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Anbrepp,
baxapssiy,
pimapamap, xoiee y
Tamo6ypey

Kani g npersxmpxato ¥ MeHcK, yHaubl
o060 ObIBallb Ha YBITYHAYHBIM BaK3asle.
Hapenipato Takcama kHirapuio «JIorsina¥»

3 BaKkosinami, Byniny Kapma-Maprna 3

OyKiHiCTBIYHBIM afii3e/IaM KHirapHi
«Benpl», paén Byninpl [lepiramarckani
1 Toe apXiTOKTypHa BBIKIITA/IL[OHAE
Meclia, IKoe KaaichIli
Ha3bIBajIacsA MacelIKaM

TpaktapabynayHikoy.

Vnapsimep Map¢anok, «CbicTamHbl Nins» / 3 capbli «Persona non grata»
Utadzimir Parfianok, «The Hipster From So-called “System”» / From the series «Persona non grata»
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12I-Kkamaisneeay.

(Ppazmanm apmeIKyny 3 KH

AHpapan [lypanka

3pa3symeLb, AKIM YblHaM 3a MSAXOW anblHYNiCA A3ACATKI
6enapyckix MacTakoy — a y L3/bIM COTHi 1 TbICAYbI f3eA40Y
KynbTypbl, — HemarubiMa 6A3b cbLicnaii XapaKTapbICTbIKi
NpblublHaY, AKiA Naxaub y 1990-x i HaBaTy 1980-x.

Tak 3BaHae nakaneHbHe nepabyndoBbl — r3Ta  Obini
nof3i HA TOMbKi  KpbITblYyHAa HACTPOEHblA [fa CaBeLKai
CbICT3MbI, fAe JpKblBara naTtacy N MOYHaW >SKaHaMiyHan
Hennauea3fonbHacbLi, ane i akpbiNéHblA nepamorami, AKia
afKpbini HAGavaHbIA fa raTara foki ceabopay, acabnisa y chapbl
MacTautBa. Cbnefam 3a nag3eHbHem O63pniHCKal CbLAHDI,
pacnagam CaBeukara Cato3y 1 abBALLYSIHbHEM He3anexHacbLli
Pacny6niki ¥ efiHa napnamaHuUKan dopme naHALbLe Mexay
HabbIfo 3yCim iHWbI BbIMAL, Kani He CKasaub — nepacTana
iCHaBaLb Haoryn. AgKpblBanica Hea3Ap»KayHbIA HaBYyYanbHbIA
YCTaHOBbI, HE3aNeXHblsA ranepsi, TBOpUbIA ab’AaHaHbHI, GoHAbI,
3bAYNANICA MNPbIBaTHbIA KaneKubli, NPaBOA3INICA 3aMeXKHblA
BbICTaBbl 1 $p3CThbI.

Ane KnAcblYHAA 3bMeHa pP3BaOUbIVHbIX  HACTpoAY
Ha p3aKubliHbIA He npbiMycina cabe yvakaub, i «aBaHrapg
rpamagsTBa» —  KynbTypa y acobax  adiubliHbIX
npaacTayHikoy akafsMmii anblHynaca 3HOY na-npapouky
Hanepag3e, 3b BeHikaM — CBaiM Y/OOEHBIM TBOPUbLIM
iHCTPYM3HTam HaBAf3eHbHA NapagKy. PanpaciyHbia MaTagpl y
MacTaLKix ycTaHOBax yxbiBanica, Tpa6a 3ayBakblLb, 3a4oyra
Ja 3bAYNeHbHA Ha Halan TIPbITOPbli Takora iHCTbITYTY,
AK «Mp33blgdHT». Yaro BapTbl 3Mi304 Ca 3BajlbHEHbHEM
Bblknagybika benapyckara TaaTpanbHa-macTauKara iHCTbITy Ty
Anera Xapgblki', pacnpauaBaHas fAKiM CbiCTaMa Y CBOW 4ac
nacnpblana 3bAYyNeHbHIO LW3pary Managbix BblKMagyblkay:
Anbl bnisbHioK, AHApP3A 3agopbiHa, Hatani 3ano3Hanm, AneHbl
KitaeBan, Anera Mypawki, AHgp3a PapsiBoHaBa, [aniHbl
PamaHaBbix, Irapa LUiwbiHa, — AKiA cTani npakTbikaBalb
Cy4acHbl M3Tagbl. MeHaBiTa «akagamikam» Mbl abaBA3aHbIA
TaKiMi C/layHbIMi a3HaUYaHbHAMI Na-MaA3PHICLIKY HaCTPOEHbIX
CTYA3HTaY, AK «uyXbli» N «30M0Oi», AKiAa ga 1990 roay
HA TONbKi amnaHaBani [mebayckyw ByusnbHi 1 [lapHaT
(MacTtaukyto wkony ima l. Axpamubika y MeHcky), ane i 6bini
npaacTayneHbla «KblAOYCKIM MacTauTBam» Ha YCix Kypcax
BbIWAMWaN ycTaHoBbl. Y 1991-93-m 3 Akafsmii 1 ByUSNbHI
6bIni BbIKNIOYaHbIA A3ACATKI CTYA3HTaY, r3Ta He 6blni aco6HbIA
BblNafKi — raTta 6bina KNACbIYHAA 3aUbICTKA.

AfcyTHacbub  MaxniBacbUi  Byubluua Ha  pagsime
nagwTypxHyna MHOrX fa nolykKay MarybiMacbLdAy 3a
MsKoM. MixKBonbHaA akaniyHacbub cynagana 3 >kajaHbHem
aTpbiMiiBaub OOMbLL  LIBIPOKYIO MacTaLKylo afyKaublio 1
aKTyanbHylo iHbapmaublio: Melb AOCTYN A3 KNACbIYHBIX i
CyyacHbIX MepluakpbiHiLEay y My33AX i ranepasx, 3acBonBaLb
HOBbIA T3XHaNErii, iHTarpaBauLa y MiXHapOAHbIA MacTaLKina
npauachbl 11 apT-6i3HaC.

[Hwas cTpaTarin — 6e3 npadaciiHara capTbidikaty —
JayHo icHaBana y Tpagplubli aHA3prpayHay 1 HOHKaHpapMi3my,
AKI Y r3Thl Yac BbIMLWAY HA MaBEPXHIO BbiCTayHau, ranepaniHam
i KanekupblAH3PCKaM aKTblyHacbLi, WTO TOMbKI 3apad»Kanaca
M Takim YblHaM CTaHaBinacA ¢iHaHCaBa He3anexHaw afj
O3apxkapMyLLKi. [la Taro »K caupifnbHae nose AWYd WMaT y YbiM
3aCTaBanaca fA3Ap)kayHa HemapkipaBaHblM, LITO [da3BanAna
aKTblyHa fA3elHivaLpb y cpapax nappopmMaHcy i akUbIAHI3MY.

HOa capagsinbl 1990-x, cbnegam  3a  A3Marorian
H3acloppaanicray npa 3CTITbIYHYIO pacTaypaublio
«KaHC3pBaTblyHara akagsmiaMmy», nakiHyYlbl A3ecbli 300Ky
«HaublfiHASIbHae agpagkoHbHe», MNagblMWOoy | NaniTblYHbI
amnip. HoBblA adiubliHbIA CTPYKTYpPbl Navyani pasbBiBaLua na
«B3PTbIKaNi», i Aa 2000-ra ranepsi, anbT3pHATbIYHbIA NAALOYKI
1 GoHabl 3bHiKNI 3 ganarnagy (fanepan akTyanbHara MacTalTBa
«WocTas niHia» 6bina 3akpblTasa ¥ 1998-m, y 2000-M y anoLuHi
pa3 agbblycs Biuebcki pacTbiBanb «In-formation», @oHpg Copaca
3aublHiyca y 1997-m). [5Ta nacny»<bina CbirHanam gna yaprosam
XBani nepaabiCbnaKkaupli.

Hemarubima nag3aniuyb  caublAfibHa-ManiTblyHbiA 1
3CT3TbIYHbIA MpPblUbiHbI Genapyckal macTtaukar 3smirpaubli,
iX CKpblXKaBaHbHe, Magaeuua, npaxopsiub MNa TIPbITOPbIi

Tpagbiubli 1 rictopbli. TpagblubliHaa  M3HTanbHaCbLb
«TYTOAWbIX» He nagjaeuua CTpaTtarii Boganagseny
KynbTypay «Bsfikara 6pata» M Yy KynbTypHa-ricTapblyHan
namsi 3acTaeyua npasypanenckan. I3anaBaHae
anbbo MOHaHalpblsHanbHae rpamMag3TBa — ricTapblyHa
6ecnapcnaKTblyHasas pay. AQHaBIKTapHae cAb6poycTBa Ecblb
abmexaBaHacbLlo. BacTpbiHA afguyBaHbHA paspbiBy 4acy
npaxofsina na 3axoAHAN MsAXbl, i r3Ta HA WTO iHWae, AK
cnagubliHa Kanssianiamy. lakiHyub ratae aguyyBaHbHe 6e3
IHCTBITYLbIAHANbHBIX pP3dOopMay He yaynanaca MarybiMbIM.
Tam, f3e p3sapxaBa 6blna HA3QO0MbHAA Nepaagoneub raTyio
NpopBY, YanaBeKy Hiuora He 3acTaBanacs, AK nepactyniub
y OyayublHI0, AaBepbilLa CBaMy 4yLbLio 3 pa3bilikam Ha
nocbnex iHAbiBidyanbHam CTPaTarii iIHTarpaupbli Y CyCbBeTHbI
npauac. MepaagoneHbHe 3abapoHay i Mexay €cblb HA LWTO
iHwWae, AK GyTypbI3M.

Be3 BanopgaHbHA MOBal cyyacHacbLi HAMa GyayublHi. A
HA Bepy Y MparpaciyHyto HacTanbrito. 1 HA Bepy y cbBeT
6e3 cBabopHara Bblka3BaHbHA ig3ay. be3 ig3ay Hama
dopmay — TonbKi nepaliMaHbHe W cbimynsupla. Ona igai
MacTauTtBa dypona — pafsima. bbiup mactakom — 6bilb
aypaneriyam. TaMy Ha 3aKpbITbIX TIPbITOPLIAX r3TaA npadacia
3aBOYHA acyf)kaHaA Ha 3Mirpaublio 1 npbiraBopaHasa Aa
«iTaninckam» anubiHbl. ACTaTHsie — danbKnép.

MHe 3paeyua, wrto OGonbluacbUb MacTakoy Mawro
nakaneHbHsA, AKiA NakiHyni KpaiHy, nagnicanica 6 nag raTbimi
cnoBami. f1 BblgaTHa namATalo abBoCTpaHae ajuyBaHbHe
BbICbMi3rBaHbHA Yacy W 6ecnapCrnaKTblyHAcbLi MsCLOBan
6apaubbbl. Y HOBbIM TbiCAYaroA3bA3i HIXTO He xauey Obiub
[’ApTaHbaHam npas ABauualb ragoy.

[ocbBen amirpaubli MacTakoy CTapanwara nakaneHbHs,
Takix Ak Bapbic 3a6opay, Banepbl MapTbiHUbIK, Ynagsimep
Jlano, JleaHip BoceHbckKi, AnakcaHpap PopsiH anb6o
«T3papbICT-3roHWYbIK» eHaA3b XauKeBiu, TBOpuacbLb
AKIX HA yniceanaca Y adiubliHyl0 CaBeLKyl [aKTPbIHY
MacTaLTBa, Bblbaynay ap ctpaxay. HatxHAy Takcama focbBeq
cApaAHAra nakasneHbHs, CTaHayNeHbHe AKora MpbIALWIOCA Ha
yacbl nepabynosbl: AHApaa 3agopbiHa, Hatani 3anosHai,
PamaHa 3acnoHaBa, Irapa Kawkypasiua, Anenbi KitaeBaii,
Irapa UiwbiHa. [la ratara 4Yacy Toe 6bini gaBoni BSAOMbIA
noctaui Yy MeHcky, Akim yganocsa nabygasaub npadaciiHbia
CTACYHKi 3 3aMeXHbIMi ranepaami. IxHbl nepaesq Wwmat y ybim
AblKTaBayca Nérikal pbiHKaBbIX AAYbIHEHbHAY i TbIMi TBOPUbIMI
N3PCN3KTbiBaMi, LUTO afKpbIBanica nepag imi.

Yce 6e3 BbIKMIOUYIHbHA pasymenii Tagbl HeabxopgHacbLb
nepaajoneHbHA pas3pbiBy Mamixk MacTauTBaMm aBaHrapgy
nayaTky XX cTaroa3sbfss, Akoe pasymenaca AK 6a3bic cyyacHan
iHT3pHaUbIAHaNbHaW KynbTypbl, i MOCTCaBeLKiMi NpaKTbiKaMi.
Ina camblx ManafblX HaMKapauenwbiM LWaAXaM iHT3rpaupli
6blfI0 HAaByYAHbHE 33 MSIXKOM.

He nanaHytoca nepaniubiub BAAOMbIA MHe iMEHbI 6enapyckix
macTakoy: Bagsim Anapay, Aner bapasik, Hatana bepubiH,
Anina bmomic, dayapa boxaH, IpbiHa Bpbikbic, Makcim
Bakynbubik, firop Fanysa, *KaHa 'pak, Anakcen lN'y6apay,
AkcaHa l'ypbiHoBiu, AneHa [aBigoBiu, AHgpan [lypaiika,
Caprein Epmanosiu, CbBATnaHa 3a6kiHa, AnskcaHpap
Kamapoy, Ansakcen Kawkapoy, AnakcaHgap KHbiw, Caprei
KyHaey, AHgpaii Jlorinay, 301 Jlyussiy, Bitanbp Jlayusus,
Mapk MakcimoBiu, Bonbra Macnoyckasa, [3bmiTpbl
Maxamet, Bika MiTpbiusaHka, MapbiHa HanpyuwkiHa,
I3anic PamaHioK, FTaHHa CakanoBa, Aner CkBapLoy, []35Hic
CkBapuoy, AneHa Cynkoyckasn, AHTOH CbnloH4YaHKa, PamaH
Tpaubciok, Makcim TbimiHbko, Capreinn Llepaciok, Aner
YopHbl, MNaHHa LikonbHiKaBa, Me6 LyTay, Aner lOwkKo.

Cbnic ganéka HA NOYHbI, ane HaeaT y Takim Bbirnag3e éx
nakasBae YHiKanbHacbLb raTara napbiagy, WTo KapAblHaibHa
po3bHiyca afg cbityaubli  1980-x. [lpblubim  rearpadin
AblCbNAKaLbli HAOTYN He nagfaeuua noyHam Knacoidikalbli 3
NPblYbIHbI AblHaMiYHara QyHKLbIAHABAHbHA Y CYyCbBETHbIM apT-
npawce Npas WKObl, aCbNipaHTYpPbl, P33blA3HLbli 11 BbICTaBbI.
|, WTo camae UikaBae, He BaA3e Aa ¢aKTbluHal 3Mirpaubli




(MarubiMacbLb Kbllb Ha [3bBe KpaiHbl a/ibbo BApPTaHbHE
nacbis By4yoObl), WITO 1 fa3Banse Kasalb Npa naiiblpaHae
npagcTayneHbHe cy4yacHara Oefapyckara MacTauTtBa W
AFOHYIO IHT3rPaLpbllo Y CYyCbBETHbI KaHTIKCT. MeHaBiTa raTbiA
MacCTaKi LUMaT y YbiM NP333HTaBani HaublHaIbHae akTyanbHae
MacTauTBa 3a MAXOM.

Y raThl K 4ac KpaiHy nakigani managpla Kypartapbl
n mactauyrBasHayupl: Hani Bekyc-TaHuapoBa, AneHa
bonka, Bonbra KanéHkiHa, EBa HsaknsaeBa, JleHa
Mp3Hy, IHa PayT, KpbicbuiHa CrawkeBiy. A Yo 3ycCim
anaTao3am cTanaca amirpaupla y 2006 rogse dypaneinckara
rymaHitTapHara yHiB3pcbITaTy (y MeHcKy 3aubiHeHbl y 2004-m).
MapapakcanbHbiM YblHaM Oenapyckasa iHTaneKkTyanbHas
3niTa 3HOY 3pabbina ¥ paanbHali rearpagiyHan npactopbl
ricTapblyHyl0  KynbTypHylo cTanidy y BinbHi. LWT0
cbiMbaniyHa iHCTbITyanizaBana napanesnbHyo KynbTypy 3a
MS>KOWM | 3pblHYNa akTyalbHae macTauTBa MeHCKal apT-
CLHbI «HYNABbBIX» Y N3YHae 3anycbLieHbHe.

*¥¥%

Mepaniubiub yce mepanpbleMCTBbl, Y AKX yA3enbHiyani
HawbliA MacTaki, y Qfaa3eHbiM ¢apmaue He yAynaeuua
MarybiMbIM, TbiM 60NbLLI LWITO MHe He xauenaca 6 naa3anAub
TBOpPLIAY Ha TbIX, AKIA XbIBYL|b Lii He XbIBYLIb Yy MeHcKy. Ya3en
Yy MiXKHapofHbIX MpaekTax écblb HeabxopHalo cdapaio
A3eliHacbli npadaciaHana. | TyT cynpauoyHiuTea i y3aeMHbl
ynbly CbBeAvaLlb Npa HaTypanbHacbLb Npauacy. Hemarybima
He cKa3aub npa ynnbly «Llixara napTbi3aHckara pyxy» Irapa
LiwbiHa Ha BbigaBeuki npaekT «pARTisan» ApTypa KniHaBsa.
HamiTanarisytoubl TpaAbiLbIfHY0 NpanaraHay HalblAHanbHam
napTbi3aHCKaM T3Mbl, Ha3Ba CTanacA amajlb CbIHOHIMam
MacTaLKix naBof3iHay ratara napbiagy.

Hemarubima He 3ragaub npa naptHapcTBa Makcima
ToimiHbKo 1 Anakcen LlepaxaBa 11 ixHae cynpaLoyHiuTsa
3 rypTom «Jlsinic Tpy6sALKi», WTO Y paliue pawT cnapagsina
Taki NpaayKT, AK KNin «Kanitan», AKi ctayca canpaygHbim non-

rirom. A y anowHim Bigsanpaekue «Aub NipblYyHbIX NeceHb
npa ¢isbiky» Makcim TbiMiHbKO 3af3eliHivay 6onbw 3a 50
MEHCKIX MacTaKoy i macTauTBa3Hayuay.

Mocbnex ¢oTapsanictbiyHara xbiBanicy bBapbica
3abopaBa He nepacTaBay y3b[3elHivalb YBeCb raTbl yac,
cnapag3iywbl Usabl pyx nacbnagoyHikay, ag3iH 3b AKX —
AHpapsn 3apopblH — CEHbHA Ccam écblUb Npblkiagam gnA
nepanMaHbHA Y>KO Managon reHapaupbli.

Hemarubima He 3ayBaxblLib y3aeMHara ynnbiBy y npavax
3o0i JlitBiHaBanm, 3oi Jlyussiu, TauyaHbl PapsiBinka ©n
Hartani 3anosHali. 3pasymena, A1 He cnpabyto 3By3iLb AblANEr,
aaxiniywwbl ayTapbiTaThl 60JbL YNIIBOBbIX NEPLUAKPbIHIL, ane
TONbKI MaAKp3CbniBalo 6A3bMeEXHACbLb Y3aemafaublHEHbHAY Y
pO3HbIX Hanpamkax. Hanpbiknag, ynnoly Tamapbl CakanoBai
Ha XaHy lpak i eiHbl, y cBato yapry, Agblianér 3o Capreem
KipywuaHkam, ponio Akora ¥ Hanag»kBaHbHi MacToy Mamixk
MacTaKami «TyT» i «<TaM» y anoLUHiA ragbl LAXKa nepaauaHiub.
CynpauoyHiutea Anera lOwko 1 Kipbina Jly6aHua Ha Hise
Bi3yanizaupli abcypabicukae nitapaTtypbl, AHgp3Aa JloriHaBa
1 Banepbia CaBynbubiKa Y ipaHiuyHbix $oTaiHCLHIpOYKax.
Lli anacpoakaBaHbl ynnbly y TaTasbHbIX iHCTanAubiax «Ter-
rortorial» AnakcaHgpa KamapoBa 1 «Art Terrorism»
Capresa LWa6oxiHa. Anb60 ynnbly KameHHal CKynbnTypbl
Bitana YapHabpbicaBa Ha CEHbHSALIHIOW TBOpYacbUpb Irapa
Kawkypasiua. [5TbiA Npawuscbl Y pO3HbIX CTYNEHAX BbIABiNicA
Ha MeHcKix BbicTaBax «Good-By» (fanepaa «llag3emka,
2009, kypatap AHgpsin Jypsiika), «KapuiHa aneem» (fanepan
CyyacHara MactautBa «Y», 2010, Kypatap Anakcen JlyH&Y) i
Mi>kHapoaHbIM G3CTbIBani 3KCM3pPbIMOHTaNbHara macrauTBa
«[Jax» (KypaTap Anecb PoasiH).

ToiMm HA MeHW Ha 6GenapyckiM MNOMi  CyyacHbIX
TOHOSHUbIAY 3acTaeuua AWY> mMaca npabenay, 3amnoyHiub
fAKiA 300Mbllara aTpbiMoyBaeULa 3 Aarnamorail «3aMeXKHbIX
areHTay», MalwwTabHacbLUb i Bblpa3HacbUb MpaekTay sAKix
HecynacTaynAanbHasa 3b MEHCKIMI.

[1]1 Aner Xapbika Bblknagay apxiTakTypy nag  uickam

naparariyHara

Tak, Makcim TbIMiHbKO, fAKi 3acTaeuua cCamblM AayHiM
npagcTayHikom Bigsamactaursa benapyci, ga ratara yacy Ha
Obly NpafcTayneHbl WbIpoKal Nyoniupl Ha pagsime. AroHbis
Bif2aiHCTanAUbli HA TONbKi CbBefvaLb Mpa BbICOKI TIXHIYHbI
Y3pOBeHb, ane LikaBblA CBaiMi T3ap3TblUHbIMI pacrnpaLoyKami i
KaHCTPYKTbIYHbIMi NPbIHLbIMNAMi apraHisaLbli, YacTa CxaBaHbIMi
3a imig»kami BisyanbHara matapblany.

Acabnisain yBari 3acnyroyeae cymecHbl npaekTt Mai Iniy,
Makcima TbimiHbKo 11 Mne6a LllyTaBa, WTo 6bIy p3anizaBaHbl
Y A3bBioX Magbisionapax «Apdan i ypbiabikar» y 2002 roase 1
«3axonneHbl Apdaii» y 2006-m. Mneb LyTay BbicTynae y ix Ak
KamnasbITap, i A He Mary Ha3BaLb Hikora ¥ benapyci, xTo 6 Tak
nacbnAgoyHa pasbBiBay My3blYHa-Bi3yasbHYIO iHilO cayHA-
MacTauTBa.

Kani kasaub npa KaneKkTblyHblA MNpPaeKTbl, WTO EcCbLb
BE/bMi TbIMOBal 3bsBalo Ay Genapyckara 3amex<>ka, BapTa
3rajaub npaubl «Revision» i «Your Favorites». Knio6Ha-
napdapmaHciyHaa p3elHacblub Makcima Bakynbubika,
MKanbi I'pak, AHppaa flypaiki, AHppaa JloriHaBa, Makcima
TbiMiHbKO YBacabnAewLa Y MalITabHbIs KApLiHbl, BbIKaHAHbISA
M3Tafam ¢oTaMaHTaxKy, fA3e cCyTblKalouua KAACbILbICLUKIA
dopMbl 1 Mag3pPHICLKIA nagbixoabl.

Ansakcen Kawkapoy BipTyo3Ha npatlye 3 HaliBaXHenLato
MEHCKalo TaMall raTara yacy — CbIMynaublai. 3bBAPTaOYbICA
Ja BbITOKay XapakTapy «MauémkiHCKanm BECKi», MacTak
TpaHchapmye FicTapbluHbls  LbITaTbl Y «H3abapOUHbIA»
Bbl[laTHa BblKaHaHbIA iHCTanAUbli 11 a6'eKTbl.

«H3abapouHbif» pbicbl Y BANiKal CTyneHi ynacbLiBbia i
NnocTMaA3pHicLKan pakaHCTPyKUbli Nnpauay Biki MiTpbiusHKa,
AKaA ¥ CBaix WMAaTQIrypHbIX KepaMmiyHbIX iHCTanAubIAax
nepaagonbBae [A3KapaTblyHa-yTblNiTapHbl XapakTap raTan
TIXHanérii.

MoxHa uankam cynpaubnacTasilb Bbll3NHA3BaHbIM
TOHA3HUbIAM na3biubiio FaHHbI CakanoBam, Akaa fanlina
Ja padblkanbHara MiHIMyMy Y CBaiXx apXiTaKTaHiUHbIX
Bifj3aiHCTanAubIAX abcTpaKTHara apHamaHTaniamy.

MHe 3paeuua abcantoTHa HeTbINOBbIM, @ aanaBefHa —
apbiriHanbHbiM, nNagbixod Jlewbl [laBigoBiu ga  Tambl
panirinHara macTtauTBa, raTak nanynspHan y Hac CEHbHSA.
36onbwara éH rpyHTyelua Ha Tpagbiubiax rpadiui naHk-
KYNbTYpbl 1 CbRipbIYy3AC i aranae cyBA3i 3KCNpacCiaHicuKara
MacTauTBa 3 MpaTaCcTaHuKaln panirinHacbLo.

MapbiHa HanpyuwkiHa Ha CEHbHALWHI A3eHb 3bayndeyua
Hanbonbll APKIM MpaAcTayHikoM ManiTblyHara MacTauTsa
M akTbiBi3My. | ¥ KaHT3KCbLe «3aublluyaHara» MeHcKara
naHpwadTy enHae «blopo aHTbiNpanaraHabl» AWYS Aoyra
6yn3e agKpbiTae AnA HaBeBaHbHA.

Mabbiupb, HiBOAHbI Genapycki macTak ratak nacbnagoyHa
He  nMpbITpbiMiBaeULa  MPbIHUbINY  HaBykoBacbui
MacTauTBe, AK 3DBaAiHA [lOMHiY, cTanblM napTHIpam i
cyayTapam akol 3bayndeuua Asbmitpbl lenb¢gaHa. IxHaA
byTypbICTbIYHA Y3bHECAA Na AyXy TBOpYacbLb JayHO yaynsae
cabolo  IKCTpaMasibHyl0  TIPbITOPbIO  di3blKa-anTblUHbIX
JacbriefjaBaHbHAY MiKpa- 1 MaKpacbBeTy.

TakiMm yblHaMm, CEHbHA YO HemarubiMa irHapasaub ¢akT
Taro, LWITO aNnbT3pHATbIyHasA KynbTypa aabbinaca n Hacynepak
yCiM CKnagaHacbuAM 3ponena  Bbbkbiub i cdapmaBaub
He3aneXXHyo MasblLblio, FaNoYHbIA JacArHeHbHi AKon OyayLb
6auHbIs VKO Y raTbiM A3ecsAuiroa3basi. Ha ¢poHe npaguyBaHbHsA
OyayubiX MepaMoray s 3HOY uylo rasachbl, siKia iMKHyuua Aa
naf3eny Ha «CBaix» i «4yXKblx», MpaAblKTaBaHara ctapagayHim
CTpaxam — npairpaupb y 6apaubbe 3a kapMyLky. Ane EcbLib
AWYS 6OMblIbl CTPAaX — He maTpaniub y OyayubiHio. Ha
T3PbITOPbIi MacTaLTBa JOCbiLb Mecua ana H6apaubbbl popmay
i i13AYy, a He rearpadiyHbIX KOHTYpay.

KanekTbIBY

N acHoBbl Kamnasbiubli Yy bBenapyckim 1 na paHocax CTyAsHTay. ApraHisaBay

[3ApMxKayHbIM TaTpasnbHa-MacTaLKim
iHCcTbITYUe (3 1991 — Benapyckaa Akagamin
MacTtaurtsay) i 6bly BbiMyllaHbl 3BOJMbHILUA

HedapmanbHae ab'agHaHbHe «bacTbinis».

[2] «Tabpaiickim MacTauTBam» BblKnaayblki BAM
Ha3blBasli abcTpakTHae MacTaLTBa.




Andrej Durejka

SPACE BY(m brief) [1]

In order to understand how dozens of artists came to live
abroad (and if we include cultural workers as well, then the
numbers would be in the hundreds and thousands) we have
to make a brief overview for the reasons of this process, which
brings us back to the time of 1990s and even 1980s.

The so-called generation of perestroika, are the people
who not only had a critical attitude towards the Soviet Sys-
tem, its false pathos and complete economical inadequacy,
but also the ones inspired by the victory over this system, vic-
tory opening a prospective of freedom, never seen before, es-
pecially in the sphere of art. After the demolition of the Berlin
Wall, the collapse of the Soviet Union and the independence
of our country in the form of a parliamentary republic, the
concept of borders changed, and namely: some of them just
vanished (for, example, visa-free entry of Belrusians to Poland,
Czech Republic, Bulgaria and other countries). A new meth-
odology of art institutionalization began to emerge: non-
state educational institutions, independent galleries, creative
unions, private funds, private collections, international exhibi-
tions and festivals.

However, as the revolutionary mood was replaced by re-
actionary sentiments, the avant-garde of society, which were
represented by officials from the academy, again came for-
ward with the broom - their favorite tool to put things in order.
In some of the art institutions, it ought to be noted, repressive
methods were applied long before such institutions as the
presidency appeared on the stage. Take for example the epi-
sode when Chadyka [2] was fired from the academy. Under his
tutelage an educational system was fostered which brought
up a number of young teachers - Ala Blizniuk, Andrej Zadoryn,
Natalla Zaloznaja, Alena Kitajeva, Aleh Muraska, Andrej Radzi-
onau, Halina Ramanava, Ihar Cisyn, who encouraged an open
mindedness and practiced contemporary teaching methods.
The“academicians”are the ones, who invented such notorious
definitions of modernist students as “alien” and “zombie”, who

populated the Minsk Art Professional School and the Boarding
School of Art, and were presented as “Jewish art”in all the fac-
ulties of the higher educational establishment. In 1991-1993
dozens of students were excluded from the Academy of Art
and the Art School, and these were not exceptional exclusions
but rather, a classical case of repression.

Missing the opportunity to get artistic education at home
[3] many of them emigrated abroad. These involuntary cir-
cumstances coincided with their desire to receive a more
extensive artistic education and compensate for the lack of
up-to-date information. Access to classical and contemporary
artwork in museums and galleries, along with an acquisition
of contemporary art methodologies and technologies, helped
them integrate into the international art community and mar-
ket.

Another strategy — working without any professional cer-
tificate — has been practiced for a long time within the sphere
of underground and nonconformist artists, which at that time
came to the surface of the emerging exhibition, gallery and
collection activity, and had become financially independent
of governmental funding. Moreover, the social field in many
respects remained untouched by the state, which allowed
high activity in the spheres of performance and action-ism.

Up to the mid 1990s, the political ampere came to the fore-
front, following the demagogy of neo-surrealists, and their the
necessity of aesthetic restoration for the sake of “conservative
academism’; and the “national renaissance” was swept aside.
New official structures started development“along the vertical’,
and already in 2000 galleries, alternative exhibitions and funds
practically vanished. (Gallery of contemporary art Sostaja Linia
(A Sixth Line) was closed, as many others in 1998, Viciebsk fes-
tival In-formation was held last time in 2000, Soros Foundation
closed in 1997). This gave start to another wave of relocation.

[1] The original title is “pro
ablank character or a gap, but also can be extended as “about
Belarusian art” (pro standing for ‘about’ and bel standing for
‘Belarusian Art’). The underscore between pro and bel sym-
bolizes both the latter — blank space and the former - Belaru-

sian Art.

It is difficult to separate the socio-political from aesthet-
ic reasons for emigration of Belarusian artists. This break, it
seems to me, is in line with the welding seam of history and
tradition. The traditional mentality of the “tutejsyja” (“Local yo-
kels”) is not influenced by Big Brother’s strategy, who makes
segregation of different cultures, in the cultural and historical
memory it remains as pro-European. An isolated or single-na-
tion-minded society is historically is futureless. A one-vector
friendship is nothing else but narrow-mindedness. An acute
feeling of the time gap crept along the Western border, and
this was nothing else, but the heritage of colonialism, which
could not be eliminated without certain institutional reforms.
In places, where the state was incapable of overcoming this
abyss, the people had no choice but to make a step towards
the future, relying on their intuition, hoping that their indi-
vidual strategy of integration into global society would be
the lucky one. Overcoming restrictions and borders is nothing
else but futurism.

To journey into the future is impossible without mastering
the language of the present. | do not believe in progressive
nostalgia. | do not believe in a world without free expression
of ideas. There is no form without ideas, only simulation and
imitation. Europe is the motherland of ideas in art. To be an
artist is to be an European. In “closed” countries the art pro-
fession is doomed to emigration and sentenced to ltalic exile.
Everything else is just folklore.

It seems to me, that the majority of artists, who left Belarus
for good, would sign under this statement. | remember clearly
the acute feeling of time slipping away and the hopelessness
of the local struggle. In the new Millemium nobody wants to
be, D’Artagnan, Twenty Years After.

Some examples of émigré Belarusian artists from the older
generation: Barys Zaborau, Valery Martyncyk, Utadzimir Lapo,
Leanid Vosienski, Alaksandar Rodzin, also, skyjacker Henadz
Chackievic [4], their creative activity did not fit the official So-
viet doctrine of art, but instead served to vanquish fears. To
that, one can also add the medium generation, shaped during
the perestroika period: Andrej Zadoryn, Natalla Zatoznaja, Ra-
man Zastonau, lhar Kaskurevi¢, Alena Kitajeva, lhar CiSyn. In
the 1990s, these individuals were well-known characters of
the Minsk art scene, and had already established professional
relations with many foreign galleries. Their migration in many
respects was conditioned by the logic of market relations and
an opening of creative prospects.

All of them, without exception, understood at that time
the necessity of overcoming the gap between the art of avant-
garde of the early XX century, which was apprehended as the
basis of the modern global international culture and post-so-
viet practices. For the youngest of them the shortest way to
integration into the global art community was undoubtedly
studying abroad.

[ think it is a good idea to list here the names of the Belaru-
sian artists (which | know) and the institutions where they stud-
ied after their emigration from Belarus: Vadzim Afadau, Natalla
Bersyn, Alina Blumis, Aleh Baravik, Eduard Bochan, Iryna Bryzis,
Maksim Vakuléyk, Jahor Hatuza, Zana Hrak, Alaksiej Hubarau,
Aksana Hurynovi¢, Lena Davidovi¢, Andrej Durejka, Siarhiej
Jarmatovi¢, Sviattana Ziabkina, Alaksandar Kamarou, Alaksiej
Kackarou, Alaksandar Knys, Siarhiej Kunaeu, Vitald Laucenia,
Andrej tohinau, Zoja tucevi¢, Mark Maksimovi¢, Volha Maslous-
kaya, Dzmitry Machamiet, Vika Mitry¢enka, Maryna Napruskina,
Dzianis Ramaniuk, Anton Sluncanka, Dzianis Skvarcou, Alaksiej
Skvarcou, Lena Sutkouskaja, Hana Sakatova, Raman Trat-
suk, Siarhiej Cerasiuk, Maksim Tyminko, Aleh Corny, Alaksiej
Chackievi¢, Hana Skolnikava, Hleb Sutau, Aleh Jusko.

And this list is not even nearly complete (let’s leave some-
thing to the encyclopedists) but it gives a general picture of
the uniqueness of this period, which is very different from the
1980s or even nowadays. The disposition of Belarusian artists

bel”, which in Russian means Republic of Belrus (since 1991 — the Academy of Arts of the
Republic of Belarus); he was forced to leave his position un-
der the pressure of other teachers and because of students
informing against him. He organized an independent union

called “Bastille”.

[2] Aleh Chadyka tought architecture and fundamentals of [3] The Academy of Art was the only art higher educational

composition in the State Theatre and Art Universtiy of the

establishment in Belarus.




cannot be classified in detail from a geographical point of
view because of the dynamic variability of the global art com-
munity, and because of the great number of schools, post-
graduate programs, residences and exhibitions involved. And
what is most important, and which doesn't lead to an actual
emigration, is that people continue to live in two countries or
go back to Belarus after graduation, which allows us to speak
of an extended concept of contemporary Belarusian art and
its integration into the global art environment. These artists
are precisely the individuals who represent contemporary Be-
larusian art abroad.

Since the 1990s and within the period of the 00s the follow-
ing young curators and art experts left Belarus permanently:
Nelli Biekus-Hancarova, Alena Divus, Volha Kapionkina, Eva
Niaklajeva, Lena Prenc, Ina Reut, Kryscina Staskievi¢. The apo-
theosis of the Belarusian cultural emigration was the entire
departure of the European Humanities University [5]. Para-
doxically Belarusian brainpower gained their cultural capital
again in a real geographical space, which symbolically insti-
tutionalized the parallel culture outside Belarus and plunged
actual art of the Minsk art-scene into certain desolation.

The format of this text doesn’t allow listing all of the
events, in which artists participated, and moreover | wouldn't
like to draw a line between those who live in Minsk and those
who left the country. Participation in international projects is
a necessary part of professional activity. Cooperation and mu-
tual influence observed here are the evidence of this process,
which is natural for art. We cannot but mention the influence
of Light Partisan Movement project by lhar Cisyn, developed
by the Artur Klinau’s pARTisan editorial project. Demystifying
the traditional propaganda of the national partisan theme,
the title of this project became, we can say, a synonym of ar-
tistic behavior observed during this period.

We ought to also recall the partnership of Maksim Tyminko
and Alaksiej Cerachau (art group “Bolek & Lolek’, organized in
1997), their cooperation with “Lapis Trubiacki” music group,
which in the end gave birth to the production of the video clip,
Capital (won the prize at the international festival VilMus-2007),
which is a real pop-hit and needs no introduction. In his last
video-project, 5 lyrical songs about physics (2010), displayed
partially in the “Zero Radius” exhibition, Maksim Tyminko in-
volved more than fifty Minsk artists and art experts.

The success of the “icon” of photorealistic painting, Barys
Zaborau, continues to influence the Belarusian art environ-
ment, and has given rise to a whole movement of successors,
the most prominent of which is Andrej Zadoryn, who also
made the border crossing, following the same logic, and now
he himself can be a role model.

One cannot pass over the mutual influence of the works
of Zoja Licvinava, Zoja tucevi¢, Taciana Radzivitka and Na-
talla Zatoznaja. Or the influence of Tamara Sakatova on the
works by Zana Hrak and the dialog of the latter with Siarhiej
Kirusc¢anka, the role of whom as a builder of bridges between
“locals” and “Europeans” is difficult to overestimate. Take also
the influence of Vital Carnabrysau’s stone sculpture on the re-
cent work of Ihar Kaskurevic¢ and collaboration of Aleh Jusko
with Kiryl Lubianiec in the field of absurdist, literary visual-
ization, or of Andrej tohinau and Valery Savul¢yk and their
series of ironic photo staging, or the indirect influence of Ter-
ritorial total installations by Alaksandar Kamarou on Siarhiej
Sabochin’s Art Terrorism. And so on and so forth. These pro-
cesses have been somehow reflected in such Minsk exhibi-
tions as Good-By in Berlin in 2008 and in Minsk in 2009, Oil
Painting in Minsk in 2010 and Dach (A Roof) [6], which man-
aged to host and unite an immense number of participants.

However, there are a great number of blank spaces in the

current Belarusian art field of contemporary trends that can
be filled partially with the help of “foreign agents” - their im-
mensity and expression of their projects is incomparable with
those of Minsk exhibitions participants.

Maksim Tyminko, while remaining one of the oldest rep-
resentatives of video art in Belarus, still hasn't received broad
public representation at home. His video installation show
not only a high technical proficiency, but are also interesting
because of their theoretical developments and constructive
principles of organization, which are often concealed behind
the complex images. Special attention has to be given to the
joint project of Maja lli¢, Maksim Tyminko and Hleb Sutau,
implemented in two media operas: : Orfeo ed Euridice (2002)
and Beguiling Orfeus (2006). Hleb Sutau participated in these
projects as composer, and | cannot name anyone in Belarus,
who is able to develop both the musical and visual line of
sound art so consistently.

Speaking further about collective projects, which are rath-
er typical for Belarusian artists living abroad (Echo Viruses:
Andrej Lohinau and Hleb Sutau; Bergamot: Volha Maslous-
kaja and Raman Traciuk; Bolek & Lolek: Maksim Tyminko and
Alaksej Cerachau; Alina and Djeff Blumis; Evielina Domnic and
Dzmitry Helfand) we have to mention also such projects as
Revision and Your Favorites. The club and performance ac-
tivities of Andrej Durejka, Zana Hrak, Andrej tohinau, Maksim
Tyminko and Maksim Vakul¢yk, took shape through large
pictures made by photomontage, forging classical forms and
modernists’ methods.

Alaksiej Kackarou with virtuosity works out the most
important theme of this time - simulation. Addressing the
origin of the Potemkin Village phenomenon, he transforms
historical citations into neo-baroque, superbly made instal-
lations and objects. Neo-baroque features are to a large ex-
tent also characteristic of the postmodern reconstructions of
Vika Mitryéenka, who in her multi-figure ceramic installations
overcomes the decorative-utilitarian character of the medi-
um. The above-listed trends are opposed by the position of
Hana Sakatova, who in her architectonic video installations
reached a radical minimum of abstract ornamentalism.

To me the approach of Lena Davidovi¢ regarding the top-
ic of religious art, which is so popular nowadays, appears to
be absolutely untypical, and correspondingly, original. It is
based on the traditions of graffiti, punk-culture, spirituals and
exposes the connections of expressionistic art with protes-
tant religiosity.

Maryna Napruskina is the brightest representative of po-
litical art and activism of nowadays. It seems that against the
background of the “mopped up” Minsk landscape her Bureau of
Propaganda will remain open for visitors for a rather long time.

We may safely say that none of the Belarusian artists have
kept so much to the principle of scientific methodology in art
as Evelina Domntich with her permanent partner and co-au-
thor Dmitry Gelfand. Their creative activity has for a long time
represented the extreme territory of optical-physics and have
researched both the micro- and macro world, all the while
carrying a lofty and futuristic spirit.

Today one cannot ignore the fact that an alternative cul-
ture has formed, and managed to live through all the difficul-
ties and dire straits and stand from an independent position.
| look forward to the coming victories and to again hear the
voices, which try to split “ins” and “outs’, filled with the fear of
defeat, fighting for the places closest to the feeding trough.
However, there is an even greater fear — which is not to be in-
cluded in the future. The territory of art is to challenge forms
and ideas, it is not meant for geographical contours.

[4] In 1987 Hienadz Chackievi¢ made an attemp of skyjacking alized its Bachelor and Master programs for Belarusian students in
a plane from Rostov to Paris with a piece of soap. However the  Vilnius. 2006 Lithuanian government granted to EHU the status

unlucky terrorist was placed not into prison but into mental  of | jthuanian University.
hospital Navinki. He was discharged from hospital after one
year and emigrated to Paris.

[5] European Humanitites University (EHU) was founded in Minsk
in 1992 as a non-state educational establishment. 2004 had to

[6] Dach - Internatinal festival of experimental art, held sicne 2001
by turns in premises of Kunsthaus Tacheles in Berlin and in Minsk.
Founders: Ales Taranovi¢ and |har Jarmakou. Organizers: Alaksan-

stop its activity on the territory of Belarus, Since 2005 EHU has re- ~ dar Rodzin and Zmicier Jurkievi¢ (www.dach-n.by).




dBaniHa flomHiu i A3bmiTpbl Fenbdana, «ykanesitaubiay, N3pGOPMaHC, iIHCTanAUblA / AgKpbilbLE TpaHcmaabisne ¥ bapniHe, 2009
Evelina Domni¢ & Zmicier Hielfand, «Sonolevitation», performance, instalation / Opennight of Transmediale in Berlin, 2009
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yacHaa benapycb Ha cKpblXKaBaHbHi dypanenckix wnaxoy

Toma Dyponbl 3acTaeyua akTyalnbHal HA TOMbKi  AnA
nocTcaBeLiKali NpacTopbl, fi3e Y>Ko Apyroe A3ecAuiroa3base »bixapbl
6bIION caupbIANiCTbIYHAN iMM3pPbIi crpabyioLlb Bbi3HAUbILLA Ca CBA&N
3ypanenckai igaHTbluHaCbLO. Ane, SiK NaKa3Bae WTOA3EHHas CTYXKKa
HaBiHay, cama Jypona — rearpadiyHas, nanitblyHas, KynbTypHaa —
npauaresae 6ypniub camoto cabo.

LTto écbub Dypona céHbHA? [13e AHa nayblHaeuua, i A3e écblb
MfAXa, 33 AKYI AHa Hikoni He nAporase? YbiM KbiBe rpamaa3TBa
PO3HbIX 3Yypanenckix KpaiHay? YoM afgpo3bHiBaouua ixHbiA
KaHT3KCTbl — CaublANbHbIA, ManiTblYHbIA, 3KaHamiuHbiA? Lmar
MblTaHbHAY MaycTae wrorod, i uYbim 6Gonbll BAf3euua chpavak i
AbICKYCiflY, TbIM MEHLL CTaHOBILLA YBOryfe 3pasymMebliM NaT3HLbIAN
raTanm igsi.

Tak, Hanpblknag, Kani Kasaub Mpa 3KaHaMiyHa-naniTbluHbI
AbICKYPC, He nacbnena CbLUiXHyLb rpaLKae nbiTaHbHe, AK NPbIALLIA
6apa 3 Kinpy, i, nagaeuua, Ha r3TbIM HA CKOHYbILLA: Y SNOXY KDbi3bl
ganikix i03Ay «3ypaneiickae» AK afHa ca cnpobay nabyaasaub
iddanbHae cnpaBagfiBae 1 poyHae rpamaj3TBa MepLubiM NaBiHHA
6bI10  fJaub cnabiHy. Y coubliome, 3pasymena, 60 KynbTypHas
cynonbHacbUb [3MaHCTpye Ycé X 6onbwylo cTabinbHacbub, i
Kani Kpbi3a ig3HTbiQiKaubli Tam i agbblBaeuLa, TO — M3HTaNbHa-
SK3bICTOHUbIMHAra Xapakrapy, LWTO CTaHOBIUUA NpblybliHAO AnA
YyaproBara mMacTauKara facbfiefjlaBaHbHs.

