykappa «6ant» /CII3B/ < mon. kokarda < dpanu. cocarde; mei
«HAIIBIYKi Ha ITaHax, agsokkiy /Cosmk., HCr/ < mom. leia <
¢dpanu. le; manxker(a), Mankara «mamxkora» /IICB, CII3B, CT1IP/
< mmost. mankiet < ¢ppany. manchette 1 inm.

Y cxmapse 3amasbl9aHBHAY 3 ITANbSHCKal MOBBI
BbI3HAJaella Trpyma HasBay nabymoy 1 ix dacrak: aycraphis
«3a€3Kbl OM, Kapuma» /Hac., Bsubk./ < mosr. austerja < ir. osteria;
anbTaHa «rapa, Ma3aHiH, 6ankon» /Hac./ < mon. altana < it. altana;
Hamsca «TOYAHBI CIYHOK MUIA arapofKbl, arapojika, IITbIKeT»,
«IIOCT», «IepakTajsinar», «opyani» /CII3B, Hac., llar., Kacrr.,
TC, TIC/ < mon. balas(a) < ir. balaustro; mansiar «ppanron»
/OCB,BIAC/ < non. faciata < it. facciata; caisa «Iraxoit», «3amxa»
/CI13b, MMMI'-74/ < won. sala < ir. salle/

[Ipas monbckyo MOBY, SIK ChIBBAPIKAIONb THIMAIBITIHBIsA
JlachJ/IclaBaHbHi 11), GBI 3aCBOEHBL ACOOBIA LIOPKI3MBI — HA3BbI
BONpPATKi, TKaHIHBI, YHOPHITOXBaHBHSIJ: amaH4Ya «goyTae 1
wbipoxae apsenbHe» /CITIP, MMMI'-74/ < mon. oponcza < Typ.
yapinca; Gapxanm «myneran» [CII3B/ <mon. barchan < ap.
barracan; 6iciopki «6icep» /Hac./ < mon. bisiorka < miopk. busra;
6ypHyC, 6ypPHOC «BEpPXHsIA MyKIBIHCKAs aG0 SKAaHOYaA BOTIPATKa»
/Kacn., Cusmk./ < mon. burnus < typ. burnus; xymrywm
«gayranonel cypayT» /Hac./ < mon. kuntusz < typ. kontos;
CyKMaHKa «KapoTKae >XaHodae BepxHse anseHbHe» /CII3b/,
cykman «6ypxa, cbpirka» /Llpix./ < mos. sukmana < typ. sukman;
Ha3BBl XXBIBETAY: aHTOPBI «Iapofa Tpycoy» /Cusmk./ < Mo
angora < 1yp. Ankara; Gyxait «6yrait» /Cuswk./ < non. buhaj <
Typ. buja; Borep, orep «wkapa6eu» /BJIC, Hac., Kacrr., IICB, CI13B/
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< moJ1. ogier < Typ. ojgur i iHmnL

HemmMarmikail spayifenua TakcaMa rpyma sTHarpagiusbix
3aIla3bI9aHbHAY 3 BIHIEpPCKAa MOBBI, SIKif Ha3bIBAIOb BiIbl
afi3seHbHA, TaJayHBIX y6opay, TpaHCIIapTHBIX CpoAKay i iHIL:
GeKellla «Bifj BepXHsAra My>X4blHcKara anseHsHs» /Hac., [ICB,JIII,
Custink./ < moin. bekiesza < Benr. bekes; 6yHma «cTapakbITHas
JKaHOYasl CyKeHKa», «Os3pykayka» /JII1/ < mon. bunda < Baur.
bunda; marepxa, Maprenka «derpaBas uuisma» /Cusimk./,
«IIMIaBas CSUISTHCKas Inmamka» /Hac./ < mon. magierka < BaHr.
magyar; Kod «dKimax, 6psraka» /CBK, 143/ < mon. kocz < BaHr.
kocsi; maromibl, 1aroxsl, TarsKbl «CaHi-pasBajki a0 BBIS3HBIA
cani» /CII3B,HC, 3HC, Kacn./ < non. logosz < BaHT. logos.