Nameiceniys Sypony

Nletacb y  Jlawnubiry  BbicTaBan-npanéram  «Cu3sHapbl
Syponbl» cTapTaBay MaATpbiMaHbl IHCTbITyTam imMA €T3 ambiTHbI
TpaHcparisHanbHbl apT-npaekt «Europe (to the power of) n»
(«3ypona, AKkaa MHOXbIUud»), 3agyMaHbl 1 p3anizaBaHbl HAMELKal
Kypatapkai bap6apan LTaiHap. iHa cabpana kamaHay KypaTapay
3 banbrii, Typubli, AHrnii, Monbwubl, Bbenapyci, Capbii, LUB3ubii,
MwnaHii n Kitalo — KpaiHay, AKia nagnagaloub nag Bbl3Ha4YsHbHE
«3ypona» na TbiM Ui iHWbLIM KpbITIpbl (NaniTbluHa, rearpadiyHa,
dKaHaMiuHa, NaBoAs1e YBaxohXaHbHA Y CMapToBblA acaublaubli). PTbiA
KypaTapsbl, Y cBato yapry, cabpani Mactakoy ca cBaix KpaiHay, kab
yciMm pa3am nacnpabaBaub anbTIPHATBIYHbIMI LWAAXaMi NAMbICbIUb
Jypony (cnacbinka Ha apHaliMeHHyl KHiry ¢inésada 3Sgrapa
MapsHa). bo, nagaeuua, MmeHaBiTa apT-CynonbHacblb, BONbHaA aj
po3Hara KIWTanTy ig3anAariyHbix gormay, 340/bHa BblCbLi 32 MeXbl
npagkasanbHbIX Cxemay, npanaHaBaylbl HeyakaHbld BapblAHTbI
aflka3ay HaBaT Ha CaMblfl CKNlafiaHblA NbITaHbHI.

3pasymerna, HeaHraxaBaHacbLib MacTakoy Aaf3eHara npaekTy
YMOYHasA, Tamy LWTO cTapTaBad T33a — «3ypond nopasieHas,
HeaoHapooHaa U cynapaunigas» — YO Ecblb M3YHAl CbICTIMaM
KaappblHaTay. TolM HA MEeHLU HaBaT raTylo0 CbICTIMY MacTaki, Kani 6
meni naTp36y, Marni NnapyLubilpb, BbICTYMiyLbl 3 aHTbITI3al. Ane Toe,
WTO Y BbIHIKY aTpbiManaca, XyTuysi, naubBepAsina raTylo AYMKY:
HArNeA3AYbl Ha KPOMKi MepacAYSHbHA 3 MpblUblHbl TaTasbHaW
rna6anisaubli, NAKanbHbIA (parisHanbHbIA) acabniBacbLi 3acTarouua
aKTyanbHbIMI, i Tamy — 6yayubl Nago6HbIMI, Mbl — PO3HbIA.

BbictaBa «CL3Hapbl Dyponbl» cTanaca N3yHbIM BbinpabaBaHbHEM
MarybimacbLAY KypaTapckaw rpynbl i NaTIHUbIANY YCATO NpPaeKTy.
AbpaHblM MacTakam Obiflo MpanaHaBaHa CKaHCTpysABaLb CBaé
ynacHae 6auyaHbHe MarubiMara wAxy Ui Helkal npabnemHai
30HbI CyyacHan ui 6ygyuair dyponbl. MacTaki cami abipani Tambl,
dakycaBanics Ha arynbHbIx Npabnemax Ui 3aKpaHani NbiTaHbHi TOMNbKi
CBaéin KpaiHbl ¥ aypanemnckiMm KaHTIKCbLie — YCAro atpbimanaca 30
«CL3HapOoY».

Hanpbiknag, sk Ciman 3pabiy o¢inbm «Monbckaa micia y
Aypasinb» npa Toe, AK H 3 rpynain NosibCKix MacTakoy napy ragoy
Tamy Obly 3anpoLuaHbl ¥ raTel iHABIACKI ropad, Kab 3pabiub contem-
porary art-npaekT y mAcuoBan ranepsi. Ha npauary 54 xsiniHay
nepap rnefayami HA TONbKi pa3ropTBanaca ricTopbiA HapagKaHbHA
MacTaLKara npaekTy, afe ManAyHiya amicBanaca camoe mecua —
03iyHbl KasadHel Aypasine, Kyabl af ChakblBeLKara pal 3axofHsAra
CbBeTY yUAKNO WMaT 3ypaneiiay 3 maTato nabyaaBaLb TyT iA3anbHae
rpamapgsrsa.

Ane nonbcKiAa MacTaki akassatmouua TyT uyXKblHUAMi. fHbl
cnpabyloub BaubiMa XKbixapoy AypaBifnio 3ipHyub Ha CBOW
KaHL3NTyabHbl apT i pa3ymeiolpb yClo HeflapayHacbLb TpariyHara,
anakaninciyHara nornAagy Ha cyyacHacblpb: fAKas Moxa Obllb
Apama nap necbHlo GnakiTHae npaspbicTae Bafbl Y ananeHbim
COHLaAM 3KanAriyHa uUbICTbIM KBETHIKY MpPOCTbIX 3pa3ymenbix
pauay? Takim ublHam, Toe, YbiM Oypniub CyyacHae 3yparneickae

rpamagstsa, y Aypasini cTpauBae CBal0 BaCTPbIHIO, JYpomnbl TyT
HAMA. AnakanintbluHaa ¢inA30¢ia NonbcKix MacTakoy BbirnsAAae Ha
¢boHe ratara «pato» iHpaHTbINbHa. |, MarybiMa, CTaH «KKOHTPbI», Y AKIM
AIHbI KAM@opmMHa aguyBatoLb cbe Tam, ECbLb He Tamy, ITO Y CbBeLe
LUTOCBLi HA TaK, aJie siHbl caMi MatoLb NaTp36y Y raTbiM KaHbnikue.

Tonbki Taki piHan 661y 6bl 3aHafTa NPOCTbI. AAMETHACLLIO MpaLbl
flHaKa EcblUb cTanan ipoHia HA TonbKi 3b cAbe I CbBeTy cyyacHara
MacTauTBa, nNaj yAapam akasBaeuua cama igda Aypasinio. AgHa 3
Kap3HHbIX XblXapak ropagy 3Haémiuua 3 MacTakami 1 HanpbiKaHUbl
dinbmy, nacbnsA Taro AK BbiCTaBa YCE X agKpblnaca, npociub 3abpaub
Ae 3 caboto ¥ Iypony, 60 TyT AHa 3aapbixaeLiua. lapMoHia i «<npocTbis
p3ubl» akasBalouua Ans Ae 6ecnaBeTpaHalt npacTopai. Ak i gna
MacTakoy, AKiM Iécam HakaHaBaHa 3alimaub KpaliHIo nasbiublio ¥
JaublHEHDbHI 1a N06OI flaMiHOYHAN Y F3TbIM CbBeLle 3bsBbl.

LWscbub pasbasenay npa aypanelickyto Benapycb

«CuysHapbl Jyponbl» 3agani TOH Aanernwamy pasbBilbLio
npaeKkTy — CM3UbIANbHbIM BblCTaBaM, WTO N1lafA3iNica Yo yHyTpbl
KpaiHay abpaHbix KypaTapay. | Akpa3 raTbld 4acTki yTowsani y
cabe ranoyHyto iHTpbIry: 6bI10 3pa3ymena, WTO MacTalKi TBOP HA
TONbKi MOXa AaknagHa cnpauasalb Y KaHT3KCbLe NayHara mecua,
ane — Hapagasiyua 1 3anmeLb N3YHbl COHC MeHaBiTa Y KaHKP3THal
npacTopbl.

Tak y BbIHiIKY 11 agbbinoca y 6enapyckall yactubl npaekty «Ha
3axapse ap Ycxopy» (Kypatapka JleHa MpaHu, BepaceHb 2012
rogy, Fanepas cyyacHara mactayrtBa «Y»). BbicTaBa naubiHanacs
Y>KO Ha Byniubl: Ha nnioue Kana ysaxogy Y ranepato KOpa Wycr
(benapycb / liTBa) BAnikimi nitapami Hanicay: «HEH}J,AH», — CNOBa,
AKOe Ha TOM MOMAHT, MacbaA aniMNINCKIX rynbHAY y AHMIi, Kyabl
He nycbuini JlykawsHKy, Ha HeliKi yac ctana 3abapoHeHbIM AnA
nybniyHara Y»KblBaHbHA Y MeHCKall npactopbl. Tbisf, XTO 6aubly,
AK lOpa npauasay, agpa3y aTpbiMoyBani cBoeacabniBbl KaTapcbiC
aj Taro, WTO Ha iX Bayox npasynseuua 3abapoHeHae cnoBsa. AK y
O3AUiHCTBe, Kani cam-Hacam npamaynsay cnosbl-Taby, aguyBaioubl
Heabxo[HacbLb MalbIPbiLb MEXbl YNacHal yHyTpaHal cBabopbl:
CMayaTKy LWYOKi MayblHasi rap3Lb YblpBaHbHIO, aropTBay CTpax ObiLb
3acbneTbiM 3a Hea3BOIEHbIM 3aHATKaM, MOTbIM HacTynana svidapbia
1 HapaLwLe — BOMbHbI BbIAbIX.

3 apgHaro 6oky, acabniBylo KaHU3MTyanbHacblUb npaua Lycra
aTpblMOyBasa MeHaBiTa TyT, Y U3HTpbl MeHCKy ¥ BepacbHi 2012-ra. 3b
iHwWara, y pa3moBe €H af3Hauay, LTO raTae C/IoBa MOXa CnpavaBaLb
HA TonbKi Yy benapyci. IHWbIA c3HCHI Npaua Habbina 6, Hanpbiknag,
y TbIM Xa JIéHgaHe. AcabniBa 3apas, Kani ctaniua AHrii canpayabl
3aliMae [JaMiHaHTHbIA nasblubli YBa YyCiM CbBeue — ManiTbilpl,
3KaHOMiILbl, MacTauTBe, HaBaT mopse. LmaTBbimepHacbLb npaLibl
BbIABINacA Yo Yy MeHcKy, kani fie 6aubini miHaki, AaKkia HA Bepani
rictopblto 3b HeadiubliiHall 3a6apoHali i 3bf3iyneHa nbitani: «<4amy
J1énpaH, a He HacoBix?» | canpaynbl — yamy? Appasy BbiGygoyBaycs
NaHUyr pa3BaxaHbHAY — af AaMiHaBaHbHA «UyXbIHCKara» TyT, Aa —
a Ha Karo payHaemca?

Mpaua [Opbl Lycta ctana cBoeacabniBbiM npanéram, TbiM
3axadam, ap AKora rnepadyy npanaHaBanaca pyxauua panen. (A
Marfio cTauua " HaaABapoT, Kani 6 npauy, Hanpbiknag, AaBsanocs
3bHilWwYbILpb.) MabyaaBaHas Na Kone, 3KCNasbllbls CKaganaca 3b nAui
pa3basenay: «39KaHoOMiKa», «|g3HTblYHACbLUb», «MoBa», «KynbTypa»,
«Apgykaubia» n «CynonbHacbub». KoXHbl pa3bgsen npagcraynana
acobHas npaua AK 6enapyckix, Tak i 3aMexHbIX ayTapay.

Pasbasen «DkaHOMiKa»

JakymaHTaubllo CBalro mnpaekty — «3bMAHAIOYbI MYHKT
rnefKaHbHA» — naKa3say wB3A3Ki Ays3T «Goldin&Seneby».
Hekanbki ragoy Tamy sHbl 3pabini HeBAnikae [facbrefaBaHbHe
CcTaHy ¢3pmapckan racnapapki y LBsubli, Akaa y 3bBA3KY 3b
nepaBbITBOPYacbLIO 3apa3 3HaxoAsiluua y 3amapokaHbiM CTaHe.
CodapmaBaHasa HaBaT LaM1as Kamicia, Akaa e3bAsilb na racnagapkax
i KaHTpanioe, Kab ¢apmapbl 3axoyBani Nani Y HeKPaHYTbIM CTaHe.
Cabpaywbl ¢oTa3fbiMKi 3 apxiBy PO3HbIX aAMiHiCTPaLbIfHbIX
cnyxb6ay, «Goldin&Seneby» cynpaBapgsini ix 3amoyneHanm 'y
npadaciiiHara cniypanTapa npamoBai i 3pabini art-book (Ha BbicTaBe
30bIMKi Oblli acOOHa 3KCMaHaBaHbIA Ha CblLEHaX, a caM KaTtanér
naxay nobau). Takim UbliHam, TBOpLaMi MpaeKkTy cTani 6opakpaTbl, i,
LbITYIOUbI NaniTblkay: «Mei 0aem 08a 0asApel i 03eHb HA KOXHYIO Kaposy
Y 3ypone, y mol yac Ak mineapd noodsell y cbeeye 8blxbl8arys Ha NAnosy
23madi cymel», — MacTaKi NMpbi3HaloLLa, WTO r3TbiA C/IOBbI, MITaK Xa
JackaHanbls, AK caHaTtbl MouapTa, AnA ix écbLb MacTaLTBaMm.
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IpoHiA M WwyblpacbUb fa3BanAlOUb MacTakaM pacKpbilb
abcyppHacbUb CbiTyaupli. Toe, WTO 3ypaneickiM nanitbikam i
aneKTapaTy nagaela HopmaMn, Nag fiH3alo MacTakoy BblAynAe pbiCbl
aHamarnbHacbLi: ¢3pmMapam nnaudAub 3a Toe, Kab siHbl Hiyora He
Bblpabnani. Y fagatak BesnisapHbla rpolbl BblgaTKoyBatouLa Ha
Kamicii, AKis KaHTpaniowoub, Kab ¢papMapbl Hiyora He Bblpabnasi.
LlikaBa — i mpa rata raBopbilLa y npamoBe, — LUTO rpaHT ¢papmMapy
M rpaHT MacTaky Ha Toe, Kab ToOW Takcama Hiyoza He Bblpabnsy,
afHonbKaBblA. «TaTa, Tbl CTay MacTakOM», — TraBOpbiUb repou
npamoBbl cBalMy 6aLbKy, af fAKora [JaBefBaeLla fpa YMOBbI
cyyacHara ¢dapmapcKara racnagapaHbHs.

Toma benapyci ¥ ratai npaubl NpPbICyTHiYae TONbKi YCKOCHa —
TYTOWWbI MAAAY MOXa 3afauua nbiTaHbHeM: «A WTO ¥ Hac?» | Tyt
y3bHiKae iHWasA aHamania: y agpo3bHeHbHe ap LLIB3ubli, 6enapyckas
O3ApXKaBa AKpa3 yknagae BANIKiA CPOAKI y pa3bBiLbLE cenbckan
racnagapki, ane nagaeuua, ybim 6onen AHa MapHye TbiX rpoLUail,
TbiIM MEHEW aublHHbIX NpagyKTay Tpannse ¥ Kpambl. | rata Takcama
«MacTauTBa» BropaKkpatay, 22mak xa 0akiaoHae y 8bIKaHaHbHi, AK MAsKi
N3HO36/1t0 MaH>3.

Pa3basen «3kaHoMmiKa» npapcTaynana Takcama npaua MapbiHbl
Hanpyuwkinan (benapycb / HameuubiHa) «baraubue ans ycix». [57a
Y2KO iHLLbI SKaHaMiuHbl 6OK rpamaji3Kara »blLbLif, LYbIIbHa 3bBA3aHbI
y TbiM MKy 1 3 naniTblyHbIM nonem. Ha3ga npaubl nepaknikaeuua
3 afHa/MeHHa” npamoBa HAMeLKara nanitbika [parapa [i3i
naguyac agHomn 3b nepafBbl6apublx KamraHiay y HameuubiHe. |g3a
3KaHaMmiuHal cTabinbHacbUi 11 4abpabbiTy, afgHa 3 LHTPabHbIX ANA
cyyacHaln Jyporbl, nacbaa rictopbli 3 PauplAN, BigaBovHa, nNavyana
XyTKa CTpayBaLb CBae nasbiLpli. IHWbIMI C3HCaMi NOYHALLA NaTacHbIA
npamoBbI NaniTbikay, BapbanbHaa popmyna Akix Hikoni He 3bMAHAELL,
y afApo3bHeHbHe apf p3afnbHan cbiTyaubli. MapbiHa HanpylukiHa
cabpana ¢parmaHTbl NpamoBay nanitbikay — AHrensl Mspkenb,
Ockapa JladaHTtaHa 1 liga Bactapeane — i manpacina 6enapycay
po3Hara y3pocCTy I caupblanbHara CTaTycy 3aublTaub iX Ha Kamapy.
MaTac, 3b AKIM repoi rata pobsub, ix cnpoba nakasaub NaniTbikay,
cyp’é3Hacblb, 3b AKOW AHbI NMpamaynsAlLb CNoBbl «CTabinbHacbLby,
«[abpabbiT», «cauplabHaa abapoHeHacbUb», ced3Aubl Y  CBaixX
Hanayy6orix KBaTapax, BbIKpbiBalOLb Tyl MPOPBY, LITO aka3BaeuLua
namixk 43KnApaTblyHbIMi abAuaHKkami 6lopakpaTay i payaicHacbLo. Ane
KaHTPpaCT Namix repoem Kagpy ¥ AroHbIM acApoA3bA3eM, a Takcama
TOe, WITO NPamOBbl Hanexaub HAMeUKIM naniTbikaM, HapagrKaroub
MACLIOBae ryyaHbHe raTara Biflsa: 6enapycbl He aTasicamniBaioLb CBato
YNacHylo CbiTyalplio 3 TbiM, Mpa LWTO YbiTaloub. ManiTbiki abauaoLb
dbaHTOMbI Mam, Fr3Ta Mam KpbI3biC i TyxTa, 6ecnpalioye i Hi3ki y3poBeHb
XKblUbLA, @ ¥ HaC yCé — na-y3cHamy.

Mpaua MapbiHbl HanpywkiHat npasaynse cbeagomae Ui
nafcbBAfOMae aamexaBaHbHe 6enapycay af rnabanbHaii CbiTyaLbli.
Kani sypanenubl po3HbIX KpaiHay, 3pa3ymena, y po3Hal CTyrneHi, ane
afuyni cBaé faubiHEHbHE, HaMpbiKag, Aa rpauKaln npabnemsl, cBaio
afKasHacbLb, y TbIM iKY 11 acabicTyto, 6enapychbl Hs 6avaub cyBazsy
namix cabolt mym 3 Tbim, WTO aabbiBaeLUa Hea3ze mam. ypanenubl
aKasBaroLuLa Yy>KblHLaMi, Uble Npabnembl HaC HA TbluaLla 1 Hi Y AKim
pase HA MaloLb 3 HaMmi Hivora arynbHara.

Pasbp3en «lg3HTbIYHACbLbY»

Toma ioHTbIYHACKL 3bAynsella 6oneBait Kpornkan HA TOJbKi
OnA KpaiHay 3b He3aKOHUYaHbIM MpaudcaM HaubiabyaayHiuTeBa Ui
6bUIbIX KanéHiny, ane HaBaT A/A TaKix MOLUHbIX CBaiMi Tpaablublsimi
M rictopblal KpaiHay, fAK, Hanpblknag, HAmeuubiHa, A3e 3apas

aKTblyHa abmspkoysaeuua npabnema >mirpaHTay (MbiTaHbHe,
aKTyanbHae Ana 6onbluacbLi pa3bBiTbiX 3ypanenckix KpaiHay), Akisa
WYblIbHA 3acANALb HAMeLKIA rapafbl, BbILiCKaloubl Kap3HHbIX
Hemuay. [5Ta, mapaubl, cTanaca TaMmaw KHiri Lina CapaubiHa
«HAamMeuuybiHa camaniksigyeuua», y AKOW ayTap KaHcTaTaBay ToW
daKT, WTOo HaAyHacbLb y HAMeuubiHe BANika icnamckai abliacnapbl
nepallkajxae pasbBilbLiio A3ApxaBbl. AWYd agHa HABblpallaHas
T3Ma — HATONbKI, 3pa3ymena, Ana HameyubiHbl — [lpyras cycbBeTHas
BalHa, padnekcia Hap AKOW Ha XBani BbiAYNeHbHA HOBbIX daKTay i
AK BbIHIK CnNp3yak i AblCKyciay, nagaeuua, TONbKi pacnaybiHaeLLa.
AKTbIYHa abmsapKoyBaeLa Tama packosnamad namaui 3yponesl, i ycé
6onblu ricTopblkay, Aacbieayblikay npanaHyoLb HapaLwLe nacTasilb
3HaK poyHacbLi namixk NYJ1IAlam i AcbBeHUimam.

MeHaBiTa raTad «packonatacbub», a fakfiiagHen, fe
HaJyMaHacbLb CTanaca UdHTpanbHal Tamalo npaubl 6enapyckara
¢artorpada-mactaka AHApIA JIaHKeBiva. Y afpo3bHeHbHE af
rictopbikay, AMy He naTp36HbIA faknagHbla GakTbl 1 >KOpCTKas

aprymaHTaubis. Abanipatoubics BbIK/lOYHA Ha CBOW YynacHbl
JocbBeq (y cynpaBagXanbHbiM TIKCbLUe JIAHKeBiY niwa npa Toe,
WITO cAM'A AroHara A3efa cTpauina ycé, Kani aroHara 6aubKy, AkKi
6bly CbBATAPOM, 3bHilUYbII AK «BOpara Hapofy», a BOCb naguac
[pyroi cycbBeTHal BalHbl He 3ariHyy HixTo 3b cAM'i), MacTak
pacnpauoyBae C3pbllo, AKY0 Yy npaekue npaacTasina npaua
«MapBoeHbIA repoi». Ha poTasgbimKy Mbl 6aubiM ABYX abcantoTHa
nafo6HbIX MyXUblHay, AKiA PO3bHALLA TOMbKi BapoXbiMi afHa
Ja apgHon ¢opmami [lpyroii cycbBeTHal BaWiHbl, Yy AKiA AHbI
anpaHyTbia. MeHaBiTa «rapHiTypbl» — caBeuKi 1 palblcLKi — i
CTaHOBAUUA Y AaA3eHblM BbliNafKy iXHav «ig3HTblYHACbLIO», Na
AKON iX KnAcbIPikytoLb AK 4abpo i 310.

Lli moxHa 3apa3 6biub Takim ynayHeHbiM? Lli He mpbiwoy vac
3ipHYUb npayAse y BOYbl 1 neparnefselpb ricTopblio, A3e akpamsa
6accnpsyHara 3na — AcbBeHUiMa, MeHell apTblKynsABaHara,
ane npbisHaHara YJTAly 6bly AwWYs, AK MiHIMyM, HeafHa3HauHbl
napTbi3aHCKi  pyX, AKi [araTynb 3actaeuua MiTanArisaBaHbiM
y benapyci? «lapBoeHbia repoi» naTpannAlub HA TOMbKi Yy
arynbHasypanemncki KaHTIKCT, afie 3aKpaHalolb naTtaemMHylo, HaBaT
TabysABaHyl0 30Hy MeHaBiTa 6enapyckai rictopbii.

Pasbasen «<Mosa»

[3Tbl pa3basen npapactaynay o¢inbm AnakcaHgpa Kamaposa
(benapycob / FTananpgbia) «ManinagyaueHbHe». Ha ya3enbHivatoubl
HemacpsAHa Y BOCTPbIX CMpP3YKax HaKOHT 6enapyckaii MOBbI,
wTo BAgyuua Y benapyci, a TonbKi Beaatoybl, WITO MOBa TYT Yacam
He fAfHae niopa3el, ane pasbAgHoyBae (3rafjanima, HanpbIKnag,
arpaciyHbl nag3en Ha GenapyckaMoyHyto 6enapyckylo Kynbtypy i
pacelickamoyHy10), ayTap Bbipallbly Narnfg3elb Ha MOBY AKpas AK
Ha $3HOM3H, AKi 3rypToyBae. | faknagHa rata cnpauoyBae MeHaBiTa
y amirpaHukim acapogky. Mactak cabpay rpyny 6enapycay, wro
Y>KO M3YHbI Yac »biBYLb Y lanaHAbli, i nanwoy 3b iMi y aMcTapaamcki
6aTaHiuHbl caf, A3€e AHbl Ha Yane 3 3KCKypcaBofam 3bA3elCbHini
najapoa y CbBeT P3AKiIX pacbfliHay 3 YHiKanbHbIMi NauiHCKiMi
Ha3Bami. Benbmi pbi3bikoyHa 6bino npaBofsiub Mapanenb namix
MEpTBail NauiHCKall MoBal i 6Genapyckail. Ane y BbIHIKy raTtas
«npaBakaubli»  cnpauoyBae.  KaHcTaTyloubl — A3KnApaTblyHae
icHaBaHbHe Genapyckall MOBbI y aMirpaHUKIM acApoaky (npa rata
raBopaLb cami yasenbHiki), AnakcaHaap Kamapoy 3goney packpbiub
naTaemMHbl COHC PofiHal MOBbI.

Cnavatky 6enapyckia cfioBbl ryyaub gna 6enapycay, skia He
KapbICTanicA MoOBal HaBaT Ha paj3iMe, AK TblA NaUiHCKiA Ha3Bbl
pacbniHay, — xanopHan abcTpakubiai. Ane, Kani nasbHen y
paablEcTyAbli AHbI CTaNi NpamMaynALb r3TbiA CNOBbI, HABAT BbIAYMALD
CBae ynacHbIf, 3b AKIMI Y iX acaubliooLua TbiA Ui iHWbIA navyubLi
abo 3bABbl, 3 MbIGIHAY NagcbBAgoMan namAui Gbiuuam navay
raBapblilub reHini mecua. Tak, MoBa Ma-3a rearpa¢iyHbiMi Mexami
KpaiHbl nepacTtae 6bilb cnocabam camaBbl3HaUdHbHA 1 NpagmMeTam
6apaLbObl, a HabbiBae CIHC MaTadi3blYHaN MariyHal npacTopbl.

Pasbasen «Kynbrypa»

Ma-iHwamy ¢yHKUbIAHYe MOBa KynbTypbl i  MacTauTBa.
EfHbIA C3HCbI Matoub NAKanbHbIA agmeTHacbui, ane 36osbluara
fHa akKa3Baeuua YHiBIpcanbHai. [3Ta pobpa npagamaHCTpaBay
npaekT 6enapyckara mactaka Capres Lla6oxiHa «Mbl cypoBbis
Cna<blyLbl Ky/IbTYPHbIX pP3BaaioublAy». Y3aylWbl 3a agnpayHyio
Kponky ¢aHOM3H Billebckara YHOBMCa, siki naynnbiBay Ha pa3bBilbLié
CcycbBeTHara MactauTBa, a 3apa3 BApTaeLla Ha paa3imy ¥ Bobpasax
MacaBal KyfnbTypbl, ayTap, CbLibBAPAXaloYbl KacMananiTbi3M MOBbI
MacTaLTBa, pa3Baxkae Ha TaIMy CTayneHbHA camix 6enapycay fa cBaéi
cnapybiHbI.

3 agHaro 60Ky, Mbl 6aubiM, AK uanep paHomaH YHOBVICa, Mapka
LWarana i iHWbIX MacTaKkoy, WTO Y CBOW Yac smirpasani 3b benapyci,
aKTblyHa ynicBaeLua Yy ricTopblio MeHaBiTa 6enapyckara mactauTsa.
Bbiyuam Obl nag3nuua BbICTaBbl, Y3bHikaloub AKiA-HiAKiA My33i, a
JaknagHen, My33nublKi (Mapy A3AcATKaY KBafjpaTHbIX M3Tpay Ha
Warana # gBa makonublki ¥ 6binbiM A3iuaubiM cagky ans CyuiHa,
Hanpblknag). 3b iHwara 60Ky, nereHgapHbia OyablHKI ¥ TbIM a
Biuebcky, MeHcKy, iHWbIX rapafgax ui 3Haxoa3suua y aBapblfiHbIM
CTaHe, Ui yBoryne pynHytouua.

AKpamsa raTara, Tbif 3b Genapyckix A3es4oy, XTO ALYD XbiBbl,
ane nakysb He Habbly rnabanbHara NPbI3HaHbHA i MaKCbIMaJIbHbIX
L3HbHiKay Ha ayKUbléHax, irHapytouLa Ha paf3ime (AKy CBOM Yac raTa
apbbiBanaca 3 Tbim xa YHOB/Cam), a cami «yLieKaubl» aTpbiMAiBatoLb




KNANMo
6enapycsbl

«3ppapHikay pagsime».  Cnaxelisauyb
6yoyub nasbHei, YyBoryne,

r3Tyl0  CnagublHy
CrnakbiBaHbHe  60/bLU

Haf3elHae 1 He naTpabye Takix BblgaTKay.

Pasbasen «<ApyKaubia»

FanoyHbiMm repoem dinbMy HapeacKali MacTauki AHe X'épt lyty
«[na cBabogbl NaTp36HbIA cBa6OAHDBIA NIOA3I» CTay XJIONUbIK,
YbliMmi BaybiMa Maka3aHaA CbICTOMa LWIKOJIbHaM agyKaupli, AKasA, AK
i KOXHas iHWasA cbicTamMa, NabypaBaHaa Ma »KOPCTKall BIPTbIKani.
XnonublK KpbITbIKye F3TYI0 CbICT3MY, He naragkaeuua 3 MOpCTKiM
nagsenam Ha Toe, WTO naBiHeH pabiub i WTo 3abapoHeHa, yBoryne,
He pasymee NpbIMyLIAJbHYIO iHTAHALbIIO F3TbIX IHCTPYKLbIAY. EH He
npbimMae raTbia natpabaBaHbHI, y AKX, XOUb €H 3ycim Manbl, 6aubiLb
narpo3y napcaHanbHal ceabogse yanaeeka. Xnonublk ycbBefamsnsae
HeagnaBefHacbUb TaKoW agyKaubliHa CbICTIMbl  A3KNApaubli
npasoy Yanaseka.

3 apHaro 60Ky, najaeuua, WTO Y F3TbiM BbINafKy KpomnKa
nepacausHbHA 3ypaneickara n 6enapyckara fjocbBefy BifaBoyHas:
BIPTbIKaSbHaA CbICTOMa afyKaubli, aka3BaelulUa, XapaKTapHasa HA
TONbKI ANA NocTCaBeLKix KpaiHay. Ane, HaBaT Kai He 3arnblionauua
y [n3Tanépae napayHaHbHe A3bBIOX CbicTaMay (HanayHa, Oyayub
3HOMA3EHbIA Kap3HHbIA afpO3bHEHbHI), Yannse iHwWae: Japocnbla
pa3Bari mManora XxJionublka i AroHae nagcbBAfoMae afyyBaHbHe
HAMpaBinbHacbLi ratai «BapTbikani». benapyci, nagaeuua, 6pakye
MeHaBiTa Takix pa363LyaHbiX BONIbHBIM NaBeTpam reposy, AKis y>Ko
aj HapaAX>3HbHA CTaBALb Naj MbiTaHbHE CT3P3aTbinbl 1 3a6apOHbI.
Yamy Opakye, Takcama MOXHa 3pa3ymellb: reH3paubld HOBbIX
«nifAH3pay» HA NamATae iHWaM KpaiHbl, a 3ypanenckae BOJibHae
naBeTpa TpakTyeuua Ha 3aHATKaX Ma iA3anérii AK pacnycra
MapanbHasa Kpbl3a, AKiA ¥ BbIHIKY CTaHOBALLA NPbIYbIHALO «3Yponsl
A2HI».

Hapswue, pivan — pasbgsen «CynonbHacbLb»

Marubima, dypona 11 Nanae, ane camae KalToyHae — raTa Toe,
WITO NepLia raToBa Npbi3HaLb r3Ta cama Jypona, ia3HTbidikaBaLb
AKyto, acabniBa nNa HaublAHaNbHal NpbIKMeLle, CTaHOBILILLA YC& LA,
3 apHaro 60Ky, Mbl 6aubiM, WITO aCOOHBIA KpaiHbl, Y AKiX MblTaHbHE
HaublfiHaNbHaM He3anexHacbli AWYS HA BblpawaHae (KatanéHis,
Hanpblknag), NpauAresatoLlb Kineub ratan Taman. 3b iHwara, 6onbluan

YacTKa dypanencKix KpaiHay npantunia raTbl 3Tan i CEHbHA 3 NPbIYbIHbI
aKTblyHan Mmirpaubli nepayTeBapbifiaca y MyfbTbiHaLbIAHANbHbIA
a3apxasbl. LUmaTt y Akix KpaiHax HaupblAHanbHae (MOBa, KynbTypa,
ricTopbls) AK CTPbIXKaHb ANA A4HAHbHA NtoA3en 60nbL He npauye —
XYTU3M, CTaHOBILLA NPbIUbIHAO A7 KaHMIKTY.

Takim yblHam, MeHaBiTa 3a iA3A1 CynonbHacbLi — nasoasne nony,
npadacii, 3axanneHbHAY, NaniTbluHbIX Ui dinAzodckix nornagayir. .,
y TbIM iKY 11 Na HaublAHaNbHaM NpbIKMeLle — LIMAT iHT3NeKTyanay
6auaLpb 6yayubiHio Dyponbl. ToiM 60NbL WTO YanaBeK Hanexbilub He
aAHoN cynonbHacbL, a raTa 3HaublLb, NaMAHLIAeLLa BeparogHacbLb
KaHOnikTay mamix ratbiMi rpynami. Takim uyblHam, cyyacHad Mana
3axofHAN Jyporbl BbirMAjae MeHaBiTa AK CYKYMHacblib PO3HbIX
cynonbHacbuay, AkiA rearpadiyHa packigaHblia na Yycéih enHamn
npactopbl. [3Tar ia3i npbicbBAUy cBatlo npauy — «MaHyMIHT
cynonbHacbLUi» — 63nbricki mactak Mixasnb Sprc. (Japsubl,
MACLIOBbISt acabniBacbLi AaknagHa BbiABiNicA SKpa3 Ha Npaubl DpTca:
fIHa Tpanifna Ha BblCTaBy Ca Cna3bHeHbHEM Ha Napy A3€H 3 NpblYblHbI
cKnafaHan npausaypbl NpaxofXkaHbHA MbITHara KaHTPOSo, 3 YbIM
MacTaK i KypaTapka CyTbIKHYNiCA YNepLUblHIO.)

Bbi3HausHbHe naBoAsie MpblHaNeXHacbLi MeHaBiTa Ja nayHan
cynosnibHacbli gna 6enapyckal npacTopbl AWYS HOBae. Ane Yo
CNP3YKi PO3HbIX rPyrnay HaKOHT MOBbI 1 eHara 3HauysHbHSA, Haupbli,
KynbTypbl NakasBaloLlb, WTO aA3iHbl NaA3en — Ha npaynagHbix
i HesanexHblx — 6Onbll He crpauoyBae. YHYTpbl He3anexHaMn
Benapyci icHyoUb PO3HbIA MepKaBaHbHI HAKOHT LUMAT AKX NaHATKay
i ixHAM poni Y pa3sbBiubLi KpaiHbl, WTO CTaHOBILUA MPblYbIHAO
XopcTKara packony. |, BifaBouHa, 6enapycam nakynb 6pakye Toi
usapnimacbLi, AKaa icHye y cynapaunisal, HeadHapooHad, ane Ycé x
nnopaneHad dypone. MarubiMa, MeHaBiTa anolHAA pbica 1 Ecblb
camMalo Ba)kHall MpbIKMeTal, NaBoasie AKOM MOXHa NamMblCbAilb cs6e
sypanenuam.

Kani écbub iMKHeHbHe, 3pa3ymena. bo He xaueub 6bilb
Jyponail — Takcama nasblubla, AKas Mae npasa ObiLb.

Takim ublHam, BbicTaBa «Ha 3axafse ag Ycxopy» He nagBogsina
pbiCy 1 He Mp3TaHAaBana Ha M3YHbl agka3. Tama, XyTysl, TOMbKi
pacnaybiHaeyua. Ane Toe, WITO MacTakaM Ha yvane 3 KypaTapkaM
yaanoca AaknagHa akpacbhilb camblsl NpabnemMHbls 30Hbl MeHaBiTa
6enapyckali sypanenckai igsHTbiuHacbLi, — ¢akT. 3axag ui Ycxop,
a Moxa, Toe MaTadi3bluHae Namexxa? Aflkasalb Ha raTae nblTaHbHe
naeiHeH rnagay, 60 Ha «macTauTBa» 6lopakpaTay Haa3ei Mana.

Mixasnb IpTc, «<MaHyM3HT CyrnonbHacbLi», 2012

Michael Aerts, <The Monument to the Community», 2012

Jury Sust, <London», 2012

OpbI WycT, «J1éHgaH», 2012



N1
E]ﬂ) West of the East: Modern Belarus at the Crossroads of Europe

¢

Taciana Arcimov

The European question remains relevant not only for the post-Soviet areas
where citizens of the former Soviet Empire have for decades been trying to de-
fine their European identity. The daily news feed demonstrates that geographi-
cally, politically and culturally Europe itself continues to conduct hot debates.

What is Europe today? Where does it begin and where is the border which
will never be crossed? What are citizens of European countries worried about?
Every year, a lot of questions arise. But the more discussions and arguments are
held, the less clear the potential of this idea is

Thinking Europe

Last year an ambitious trans-regional art project “Europe (to the power of)
n”was launched after its prologue “Scenarios about Europe” had taken place at
the Museum of Contemporary Art in Leipzig. The Europe-project in two parts
(preparation and implementation) was initiated by the Goethe-Institut. The
project was inspired and implemented by the art curator Barbara Steiner based
in Germany.

She built a team of curators from Belgium, Turkey, Great Britain, Poland,
Belarus, Serbia, Sweden, Spain and China, namely, the countries that on a given
criterion fit the definition of “Europe” (politically, geographically, economically,
or by the criterion of membership in the sports associations ). They, in turn, in-
vited artists from their home countries in order to think Europe in an alternative
way (reference to the eponymous book by the French philosopher Edgar Mo-
rin). It seems that only art community, which is free of any ideology, is capable
of going beyond the limits of patterned schemes by providing unexpected an-
swers to even the most complicated questions.

Obviously, the statement that the artists engaged in this project are un-
biased is conditional, as the key idea about “Europe being pluralistic, heteroge-
neous and contradictory” already presents a specific system of axis. Neverthe-
less, the artists could have broken even this system by giving the antithesis, if
they had wanted to. But what eventually happened, rather, confirmed this idea:
although there are intersection points which emerged due to total globaliza-
tion, local (regional) features remain relevant. Therefore, while being similar, we
are different.

Six Chapters about European Belarus

“Scenarios of Europe” set the tone for the further development of the proj-
ect, namely, special exhibitions held in the home countries of the selected cura-
tors. These parts of the project were the main intrigue: it was clear that a work
of artis not only able to precisely fit the context of a particular place, but also to
be born anew and acquire a certain meaning because of being put to this place.

This is what in the end happened to the Belarusian part of the project“To
West of the East” (curator Lena Prentz, September 2012, Contemporary
Art Gallery “¥”). The exhibition began right in the street: on the fence at the
entrance to the gallery Jura Sust (Belarus \ Lithuania) wrote in big letters the
word LONDON. At that time, after tukasenka had been forbidden to attend the
Olympic Games in England, it was not allowed to use this word in public area of
Minsk. On one side, Sust’s work gained a special conceptuality right here, in the
center of Minsk in September 2012. On the other side, he mentioned that this
word could work not only in Belarus. His work would have gained other mean-
ings in London, especially now, when the capital of England takes dominant
positions in the whole world: in the economy, politics, art and even fashion.

Chapter “Economy”

The Swedish duet “Goldin&Seneby” presented the project — Goldin + Sen-
neby with Swedish County Administrative Boards: Not Approved: Field Inspec-
tion Photographs of Rejected Landscape Features including the performance
(in Minsk it was performed by Belarusian actor Vital Krau¢anka) and its script
titled Shifting Ground. . Several years ago they made a made research on farms
in Sweden, which were in the frozen state due to over production. After collect-
ing photographs from the archives of various administrative services, “Goldin
& Seneby” provided them with an introduction speech made by professional
speechwriters and created an art-book (at the exhibition photos were placed
on the walls, and the catalogue was lying nearby). In a way, the creators of
their project were the bureaucrats. The artists quoted them in the introduction
speech, “We allocate two dollars a day for every cow in Europe, while a billion
people in the world survive on half of that amount”. These words are as perfect
as a Mozart's sonata, and are art the bureaucrats”. This statement clearly illus-
trates what art for them is.

The artists use irony and sincerity as a tool to reveal the absurdity of the
situation. What European politicians and the electorate view as a norm, gets
features of abnormality under the lens of artistic vision. The farmers are paid,
so that they won't produce anything. In addition, huge amount of money is be-
ing spent on the commission which controls that the farmers wouldn't produce
anything.

The Belarusian theme is only implied in this work. This is because it is imple-
mented in this place, and the viewer might ask a question “What's it like in our
place?” In this view, another kind of abnormality arises: in contrast to Sweden,
Belarus invests huge resources in the development of agriculture. But it seems
that the more money it wastes, the fewer local products are in the shops. And
this is also art of bureaucrats as precisely performed as touches of Monet's brush.

Maryna Napruskina’s (Belarus/Germany) work Wealth for Everyone
opens the chapter “Economy.’ This economic aspect of social life is closely con-
nected with the political side of it. The title of her work echoes the keynote
speech of the German politician Gregor Gysi with the same title given during
one of his pre-election campaigns in Germany. Maryna Napruskina collected
fragments of politicians’ speeches, namely, Angela Merkel’s, Oskar Lafontaine
and Guido Westerwelle’s, and asked Belarusians of different age and social sta-
tus to read them in front of the camera. Pathos which the characters are ap-
plying and their attempt to show the politicians, as well as the seriousness of
pronouncing the words “stability”, “welfare’, “social security” while remaining in
their shabby homes, reveal the gulf between bureaucratic promises and reality.

However, the contrast between the characters and their environment and
the fact that the speeches have been made by the German politicians add a lo-
cal accent to this video: Belarusians do not realize the similarity of their situation
to the one that is read about. Maryna Napruskina’s video unveils the fact that
Belarusians either consciously or subconsciously distance themselves from the
global situation. Europeans are strangers, and their problems do not concern us
and by no means have anything to do with us. It is somewhere out there that
politicians promise phantoms. It is somewhere out there that there is a crisis
and nonsense, unemployment and low standards of living, while here, in our
country, everything is done fair.

Chapter “Identity”

The issue of “identity” is a painful point not only for the countries where
nation-building has not been completed or former colonies. It is painful even
for countries with strong traditions and history, such as, for example, Germany.
Now it is actively discussing the problem of immigrants (this issue is relevant for
most of the developed European countries) who densely inhabit German cities,
displacing native Germans. Another unsolved problem, which is relevant not
only for Germany, is World War I, reflection on which seems yet to be started
due to discoveries of new debatable facts. The topic of split European memory
is now being actively discussed. More and more historians and researchers pro-
pose to put an equal sign between the Gulag and Auschwitz.

This issue of “split” has become a keynote topic in the work of the Belaru-
sian artist and photographer Andrej Lankievi¢. Unlike historians, he does not
need accurate facts and strong arguments. Relying solely on his own experi-
ence, Lankievi¢ says in the introductory text that his grandfather’s family lost
everything because his father, who was a priest, was destroyed as an “enemy
of the people”. However, during the Second World War no one was killed. So,
the artist has developed a series. One of its works, Double heroes opens the
project. On the photo one can see two men who look absolutely the same, but
differ in the uniform of the Second World War which they wear. It is the uniform,
namely, Soviet and fascist, that in this case becomes their “identity” which al-
lows classifying them either as good or evil. Can one be so sure in the modern
time? Hasn't time come to review the history and face the truth that in addition
to the rigorous “evil” of Auschwitz, and less articulated, though recognized the
GULAG, there was also ambiguous partisan movement, which is still mytholo-
gized in Belarus? Double Heroes does not only enter the European context, but
also touches upon a hidden, even tabooed aspect of the Belarusian history.

Chapter “Language”

This section was opened with Alaksandar Kamarou'’s (Belarus/ Holland)
film Palipaduacennie. He is not directly engaged in sharp internal debates
about the Belarusian language in Belarus; he only knows that the language
sometimes does not only unite people but also brings them apart (for example,
like in the case with aggressive division into Belarusian- and Russian-speaking
culture). So, he decided look at the language as a unifying phenomenon.

It perfectly works within emigrant community. The artist gathered a group
of Belarusian who for some time had been living in Holland, and they went
to the Amsterdam Botanical Garden, where they had a guided tour into the
world of rare plants with unique Latin names. It was very risky to draw a parallel
between the dead Latin language and Belarusian. But in the end, this “provo-
cation” worked. By stating a declarative existence of the Belarusian language
within emigrant community (as the participants of the tour had admitted), Al-
aksandar Kamarou managed to reveal the hidden meaning of the native lan-
guage.

At first, the Belarusian words sounded for the immigrants, who had never
used their mother tongue at home, like Latin names of plants, namely, like
anonymous abstract notions. But later on in the radio studio, when they began
to articulate these words, and even invent their own ones, associated with cer-
tain feelings or phenomena, it felt as though the genius of the place started to
speak from the depths of their subconscious memory. It is true that beyond the
geographical borders of the county the language seizes to be a tool of identifi-
cation and fight. It rather acquires the meaning of a metaphysical magic space.

Chapter “Culture”

The language of culture and art functions in a different way. Its meanings
has local peculiarities, though, mostly it has a universal character. This is well
illustrated in the project of the Belarusian artist Siarhiej Sabochin called We
are tough consumers of cultural revolutions. He took the phenomenon of
Viciebsk UNOVIS as a starting point, which eventually influenced the develop




ment of world’s art and culture. Now it is returning to its homeland in the im-
ages of popular culture. The artist claims that the language of art is cosmopoli-
tan about the attitude of the Belarusians to their legacy.

On the one hand, we see how the phenomenon of UNOVIS, Marc Chagall
and other artists, who once had emigrated from Belarus, blends into the history
of the Belarusian art. Some exhibitions are held, several museums are opened,
to be exact, a tiny Chagall's museum (only a dozen square meters, and two
rooms in a former kindergarten for Soutine’s museum). On the other hand, the
legendary buildings in Vitebsk, Minsk and other cities, are in poor condition, or
even being ruined. In addition to this, many of the Belarusian artists, who are
still alive but have not become world-widely recognized yet and whose works
are not top priced at auctions, are neglected at home (this also happened to
UNOVIS in the past). These “runners” are called traitors. Belarusians will con-
sume this legacy much later; it is always easier to consume since it doesn't re-
quire effort and expenses.

Chapter “Education”

The main character of the film Freedom needs free people by the Norwe-
gian artist Ane Hjort Gutu is a little boy. We see a system of school education

through his eyes. Like any other system, it has been build around a strong verti-
cal. The boy criticizes the system; he does not accept a tough division between
what he has to do and what is forbidden, and does not understand the forced
tone of these instructions. He disagrees with the settings in which he, though
still a young child, sees a threat to personal freedom of the individual. He also
notices that such a system of education doesn’t comply with the Declaration of
Human Rights.

It seems that in this case the point of intersection of the European and
the Belarusian is obvious: the vertical system of education turns out to be a
characteristic not only of the post-Soviet countries. But even without making a
detailed comparative study of the two systems (there will most likely be funda-
mental differences), there is a striking point: mature thoughts of a little boy and
his subconscious feeling of the wrongfulness of the existing “vertical”. Belarus
seems to be lacking characters pestered by the air of freedom who from birth
challenge the existing stereotypes and taboos. It is easy to understand why
they are lacking it: the generation of new “pioneers” don't remember another
country, while on the lessons of ideology free Europe is portrayed as a minx. It is
said to be lacking of discipline and have moral crisis, which eventually becomes
areason why “Europe is on fire".

The last chapter “Community”

It is quite possible that Europe is on fire. However, the most valuable thing
about this is the fact that Europe itself is ready to admit it. It is getting more
and more difficult to identify Europe, especially on a national basis. On the one

hand, we see that the individual countries with unsolved question of national
independence, such as Catalonia, continue hot debates on this issue. On the
other hand, most of the European countries have gone through this stage and
due to active migration process have turned into multinational states. In many
countries, the constituent elements of a nation (for example, language, culture,
history) do not work to bring people together anymore, but rather become a
cause for conflict.

Therefore, a lot of intellectuals see the future of Europe in the idea of a
community which can be based on gender, occupation, hobbies, political or
philosophical views or even nationality. Due to the fact that a man usually be-
longs to more than one community, the likelihood of conflicts between these
groups decreases. Generally, the modern map of Western Europe looks like a
group of diverse communities that are geographically scattered throughout
the whole territory.

The Belgian artist Michael Aerts has dedicated his work titled The Monu-
ment to the Community to this idea. (By the way, the local peculiarities most
clearly revealed in Aerts's work: his object was a couple of days delayed for the
exhibition due to a complicated procedure of customs control. It was the first
time the artist and the curator faced it).

Identification on the basis of membership in a specific community is new
for the Belarusian space. However, while analyzing debates on the issue of cul-
ture, nation, language and its role, it becomes evident that the approach to di-
vide people into independent and those who support the ruling party doesn’t
work anymore.

In the independent Belarus there are different opinions about various
concepts and their role for the future development of Belarus, which causes
a crackdown. At the moment, Belarusians, obviously, still lack the tolerance
which exists in the controversial, non-homogeneous, but pluralistic Europe. It is
quite possible that this last feature is the most important characteristic which
allows thinking oneself a European citizen, if there is such an intention, of
course. Actually, unwillingness to be a European is also an opinion which has
its right to exist.

The exhibition “In the West from the East” did not raw the line and claim to
give a definite answer. The topic is just beginning to be considered. But this is
already the fact that the artists led by the curator managed to articulate one of
the most problematic areas of the Belarusian European identity. East or West, or
a metaphysical in-between space? The audience should answer this question
themselves, because the “art” of bureaucrats leaves little hope.

Transladed by Sviattana Sous
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Siarhiej Sabochin, «\We are Stern Consumers of Cultural Revolutions», 2012



Bbap6apa LUtanHap,

Ky[paTapKa TpaHCpariaHanbHara npaexkTy

«Europe (to the power of) n»

MavaTtak rynbHi

MpaekT «Europe (to the power of) n» rpyHTyeuua Ha
MepKaBaHbHi, WTO AakfagHa W agHa3Ha4yHa Bbl3Haubllb
Jypony rearpadiyHa Ui KynbTypHa CEHbHA
HemarybiMma. Ham cTana UuikaBa 3HaWcCbUi CTaHOY4yae
y [r3TKanW HeagHacTarMHacbui Dyponbl W pasrneaselb
agnaBefHblA MarybiMacbui. lNacnpabyem ysBiub cabe
dypony 6e3 uU3HTpanbHaW ynagbl, Jypony, AKaA pJae
npacTopy AN PO3HAraaocbcaAy i TbiM HA MEHLLI 3HaxXoA3iLb
crnocabbl CTBap3HbHA «6bILbLA pa3amy. lalb npacTopy ans
iHKaHFPY3SHTHbIX Fafiacoy i Hanaasiub y3aemagayblHEHbHI 3
TbIMi, Uble MepKaBaHbHi He cymagaloLlb, CTanaca TbiM, WTO
Mbl 1 macnpabaBani psanizaBaub y MiHIATYpbl ¥ nNpaekue
«Europe (to the power of) n».

[3Ta a3Hauae, WTO NpaekT HA TONbKi apnilocTpaBay
i MpakamdHTaBay poO3HaranocbCi, Yy3ragHeHbHi 1
HanagXBaHbHe arysbHara 6biubus. Cam na cabe éH
cTaycAa canpaygHblM npakTblkaBaHbHeM, Yy AKiM 6bini
3aA3enHivaHbia 15 KypaTtapay, 127 mactakoy, 3 apxiTaKTapbl
1 12 gbiariHapay, nparpamict, 11 nnAayosak, 2 yaconichl, 11
yCTaHoBay. Takasa KonbKacbUb YA3ebHIKay A3MaHCTpye
MHOXHaCbLlb MepKaBaHbHAY, iICTOTHYIO ANA ratara NpaekTy.
TakiMm ublHam, éH mey He afgHy NAAUOYKY M He afHaro
KypaTapa, He afHy KaHLU>3MNubllo 1 afg3iH KaTanér — 3amect
ratara «Europe (to the power of) n» yaynana 3b cs6e
NaMHaXX3HbHe YCix raTbix GpaKkrapay.

Paanisauybia

MpaekTbl, AKIA aKblUbUAYNANICA Yy PO3HbIX Mecuax: Y
rpamapskix My33AX, NpbIBaTHbIX MacTaLKiXx YCTaHOBaX, Ba
YHiB3pCbIT3TaX, Y Yaconicax i y mybniyHan npactopbl, —
6bini canpaygbl aAgpo3HbIMi. Tambl abipanica Kypatapami y
agnaBefHacbLi 3 NbiITaHbHAMI Npa Jypony, AKiA AHbI NiYbi
3HaAYHbIMi AnA CBaAWro pari€Hy W gna Jyponbl Y L3SJbIM.
Tambl Bap'ipaBanica ap npauscay ymauaBaHbHA Y dyporne
(K rata 6bin0 § Ctambyne) fa nepayTBapaHbHA CyYaCHbIX
reananiTblYHbIX CTaCyHKay Mami L3HTpaM i Napbipapbian
(AK raTa 66110 Y Jloazsi), af nayaTKoBaw LWKOSIbI A TIHAIHLUbIAY,
AKisA TblvalLa 36onblara npabnemay aLsHKi facArHEHbHSAY,
a He BblXxaBaHbHA cBaboAHbIX iHAbIBIgAY (AK rata 6bLIO Y
Ocna) ga acbIM3TPbli Y CTacyHKax Namix KpaiHami Dyponbl
(Ak rata 6b10 ¥ HoBi Cap). Takim UblHam, camai cknagaHam
3apavan «Europe (to the power of) n» 6bino Bblpallbllb
MblTaHbHe, AK 30anAHCcaBaLb iHAbIBIAYaNbHbIA 1 ary/bHbISA
nparpambl, AK AaLb NpacTopy ANA aAMbIC/IOBbIX NaAblxoaay,
CbLbBAPAXaoYbl MPbl F3TbIM i310 CyMnonbHara 6L bLs.

[nAa BblpalldHbHA r3Talk 3agaybl A nacrnpabaBana
CTBapbilb KaHL3MLbIO, MeXbl AKOW Aa3BOfiNi 6 MacTakam,
KypaTapam, Abl3aiH3paMm, apxiTaKkTapam i ycTaHoBaMm, AKiA
ya3enbHivani y npaekue, neparnefselb cBae MepKaBaHbHI
Yy KaHT3KCbLe iHWbIX cbBeTanornagay, cdapmynsaBalb
pO3HbIA NafbIXOA4bl, ane wWyKaub Mpbl r3TbIM HelwTa
arynbHae, AKim 6bl YaCOBbIM IHO Hi 6bI10. Y Npaekue 6b110
LWIMaT clopnpbi3ay. Tak, abMeH namix KypaTapami cnpaiaBay
BblAaTHa, afHaK A MAPKYIO, WITO KaHL3MLblA NpacTopaBan
igdHTbIYHACbLi Uankam npasaninacA. fAHa akasanacsa
3aHaATa abmexaBanbHa ANA YyA3enbHikay. KaHuanubis
Bi3yanbHal iA3HTblYHAcbLi 6blna BblgaTHadA, abcantoTHa
CNYLIHAA, afie AHa 3acTanaca HeAK Mana panpa33HTaBaHal.
JNliuy, wto Tp36a 6bNO Hagaub €n 6onbl yBari. Ha mato
OYMKy, r3ta mMena 6 c3Hc. fAHO Taro BapTae. |, marubima,
raTa AwWYs 3gapbiuua, 60 KHira na BblHikax npaubl Nakyab
HA BbIMLUAG, a AHA afdblrpbiBae BefibMi BaXHY0 Posio AnA
p3anp333HTaubli npaekTy Lankam. QakTblyHa MEHaBITa KHira,
AK i B36-CalT, WITO YO iCHye, CTBapae aryfbHyl npactopy
«Europe (to the power of) n».

ArynbHbif / aco6HbIA nparpambl

Ha nepwbl nornag, acobHbliA nparpambl NaBiHHbI
6bini apgbirpaub 60Nbll 3HAYHYIO POMIO 3a arynbHbIA.
Kani pa npaekty npbirnegseuua Onixkan, MOXHa
3ayBaXbllb, LWTO iCHaBana BelbMi 3HayHaA MpacTopa
AnA abmeHy M HabniX3HbHA NaMiX yA3enbHiKami, AKYyto
AHbl BbIKapbICTOYBani Ha MHOriX Yy3poyHAX. AcabniBa
3axannanbHbl  6bly abmeH MacTaukimi  cL3Hapami,
pacnpauaBaHbiMi Magyac nagpbixToyyara napbiagy
(«CuysHapbl dyponbi») y Jlannubiry ¥ My33i cyuyacHara
macrauyrtBa. [InA CTBap3HbHA TakoMW arysbHai MpacTopbl
naTpabHbI Yac, i, Ha WyacbLe, y Hac 6bino 5 ragoy.

MspKyio, lWTo paKTap Yacy 6bly cambl Ba>KHbl ¥ MpaeKLe.
Hemarubima KipaBaub npauscami abMeHy 1 HabNiX3HbHA,
rata naBiHHa ag6biBaLLa camo na cabe, Kani cami nop3i
raTara 3axouyub. | 3pasymena, WwWTo abmMeH i Habni>kKaHbHe
afbbinica He agpasy yBa YCix mMecuax i HA Yy poyHau
cTyneHi. Acabicta MaHe ypasina Toe, WTO rata He 6bisIO
YHyTpaHae 3aMKHEHae Kosa. lpausc abmMeHy HapacTtay
y npaekue, pacrnpaloyBailoybl CBal0 YNacHyl AblHaMIKY.
Tak 3gapbinaca y benapyci 1 Kitai, A3e rnegaybl NpbiHANI
«MpagMeT» i pa3bBiBani Aro y agnaBefHacbui ca cBaiMmi
ynacHbIMi 3auikayneHbHAMI.

MparHosbl Ha 6yayubiHIO

Mpblknag KiTackalW 4yacTKi npaeKkTy, AkaA Obina
3bf3eNCbHEHasa amnoWHAN, Yamycbui Jfenw 3a Yycé
JaBéy, WTOo pas3Bari W pa3MoBbl nNpa dDypony MOryub
6bllb HAaTXHANbHbIMI, Kani pasrnAagaub Jypony AK
Maf3Nb reTspareHHacbli, AKas Aa3Banfe cyicHaBalb
3rogse 1 HA3rodse Y poyHal mepbl. Tamy A 6 ckasana:
y Jyponbl €cbub 6yayublHA, ane AHa, 6e3ymoyHa, He
npbiMauaBaHaa fAa >Dypa3bBA3y AK fAa NaniTblyHa-
SKaHaMmiyHan KaHu3nubli. lnAa mAHe raTa mepw 3a ycé
Mag3nb MbicbneHbHA (Denkfigur).

AKiMm MHe 6aubiuua Npausar? lymaio, WTo NpaeKT naBiHeH
CKOHYbIULA TyT. AryfibHbIX BbICHOBAy HAMa: pa3Bari npa
dypony 3acTatoyua ¢parmMaHTapHbIMi 1 HANOYHbIMI, i F3Ta
naBiHHa CTalb TONbKIi CTbIMyflaM A4nA fganenwbiX gblCKYCiay.
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Barbara Steiner,

«Europe (to the power of) n»

curator of the transregional art project

The Beginning

The project Europe (to the power of) n is based on
the assumption that a rigorous, unambiguous definition
of Europe - be it geographically or culturally impossible.
We asked what if we looked positively into Europe’s het-
erogeneity and if we examined the possibilities involved.
If we imagined a Europe without central authority, a Eu-
rope that gives space to disagreement and nevertheless
finds ways of setting up a being-in-common. Both, to give
space to incongruent voices and to establish relationships
to the ones that are not in line with oneself is exactly what
the project Europe (to the power of) n tried to do on a
miniature scale.

This means that the project not only reflected and
commented on disagreement, agreement and setting up
a being in common it was basically a practical exercise
in itself: There were fifteen curators, 127 artists, three ar-
chitects and twelve designers, a programmer plus eleven
venues, two magazines, eleven institutions involved. The
sheer numbers show a multiplicity of views that is essen-
tial for this project. So, the project did not have one place,
one curator, one concept, one catalogue, instead Europe
(to the power of) n multiplied all these factors.

The Realisation

The projects done at the various sites were really dif-
ferent. The project took place in public museums, private-
ly run art institutions, at universities, in magazines and in
the public space. The topics were chosen by the curators
according to issues they considered to be relevant for
their venues and for a debate about Europe. They ranged
from fortification processes in Europe - as it was the case
in Istanbul - to transformations of the current geopoliti-
cal relations between the centres and the peripheries as
it was the case in Lodz /Poland, from primary school and
their current tendencies that are concerned solely with
measurable results and not with nurturing free individu-
als - as it was the case in Oslo - to asymmetries in the rela-
tions between the countries in Europe - as it was the case
in Novi Sad. The biggest challenge of Europe (to the pow-
er of) n was however, how to balance single and common
agendas, how to give space for individual approaches but
nevertheless set up a being-in-common.

What | have tried to do with my approach is to set up
a conceptual framework within, and through the project,
that allowed the participants, the artistic director, the
curators, the designers, architects and the institutions in-
volved, to reconsider their own attitudes in light of other
attitudes, to articulate different approaches and to seek
out common ground, however temporary that might be.
There were many surprises in the project: The exchange
among the curators worked perfectly well, however |
think that the concept for the spatial identity has failed
completely. It was simply to limiting for the participants.
The concept for the visual identity was conceptually great
- absolutely the right thing - but too much in the back.
| think it should have got more attention. It would have
been worth. But maybe it will because the book is not out
yet and it definitely plays a very important role in show-
ing what the project was all about. In fact, it is the book,
which creates common space besides the web-project.

Common/Single Agendas

At first sight single agendas seemed to play a more im-
portant role than common ones. If one looks closer to the
project one discovers that there was considerable space
for exchange and approximation among the participants
they made use of on many layers. What was particularly
exciting was the exchange of artistic scenarios developed
during the preparatory period (Scenarios about Europe)
in Leipzig, at the Museum of Contemporary Art. However,
to build such common space takes time, and luckily we
had got altogether 5 years. | think the time factor was the
most important in the project. One cannot administer ex-
change and approximation, it has to happen because peo-
ple want it to happen, and certainly, also in the project,
exchange and approximation did not happen all over the
place in equal measure. What | have found particularly ex-
citing: It was not just an “inner circle” thing: The exchange
leaped the project and developed its own dynamic. Such
it was the case in Belarus and in China, where people took
the subject up and developed it further according to their
own interest.

Outlook

The Chinese contribution, which was set up as the last
one, somehow showed it best: that thinking and talking
about Europe can be encouraging if we discuss Europe as
a model for heterogeneity that allows agreement and dis-
agreement in equal measure. Therefor | would say: Europe
has a future but it is definitely not tied to the European
Union as political-economic construct. For me it is first
and foremost a figure of thought (Denkfigur in German; a
theoretical/thought pattern; a model).

How do | like to continue? | think the project has to
end here. There is no overall conclusion: the reflection
about Europe remains fragmentary and incomplete - and
it has to be in order to stimulate further debates and not
to close them.

Europe (to the power of) n challenges expectations
of large-scale projects. It questions simple narratives and
does not support celebrity culture and it deliberately
complicates debates about Europe. Certainly, this makes
it more difficult for media coverage but it supports a mod-
el of Europe, which takes complexity as a point of depar-
ture and is not afraid of keeping it as a stimulating force.
Personally | am convinced Europe cannot be translated
into a simple narrative - it is too complex, it cannot have
an overall outlook.
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Anakcanoap Kamap

OYWA MPALbI — BATOKO Y 35 TPAMAY

«Cma2o03603¢  mamy aM3PLIKAGHCKI  0okmap  nacnpabasay
3HAUCLUI NAUBBEPOXAHbHE iCHABAHBHA Oywubl. EH y3saxsay uesel
003ed nacensa cemepyi U 8eiA8iY, WMo AHbI 2ybnaoys N3YHYI0
KosbkaceUs ceadll eaei. lasoone dokmapa [lyHkaHa Makdyeana,
Y CAp30HeM cmpayaHas eaea payHanaca 21 epamy yi, kani bulys
60716UW 0aKNAOHbIM, 802AACS Namixx 8 i 35 epamami. Takim dsiHam,
8H NpbItWoy 0a 8bICHOBbI, WMO 23ma U nasiHHa beiyb 8aea Oyuwei...
Amarns y 23mel x 4ac opyei amapeikaHey Opaoapeik YiHcnay Tatnap
cpapmynasay ceae «[IpbiHUbINGI Hagykosaea KipasaHsHa» (1911),
667110 IHOycMpbiAabHAl paublaHan3aysli, i03a Akol 3akn4Yanaca y
noyHat cmaHoapmel3ayeli GizblyHaza pyxy 3 MImaio NagesiyaHbHA
npadykmelyHaceyi  iHOycmpolaneHald — npausl.  Tatnap  xauey
CMBApbIUyb ColICM3My Ui apeaHi3ayeito, y AKOU 4asadsek | MAwbiHa
3b71i0UYA § 2apMAaHiyHae yanae MakcbiMmaneHad npadykmelyHaceyi
U 3ghakmeslyHAcsui. ..

Y 2eamoim Xa eicmapeliHeiM KAHM3KCbUe maxkcama y Amspeiyel
HanpslkaHyel XIX cmaeo03e034a U makcama y nazoHi 3a paosikaneHad
paublaHanizayeiat  iHoycmpolaibHal npausl pazesiyca gapobi3m.
lerHpel Dopo, Aki 8binadkosa cmay yo3eneHiKam cynpaybCmMasHeHA
npauyoyHelx carozay i03am Tadnapa, 3a6apaHiy cawosel HA C8aix
pabpeikax icmaHoapmei3asay iselyHsiA pyxi C8AIX NPAUOYHbIX HE HA
V3pOyHi iHObIBIOyabHa2a yena, ane y 0adsiHeHeHi 0a 8bImeopyackyi
8bIHiKOBa2a Npadykmy. EH nad3aniy npauy Ha npocmoif 0bICKp3MHbIA
DyXi, AKIA 8bIKOHBANICA HEKASTbKIMI NPAUOYHbIMI, yMBAparoysl CIpPbito.
Tak Hapad3inacsa cy4acHas pabpulyHas iHOyCmMpbis... Haenedsadel Ha
moe, AK MHO2a ui Masna nanimsiyHad, iHoelsidyaneHati ui KynemypHad
€8ab00sbl AHbI (NpayoyHeis. — b. b.) meni, nadyac npausl AHel He
6bL1i eacnadapami cgalieo pyxy. IcHasana addyxsHoHe yanasedaza
uesia NaHoyHau paublaHAn3aubiad, AKAaa 8bIMAPA/IACA KOMbKACbUIO
SH3peii, 4acy yi epowiay...

[3ma  paaneHel  2iCMApbIYHbl  KOHM3KCM, Y AKIM - Npaekm
AngkcaHopa Kamaposa «35 epamay» cmeapae CIHC i 2asopeitb 3 Hami
AK Macmaumea...»

bapeic bydaH. «[oznia0 3 wiansy»/ AnskcaHoap Kamapoy. «Estatex (2010)

Anskcanfap Kamapoy — 6enapycki MacTak, AKi 3apa3 »bige Y
BapniHe. Mpalye 3 po3HbIMi Gopmami M3ablA, Y aCHOYHbIM Bif3a.
YA3eMbHIK  WMATNIKIX MiXHApOAHbIX NpaekTay Yy HAameudbiHe,
fanaHgbli, Monblubl, Anowii, Yaxii, Typubli 1 iHWbLIX KpaiHax. Y
2010 ronze sroHbl ¢inbm «llcbixarearpadiyHae aacbnefaBaHbHe»
[sMaHcTpaBayca y lanepsi «¥» y mexax 6enapycka-lissaskara
npaekty «Visual Arts. New practices» («BisyanbHae macTauTsa.
Hosblia  nmpakTbiki», KypaTapbl [aHHa “Ybictaceppasa, MapuiH
Lbi6ni). Y raTbim xa roase npaua Kamaposa «[analp yasenbHivana
Yy npaekue niToyckara Kypatapa KacTtyuica KymsiHaca «Open-
ing the Door? Belarusian Art Today» (BinbHa — Bapuwaga). Y 2012
rofse y mexax benapyckan vacTtki npaekty «Europe (to the pow-
er of) n» — KypaTapckan BbicTaBbl JleHbl Mp3HU «Ha 3axaaze af
Yexopy» 3HOYKyY ¥ [anepai «¥» — Obifii NaKasaHbla AroHbiA diflbMbl
«[aninagyaueHbHe» 1 «MoBa.

— AnsAkcaHpap, netacb Tbl NpbIKAMKay y MeHCK ABOMYbI.
Akia TBae ypaxkaHbHi ap ropaay? Lli sbmAHiyca én?

Anakcanpap Kamapoy: [Macbna apg'e3gy 3b benapyci A
NpbIAKAXKaY Clofbl HeKanbKi pa3oy, ane 3aycéfbl Ha napy A3€H,
TaMy MHe CKnafjaHa MepkaBaub. Ane, nagaeuua, rnabanbHa
Hiyora He 3bMsHinaca. MarubiMa, y3bBANi ABa-TPbl GyAbIHKI,
3bMAHINI Ha3Bbl ByniLay, ane ropagd, Ha MOV Nornag, 3actayca
paHeriwbiM. AcabicTa ana MaHe canpayabl 3bMsiHinacs Toe, WTo
Mae naespki ¥ MeHck ctani npadaciiHa apbleHTaBaHbIMi, a HA
TOMNbKi A3eNa Taro, kKab HaBegaub cabpoy i 6niskix. MaynnbiBana
Ha rata y Tbim niky 1 JleHa lp3HU, AKaA nayana 3anpawaub
MAHe Aa ya3eny y po3Hbix 6enapyckix npaekTax. Takim ubiHam
3bABINICA KaHTaKTbl 3b iHWbIMi MacTakami, y3bHikna LikaBacbLb
pa «binbMy», To dopmbl, 3b AKOM A uAnep npauyio. Tamy
WTO paHen «dinbm» TYT acaublsiBaycAd 3 MacTaukiMm anbbo
JaKyM3HTasIbHbIM KiHO, @ ¥ KaHT3KCbLe CyyacHara MacrtauTsa
BbIrnAgay HA3BbIKNA.

— Ane anowHim pasam Yy MeHcKy nakassanica
MeHaBiTa TBae ¢inbmbl: «Estate» («CraH»), a Y BepacbHi —
«ManinagyaueHbHe» 1 «<MoBa» y mexax BbicTaBbl «Ha 3axaase
ap Ycxopy».

AK.: Lanep a ¥ npbiHUbINe 3aiimatoca TonbKi dinbmami.
[5TblA NpaeKTbl, BAAOMa, 605blU AOYraTSPMIHOBbIA, MayblHaOUbI
3 BbI3HAUIHbHA KaHU3MUbli, MOWYKY «CblpaBiHbl», agbopy.
Hanpbiknag, kani A pabiy «Estate», y maHe cabpanocA wmat
MaTapblANy, 3bBA3aHara 3 MaiM CTaHam nagyac npaubl, ane y
dinbm yBanwna TonbKi YacTKa. XaudA AKpas Takia apTadakTbl,
AK, HaNpbIKNag, Y3Ki, KBITKi 3a Npae3g i I. 4., i Naka3saoub Toe,
3 yaro ckiafaeuua mactauki npauac. Ltocbui A NoTbiM ynyubly
y CNaublANbHbI KaTanér, y AKiM nakasaHbld cnocabbl 3BantoLpli
MacTauKara Teopy. [akasaHa, K BapTacbLb BblsiBbl 3bMAHAELLA
afl nepllanayaTKoBara, «Cblpora» MaTapbiANy fda TBOpY, a
MoTbIM Aa 3aBApLUAsibHAra 3Tany cTBapaHbHA (postproduction).
Hanpbiknag, A npauasay Hag ¢inbmam «Kanitan» npa nogsen
ca cnabbim 3pokam. Mae gblsinéri 3 raTbiMi ntoa3bMi agbbiBanics
npas ApyKaBasibHYyt0 MallUblHKY: AHbl Habipani cBae agKasbl. [3TbiA
JaKyM3HTbI ¥ MAHe 3acTanica. YacTa A nakasBato TaKis apTadakTbl
pa3am 3b o¢inbmam: pabnio iHCTanAubli, AKiS 3bsynsAouua Ui
CaMacToOMHbIM TBOPaM, Ui Npanéram ga ranoyHam npaupi.

— Kani rnapgsiw «Estate», aguyBaew, wrto cmaH, aAKkomy
Tbl AK ayTap 3HaxoA3iw BidyanbHyw d¢opmy, HA EcbLb
3bmecTtam ratara ¢inbmy. CmaH ysbHiKae § MOMaHT, Kani
rnagsiw ratol $inbm. Takim ublHam, rnegauy 6Gbiyuam
6bl HA Ba)KHa, WITO A3MaHCTpyelLa Ha 3KpaHe, — cama
dopma Hapagxkae cmaH. Ane y acHoBe TBaix ¢inbmay
nsXKaub caublANibHbIA T3Mbl, AKiA Tbl TpaHcdpapmyew y
cy6’eKTbIyHbIA Nepa)<biBaHbHi. TaK, rata gacbnepaBaHbHe
n3yHall T3Mbl, ane Ys3bHiKae HewTa, WITO pAasBanse
AbICTaHUbIABaLLA, NarnAA3eLb Ha ra3Tylo npabnemy iHaku.

A.K.: Marubima, Ha Takoe YycCrnpblMaHbHE Mpauye MaHTaX.
3 apHaro 60Ky, HapaTblyHara pacrnoBagy fAK Obluuam Hama.
HaknapgHeli, écbub, ane paBosii cyb'ekTblyHa. 3b iHWara GOKY,
MHe LiKaBa [9KaHCTPyABaLb OaKyM3HTanbHae N 3CT3TblvHae. f,
Hanpblknag, He mary goyra rnagseub ¢inbm na TanebayaHbHi,
yBeCb Yac xovauua CrnblHiub A3efAHbHe. [3Ta A 1 BbIKapblCTOYBalo
y cBaix dinbmax: A3eAHbHe HabblBae M3AbITaTblyHbl XapaKTap,
Kagpbl 3aTpbIMAiBatoLLa, CTBapaeLUa ypakaHbHe, WTOo Y usbe
écblb vac. A HaymbicHa He paBomKy ¢inbm Aa abcanioTHa
3aKOHYaHara CTaHy, MHe LiiKaBa, y AKi 60K, Y fiKiM KaHTIKcbLie EH
MoXa npauasaub aanen. Qopma dinbmy npanaHye BisyanbHae
CbBeTayCrnpblHALbLE, WTO NpaBakye MbiTaHbHE: Ha YblM raTae
apguyBaHbHe rpyHTyeuua? Qinbmbl  OblLuam  nakasBsaloupb
HelKiA HOBbIA Magdni, y AKX KamyHikaupblA acdHcoyBaeuua Y
TaKix TOpMiHaxX, AK agnpayHik i agpacat. MHe uikaBa cknagaub
pa3HacTarHbIA MacTaLKiA BbisABbl, 3bBA3BaLlb HapaTbIBbl 11 TaKim
YblHaM BbIAYNALUb IXHbIA iA3anAriyHbIA COHCDI.

CEHbHA Mbl 3bAYNAeMcA ya3eNbHikami PO3HbIX CaubIANbHbIX,
KY/NbTYPHbIX i NaniTbl4HbIX ApaL3cay npas Po3HblA IHCTbITYTbl —
TONEBI3iMHbIA CTYAbli I TOK-LLIOY, Fa33Tbl 1 NaNITbIYHbIA MPAMOBbI,
iMirpaLbIHbIA Cry>K6bl 11 TYPMbI, LIKOSbI 1 YHIBIPCHITIThI. Takim
UblHaMm, Mbl yBecb 4ac dikcyem raTbia BoOpa3bl Ha Ma3raBoMn
TKaHLbl Hallan ranasbl 1 NepaTBapaem ix y HelKif caublAsbHbIA
KalToyHacbLi, TaKif AK rycT, HaNpbiknag, Ui knaca. fl 3auikayneHoi
Y TbiM, Kab KpbITblyHa Maka3alb 3CT3TbIUHbI aCM3KT pPyxomai
BblABbl. Ha Malw AyMmKy, CydyacHbl yYanaBek afyyy 3bMeHbl Y
iHTaNeKTyanbHal CTPYKTYpPbl, Mbl MOXKaM Ha3ipaLb aguy3HbHe
nami>< BbifiBal i npawai 3b €o.

— 3b benapyci Tbl 3bexay y 1989-m, ane HasbiBaew cAbe
MeHaBiTa 6enapyckim mactakom.

A.K.: [Ina maHe raTa, XyTusin, a3Hayae «macTak 3b benapyci».
fl He yKnapalo y rata AWYS HemnKia caHCbl. Hanpbiknag, wmat
HAMEeLKIX MacTakoy, fAKiA 3apa3 XbiByLb y AM3pbILbl, KaXKyLb,
WTO AHbI 3b HAMeuublHbl. XauA nanpayase Takia nblTaHbHi Y
MiXKHapofHaln apT-CynonbHacbLi Y»K0 He Y3bHikawoub. MHorisa
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MacTaki cbBAOMa Ma3bbAralLb KaHKP3THbIX a3HaY3HbHAY,
nepacbfiefytoubl iHWbIA M3Tbl. Hanpbiknag, napayHanma
«aM3pblKaHCKi  MacTak» | «amapblkaHCKae abCTpakTHae
MacTauTBa» — raTa XYTY3 NpblCBaeHbHe Kanitany, AKi 6bly y
Jypone, i npanaraHAaBaHbHe HalblAHaNbHAM iA3HTbIYHACLY.
Ecbupb khira «How New York stole the idea of Modern Art» («flk Hbto-
Epk ckpay insto MagspHisMy»), y KO YaC POCKBITY abCcTpaKkTHara
SKCMpP3CiAHi3MY anicBaeuua HA TONMbKi 3 NYHKTY rnefXaHbHA
MacTalKara pyxy, afie AK YyacTka nayHaln nanitTblyHanm nparpambi.
Apnbik «AM3pblka» BblKapbiCTOyBaeLLla AK HelTa BbIKIOYHae.
MTa 6bly MauaTtak XxanofgHail BamHbl, i ¥ Hblo-EpKy »biio wmar
MacCTaKoy — MNPbIXiNbHiIKay KamMyHICTbIYHbIX iAAY, AKiA Npauasani
Y HanpamKy caupaaniamy. Ak y TakiMm BbINagKy abcTpakTHbl
3KCMP3CIAIHI3M CTayCcA ranoyHbiM KipyHKkam y Hbio-EpKky ¥ 1950-a?

— Lli moxxHa cKkasaub, lUTO ANA ayTapa HalblAHaNnbHacbLb
CEHbHA — raTa, XyTu3ii, abmexkaBaHbHe? AcabniBa Kani Tbl
Hapapasiyca He Yy KpaiHe Dypa3bBa3y anb6o 3LUA, a 3HaubILb,
AIK MiHiMyM, cyTbiKaecbcs 3b Qi3bI4HbIMI MeXaMi.

A.K.: Taki agka3 6bly Obl 3aHaaTa NPocTbl. HauplisHanbHacbLb
CKnagaeuua 1 KaHCTpyloeuua 3 pPO3HbIX acnakTay i ma-po3Hamy,
AHA MPbIHOCILUb M3YHY0 KalTOYHacbLb CaMacbBAAOMACbLY,
CamaBbI3HaU3HbHE Csibe Y npacTopbl M y KynbTypbl. 3 afHaro
60Ky, Yy 3axofHesypaneickarh npacTopbl r3TblA KaHL3MUbli
cKnaganica 1 anpauoysanica ctarof3sbazami, i Luanep aabbiBaelLa
ycbBefjaMieHbHe KalITOYHacbLAy Y»KO Jypa3bBasy. Y MOMaHT Xa
HaLbIACTBAP3HbHA Y KpaiHax Ha MocTcaBeLkai npacTopbl bynasayca
KaMyHi3M, i F3Tbl MpaL3C He 3aBAPLUbIYCA, Y BbIHIKY YCé BApHYnaca
y XIX ctarog3base. Tamy Takia ¢popMbl, AK MOBa, Tanarpadis, rearpadis,
TpapgblLbli, CTanica BefibMi BaXKHbIMi, i, HaN3yHa, NOCTKaMyHiCTbIUHbIM
KpaiHam Tp36a npancbLi raTbl 3Tan. Ane, 3b iHwara 60Ky, rata Kpok
y MiHynae, a Tp36a Yo rmaaseLp y 6yayublHio. Tamy, Ha Mato IyMKY,
HaLbIsiHa/IbHAae MOXHa sIK abMsKOYBaLlb, TaK i pa3bBiBaLlb, [Mea3subl
AIK fa ratara nagbIxoAsiub.

— T[nAa6anisaybia cyyacHara rpamagsTBa BifjaBoO4Has.
Tbim HA MeHLW Tbl 3pabiy npaekT «35 rpamay», 3bHAY ¢inbm
«ManinagyaueHbHe», CKNay fa Aro cNoyHik. Boixoasiub, ratas
T3Ma AnA uab6e agHa3HaYHa HA BblpallaHana?

A.K.: «35 rpamay» — raTa, y npbiHUbINe, Nepaac3HCaBaHbHe
TbIX MeXay, AKiA MacTak nepaxkbiBae HA TOMbKi AyxoyHa. [3Ta Toe,
LITO 3acTaeula He3ayBaXkHbIM, ycA TasA OlopakpaTblf, AKaa icHye
rnabanbHa 11 di3blyHa YnnbiBae Ha yanaBeka. HA BaXkHa, 3b AKON
Tbl KpaiHbl, AKkasA ¥ LAbe HaLblAHaNbHACbLb, YCE ajHO ECbLib MeXb,
6l0paKpaTblYHbIA NepaLlKoAbl, AKiA Tp36a nepaagoneub.

35 rpamay — rasTa Bara nawnapTy, HeiCTOTHasA, 34aBanaca
6, pau. Ane na smaubliHbIM, AYXOYHbIM CTaHe, AKIA Y TbiM NiKy
ynnbiBatoLb i Ha ¢i3bluHae camaaguyBaHbHe, r3Ta BefbMi 3HaUHa.
YBecb yac npbl NepacAYsHbHI MeXay, Hanpbliknag, 3b 6enapyckim
nawnaptam, ratbia 35 rpamay 3abiBatoub wmat yacy. CnayaTky
ana Bi3bl Tp36a aTpbiMaub [fdaBedky afi AoOKTapa, cabpaub
iHbapMaLbIlo Npa faxonbl, PacTiymaubllb M3TYy Nae3gkKi nr. 4. Ane
yCé aflHO He3pa3ymena, aTpbIMaell Bi3y L He, a Kasi aTpbiMaell, TO
YyacoByo0. TakiM YblHaM, 3HOY HABbI3Ha4YaHacbLb. [TOTbIM Ha MAXKbl
afbbiBaeLUa AWY aasiH NapdopmaHc, Kani Tpaba naubBapaKaLb
YNACHYI0 iA3HTbIYHACbLb i T. A,

— A KonbKi BaxbiLb TBOI Nawinapr 643 wramnay?

A.K.: 30 rpamay. 3Ta 3Haubilyb, Tbid 5 rpamay AK Obiuuam
Bbl3HauatoLb Mato Henapyckyto if3HTbluHacbLb, 6s3b ix A «ronae
uenar. Ane «35 rpamay» — rata npaeKkT He npa Toe, AK benapycam
Ui YCxoaHiM Ntof3AM LifXKKa NafilapoxHivaLlb. [31a 6bino 6 6aHanbHa.
XyTusi1, 3apayato 6biNO Makasaub, WTO MOW Yac AK MacTaka
Takcama CnnfHaBaHbl 3TbiMi OlopaKkpaTblUHbIMi  anapaTtami,
KpaiHami, AKia nagnicBaloub [aMOBbl MNpa iA3HTbIYHACbLb i
HaublAHaNbHacbLUb. Y KOXHan Maéin npaubl NpbiCyTHiYae ratas
«Aywa» — 35 rpamay, — HaBsaT Kani A npauyo 3b iHWamn Tamato.
Y raTbiM i manarana mas 3agava Sk MacTaka — paclbidppaBaLb
3bABbl, 3aKafaBaHblA CbICT3Mal, NacnpabaBaub pacKpbilb
LUITYYHae, CKaHCTpyABaHae BakoJl YasaBeKa acapoasbase.




«Y KaHmM3Kceye iHOycmpolAnizaysli, Nocmaeapdeicykati 8bIMeopHacsyi
CEHbHSA pyxi Uenay npayoyHelx enabaneHa KaHMpamouyya, ane,
HeCyMHeHHd, 3 mod camad mamad: anmeimaneHad skcnioamaubli U
MaKceiManbHad kapeiceyi. MeHasima npa esma «35 epamay» Kamaposa.
EH y38axaae csol nawunapm Hs mosibki d3e/19 maeo, Kab Np3a3sHmMagaub
CBaI0 I03HMBIYHACKUb, d 03e/18 Mazo, Kab yaa ycéli 2amad Mam3puifAneHal
2ani3eHe NPAaoaMaHcMpAasayb 36HeUIHIOK 03CNAaMeI0 A20Ha2a yayHaza U
KYIbMYpPHA2a, MOXHA CKA3aub, NANiMelYHaea xapakmapy. Kamapoy He
Nakaseae Ham i03HMbIYHACbUb Yy eUHAl xsyCbHi 3K3bICM3HUbIAIBHA2A
Hamepy, ane — npaydy eliHal kanimanicmeldHad ymelnimapHaceus».

bapeic byosH. «[ozri[0 3 wanay» / Anskcanoap Kamapoy. «Estate» (2010)

— Tbl raBopbiw npa rnsa6anbHbIA Npayscbl 1 CBalo
yikaBacbUb Aa iX, | ThIM HA MeHLU Y HacTYMHbIX TBaix pinbmax
naycrana tama 6enapyckaiit MOBblI.

A.K.: Kani JleHa lNpaHy 3anpacina maHe Aa yaseny y npaekue
«Europe n», A navay npavuasaub Hag iHWam insamn: xauey 3pabiub
oinbM npa BieTHamLay, AKis KbIBYLb Y BapniHe, npa ixHyto KynbTypy.
Aka3BaelLa, y BieTHame 6b1510 3bBe xBasli amirpaupii. MepLiasa —
Y yacbl KaMyHicTay, Kani noazsi 6erni Ha 3axag, caninica y 3axogHan
HAameuubiHe, Lankam agmaynailoubicA af CBaén KynbTypbl, —
HanpblKnag, HaBaT A3Auen He By4blni BieTHaMcKal moBe. | gpyras
xBana — yxo Ba YcxogHio HameuubiHy, Kani [P npbimana
ractapbantapay 3b BieTHamy, AKiA, HaagBapoT, 6beparkniBa cTaBinica
[la cBaén KynbTypbl. Takim UblHaMm, icCHye HibbITa afjHa KynbTypa, ane
[1Ba PO3HbIA fa Ae NafbIXoAbl. Y NpbIHLUbINeE, AK 3apa3 y benapyci i
y 6enapyckix amirpaHLKix cyrnosibHacbLAX. Tak 51 11 NepaKioyblycs
Ha 6enapycKyto MOBY Y amirpaubli 11 3pabiy ratbisa gsa ¢Ginbmbl.

MosBa Yy Hac 3aycégbl 6bina BenbMi nanitbi3aBaHas, 3maranacs
3a CBaé€ icHaBaHbHe, ane usAnep apbbiBaloLLa AbICKYCii YO
HelKara iHwara Kwtanty. A xauey nepamaAcbuiub dokyc af
napcaHanbHara yayneHbHA da npakTbiki. MHe xauenaca BbiABiLb
AK Mara 6onbll HeafgHa3HauyHbIX MaHATKay, Tamy A Bblpallbly
naryTapbilpb 3b 6enapycami-smirpaHTtami, AKif, HArNe3AYbl Ha Toe,
LITO Na-6enapycky AHbl He pa3mMaynsioLb, ifaHTbIPIKyoLb cAbe Ak
6enapycol. A BblpalLbly Narnaa3eLb Ha KaHCTPYKTbIYHbI 6OK MOBbI,
fAKi Mae 60sblUae faublHEHbHE Aja Mad3ii, TaKoW «3ayMui», aBaHTapay.
Lli moxka moBa 6bllb YbIMCbLi iHLWbIM, HeWwTa Bbl3HadYaLb? Akia ¥
€ moryub ObiLub AKacbUi? Y amirpaubli MoBa ycrnpbiMaella HA
TOMbKi Npa3 iA3HTbIYHACbLb Ui KaMyHiKaublio, AHa 3BoA3iuua ga
byHKUbIAY rykay i namaui. Takim ybiHam, y Maix ¢inbmax moBa
BblKapblCTOyBaeLa, Kab y3bHALUb ManiTblYHbIA, CaublANbHbIA 1
KYNbTYpHbIA NbiTaHbHi. Mae npaubl gacbnegyoub naniTbluHae
Y MoBe, Toe, AK MoBa dapmye iHAbIBIAYanbHbl Li KaneKTblyHbl
focbeep. [MpaekT 3akpaHae Takcama Ynibly MOyHan naniTbiki, Kani
adiubifiHaa MoBa CripbifAe HaublAHaNbHaMy af3iHCTBY. Ane y Tow
Xa vac $inbmbl pacnaBagaoLb, AK NPbiHALbLE Ui agmayneHbHe
[JOCbBefy MOYHbIX CTpaTariay ctaHoBiuua dopmaio cynpauisy.
Moga BbisynsieLla sk 36pos Ui WYbIT, AKis 300/bHbIs abapaHsLb,
paHiup Ui nepamaraup.

Y raTbiM NpaekLe MHe 6bifi BaXKHbls, HaNPbIKaA, TaKiA NbiTaHbHI:
Ak Oenapyckada moBa dapmye pocbBef? Y AKi MOMaHT MoBa
BbI3Hauae Mexbl ratara gocbBefy? K MOXHa anicaub KaH}RiKT,
y AKIM Mbl blBEM 3 MPblYblHbI Taro, WTO KanicbLi agmoBinica
ag mosbl? Awys afgHO NbiTaHbHe, AKOe A 3agaBay SMirpaHTam:
Ui Mapbile Bbl Ha r3Tail MOBe, Ui LArHeLeca 3a HerkiMm cnoBam,
AKoe EcbUb igdHTbIYHACBbLIO Ui NamAubuto? Hanpbiknag, momn
acabictbl pgocbBeg. MoBa, Ha AKOW Ca MHOW pa3maynsna
MaA Maui, paceiickas, ane AHa 6enapycka. ATpbimiiBaeuLa,
npa3 TaHanbHacbLb MOBbl A NaBiHeH Obly Obl agyyBaub CBalo
iI3HTbIYHACbLUb AK pPacercKylo, Xaua Hikoni HA bly y Pacei.
Y3bHikae MbiTaHbHe: AK A Mary pasBaxaub Mpa iA3HTbIYHACbLb
npa3 moBy? NaBogne baHbAMIHA, «Mbl MaBiHHbI 3bMACbLiLb aKLSHT
3 MOBbI MpblHaNeXHacbLi a MOBbl NPaKTbIKI. [aBiHHbI NepacTaub
YaKalb, WITO MOBa pacnaBaAf3e HaMm npa CyTHacblb, ane — npa
TpaHcdpapmaubito». [3Ta baHbAMIH nicay amanb cTarofsbgse Tamy
i, HaN3yHa, HaBaT HA Mor cabe yABiLb TON Yac, y AKIM Mbl >KblBEM
CEHbHA, — CbITyaLbllo My/IbTbIMOYHara rpamag3Taa.