Haponi cwianaHbIM 3pAyIIsiellla BbISHAY9HbHE [TaXOIPKaHbHA
HEKAaTOPHIX AbISUICKTHBIX 3allasbI9aHBHSIY, IAKOIbKI MHOTIA 3 Ix
aJHOCANINA [a TaK 3BaHBIX «KyIbTYPHBIX 3arlasbIMaHbHAY», AKis
BaHAPYIOHb 3 aJHOM MOBBI J HIPYryo, IIPaxonssdsl
wMarcTynanéspl wnax. Hamp., 6apxan «mynpran» /CII3B/ <
mon. barchan «re» < msm. Barchent, ir. barracano < ¢dpanm.
barracan < ap. barracan «rpy6as TkaHiHa»; Mama «Kapra»
/ICB,CI'IIP/ < mon. mapa «te» < HsSM. Mappe < dpanu. mappe
mond «BHIABa 35AMHOI maBepxHi» < csp. jaau. mappa mundi
«KapTa ChbBETY» < JIall. Mappa «CypBAITKa, XyCTKa». 3anasplyaHbHI
TaxXora THITY ¥ HAIlIBIM JacbilefaBaHbHI KBatidikaBanics nasope
3bIXOIHAH MOBBI — KPBIHIlBL

Y mpanpce QyHKUBIAHABAHBHA ¥ GeIapyckix raBopkax i
y3aeMap3esiHbHSA 3 YIaCHail JIEKCIKI MHOTIS 3amasblYaHbHI 35MAHLTI
cBato HopMy, TydaHbHE i COMAHTHIYHBL a0’ €M, NIPBICTACOYBAIOYBICH
Oa yuyTpaHara Jjaajly HapomHai MoOBB. IX amamransis
CympaBajyKanacs yTBapsHbHEM ILIMATIIKIX BapbIsSHTay, LITO ¥
3HAYHAM CTyHeHi abyMojeHa NsKajbHall 3aMallaBaHACBHIIO,
BycHa#i ¢opMail iCHaBaHbHS, Y3yaJIbHBIM XapaKTapaMm
AbLSVIEKTHA MOBbBI.

I1ps1 apsaibHail XapaKTapbICTHILBI 3alasbIYaHBHSIY MOXKHa
BBI3EMiIb ONDKHIO 30HY a0 BY3Ki apaan, AKi IpbIMbIKae aa
HeIlacpa[Hall STHAaKaHTAaKTHajl Majacel i afgfajgeHsl, IIBIPOKI
apsas, AKI HA Mae KaHTAKTHAChIi 3 HeIacpafHail KpbIHilai
3amasplyaHbHA. ITa cTymeHi KaHISHTpaUbli 3amasbl9aHbHAY Y
6emapycKix raBopKax BEISHAYAIOLa MOIIHAS, CAPIHss 1 crabas
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30HBI. DIDKHAA 30Ha, Hall6O/MbII HachblYaHas 3amasblYaHbHAMI,
npeIMKae Aa Oelapycka-mojbckara 1 Oelapycka-jeTyBickKa-
naTBifickara marpadivda. SIHa axomaiBae YacTKy NDajyHOYHa-
ycXomHATA 1 3aXOHHIOKW 4YacTKy TNaygHEBa-3aXofgHATa i
csipomHebemapyckara [bIsjleKTay, — IIOJallKa-MeHCKIs,
rapojiseHcKa-6apaHaBinKia i saxomHemnanecKis raBopki. CApamHssa
30Ha yKIo4ae GOIBLIYIO, a/leé MEHII HACBIYAHYIO 3aIIa3bI4aHbHIMI
TOPLITOPBIIO 1 paclayciofkBaela Ha VCXOLHe-MariiéycKis,
Bine6ckis, ycxoaHenaeckis raBopki. Cra6oit 30Hai KaHIPHTPALBIL
3alasplYaHbHAY 3bAY/sAeNla ayIHEBA-YCXOMHI apsal Gerapyckix
TaBOPaK.