— Ui apkpbina rataa npaua gna uabe camora Helikae
HOBae BbIMAP3HbHE MOBbI?

AK.: Bagoma. Kani a 6b1y y MeHcKy, nacbna nparnagy ¢inbmy y
ranepai LLluamanéga Oblna AbICKycis, A3e Y MsAHe YBeCb yac MbiTanics,
LUTO r3TbiA CNIOBbI ¥ MaiM CNOYHIKY a3HaualoLb. Tak MHe agkpbliaca,
WTO ANA NoA3en BaKHbIM 3acTaella [aknmafgHbl COHC CroBa.
CnoBaryyaHbHe K HeLLTa abCTPaKTHae HA Mae Anf iX 3HaU3HbHSA. MHe
K XaLenaca nakasawp, LUTO M3TbiA C/I0Bbl 3HAYHbIA HaMMepLU AnA Taro,
XTO iX YblITae, i HanayHAoLLAa COHCaMi NacbA Taro, AK iX NpamoBALb, Ui
nacbna nparnagy ¢einbmy, anbbo Yo y BbirnaAaze KHixKi. To 60K rata
6b11i CNIOBbI, HAPOAPKAHbIA Y M3YHBIM KaHTIKCbLie — SMirpaLlpli.

— «lManinapyaueHbHe» y Mexax npaekty «Europe n»
na6biBana y po3HbIX KpaiHax. KiA 3Hau3HbHi HabbiBay ¢pinbm
y 3anexHacblui ag pariény?

AK.: Y Can-CabacbusaHe ¥ TiwnaHii TdMa MOBbl Takcama
aKTyarnbHas. MoBa Tam BefbMi MasiTbi3aBaHas: iCHyloLb GacKcKas
1 riunaHckaa MoBbl. Kani A nakasay Tam raTyio npay, HaTypasbHa,
y3bHiKasna MbiTaHbHE Npa fe nasiTbi3aBaHacbLb. Maka3Bayca oinbm
Takcama ¥ Monblwybl. [3Ta 6b1y KypaTapcki npaekT «Untimely Sto-
ries», y AKiM HaublAiHaNbHbIA MblTaHbHI Pa3rAganica ¥ KaHTaKCbLe
Jypa3bBA3y: WTO MO)Ka CTasAub 3a MeaMi HaublsHanbHara 1"
WTO KynbTbiBaBauua? Mo ¢inbm 3bMmsAlIYae HaubliAHanbHae Y
iHWbI KAHTIKCT. [3TblA MbITaHbHI Ui YBOryne He 3akpaHawouua, ui
BbIAYNAOLLA BeSIbMi YCKOCHA.

— Mapguac cBaén npasaHTaupbli y MeHcKy Tbl CKa3ay, WITO
MacTaK C8HbHA icHye Y iHpapmaubliiHbIM KaHT3Kcbue. LTo
€cbub TBOW iHpapMaLbIfiHbl KAHTIKCT?

A.K.: KaHTaKCT Bakon MsAHe, BAAOMA, iCHye, ane npaua W
TBOpYacbLb — r3Ta CAPOA iHWara 6ecbnepanbiHHae CTBap3HbHE
HOBara KaHTIKCTY, afjka3bl Ha raTbl KaHT3KCT. MoxHa ¢dapmaBaLpb
CBOW KaHTIKCT, acAapof3bse anbbo yniyua ¥ Toe, WTOo YKo icHye,
i 3b iM NpauaBalb. MoOXHa KpbITblIKaBaLb KAHTIKCT. Hanpbiknag,
facebook: kani Tbl HA y iM, BblLLaM y»KO acaublffibHbl YanaBek.
[5Ta Takcama afiHa 3 NnblHAY iHdapMaLpbli, 3e Tbl HA YA3eNbHIK, a
rnsgay, cnaxkbiBew,. Al LUTOgHA YbITalo HaBiHbI, 6blY Yac, Kani A yblTay
ix paHiuali, yaseHb, yBeuyapsl. [pblubiM MHe 6bI710 HA BaXkKHa, afKysb
r3TblA HaBiHbl. bapbic ponc Hanicay, WTO CEHbHA MacTak cTay
VKO TaKcama CriakblyLloM: éH He CTBapae, a KapbicTaeuua, 6apa
apTadaKTbl 1 nepapabnse ix y iHWbIA apTadaKTbl. Tamy KaHTIKCT
HaBiHay goyri yac 6bly MaiMm KaHTaKCTaM. 3apa3 A cnpabyto raTbl
KaHTIKCT TPOXi NaLbIpbiLb: YblTaLlb KHiri, MeLb 3HOCIHbI 3b SIIOA3bMi.

— fAkis Tambl Tabe LikaBbiA? MarubimMa, YKo €cbLib HellKinA
if3i Ana HacTynHbIX Npayay?

A.K.: Mon cnocab npaubl He HaBfA3Bae MHe HeNKiX Tamay.
IHpapmaLbif, HaBiHbl, pPa3mMOBbl HaBaKon — YCE raTa YnnbiBae,
3bAyNAOLLA HenkiA AymKi, AKiA A nayblHal pacrnpauoyBaup.
MHe BaxHa 3HaWcbLi Kogbl, AKia Obini 6 3pasymenbia Y PO3HbIX
KaHT3KCTaX, BbIfBILb aryfbHbia Ons Yycix noasei npabnembl.
3apa3 A BApHyyca 3 Tsxacy, A3e 3apimay ¢inbm. MsaHe uikasina
iHppacTpyKTypa: papori, xaneai. Makynb A 3pabiy Tonbki Hakiabl,
Ak $inbm 6yase pasbsiBauua panei, HA Begato. LiAnep 3b6ipato
iHpapMaLblito, aHaniyto, NpPbIBOAXKY fe § nayHylo popmy. Mpaua
Haf, KOXHbIM QinbmMam — raTa cBoeacabniBblst PaCKOMKi Npasb MiTbl
M NCbIXanérito, y TbiM NiKy 11 ANA msaHe camora. A TaMbl Y3bHiKaloLb
cami, ranoyHae — 6blLb [ia iX aAKPbITbIM.

«35 epamay — 23ma He nampabasaHsHe 60/bW 03IMAKPAMbIYHAU
[03HMBIYHAG NAnimelki, a BbIKPLIUBUE MaA2o, AK Cy4acHas namimelka
[03HMBIYHACLYi  pa3esimas y opme  pa2ynasancHaza  M3XaHismy
nocmiHdycmpelaieHal i nocmaapoeicukad skcnaoamaueli. Y pawye
pawm, Npads cear npauy Macmak 8elkpwly cabe AK KaeHimelyHaea
npanemapels y 21a6aa6Hb6IM apm-peiHKY, AbMeXasaHaza pamkami ceaix
KaHMPanagasibHelx M3IXAHBMay, AKia 6a3yloyua Ha i03HMelYHAceUi.
Macmak céHeHs makcama npauye.. 103HMeIYHaceUb, MAkiMm YblHaM,
23ma Hivoea 6osied, Ybim Oywia npausl, i Kamapoy 0axkiaoHa y38axbly se.
AHa saxeiub 35 epamay».

bapeic byosH. «[loenad 3 wansay» / AnskcaHoap Kamapoy. «Estate» (2010)
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Anakcanpgap Kamapoy, «[laninagyaueHsHe, dinbm, 2012
Alaksandar Kamarou, «Palipaduacennie», film, 2012



Alaksandar Kamarou is a Belarusian artist, who now lives in Berlin.
He works with various forms of media, primarily, with video. He took
partin numerous international projects in Germany, the Netherlands,
Poland, Japan, the Czech Republic, Turkey and other countries. In
2010, his film A Psi geographic Research was shown at the Y Gallery
within the framework of the joint Belarusian-Swedish project “Visual
Arts. New practices” (the curators were Hana Cystasierdava and
Martin Schibli). In the same year, his work “The Palace” participated
in the joint project of Belarusian artists “Open the door? Belarusian
Art Today” guided by the Lithuanian curator Keystutsisa Kuyzinas
(Vilnius-Warsaw). In 2012, within the framework of the Belarusian part
of the project “Europe (to the power of) n” at Lena Prenz’s curators’
exhibition “To West of the East” held at Y Gallery, his two films
Palipaducienne and Language Lessons were shown.

Alaksandar, last year you visited Minsk twice. What are your
impressions of the city? Has it changed?

Alaksandar Kamarou: After | left Belarus, | visited it several times,
but only for a couple of days, so it'd hard to say. What has changed
for me personally is that my trips to Minsk have become profession-
ally oriented; these are not just trips to visit friends and relatives.
Lena Prents has also made an influence, as she began to invite me
to participate in various Belarusian projects. Thus, | have established
contacts with other artists; there emerged interest to “films”, namely,
the very form I'm working with now. The notion of “film” used to be
associated with the concept of a fiction or a documentary, but in the
context of contemporary art it looked new.

However, last time in Minsk your films Estate, Palipaduci-
enne and Language Lessons were shown within the exhibition
“To West of the East”.

A.K.: Now | basically work only with films. These projects are, of
course, more long-term project starting with the definition of the
concept, search for the “raw material” and selection. For example,
when | was doing Estate, | had collected a lot of material associated
with my condition at the time of the work, but only part of it was
used in the film. Though, such artifacts such as, for example, receipts,
tickets, travel fares, etc., show what artistic process is made of. Some
of these things were laterincluded into my catalogue which describes
the evolution of fiction. For example, | worked at the film The Capital
about the visually impaired. | had dialogues with these people via
a typewriter: they typed their answers. | have these documents.
Often | show these artifacts along with the movie. For example, | do
installations which are either an independent work, or a prologue to
the main work.

You left Belarus in 1989, but you call yourself a Belarusian artist.

A.K.: For me it rather means “an artist from Belarus”. | don’t im-
ply any other meanings. For example, many German artists, who
now live in America, say they are from Germany. Although in reality,
these questions no longer arise within the international art commu-
nity. Many artists deliberately avoid specific definitions, because they
pursue other goals. For example, to compare the notions American
Artistand American abstract art would be rather an attempt to get hold
of capital, which used to exist in Europe, and the promotion of na-
tional identity. There is a book called “How New York stole the idea
of Modern Art” (“How New York Stole the idea of modernism”) which
describes the golden age of abstract expressionism not only in terms
of artistic movements, but as part of a particular political agenda. The
label “America” is used as something completely exclusive. This was
the beginning of the Cold War. A lot of artists who supported com-
munist ideas and worked within socialist realism lived in New York at
that time. Then, how come that abstract expressionism became the
main art stream in New York in the 50's?

Can we say that today nationality is rather a limitation for
the artist? Especially if you were born outside the EU or the
U.S., and therefore, face with at least physical boundaries?

A.K.: This would be a too simple answer. Nationalities consist and
are constructed from various aspects and thus add a certain value to
self identity and to self identification within space and culture. On the
one hand, these concepts have been formed and worked for centu-
ries in the Western European space, and now there is the awareness
of the values of the European Union. In contrast, at the time of nation
building in other post-Soviet countries, communism had been built,
but the process was not completed. Therefore, as a result everything
got back to the 19th century. Due to this fact, such forms as language,
topography and tradition have become very important. Most likely,

post-Soviet countries have to go through this stage. But on the other
hand, itis a step into the past, and need to look into the future. There-
fore, | think that the national can both limit and expand, depending
on what approach to use.

The globalization of modern society is evident. However,
you made the project 35 Grams, you shot the film Palipaduci-
enne and made a glossary to it. So, it means that this issue is not
solved for you?

A.K.: 35 grams is, actually, a rethinking of those boundaries which
the artist is experiencing not only in spiritual terms. This is something
that is left unnoticed, all that globally existing bureaucracy that af-
fects a person physically. No matter which country you are from,
what your nationality is, there are still barriers and bureaucratic ob-
stacles which have to be overcome. 35 grams is how much a passport
weighs. It’s a trifle thing. But if to think about emotional and spiritual
state, which affects a physical state, it's very important. Every time
one crosses the border with the Belarusian passport, this “35 grams”
kill great deal of time. To be issued a visa, one first needs to get a
medical certificate, income proof documents, explain the purpose of
the visit, etc. And even after all this procedure, it is not clear whether
the visa will be issued or not. Ifitis finally issued, it will be a short-term
visa. So, uncertainty again. Then there is another performance at the
border where one has to confirm their identity, etc.

How much does your passport without any stamps weigh?

A.K.: 30 grams. This means that 5 extra grams defime my Be-
larusian identity. I'm a “naked body” without these five grams. But
this project is not about how difficult it is for Belarusians or Eastern
people to travel. It would be too primitive. My goal was rather to
show that my time as an artist is also planned in these bureaucra-
cies, namely, by the countries which sign agreement on the identity
and nationality. This “soul”, namely, 35 grams, is present in each of my
work, even if I'm working with a different theme. This is my task as an
artist: to decode the phenomena encrypted by the system, and to try
to open the artificial environment built up around a man.

You're talking about global processes and your interest in
them. However, in your next films you are discussing the topic
of the Belarusian language.

A.K.: In our country, language has always been very politicized.
It has been fighting for existence, but nowadays there are different
kinds of discussions. | would like to switch focus from my personal
opinion to reality. | wanted to reveal as many ambiguous concepts
as possible, so | decided to talk to Belarusian emigrants who identify
themselves as Belarusians despite the fact that they don’t speak Be-
larusian. | decided to have a look at the constructive side of the lan-
guage which is more related to poetry, to the so-called avant-garde.
Can language be something else, can it identify anything? What fea-
tures can it have? Upon emigration, the language is perceived not
only through the identity or communication; it is reduced to the
functionality of sounds and memory. Thus, in my films language is
used to raise the political, social and cultural issues. My works explore
the political aspect of the language. They investigate how the lan-
guage creates an individual or collective experience. The project also
addresses the impact of language policy, when the official language
contributes to the national unity. At the same time, the films tell how
the acceptance or rejection of the experience of language strategies
becomes a form of resistance. Language manifests itself as a weapon
or a shield that can protect, hurt or defeat.

When you were making a presentation in Minsk you said
that the artist today existed in the information context. What
is your information context?

A.K.: Surely, there is context around me. But work and creative
work means a constant creation of a new context as well as answer-
ing this context. One can shape their own contexts, their own envi-
ronment, or fitinto the existing one and work with it. One can criticize
context. For example, facebook: if you're not registered in it, you are
viewed as an asocial person. This is also one of the finformation flows
where you are not the actor, but the viewer and consumer. Every day
| read the news; there was a time when | read it non-stop: in the morn-
ing, in the afternoon, and in the evening. And | didn't care where the
news came from. Boris Groys wrote that nowadays the artist has also
become a consumer: he does not create, but uses; he takes artifacts
and changes them into other artifacts. Therefore, the context of news
had for a long time been my context. Now I'm trying to extend this
context a bit, for example, to read books, communicate with people.
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IMOBIY

[ymapeina lausHa Apy

Ynapsimep Napanok. MKoilbLE 3 paTarpadian

CBoli neplbl ayTanapTpaT Ynagasimep MapdsHok, na
AFOHbIX CnoBax, 3pabiy y Aocbilub KamdOPTHbIX YMOBax: Y
iHTopHaLe Ha ¢oHe pa3ba3saybaHall CbLAHbI, LUTO PbIXTaBai
nag kadnio. Ha BbiABe — anpaHyTbl Yy Nanacatbl xanat Taki
a-na g3HA3i 3 KypacoywwubiHbl, a 1o6ay XyfacHbl pyKamblAHIK
i ababiTaa cbusHa. Tak acoba KaHCTaTaBana CBaé mnpaea
Ha «NpbIra)kocblib» HaBaT Yy cCamblx OpbigKix abcTaBiHax.
[anei npara iHWan npbiraXxocbli, a Takcama MNOLWYK Taro
camara «BblpallanbHara MOMAaHTY» nacTyrnoBa Aanamarni
nepaagoneub CTPax CyTbIKHEHbHSA 3 p3YaiCHACcbLIo 1 NakiHyLb
«30Hy daTarpadiyHara KamdopTy». 3bsBinaca nepias byiHas
copbla  «OparmaHTbl Oblubua» (1987-88) 3 pasHacTaliHbIMi
CudHami ByniyHara xbiubua MeHcky, KaniHiHrpagy, Pobiri
M iHWbIX rapagoy; «PbiHak» (1990), Ha sKkim 3adikcaBaHas
WTof3éHHacbLb MNepanoMHara nepabygoBayHara 4acy;
«Cap kamaHéy» (1991) — HeBAniKaA Kanekubla Yy3opay
MacaBal caBeLKal npanaraHgbl (@HaHIMHbIA CKYNbMTYpPHbIA
KamnasbiLbli), LUTO NacTyrnoBa 3bHiKani.

Y 1990-1, na cnosax [lapdsAHKka, UikayHacbub Aa
3bHelWHAra CbBeTy 3bMAHINAcA Hepasepam fa HoOBaW
pauvaicHacbui. Gatorpad-mactak cbixoAsiub Ba YHYTpaHyio
npacTopy cBalro macTaukara «f», Oyayloubl YnacHbl
MiTareHHbl cbBeT: capblAd «Persona non grata» (pacnauatas
y 1988 ropase, ui He apsiHaA Toinanéria HedbapmManbHanm
monaasi 1980-90-x), AKOW BbiMay LWYacbAiBbl BbICTAYHbI
M KanekublHbl NEC i, papaubl, AKon [lappAHOK Benbmi
raHapbilLa; BbiCTayHbl npaekT «lLucida momenta» (1995),
JKCM3PbIMAHT 3 $parmMaHTami HAP33KiX, amanb LWTO
abCTpaKTHbIX BbiABaY, AKiA 3bbipanica y BAnikia Tabné;
«AycTpbliicki A3éHbHIK», O3e nobauy 3 BbiABaW  ¢daTtorpad
BblKapbiCTOyBae B3p6anbHbl TIKCT. Y c3pbli «HepaknagHbia
3bBeCTKi 3b mecua naaseay» (1998-2001) Ynaasimep MapdpaHok
anpabaBay y3bA3esHbHE CyTblkay CycefHiX Kagapay, Kab
nagkpacbniub Tor ¢akT, wro ¢artarpadia — rata pganéka He
abcanoTHasA Npayaa npa paasnbHacbLb, a BeibMi Cy6’eKTblyHas
Ae TpakToyKa. [ToTbim raTtas iAsa M cam npblém dapmanbHa
nayTapbinica y iHLWbIM NpaeKLe Y>Ko «HynABbIx» — «benapyckae»,
AKi Obly 3p06eHbl Naguac WMATAIKIX 9KCN3ablLpblsy na benapyci
3 Kanerami: Irapam [lewaxoHasbim, [13bMmiTpblem Kapaném i
Irapam CayyaHKam. bbifii 1 MOCTMaA3PHICLKIA 3KCM3PbIMIHTbI
3 KiHacTyKal «KacabnsHka»: Ynagsimep MapdsaHok pasam 3
[Haninam MNapHiokom nepatBapani Ginbm y C3pbito NAOTIPHbIX
NPbIHTOY i y pyxomyto patarpadito (npaekT «Besame mucho»).

[5Ta pganéka HA MOYHbl CbMNiC nNpauay i MpaekTay,
3bAi3eMCbHEHbIX 3a rafbl KbiubuA 3 ¢aTarpadian. Akpama
ynacHaum TBopuacbLi AwYs y 1996 rogse pacnavanaca cranas
KypaTapckas npaua 3 uy»koii patarpadian y mexkax BbICTayHbIX
npaektay ranepsi «KNOVA». Takim YblHaMm, amanb WMoOHA na
30bIMKY, CTOCbl fAIKIX Y»KO YTBapblii TOYCTbl A3EHBHIK 3MOXi,
nepasoMy >Moxay, HOBal p34aiCcHacbLi, A3e HA3bMEHHbIM
3acTaeuua TONbKi Nag »biubua Ynaasimepa MapdsaHka —

daTarpadis.

— Ynapsimep, cEHbHA iCHye HeBeparofgHas KonbKacbLib
po3Hbix ¢dopmay, Bigay, Hanpamkay dartarpadii. Akas
dararpadia nagabaeua MeHaBiTa Bam?

Ynapsimep MapdaHok: Kpbimap ansa maHe afsiH — 3MaLbliiHbI
Boaryk. bo dartarpadia — rata Ha Tonbki MacTaLTBa 3b BeSibMi
aambicnioBait GyHKUbIAK paricTpaLpbli payaicHacbLy, GYHKLbIAN,
Ha AKyl0 HA 300fIbHas HifkaA iHWaa ¢opma TpagplubliiHara
BblAiyNieHYara Mactautea. Ane Takcama datarpadia mMoxa
3bAyNAUUa BesibMi acabicTbiM i 3MaUbIAHBIM ac3HCaBaHbHEM
p3uaicHacbUi. Kani HexTa Tak aBanogae moBato ¢atarpadii, wWTo
340nee npasb Ae nepagalpb cBae SMOLUbli 11 BbIK/iKaLlb BOATYK Y
iHLbIX, — r3Ta ANA MsAHe 1 écbLb A06pan daTtarpadis.

— Lli appo3bHiBaelie Bbl y TaKiM BbinagKy npadacifiHyto i
amaTapckyto ¢patarpadito 1 AKiM UbiHam?

Y. M.: Bagoma, po3bHiua écbub. Yacam Gaubiw 34bIMAK
BENbMi KpaHasibHbl, SiKi Yannsae sMaubliiHa. Ane 3 dopman —
npa6nembl. bbiyyam HewTa EcbuUb Y iM, ane Ha r3TbiM YCé I
3aKaHuBaeLLa. Y npadaciaHana nbiTaHbHi 3 dopmait i 3bMmecTam
BblpawawoLla aytamatbiuHa. [lackaHanae  BanopaHbHe
pamMACTBOM — BefibMi BakHas p34y y daTarpadii. Ane
npadaciaHan moxa fa3Boniub cabe 1 iHLWbI BapPbIAHT: Kani
BeJIbMi OOpa Banofaell TIXHANEriAN, TO MOXHa Ae CbBAAoMa
napywaub, agxinayua ag Taro, Wwro fiyblyLa AKacHamn BbiABamn
abo paknagHan KamnasbiubliHanm cxemain. [padacisHan
MOXKa [a3BojliLub cabe rynaub 3 ratald MoOBall amaTtapckan,
HaiyHal ¢daTarpadii, AKy10 Ha3biBaloLb ALLYS BIPHAKYNAPHal
daTarpadisi, Ui na-6enapycky — MsCLOBal, MecTaukoBal.
Mix iHWbIM, r3Ta ag3iH 3 anoLWHIX TpaHAAY — LUikaBacblb
MeHaBiTa [a TakoW nAkanbHai ¢dartarpadii — amaTtapckai,
npbIMiTblyHal, daTtarpadii, Akas abanipaeyua Ha MACLOBYIO
TOMaTbiKy 1 pobiuua amatapami gna camix cabe. MeHaBiTa
Ja Takou dartarpadii MoXKHa 3aniubilb HalblA CAMENHbIA
anbbombl. Y Takon datarpadii HAMa MacTaLKix ambiublay —
fIHa npocTa ¢ikcye 3BblYaMHbIA P3Ybl, 3BbIYANHBIX flOA3eN i
3BblYalHbIA Nag3ei...

— Bbl aKkudHTaBani Ba)KHacbLb TIXHanérii, ¢popmbl
daTarpadii. Ane wWTO rata 3Haubllub CEHbHA, Kani YCé Tak
XyTKa 3bmsAHAeuua? Hanpbiknag, écbub ¢patorpadbi, Akia
Y?KO HaBaT He HaliiCKaloLb Ha KHOMKY.

Y. N.: A 6 pa3bmexaBay BOHKaBa MafjoOHbIA TBOPYbLIA
NPaKTblKi, Yy AKX BblkapbicToyBaelua d¢atarpadis. Ecblb
¢datorpadbl, AKia 3actatouua YHyTpbl  daTtarpadiyHan
BblAYNeHYal Tpagblubli (p3a/bHaceys — nNpel1add, AKas [e
@ikcye — ansapamap, Aki Kipye 2amad npeinadad i KaHmakmye
3 payaicHaceyto — Macmak, Aki npauye 3 npadykmam, wmo 6sly
cmaeoparel 2amkad npelnadad — 8blHiKo8sbl hamazpaiyHsl meop).
TyT MmomaHT Bi3yani3aubli BblfiBbl, NepaBofy Taro, WTO BblAay
raTbl NPbIGOP, Y KaH4YaTKoBbl $oTazfbiMaK BesibMi iCTOTHbI.
| agHayacoBa écbLb MacTaKi, AKia nNpauyoub 3 ¢atarpadian,
pobAub cBaé MacTauTBa Ha fie acHOBe (8biF8d, CMBOPAaHAA
omanpeinadali — macmac, axi 3admaeyua iHmspnpsmausiat
pomaseiagel — Macmauki meop, aki 6azyeyua Ha gpomaseisse abo
gbikapsicmoysae se). Ana ix He 3baynatolua iCTOTHbIMI Hi camo
¢doTanpbicTacaBaHbHe, Hi M3Tag poTadikcaubli pavaicHacbLj,
Hi KaHTaKT 3 p3a/ibHblM CbBeTaM — fAHbI NpaLyioLb TONbKi 3
aTpbiMaHai ¢oTaBblsiBail. Tamy A 6 He Ha3bIBay i ThiX i iHLIbIX
daTorpadami. Ecbub datorpadbi-macTaki, €cblLb MacTaki,
AKiA BblkapbicToyBatoub ¢aTarpadito. Hy i, Bagoma, écbub
AwyYs npocta ¢atorpadbl ¥ L3naa apmia doTaamatapay,
AKia dikcyoub WTof3éHHacbLUb abo cBae yayneHbHi npa fe.
HatypanbHa, ycé rata mae npaBa Ha icHaBaHbHe 1 Takcama
Mae CBalo BapTacblLib.

HaayHacbLb Takon TBOpYaw riepapxii 3ycim He a3Hauae,
WTO amaTapckas daTtarpadia HA Moa Oblub TakoW »a
KallToyHal, AK TBOP BblCOKara MacTauTBa 3 My33liHara
36opy. BoinagkoBbl amaTtapcki doTasgbiMak mMoxa 3pabiyua
NpblublHal allanamnanbHbIX Nag3eny, agkpbilb HeBALOMbIA
CTapOHKI ricTopsbli, CTalua caHcaubian!

CyyacHbl ¢doTamacTak Mae npaBa Bblbipalb nto6bI
IHCTPYM3HT Ana paanisaubli cBaix igaay. A n cam Benbmi
CXinbHbI fla SKCN3pbIMaHTAY 3 dpaTtarpadian. AA3iH 3 anoLLHiX
Maix npaeKkTay, Hanpblknag, 3bBaA3aHbl 3 doTadikcaubian
BbliBaYy 3 TONe3KpaHy nagyac npamon TpaHCbaAubli
CbBATKaBaHbHA [JHA He3anexHacbui Yy MeHcky. f npaceasey
[3bBe ragsiHbl nepag TanesizapaMm, CbBAAOMa 34bIMaloubl Ha
niybasyto poTakaMapy Toe, WTO iLUO ¥ XKbIBbIM STIPbI MaAYac
ypaubicTacbuay. LLubipa Kaxyubl, y MsaHe 6bl10 HaBaT 6oMbLL
nepagaray, YbiM Kani 6 s pabiy doTapanapTak 3b Mecla naazei.
Tam 5 6bly 6bl abmexaBaHbl N3YHbIM NYHKTaM 3[bIMKi — He
CAKp3T, WTO Ha TaKiX adiubliHbIA CbBSATaX NepamsALYSHbHE
doTapanapTapay MoLHa parnsMdHTaBaHae. A 3 TanesKpaHy




Bbl MaeLe BbIfiBY, AKYIO BblaloOLUb Y T3P A3ACATAK Kam3apay i
HeKasnbKi paxbicapay. MHe 3acTaBanacsa TosbKi CKagaub CBato
Bi3yasibHYO MiCTOPbIIO.

— Bbl naubiHani 3aimauua ¢artarpadian Awyus y 1980-7,
Takim u4blHaM, Ha BallblX Bauyox afbOblBanicA Yyce TbiA
HeBeparofAHbIA TIXHaNATUHbIA 3bMeHbI. fIK 3bMAHANACcA Ballae
acabicTae pasymeHbHe Taro, YbiM écbLib daTarpadia?

Y. M. Tak, 3bmeHbl Yy TaxHanérii datarpadaBaHbHA
apbbiBanica Benbmi xytka. Y 1980-x L3HTpanbHae Mmecua
3alimana, 3pasymena, 4opHa-6enasa datarpadia. Macasas
datarpadia Obina nepaBakHa uYopHa-Genan. Kanaposas
¢daTarpadisi icHaBana TofbKi Y fAKacbLli NpbIKNagHon abo
adiubiiHam: y doTtacTygbiAx — A3ensa camenHara ¢oTa «Ha
namsAub», a y iHbapmaubIfiHbIX areHuUbIAX AHa BblKOHBana
rafloyHbIM UblHaM MpanaraHabicukylo  GyHkubito.  Pabiub
Kanaposblia ¢oTa3gbIMKi BbiCTayHara dapmaty 6b1o BenbMi
fJopara, Tamy WMaT XTO 3 TBOpubliXx daTorpaday ycrnomHiy
npa Takylo 3abbiTylo T3XHanériio anpauoyki 4opHa-6enbix
daTtarpadiny, Ak TaHaBaHbHe. | MeHcKiA daTorpadbl Obini TyTy
aBaHrappg3e Ha abwapax 6binora CCCP.

Al niuy, wrto TpagbiubiHaA uJopHa-6enasa dartarpadin
fa3sande managbiM datorpadam aTpbiMaLpb BenbMi fobpyio
MacTauKyl MpaKTbiKy. KOXHbl Kagap — 3 BblNagKOBbIM
ClOXK3TaM, 3pobeHbl BbiNaJKoBbIM YasiaBekam — nepaBof3ilb
TPOXBbIMEPHYIO BbIABY Y [BYXBbIMEPHYlO, Na3baynseuua
Konepy, HabblBae M3YHbIA 3MEeM3HTbl abarynbHeHbHA, LITO
a3Havae TpaHcdapmaublio GauHall p3anbHacbli, a He fe
M3XaHi4YHYI0 MyfbTbINAiIKaublto. | raTa y>ko €cbLb NPbIKMETato
CTBap3HbHA MacTaukara ab’ekty! [3Ta YO HA ublcTan
p3anbHacblb, a N3yHaa Ae panika, iHTapnpaTaubla. Janen
YO CrpaBa 3a ayTapam: AK raTylo paniiky BblKapblCTOYBaLlb,
AKi COHC €1 HapaBalb.

Ha nauatky 1990-x y benapycb npbivwna TaXHANEris
MiHinA6ay, sAKoM y KpaiHe amanb LWTO He 6bino. Tak cTana
Habipaub MoL KanAaposas ¢aTtarpadia — cnavatky
amaTtapcKas, a MoTbIM NepanLLni Ha KanApoBbl MaLLbIHHbI APYK i
npadacinHbia poTamacTaki. Y capagziHe 90-x y»Ko MoXHa 6b110
Kasaub npa 6ym macaBaii Kansposal datarpadii ¥ benapyci.
[lapaubl, Ha NepLuUbIX BbiCTaBax KansapoBaw dpatarpadii y ranepai
«NOVA» «[M'eca gnsa 6nawaHara 6apabaHy» 1 «[pagmoBa»
3KCMaHaBanicsa 34bIMKi, 3pobneHbla ManafbiMi 6enapyckimi
¢daTorpacdami IBaHam 3axapaBbim, INbnén YBapasbiM, YnbsiHai
KapaHtoxiHan, [3bmitpblem [pa3gom, AKiA na-po3Hamy i
Yyacam BesibMi HeTpafbiLbliHA BblKapbICTOYBai MarybiMacbLyi
TarayacHau KanspoBai ¢atarpadii.

Ha cambim nauatky 2000-x ragoy, Kani MiHina6aycki apyk
dakTbluHa cTay famiHasaub Ha noni 6enapyckai TBOpuYaii
dartarpadii, mbl 3naasini BbictaBy «QPatarpadis 3 MalUbIHbI».
EfHbIMi - Ya3enbHikami  6bini Banepbl  CaBynbublK, [aHina
MapHiok i YnapsiMep Kasnoy, uanep nanynsapHbl pacenicki
nicbMeHbHIK. [3TasA BbiCTaBa ynepLbiHIO NacTasina npabnemy
HaCTyncTBay HOBbIX TIXHANEriAy, LWTO MPbIBOA3ALb Jda
apapBaHbHA daTtorpada af iIHCTPYMIHTay CTBaP3HbHA YNacHbIX
¢daTarpadiuHbix TBOpay. PaHeln datorpadbl cami pabini Ak
H3raTbly, Tak i MasbiTbly — CTBapani npawy CBaiMi pyKami i
nag cBaiMm Harnagam. 3 NpbIXogam MiHinAbay iCTOTHas YacTka
TBOpYara npauacy 6bina y3yprnaBaHaa MallblHaMi i TbIMi, XTO
ix abcnyroysae.

Y raTblfl X ragbl NpbifLwia 1 niyba: cnavaTky NpbIMITbIYHbIA
«MbUIbHILbI», Ma3bHeln — 6Gonbll npadacinHaa niybasan
¢doTaTaxHika. [Mpauysc npaayki MNEHKi TakcamMa MpaKTblYHa
aablNWoy y HAOGLIT. [5Ta 6bly AWYS aA3iH KPOK Aa afflyysHbHA
datorpada ap anbximii datarpadiuHara npauascy, AKi
uAnep MakcbiManbHa CNPOCbUIYCA: HaUiCHYY Ha KHOMKY —
aTpbiMay ¢oTaBbliABy. Ane pasam 3 ratbim datarpadia navana

CTpayBalb HellTa MariyHae, BbiMafKoBae, HenpagkasasbHae
1 HaBaT HeBbiNpaynAnbHae. Y TbiA ragbl y MAHe agHONUbI 6bly
[LOCbBep BACENbHaW 3AbIMKi A1 Malro cAbpa, AKyio A Lasikam
3anapoy: ¢oTacTykKa 3bfiAlena 3 KacdTbl, i He 3acTanocs
aHiBoAHara HapMasnbHara Kagpy! Ane y raTkix katactpadiyHbix
CbITyauplsix 6bly i cBon gpans! MoxHa CKasaub, WTO nacbis
30bIMKI 3acTaycA afsiHbl M3Takagap, Ha AKiM 3bmeluyaHas
yca BAcenbHaAa ¢oTacacia. HaBaT moxHa 6bino 6 naiicbui
wnaxam lrapa CayyaHki 1 raTbl Kagap Npassilb, pasgpyKasBaLb
i nagnicaub, WTO Y raTbim «6enbiM KBagpale» 3Haxopsiuua.
Ane ana Takix Bbinagkay, Ak BACeNbne, rata, BAAOMa, HA Cambl
npbiManbHbl BapblsiHT. CEHbHAWHAA niybaBaa datarpadisn
amarnb WTo na3bayneHas TaKix KatacTpadiuHbiX CbiTyalbisy.
Bagoma, mMoXa afbbluua TaTanbHaA KatacTpoda 3 BaLbIM
apxiBam Ha camncaBaHbIM BiHU3CT3pbl abo ¢Gnawubl. Ane rata
3[0apaenua BenbMi pagka. A paHen Aro Banikacbub Bbinagak
yMeLlIBayCa amalb Y KOXKHbl MOMaHT Balllara y3aemaa3eAHbHA
3 pavaicHacbLo Npa3 poTakamapy.

[HWbI BENbMi iICTOTHbI MOMAHT A1 Niubbl — 3anaBosieHacbLb
30bIMKi, M3YHae crasbHeHbHe cnpauoyki 3atBopy. Cnpasa
Y TbiM, LWITO, Kani HaLjiCKael Ha KHOMKY CMycKy, Y Jliu6aBbIx
Kamapax EcbLb MOMaHT, Kani anapaTt «aymae». 3Haubllib,
3psAyNdella 3a30p MaMiXk cnpoban ¢aTtorpada HewTa
3adikcaBaub i TbiM, AK i Kani rata pobiub Kamapa. | Kamapa
yBeCb Yac crasbHselua — HAxal cabe i Ha JOMi CIKYHADI,
ane crasbHseyua. 3Ta 3baynselya NpblYbiHAK OACKOHLIbIX
bpycTpaubiay datorpaday-niub6asikoy, 60 Y BbIHiKy Maell HA
TOe€, LUTO XaLey 3bHALb. .. A ¥ NIEHAYHbBIX M3XaHIYHbIX Kam3apax
HaLiCcK Ha KHOMKY $aKTblYHa cynajae 3 MOMaHTaM CrpaLoyKi
3aTBOPY, LWITO Aae 60sbL af3KBaTHYIO KapLiHKy pavaicHacbLi,
AKadA Tpannde ¥ uémHae yspasa GpoTakamapbl. MeHaBiTa Tamy
MHorifa npodi He agmaynaloLLUa af Takix Kamapay — CTaBALb
niu6aBbl 3aJHiK, HaNpbIKNag, ane MaxaHika 3acTaelua Tou.

HanayHa, TaxHanéria 6yase pasbiBauLa Aaner, i niubasbia
¢doTakamapbl  Oyayub  CTaHaBiuua 6GonblW  XyTKaCHbIMI,
P3aKTbIyHbIMI, Pa3yMHbIMI, AIKacbLb BblABbI — GONbLU faKnagHal,
JackaHanan. Ane, BeparogHa, WTO [3Tbl CNABYTbl 3a30p
namix imnynbcam ¢atorpada 3pabiub 3abiMaK i BbIHIKOBaW
cnpauoykan ¢otakamapbl Oyase UsxKa nepaagoneup. ..

— BAapoma, wTOo HynABbIA nNpanwni nag 3Hakam

cnpsyak Bakon Niubbl 1 nnéHki. AKyl nasbiyblio
3aHAni BbI?

Y. MN.: Tak, Tagbl cnpavanica yce. Tbia, XTO Mey gocbBef
TpagblubliHaii datarpadii 1 pasymey, wTo apbbiBaeLLa
YHYTpbl hoTakamapbl, 6aubini, WTo niuba gassansae pabiub HA
ycé. LLTo ThiublLLa MAHe, A 3alimey cBato nepluyto NiudaByto
Kamapy swys y 2003 rogae. Jliuba fassansana 3gbiMaLb XyTKa,
LIMAT i NpaKTblyHa Ycé 6e3 abmexaBaHbHAY — ane Haypag Ui
raTa 6bina MacTaukas datarpadis... Ysim 6oneit 6bino niubsl,
TbIM MEHeWn 4acy A NpaBoAsiy y LEMHbIM MaKoi, A3e paHen
caM gpyKaBay cBae 3[bIMKi — ¢daKTbluHa CTBapay ix. |, wubipa
Kaxkyubl, A LUKaAyo npa rata.

3b uAram yacy gaganaca AWYd dKpaHHaA Mp333HTaublA
doTazgbivKay, Akaa nayana ycé 6onbll BblLicKaLb 3 YXKbITKY
¢datarpadito, HagpykaBaHylo Ha nanepbl. XyTKi iHTIpHIT
npauareae raTbl npaudc npadaHaubli  daTtarpadii Ak
JOpyKaBaHara macTauTea. Pobiuua BifaBOYHbIM, WTO niuba
" nNnéHka, oTaBbifABa Ha 3KpaHe N PpoTaBbiABa Ha Manepbl
ycé bonbl pasbixoasAula y napanesbHbliA NblHi. | uankam
BeparofHa, WTo fliuba nacye meHasiTa Aa niockara sKpaHy
MaHiTopy ¥ 60nbll agnaBagae paricTpaBasbHbIM GYHKLbIAM
¢datarpadii, a TpapbiubinHaa ¢artarpadia — 3 npaaykan
NNEHKI W Apykam Ha nanepbl — raTa iHLWbI BbIAYNEHYbI
cpogak, 6onbl NpblAaTHbI ANA CTBap3HbHA MacTauTBa. Tak,
niy6asan 1 nnéHauyHaA datarpadii MaoLUb arynbHbIA KapaHi,
ane Hacamps4 PO3HbiA.




Nivy, wro niuba y NayHbIM C3HCe pa3baLyBae I afgByyae fymallp,
aHaniszaBaub, CTaBilua 60Mbl KPbITblYHA Aa Taro, WTO 3AbiMaelLl.
3b Bi3yanbHara rypMaHa Tbl MepaTBapaecbCca Y agHaro 3 LWMaTnikix
ycéepay...

— JaknagHbiA  BbIHiIKIi TaTanbHal  A3MaKpaTbi3albli
dartarpadii Mbl mMoKam WTOAHA Hasipaub Yy CBaél CTY»KLbl
$alic6yKy. XTocbui BenbMi  KpbITblYHa YcCrpbiMae F3Tylo
6GACKOHUYI M/blHb ¢parmMaHTay camail LW3pail YanaBeyan
wrToa3éHHacbUi. K Bbl Aa raTara craBiyeca?

Y. IN.: Bagoma, €cblLib CTOMMEHaCbLb af raTbiX 6ACKOHLbIX poTak
KoLikay-KBeTauak-TynsaHak, ane, Ha Mato AyMKy, HA Tp36a 3abapaHaub
amaTtapam ApyKaBaLlb TOe, LUTO AHbI 3BblYaliHa 3abIMatoLb. BbisyneHuas
mMoBa ¢atarpadii pasbsiBaeLUa A3AKyOUbl MpbIXody Y PaMACTBO
MeHaBiTa raTall apmii poTaamatapay, He abLAKapaHbIX Begami ricTopbli
MacTauTBa 1 NpaBinay KamnasbiLpli, afe YyacTa 3 BblgaTHal iHTYiLbIAN.
Yacam agKpblubLi, AKiA pobALb amaTapbl, MOTYLIb MOLIHa NaynbiBaLb
Ha pa3bBilubLé npadacinHan datarpadii. Tak y»o 6bino cTo ragoy
Tamy, Kani dartarpadia BblWNa ca CTyfblay Ha Byniubl rapagoy,
[3AKYyloubl NapTaTblyHbIM $poTakamapam ¢ipmbl «<Kodak», 3pobneHbim
agmbicnioBa AnA amatapay. Matarpadisa xyTka nepakbina TON LWOK af,
Taro, WTO 1 AKiM YblHam 3gbiMani HaadiTbl. | npadaciliHana ¢patarpadia
XyTKa CKapblCTanacsa 3H3prisi, BbiHaxogniBacbLto 1 $aHTasinHacbLo
amaTapay, afKpblyLLbl CBalo HOBYIO, ayTIHTbIUYHYIO BbIAYSIEHUYIO MOBY,
He NagobHyto Aa ToW, LWTO Oblna paHel 3ana3sbluyaHas ¥ TpagblubliHara
XblBanicy. TakiMm ublHaMm, amaTapbl BblHaxoA3AUb, a npadacisaHanbl
CbBAJOMA BblKapblCcToyBatoLpb. [3TblA ABa noni — npadaciiHae 1
amaTtapcKkae — HA MOTyLb iCHaBaLb aiHO 6e3 agHaro. A LWTO TbiublLLa
CTYXKi $3NcOyKy, MpocTa Tpaba HacTpoilb Ae nag cAbe, Bblganaoubl
TbIX, XTO TypOye 11 gaKkydae. f nobnto rag3ewb 3abIMKi poTaamaTapay,
60 Befalo, LUTO 3Mary 3HalrcCbLji TaM LWTOCbLi AnAa cabe Uikasae.

Hapsubl, anAa benapyckara naBinbéHy HeadiubliHa 53-i
BaHsublAHCKan 6ieHane y MeHcky y 2009-m s pabiy npaekt
«DoTa3gbIMKi ca cbMeTHiUbl». Maella Ha YBa3e KamnyTapHas
CbMeTHiLa, KyAbl Mbl HaKipOyBaeM camblsi PO3HbIA 3abpaKaBaHbIA
dbainbl, ykniouatoubl GoTtazgbiMKi. Cnpasa Y TbiM, WITO y MAHE (AK
i ¥ KOXHara 3 Hac) écbLb CBaé ycnpbiMaHbHe Taro, WTo A pabnio
cam, EcblUb MdyHae pa3yMeHbHe CBaWro CTbito, AKi XapaKTIPHbI
ana maénm TBopuacbui. AcTaTHAe A 3BblyaliHa BbIKigBalo Y
CbMmeTHiLy. AfHONYbl 3pa3ymey, WTO r3Ta MaMblKOBa, 3anes
TyAbl 1 afHaBiy Toe, WITO TaM 3axoyBanaca Ha NpauAry HeKkasbKix
ragoy, — HeNKia CIOK3THbIA LWTaMMbl, Kamna3blUblAHbIA
namblKi, HepapayHacbUi, 6aHanbHbIA KapuiHki 1 r. a. Takim
ubliHaMm i chapmaBayca BANiKi Mmaciy paiHKapHaBaHbIX NliubaBbIx
datarpadiay 3 mainro cbmeubus. | camae asiyHae, wWTo A Tam
ajlllykay p[aBoJii WMAT HeyakaHbix i A3iyHbIX daTarpadiay,
AKiM OblNo HakaHaBaHa 3bHiKHYUb Ha3aycéabl! MHe nagaeuua,
npas KoNbKi ragoy A 3HOY 3Hamgy Tam HewTa LikaBae, Yaro He
3ayBaXkbly HamayaTky.

— Bac, a Takcama TlaniHy MackanéBy, Ynapsimepa
LWaxnesiua, Irapa CayuyaHKy, CAprea KaxamsakiHa KpbITbIKi
3aniuBatoub ga MeHckan wkonbl patarpadii. AKkBam nagaeuua,
LITO ANA BacC YCiX XapaKTapHae?

Y. N.: Bbi3HausHbHe «MeHcKan WKonay» ynepuibiHio nparyyana
3 ByCcHay ¢iHCKara KypaTapa BAnikan BbiCTaBbl HOBal CaBeLKaw
¢daTarpadii, ga Akora Banepa Jlabko npbiBE3 Bani3ky npaw
datorpaday 3b MeHcKy. Maruybima, WTO TaAa Ha3Ba TOJbKi
rearpadiuHan, 3bBfA3aHaa 3b MecLUaM HapafX3HbHA raTaw
datarpadii. AgHak, BeparogHa, WTO fAHa af3Hayae N HeWKi
aflMeTHbI CTbifIb: Mbl 4aBOJli MOLHa agpOo3bHiBanica, Hanpbiknag,
aj XapKayckix, mMackoyckix abo niuepckix ¢atorpaday 1980-x
ragoy. MHe 6onbw napabaelua Bbi3HAaU3HbHE «HOBAs XBasnsA».
MeHasgiTa ra3Tbl TSPMiH BbIKapblCTOYBaycA ¥ Ha3Bax [3bBIOX BANIKiX
doTaBbicTaBay y MackBe, WwTo naasinica Hami y 1990-91 rapgax.

— LUro xapakTtapHa gnA «HoBam xBani»?

—>
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—>

—>
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Y. N.: |Hwae crayneHbHe pa ¢oTaBblABbL. Y ThiA ragbl
icHaBana adiubliHan panapTakHaA ¢aTarpadis, a Takcama
6bina nawblpaHasa d¢oTaknobHana daTtarpadida. AnowHas
nepaBa)kHa 1 aTasicamsiBanacs 3 mactaukan ¢artarpadisn. Y
KpaiHe f3elHivana wmat doTaknobay, ane ¥ gpyro nanose
1980-x AHbI AyHa MepaxblBani TBOPYbl Kpbi3bic. Ha xBani
nepabynosbl ¥ ¢atarpadito npbiiia Managas reHspaubis,
AKas Oblna [aBoni  CKeMTblYHA HAcTpoeHas  cynpaub
¢doTaknobHam 3CTaTbiKi 11 adiubliiHall  NpanaraHabiCLKan
datarpadii. 3 agHaro 60Ky, ryyani gaknapaubli pagplkanbHara
Kpbina «benapyckara knimaty», maynay, mbl 3pobiMm HOBYO
datarpadito, ycé pas3bypbim i mauHem cnavatky. Ane Hawas
HedpapmanbHaa acaubiaublia  ¢datorpaday  «MpaBiHUbIA»
3aliMana He TaKylo pafblKkanbHY Masblublio: Mbl cnpabaBani
3bMsAHiLb MOBY daTarpadii, cTayneHbHe fa sie. AKUSHT pabiyca
Ha Toe, WwTo daTarpadia He naBiHHa GblLb abpasom y pamubl,
wro ¢oTasabiMKi MOryLpb Obllb UYbIMCbLi HEajHa3HaYHbIM, He
af3iHKaBblM, SKCMaHaBaLuLa Lusnam C3pblan, yTBapaub UblKib...
3bmecT datarpadii MoxKa OblLb N0ObIM, @ HA TOMbKi NPbIrOXbIs
naii3axbl, 6enbif KOHI N paki Abl CbIMMATbIYHbIA MAHEHKI Y
Kansanowblkax, AKiMi 11 aa3Havaeuua GOTaKMOOHbI CTbislb. ..
D®opma Takcama Moxa OblLb AKON 3ayrogHa. bbina abgeluyaHas
Lixas BaiHa PO3HbIM akaHTOYKaM i LU3paHbKiM MacnapTy Bakon
¢doTaBbifiBbl. Mbl cBae npaupbl pa3bmslIYali BbIK/OYHA Ha
6enali nanepbl. 3mMaranics cynpaub KagpaBaHbHs i ApyKaBani
cBae ¢atarpadii 3BblYaliHA, AK sAHbI 1 ObiNi Y HaratbiBe.
AnmbicnioBal ¢iwKaw 6bI10 Nakigaub YacTky napdapaubli,
AKas MagKpacbhiBana, WTO raTa rofbl Kagap 6e3 ycanskix
Japobak, Tak 3BaHae «po». paniHbl Ha MAEHLbI, KansapoBbiA
MAAMbI, WTO Y3bHiKaloLb Naguac «CrnaHTaHHara» TaHaBaHbHSA
(Takcama Halas MeHcKan ¢illiKa), Hagnicbl aa PyKi Na naBepxHi
doTazgbiMKay — ycé raTa I iHwWwae cyp'é3Ha TpaHchapmasana
CTbINICTBIKY TarayacHawm 6enapyckai datarpadii.

— Kani BapHyLLa Aa Bawan TBOpYacbLi, Bbl ag3Haubli,
LITO BalUbIA TOMbI 3bMsAHsANICA. K raTa ag6biBanacs, Kyabl
Bbl pyxanica?

Y. MN.: MHe napaeuua, iCHye arynbHaa TOHA3HUbIA Y
MoLYKy TaMay i 3rofHa 3b €10 MOXHa afipo3bHilb dpaTorpada-
nayatkoyua aj Taro, XTo 3alimMaeuua ¢atarpadiyHam
TBOpYacbLUo AayHo. [1nAa HaBiuka xapaKTapHa npauaBaub 3
TaK 3BaHbIM ONiXHIM Konam: 3abiIMaeLl npbipoay, cAbe, caaix
cAb6poy, 3HaéMblX, afHaKNACbHiKay, afHaKypCbHikay, cBaix
nobimbix Noa3en — He nakigaew cBato 30HY Kamdoprty.
Qatarpacdia agpo3bHiBaelLa af iHWbIX MacTaUKiX MNpPaKTbiK
TbIM, LLITO AAHa BbIMarae canpaygHara KaHTaKTy 3 p3anbHacbLjo.
Kab 3pabiub naptpaT, yayneHbHA anAa daTtorpada 3amana,
natpabHaa AwYs N Maganb. Hanapsiub Ka KaHTaKT 3b
He3HaéMbIM YanaBekaM CKafaHa, Taki JocbBef Npbixoa3ilb
3 rapami. Hagiuki, 3pa3symena, abipatoLb 605bL KaM$OPTHbIA
ana cAbe 30Hbl. Yacam nepuubls 34bIMKi OblBaloLb BesbMi
[06pbIs: NAPTP3T Mali, 6ni3Kix, TbIX, XTO pa3ymee «npaBsifibl
rynbHi» 1 gasBansae Tabe pabiyb 3b imi, WTO 3ayrogHa. Ane
noTbiM Tp36a Nauixy nakigaub ratyio kKaMbopTHYI0 NpacTopy
1 cTaBiub nepag cabol 6onbll cknagaHblA 3agaubl. Byubiyua
HA TONbKi TaxHanérii, ane npauaBaub y 6ONbLU LWbIPOKaW
npacTopbl: biLbLUE cAM'i, XblLbLE M3yHaM rpynbl niog3en,
XKblubUE rpamapstBa. Ha »kanb, MHoria ¢aTorpadbl Tak
i 3acTallua Ha Y3poyHi 3AbIMKI Y KamM@OPTHbIX 30HaX i
Jymaioub, WTO YC€ cynsp, ane HacaMp3ay AHbl NPOCTa HA
MOryUb nepaagoneub CTpax i BbIACbLi BOHKI. Al raTbl cTpax y
CBOW Yac 3J05ey nepamarybl.

— Ane anouHi cBol NpaekT Bbl 34biMani Takcama y
Kamdopue — y cBaiMm Nakoi nepag Tanesizapam?

Y. IN.: Tak, ane Tama, AKyio A xaLley y3bHsALb, 6blna gasoni
npabnemHas Ana HacTynHara nybniyHara 3KcnaHaBaHbHA.
TyT 6b1y iHWaN AKacbLi gbickamdopT. Y MaHe 6bly Bbibap, AK
A YXKO Kasay: nancbui HernacpsfHa Ha napag i 3actasauua

NpbiBA3aHbIM Aa agHaro MyHKTY 3AbIMKi Li 3bHAUb CbBATa
TakiM anacpofkaBaHbiM YblHaM. YBoryne, raTa Obino
3aflaHbHe Ons CTYyA3HTay Hawai netHAan ¢doTtaakagdmii. Y
Hac 6bu1i HaBaT adiubliHa BbIMiCaHbIA MpPanycki Ha raTae
MeparpblemcTBa. Ane A pasymey, WwTo Oyay abmexaBaHbl.
CBaim CTyf3HTaM A Takcama napaiy He icbLi Ha camo CbBATa,
a 34bIMaub N3pbIdG3PbIl0 Naf3eday — Toe, WTo afbbiBaeLla
HaBokan. Lsanep 3gbiMaub Ha ¢oTa camy Mmaf3eto YKo He
aKTyasnbHa. Y BblHiKy HexTa 3abImay, LWTo noa3i pobaub nobay
y napky. Arop BonHay 3adikcaBay, AK YanaBek Mble MalLbiHY,
a nobau npauye Tanesizap, Na AKIM sKpa3 TpaHCbeLLa
napag. Japaubl, UikaBa aTpbiManaca: Ha ArOHbIM 3[bIMKY Ha
TaneBi3apbl 3adikcaBaHbl amMasb TOW CaMbl Kafiap, AiKi A 3bHAY
y KBaT3pbl Ca CBANro Tanesisapy. Takoe cnanyysHbHe PO3HbIX
nornsgay Ha agHy nagseto fano 6onblu a6'émHbI BbIHIK. A Y
TbIX, XTO Hernacp3fHa 6bly Ha MepanpbleMCTBE, aTpbIMasica
TOJIbKi TPbI CHXK3TbI: NALUALDb CaManéTbl, Nag’exana MallbiHa 3
NpP33blA3HTaM i NI0A3i, LWUTO CTasALb Nobau.

— LUWro, Ha Bawyl AYMKY, aA6biBaeuua CEHbHA 3b
6enapyckain ¢pararpadinn?

Y. M.: MHe napaeuua, wto 6Genapyckaa daTarpadisa
HiKyAbl HA pyuwbiub, AHA rof 3a rogam, A3ecAuirofsbase
3a fA3ecAuirogsbaseM pyxaeuua na 3aMKHEHbIM Kone. Ha
Xanb, CEHbHA HAMA TbiX acApofKkay, fA3e OecbnepanblHHa
iwoy 6bl npausc pa3bsiubua datarpadiuHara mactauTsa,
akymynaganaca 6 TBOpYasa 3H3pria Managplx ayTapay,
apbbiBayca 6 OblANEr pPo3HbIX NakaneHbHAY Genapyckix
¢datorpaday. Li A ix HA Gauy? Kani ranepas «NOVA»
mecbLinaca y Kynanayckan 6i6niaTaubl, To Cion 3a cnoem 1am
HeluTa HapacTana, Ha3zanawsanacs. lNpausc naTpoxy pyxayca
Hanepad. Coiwni y 2009 rogse 3b 6i6niaTaki — i Gbiyyam
ycé 3bHikna... Takia «mecupbl 360pKi» BenbMi HeabXoaHbIA.
HekaTopbia nivaub, WTO, Maynay, HAMa ranepssy, TBOPUbIX
nnAuoBak — Hy N HA Tpaba, 3pabnio cBato B36-ranepsio
y iHT3pH3Uue ” Oygy 3opkan! Ane natp30HbIA MeHaBiTa
p3anbHbIA, a He BipTyanbHbIA MPAcToOpbl ANA KaMyHiKaubli
TBOpUbIX Nitoa3ei. Y 6i6niataubl HeAK BbibygaBanaca cbicTaMma
naaTpbIMKi gpaTarpadii, i BbICTaBbl rofg 3a rogam cTaHasinica
ycé 60bL MOLHbIMI. [3Tbl MpaL3C He 3aMAHILb pa3MoBami y
cauceTKax Ui cycTpayami Y KaBApHAX.

Y Hac He 3bAynaella Hi KHir na datarpadii, Hi anb6omay
TBOpuYa  bGenapycka  datarpadii, HAma  HiBogHara
doTtauaconicy, HA namaTal A N npa OyHbIA BbICTAYHbIA
NpaeKTbl aHaniTblyHara KWTanTy — HAMa YCAro Taro, LITO
nagcymoyBsae MayHbIA JdacArHeHbHi datarpadii. KoxkHbl
npauye cam Ha cabe, cam g3ena cabe. NaHye, Ha Mato OYMKY,
in>anéria iHabIBigyaniamy, Kani He CKasaub 3rausHTPbI3my.
PaHeli Hac HaTxHANI iHWbIA i3I, Mbl abmApkoyBani ceae
npaekTbl Ha 3Tane iXHara HapagX>3HbHA, Aanamarani agsid
afHaMy, CJTIOBa «KaHKYpP3HLbIsi» ObIfIo MPOCTa He aKkTyasibHae.
| 661y NNéH: OyNHbIA 3aMeXHblA BbICTaBbl HOBa 6enapyckan
daTarpadii, katanéri, nybnikaubli, nakynki npauay y Kanekubli
3aMeXKHblIX My334y.

Benapyckan datarpadia Ha Befae, Kyabl pyxauua. | rata
3bBA3aHa Takcama 3 arynbHaw npabnemai HaubiAbyaayHiLTBa,
60 [araTyfb AiCHal HaublsiHaNbHAW if3i Tak i He 3bABInNacs.
MarubimMa, KOXHbl Maacobky HaByublycA Obllb MacTakom
y benapyci, ane Haypag ui écbub arynbHae pasymeHbHe
Taro, WTO 3Haublub ObiLb CyyacHbIM 6enapyckiM MacTakoMm i
cTBapaub cyyacHae Genapyckae mMacTauTBa, LiikaBae Ma-3a
mexxami benapyci.

— LllTo Takoe ansa Bac ¢patarpadia?
Y. IN.: [57a nag »*biubuA. He rynbHA Y XblUbLE, a MeHaBiTa

cama AroHasa dopma. LLUTo 6 A Hi pabiy, — rata datarpadis y
po3Haii dopme sie NpasBbl.
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IpbiHa AHypeiesa

Y 2003 rogse IpbiHa AHydpbleBa, Ha TOI MOMaHT ALY
CTyAdHTKa dSKaHamiuHara ¢akynbtaty OIY y MeHcKy, Ha
MixxHapogHbIM T3aTpanbHbiM dopyme «AAKpbITbI dapmars»
nasHaéminaca 3 CY-3H, GyTa-TaHUOpKal ca LLBsubli. Matoubl
JocbBeq HaBy4yaHbHA Y cTyabli TaTpy «IHMK3cT» Bauacnasa
lHazemuaBa, Ipa Yo Begana, wWTo Gyta — MeHaBiTa Tou
Hanpamak, y fkiM siHa Xauena 6 npauaBaub Aanew, Tamy
cyctpaya 3 CY-OH cranaca pgna se nayHbiIM 3Hakam. |, AK
aKasanaca nasbHell, r3tae 3HaémcTBa canpaygbl Bbipalibiia
eliHbl néc. Y 2004 ropgse 3akpbini 3IY, Tpa6a Gbo HewrTa
Bblpallalpb: exaub Byubiyua y CaHkT-lNeuapbypr ui nasbHer
y BinbHio? Tbim 60nbLy, 3a NnAYbIMA VKO fAocbBeq yaseny
meHckiMm dacTbisani «<HABIHKD (y 2003 rogse — napdopmaHc
«[pbiraBopaHas» 1y 2004 — «[pbicbBayaeLa»). Pantam lpbiHa
aTpbiMniBae 3anpalusHbHe ag CY-3H npbiHaub yasen y «Chicken
Project» y Crakronbme, a npas rog € npanaHyioLpb ByublLLa Y
«SU-EN Butoh Company». Takim ublHam, Ycé BblpalliaHa, i IpblHa
Ha HeKanbKi ragoy 3bsxmkae y LLBaubilo, A3e amanb wWTO Y
Ka3apMaBbIX YMOBaXx cracbLiirae MacTaLTea 6yTa.

Yac apg yvacy Ipa npbisxkgkana Ha pag3simy: Nakassana cBae
npaubl Ha ¢acTbiBani «feHA3PHbI MapLpyT» Yy MeHcKy y 2005
i 2006 ragax. Boictynana Ha apKpbiubui [anepai cyyacHara
macTautBa «¥» Yy KacTpbluHiky 2009-ra. [pa3 pgea ragbl
npbisxaXana ciofpbl pasam 3 npaektam «CityArtLab» weaa3skai
MacTauki laHHbl Biénbl Xon6apr. ¥ meax ratara npaekTty
nakasasa npbicbBeyaHbl Jllogmine PycaBai cona-nappopmaHc
«lpauka, BasbMmiLe LyKepauky, anbb6o YciMm npbiBiTaHbHe af
XaHctoci» (nagyac BbICTyny IpblHa u4blTana TIKCTbl 3 KHiri
PycaBan «<Hackpo3sb»).

Ha mauatky ratara rogy IpbiHa 3HOy HaBegana benapyceo.
3TbiM pa3am y»ko 3 nayHadapmaTHam npauai «Y nycraybl» (ig3a
" TaHey — IpbiHa AHydpbleBa, My3bika — [biAmanpa lanac,
KacbLom — AaHa bopasek), AKylo AHa aAMbIC/IOBa MagpbIXTaBasa
ana nepara Gopymy MIACTbIUHBIX i TaHU-T3aTpay benapyci
«MnaStpopma-MeHck-2013», Kyabl fAe 3anpaciy Bauacnay
IHazemuay. TaHeu He8bIHOCHAL NPbIAXOCbUI <Y MYCTubI» CTaycs
afHoM 3 caMmbiX 3anamiHanbHbIX naasedy ¢opymy. Lubipbl,
arpaciyHa amaLbliHbl, 3K3bICTIHLbINHbI — LIMAT AJ1A Karo Ton
BeYap CTaycs canpaygHbIM BbinpabaBaHbHeM.

— Kani s npasinbHa 3pasymena, TBas npaua «Y nycraubi»
Ha ny6niky nakasaHas ynepubiHio ¥ MeHcKy?

IpbiHa AHydpbleBa: Tak, ane AHa AWYS HA CKOHYaHas.
fl mavana cTBapaub fAe Yy KacTpblYHiKy MiHynara rogy —
pa3bBiBaLb 1310, pacnpauloyBalb afMbIC/IOBY0 MOBY Lena,
6ynaBaub xapaarpadito. | nepLubl BbIHiK 6bly NakasaHbl y Mexax
dopymy «naStpopman.

— Ak Tbl cama audHbBaell BbiHIK? LUTo yganocs, wro,
Marybima, He?

I. A.: [5Taa npaua BenbMi iHT3HCIYHaA. f AWYS HA H6aubina
Bif3a3anic, TaMy ckfajaHa afkasaub faknagHa. Mary Tosnbki
aHanisaBaub CBae YHyTpaHblA aguyBaHbHi. Ane Toe, Hag YblM
A npauaBana " WTo Xauena nakasaub, 6blLLaM aTpbiManacs.
Be3symoyHa, écbLpb paubl, Hag AKiMi Tp3ba NpavuaBalb Aaner,
y AKX A AK xapaorpad apuysato, WTO HeabxofHa pa3bBilb
uAnecHyo MoBy. Ane npaua naybiHae CKnagauua, A nayblHato
6aublLb efHyo 3aBepLUaHacbLpb.

— Yamy 1ol abpana TaKylo TSMy — KaTaBaHbHe Y i3anAupli?

I. A.: YnepubIHIO cbBAAOMA A CYTbIKHYNacA 3 ratan Tamaw,
kani y 2009 rog3e nabbisana y Aywsiupl / bipkeHay i npabbina
Tam BANiKYl0 KonbKacblb ragsiHay. [3ta agsiH 6ok. Opyri —
A JayHo Xauena npauasaub 3 my3blkan [dbiamaHgbl lanac. |
BOCb JleTacb Y XHiyHi, Kani pbixTaBanaca ga BbICTYMy y MexKax
Il Mackoyckaii mixkHapofHaii GieHane Manafjora MacTalTBa,
A cnyxana Kamnasbiubito «Hee Shock Die» 3 anbbomy
Obiamanabl «Schrie 27», aki 6bly 3anicaHbl y 1996 ropse i
MpbiCbBeYaHbl KaTaBaHbHIO Y i3anaupli. 1 ybaubina TaHel,
MHe BeJibMi 3axaLenacs 3pabilb ratyto npady. | Bocb netacb y

«ALDb FOJIACTAMY, Y KATO 70 HAMA»

BepacbHi ¥ Ocna s cycTpana [pismaHgy n abmepkaBana 3b €io
MarybiMacbLib CTBapbiLp Npaly y Aysue 3b elHbIM ronacam.
Opyri pa3 Mbl y6aubinica 3b €0 y CbHeXHi y»ko ¥ CTakronbme, i
raTan CycTpaya fana MHe LWMaT Cifibl 1 NagTPbIMKI Y pa3bBiubLi
npaLibl 1 nagpbIXToyLbl Aa dacThIBanio ¥ MeHcKy. fl npauarHyna
fjacbnefaBaub Toe, Haj uYbiM npauasBana [biAMaHpa, ane
pa3bBiBaLb rITYI0 T3MY Y>KO Npa3s MOBY Lena.

BapTa Takcama af3Haubllb, WTO «Y NYCTaubl» CKNagaeuua
3 TPOX 3NeM3HTay — ronacy [lpiaAMaHzbl, CbBATNA 1 KacbLioMy
mMacTauki flaHbl bopsek i Mmaéin xapaarpadii. [3TblA 3n1eM3HTbI
BaXKHbIA 1 y3aeMa3bBf3aHblA, i MeHaBiTa iX cranyysHbHe
yTBapae Tyto NpacTopy, npa AKyto A Xxauy packasaLb.

— fl Bepato, WTo 3b flaHal Tbl Y NpbIHLIbINE cynpaLoyHiYaell
AayHO, Y BacC Y>KO CKNaycA Taki TBOpPUbl TaHAM.

I. A.: Tak, A npauyto 3b €o 3 2008 rogy. fl cyctpana Ae, AWY>
Kani Byubinaca y CY-3H, i 3 Taro yacy mMbl CTBapbii WIMaT npaway.
3a raTbis ragbl Mbl BbinpauaBani CBOW Cnocab CTBApP3HbHSA
BbICTYNY, N3PdOPMAHCY, CM3IKTaK/o, Maem M3YHbl  LNAX
pa3bBiubLA i83i, NOWYKY Npaupl, Ae XxapaKkTapy, cyTHacbLi. Mbl
npauyem BenbMi iHTYyiTblyHa. flaHa gayHoO Begana npa Toe, WTo
A Mapy npauasalb 3 My3blka [biAMaHbl, NOTbIM, Kani A YKo
npavaBana, én 6bio JacTaTKoBa HeKanbKi pa3oy MnpbIAcbLi
y CTyobllo nagyac Maél panaTbiubli, Kab 3pasymelp, WTO
apbbiBaeula. AiHa aguyna npacTopy, efHbl XapakTap i CTBapbiia
KacbLtom i cbBaTno. akTbluHa AiHa Y cBaéil popMme BbisiBiNa Toe,
LITO A pa3bBiBana uanecHa. Tamy BidyasibHbl 31€M3HT — BeJIbMi
apraHiyHana 1 Heaf'eMHasA yacTKa raTal nmpawbl, r3Takcama, AK
i Mmy3blka JbiAMaHAabl 1 Mae pyxi. | xoub A npblexana ¥ MeHck
afiHa, ane Beaana, WTO Mbl YTpox — [biAmMaHaa, AaHa n A.

— Kani Kasaupb yBoryne npa kamnasbiLblio npaubl, 3apa3
«Y nycTa4bl» yMOYHa cKnagaeliLa 3 4aTbipox YacTtak. LlilwbiHA
yapryeuua 3 KamnasbiublaiMi [biAmaHgbl. 3 YbiM 3bBA3aHa
MeHaBiTa TaKoe KamnasbiLblliHae pawwsHbHe?

I. A.: MHe 6bina HeabxoiHasA raTas LilblHS A3eNA Taro, Kab
MPbINCbL fa KaMna3blublay, kab yBaicbLi ¥ npacTopy 3 rykam.
«Schrie 27» nabygaBaHbl TaK, LUTO KOXHasA Kamna3sbiupbla Y iM
Mae CBalo FiCTOpPbIO, AHbI YCe BefibMi PO3HbIA, i KOXKHaA YacTKa
«Y nycTaubl» Takcama acobHas, Mae CBalo riCTOPbI, CBOW
xapakTap. Tamy A Bbipallbina aabiLb KOXKHYIO YacTKy LiLIbIHEN
i uempan.

Takcama A Bepato, WITO MepLuanayaTkosa, Kani [biAMaHga
pabina «Schrie 27» gna pagblé, AHa cama xauena, kKab nacbns
KOXHal Kamnasblubli 6bina naysa 30 cakyHaay. Ane Ha pagblé
r3Ta paani3aBaLb He aTpbiManacs. TbiM HA MEHLL Y CBaiX XbIBbIX
BbiCTynax AHa pobiub MeHaBiTa Tak. Lianep A BbikapbicTana
TOMbKi A3bBe Kammas3blupbli 3 anbbomy, a ycaro ix — Ha 27
xBiniHay. lNacTtynosa nnsAHyto AafjaBalb i iHLWbIA.

— Lli BaxkHbl AnA yabe rnagau y ratanm rictopbli? Akix
y3aeMafaublHEeHbHAY 3b iM Tbl YaKaelu?

I. A.: Obisinér 3 rnefgavyom — iCTOTHbI MOMAHT. BaXkHa, Kab He
nepaLuKagxani Hi TaMy, XTO Ha CLDHe, Hi TbiM, XTO Xou4a rnagseLb.
[Ina maHe 3aycéabl HeyakaHa 1 A3iyHa, Kani ygaeuua gacarHyub
af3iHCTBa BblkaHayubl W rnegavoy, Kani y 3ani y3bHikae
afuyBaHbHe ratara MOMaHTYy. | yce Mbl, XTO TaK Mpbi3BblyaiycA
XaBauua y MITYCbHi LITOA3EHHbIX KionaTtay, 3HaxoAsimca Y
MOMaHUe TyT i uanep. [5Ta BenbmMi MouHbl gocbBed. Benbmi
BaXKHbl ANA MsAHe, | Kani A cama Ha CU3He, i Kani A rnaaad.
3pa3ymena, WTO KOXHbl MPbICYTHbI aTpbiMae CBOW JOCbBef,
CBae nepaxblBaHbHi, afne A 3aycéabl IMKHYCA fa npacTtopbl TYT
iyAanep. Y ratbim BANiKanA cina.

— HakonbkKi HeyakaHbIMi Ana uAGe akasanicsa paakupblA
ny61iKi, a NOTbIM NbiTaHbHI, AKiA ryyani nacbasA cNaKTaknio?

I. A.: Kani nagyac nepluara 3auAMHeHbHA A Mavyna, AK na
3ani npanwna xBans, Mabbilb, KpbiXy H3pBOBara CbMexy, TO
aauy”na, WTo rnegadam Moxa Obilb HANErka 1 WTo, MarybimMa,
BbICTYN GyA3e cKMagaHbiM i Ana MaHe. [3Taa npaua iHTIHCIYHanA
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" natpabye Banikal KaHUHTpaubli 11 yBari. Ane 5, BALOMA,
pa3ymena, LUTo ANs refaya ratas npaLa Morka OblLb CKagaHam
OnA yCrnpbIMaHbHA. YHYTPbl NpaHecs1aca XBanABaHbHe, Kani YKo
amasb y CaMbIM KaHLbl A Mayyna, AK HerKas XaH4yblHa navana
cbnagBaub. f1 magymana, WTO BbICTYM, MarybiMa, daBagselua
CKOHUYbILb paHeln, YbiM r3Ta ObIO 3anisHaBaHa. Are, Ha
LyacbLe, ycé abbiiwnocs.

lWto Thiubluua abmepkaBaHbHA MacbiA BbICTYNY, MHe
BenbMmi cnagabanica nbitaHbHI, 60 aguyBanacs, WTO ix 3ajatoLb
nioAa3i, AKiM canpayabl uikaBa faBefalla 6onbll i npa dopmy, i
npa camyto npady.

— IcHye wmat po3Hbix ¢dopmay, KipyHKay TaHuy. Tbi
BblGpana 6yTa. Yamy? LLiTo Tabe Aae meHaBiTa ratas ¢popma?

I. A.: Mpbixog pa 6yTa AnA MsAHe, HansyHa, HaTypasbHbl. f
3aycénbl xaLlena npauasaLb ca CL3HIYHaM npacTopan, AHa MAHe
3ayapoyBsasnia — Marist MOMaHTy TyT i LuAnep, Kani TaHLop anb6o
aKTOp BbIXOA3iLb Ha CLSHY Ui Y iHWYO CL3HIYHYIO npacTopy 1
6biuLiam cTBapae Ae 3HOYKY, TpaHcPapmye, HapafKae HoBae
TYT i yAnep, AKoe JOYXKbILULa POYHa CTOMbKi », KOMbKi 1 cam
BbICTYN. fl pa3ymena, WITO He Xauy 3aiMaLla YbICTbIM TaHLaM L
NCbIXaNnAriyHbIM pamaTblYHbIM TIaTpaM, i foyra wykana popmy
BblKa3BaHbHA. [la Taro 4acy, nakynb HA y6aubina «Enky ¥»
Bauacnasa IHaszemuaBa. CraKTakanb MoOLUHa ypasiy MsAHe, i A
3pa3symenia, WTO Xauy ByubllUa MeHaBiTa ratamy. MMavwna y
cTyabito «IHK3cT», A3e Bayacnay IHazemuay Byubly i pacnaBagay
Ham npa OyTa, npa Xigsikata, Kauyo flHo. Tak s 3pasymena
KaHYaTKOBa, LITO ra3Ta Tas $opma, AKasi MHe NaTpa0Has.

— Yamy 6yTa — rata npbirox<a (Kani npbiroxa)?

I. A.: Mpbira>kocbLb 6yTa nansirae y TbiM, WTO ra1as Gopma
cnacbuirae, pasrnagae *blubLé 3 YCiMmi anemdHTaMmi, AKia y im
MpbICyTHiYaloLb. 3 paHbHAra A3ALiHCTBA HAaC Bydaub Nobilb
CbBATNO 11 6anuLa uempbl. Mbl yce Tak palyeMCst HAPaZ»KIHbHIO
HOBara XblLbLs 1 TaK 6aimca cTapacbLji, MparHem agHaro i Tak
CTpalbIMcA Apyrora. Xaus i Toe, i Apyroe 3bAynaAoLLa YacTKaMi
afHaro npauacy.

Hanpobiknag, «Y nyctaubi»... A ca cBauro AocbBegy, Ha
npblknagax iHWbIX J0A3e Bedalo, WTO Y CbBele iCHye
BANiIKaA KoNbKacbLb NakyTbl. Y F3TyI0 XBiNiHy MHOCTBa JltoA3ei
npaxogsiub npa3s CTpalHbiA MOMaHTbl ¥ biubLi. | ¥ raTbix
nogsen HAma ronacy. KoxkHbl 4YanaBek afHOW4bl Tpannse
Y CbiTyaupllo, Kani y Aro HAMa ronacy, Kani éH abcanioTHa
6e3nanamokHbl. Tamy Y raTai npaubl MHe BaXHa Jalb ronac
TbIM, Y Karo Airo HAmMa. Xaua, BAAOMa, HavnepL A xadvy Aaub
raTbl roflac camom cabe.

— Ane appacatbl TBaél npaubl HA TbiA noA3i, AKiA
npanLwni npas raTa, a TbifA, XTO Xauey O6bl HA BeAaLb, Tak?

I. A.: Marubima, Tbifi, XTO MPaNLLIOY Npa3 Takoe, He 3marni
6 BbITPbIBaLUb i XBiNiHy ratara BbiCTyny, 60 fAHbl 3aHapTa
TpaymaBaHbla. Ane MHe 3Jaeuua, HA BapTa MasHavaub TbiX,
XTO 3bAynAeuua rnegayqyom, agpacatam ratan npabl, Tamy LUTO
Mbl yCe XbIBblAl JII0A3i Ca CBaiM iHAbIBiAyanbHbIM AOCbBedaM,
rictopbiail, ca cBaim 6onem. Tamy Hefibra ckasalb, LUTO raTas
npaua Ansa TbiX, XTO 3aniowyBae Boybl. [3Ta 66110 6 HACTYLWIHA
1 Hecnpasagnisa.

— Lli écbub HelMKkaa Tama, Npa AKYI0 Tbl HA MOXKall Ui HA
XOuyall raBapbiub?

I. A.: HansyHa, MHe npacbuen CKasaub, Mpa LWTO Mary
rasapbliLp. A xauy pabiLb npaLbl Npa XblLbLE — npa KaxaHbHe,
pagacbLpb, 3ydapsblio, 60b, AKiA Yce EcbLb YacTKaMi bILbLi.
fl )afjalo 3acTauua »biBbIM CYMJIEHHbIM YanaBeKaM, TbiM, XTO
ALY MOXKa afuyBaLb. Tamy xauy, kab Mae npaLibl Obini Takimi .

— Tbl yacTa po6iLll AKLISHT Ha TbIM, LUTO Tbl TPAAbILbIAHASICT.
LLiro ana unabe 3HaubILb TpagbiLbla Y macTauTse?

I. A.: YUbim cTanenwasn ctaHaynioca, TbiMm 60sbLL pasymelo,
HaKoJIbKi Ba)Ha MeLb N3YHbl M3Taf, MpblHaNeXHacbUb Aa

Tpaabiubli. Y CyyacHbIM CbBeLe MacTaki YyacTta fiyaup, WTO HA
Tp36a Banofalb acHoBai. Afne A YNayHeHas, LWTO r3Ta HA TakK.
Kani Tbl npauyew 3b Lenam, Hanpbiknag, naBiHeH yBancbLi y
CTYAbIIO, 3aublHilb A3bBepbl 1 MpauaBalpb. HemarybimMa 6biLb
xapaorpadam i He npauaBaub 3b Lenam Ui HA Bedaub Aro.
Kani npauyew y »biBanice, nasiHeH XouUb pa3 y3Aub y PyKi
naHA3anb anbbo, Kani npauyewl 3 ig3ai, — 3anpaciup nog3en,
AKiA Banogaloub MN3HA3NEM. A WMAT XTO Miybllb, WTO r3Ta
He abaBfA3KoBa. [anoyHae — Meub iA310, Nagymaupb npa se,
NPbIACbLI 1 NPaACcTaBilb A€ Ha CLU3He.

Y MHorix raniHax HemaruybiMbl TaKia namMbliKi, AKiA
fJasBansAoub cabe macTtaki. Hanpblknag, HemakniBa cabe
yABilUb, WTO Xipypr Mpbiif3e N CKaxa, maynsay, A npaubitay,
[3e 3HaxoAsiuua capua, i uanep mary anspasaub. | Kani xipypr
3po6iLb MamblIKy — r3Ta 3/1a4YblHCTBa, @ Kasi MacTak — He.
Yamy?.. Akim Obl 3KCN3PbIM3HTaNIbHLIM MacTalTBam ayTap
Hi 3alimaycs, Tp36a Bepalb acHOBbI, pa3ymelb, 3 UblM Tbl
SKCN3PbIMIHTYELL.

— Tbl mayana ByubliyLUa, NpayaBaLb TyT, MOTbIM 3bexana
y LB3ublio, xKbiBew Tam. fIK 6bl Tbl NapayHana npauacbl —
nepagycim y mactayTtBe, — sIKiA agobiBatoLLa TamM i TyT?

I. A.: 3 agHaro 60Ky, 3pa3ymena, afpo3bHEHbHI &cblpb, i iX
wmart. Mepluae icToTHae agpo3bHeHbHe, BAZOMA X, NanAarae y
PO3bHiLbl ricTapblyHbIX NpaL3cay. Ha 3axaa3e y XX ctaroasbasi
nacbna 20-x ragoy afgbbiBanica agHblA nag3ei, y Hac y ToM Xa
cambl yac pabinaca 3ycim iHwae. 3pa3ymena, rata naynsbisana
Ha pa3bBiubUé MacTautBa TyT i Tam. [pyraa icToTHaA
akaniyHacbub —  afKpblTacbUb  3axofHesypanenckan
npacTopsbl 1 3HaYHa 6onbLIAA 3aKpbITacbLb benapyckan.

3b iHwWara 60Ky, MHOriA p3ubl YHiBIpcanbHbiA. Xausa ¥
TOW Ka CaMbl Yac KOXHaa npacTopa aiMbIC/IOBass, Mae CBalo
ricTopbIio, KoAbl, TPaAblubli. | BaXHa, Ha MOV NOrNAL, NPbIHALb
cAbe TakiM, AKi Tbl écbub. [MapayHoyBaLb HA Mae C3HCY,
ranoyHae — 3pa3symeLlb, f3e Tbl 3HaX0A3iCbCA, XTO Tbl 1 LWITO
Tbl Xo4all pabiyb.

[TbiIM pa3am, Kani A npauasBana Hag BbiCTynam i
pbixTaBanaca ga npble3gy y MeHck, yBecb yac npamaynsana
Bepuw Jliogminbl Pycasai:

Xapaxkmep U Kauecmeo MaopUecko20 UMNYJIbCA 3aK/I0HAMCA
8 Camoli NOCMAHOoBKe 8oNPOCa,
ubo, He 3a0asas 80Npocd, Hem HadobHOCMU oMeeyame

gHayasne no-0emcku HausHoe, duIemaHmMckKoe — noyemy?

no3sxe cmaHem Kak 6sl anpuopu

U He b6ydem noonexamse COMHEHUIo, COOMBemcmeeHHoO U
006CyK0eHUIo,

3amem MyxecmeeHHoe — 4mo?

nomom 007120 U myno, 6e3 Hac/IaxoeHuUs — Kak?

oasblie MydumersnbHoe — 20e? 8 yem?

U HaKoHeu, hamaneHoe — 3a4em?

Kak npogheccuoHan, — ocmasnas ceba HU € Yem

(199)

Y Akol npactopbl anbbo YHyTpbl AKkora 6 rictapbluHara
npawuscy Tbl Hi 3HaxoA3iycA, BaXkHa 3afaBallb cabe MbITaHbHI,
AKiA CTaHyLb apbleHTbipami. Tamy LUTO CaMa MarybiMacbLib Befay
ALIYS He a3Hayae »KafjaHbHe iX aTpbiMaLb Ui iMi CKapbICTauua.

— Llito 3HaubIub dirypa Jliogminbl PycaBaii y TBaiM »KbiLbLii?

I. A.: Jiogmina PycaBa — af3iH 3 caMbIx 3HaYHbIX Ntog3en y
Maim biupLi. 1 cyctpana sAe ¥ 2003 rogse, Kani MHe 6bu10 20
rafoy, i Hawasa cycTpaya iCTOTHa naynnbiBana Ha maHe. Ane
MHe AaraTynb UsXKa Kasaub npa rata. Jliogmina Pycasa 6bina
BAMiKaM MacTaykail, MbiCbnApKaih i acobail. fHa gana mHe
HeBeparofHa LWMarT, i Mbl BeNbMi MHOrae pa3bA3anini 3b éfo.

— Lla6e He nanoxae einHbl néc?

I. A.: He. Ane a Hikomy He »Kagato nparicbLi npas Toe, Npas3
LUTO AaBANOCA NpancbLi .

+
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Anppai JIaHKeBi4 (3bBepxy YHi3)
3 npaekTy «[laraHcTBa», 2008-2010
3 npaekTy «bbiBan, Pagsimar, 2011
3 npaekTy «bbisan, Pagsimar, 2011



Anpp3i1 JiaHKeBi4 (3bBepxXy YHi3)
3 npaekTy «[laraHcTea», 2008-2010
3 npaekTy «DanblublBblA XblBEMBI» (HACKOHYaHbI)




AHOp3U JIaHKesIY

«fl [I06PA PA3YMEIO, LLITO XbIBY HE ¥ CBAEN KPAIHE»

Teopubl WwnAx Managora Genapyckara datorpadpa AHAP3IA
JlaHkeBiua — af3iH 3 TbIX P3AKIX NpbIKNagay, Kani aytapy 3b
Bbenapyci yaanoca BbINCbLi 3a MeXXbl TONbKi NIAKaIbHara KaHTIKCTy
1 abcantoTHa HaTypasbHa yrnicauua y rnabanbHbiA npauschbl.

Y 2004-2005 ragax éH Byublyca y «Caucasus Media Insti-
tute» Ha camiHapbl «World Press Photo». ¥ BepacbHi 2007 rogy
6bly 3anpollaHbl ANnA yaseny y MancTap-knace npaekty «Focus
on Monferrato» ¥ TackaHe (ITanis). ¥ 2009 rogse atpbiMay Hu-
manity Photo Awards 3a npauy Hag npaekTam, NpbliCbBeYaHbIM
6enapyckim naraHckim TpaabiLublAM. Y r3TbiM Xa roase npaekT
yBanwoy y a3acAtky ¢iHanictay «Magnum Expression Award» i
aTpbiMay rpaH-npbl ¥ Monbckim GOTakoOHKypCe, NpbiCbBeYaHbIM
170-rog3ba3to datarpadii. Y 2010 rogse JlAHkeBiY nepamor y
HamiHaubli «/lioa3i ¥ HaBiHax» KOHKypcy «[pac-poTa benapyci
2010». Akpama raTara, y AHAp3A Obini LWIMaTiKiA BbICTaBbl Y
Monbluybl, HameyubiHe, JlitBe, ®paHupbli. Mpaubl JIAHKeBiYa Yo
3HaxoA3AuLUa Y PO3HbIX My33aX CbBeTy. Tonbki y benapyci aAroHae
iMsi — 3 NPbIYbIHBI AFO rPamaf3AaHCKal Nasbilbli — 3abapoHeHae
Y adilblNHbIM KyNIbTYPHbIM AbICKYpCE.

Mpa cBol wnAx, M3Tbl 1 6GayaHbHe cydyacHal datarpadii,
a Takcama npa po3bHily KynbTypHbIX npaudcay y benapyci i
3axogHan Jypone pacnasagae AHAP3N JIAHKeBIu.

— ByubiycA Tbl Ha dpaKynbTaLe pagblédisbiKi 1l SNEKTPOHIKi
BAY, i pantam — d¢atarpadia. Ak Takoe 3papbinaca?
BbinagkoBacbUb Lii ac3HCcaBaHbl Bbibap?

AHppan JIaHKeBiY: [5Ta XbiubLé. Kani Tbl aAKpbITbl 1 LyKaeLl
cabe, To Ycé npbixoasiub i apbbiBaelua, AK Tabe Tpaba. Tak
3Japbiiacs, WTo A npauaBay agMmiHicTpaTapam 6enapyckara
canTty HasiHay BARC News, f3e na3Haémiyca, fapaubl, 3b BAsiKawm
KonbKacbLo niof3en, 3b AKiMi npauyto 1 uanep. Tagbl Y Halwbim
odice 3baABiycA neplubl NivubaBbl dotaanapat. A rata 6b1y 2001
rog, AKpas np33blA3HUKIA Bbi6apbl ¥ KpaiHe, i Mbl nNpauasani
AK ManeHbkaa iHbapmaubiiHaa areHupls. CrnauplanbHara
doTakapacnaHasHTa ¥ Hac He 6bino, i Haw wadp Anecb Kasak
npanaHaeay ycim nadatarpadaBaub, a nacbns ckasay, WTO Y
MsAiHe nerw 3a ycix aTpbiMoyBaeLua, Tamy datorpadam byay A.
I5Ta yBoryne 6bly yac, Kani 3abIMKi 6bini BenbMi 3anaTpabaBaHbla
y CMI, i Tamy 51 agpasy natpaniy y «<Kamcamonky», batarpadii ctani
ApyKasalb, nnauiub raHapapsbl. Tak i nayanocs.

— Ak ap6bIBanaca TBas y»ko ¢patarpadiuHan agykaubia?

A.J1.: Wro Thiubiyua TpagblubliHan poTaagyKaLbli — npasyka
NNEHKI, APYK Ha Nanepbl, — TO A NPACKOYbly rTbl MOMaHT. Agpasy
navay 3b niybasan datarpadii. | Ana MaHe rata He 6biNo HelKal
Marisn. fl agpasy agKkpbly ans cabe wnax npac-patorpada:
HaLjicKaell Ha CNycK, i Npasb HemnKi Yac 34bIMakK yXo Yy rassue.

— Ane pna nivu6aBai ¢artarpadii Takcama naTpP36HbLIA
BeAbl. A Ha NayaTKy HyNABbIX TaKad TaXHika TONbKi 3baynanacs
y Benapyci, AK i IHTOpH3T Takcama.

A. J1.: MNepublisa ragbl A npocTta 3abimay. Cnpabasay, BAAOMa,
3pa3symelb, WTO pobsAUb Kaneri, NasHaémiuua 3b Genapyckimi
M3Tpami. Hanpbiknag, Capren pbily, MOXHa CKa3alb, yBEY MAHe
y datarpadito, y canpaygHyto areHuKyto npauy. Mpa3 3-4 ragpl,
Kani s aguyy csbe 60sblU-MeHL YN3YHEHbIM Y CBaél A3eHacbLyj,
MsAHe 3anpacini npauaBaub y «Hawyto HiBy». 1 AKpa3 cKoHubly
HaBYy4YaHbHe Y iHCTbITYLE, i TYT HacTyniy Taki MOMaHT AKacHam
3bMeHbl ¥ Maim daTarpadiuHbimM XbiubLi. A BbIArpay CTbIN3HAbIO
ap «World Press Photo» i naexay ByubluLa y ApM3Hito Ha Li3sibl rog.
I5Ta 6bly KPOK Y HeBsiOMAaCbLib. 3pa3ymenia, Nacbns YHIB3PCbITITY
Y acCHOYHbIM NtoA3i HeAK CynakoiBatoLLa, BbipallatoLb, Ak 6yayLb
XblLb acTaTHiA 25 ragoy i r. 4. A A 3HOY Bblpallbly nasyybilua. |
AKpa3 TaMm, y Apm>aHii, anbbinica TblA 3HauHbIA ANA MAHE nag3ei
M CyCTp34bl, AKiA naynnbisani Ha Maé pasymeHbHe Taro, YbiM A
3arMalocA.

— [MMauybiHaloubl 3 raTan CTbIN3HAbI, Tbl yBOryne cray
aKTblyHa yA3enbHiyaub Yy PO3HbIX MiXKHapOAHbIX MpaeKTax.
[na aytapa 3b benapyci rata canpayaHbl npapbiy.