Y samexnacbhHl ajf CTYHOeHI pacmayclomXaHbHI
3amasbld9aHbHAY Y NBISUVIEKTHAM MOBe MOJXKHA BBISHAYBINDb 1X
aryJbHaHAPONHBI, MDKIBISUIEKTHBI 1 JIAKaJIbHA-ABISUIEKTHBIS
THIMBL. ATy/IbHaHaPONHBIA 3alasblMaHbHI aXOIUIiBaloOIb yce
IBIsUIEKTHBLA 30HbI Bemapyci. I'ata cnosst Tty OpbUlb, BbICHa,
mapHYbl, rabeib, Kenix, déX, cramora, ¢pypa i MHOra i
MHoris 3 Takix sanmasblYaHbHAY HAOBUIL CTATYC HAPMATLIVHBIX
JIEKCIYHBIX afi3iHaK y mapy dbapMaBaHbHs CyYacHAil JTiTapaTypHai
MOBBI.

MODKIBISUIEKTHBIMI MOXKHA HasBallb 3arasbl4aHbHi, BAXOMBIS
Hsl §CiM, a TONBKI IIBYHAM Ipyle GelapycKix raBopax, YacpueH 3a
ycé cycemHiX, CYMeXHBIX TOPBITOPBIAY: raBsHNA, H9HKa, rdka,
JTIOLIHS, MATTi.

3JHayHas YacTKa 3alasbl4aHbHAY Mae ¥ OelapycKix raBopkKax
JISIKa/IbHA/IBINTIEKTHBI XapaKTap, | CKaHI[PHTPaBaHa ¥ OMbKOVIIIAIL,
9THAKaHTAKHAM 30He, 3¢ aj IMayHo4Hara ycxomy ma naygHésara
3axajy pasbMAIIYacHUa I'PyNa acTPayHBIX IHIIA3THIYHBIX
raBopakx, AKif MACTYIOBa ACBIMITIOIL 3 GeNapycKiM MOYHBIM
acAponsba3eM. [9Ta 3amaspldaHbHI THIIY  aXIP3IHYBIIb,
6ap30,BOHCAY, BCHIEHXK, 3aBIII,3aU0HTAK, [IHCTHI, [BAHACHLIS,
KaJIEHNbI 1 MHOTA iHIL.

TaxiM 4YbIHaM, JMEKCIYHAS CBICTAMA HAPONHBIX TABOPAK Y
mpansce CBaiiro ¢apMasaHbHSA | (QYHKIbISHABaHBHS andyna
3HaYHBI 3aXOJHI MOYHBI YIUIBIY, acabiiBa 3 6OKY IIOJIbCKae MOBBHI.
3acBaeHbHe IHIIAMOYHAM JIEKCiKi, 60/IbIIACHIb 3 SIKOH HasbIBae
PasHaCTaiMHbIA paaJlii HapoJHA-TacIagapyara XXbIUbHA | IpagMeTh
mTON3EHHAra  YXXBITKY, HAPIAKAa CynpaBajgxanacs
3aIIa3bIYBaHbHEM CaMi X paaiiii 1 6bUIO BBIK/IIKaHA HEaGXOIHACHINO
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ix HaMiHampl. [HIIaMoYHas /eKcika, 3anaspldaHas | afganTaBaHasA
6enapyckimi raBopKami, ManoyHuIa ix JeKcidHbI cKIag, ysbararina
cinaniMiuabl GOHA 1 9KCIIPACIYHBIA PaCypChL
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XPOHIKA HABYKOBA-KYJIbTYPHATA KBILIbIIS
1992

Crynsenb-mioTel — § Ypikara anfbiBamacsi BLICTayKa
OTHIYHAra Macraursa i yMenncTBa. Bpami jmsen Gemapyckis
yMenbuer 3 AMapriki i Benapyci.

18 crymsena B. Kimems umitay maxnan npa Gemapycay
AMIDBIKI Ha TacelxaHbHi 6i6niAToxapay, AKis Mawib
DadbIHEHbHE [ia STHIYHEIX apXiBay y mitane Hoto Ixopsi.