A.J1.: Tak, ane 3HOY Xa rata, Ha Mato AyMKY, He BbINagKoBacbLib.
Al npocTa 6bly afKpPbITbl Aa 3bHELLHATA CbBETY. TaK Y MaiM >KblLbLli
apobbinicA cycTpaubl 3 BaXKHbIMi MeHaBiTa ANA MsHe JIloA3bMi.
Hanpbiknag, y ApmaHii rata, HaTypanbHa, [Mon Jloy, 3HakamiTbl
datorpad «<Magnum» i Haw BbIKNaaybIk. EH nepLubl i, AK NOTbIM
akaszanacsa, anowHi pa3 naragsiyca Bblknagaub ragaBbl Kypc
Ha «World Press Photo». Mon npbisaxgxay aa Hac Tpbl pasbl Ha
npauAry rogy n pacrnaeagay npa cBae caMbll CTPALUHbIA 34bIMKi.
Takcama ckasay Ham: «Kani Bbl 3bbipaeleca 3fbiMalb HaBiHbl,
Bam Tp36a 3apa3 afKa3allb, HAaKOJMbKi [AfA Bac BaxHaA cam's
M Ui xouyaue Bbl MeUb 6Oni3kara YanaBeka Kana cAbe». [ina aro
acabicTa Akpa3s ratae nNbiTaHbHe CTanaca NpblyblHal, Kab CbINCbL
3 «Magnump», TaMy LITO ANA Aro cAM'A 6bina Ha NepLbiM Mecubl.
Takcama A He 3abyny aA3iH BbiNagak, Kani Mbl HellTa CbBATKaBani
y EpaBaHe, 6b110 Y0 7 ragsiHay paHiubl, HauHbIA KoObl Obini
3aKpbITbIA, | TaMy Mbl TaHUbINi ¥ raTani nag HoyToykK Mona. HexTa
panTam cKasay, LUTO Y Hac npa3 napy ragsiHay icnbiT, — MOXa,
Tpa6a pasbixoasiuua. Ha wro Mon apkasay: «Bbl yxo 3gani
caMmbl ranoyHbl icnbIT cBanro *biubua. bo, kani Bam nagabaevya
XblLbLE, Bbl Aro ntobile, — Bam EcbLib LUTO CKa3aub Y paTtarpadii».
[5Ta AKpa3 TaA ¢pasa, AkaA agknagaeuua Hasaycébl. [oTbiM
A BApPHyYyca ¥ MeHck, i OI'Y npanaHaBay Bblknagaub y ix
datarpadito. MNon gassoniy MHe KapbiCTaLLa ArOHbIM NAAHaM i
nekublAMmi, AKia €H pacnpauasay ana kypcy «World Press Photo».
Awys 6bINi 3HaKaBbIA «BbIMNAAKOBbIA» CYCTP3Ubl 3b JIIOA3bMI, AKiA
npbiBAni MaHe y «<European Press Photo Agency» (a3e A npauaay
5 ragoy) i A3AKytoubl AKIM A Navay 3anmMauua canpaygHan npac-
daTarpadisan, npauasaub y HaBiHax. | Takix cycTpayay 66110 WmarT.

— Kani Tbl apg’sxkgKay y EpaBaH, y usa6e y»Ko 6bly NayHbl
dartarpadiuHbl gocbBes. Li aguyy Tbl po3bHily nagbixogy Aa
dararpadii, kani yxo Tpaniy Ha Kypc «World Press Photo»?

A. J1.: Kani wublpa, To, Kani A ag'sxmxay, AwYs HA O6bly
y HeliKaii 6enapyckai ¢otatycoyubl, Tamy MHe He Obino 3
YbiM MapayHoysaLb. Toe, WTO A canpayfbl agyyy, — raTa cam
HaByYanbHbl Mpau3C, Kafii MOXHa O6blno MpbicbBALiLL cAbe
agHaMy npaeKkTy, AymMalb He npa rpowbl N p3AakubliHbIA
3aflaHbHi, a KaHKP3THa Npa agHy TaMy Y Tbi3eHb. [nioc, BAOOMa,
daHTacTbluHaA 6ibniATIKa, BblCcOKara Y3pOYHIO BbIKNaAublKi,
MarybiMacbub BaHgpaBaub na ApmaHii 1 [pysii. Bocb Tyt
canpaygbl A aguyy PO3bHiLly.

— A Kani BApHYYcH, Wi KampopTHa nauyBaycs, Matoubl y>KO
TaKifA Begbl 1 gocbBen?

A. J1.: Bbino, BAROMA, LAXKa: Tpaba 6bl10 NaublHaLb 3 Hyns,
60 yce rasaTbl 11 Yaconicbl, 3b AKIMI A CynpaLioyHiuay, HaTypasbHa,
3abbinicaA Npa mMAHe. Ane A npblexay 3ycCiMm iHIWbIM YanaBekam,
Aymay na-iHwamy, pabiy iHwblia datarpadii. Toim 60MbL aTpbiMay
npanaHoBy — Takcama Takoe «Cynaf3eHbHe» — npalasalb Ans
EPA, i nAupb ragoy y TaKix »KOPCTKiX CyCbBETHbIX HaBiHax — raTa
6blY Y>KO iHLWbI JOCbBEA,.

— IHWbI Y ybIM?

A.J1.: Kani napayHoyBaupb, Hanpbliknag, 3 «<Hawan Hisan», Akas
BbIXOA3iLb pa3 Ha TbiA3eHb, TO, 3pa3ymMena, Tbl MOXKalll 3[bIMaK
3pabilb CEHbHA 1 NpbIHECbL Aro 3ayTpa Ui nacbnasayTpa. Kani
npavyew AnA HaBiHay Ha 3ypanenckyto areHuplto, y usabe écbLb
MaKCbIMyM Tpbl FaA3iHbl, Kab agacnaub 3abiMak, 60 nacbna &
yXO0 He XbiBe. Hanpbiknag, Kani BAT3 rynay y nise usmniéHay, i
6b1110 -19°. YaBiLle, WITO YanaBek 3 KaMmnyTapawm, 3 doTaanapatam
pobiub 3abIMaK, i Y»Ko npa3 xsiniHay 25 nepuwbia datarpadii
NaBiHHbI IAXaLub y areHupli. | Hikora He UikaBiub, WwTo -19°. Bocb
y r3TbiM PO3bHila.

— [apaubl, Kani agkasaub Ha nbiTaHbHe Mona, ubim AnA
ua6e écbuyb caAm’'a?

A. Jl.: Bagoma, rata BaxHemwae 3a npauy. [3Ta AKkpas
aflHa 3 MpblyblHAY, Yamy A nepactay 3anmmauua panapTaxxHamn
datarpadian. 1 pobpa pasymey, WTO Y NOOLIM BbiMagKy rta
6yn3e famiHaBaLb Hafia MHOIO 1 MaiMi 611i3Kimi.

— Tak 3baBinaca «MaraHcTBa»?




A. Jl.: [oTa Takcama «BbiMafgkoBacbLb». Kani npauasay y
HaBiHax, Ha EPA, y3bHikna Takoe yHyTpaHae »afaHbHe afika3alb
Ha HelKia cBae nNbiTaHbHi. Y MpblHUbINE, Tak agbblBanacs,
WTO A MayblHay pabiub HewKia 34bIMKI N YO HanpblkaHLbl
npaekTy pantam pasymey, AKoe nbiTaHbHe 3a iMi CTasana, Ha LWTO
wykay afkas. TyT maynnbiBana Takcama cycTtpaya 3 AHaTonem
Knewuykom, Hawbim 6enapyckim datorpadpam. EH ysecb uac
BaHApye na benapyci, Befae KoxHyto BECKY. | Bocb A ybaubly
Ha nepllai CTapoHLbl rassTbl «3bBA34a» ArOHbI PanapTax 3b
Bécki MarocT MbITKaBiLKara paéHy, a3e éH ¢datarpadasay aasiH
3 naraHcKix abpagay — «*KaHilub0y KomiHa», WTO YBaxoA3iub Yy
CbNiC HeMaTaPbIASbHbIX KYyNbTYPHbIX KalUTOYHacbUAY CbBETY.
Ona maHe rata 6bini TakisA WoOK i agKpbILbLE, 60 Y raTai BECLb
3axaBasiica abpapgbl, AKiM Na HeKanbKi TbicAYaroA3ba3ay, a Moxa,
i 5-10 TbicAYaroa3bA3ay. MaHe rata MoLHa 3aKkpaHyna, i A Bblpallbly
exaupb Tyabl 1 ¢atarpadasaup. [3Ta cTanaca nyHKTam ysaxogy.
CnayaTky xaLuenacsa 3gbiMaLib cami TpaAbliLbli, NacbaA 3axauenacs
6onbL. 3 ganamorai kamnaHii «<byasbma» nepayTBapbini rata y
TaKi NpaekT, A3e 6bini pacbnicaHblA Yce CbBATbI, KblBESbI, KaMAH,
NTYLWKi, pacbniHbl. Mbl NpauaBani pasam 3 sTHorpadam |pbiHai
Maslok i 3abimani yce TbiAa Mecubl, A3€e faknagHa BAAOMA, LWITO
anoLuHiA CTO ragoy TYT TPaAblLblA He NepapbliBanaca.

— TBas yikaBacbLb Aa TAaKOW Be/IbMi HaLbliHAIbHAN TOMbl
y Bo6pbIM C3HCe 3bpa3iynsae. Tamy WTo, BigaBOUHa, Tbl aA3iH 3
TbiX 6enapyckix aytapay, AKkia Mbicbnsub rnsbanbHa, Aobpa
pasymetoLp, WTO aa6biBaelua Y coBeue. Kani Tol pabiy npaekr
«MaraHcTBay, Wi gyMmay npa Toe, sk éH 6ya3e 3anaTtpabaBaHbl y
rMA6anbHbIM KaHT3KCbLie?

A. J1.: AbcanioTHa HA aymay, 60 pabiy raTbl NnpaekT HalinepLy
Ana cabe. Pasmaynaioubl 3 ToM xa IpbiHaii, A 3pa3ymey, WTO EcbLb
YHiKanbHbIA p3ybl, AKiA 3bHiKatoLb. benapycbl garatynb He 3pabini
Takora daTarpadiyHara aTnAacy naraHcKix mitay, ki MOXHa 6bl10
6 narnagseupb, AkKi ctayca 6 agHbIM 3 KaMAHEY MiTY npa Toe, XTO
Taki 6enapyc. Tamy raTbiMm npaekTam A afilka3Bay HawnepLll Ha
nbiTaHbHe, XTO A Taki. LlikaBa, wTo, AK A cka3ay, MNarocT crayca
OnA MAHe TaKiM MyHKTam yBaxofy Yy ra3Tylo ToMy 1 Bblxagam
Takcama. QanbknépHa-stHarpadiyHbl rypt «Mixpayya» 3 ratan
BECKI HaMaraHbHAMI HAMeLKara »ypHanicTa IHra Maua 1 AroHawm
MOHKi Aneci 6bly 3anpoluaHbl Y HameuubiHy 14 3naasiy y bapniHe i
Op3303He ABa KaHLU3PTbI. YaBile cabe, raTbia 6abyni YCé XbiubLUé
npaxbini y csaén Bécubl. Begani BanHy, 6aubini Hemuay, ane
Hikoni He BbiAXAXani 3b benapyci. Magapoxxa y MeHck 6bino
ana ix BaHapoykato ¥ kocmac. Y bapniHe a 6aubly iXHblA BOYbl, iX
WOK i WyacbLe, And ix rata 6bina BenisapHada y3Harapoga ycaro
XKblubua. Tak AnA MAHe raTae Kosa 3aMKHyacs.

— Ak Tbl yBOryne cTaBicbCA Aa r3TbIX AbICKYCiAYy Bakon
rna6anbHacbLi 1 nAKanbHacbLi ¥ MacTayTee?

A. J1.: [5Ta, XyTusi, MbiTaHbHe ANA KypaTapay, AKiA 3armMatouua
MacTauTBaM. fl TonbKi yBaxomxy Y ratyio coapy. Pabnio ¥ nepLuyio
yapry cauplsfibHbIA NpaeKkTbl, A3e &cblb MNblTaHbHe, pa3MoBa
npa uyanaeeka, naycrae Helkaa npabnema acabicta gna msHe.
Tak, A Befalo, WTO y Dypone nacbuipanica mMeXbl — namix
KpaiHami, KynbTypami. Ak CEHbHA 3 iIHTIPHITaM MOXHa Cyp'é3Ha
pa3maynaub npanakanbHbiA paubl? 3apa3mbl 3Tabol pa3mayndaem
npas ckawn, ane A y MeHcky. Kani 6 gamosinica Ha 3ayTpa, To A
6b1y 6bl Y240 ¥ BapLuaBe, a npa3 TbiazeHb — y MioHxeHe. Afe C3HC
HaLwal pa3MoBbl He 3bMsAHIYCA 6, Mbl ryTapbini 6 npa TbiA X p34bl.
TaMy MHe cKnagaHa pa3Baalb npa naxkanbHae.

— YBecHy y MeHck npbisxgxkay CBaH Cbnikep, papaktap
aHnanH-yaconicy «ARTMargins», i éH Ha raTae nbiTaHbHe
afKasay, WTO, WuYblpa Kaxyubl, uanep y dypone benapycb
uikaBaa 3 afHON Nasbilbli — AbIKTaTypa, p3XbIM i . 4. Tamy,
Kani ayTap xo4a natpaniub y rns6anbHbl KAHTIKCT, NaBiHeH
npauasaub 3 raTam Tamain.

A. J1.: Marubima. Cambl BAZOMbI Haw npbiknag — MapbiHa
HanpywkiHa, AKkaa canpaygbl 3aMMaeuua  ManiTbl4HbIM
mMacTauTBam. Y T30pbli Mbl, BAZOMA, MOXaM Ma-po3Hamy
pa3Bakaub. MHe, HanpblKnag, nagaeuya, WTo rata He 3yCiMm Tak,

WTO ECbLb iHWbIA WAAXI. Ane raTa ToNbKi y T20pbli. Ha npakTbiub
UKKa Jaub iHWbI NpbIKiag. Ecbub Li>cbnep i BonuaHka, sikia He
npauasani 3 ratal TaMai. Ane rata 6bina iHwana snoxa. CEHbHA
X, MHe nafaeuua, mMacTautBa 36osbluara nepayTtsapbinaca Y
MacTauTBa KaHUanupblay i igan. | Tamy A 3rogHbl ca Cobnikepam,
LITO, Kani »biBel y benapyci, Lusa»Kka npagykasalb akTyanbHbIA
iasi 1 KaHU3MUbli AnA 3axofHAra cbeTy. Hawasa KpaiHa fgaraTynb
3HaxoA3iuua Yy KamyHikaubliHan i3anAaubli. Mbl, BAgoma,
e3b13iM Ha BbICTaBbl, KapbICTaeMCA iIHTIPHITaM, ane ¥ 3aXOfHIM
KaHTaKcbLe Tp36a KbiLb. [3Ta ana maHe 1 6b1y afkas Ha NbiTaHbHe,
YaMy MHe naTp36Ha 3bexallb Ha HaBy4YaHbHe ¥ MIOHXEH: NaXblLb
Tam, Kab Gaubiub iHWY Bi3yanbHyl0 MOBY, pa3ymeLb iXHblsA
npabnembl, ycbBefaMnALb, YblM XblBe MacTaLTBa Tam. Y iHLWbIM
BblMagKy, HansyHa, Tp36a npauasaub, Ak MapbiHa.

— TbiM HA MeHLWI Tbl aKTblyHa YA3esibHiyaew y po3HbIX
Mi>KHapoAHbIX  BbicTaBax, npaektax. LUi apuyBaew
apKasHacblb, WITO TaK Ui iHaKw npaactaynaew benapycb?

A. J1.: Bapoma, He. fl raTara 1 He xauy. 1 He pa3ymelo, LWITO
3Haublub MpaacTaynAub benapycb, — sHa abcanoTHa iHWas.
fl nobpa pasymeto, LUTO XbIBY He Y CBaéN KpaiHe. Y TbiM C3HCe,
wro cama benapycb apposbHiBaeuua ag MaHe. bonbluacbub
6enapycay 6aublub OyayublHIO KpaiHbl Lji e/iHy0 CydacHacbLb na-
iHWamy, yBoryne, y ix abcantoTHa iHLwae cTayneHbHe Ja KymnbTypbl.
benapycb — xakelnHan, TpagbiUublHasA, HeuApniMaa ga PO3HbIX
MeHLacbLay. Y Hac 3b & abcanioTHa PO3HbIA M3Tbl I LWNAXI.
Ak, Hanpbiknag, MapbiHa HanpywkiHa Moxa npagcTtaynaub
benapycb? bbiup y benapyci 1 npafctaynaup Ae — pPO3HbIA
p3ubl. 1 yHyTpaHa He Mary 3pa3ymelb, AK MafeHbKaa «COKTa»
iHWagymuay, fa AKOW, MOXHa CKasaub, Hanexy £, 3paTHad
npagcraynaub BANikyto KpaiHy? «CaKTy» 3 ratar KpaiHbl — TaK.
Mbl caasim y TakiM «reTa», i KOXKHbIM pa3am Ham MakasBsaloLb,
LUTO BaLLasA TIPbITOPbIA — BOCb TYT. He y My331x, He y ny6niuHaii
npacTopbl, He Y IHCTbITYUblAX. Afle, LWuYblpa KaxKyuybl, MHe
nagaeuua, Kani BApTauua da NbiTaHbHA rMAbanbHara, WTo Y
NpbIHUbINE CEHbHA MacTaK HalnepL npagcTaynsae cam cabe.

— Tbl BbicTymay KaappgblHaTapam 3b 6Genapyckara
60Ky BbicTaBbl «World Press Photo», Akaa npaxopsina y
MeHcky y Fanepai «Y». LLitogHa BbicTaBy HaBeaBasi HaTOYMbl
niop3ein. Mapaeuua, Takor aKTblyHacbui 6bii 3ba3iyneHbis
yce. Al yBoryne He mMmary npbiragaub TaKoOW KoJNbKacbLi
HaBepBasbHikay. ¥ ubiM, Ha TBalO AYMKY, NpblublHa TaKomn
uikaBacbLi 6enapycay Aa BbicTaBbl Npac-paTtarpadii?

A.J1.: MHe nagaeuua, LWTO NpPbIYbIHA HA TOMbKI Y TbIM, LUTO r3Ta
BbicTaBa «World Press Photo», HalbyiHenwara npac-KOHKypCy.
fl, BAAOMa, Mary ckasaub, wWTo Obiia npadaciiHa 3pobneHa
P3KNAMHaA KamnaHis, nayclonb y ropaase Biceni adilubl, Ha 6y NHbIX
6enapyckix napTanax 6bini 3bMellYaHbIA aHOHCHI 1 T. 4. Ane TyT
Takcama €cbUb ALY af3iH afKas: y ioA3el icHye BenisapHas
YHyTpaHaa npara fobpbix BbicTaBay. Jlioa3i xouyub 6Gaublub
HelTa He3BblyariHae, Mpa WTO AHblI uyyni ¥ dypone. BaxHa,
BAAOMa, Takcama, LITO Mpa BbicTaBy 3pabini mMaTapblanbl yce
YaTbIpbl A3ApKayHbIA KaHanbl, | raTa A3iyHa. [3aKyn »KypHanictam,
AKiA HaYTpanbHa 1 ab’ekTblyHa pacnaBaAni Npa NpaekT, HIXTO He
3pabiy Helkix akU3HTay, CnakonHa pasBaxani ” npa apabckyto
BACHY. Bocb A3e, Ha Mol nornag, agkas Ha MbiTaHbHe, LWTO
Takoe benapycb. Tbl He 3aycéabl Bejael AaknagHa, Ak Oyayub
pa3bsiBaLua nagsei. 3gaBanaca 6, BbicTaBa MoXa ycrnpbiMaLLa
AK HebsAcbneka, 60 Tam pacnaesagaeLUa npa najasei, 3bBA3aHbIA
3 paBanoublAMi. ToiM HA MeHLW 3auikayneHacblb nNpassifi yce
A3ApKayHbla Maapia. Mpayaa, Higse He rydbiub Ha3sa fanepai «Y»,
Tamy NI0A3AM AaBog3ilua WyKaLb.

— flkpa3s HanAp>AagHi apobinica raTbig Nag3ei 3 KHiXKKami
«benapyckae npac-$poTa», HeKanbKi acobHiKay AKix 3aTpbiMani
Ha MbITHi 1 cnanini. Tamy HeKaTopblA XxBanAsanica 3a néc ratam
BbICTaBbl.

A. J1.: Ha mato pgymky, TyT BeNnbMi By3ka pacrnaBed3eHa ycA
rictopbisi. Tak, ratbla 40 acobHikay cnanini. Ane mbl Befaem, LITO
paHei Haknag ratbix KaTanéray — 500 ui 1000 acobHikay —
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cnakowHa Tpaniy y benapycb npas ratyto > Mmaxy 3 ycimi nanepami.
Bbly pactamorkaHbl 1 3apa3 cnakorHa npagaeLua y Kpamax ropagy.
IHWasA ricTopbls 3 r3TbIMi HEKaNbKiMi aCO6HIKaMmi, AiKiA apraHisaTapsbl
«benapyckara npac-doTa», BApTatoubica 3 dacTbiBanio y Jlitee,
Be3b/li 3 cabo. fl Tak pasymeto, WTO Obly HEWKi HauyanbHiK, AKi
xauey 6aubilib CbiTyalbllo Ha KPOK Harnepag, AMy naganocs, LWTo
rTblA KHKKI HACYLb narposy, i éH Bbipalubly ix KaHdickasaLpb.
Ane 6bini Np333HTaUbli, BbICTaBa, Katanér adiupliHa npagaeuua,
rsTa Takcama Tpaba y3ragsaub. MHe nagaeuua, npadaciaHaniam
XKypHanictay y ratbiM i écbLb, kab pacnaBagaLb YCto FicTopblto.

— Wrto pna usbe écbub nNbiTaHbHe 3TbIKi Y
AakymaHTanbHanm ¢artarpadii? Hanpbiknag, Ak Tbl cTaBicbcA
pa Bagoman rictopbli 3 KeBiHam KapTtapam, sAkora
abgiHaBauini y 6ecyanaBeyHacbLi 1 XKOpcTKacbLi?

A.J1.: [la Tbix Ntog3ei, lWTo absiHaBauBani, y MAHE CycTpaYHae
MbiTaHbHe: a Ui 3anbiTanica AHbl cami ¥ cAbe, Yyamy Hikoni He
ZaBani rpowbl And ranofHbix y Adpbiubi? Jltloasi He pasymetoLb,
LUTO F3Tbl YasiaBeK, Pbi3blKYIOUbl CBaiM XKbILbLIEM, Npblexay TyAbl,
Kab cbBeT 3bMsAHIycA Aa nenwara. TyT écbUb A3bBe Npayabl.
AfHa — TaKix pamaHTbIKay, AK pacelicki doTtaxkypHanict KOpbl
Kosblpay, Aki 6aubly cTonbki 6010 1 cbmepuay, ane npausarsae
datarpadasaub. bo Bepbilpb, WTO CbBET MarybiMa 3bMsAHILb.
Ko>XHbIM CBaiM 3abIMKam €H Kaxka: «Jlioa3i, narnagzsiue, WTo Bbl
pobiue, famanaxbiue aasiH agHamy, cynakonuecs». | écbub
Apyraa npayga — TbiX MinbApgay, AKia caa3aub y KaMbopTHbIX
YTYNbHbIX AaMaX, MAA3AUb r3TblA 34bIMKI M KaxKyLb, LITO BOCb
datorpad 3apabnse rpowbl Ha cbmepuax. 1 Befalo CbiTyalblio
3HYTPbI, BeAalo npa Toe, WTo raThiAa ¢daTorpadsl 3bbipatoLb
rpowsbl N Aanamaratoub TbiM 6exaHuam, ane Hikoni npa raTta
HA cKaxkyub. fIHbI daTarpadyioLb, a NOTbIM ALWYS BbIMYLLAHbIA
TAyMaubiub CBae 3AbIMKi CblTaMy rpamafsTsy, Akoe Y p3AKixX
BbiNagkax ganamarae. Bocb TyT gna mAHe naybiHaelua AbIANEr.
Tamy A He mary ab’ekTblyHa pa3Baxkalb npa 3TbiKy. 1 Begato
wmat Takix, Ak Kaptap. CraHni lpbiH, JTiok [Oanas — BAnikas
KonbKacbub daTorpaday, Akia Bo3AUb TyAbl rPOLUbI, BeAaloLb
navMeHHa JloA3er Ha CBaixX 3AbIMKaxX — TbIX, Karo, Marybima,
3ayTpa 3ab’loub Ui AKiA Nampyub 3 ronagy. A gymato, 3Tbika
YHYTpbl Hac. MarubiMa, agHa 3 MpblyblHAY, Yamy MnoA3i Tak
p3aryioLb, r3Ta Toe, LUTO AHbI Pa3yMeloLib: a Mbl He AanamMaraem.

MpbiBAgy AWYS aA3iH NpbIKNag, rITYIO FiCTOPbIO pacnaBéy
Mon Noy. EH npblexay y aaHy adbpblkaHCKYI0 KpaiHy, A3e BECKY
Bblpa3ani 6aHabiTbl. Kani éH pasam 3 YblpBOHbIM Kpbikom
npblexay Tyabl, 6biio nose 3b toa3eli. Ane BbipaTtaBasica A3eTKi,
AKIX MaMbl Hacini y cbaiHrax, TaMy AiHbl 3acTtasnica Xbisblimi. [1on
3pabiy 3abIMaK i nayay 3b6ipaLib raTbiX XKbIBbIX A3ALEN Y LWMiTasb.
Y nayHbl MOMaHT 4Yanaeek 3 YbipBoHara KpbiKy ckasay: «Mbl
HA MOXaM YCix 3abpaLp i BblpaTaBallb, Y HaC HAMA Hi Mecuay,
Hi eXbl». | Tamy ALWYD pa3 Xxayy akudHTaBaLb: rITbiA NOA3i Tam,
Kab pacnaBecblyi HaM CbITyaLplto, i Kani YyanaBek He 3afaelLa
NbiTaHbHEM, @ AIK €H flanamor, — €H HA Mae Hifikara mapa’sbHara
npa.a nbiTayua y datorpada npa sTbiKy.

— 3apas Tbl HaBy4aecbcA y MioHxeHe y Akafamii MacTauTsay.
Lli 6aubi nacbna 3akaH4Y3HbHA cBato 6yayubiHio ¥ benapyci?

A. J1.: TyT écbub ABa afKasbl. 3 afHaro 60Ky, écbLb MO
npadaCifHbl POCT i NpbiBaTHae »biUbLE. 3b iHWara 60Ky, écbLb
npaekTbl ¥ benapyci. Kani ka3aup npa maé acabictae pasbailbLE,
TO, 3pa3ymena, Mast OylyublHs Tam. AJlie TbIM HSt MEHLL MHe LiiKaBa
pabiub npaekTbl ¥ benapyci. A Bejao CbiTyalplio, Marybima,
raTa camaynsyHeHa ryubiub, afie A Befato, fKia NpaeKkTbl Tp36a
3pabiub TyT, Kab HelKiM uYblHaM MaynabiBalb Ha Jiloa3en.
Mpblknag 3b wikaBacbuo ga «World Press Photo» nakassae,
WITO Y NtoA3eit KynbTypHbl ronag. Mepag ratbim Obina BbiCTaBa
Llarana y HaublaHanbHbIM My33i, Ky[bl TakCaMa XaA3ini HaToynbl
niopzei. | Hikora He Typ6aBana, LWTO KBITOK KawwTye 7 3ypa. 3Ta
npara AckpaBai nag3ei, 3CT3TbIKi 1 NPbIraocbLi.

Tymapeina TayaHa Apyimosiy

IHM3psito nadpsixmasarae Ha 3amosy NOJLCKA2A Yaconicy
«Czas Kultury» (2013, N° 3).
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Andrej Lankievic: <I'm well aware that | don’t live in my own country»

A creative career of a young Belarusian photographer
Andrej Lankievi¢ is one of rare examples when a Belarusian
author has managed to go beyond the local context and natu-
rally fit into the global photographic process.

From 2004-2005, he was studying at“Caucasus Media Institute”
in the seminar“World Press Photo”. In 2009 he was given Humanity
Photo Awards for the project about Belarusian pagan traditions. In
the same year, the project was one of the top ten finalists of “Mag-
num Expression Award’, and won the Grand Prix at the Polish pho-
tography contest dedicated to the 170th anniversary of photogra-
phy. Apart from this, Andrej had a number of exhibitions in Poland,
Germany, Lithuania and France. It is only in Belarus that his name is
banned within the official cultural discourse due to his civic posi-
tion. Andrej tells about his path, goals, and vision of contemporary
photography. Also, he discusses the difference in the processes
which are taking place in Belarus and Western Europe.

You were studying at the Faculty of Radio Physics and Elec-
tronics of Belarusian State University. Where did you study pho-
tography?

A. L. Asfaras traditional photography is concerned, namely,
developing a film, printing on paper, | skipped this moment. | start-
ed from digital photography, and there was no magic in it for me.
| immediately discovered a career of a press-photographer for me:
you press the button, and in a very short time the picture is in the
newspaper.

But digital photography also requires knowledge. However,
in the beginning of 00s, digital devices were only starting to ap-
pear in Belarus. The same is true for the Internet.

A. L:: During the first few years | was simply taking pictures.
Surely, | tried to understand what my colleagues were doing, and
meet with Belarusian masters. For example, Siarhiej Hryc, in fact, in-
troduced me into photography, into a real agent’s job. In 3-4 years,
when | felt more or less confident in my work, | was invited to work
in“Nasa Niva” | had just finished studying at university by then, and
there came a moment of a qualitative change in my photographic
life. | won a scholarship from the “World Press Photo” and went to
Armenia for a year to study.

Starting from that scholarship, you began to actively partici-
pate in various international projects. It’s a real breakthrough for
artists from Belarus.

A.L.: Yes, it is. Though, to my mind, it was not just a sheer coin-
cidence. Simply, | was open to the outside world. In my life | met
very important people to me. For example, in Armenia, it was Paul
Lowe, a famous “Magnum” photographer and our teacher. It was
the first and, as it turned out, last time that he had agreed to teach
a course at “World Press Photo”. He came three times during the
year and told us about his most frightening shots. He also asked us
the following question: “If you're going to photograph the news,
you need to answer right now, how important family to you is, and
whether you want to have a close person next to you". Personally
for him, this question was the reason to leave “Magnum’, because
for him family was in the first place.

After that, | returned to Minsk, and UHU offered me to teach a
course in photography. Paul allowed me to use his notes and lec-
tures which he had prepared for the course “World Press Photo".
There were also several another symbolic “accidental” meeting
with the people who brought me to the “European Press Photo
Agency” (where | actually worked for 5 years). Thanks to these peo-
ple, | started working with real press photography and also in the
news. There were quite a lot of meeting of this kind.

And when you came back, did you feel comfortable, already
having such knowledge and experience?

A.L.: Of course, it was hard as | had to start from the very begin-
ning. All the newspapers and magazines | had worked with forgot
about me. But | came back another man, namely, | was thinking dif-
ferently, and | was taking other pictures. What is more, | was offered
to work for EPA, which was another happy coincidence. Five years
in such tough world news was another kind of experience.

By the way, if to answer Paul’s question, what family is for you?

A. L.:Of course, it's more important than work. This is one of
the reasons | gave up photojournalism. | was very well aware of the
fact that it would anyway dominate over me and my family.

This is how Pagan project appeared?

A. L.: This was also a“coincidence”. When | worked in the news,
at EPA, | had an inner craving to answer some of my personal ques-
tions. Actually, it happened so that | began to make some photos
and at the end of the project | suddenly realized what question
was behind them, what answer | was searching for. A meeting with
our Belarusian photographer Anatol Klas¢uk also had an impact

on me. He has been constantly traveling across Belarus, he knows
every village. So, once | saw on the front page of the newspaper
“Zviazda" his photo coverage of one of the pagan rituals in the
village of Pahost in Zitkavi¢y district. This ritual is called The Mar-
riage of Komin, and is included in the world’s non-material cultural
heritage. It was both a shock and a discovery for me, because the
pagan rituals which date back to 5 or 10 thousand years ago have
been preserved in that village.

| was greatly impressed, so | decided to go there and take pic-
tures. This was the starting point. First | wanted to take photos of
traditions themselves; after this, | began to want more. With the
help of “Budzma” public campaign, we turned it into a project
where we described all the holidays, animals, rocks, birds, and
plants. We worked together with h an ethnographer Iryna Maziuk
and photographed all the places where we knew for sure the tradi-
tion there had not been interrupted during the last hundred years.

Your interest in this very authentic theme is positively sur-
prising. You, obviously, seem to be one of those Belarusian art-
ists who think globally and are very well aware of what is going
on in the world. When you were doing your Pagan project, were
you thinking if it would be on demand within the global context?

A.L.: No, | absolutely wasn't, because | was doing this project
first of all for myself. When | spoke with Iryna, | came to realized
that there were unique things which were becoming extinct. Belar-
usians have so far not made a map of pagan myths which could be
looked through and which would become one of the milestones of
a myth of what a Belarusian native is. Thus, by this project, | was first
and foremost answering the question “Who | am?”.

In spring 2012 the editor of online magazine “ARTMargins”
Sven Speaker came to Minsk and gave an answer to this ques-
tion. He honestly admitted that Belarus was interesting to Eu-
rope from one position - dictatorship, regime, etc. Therefore, if
authors wanted to get in a global context, they should work with
this theme.

A.L.: Possibly. Our most famous example is Maryna Napruskina
who deals with political art. Theoretically, we can have different
opinions. For example, | think that it's not really so, there are other
ways. But this is only in theory. In practice it’s difficult to bring an-
other example. There is Cesler and Voj¢anka who didn’t work with
this theme. But this was a different epoch.

Nowadays, art has transformed into the art of concepts and
ideas. Therefore, | agree with Speaker that if one lives in Belarus,
it's difficult to produce actual ideas and concepts for the West. Our
country is still in the communicative vacuum. We visit exhibitions,
use the Internet, but it is necessary to live in the Western context.
This was the answer for me why | should leave and go to Munich to
study. | had to live there to see their visual language, to understand
their problems and to know what was happening to art there. Oth-
erwise, one, probably, has to work like Maryna.

However, you actively take part in various international exhi-
bitions and projects. Do you feel responsible that you somehow
represent Belarus?

A.L.: Surely, | don't. | don't understand what it is like to rep-
resent Belarus, it’s so varied. | realize that | don't live in my own
country. | mean that Belarus itself is different from me. Most Belaru-
sians see the future or the present of the country in another way,
in general, they have a completely different attitude to culture. Be-
larus is hockey; it's traditional and intolerant of minorities. Me and
Belarus have completely different goals and paths. How can, for
instance, Maryna Napruskina represent Belarus? To be in Belarus
and to represent it is two completely different things. Deep inside, |
can'timagine how a small sect of wrong thinkers, to which, if to say
so, | also belong, can represent a big country? We can represent a
“sect” from this country. We are closed in a ghetto, and every time
we are reminded that our territory is there. It's not in museums, not
in public space, not in institutions. Though, frankly speaking, | think
if you go back to the issue of the global, today an artist represent
first and foremost him.

Now you are studying at the Munich Academy of Art. Do you
see your future in Belarus after graduation?

A.L.: There are two answers to this question. On the one hand,
there’'s my professional growth and private life. On the other hand,
there are projects in Belarus. If we talk about my personal develop-
ment, then, of course, my future is there. Though, I'm interested to
do projects in Belarus. | know the situation, and, however arrogant
it may sound, | know what projects should be done here influence
people in some way.

The interview was made on the request of the Polish magazine
‘Czas Kultury” #32013 (Poznan).
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Tana Cayko

YBoA3iHbl ¥ cbiTyalbllo

YacTa 3paeyua, WTo Mbl («Mbl» — fIK KpaiHa) TaTasibHa
ACTaeM, He nacbnABaemM 3a CYCbBETHbIMi KYNbTYPHiLKiMi
pakTbikami. Takoe  MbiCbNeHbHe npaayndeyua y
bakacbUAHenam naycag3éHHacbui Ui, HaaaBapoT, Yy
bK3asibTaBaHbIM afIKpPbILbLii 415 CAGE Taro, LUTO NayClosb Y>KO
1layHo BAfoMa. [NagobHae afbbinoca 1 3 fakKyM3HTaNbHbIM
3aTpam.

Ma BanikiMm paxyHKy, MeHcKas nybnika Mena marubiMacbLib
a3Haémilla ca CNaKTaknAMI, 3acHaBaHbIMi Ha Bap6auimax,
iLLYS ¥ MiHYNbIM A3ecAuiroasbasi. MeHasita Tagbl CBabofHbl
SaTap nepuwbl pa3 nakasay «Mbl. CaMaigaHTbIdikaubia», a
oTbiM «beniByn». Takim UblHaM, «<afCcTaBaHbHA» HAMA, ECbLb
ABefJaHbHe N HefJacCKaHanacblUb ricTapblyHara HapaTbiBY,
e 11 r3Ta faBorni nérka Bbinpaynaeyua.

Ha nocTtcaBeuKylo npactopy [AakymaHTasbHbl T3aTap
PbIXOA3iY «COIMiHapCKiMi XBanAmi». Y nepluyto yapry, raTa
NblHHbI Npble3g Yy MackBy 6pbiTaHckara TaTpy «Royal
ourt» (1999/2000). fanen 6bini iHWbIA rapafbl, TBOPUbIA
h33bIA3HLIbII 1 CTaXbIpoYKi. Y 2000 roase ag6biBaeLiLa nepiubl
pb3cTbiBaslb 3 apnaBedHan Ha3Ba — «JlaKymaHTanbHbI
3aTap», y 2001-m — nabapatopsbls ¥ My33i-caaside JleHiHckinA
OpKi, ¥y 2011-M — CyMecCHbI YKpaiHCKa-rpy3iHCKi npaekT y
bBoBe'. Hapaluue, XxBansa gakauina i ga MeHcky.

Ha nauatky TpayHa apbbinaca cycTpaya ca
L3HapbICTKal i ayTapKkan gpamaTtypriyHbix TakcTay Jlioban
ynbMeHKa. Ha npausary aoByx A3€H Ha manon cusHe PTB
hOMApPKOYBani, WTO yaynae caboto AakyM3HTanbHbl T3aTap
yaro éH naTpabye aj paxblCcapay, akTopay i, BAAOMa,
yo6niki.

HoBbiA repoi n «<30Ha sbmsAi»

JakymaHTanbHbl T3aTap Mae LlW3par agmeTHacbuAy.
epagycim rata 3BapoT Aa HA3PYYHbIX TaMaY i HAGAUHbIX
baHeln cloxaTay. [lanynApHbiMi  repoAmi  CnaKTaknay
bobsiLla TaK 3BaHbIA «MPOCTbiA Niloasi» — paboubis,
irpaHTbl, 6aMXbI.

Paxbicapka MapbiHa Pa3bbexkiHa Tnymaublub Takylo
ANaHTaHylo UikayHacbUb 3 6GOKYy [aKyM3HTanicTbIKi
MKHEHbHEM fia WYblpacbLii, MOLYKaM «KblBOra» yanaseka.

3bBA3KY 3 r3TbiIM fAHa MpanaHoyBae AOCbilb TPanHbl

i «30Ha 3bMmsi», WTO aba3Hauae acabicTyto
D, MecLla, Kyabl Yy>KbIM yBaxof 3a6apOHeHbI.

KOXXHara 3 Hac écbub n3yHadA BOOGNAcbLb
bopTy, Kyabl Mbl nérka pfanyckaem iHLWbIX
loasen. Toim yacam papmat rytapki, gbianasoH
3May, CTyneHb apfkpbiTacbli — Yycé raTa
3bMsiHAeUUa Npbl HAONPK3HbHI a TPbIBOXKHAM
MAXbl 3 NpPbIBaTHbIM,  iHTbIMHbIM,  [A3€
Cypa3moyua panTtoyHa 3akpbiBaeuua. Ty,
aflHaK, i nMayblHaeuua camae LUikaBae —

yanasek. | agnaBefHa y3bHikae

AKIMIi Mbl raToBbisi 3bsBiLLa
i?

Tbilbl  BbICbBeTNINAcA, LWTO
CTaTyc, cbimbaniyHbl Kanitaniga
Hae HeBblMepHa MaBAniyBaLb
bmsAi»,  Tynbubl  «BbILWSKALWIAN
nepwyl yapry BAAOMbIA
Hikoni He  pa3BanAwuUb
A3bHABOJIEHbIX y

®ararpadii T. Cauko / niubasa anpaliasatsl (by Mack

MEHCKAA XBANIA DAKYMOHTAJIbHACHL|

XKypHanictami Ui gpamatyprami, AHbl BblAaloLub if3anbHbiA
BOOpa3bl 11 JAaYHO CKJlaf3€eHblsl, Npbiriafg»KaHbld MaHanéri.
A BOCb NtoA3i, He cancaBaHblA Ny6niyHacbLU, HaaABapoT,
3a3Bblyal JaBoOAi NPOCTa iAyub Ha KaHTaKT. Bigaub, ratbim
i MOXKHa pacTnymaubiub npadiublT MapriHanay, ¢pbikay
i «<MPOCTbIX JII0OA3eN» Y HOBbIX T3KCTaX. [3AKyiloubl iM Ha
CLHIYHbIX MAAUOYKax 3bAynatouua 3yCiMm iHWbIA TFicTopbli,
AKiA NPbIHUbINOBA aApPO3bHiBalOLUb AaKyYM3HTaNbHbl T3aTap
aj Taro, WTo Mbl NPbI3BbIYAINICA Ha3blBaLb TPaAbILbIAHbIM.

Kyabi icbui 3 in3anm pakymsHTanbHara
cn3KTaknio?

[akymaHTanbHbIA  MpakTblki  NaTpabyloub  HoBara
ayTapckara nagpixogy. flK mpaBina, crnaktakanb pobilua
KamaHgan, Akasa cknagaeuyua 3 gpamatypra(y), pakbicapal(y)
akTopa(y) i npapgyrnef»kBae LWubliibHae y3aemag3efaHbHe.
Tak, Kani Tama gna posgymy yxo abpaHas, 3acTaeyua
3pasymeLb, WTo pabiub ganei. 3 yaro naybiHaLb?

Jlioba MynbmeHKa raBopbilb Ham Mpa [Ba aCHOYHbIA
LAAXxi.

1. Mepwbl cnocab — Byubilb MaTUYacCTKYy.
Hanpbiknag, 3pabiub 3anbiT y ryrne i narnsgseb,
ha varo rata npbiBagse. |HwbImi  cnoBami,
nacrtapauua 3HancbuUi MaKCbiMasibHa MarybiMyio
Konbkacblb iHbapmaubli. TyT BakHa 3bBAPHYLb
yBary, y AKiM KaHT3KCbLe 3bAynaeLLua LikaBbl HaM
NaHATaK, Y 3bBA3KY 3b AKIM c/ioBaMi ia3eir. A.

2. [Jpyricnocab — wnax BaayHivara npadaxa.
Takaa nasbiublAa NpagyrneaXeBae MNpPbIHLbINOBYIO
agMoOBY aj MmanAap3fHAra 3BapoTy Aa npaameTy
fJacbfieflaBaHbHS — «s1 Hiyora He xadyy npa
raTa Begaub» — i 3aMecCT raTara npanaHoyBae
agpasy X 3afjaBaub CBaiM reposAM MbiTaHbHI,
AKiMi 6 HaiyHbIMI 1 Bap’ALKiMi AHbI 6 Hi 3paBanics.
Y nayHbIM C3HCe, ubiM Gonbll  A3iBauKiMmi,
He3BblYalHbIMi AHbI 6yaAyub, TbiM nenw. 3baKT
HevyakaHacbLi NpbiMyllae cypasmoyly LyKalb
aflkasz «Ha Mecubl» 1 nasbaynsae Hac aj 3arajss
nagpbiXTaBaHblX, ManauikaBbiX ricTopbliay.

Mowykam iHpapmaLbli, NpaBAd3eHbHEM iHT3pBil0 3
abpaHbIMi repoAmi pasam 3 fpamaTyprami 3arimaeLLa
aKTopcKkas KamaHga. | TyT BapTa chbHiUUa Ha
HeKaTopbIX MPbIHLUBIMOBbIX MOMAHTaX, LWTO pPO3bHALb
TpaAblUbIHYI0 aKTOPCKYI0 NpaLy ag Ton, AKaA Mae mecua y
JaKyM3HTanicTbilbl.

Yce mbl npblbni3Ha pasymeem, WITO pobALb Ha CL3He
T3aTpajibHblA  aKToOpbl. AAHAK [aKyMaHTalbHbl T3aTap
npagyrneg)sae npbiHUbINOBa afpoO3Hae iCHaBaHbHe
Ha nnAaudoyubl. [la-nepwae, TyT aAcCyTHiYae 3BblKnae
Ham «rnepakbiBaHbHe», TO OOK AAHAaHbHE BbiKaHayLbl 3
napcaHaxam, nepaysacabneHbHe 3amecT raTara naHoyHae
MecLa 3aMmae ynacHa TIKCT. | ranoyHam akTopckan 3agayato
pobiylLa MeHaBiTa faknagHasA nepafaya Yy>Kbix cnoBay. Tak,
3bMecTaBal af3iHKaln CTaHOBILLA CNOBa reposa — KOXKHae
naBiHHa 3acTauua Ha cBaiMm Mecupbl. Takoe X 3HausHbHe
Hagaeuua ” naysam, araBopkam i r. Aa. Tamy Jlioba
MyrnbmMeHKa, abanipatoubicA Ha CBON JOCbBeA i MPAKTbIKI
CBaiX Kaner i KanaXaHak, pailub aKTOpCKan KamaHpase
CM3KTaKNIO AK Mara fJay»kal npauaBaub 3 TIKCTaMi,
HanicaHbIMi Ha apKywax. Bagoma, ix MOXHa BbiByUblLb Ha
namsub, ane 3aycéabl HewTa CTpayBaeuua, 3bMaAHAeLUa
ynacHa XblBas MoOBa reposy, 3bb6iBaeLLia pbITM, 3bHiKaloLb
agmeTHacbLi, ynacbUiBblfa M3PCaHay.