Y crymseni mavani ansHausHbHE 25 yronkay aji 3acHaBAHbHS
&inii BIHIMy j Kananse. ApsHauompHi an6wutics j TapomTa,
Arase i Baper

1 morara j ®ynpaupii Kpowsjckara Birajr Kinens asnaémiy

TpaMazsTBa 3 GenapycKaMOyHbIM IepakiafaM KHiri “Bemapycer y
3I0A”.

2 morara ¥ Heo Epky y Lsurpm Macranreay ims
JlinkanbHa /3ams Ajtic Tynvl/  ap6eIjcsi KaHUPPT CTaBAHCKE
HapojiHae MysbIKi i TaH1y. Bpana jnsen 6emapyckas TaHmaBaibHas
rpyna “BacUiék” i iHnBIBigyaIbHBLA ChIIeBaKi.

7 motara y YUsikara Ha 20-#1 ragaBoil xaHdapaHUBI
Amopreikanckae Acanpransii  Bibmistakapoy MacranrsasHajcrsa
cri-Hs Tamina Pycak npausitana gaxuan “Crynki mosic — mMacrauki
TBOp”.

23 motara j BambiErToHe am6blnaca KaHGbIPIHIBIL
Acaupiaupti AMapbikanckix JtHiyHbix Tpymay. Am  6emapycay
6pay ynsen y xaudopauubl i npagcrasij maxmam a6 Gemapycax
Amapsiki BirayT Kimerns.
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15-22 cakamika y r. Cayr Peieap /murar Hsio JIxopsi/
apbpimacsi 19-s ramaBas BHICTajKa Oemapyckara HapopgHara
MacTanTBa. Y BBICTayUbl ¥3sUli  yasenm kans 50-X MacTakoy 1
ymenbuay 3 Amapsiki, Kananer i 3b Benapyci.

21 cakapika y YpIxara agupiHUIacsi BeIcTayKa Gerapyckara
MacTanTBa, fKyl apraHisaBay DBemapycxi KaapnsiHaubriiesr
KamirtaT Ubikara.

26 cakapika y Tpamrane /mrar Heio [Dxapsi/ anGeinacs
KaHGpapoHNbIA KaMicil ry6apHaTapa, skas saiimMaerna mnepa-
TASfaM  OafApyvHIKay ricTOpbli IS IIKOJKAY I1a IILITAHBHIX
HaChBATJIEHbHS TICTOPHIi ycxonHse Dyponsr. Y kamicii yasuti yusen
cr-ag Tamina Pycax i co. Birayr Kinens.

28 cakasika ¥ ropagze [lapr AmGoir /iurar Heio Dxoapsi/
cr. ITérpa Cxemka 4plTay JIeK LBHO Tpa Bemapycs y Mscrosait
CAP3OHAN LIKOJIE.

CakaBik: JBa aM3PBIKAHCKiS HABYKOBBIS dacamichbl
“Bronerans Acanpiansii Croupisibbix Bibsistokapay AMopbIKi”
i “3anicxi Heioépckae ITyGmiunae Bibniaraxi” agsuausui kap’epy
Bpl yxaan co-Hi 3oper Kimenp y amspbikanckae 0i6nisTakapcrsa,
acabmipa ¥ KaMIIOTHPHI3ALLIIO KaTalATisallbli, a Takcama
pacrparoyky 6enapyckae kanexust y Horo Bpckait [Ty6miunas
bibniaTanpr.

2-4 xpacapika y I'appapuskim YHiBapchITone ambburacs
KaH(IPIHNBIA [OPbICbBeYaHass IWBITAHBHAM KylIbTypHara
PpasbBinbI Hapopay ycxoguse Jypousl. Cu-Hs Mapbis [Tajus
Cypsinnma 4prtana maknan “Kymanbie: 3sMeHBI J(BI 3MaIHeHbHe
npas Geapycki perryan’.

17 xpacaBika y Hpio Epckait Bibnistoust cm-us 3opa
Kimens 4pITana gaxnan wot 6i6xistoxapay-cuasicray “Ilpabnemst
TepagaublUs KipbUlidHara IMPHIPTY i HBIOAHCH MOVHBIA ¥

a»

6i6misTouHaM KaMITIOTapHAil chicTaMe 3myqansix [ltaTay”.
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26 kpacaBika y ['spbimanayckim Iacrerryme /Kamom6iicki
yHiBapCcHIToT, Hbto Epx/ a-p SIH 3anpynHik mpadsitay gaxiag Ha
Tomy “HanplsuanpHae agpamxoHbHe Bemapyci: pauaicHacenp i
CIIafi3sIBaHbHI".

24 Tpayua ¥ Usikara apObUtocs aj3HausHbHe 50 rajgoBara
06i1e0 Hadicrapainae 6Gemapyckae apramisansli y 3HIA —
Benapycka-AMapbikanckae HaupisHanbHae Pagel, sikaa 6bina
3acHaBaHas ¥ BoceHb 1941-ra ropgy.

1-3 yspBeHs Ha 62-V rapaBoit xandaspsHuUb KaHanskae
Acaupisusii Crnasicray, axas apObiBamacs Ha abToky IIpeinna
SpBapna ¥ rop. Wapnérrayu /Kanapma/ n3esra 6emapyckas CoKIbls
apranisasanas npad. 3inai [imuenesiu. ¥ mpaumax Genapyckae
coKIBI 3 gaknagami BbicTyniti npad. Tomac Bapn, cn-usa Mapeis
Tayns Cypsinna, n-p fu 3anpyanik i crn-sa [sorka Cypsinra.

6-8 uspsena ¥ Arase /Kamama/ am6eiBamacs arymbHas
xaudopannpia Kananskait StHakyabrypHait Paner. 3 maxiamami Ha
Gemapyckist Tombl BeicTynami A-p Paica XKyk-T'pelmikesid, ci-Hs
Isonka Cypsuuia, Cri. Sluka Cypsimia i cii-Hs 9sa [lanikesid.

12 uspeens crr. Bacite Me/IbAHOBIY BBICTYIIIY 3 makTafam a6
6eapycax AMSpbIKI Ha KaH(opoHUbH Acansisusli ITHIYHBIX
I'pynay mrraty Mapeutern y rop. bamrsimop.

19 gapsens ¥ Eitibckim yHiBoapcwiToue /mrar Heio Epx/
ap6purocs an3HausHbHe 50 ropspass IMonbckara IHcreiryTy Hasyki
# MacraurBa ¥ AM3pbInbl. AQHBIM 3 Jakaagdbikay ObIy H-p
Birayr Kimens. Sromsr maxmapy 6v1j Ha Tomy: “Bemapycer §
nepajBaeHnait [Tonbirasr”,

27 uspBens y ¢ynpausii ima I1. Kpsusyckara ¥ Heio Epxy
m-p fu 3anpymuik Mey maxiap Ha TaMy: “CydqacHbI TMANITHIYHBI
crad y Paciy6minsr Berapycs.

27 uspens y benmapycxim HapopubiM lome ¥ r. BaitBorap
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/Ayctpanis/ apbbutocs apsHadsHbHe 50-X yromkay aj cbMepui
Auxi Kynaner. 3 naxmagami npa sHavampHe SJHKI Kymaner y
HaUbIAHANBHBIM aNpPamKaHbHI BRICTYMas . Mixacs Paenxi
/Manonuwiel/ ¥ aHrenbckay MoBe, a M. Paeuki /crapaiiubl/ § Mose
6emapycxait.

18 nimens ¥ dynpmanmi ima I1. Kpausyckara ¥ Huio Epxy
ambBIyCA TBOPYBI Bedap Genapyckara masta, ambacagapa Bemapyci ¥
Apranisaneii A6’enransix Hanpiny cn. Tenagss Bypaykina, sxi
6bry  apramisaBaHpl Apranisanpisit Benapycka-Amapeikamckae
Monapnsi. Ycrynmnae cnosa mpa masta ckasay a-p IOpka Kinens, a
IPBICYTHB! Ha Ypaubitacklli Gemapycki mast Maceit Capguéy
BbIIATHA CXapaKTaphi3aBay TBopyachipb I. Bypayxina.