3bMeHbl ¥ KamyHiKaubli,
anb60o Hacynepak gbicTaHubli 1
ayTamatblYHaMy yCcnpbiMaHbHIO
p3uaicHacbui

3HayHbIM MOMaHTaM AnA JaKyM3HTanbHara T3aTpy
3bAynAelUa KamyHikaublia 3 nybnikan, BbiBAA3EeHbHe
fle ca cTaHy nab6biToBara KamoopTy. |HaKWw Kaxyubl,
Mbl MaeM CMpaBy He 3 MaByyYasibHbIM Ui 3a6aynanbHbIM
BifOBilIYaM, a 3b iHWAaWM apraHisaublian A3encTaa.

TyT Mbl MOXaM Ka3aub npa 63HbAMIHAYCKYO
AbICTaHUbIl0 HaagBapoT. Kani ¥ gaublHeHbHI fa «TBOPY
MacTaluTBa Y 3Moxy...» npabnema y TbiM, WTO CTpaTta
AbICTaHUbli na3baynAe rnefaya marybimacbui 6aublub
TBOP MacTauTBa, TO y T3aTpbl CbiTyaubla npouinernas.
TpapblubIMHbIA MPAKTbIKi HAaCTOMbKI fanéka aablALfii
aj poajibHara YanaBeka, afj Hawara «TyT i uanep», WTo
npopBa Namix TbiM, LWTO aAbbIBaeLLa Ha CU3He, i 3ansi
3paeula HeBbIMepHal. Tak, PaXblC3pbl, aKTOPbl MyCALb
WyKalb HOBbl Cnocab icHaBaHbHA Ha nNAALOYLbI,
iHWYyl MOBY I cpopki Bblpa3HacbLi f3end Taro, kab
nepaagoneub 6Gap'ep MNami>k CTapbiMi T3aTpanbHbIMI
KaHB3HLbIAMI JauyblHEHbHAY namix T3KCTaMm,
CnaKTaknem i nybnikan.

[na pakymaHTanbHara T3aTpy Ba)Hae 3HaudHbHe
Mae BbIBAA3EHbHe rfiefjaya 3 MOfA HeKpblTblYHara
ycnpbiMaHbHA. [MaHATaK ayTamaTbi3aubli — K/O4aBbl
KaHU3NT, AKi npanaHaBay Biktap LUknoycki ana npaybl
3 Bobpasami’. Cama na cabe ayTamaTbi3alblfi Mae
Ha YyBa3e M3xaHiyHae 6GauyaHbHe Yaro 3ayrogHa, AHa
XapaKTapHasa AnA ycnpbiMaHbHA 3BblKnara, Taro, WTo
3pabinaca HaTypasnbHbIM, Y M3YHbIM CIHCE LaparoBbiM.

Y mexax TpaablLubliHara panapTyapHara T2aTpy, Kyabl
ny6nika, na BANiKiM paxyHKY, ii3e 3a YakaHbIM, 3BbIK/bIM
Bi4OBilLYaM, ayTamaTbi3albla YCNpbIMaHbHA pacarae
cBaunro niky. [la Taro x HAp34Ka AHa 3aknagBaeyua AWy
Y MOMaHT CTBapP3HbHA CN3KTaK/0. TakiM YblHaM, HOBbIA
nacTaHoyki pobsuua 3 arnagkato Ha «cBaix» rnegauyoy,
iXHbIA TYCTbl N NaxafaHbHi. AgnaBegHa, KaMyHikaubia
namixk TaaTpam i nybnikan nepayTteapaenLa ¥ ryfbHio y
nappayki, Akan, 3paeuua, nagabaeyua aboasym 6akam.

Y  [BaKyM3HTanbHbIM  T3aTpbl  NepaajosieHbHe
ayTamartbi3albli 6a4aHbHA afobIBaeLLa YXKO Ha Y3POoyHi
BblOapy TaMbl I reposy. Ha cu3aHe 3baynseyua Hawas
naycan3éHHacblb, TOe, WTO aKkanfe Hac KOXHbl A3eHb
i, HaaBapoT, iCHye na-3a ynacHam «kapLiHan CbBeTy».
| TYT y HekaTopbIX y3bHiKae nblTaHbHe — Ui BapTa
rata cusHbl? Anbb6o — yamy A nNaBiHHa / NaBiHeH raTa
rnagseub?

3rogHa 3 bpaxTam, TpagblubliHbl TaTap CTBapae
iM03il0 pavaicHacbUi 1 Npbimylwae rnegadya npbiMalb
Aro 3a canpaygHae »biUubLé, Akoe camMo Ma cabe
«dikcaBaHae M HA3bMEHHae, faf3€Hae vanaBeKky pas
i Hasaycépbi». | rmagay TYT — «maciyHbl cnaxbisely
CKOHYaHara W HA3bMEeHHara MacTaukara ab'ekTa,
npagctayneHara y sKacbui «p3vaicHacbui»®. AgHak
y MeXax [aKyMdHTajJlbHara T3aTpy KaMmyHikaublf
namix aytapami 1 nybnikan ap6biBaeuua naBoase
NPbIHUbINY pPayHa3HayHacbui yasenbHikay. CnakTakni
He MaBydvaloub, He raBopalb, WTO «Jobpa», a WTO
«ApP3HHa», ToiM 60Nbl He 3abaynAatoub — AHbI, XyTU3M,
Jaloub maTtapbian anAa posgymay. AK ckasana Ham y
Heliki MomaHT Jlloba MynbmeHKa, «T3aTap agbbiBaeyua V
y ranoBax». | AHO canpayabl Tak.

' Mpa rata MoXHa npaybiTalb, ja Npbiknagy, TyT: http://pravda.ks.ua/ 2 lllknoycki B. MacTautBa Ak npblém. [locTyn npas iHT3pH3T: http:/
kherson_ks/important/14152-pesu-xersonskogo-dramaturga-mo- www.opojaz.ru/manifests/kakpriem.html
gut-postavit-v.html, http://www.globus-nsk.ru/press/40.html, http://

www.artmaster.info/news/?id=2748 3 IrnToH T. AyTap sk BbiTBOopUa. [locTyn npa3 iHTapHaT: http://redflo-
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PasmoBa: npa6bnema sbmecty, popmbi i1
AICLLOBbIX p3aniay

TaHa CAykKo: [lakymaHTasbHbl T3aTap — raTa YCé-TKi
rpamaA3faHCKi akT Ui akT macTtaurea?

MMo6a MynbmeHka: Ecblb Takas Hebacbheka, WTO
JaKyM>aHTasbHbl T3aTap BakHbl 3 rpamaj3Ka-naniTblyHara
NYHKTY FNegXXaHbHA, afne Mpbl r3TbIM He TasleHaBiTbl Ui
yBOryne He npauye 3 Bobpasami. EH nanpocTy gaHociub
iHbapmMaLbilo, AKYIO Mbl Marii 6 aTpbimMaub, NpaybiTayLbl
»KYpHanicuki apTbiKyn. | y npbiHLUbINE Mbl HiYora HA cTpauini
6. A Bocb TOe, WTO Marno 6 3ryb6iyua, — BOCb raTad
[JafaTKoBasA KalToyHacblb — Yy iHpapMaubIHbIM C3HCe,
nayHa, écblb HeabaBA3KOBbIM JaBaXkaM, afie Ans T3aTpy
rsTa 3HayHa.

T. C.: Ane npbl r3TblM JaKyM3HTasbHbl T3aTap fAK «akT
MacTaLTBa» MOXa MeLb rpaMaj3KyHo Na3sbiLbito?

J1. M.: Bagoma, moxa. lNpocTa ratara HepgacTaTKoBa.
Mepwae 3 gpyrim moxa Oblub HA BenbMmi 3bBA3aHa.
CnaKTakanb Mo»ka ObiLb abcanioTHa MacTaLuKiM i HA MeLb
rpamapskan 3HauyHacbLi. Hanpbiknag, éH Moxka 6bilb npa
aszdAuen. Npa a3auen, y akix HAMa npabnemay 3 Tbim, WITO
iX HA Tak ycblHaBini. AyTap Takora CrskTaknlo npauye
TOMbKi 3b Nepanomami Asiuf4yan namsaAdi. 3 Bobpasami.
Y raTbiM HA OyA3e Hi rpamaf3TBa, Hi NaniTbiki — TOMbKI
acabictae. Ycé apHo raTa 6yase [JakyMmaHTanbHasA
nactaHoyka. | HaagBapoT — cCn3KTakalb MoOXa Obilb
Bblka3BaHbHEM Ha LWaNEHa aKTyasbHY0 TIMY, afe HA ObiLlb
npbl r3TbIM T3aTpaM, a NPOCTa XKYPHaNiCLUKiM apTblKynam,
NpaybiTaHbIM Ca CL3HbI.

T. C.: A AKiA TaMbl CEHbHA BbIXOA3ALb Ha NepLubl NAAH?

JI. M.: MHe 3pgaeuua, WTO 3apa3 O6oOJbll BaXKHbIA
SKCMIPbIM3HTBI  Ha  y3poyHi  dopmbl, Tamy  WTO
JaKyMaHTasbHbl T3aTap y Pacei pobiuua 60nbL cknagaHbim.
Hanpbiknag, yXo Hesk mMana Takix CnakTaknay, A3e akTopbl
ybITalOUb T3KCT — MaHaNéri — i Hiyora He aabbiBaeuUa.
Usnep cnpabyioub pabiub  CbIHT3TbIYHbIA  GOPMBDI.
Hanpbiknag, pa to6ineto Taatpy Maskoyckara nactasini

Asbmitpbl Baracnaycki: Henbra. Canpaygbl. A x
pacnaBsagay: Mbl MpaybiTani Mae «3bHelHiA nabouHbiA»
" Toe, WTOo Mbl pa3am nicani, — «PATRIS». Ycé — uanep Ha
KOXHyYIO UbITKY Mpbixoasiub yanasek 3 KAB, craiub 360Ky
aKypaTHeHbKa I cJlyxae, LUTO Mbl YbITaeM.

T. C.2 A WITO Y UbITUBI MArno Tak 3akpaHyLb?

A. B.: Camo cnoBa «natpbiaTbiam». LLTo y Bac Tam
3a naTpbiATbiaM? Y msAHe é&cbUb BblIOYX Yy M3TpO #
JakyM3HTanbHaA BbITpbIMKA 3 cyga Hap Kasanésbim i
KaHaBanaBsbim. |, BAQOMa, raTa HABbIragHa y nobon dopme —
acyf<alo A 1j, HaagBapoT, NaATPbIMAIBalo, LUTO iX paccTpansni.

T. C.: AaKTbl fymaeLl, 3 akTopami Y3bHiKHYLb KaHbIKTbI?
AHbI X N06ALb «irpauby», a TyT Tpaba iHwWae.

B. B.: Y3bHikHYyUb. Y Hac abaBA3KoBa Y3bHikHYLb. ¥ Hac
Ka aKTopbl He NPbI3BblYaeHbIA iCbLji CbJiejaM 3a PKbICIpami
1 ayTapami. AHbl X irpatoub cBaé. A TYT ALY HIXTO HA Befae
M3TOoAbIKi. AGHaK, Han3yHa, He 3yCiM C/yLHa Ka3alb, WTo Y
Hac apTbICTbl N06AL «irpaLb».

T. C.: [Jlapaubl, NbiTaHbHE HAKOHT raTara CamiHapy. [i3e
CTYO3HTHI?

A. B.: [Ibik im »a raTa Ha Tp36a. [3Ta X y»Ko Aaka3aHa. Hi
paXblcapam-npadaciaHanam, Hi CTyadHTaMm — iM HA Tp36a
TOoe, YbiM 3aMmatouua noasi. AHbl cTadAub Ha abcanoTHa
KaHKp3THaM nasbiubli: «Mbl 3aliMaemcsa MacTauTBam Yy
AroHan npasinbHan ¢opme». Yce actaTtHia nabapaTopbli,
HOBbIA WAAXi — r3Ta HaM HA Tpa6a.

T. C.: A Bbl cnpabasani 3anpataub?

A. B.: Bagoma. Ha KoXHy'o UbITKY ¥ Hac iA3e paccbinka —
KpbITblKam, paxbiCopam, yBa yce T3aTpbl. AQHOMNYbI TOSMbKI
npblexana — roHap éin i xeana — 3aragublya nirapatypHan
yacTki Biyebckara TaaTpy. HiBogHbI 3aragubik nitapatypHar
YacTKi MeHCKiX TaaTpay, anpoy KpbicTbiHbl CMoOnbCKail i
Jlio6b1 [13éMKiHal, Aa Hac He NPbIXOA3iLb.

«TyTiyanep»

nax, ma AKim «HOBbIA BeAbl» nepaxoasdub Yy «HOBb

cnaKTakanb «[l3eBaubnagsecaub». AHbl WTO 3pabini — na-
nepwae, nanpauasani 3 JakyMaHTami. Tam »a Yy T3aTpa
BANi3HAA ricTopblda, TaM ECbLb iIMEHbl — akTopKa babaHaBga,
Hanpblknag. AgwyKkBanica 3ni3odbl iXxHara »KblubLA, AKIA i
npa ix HewTa raBopaup, i Npa Taatap. Tomay »ka Hacampay
Ha CbBeLle HA TaK Y»>KO 1 LIMAT, a BOCb 3KCM3PbIM3HTaBaLb 3
¢dopmar LikaBelt. | HewTa Takoe AKpa3 i aabbiBaeuUa.

MpaKTbIKi», 3aycéabl AaBosi nakpyyactbl. Ha im Hena3sbbex

y3bHiKae cynpauiy 3 60Ky TpagblLbli I arynbHanpbiHATaN HOPMH
AfgHak y raTbiM HAMa Hivora A3iyHara. Ha nmoctcaBeLKan npactop
[i3e KOXHae BblKa3BaHbHe na-3a adiubliiHaln igsanériam 6aubiy,

XYTU3M BbIK/iKaMm, YbiM 3BblYaliHaM cnpaBaK, MacTalKkasa npaua
MapriHasbHaM TaMaTblKal, «<acabicTbiM» | «4POOHBIMY 3bAynAel

afiHauyacHa i Tapanisn, i Wwkonal nybniyHara MbiCb/IEHbHS.

T. C.:: Ik Bam 3paeuua, AKaA JaKyMdHTasbHaCbLb

BbixaBaHblAl Ha Tpagpiupli «gobpa 3pobneHart n'ecbl» rnegay
3bABiULa 3apa3 y benapyci? iV i

Yacam nanoxawmouua w cynpauiyasato
SKCMapbIMaHTaM. AfHaK Kani

y6aubiLp, LITO LIOKaBas

NanpocTy npas3 3BbluKy Ycr

AK MpblyKpacHae A3elCTBa.

ny6niki, BAgoma, byase Becb

TOe, WTO AAKYM3HTajlbHbl T

J1. M.: AKylo 3axoualle — Takan 1 3bAsiuua. Y Bac Ecblb
abmexaBaHbHi, AIK A pa3ymeto. Bbl HA MaeLe marybiMacbLyi
pabiub 3ycim y»o BOCTPbIA CN3KTaKi, AK TON xa TsaTap.doc,
AKi cabe ga3pansae ycyp'és icbLi Hacynepak Kpamnéyckamy
Kypcy. Al gymato, y benapyci Takoe Hemaxnisa.

Msapkyto, y Bac écbub ABa wisAxi. [Mepwbl — rata HeAk
TaK yfjackaHasibBalla y 330MaBail MoOBe 1 Tak cbuUsbaub,
kab HemarubiMa Obino pgakanauua. Anbbo HaagBaporT,
yBorysne 3abbilub nNpa NaniTbiky 1 3pabiub Taki NpaekT, A3e
Bbl 6ya3eLe abcantoTHa BOSIbHbIA 3 TOV NPbIYbIHbI, LUTO r3Tas
TSMa YBOryJse He XBaJitoe Ballyio ynagy.

T. C.: [IbiK AKist TaMbl 3bsABALLA?

J1. M.: A gymato, WTO YacTKa Tamay 6yase npa benapyce,
npa Toe, WTo TYT af6blBaeLLa i MoXKa afbbiBaLiLa TONbKi TYT.

T. C.: A aK Bbl AymaeLe, HaKOMbKi Hacampay «Hemnbra»
y34bIMaub N3YHbIA MblTaHbHI 1 TOMbI? MoXa, rata ¥ Hac
camav3H3ypa?

macTauTBax. Ane TaK Lj iHaKLL
«TYT i uAnep» ynicsaeuua y T
npacTopy.

Mepw-Hanepw Tp36a 3p
WTO AAKYM3HT — raTa
En — 3BapoT ga naycansé
ricropbif nagsesy,
3adikcaBaub vac. Tak, 3amec
Kab Yaprosbl pa3 cKapAa3iuL,
«Hiyora HaAma», Tp36a, BI
Opauua 3a XpOoHiKy 6Genapy
JaKyM3HTanbHacbLi.

Gararpadii T. Cayko / niy6asa anpauasatbi (|




Ipbina
AHnydpniesa,
O6yma-manuopxa, xviee y
Cmaxzonome

3rajao HA Toe LITO M00iMbld, ane
ThIAA MECIIbI, Y AKif KOXKHBIM pa3aM
3axofKy: KaBapHA «Jligo», Kamapoycki
pBIHAK (KYIUIAIO XY, K KaTichIi, Kai
JKblyla § MeHCKy, a Takcama BA3aHbIA
IIKAPISTKi ¥ 6a0yp s csa6e ity
najiapyHak csiopam), [anepas «Y»,

¢dipmoBas kpama dabpbIki
«Kamynapka».



Banbxbpina Mopr,
nasmxka, ycolée ii npavye y
3lIA

MeHCK 11 MsAHe 3bBA3aHBI 3 MAPLIPYTaM
I1a ITpacmaKIie rasarol «[Ipayma», aj
nan’eany HyMap fBa oMy 60 fa f3inagain
6i6misaTaKi iMa AcTpoyckara; KBaTapami
Maix cs6po¥; OapHBIM TaaTpaM («IOpPHBI»
yBaxop), HeKa/IbKiMi By/TiYHbIMI O71€KaMi
HeracpapgHa 3a OyzpiHKaM OmnapHara
T3aTpy; Byninan UsIpBoHaapmericKait,
y3IO¥>K cTaHKabymayHidara
3aBOJY.
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-FNAA3ELD HA-CbBET TO/IbIMI BAYBIMA. ..

acdHCaBaHaM Kamnasbiubli Kagpay. JpamaTypram Taro uacy,
HavinepL lfeHap3to LnanikaBy, 6bina ynacbLiBas acaublATbIyHa-
MasTblYHAsA MaHepa 3 MaciabneHbIM CIOXK3TaM — TIHASHUbIA,
AKaA pa3sbBiBana TpaaplLbli KiHaaBaHrapay.

AHOP3U Kyo3iHeHKa

[Ipa pamarmeiuryto mpadsiyeito benapyckaea kino 1960-x

LUmat XTO niubiub, WTO XX cTaroA3base navanocs 3
1914 ropy, 3b [lepwae cycbBeTHae BalHbl. YMOYHbIA W
MeXbl pamaHTblyHae 3noxi 1960-x. CyTblKHyYyWbICA 3b
nepabygoyubiMi  padopmami, Maé nakaseHbHe panTam
ajuyna uUecHyl poAHacbUb 3b lOHaUTBaM CBaix 6albKoy
(«Mo3bHiX A3auen agniri») i AwWYs 6onen 36ni3inaca 3b imi,
MOXa, HeyCbBAJOM/IEHa aTpPbIMayLUbl LWOK NMpa3 nacTyrnoBbiA
afKaTHbIA NpaLdCbl.

Bannb i leHic npbicbBAYaloUb cBalo KHiry «60-a. CbeT
caBeLKara yanaBeka» He rictopbli nepwae aaniri (1956-1964
ragbl, ag XX cxogy UK KMNCC pa 3bHAubUA XpylwyoBa), a
anoce «wacbuig3acATHikay» (1961-1968 ragbl, 3 XXI cxoay,
AKI NpbIHAY nparpamy nabyaoBbl KamyHi3My, Aa akynaupli
YsxacnaBauyyblHbl caBeLKiMi BOMCKaMi — pa3bypaHbHA Ycix
paMaHTbIYHbIX Hag3eay).

Benbmi 3pyyHa yknagaeuua y Aaf3eHblA XpaHanArivyHbiA
MeXbl Y3bNET «HOBae xBasi» benapyckara KiHo. Y 1961 rogse
n36i10Tye Usnaa nnasga Managbix KiHamatarpadicray. Y ratbl
yac KiHactygbia «benapycbdinbm» nepacanseyua y HOBbI
T3XHIYHA abcTanABaHbl OyabliHaK. Y 1965-1967 rapax ratae
nakaneHbHe pacArae BAPLWbIHI CcBaéll TBOpuYacbui. MNacbna
1968 rogy YO nauyblHaloUb BblAYNAULA CTOMJIEHACbLpb,
KaHbapmizm.

Managbia agpo3bHiBanicA HA TONAbKi y3pocTam, ane i
uankam iHWbIM 6GayaHbHEM p3anbHacbli, Bbl3BaeHbHEM
ag Taby Ha nayHbla T3Mbl, BOOpasbl, M3Tadbl Mpaubl,
A4IOCTPaBaHbHA payaicHacbL,.

Mauanoca y nepwylo Yapry 3 HoBara nornagy Ha
TpadblubliHylo Tamy [lpyrom cycbBeTHaW BaWHbl, Ha
3KpaHax 3bsBinica (6e3ymoyHa, nag ynsblBam iTanbAHCKara
H3ap3aniaMy " HOBae CaBeLiKae MPO3bl) «NPOCTbIA» NOA3I 1
HaBaT KPbITblKa HEKATOPbIX aCM3KTay caBeLkara rpamaj3Taa.

HoBbiA  paXblCOpbl  MpouinacTasifi  nanaps3gHAMY
MakaneHbHIO, LWTO CraBsfana LUKOJIbHA-iKaHarpadiuHbl
caupaanism, Lankam cynpaubnernyl 3CT3TbIKY, BbITOKi AKOW
nanaraloub y aBaHrapgse 1920-x.

Mp>ambynaii pamaHTbluHae anoxi 1960-x cTayca Kioyasbl
¢inbm KanatosaBa «Conb CBaH3Thbli», [13e aBaHrapgHbl
JOCbBef, pPaXKblC3pa 31y4vayca 3 Lasikam BbI3BaNieHbIM af
TPaAbIUbINHLIX  HOpPMay CTbinem CyG'eKTblyHae Kamspbl
Capres Ypyceyckara (Hekani ctygsHTa PoguaHki y Bbllusniwbix
MacCTaLKa-TIXHIYHbIX MAaNCTIPHAX).

Y ppyron nanose 1950-x 3 Ycecaio3Hara A3napayHara
iHCTBITYTY KiH3MaTarpadii Bbixoa3sAub abcanioTHa HOBbIA
MancTpbl. BaxkHyto ponto TyT afbirpay HaBaTapcki nagbixof
npadacapay (Kynawosa, XaxnoBai, [ayx3HKi, Oblnora
aKkTopa-pakcayua lepacimaBa, Poma, sKi 3a3Hay MOUHbI
T3ap3aTblUHbl ynbly CAprea SM33HLWTINHA), YblA Npaua Y KiHO
nayblHanaca y anoxy asaHrapgy. LUto He ypanocsa im camim y
3bBA3KY Ca CTaniHCKal L3H3Ypail, AHbl YKNani ¥ cBaix ByuYHsY.

Opyraa capbia «IBaHa [po3Hara», agHoyneHbl «beXblH
nyr» 3HayHa naynnbiBani Ha HOBYI KiHamoBy. 3abanouki y
CBaéll KHi3e pacnaesagae npa Toe, AK éH NpbiBE3 y MeHcK
Ha navaTky 1960-x Konito «IBaHa [po3Hara» 1 AK 3anoem yce
pasam pasrnagani Ae Ha MaHTa)KHbIM CTane, 3manéysani
Kagpbl, BbiByYani Kamnasblupbllo, CbBATNALEHb, KosiepaBae
BblpaLU3HbHe.

l5Ta Obly HaA3BbIYal APYKHbI CNNaY PIXKbICIPaAY, MaCTaKoy,
anspaTapay. Typay, CbuanaHay, BiHarpapay, [abpanto6ay,
Biktapay aTtpbimani y crnafublHy Y3bHATaCblb, ACKpPaBbl
T3MM3PAM3HT, MaHTaXXHylo KynbTypy 1920-X, anspatapbl
3abanouki, MapyxiH, KHsxblHCKi, Appab'eycki, 3aiuay —
SKCMP3CiyHbl AyX, anaHTaHae iIMKHEHbHe a MolyKay HOBbIX
BbIpa3HbIX CpoOfKay, LUbIpOKae BblKapblCTaHbHE paKypcay,
PyXOMyl0 KaMapy, apbiriHaibHae CbBETNaBOE BblPalUdHbHE,
Jajaylwbl [a ratara igdo  «nnasdH-3nisody»,  T3ap3TblYHa
pacnpauasaHyto ¥ 1950-x AHgp> ba3sHam. MacTaki laHKiH,
AKi Npauaeay AWy Ha «IBaHe po3HbIM», Kybapay, Anbbilki,
IrHaubey, [3AmeHubey WwMaT yBari Hafjasani KiHadakTypsl,

CEHbHA LUAKKa BbINyYblLb UYblACbLi acabniebl YHECaK
y CTBapaHbHe KiHawagsypay 1960-x, 60 canigapHacbLyp,
naTpabaBanbHacblUpb | UspnAiBacbUb aA3iH [da agHaro,
HaA3BbluarHaA 3[0JSbHacbLb MbICbAiLb Y afAHbIM KipYHKY
CTanicA ranoyHblM facArHeHbHeM raTara yacy.

MNpa ceon ¢inbm «A pogam 3b A3AliHcTBa» BikTap Typay
Kasay, Wwro BANiKi npadaciiiHbl focbBes Haypah Ui ganamor
BblKa3aLb TOe, WTO AHbI ca LinanikaBbim Tagbl agyyBani, i WTo
raTa Oyw>sYyHbl CTaH, AKi 34apaeyua BenbMi p3AKa, y M3YHbI
MOMaHT TBOpYaCbLLi.

Apbbiycs  uyg. [3Tbl  pasHacTaliHbl  Gbiluam  6b1 Ma
maTapblane i KiHanpbléMam MasaiuHbl QiflbM — afgKpbiLbLE.
EH He3BblualHbl NMa cBaén apraHiupl. 3paeuua, WwWTo 6 ayTapbl
Hi 3axaueni AWY> Tagbl CKasaub i YHecbUi ¥ cBon ¢inbm, ycé
3Hanwwno 6 cBaé mecua.

Mpadacis pactana y npa3pbicTaii aTMacdapbl Y3HOYNeHara
XblubuA. Maria  KiHO NpbICyTHIYae Y  KOXKHbIM  Kagpbl.
AXblynieHae MiHynae nakasaHae agkpbiTa HaiyHbIM, A3iLAYbIM
i Benbmi gobpbiM nornagam. BTamy GinbMy nagbliAloy 6bl
Ha30y «fl ycnamiHalo» — MeHaBiTa raTak y nepaksagse 3 agHaro
3 iTaNbAHCKIX AblAneKTay ryubiub «AMapKopay, 3bHATbI O3niHi
npasb cem ragoy nacbsd BbIXagy Ha SKPaHbl TypaycKam KapLiHbl.
Y «Amapkoppg3se» 3ycim iHWbIA aTMachapa N CTayneHbHe Ada
MiHynara, aTpakUbIEHHbI, CAPKACTblYHbI, 6JlicKy4a npblgyMaHbl
Kanengackon, fiKi icHye Yy MHOCTBE PO3HbIX MJbIHAY, ane uaus,
nago6Ha aa ¢inbmy TypaBa, Y agHbIM P3ublLlYbl pa3HacTaliHara
YyanaBeuara iCHaBaHbHA. 3bHellHe ApamaTtypria pacnagaeuua
Ha acobHbIA acaublsilbli N 3MaLbliHbIA KaBasKi, ane raTa
KaMnaHCcyeLLa 3apa3biiBalo BiTanbHACbLIO N3pCcaHakay.

Ane y KapuiHe «fl pogam 3b A3AUIHCTBa» HAMA HisAKara
HaLlicKy, MOLHa/ 3axannanbHai navyubLéBacbLy, LWOKY. Ycé
WTOA3EHHA, Ha MayTOHax, HKAHCaxX akTopcKae npaubl, Ha
abpblYKy pannikay. | ycé BenbMi gaknagHa, Wwybipa 1 abcanioTHa
BeparofHa. Tpydo Kasay, WTO camae BaxHae Yy Mpaupl
paXblC3pa — 3HaKMCbLi «NpayA3iBacbLb TOHY». [3TaA faknagHa
BblOpaHas 3MoLpls 3/7yyae pa3aM aKBAP3JbHbIA M33aXbl,
aKU3HTbl Ha p3iuAubia TBapbl, dapmanbHa MygparenicTyio
AOYryio NaHapaMmy, AaKyMaHTaNbHbIA KaJpbl, ab’ABbl Na pafblé,
HeyakaHae 3bayneHbHe ayTapcKara T3KCTY, ecbHIo Ynagsimepa
Bbicoukara.

I5TasA KapuiHa A3iYHbIM UblHaM icHye Hibbl ¥ NagBeLlaHbim
CTaHe, He JanyuvaloublcA fa TbIX KaHUINUbIAY, AKiA bypnisa
pasbgiBanica y 1960-A. [5Ta 1 He KiHamaTorpad AHTaHi€Hi,
«necbHApPa HAYNOYHbIX AymaK i nauvyubLAy» HaKipaBaHbl Ha
ipaublAHanbHae CTBapaHbHe acabicTara CbBeTY, 3bBepPHYTbI
yrnblb cs16e, 3bMeLLYaHbl Y BOHKaBal nycTaue, KiHamatorpad

abcanioTy, 3bHAMOXaHbIA repoi AKora 3arinHaTbi3aBaHbl
HeKaMyHiKab3nbHacbLio.
Ona TypaBa = LlnanikaBa raTa wWroCbUi 3aHagTa

6e3xbiubLiéBae, 3bmApLbBenae. AHbl NbAUb Nog3en, cabe
CcApPOA iX, MiHynae 1 cyyacHae, AHbl — PaMaHTbIKi, AKiA Lankam
y caBeLKiM ayxy BepaLb Yy 6ni3Kyto NpbIYKPACHYIO 1 CbBETNYIO
6yayublHiO. fIHbl HaiyHbIA, Na-A3iuAYamMy agkpbITbliAd Y CBaéi
TBOPYAChLli 1 TaMy HeabapOHEHbIS.

bnixan 3a ycix im na gyxy — AHTyaH A3 CoHT-IK30n3pbl.
Tyto «npayasiBacbLb TOHY» AHbI 3HaxX0A3ALb Y Aro.

«MnAH3Ta Noasei» CTaHOBILLA KaM3PTOHaM, KpblHiLao
HaTXHEHbHS.

HaTypanbHasn, pa3bHABOMeHasA pApamatypria, y AKom
nag3ei 3bBs3BaloLLla He MaBoAse 3akoHay bGecbrneparblHHara
pa3bBiUbUA A3eAHbHA, a MaBoAne CKnagaHbix acaublAaubIay,
nagobHasA Aa MaTagy iHTaneKTyanbHa-nipbluHal, A3EHbHIKaBa-
ypblBayHa Npo3bl GppaHLycKara NETYbIKa.

«fl pogam 3b A3AUIHCTBaY — pPafoK 3 «[nAH3TbI Noa3eny,
TasA X YapoYyHaA COHTbIMAHTANbHACbLb, CKPa3HasA Tama Nanéty,
HaBaT uAra JK3n3pbl fa UbIFyHKi — YCiM raTbiM NpacAKHyTan
KiHaCTy»Ka.
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®inbm (AKk i yca TBopyacbub leHap3a LUnanikaBa) HA
Obly HaneXHbIM YblHaM audHeHbl Tagbl. LWkaga, wTo raTol
TBOPYbl aNbAHC He a)KblUubUABIY HAanenwbia NpaeKkTbl,
HanpbiKnag, HA 6bly 3bHATHI iXHbI GiNbM MNpa ycearynbHbl
y34bIM, 3axanneHbHe N Tpbllomd yanaBeyara Jyxy, Ginbm
npa MNepamory «QiecTta 45».

PaHbHAATBOpUacbLb TypaBaneparykaeLua3KiHacbBeTaM
MapneHa XyubieBa. KbiLbL€ vacTa nepacAkana ixHbiA
TBOpYbIA WNAXi. MeHasiTa Xyubley ypyuay TypaBy Ba
VYcecalozHbIM  A3ApKayHbIM  iHCTbITyLe  KiHmaTarpadii
ObINném 3 afi3HaKato Y 1965 roase 3a dinbm «[pa3 mMorinki»,
a y 1967-Mm — AK CTaplblHA XYpbl — MpbI3 3a fenwyio
paxbicypy («A popam 3b [A3AUiHCTBa») Ha KiHadacTbiBani
pacnyb6nikay MpbibanToiki, benapyci n MangoBsbl.

MenaBiTa y XyubleBa ayTapam CuU3Hapy camara
apxeTbinoBara ¢inbMy LWACbUIA3ACATbIX «3acTaBa Inbniva»
6b1y LWnanikay.

Mago6HbI 1 NEC raTbiX ABYX KiHalWag3ypay.

«3acTaBa Inbnivya» 6bina BbinywyaHasa npas ABa ragbl
nacbnA CBAWro CTBap3HbHA Ba Yp33aHblM BbiriAA3e nag
Ha3oBam «MHe gBauuaub ragoy» i HA Mena Taro p33aHaHcy,
AKi 6b1y 6b1 Y 1963 roa3se. la 1965 rofly siHa Yo aTpbimMana
po3ranac npa3 cCnpauki Yy npace 1 AblCNyTbl CAPOAZ
KiHamaTarpadictay. Qinbm 6bly pacbcesHbl Na A3ACATKaX
CAPSAHIX | HAKENCKIX KapuiH, pacbuAraHbl Ha UbITaTbl.

«fA Kpouy na Mackee» (NaBogne cusHapy Taro X LLnanikasa)
3bABIYCA paHen 3a «3acTaBy» W afbirpay ranoyHy ponio y
pacnayclofXaHbHi HOBara CTbiflo, agKkpbiTara XyLUbleBbiM.
MopgHae navano nawblpauua BenbMi XyTKa. Toe, wWTO
Hapaj3inaca, apraHiyHa pasbBiBanacs I Xbuio y dinbmax
XyubleBa, CTana BblKapbiCTOyBaLUa AK 3n1eM3HT bopmbl. TyT
i Tam 3bAynAanica HenaTpa6HbIA, HemMaTbiBaBaHblA 61yKaHbHi
na ropafjse, pa3mMoBbl, MapHbIA A3eNA Pa3bBilbLA CIOXKITY
N xapakTapay, abadanbHacblLb i HaiyHacbUb ManagocbLi,
CNp34Ki Npa 6yayYblHIO, 4OYTiA Ma3TblYHbIA MaHapaMbl.

[3>Ta cTanaca y nayHanW CTyneHi OypHOI TOHASHUbIAN,
i KpbITblKa Na-caBeuKY UblHiYHa 1 6A3bliTacHa naeAna
6apaubby 3 pAdKagdHUKIMI HacTposami, dapmaniamam, 3
in3anariyHalo  pasmbiTacbUlo W HeafHa3HayHacbuio, 3
HyZHato, yacam 6ecbCloXK3THalo ApamaTypriaii, afcyTHacbLo
BblCOKae T3Mbl 1 Bbipa3Hali mapani.

Qinbm Biktapa TypaBa Tpaniy y cambl 3niysHTap ratae
6apaubbbl. «ICKi3HacbLb XapaKTapay, naBApXxoyHacblb Yy
afNoCTPaBaHbHI  BaeHHara Xbiubls, iNl0CTPaTblyHaCbLb,
aficyTHacblb repaiamy, maliTabHacbLi...» — Tak nacTasinacs
caBeLKas KiHaKpbITblka fAa HoBall KiH3maTarpadiuHam
dopmbl, AKaa apkpbiBana CbBETY apbiriHanbHbl YnacHbI
MIT, WITO Maka3Bay Ha 3KpaHe NpocTbix, 6ni3Kkix Aa rnepava
nioAsen, iXHbIA CyMHEeBbl, CNP3YKi, pa3Ba)kaHbHi Npa C3HC
>KbILbLIA.

Y 1960-4 wmat y ubiM [A3AKYIOYbl  XyLbleycKamy
KiHamatorpady rnagay 3HauyHa MapasymHey, y3pacbhi
natpabaBaHbHi Aa paxbicypbl. [3Tbl KiHaMaTorpad 3aknay
nacbfA MepLbIX 3bHillYanbHbIX yAapay LdH3ypbl 6yayuyio

330MaBy MOBY 3aMOYyUBaHbHA, HaMékay, 3pasymesiblX
fJacbBefyaHbIM.
MayvayLubl 3 BOJIbHara NYHaHbHA, afKpbITbI

pamMaHTblYHbl  AyX LWacbLig3acATHIKAY Obly 3arHaHbl Y
KNeTKy capKacTblyHara KaHdapmismy. Papacbub nanéry
N npagyyBaHbHA 3ayTpallHAra ycearynbHara Lwyacbua
M OpaTdpcTBa  3bMAHINACA  AYWSYHbIM  Map3HbHEM,
camanarnbiHaHbHeM, TBOpYalo camanapopablAan.

Ane yac cTaBilb YCé Ha cBae MecLbl.

3auyapaBaHbl WyYblpato AabpbIHEN | afKpbITacbLo ayTapay,
rnagay cynepakbisae Tpom, AK y Pamapka, TaBapbilam, AKin
Bepalb y cAOpoycTBa Aa Marinbl, y CbBeTAyl OyayublHiO
CBaéi KpaiHbl, AKiA, NpalnLwoyLbl BalHY, akynawbllo, CbMepLib
6ni3kix, He arpyb6eni gywot 1 6ayaub CbBeT A3iUAYbIMI
BaybIMa HaiyHbIX paMaHTbIKay nayaTky 1960-x ragoy.

Uladzimir Parfianok, <Unknown» / From the serias «Fragments of Being»
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KNINIYHAA.ALBICIA.BY

benapyckimi 30pKami Youtube
CTaHOBAULA [A3AYYblHKa «3b  BECKI»,
«4apoyHbl Tpycik» Opbl [13emigoBiva,
«lecbHApbl» 1  KaB3pbl Ha «Gang-
nam Style». TbiM vacam npadaciiHae
KninmarikepctBa 6ap3épa Kouiuua Y
MpopBY, i HIXTO He rapbiub XadaHbHEM
pataBaLib Aro.

Mbi 3 Managbim parkbicapam MaLbBeem
CabypaBbiM  csaA3iM  Ha  rapbiwybl
CTaniHCKara Aomy Yy USHTPbl MeHcky.
MaupbBenn 3axomneHa pacnaBAgae npa
CBalo aMoLLHIO Npaly — Knin «Jlactayki»
Ha necbHo rypty «Jlsanic Tpy6suki». ln3e
2003 rog — nenwbl y ricTopbli 6enapyckara
KNINManKepcTBa. «¥ MAHe YKO HeKa/TbKi
2a0oy makoe aod4y8aHbHE, MO Ycé moJibKi
naysiHaeyyah — npbi3HaeLLa paxbIcap. Ycé
«TOJIbKi MayblHaeLLa» faraTtyb. Y benapyci
aACyTHiYaOLUb My3bluHbIA  KaHanbl. Ha
TonebayaHbHi HAMA HiBOAHAWM Mparpambl,
npbliCbBeYaHaw Kninam. ApTbICTbI
npauytoub a3ena 10 000 nparnagay Ha You-
tube i yknagki «Maé Bigsa» Y pacelickan
cauplanbHaM ceTubl «BKoHTakTe». Ane ui
BapTasa CbBeYaK ratas rynbHA?

KAMY 'STA TPSBA?

Knin — wacbuApaHbKa ¥ MaXaHisbme
Woy-6i3H3Cy. 3bAynselua Managbl rypr,
My3bIKi M'loLb, P3MN3TyOLUb Y rapabl i
MapaLb npa cnasy. Hapawile napy neceHb
raToBa: rata «rit» ana A-side i xapakTapHas
pa4 OnA «afBapoTHara GOKy» nepLuara
CbIHITy. Afle HiXTO fja raTara yacy HA Befae,
AK BbIMNAAAI0Lb M3TbIA XJIOMLbl: MAaTP30HbI
Knin — Bi3bIToyKa. MoTbiM Ha Yap3e gpyri
CbIHMA i ApPYri KNin — HenacpsaHa nepag,
Bbixagam LP. Hy a nanein yxo Ak KapTa nsaxa.
Ycé rata npadlye, Kasi LWoy-6i3H3C y napaakKy.
[5Ta 3HaublLb A3e 3ayrogHa — TOMbKi He Y
benapyci. Kninbl 3axofHix apTbicTay Yo
JayHO 3b LAXKacbLo 3bMmAlIYaoLua Y
3Tapax wmatnikix MTV, VH1, VIVA'i . .
Bapgoma, BbipaToyBae Youtube: 3b mecAL
Tamy PSY cabpay minbapg nparnapay
kniny «Gangnam Style». ['57a Toe X camae,
AK Kani 6 KoXHbl 6enapyc, y Tbim MKy
CTapblA 1 HeMaynATbl, narnagsey Aro
100 pa3oy. Ane XyTKacHbl iHT3PH3T, AKi
Ja3Bansfe KapbicTayua Youtube, écbup
TONbKi Y TpaLliHbl 6enapycay.

Awys y 2000-9 My3blYHbIA Nparpambl
Obi Ha L3HTpanbHbIXx 6Genapyckix Tb-
KaHanax. «Akanmaga», «Knin-abonma»,
«Banikasa Mmy3sblka», «lleplan KniniyHas
NAKapHA» — HA BbKblY HixTO. HiBOgHaM
M3AbIHaN NAALOYKi AnA Taro, Kab knin
iwoy pa rnegava. ®apmartbl TaneKaHanay
nepaTtBapaloLlb BbITBOpYaCbLb  Kiinay
y pamActBo. Bigsa Tp36a 3bHAUL «na
BobOpa3e nagabeHcTBe, iHaKW — ObiBal,
pataupbis! benapycb — MabbiLb, anoLwHsAA
KpaiHa y Jypone, y AKON My3blUYHbl KAimn
— r3Ta HifKaA He WacbLAP3HbKa, Tamy
LITO NpbINaA3ilpb Ae HAMa KyAbl. My3blUHbI
KNin y HaC — rata TBOP MacTauTBa. KoXKHbl
ponik — «$3CTbIBanbHbI».

«[Tepuusi Knin, AKi A 30eiMana, 6ely Ha mod
MOMAHM aoHeIM 3 camelx 0apaeix y benapyci.

[3ma 6w1y 1995-b1 U knin «Cnpayosiyua — Hs
cnpayosiyuar. Posik 36 6100xamam y S 25.000
nakazasni na manesizapsl ao3iH pasl —
npoleadsae IHa AgaHaceesa, cenagadka U
3acnyxaHas apmeicmka benapyci. — A npas
napy melOHAY namanegaHasani U Kaxyys:
«llImo y 8ac awys écbyb NAKasaub?» 3 meoix
yacoy 8i03a Naxblye Ha naniusl.. CEHoHA
A 6 He yknadana y kain makia epowlel. A
Kinel, SK | ycé acmammHse, xodayua pabiub
AKacHa! Ane 6enapycki peiHaK He HacmoJibKi
niauexazoosibHel, Kab  8blIKaHayya moe
0azsoniyb cabe wimoeod 30bIMaub Hewma
Hogae. Xiba wmo i030HeiA /1t003i 366apyuua
U Ha a3HMysia36me 3p06AUb AKACHLI NPAdyKm
36 6100X3Mam y mexax, ckaxam, S 1 000. Ane
[ 23Ma 8AniKi NOCbNex».

Hikomy BaLLbIsi KNiMbl HE MATP36HbIA, —
anpaygBaioLLa TaMEBi3iNHbIA HaYaNbHiKi.
Tak, i apTbICTbl 6enapycKisa He NaTP36HLIS.
MaTp36HbIA TONbKi «PamLuTanH» i MaHcaH.
Bocb i aTtpbimniBaeuua 3avapaBaHae
Kona: 6enapyckis Kiinbl He MaTp36HbIA
ToNeKaHanam, Tamy LITO He naTp36HbIA
rnegadam, Tamy LWTO He MaTp36HbIA
TanekaHanam. Lii 3aycénpl 6bino TaK?

KAPOTKIA «<BACbMIA3ACATbIA»

BoceHb 1988 rogy 6biia uénnan i
COHeyHan. Mbl Begaem npa rata, y Tbim
NiKy 1 Tamy, WTo 28 KacTpblyHika 1988-ra
rpyna «boHpa», y36poiylbica Kamapai
i paxbicopam [eHap3em LlysariHbim 3b
«benapycbdinbmy», 3bHANA KAiM Ha CBato
necbHio «Ypal», fAKi i cTay 3bIXOAHLIM
NyHKTam y  TiCTOpbli  anyblHHara
KNninMarKkepcTBa. BbICKOKBaloubl 3 akHa
nagyac 3gbiIMaK, Bakanict  «boHppbl»
Irap Bapalukesiu 3namay Hary. Ane rata
My3blkay He CrblHina: He npanwio wn
nayroga, Ak «boHpa» nanoyHina csato
Kninarpagito  ponikam «Ha  cTaHupli
KonpgaHaBa». A npa3b HekaTtopbl 4ac
agbiilna Yy HAGBLIT, pacrmaywbicA Ha
«Kpamy» 11 «Ulis».

Bocb i ycé npa 1980-Aa. A Toe
nixaneubue Hacampay 6bino  BenbMi
nagobHae pHda UAnepallHAra: 3ApimMalb
Kninbl gopara, a nakassalb HAMa A3e.