26-31 nimena ma pacopue Banap-Menck, /rop. e Croii,
wrar Helo Epk/ amésiBaycst Manamséxmbl jsrep, y dace sKora
GBITO TIpagbITaAHA 6 JIEKLBIAY TIpa Bemapyce.

10 xwiyus ma pacopue Banmap-Menck /rop. men Croii,
urrar Hyo Epk/ an6eumocs criarkanpne Genapycay BbIycKHiKOY
aypansiickix yHiBapceTaTay a Ipyroit CychserHait Baiine.

22 xmiyua Ha pacopue Bamvp-MeHCK agublHITacH BBICTajKa
Genapyckara Jpyky Ha 9Mirpaubli, skas TphIBaga Aa TAYaTKY
BePachHS.

5-7 Bepacbns ¥ rapanox Heio Bpancsik-Cayrt Poiap /urraT
Heio [Ixopsi/ ap6puraca mro-usyxragosan Cycrpaua Bemapycay
[Taynounae Amapeiki /20-1 CycTpsya/ mupwichbBewaHas
a[3HAYBHBHIO 75-x yropkay Ilepmiara ¥ce6emapyckara Kanrpacy.
HNawtag a6 6enapyckait asapyxayHacbui npausiray B. Kimems.

22 pepaceHs ¥ sanmi Apramisamsi A6’egnaHbix Haupiay
ambpuiacs ypauybiCTast aKaaMis IpbicbBeyanas 110 rapaBide af
HapaJKaHbHA 6enmapyckix Gapnay Sxy6a Konaca it Auxi Kymamsr.
HMawranet npayerrani: cm. I. Bypayxin 1 cw. IT. Kpajganka.
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28 BepachHa ¥ dynpanbi ima Ilérpm Kposusjckara
cragapcrsa Birayr i 3opa Kinmens mpaustrani maxman “Kymara-
Konaca-BenHas itapatypa ¥ 3aXOfHix MoBax’ .

20 xacrporynika ¥ [Tagyanckim yriBapcbiTaue /Itania/ 6sura
aguBIHEHaA MOMaphlA/IbHAaA HOLIKa y mamsans Ppasbnimka
CxapbIHBI, BBIIYCKHiKa ITagyaHckara VHiBIPCBITSTY. ACHOYHBIS
naknagsl npbichBedanbis P. CxapsiHy ubITami cu-poi [latpo
Kpayuanka i Anmam Maspasic.

24-25 xacrpeluHika y ropagse Coatn /mitaT BamisIHITOH,
3IIMA/ ap6buiacs 37-a rapaBas KaH(apaHubia MixHaponnara
TaBapsicTBa JTHaMysbiKanéray. Jakmap Ha 6emapyckyio Tamy
YpITasa JaKTapaHT MilnbiraHckara yHiB3PCHITITY CH-HA Mapbis
IMayns Cypsinra.

9 nmicramagma Ha YyHiBapchITaIe Bimamosa /mrar
TIsHCchIIbBaHIA/ 6bUTa amublHEHas BbICTajKa GenapycKix MacTakoy
3b Benapyci. Kyparap BbicTayki i ajrap KaTanéry — cir. Yiansimip
Ajanikesiv.

15 micramaza - 3 crynsens j Usikara apoemsajycsa KanspHbl
AtHiunel GocTHIBAMG, ¥ AKiM Opaii yasen Genapycsl.

22 micramapa ¥ Kniymennse ITy6niunas Bibmisroka nanzina
BoictaBy “Hospia Bemapyckis JIpyki”, y sikyio ObUIl YIy4aHbIsz, SK
npyki BanbKayLIdbiHbL, I9TaK i APYKi 3aMexKa.

16 coHexansa ¥ dynganen ima I[lérper Kpsusyckara
anbpuiacs apMinicTpanbliiHas 36opka benapyckara IHcreiTyTy
Hasyxi it Macraursa, Ha sikoit crapisiia BIHIMy n-p Birayr
Kirmen» magay pa Begama G/IDKOMINEIS HABYKOBa-APYKapCKis
mwsiHbl [HCTRITYTY HB1 3pabiy ammsg A3eiinaceni ca6poy BIHIMy.

Anpayasay Bimaym Kinenv
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