A3IKIA «A3EBAHOCTbIA»

Y 1990-a Mmbl pyxanica Hanepag
na knine y rog. To Ansakcen LlWaasbko,
pa3bBiTBaloubICA 3b lOHAUTBaM, Nabnykae
3 Kamdpai na KanamyTHbiM CaHKT-
Meuapbypse, To Ynapsimep SAHKOYCKi
3abiMe 3b Heba «[ManApoBbl MecAL» Aa
Jliki AniHckan. KoXHbl ponik — wwagsyp:
He «lacbLAP3HbKi», a canpaygHae
MacTauTBa, MPbITbIM HATaHHae. Kninbl
KawTyoup ga $ 50 000, wro HaBaT na
LAnepallHix Mepkax BenbMi gopara.
Mpo3bBilwybl 6enapyckix paKbicapay —
flHkoyckara n [lawkeBiya — rpbiMALb,
3abiIMaLla Aa iX NpbIsKAXKaloLb Hemubl
«Rage» i marananynapHbl Tagbl y Pacei
«benbl Apon».

lagbimae ranaBy MeHCKi aHA3prpayHa,
AKi nacbna pacnagy Caseukara Cato3y
anblHyyca Ha y36oubiHe. Managp! JISBOH

Bonbcki apraHisye gna cBaém «Mpoi»
nparpamHb! Kiin «f poK-my3blka» — r3TKi
Haw «Another brick in the wall» «Pink
Floyd». AxbiBaloLb 6enapycKia pari€Hbl.
Y Tomni 30pki naraHckara matany «Gods
Tower» 3gbiMatoLpb «The Eerie» — aK i
HaneXbllb, CTPALUHbI N HYAHbI. APLUAHCKI
rypt «MaHi Xiga» ¥ nagrpbiMKy anbbomy
«[po3a 1 BepLwbl» BbiMyckae y 1997 roase
agpasy ABa Kninbl: «Cbié3bl Ha COCHax»
i «TaHiu». «Cbnésbl» — npaHi3bniBad
rictopbla  6ag3ari, fAKi  BApHyyca Y
A3AUIHCTBA Mnepag TbiM, AK Ha3ayKAabl
nakiHyLb raTylo 3amM/10, — HevyakaHa anid
ycCix aTpbiMniBae nepuyo «POK-KapoHy»
3a NlenLubl KNin y ricTopbli Np3amii, a «TaHiLy»
CTaHOBILILIa ranoyHawm necbHamn rogy. «Hac
He npagani, // Hac He xaueni Kynnaub», —
npagpakae ceon néc «ari Xiga».

[ypTbl 3b 6enapyckal npaBiHUbli
YCMbIXBaoLb i M3T30pami MpaHocALLa
na Hebe, Ha AKIM NPaLArBaoLb «3b3sLb»
HemaxicHbliA ~ 30pkKi:  Jlika  fAniHckasA,
AnsakcaHpgap Canagyxa, IHa AdaHacbeBa,
«[MecbHApbI», «<Bepachbl» i1 «CAGPDI».

HYNABbIA «HYNABbIA»

Ha 2000 rog npbinagae nik WikaBacbLi
Ja 6enapyckix kninay. MapagakcanbHbIM
YblHaM €H He BbliynAeLLa Y KofbKacbLji —
My3blYHae Bifa 3acTaeuua ag3iHKaBblM
npagyktam, HacTyrnHbiM anbbo BenbMi
6araTbiM, anbb0 BesibMi BbIHAaXOAMiBbIM.
«PoK-KapoHbl» Y mepLbiA ragbl HoBara
cTaroa3basn 3abipatoub «Kriwi», «N.R.M.»
i Jlanic Tpy6AuKi», ublé «lOHauTBa» —
nepwbl Knin, AKi 6enapycki pok-rypt
34biIMae Ha KiHannéHKy (Tonbki cama
nnéxka Kawrye $ 5 000!).

Mys3biki 3 rnblbokara aHasprpayHay
igyub na 60nbLl 610AXK3THBIM WAAXY. «Kri-
Wi» y HapKaTblUHaM M3 biTaLbli raHAoLLUa
«3a TymaHam» cApop  6AckoHuan
3imbl.  «N.R.M.» nepaanpaHaiouua Yy
npactbityTak — i ix «Cystaja-$vietfaja»,
BijaBOYHa MpbicbBeyaHasa benapyci,
HabbiBae HeyakaHae n BeNbMi
cynApaynisae  ryyaHbHe. Ha  xBani
nanynapHacbLi «reH3panay» benapyckara
POKY ¥ My3blKy Ma YCEl KpaiHe MpbIXoA3ALib
TbiICAYbl Managbix Jofs3en. Y KOXHbIM
LUMATMNaBAPXOBbIM rapaxbl y MeHcKy
panatye nma 10—15 ryptoy, HekaTopbid
3b AKX afgBaxBalouUa Ha  34bIMKi
ManablogKaTHbIX Kiinay. Maka3Batoub Yy
r3TbIX KJlinax 3amaTtaHbIX Y 6pyaHbls GiHTbI
¢dpbikay-30m6i  (anapagrkBatoubl  ¢inbm
«MpbICTaHaK 3na») Abl afP33aHbIA rasioBbl,
AKiA nnouua  KpbiBEo. [STae  Bigda
agpacyeuua ycAro TONbKi [A3ACATKaM
rnepavoy: cAbpam, yacam 6aubkam Abl
KninasHayuam canty  «CmoTpuTenb.
Tak-Tak, y 2003—2008 ragax y benapyci
npaye canT, MpbiCbBeYaHbl BbIKIOYHA
Kninam!

Y 2004 rog3e na<kapHiki nparaHaooLb
Manafblx My3blkay 3 rapaxoy. [lpas
napy mecsAuay MHoria 3b ix 3abyayuua
Ha TOe, WTO 3aMManica  My3blKan.
XToCbUi caase y Typmy, AK nigsp «lfonan




MaHaLwwKi» Oepsa MbiBaneycki. Ha nnaBy
3acTaHyuua HAMHoria. HactymHbl ypap
na ix HaHoCiUb iHAYCTPbIA: ynajanbHiKi
My3blYHbIX T3JIeKaHanay ycbBefamsisAoLb
6A3bMeXXHYl0 ynagy Hag apTbicTami W
a[1BOJIbHa BbIKiABaloOLb iX 3 3TapY.

Taki néc HapaBiCTbIX XapAKOpPLUYbIKAY
3 rypry «Jlanbki», ublin Knin «Yce Ak 1» mey
yce wWaHubl Ha pataupiio. KaHonikTHbIA
My3blIKi He 3Mar/li AamOoBiLiLa 3 KipaYHiLTBam
«eplara My3blyHara KaHaay», i Bigsa
npblbpani 3 Katanéray. KaHan npausreae
naBopsiub cAbGe na-Xxamcky, irHapytoubl
Kninbl «be3b binety» nacbna Taro, AK
rpyna agMmoBinaca 6scnnaTHa BbICTYNiLb
Ha AroHbIM TpoxroAasbAsi. Yac paccyasiy
ya3enbHikay ratara KaHnikry: y 2008 i 2009
ragax «be3pbineTHiki» 6spyLb 3a cBae KAinbl
[3bBe «POK-KapOoHbI» 3aMap — ynepLUbIHO
y ricTopbli ratan npamii, a mecua lMeplara
My3bl4Hara y 3Tapbl 3aimae KaHan BTb —
naHbibl R'n’'B-patpaHcbnaTap.

Oa 2010-ra y benapyci wrorog,
34biMaloLb HA MeHW 3a 50 knimay. Y
2008-m ixHaA KoJbKacbLb y3pactae fAa
140 — raTta pakopgHbl rog. lMNacrapayca
MONbCKi He3anexHbl Taf1eKaHan
«bencat» pna AroHara 3Tapy 3anicaHa
kana 70 ponikay. [3TbiA agHaTbINOBbIA
Bblpabbl, AKiA Kninawub Ha KaneHubl
33 HeKanbki [A3éH, mnayHaBapTaCHbIMi
Kninami He HasaBell. Ane ans cenbckan
MACLIOBacbLli HapmanéBa — HamayHa,
Tak i Aymani pabicopbl KaHany. Ll
TO naA3bBiXKHiLUKaa npaua «bencaty»
He 3acTasaca He3ayBaXaHal, Ui TO Yy
Tanebocay npayHynacA CymneHbHe —
arne npbiknagHa ¥ TOM Xa Yac Ha KaHane
«benapycb-1» (Tagbl €H  Ha3blBaycA
«[epLubl HaLbIAAHANIbHbI») cTaprye
npaekt AHatonA 1 AkcaHbl Beuap
«PropgBmkeHne+». Pa3 y Tbia3eHb camas
BAAOMasA mapa Genapyckara pPoK-H-pony
Bbljae Ha-rapa na Knine, HeKaTopbls
3b AKX CTaHOBAUUA nag3eamMi Y Halwan
KynbTypbl. [la npblknagy, agHa 3 anoLuHix
npauay rypty «Neuro Dubel»: my3bikay
«cactapbuli» ragoy Ha 40 i akyHyni y
HacTtanbrito na CCCP, bl Tak nepakaHayua,
wrto y daHatay ND, Akia ratara camara
Caeukara Cato3y 11 He 3acbneni 3ycim, Ha
BOYbl HAaBAPHYICA Cb/IE3bl.

HaBar y nnéHHbl «bencataycKi»
rog pagki rypt passanse cabe 3bHALUb
6onbll 3a af3iH ponik. Kninmankepctea
npauAreatolb agkpbiBaub ana  cAbe
NpaBiHUbINHbIA KaMaHpApl, camam
ACKpaBall 3b AKix cTaHoBiyua «[an
Hapory!» 3b bepacbusa. Y 2003 i 2004 ragax
paxblcap Bosa «Epay» Kisauyk 3 caBeLikix
MynbTdinbmay i Komikcay npa CynapmaHa
«Hap33ay» AnAa fAe KivablAa «Ha Amanubl»
n «Ckaubl y KanAcky». BbicTpanbBae
Cyp'é3HbiM Kninam «be3b binety»: ixHas
aHimaubla «lwna paner» y3ana npbisbl
Ha Hekanbkix ¢®acTbiBanax, ag [lMapbixy
Ja BaniHrtoHy. Ane pga KaHua 2000-x y
HalbIM KNINM3KepCTBE Bbi3HaYaroLLa
BiflaBOYHbIA Nigapbl — «Jlanic Tpy6ALKi».
Hi yacy, Hi rpowwan im Ha Kninbl He WKaga.

| WTO camae ranoyHae — TOMbKi AnA ix
aAHbIX LWOY-6i3H3C POobiLb BbIKMOYIHbHE
1 npauye 6e3gakopHa.

2010-5: TAHHA V1 CAPA3ITA

Anskcen Liepaxay, pa»KbiCOp anoLwHAN
wymHarn npam'epbl 2000-x — «Kanitany»
Ha necbHo rypTy «Jlanmic Tpy6auki» —
3bAxkaxKae Y [layHouHyio  Am3pbIKy
m 3gbiMae  ana  «Gogol  Bordello.
Boctpbl «Kanitan» cTaHoBiUUa afsiHbiM
aluyblHHBIM poJiikaM Yy ABYyX abniyvax:
af3iH BapblaHT, 3 YaBacam, Kactpa n
JlykawsHkam — pgna  ublBini3aBaHara
CbBETY, iHWbI, L3H3YpHbl, — AJd
6enapyckara TanebayaHbHA. Y HOBbIM
A3ecAuirogsbasi Kninbl «adAnicay», AKiA
XbIBYLb Y Pacei, 6spyLb HOBbIA BbILLbIHi:
«fl Bepy» — 60sbL 3a 1 MinibéH 800 TbicAY
nparnagay Ha Youtube, «KanesHbl» —
60nbLu 3a 2 MinbeéHbl! KoxkHbl Knin «J1anica
Tpybsiukora» — npamoe ManagaHbHe
y ranoBbl nagnetkay. [ypT cbnaABae
npa nowyk cAbe 1 cynpaubCTasgHbHe
CbBETY HaKbIBbl 1 KamiTany, ifocTpyoybl
necbHi 10 ¢inAsodckari NpbiNaBecbLto,
TO aBaHrapgbiCUKan aHimauplan, TO
6aKcapcKim AByboeM 3 camim cabo.

MNMobau y aBaHrapgse igyub «besb
binety». Acabictbim npbiKnagam
X7oNubl  AakasBaloub: $3CTbiBa/IbHbIA
KMinbl MOXKHa 3AbiMaub 3@ CbMeLUHbIA
rpowsbl. Takimi Ecbub ixHbIA «Mecua
ana uabe», cabpaHbl 3 147 dartarpadiay
cAbpoy rypry, «ABaTapbl» (3pasymenas
crnpaBa — 3 aBaTapak) i camasa paHbHAA
npaua paxbicopa TaHi  KywHep —
«HamanéBaHa», — 3bHATaA aAHbIM
YKIIIOUSHbHEM KaMapbl 3 akHa TaKCOYKi,
WTO KPyXbila Ma MeHCKan naowybl
MNepamori. Ane anowHia Kninbl «be3b
binety» — HacTanbriyHbl «<banikaHyp 66 i
rincTapcki «[1a BeTpbl» — He JauAreatoLb
Ha Youtube i ga 100 Tbic. nparnagay.

«Y8a ycim coseue, a Ha mosibKi y berapyci,
8bImeopydceUs KJinay ckapadaeyuya U
cmaxosiyya madeHetwad. Kani 3ipHyue
Ha 6pbIMarckia 4apmel, a6asA3Kkoea ao3iH
Knin 3 Top-10 36HAMGI, YMOYHA KAXy4bl, Ha
MabineHsl M31edoH. IHm3pHam nazneiHae
23Mel 27IAMYPHeI 6i3H3C | c8aéio npwipodat
«npeibisae NIAHAYKI» wWMaminikix
BbICOKAOIOOXIMHEIX npauay. A y Hac
6ayaye, wmo mobimel 2ypm «Coldplay»
3a 200 3bHAY ad3iHel Knin, i mod y Hetikad
nauiHe, 3a mpel yHmMel... |, HAMypasabHda,
cami  nayelHamoys 306IMAuyb MEeHU,
aHanisye ceimyayseito Mauveel Cabypay.

Db3KTHBI KIiM MOXHa 3bHALB 3a $50.
MoxHa " TaHbHel. [lpblAyMNAHbHEM
Taro, AK rata 3pabiub, 3aHATaA poyHa
nanoBa 6Genapyckix paxbicapay. BbiHiKi
yacaM Haf3BblYaWHbIA. Y Kiine rypry
«Rockerjocker» «AmMapblKa» BaKasicTa
«Matni  npbixinbHacbui» 1 «Kacianai»
Inbnio  Yapanko-CamaxBanaBa crnayatky
HA3rpabHa ronAub, MOTbIM ManiBawoLlb
Ketyynam i MmasH33am, MoTbiM 6'loup,
agMbiBatoLb i GbiLuam 6bl WKagyoLb, ane
YCé agHO 3aAyLuBaloLb NakeTam. Ycé rata

3b Mmepluara Ay6ns: 3pasymenas Cnpasa,
Henbra narasilb YanaBeKa «maf HyJb»
[Ba pas3bl 3amap.

«My3biKi «[lami» npocma
Hacmodusarwyb Ha moiM, Kab Mul 3HatWi
epowiadl i 36HaAMI posik 0718 pamausli Ha TV.
Ane MHe 30aeyud, Wmo 006pbl K/1in MOXHA
3bHAYb [ 3a 5 kKaneek, — pacnassoae lnena
Yapanko-Camaxsanay. — 3 naoauysl
Hawelx MAcKoYcKix «2acnadapoy» Mol HeaK
ynemeky 3eHANI nae3oky eypmy «Kaciansa»
y aymobyce. Ceni y 420 Ha nepadanowHim
npeinbiHKy U 3bHAMI Kain. Ha KpacHad
naowdYsl  36HANI  posik  «[micmer».  Ycé
23mae 8i03a 8bIKAANI Y iHM3pPHIM, 03€ AHO
npayagana U Ham 0obpa danamaeanal
Mapkyto, wmo, kani 6 mel Mesni pamayslio
Ha «[lepweiM  anbmM3apHamMolyHeiM», 0a
Hawad Mmy3slki  npeldwna 6  eanikas
KOJIbKACbUb 8bINAOKOBbIX sto03ed.
HansyHa, Hagam kasni 6 Ha Hawibla KaHa el
Mbl aooani ceaé 8ioaa, /1o03i 6 «8S/ica».
Xaus a4 cam manegizap amasb He 20Xy,
i 6onbacbyb Maix CA6poy — maxkcamay.

TaHHa — Ha agHbIM KammyTapbl,
3 panamoral ratoBara wWabnéHy —
3pobneHbl 1 knin Kcewii [3arenbka «A u3
OepesHu». TissHIpKa 3 rapaa3kora nacénky
Akuabpcki  Tomenbckan BobacbLi
cbnsABae npa NAfoBbIA Nanalbl, 6enapycki
TPbIKaTaX i «NpaBifibHbI» N1af KblLbLA:
«f u3 OepesHu! [laews npousemarue!
Jaews cmabunsHocme! Ey-eyl» Ponik
Habipae 60/bll 3a MiNbEH Nparnsgay Ha
Youtube i KaHKypye 3 kninami «Jlanicay»
i iHWBIX paceinckix 3o0pak 3b b6enapyckimi
KapaHami — [3imbl KangyHa 1 rypty
«IOWA>.

KNIMABAE MbICbJIEHbHE

Y 2012 rop3e 6enapycKia My3blKi
3bHANI 60 kninay. HagpsHHa AgnA
KpaiHbl, A3€ HAMa HiBogHara Mys3blyHara
TanekaHany. Ane pgnA  3sypanenckan
[3ApXaBbl 3 HacesbHIUTBaM y 9,5 MinbéHa
YyanaBek — HiwTo. HAama Kninay — HAMa
Wwoy-6i3Hacy y mawTabax KpaiHbl. HAma
CbICTOMHara Wwoy-6i3H3cy — HAMa Kninay.
| Uankam MoXa aTpbiMaula TakK, LTO
npasb nAub ragoy y benapyci Ha 6yaze
YNacHbIX MeCeHb, YNacHbIX KaHLU3pTay,
ynacHbIx 3opak. Jlioa3i Haoryn Ha 6yayLub
Befdalb Hiyora npa Toe, WTo aabbiBaeLLa
Yy Woy-6i3H3ce, AacbBedyaHbiM Oyaze
TONbKi HeBAJNiKae Koma, AKoe W 3apas
By3Kae Ja HernpbICTONHacbLi. Xaa3iub Ha
6enapycKia KaHU3PTbl, Kynnsub AbICKi
3bmiyepa Banmumowkesiva, «N.R.M.»» i
«J:Mopc» 6yayub TOMbKi ¢daHaTbl ca
cTaniybl. bo noasi, AKiA XbiByLb y BECKaX,
HA MatoLb MarybiMacbLi ciyxaLb MeHCKIA
pagbléctaHubli. [na HeBAnikix rapagoy
Kwranty LuyybiHy, CnoHiMy anb6o
BaykaBbicKy aA3iHbl crnocab Hdasepauua
npa Toe, AK BbirnAfaloLb TbiAa X «be3b
Binety», — rata y6aubiLpb Knin.

Makynb xa manynapHacbLib
6enapyckix mMy3blkay 6eccblcTaMHas. AHa
rpyHTyeLLa Ha uyTKax i BbiMagKoBbIX
ypaxaHbHAX. Ane raTara «Hef3e HelTa




yyni» YacTa He xanae anA Taro, Kab Kyniub
IbICK, i TbIM 60J1bLL — A5 Taro, Kab cxaaziub
Ha KaHU3pT. Managbls rypTbl BblAyMAsAoLb
AnA Kninay npocTbls, ane iHTPbIFOyHbIA
CloX3Tbl. Bocb My3blKi HACYLb TPYHY, 3b
AKON HampblkaHUbl NecbHi 3bAynaeuua
3arafKaBbl 3ixaTniBbl Wap. Bocb yBech Knin
X0f3Alb Yy rpyBacTKiX Mackax 3b LecTa.
Bocb npocTa 3abimatolb MeHcK, AKi gbixae
1 pyxaeuua y TakT My3blLibl.

| ycé y ix Tonbki maybliHaeuua. [la-
paHenwamy. Ak 3aycégbl. BeuHa managas
«[MaHi Xiga» y 2012 roase np333HTYye KAin
«[13iyHaa manépbia». 3a BoceEM MecAuay
éH 3bbipae Ha Youtube 642 nparnagbl.
A6ya3iylwbicA  nacbnAd  BacbMi  rafgoy
May4aHbHsA, My3biki 6enapyckai pagan-
metal nereHabl «Gods Tower» 3abIMatoLb
Y CbBEXbIM My3bl4YHbIM Bifl2a CBaiX A3ALein.
Lli To BepaLib y OyayublHio CBaél 3agymbl, Lii
TO MPOCTa Yy3ipatoLLa ¥ BeYHacbLb?

TOM-10 BEJIAPYCKIX KNIMAY HA
YOUTUBE MA BbIHIKAX 2012 rOy

Na-3a KaHKYpP3HLbIAN:

Nig3ia  Opabblwsyckan, 6abyna 3
[omnio, AKaA rpae Ha ritapbl NecbHio «A
mob61io Labe, XKblLbLE» NAMMayvKanm 3aMecT
cnampgapy — 3 MinbéHbl 950 TbicAvay
nparnagay 3 23 sepacbHa 2009 rogy

Ton-10:

«Jlanic Tpy6Auki» / «KanesHbl» —
2 minbéHbl Nparnagay 3 16 nineHa 2012 rogy

«Janic Tpy6auki» / «A Bepy» — 1 MinbéH
850 TbicAvay nparnAagay 3 23 cakaBsika
2011 rogy

«IOWA» / «Mama» — 1 MinbéH 687
TbicAYay nparnagay 3 8 motara 2012 rogy

O3bmiTpbl KangyH / «Kapabni» —
1 minbéH 194 TbhicAayay nparnagay 3b
17 ctyp3eHa 2012 ropy

«J1anic Tpy6auKi» / «<Hsa 6biub 6bignam» —
1 minbéH 150 TbicAyay nparnagay 3b
7 nictanaga 2011 rogy

KceHia [3sArenbka / «fl 3b BEécKi» —
1 minbéH 115 TbicAyay nparnagay 3
16 Kpacasika 2012 rogy

lOpa [13emigoBiu / «<4apoyHbl TPYCiK» —
1 M™inbéH 13 TbicAyay nparnagay 3
4 yspBeHa 2009 rogy

«MecbHApbl» / «benapycb»  (diHan
KOoHKypcy «[lecbHAa ropy 1976») —
812 TbicAuay nparnagay 3 3 cTyA3eHA
2009 ropy

Jlanic Tpy6auki» / «Kanitan» —
760 TbicAvay nparnagay 3 15 uspBeHs
2009 ropy

«MecbHApbl» / «Bonarpa» (¢piHan
KOHKypcy «lecbHA rogy 1976») —
698 TbicAuay nparnagay 3 3 cTyA3eHA
2009 rogy

Czas Kultury # 32013 (Poznan)




JI3bpMiTpBI
ITnaxc,
nimapamap, nepaxknaouvik,
iwviee y Cmaxzonome

S HA expKy ¥ MeHCK y TaJloMHIlTBa
A HeVKiX MACbLiHAY. I eXIKyY ¥
MeHcK cycTpakanua 3b csa6pami,

6miskimi MHe moa3pMi... Hy ane karni
y>Ko macripabaBalb BBI3HAYbIIb

TO€ MeCIa, IbIK aJJKa3 IPOCTBHI:
npacnakT HesamexxHacpli.

Mapbina HanpyuwkiHa, «biopo KoHTpanpanaraHably, iHcTanaubia / «<Newtopia», MexeneH, 2012
Maryna Napruskina, «The Office for Anti-Propaganda, instalation / «<Newtopia», Mechelen, 2012




Tanna
CakanosBa,
macmayxa, xcoiee y
[3tocanvoopge

BaxHbIA 114 MAHE MACBILiHBI ¥
MeHcKy 1i y>K0 He iCHyIOLb, 11i
raTa He (i3bIYHBLA IPACTOPEI,
ajie CIajIyYsHbHe Mecla i
Jacy.

Bika MiTpbIuaHKa, «BiTpbiHa 1.2», 3 capbli «Tpadai» / AkagamiuHbl MageluHbl LisHTap, AMcTapaam, 2012
Vika Mirtyéenka, «A Windowsy, from «Trophies» serias / Academic Medical Centre, Amsterdam, 2012
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Mapart [lsHaTypaTt

JNCTbl 3b HIALKYT b

Anbb6aTpoc
[anoyHel 80pae p38antoUbIAH3IPA — 23mMa MAckim.
(3b 03éHbHIKY Y3)

[Ba TbigHi Kapabenb nably npa3  ATNAHTHIKY. [paa3bmyTbia i
MpacbBiApaBaHbld XaNOAHbIM aKIAHCKIM BeTpaM BYyLIbl TOprani ranasy
BOCTPbIM MpaHi3biBbiM Oonem, 6onem, WTO 3acTaHella pP3MiKTaBbim
3BOHaM Ha YCé XblLbLE. Ane Tam, A3e NaHaBay BeLep, Haa pybKaii, Ha aaxy,
Yy ApaynAaHbIM WbI3-NOHrY 6610 Tak Ao6pa... COHLA 1 3abbILbLE.

— Yayndew? — cnoitay Mikanal, neplwbl NamouYHiK KanitaHa. —
3aWoy A fa Hawaw NaBapbixi Y KatoTy, a AHa NAXbILb Ha IOXKKY 3yCiM ronan
M rNAA3iLb Ha MAHE CaBiHbIMI BaubiMa — BAA3bMapKa!

Hauami ¥ Hebe Bicey ApbléH, CblHEHbI ¥ Maa3eHbHi, 6e3naHb yHise
 yBepce. Y uac wropmay xsani 3anisani nanydy 1M NNAHKTOH CbBALIYCA
CMapargasbiMi 30pami, a Ha kambyse, Ha BANIKIX UbllyHHbIX NAiTax cTasni
poHAaNI 3 HaCMayHemwbIM Cynam, i 3anauicTa-npaspbiCTbld Npycaki
pa3bbAranica ma YopHbIX KyTax. Tak, MmaBapbixa, NPbIroxas, MAOCHadA
M ayTbiCTbluHaA, Befana CBal CNpaBy W Hanexana afHamy KanitaHy,
BbICbBATNEHbHA aAHOCIH 3b AKIM OblNO nenw nasbbAraus. Ha nanybe
3HaxoA3iycA Kybpblk 3 KapabenbHbiMi dapbami. CnbiTay y GoumaHa, Ui
MOXHa aflilb HekanbKi PO3HbIX KONepay, Ha LITO éH KopaTka afkasay:
«[lanamaxbl cabel»

Mel HabnizinicA fa BbICMbI, ane rapbi30HT 3acTaBaycs YblCTbIM, Heba
3b3A/a astopail, HiBoAgHara Bobnaka. Beuep, 3naBanacs, nayay NpbiHOCilb
iHWbIA Maxi, BOAAPbl Maky/lb LITO CxaBaHai 3amni. Y KyOpbiky Obino
baralipLie, XOLUb i TakCblyHae — M3TaNiyHbld EmiCTacblii 3 au3TOHaM i
HiTpaTanyonbHbIMi dapbami 3amMani Ycio npacTopy, aa Naanori ga cToni.
MNauay 3aniBalib APKiA CMaUHbIA KONEPbI ¥ NITPOBBIA NAACTbIKaBbIA Oy TIMbKI
3-Maa MiHaPpanki. bonbluacklb AaBoA3inaca pasbaynaub i pasbmellBallb,
niyca NATyYbl aUdToH, 6inaca capua. Mpaua foybinaca 3 ragsivy. Cnpasa
OblNa CKOHYaHa, i, Kani, Yo 3aublHAYbl A3bBEPDI, KIHYY MO3iPK YHYTP, Tam
3-33 KaHiCTpay Ha MOMaHT nakasanaca OpyadHas, Kyafnataa 1 nakycaHas
MackiTami rafasa mosbHAra Ys — He Taro, WTo cTaAy Ha TpbibyHax, a
Taro, WTO KaHay abKpyaHbl ¥ JxKyHrnax. XicTaloubiCs, BbILAY Ha CbBET.
Hap nany6ait Hizka 1 Hepyxoma Bicey BAni3Hbl MaryTHbl anbbaTpoc, Luap
naseTpa. Pyxanaca Tonbki Aro 3bipkae 0sA3bfiTacHae BOKa, BbIrMAAAOYDI,
YblM MaxblBiyLa. Ha rapei3oHue naycrana [aBaHa.

Hac NpbInWoY BecAniyLUa 1 4yXMAHbBIM POMaM OyLWwblUla...

FaBaHa-kKno6

MapTbia anbbo cbMepup! Keiee pasanioubial Ctapbl BepTanéT pabiy
KpYri Haf raBaHbHIO, Chimtoybl YNéTkami CiBov nanepesl. lNpanaraHga —
anbbo npanaaseL, af pynapy ¥ CTynap YO Hekanbki [3éH 3anap, pom
paTaBay poTap TapTapy. KbiBe LyKapHbl TPbICBHAT i XblBE 3BaMOLbIA,
pasam, Npas 3TbiNi3M y Mapa3am. bonblacbUb ynéTtak 3HOCiNa aHTbIOPbI3am
y Bagy pbibam-ninam i MapckiMm KaHbKam, AKia Tak i HA 340neni HaByublLLa
YblTalb, ane HeaxavHbl BEPTanéT 3 Bblpa3HbiMi MiAMami KypoabiMy He
Habnixayca Aa cywsl, kab Ha BbiNafak ManoMKi He 3Baniuua Ha ranosbl
raBaHuam. fax! fax! 3ganék nauynica rayxia BbIOYXi, ryUHen i ryyHen, AHb
HAYMONbHa Habnixanica. 3-3a pory 3bAsiycA A00pbl CTapbl rpy3asik
«@opp» 3 nnatdopman 6e3 baptoy. Ha nnatdopme Kana camapobHai
rasaBait rapmathbl CbiCTaMbl «Hoy-Xay», 3BapaHait 3 ipxKaBblx Tpyb, cTasani
[1Ba UareBapaBatblf A3eUIoKi ¥ XaKi 1 3 UblpBOHbBIMI HaNOOHbIMI MaBA3KaMmi.
AZ3iH 3aBixayca Ha nagaybl 1 HanayHAY rapmaTy rasam 3b Banikara 6anéy,
APYri NagHOCIy CMypOLHYIO Abi33MbHYI0 MaxofHIo Aa A3ipki Y Tpybe. bAX!
KAX! Wyrana kapoTkae 6nakitHae nonbiMa. XKoise Qigsnb!

Mpa3b Hekanbki Bynil, KanAa Kanitonito, agHekynb 3b HAbGauHara
[lBapa HexTa CravaTky 3apbly3y, a MOTbIM 3apoy afyariHa W 310CHa, na-
3bBAPbIHaMY, HiObITa J1ey Ha BOCTPbIX Kanax y A3iKyHCKal AMe.

Benbmi BbICOKI, Xyfbl, YOPHbI [3€[, XiCTaloublCA, BbIALLAY 3 3aBYSIKY,
Tpacyuybl Ba VY3bHATal pyud naynycTylo NiTPoByld OyTaMbKy poMy.
fanAHA3Kas cCbMenacblpb 3pabina cBalo 4opHyio npaly. «He 6Gatoca
Oiganallly — Kpblyay €H 3auATa, MbipPCKaloubl CbAiHaM i Kipyloubl Aa
Kanitonito. MomcTa, ropbiy, nakyta  HAHaBICbLb 33 MapHae, amasb YXo
NpaxbiTae blLbUE rapani WanéHbiM 6nackam y He3aroeHbix CbnasbiiBbiX
BauOX CTapora. AMOLHi iKoN y agxoHe 6a33ybara poTy »ayuey TpanaTka,
HibbITa BEAatoYbl, LUTO 3aCTANOCA YKO HAAOYra TpbimMaLlLia.

Danamaxkbiye, Ky6iHLbl!

Bbini kaxaHki Ha Bbicbne. AfHa, 6ayrapka, »bina ¥ KénbHe, mena
aHTbIKBapHYl0 Kpamy. [MpbinAdena y laBaHy KymaAub  aHTbIKBAPbLIAT.
Habbina wmat baTbicTayckara KpbiwTanto, Mocyay, i, camae KallToyHae —
CTOrafoBYI0 APAYIAHYIO M3XaHIUHYI0 NANbKY ApnekiHa, LWTO rpay Ha ritapbl,

Mipray Bokam i Kpyuiy ranaBon. Kaxy: «[3Ta » caublanicTbluHaa KpaiHa, i
yce paybl byayLb KaHbiCkaBaHblA MbITHAN». A AHA, Y UbIMCbLi ajapBaHas aa
XKblLbLIA, 3a4apaBaHada ApnekiHam, HA Bepbina.

3aKkaxanacs MouUHa ¥ najapasana Hewikis abblBaTanbCKia LiLLOTKY
M WopTbl. ANpaHyy, xoUb i BbIrALaY Y iX NMauyBapHbIM TypbiCTaM, — Kab
HA Oymana, WTo rpabyto, Lypaloca 7 narapixalo Ae najapyHkam, amanb
abparkaHsbl, Kab He MakpbIya3iLb. AOHOMYBI NparnaHagana Haniuua, Ha LWTo
pacuyneHa 11 3ay3AaTa 3raasiyca. MHe Habbina nitap Cyxora MapuiHi, a cama
BbIpaLlbiNa Millb «KPbIBaBYD M3pbil» 11 y3Ana BANIKYIO OYTa/bKY rapanki i
6aHKy M3KCbIKaHCKal TamaTHai nacTbl, 60 COKy ¥ Kpame Ha BbiMafak He
6bino. Mawni ga Ae § Hymap Ha CéMbl MaBepx Mnockara, AK naprabak,
ratanio «<BonbHadA [aBaHa»...

Mpa3 Bynily nepan ratanem 6Gbina BAMi3HasA ¥ rblboKas KamsHicTas
AMa-KpaTap, arapoAkaHas TPOXMITPOBAN BbllbIHI MapKaHam 3 M3Tanéeai
ceTki, i ayTobyCHbl MpbINbiHAK 3HaxoA3iycA mobau. Yamycbli 3aycénbl,
npaxof3aubl Kana Ambl, CMbIHAYCA 1 f4oyra CTany 3agymnisa, ane 6A3 gymak,
6bIno Y € HellTa, HellTa HibbITa 3Haémae 11y TOM a yac...

Mavani HaniBauua. 3a 3AnEHbIM OpaHaBaHbIM WKAOM Ha YCIO CbLAHY
3ixalena ATnaHTbika. Llanasanics, »kapTaBani, cbmaanica. [labnicksani
naniubl 3 KpbiwTaném, i ApnekiH rpay Ha ritapbl, KPyUiy ranasow, TaaMHiua
rnAan3ey Boukami ca cnaHoBbix BiyHAY, Mipraloubl Bekami. Makyb KaxaHka
narogHa nauareana neplbl Kiniwak «KpbiBaBa M3pbl», A CNyCTOWbIY
MapLiHi, @ NOTbIM BbINIY eHYyo rapanky. [lacbna Yo pacnaeana, LWTo
naday 6pynHa ceapbilLa i KpbludUb, Maynay, ycé abpbiana 1 egy ¥ nopr,
Ha Kapabernb, 6iyca ¥ WKAAHYIO CbLAHY, LUyaam He nabiy KpbllTanb i Lauki, a
MOTbIM BbICKaYbly 3 HyMapy 7 3bHiK.

«XT0 A 1 g3e?» — ObINOo MNepliae NbiTaHbHe, Kasi PaCrIoWYbly BOYbI.
Y HeabnbiMHa Lempbl 3b3Ana BANi3Hae Komna BenbMi 6icKyyblx 30pak-
arHéy. Mekna, Mabbllb. MaBApHYY ranaBy — ipkaBas 6ouka nobay, a aanei
ipXKaBan NepakpyyaHan apMaTtypa 1 iHLLbI KanesHbl 10M, BOCTPbLIA KamaAHi,
cabaubl LWKineT, cbMelble. [Janéka yBepce npas LypKi KpbiBi 3ayBaKbly
napkaH M3Tanéeait CeTki 1 CbBATIO BYyNiYHbIX AixTapoy. Macnpabasay
naBapywbllLa, i 3bHABEYaHae Liena afKkaszana wmatnikim 6onem. Xpolbet
MalKoMKaHbl, MpaBae 3anAcble 3/MamaHae, 1eBas Hara BbIBIXHYTas,
ranasa pasbbiTan, afHO BOKa 3anmMbino, CKypa Mayclonb napBaHadA, a
LiWoTKa 3 LWopTami nepaTBapbiNicA ¥ KpbiBaBae pbi3b3é. He Bbinay3sbli
yo. Mpaxpeiney 6a3ryuHa: «KyOiHubl, Aanamaxbilel» Macnpabasay Awus,
ane ronacy He 6b110. AONAXKayCA KPbIXy, @ NOTbIM Maroy3, Kapackaloublcs
aAHOW Haron i pykow. [lanoys fAa napkaHy 1 3HanLWoy HEBAMIKYIO A3IPKY.
Hesfk, 3 »yaacHbiM Oonem, aackakay aa ratanio. Y Banikim xone csaazena
KaxaHKa 3b HeKanbKiMi 3HaémbiMi CaHbEPaMi 11 nina kasy. CIHbEPDI Nanini
Ublrapbl. 3acTarHay — cnayaTky HaBarT i He Na3Hana.

Ky6iHubl ganamarni. CoHbEPbI afaBe3bsi ¥ WniTanb, Tam Haknani BarHy,
3aWwbini M nepasaAsani, WTo Tp36a, fani aHTHIGIETbIKAY | 3abonuay oo,
npbiBe3bi Aa cAGPOY, Aafomy, fi3e A3ecAlb A3EH NAXKay, NakyNb XpbloeT i
Hara He manenuwani...

**¥

Hac npbInWoy én 3bAxakalb, NakaBana CKPbIHKI CTapaHHa, A3eHb
npauasana. LWacbLpb BANiKix CKpbiHak, pa4bl abropTeana  ycé nepaceinana
neHannAcTaBal KpolKkai. ApnekiH Obly HanbobL KalTOYHbI. A nAxay v
NOXKY, i NIy MapuiHi namany, i Yo Ae WKaaasay: MbITHA YC& ckaHbickye...
MpaBéy y naseTpaHbl NOPT. BAgoMa, yce MbITHIKi 3b6ernica pazam i nayani
3ay3ATa NaTpalublLb CKpbIHKi. Caaseni, ragseni, nini mapuini. begHaa ropka
nnakana i nanauena 6a3 pauay HaCTyMHbIM Paicam. A 51 i3HOY Haniyca Tbim
BeYapam, neasb Janwoy aa ManekoHy n Uixa CTpauiy MpbITOMHACbLb.
Pacnniowubly BOYbI YpaHKy — JicblUe pafafdHOpaHy Kanbixaeuua,
KBETKi, COHLa Y3bIxOA3illb Haf akiAHam, mpa3b Nicble GayHbl BAMi3HbI,
30ynaBaHbl Ha [3eCALIroA3ba3i NAAKaT: Ha afHbIM 6epase MaryTHbI KybiHel|
3 KanalHiKaBblM, Ha ApYyriM — CManoxaHbl 1 3apaHuUbBenbl A3Aa3bka Com
3 Npanpaa3enayckar fybanstoykait. Akazanacs, naf KycToM Kans nycTom
am3pblKaHCKal ambacabl HauaBay.

FaTanb «International»

Mepan BaHOpOyKami cnabiy mou i Mauasay cnabiHy — nagkaBay
Ma3aiyHbl Kanenaackomn KakTamnay. Maub niTpoBbix OyTanek 3anisay
HananoBy CapakaafCoTKaBbIMi Niképami, AafaBay NéQ i BbILiCHYTbI PyKami
COK UbITpyCaBbIX. By TanbKi CTaBiy y UaTblpoxranoHasyio 6aHKy 3-nag AaLiKan
Mapckon dapbbl «Hempel», Maubly Bagor BONPATKY 1 BbIXOA31Y BOHKI, A3e
PaHilHAe 3iIMHAE COHLA VKO anakana npactopy.

3aMWoy y KaBAPHIO, NYCTYyto, HA NiYaybl A3efa, WTo cafg3ey y Kyue
3a KyOKam MOLHaW ropka-canofkai Kasbl W HecymblHHa M3XaHiyHa
naytapay: «paHma, lpaHma, TpaHma». faHANApP afsiHanm Ha Bbicbne
rasatan — «Granma». AgHa BbiCMa, af3iH HapoAd, aAaHa rasaTa, ad3iH
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KybaK KaBbl, afjHa KpOy — afjHa [AymKa, yCé afHoO. 3a rafbl npaubl éH
BbIKPbIKHYY Ha3By KpPbIHilUbl 3aMbaBaHbHA MibEHAY MiNbEHbI MinbEHaY
Pa30y, i Cam CTay 3namaHan Laukar «Granmy», i YKo Hifk HA MOT CMbIHILLA,
HaBaT y CbHe.

Mpaexay Hekanbki npbinbiHKaAY Y ikapyce. Jla my3si Pasantoubli,
y AKIM BICENi akpbiBayneHbld 11 NpaypbiHeHbIA WTaHbl KaMaHOAHT3,
y ayTobyc 3aiwna BACEnas 3KCMpaciyHas 6abyna ca CbMAPA3I0YbIM
anankam Lpirapbl § 3MOpLIYaHbIX ByCHax i topnisa MiprHyna — Obinas
6aTbiCTayCKas NPacTbITyTKa, MabbiLib.

Ma usHTpPanbHbIM GynbBapbl  Kalinaca, NAMaHTyloubl, rpamMaga,
rpbiMena nankami ¥ ThiHKaBblA OaHKi-bapabaHbl 1 HelTa HeCbIHXPOHHA
I3KnAMaBana. 3 aaHaro 3 MapMypoBbIX raybLioy 6nixKaliara rmaxy Ha Ae
3bBepxy 3alATa 6paxani Tpbl YopHbIA Byrai-fadspmaHbl.

Macbna 3axagy COHUA UATHYYCA Y300y»K ManekoHy, fA3e CKpo3b
CTaani M canzeni nioa3i, Yacam CrblHAYCA, Kab MblHYLb 3 KiMCbLIi, XTO
naxafay npanaHasalib MbITOK TPbICbHArOBara. A BOCb i Kyrka LUKOMbHIL
CTapanwbix knAacay. CbBeT Mayay yxo Aobpa rangayua, i A abHay Tyio,
WTO Nacbmixanacs Wwyacbisel. Bakon 6bini canpayabl WyacbniBbia Moa3i,
XOUb i He yBeCh vac, He AK y Banbrane.

fHa pafacHa NPbITYAINACcA, Ha LakanaaHbIM TBapbl 3ixaLleni N3pnasbla
3y6bl. PomaBas pyKa cama CbisraHyna 3a KayHep 6enai LiloTKi, i nanbLbl
nayani necbUilb i Kpyuilb UbBEPAbIA CMOUKI. [3ayybiHa Y3AbIXHYNa
Hanzisa xypboTHa 1 apobHa-ApobHa 3aapbiKana.

[aneit y Hou Belep Naa3bMyy 60MblW MpaHi3baiBa, i ATNAHTBIKY
3akyanauina. Kab He nasaniuula, A MauHen ydyaniyca ¥ WKOMbHily, i
Mbl Mparwni amanb Aa Taro Mecua, 43e Xbly, Takcama Ha Manekohe. Y
XbITNO icbLi 66110 Henbra. MpanaHaBay éi 3anesblyi Ha CKasbl 3 BOCTPbIX
Kapanasbix pbiday, AKiA naAxani He3bniYoHbIMi N1é3ami Ha HeKanbKi MaTpay
HIXK | Y AKis 6eccapoMHa TayKnicsa CanéHblia neasaHbls xsani. Mel Uynam
HA FPbIMHYNICA 3 MOKPbIX CbAI3KiX CTyneHay. Tam, namixk Badon i cyliam,
LlemMpa Cblieparia npbiBaTHACbLb, @ Mbl He kaAani, kab Ha HaLbl iIHCTBIHKTI
Hanani areHTbl abapoHbl paBanioubli Ui iHWbLIA NPbIBIALI TPaniyHara
MapKCbi3My. YHi3e AHa MpbllicHynaca cbniHai Aa CbUAHbLI LWypnaTbix
Onékay 3 Tbix xa Kapanay. Jlaueni neTyueHHbls NbIPCKI, i CbBET Kynaycs,
a C3KC 3AaBayca KnanaTnisai i HebACbNeYHa cnpagai, A3e KOXHbI Pyx
MOT CKOHYbILLa CTpaTato 6anaHcy 1 3namanbiM XpbloTom. A abcyHyyca Ha
KaneHi 1 nauay nizaupb Ae noxey. Hey3abase npa3s Kpblk akiaHy nadyyca
NErKi CTOMH, i Na TbIAHEBAN LWY3LI WYaki NaLEK LypPOK SMIKCbIPY apra3my.

[lagomy AHa MAHe Y3Aub He Marna Takcama — 6albki. MNpaexayiwbl
HeKanbKi NPbINbIHKaY, A CbINWOY KanAa NopTy, a AHa Nnaexana ganew. yce
cnani, Ha Byniuax Hikora He 6bino. lMag pasranicteiM gp3Bam y Gena-
PYXOBal KBeLeHi 3aMEp CTapakbiTHbl M KanicbUi Ayxa Ay»Kbl Obl33Mb
«International» Ha crylyaHbix konax. AaUbIHIY A3bBEPbI 1 BEILATHYYCA Ha
UOPHbIM CKypaHbIM cAf3eHbHI. Hap raBaHbHIO 3amép Genbl [xbi3ac, a v

30pHbIM Hebe nALeY YHI3 ranaBov apbiicki ApbIEH.

Manpgparopa MapuiHi
B3TOHHbIA P333pBYapbl Ha MAOCKIX Aaxax Nepacoxsi, y BbinaneHbM
T3PMasApaBbiM CbBALNamM ropagse He ObiNo Baabl. bpaxani cabaki.
HekaTtopbla 3anas3ini Na YHyTPaHbIX NecbBiljax Ha cambl BEPX OyAbIHKaY i
Hepyxoma 11 MOYUKi CAA3eNi Tam AayriMi ragsiHami, Ha KapHizax, Ximapami
Xeypbl, MNiNbHyloYbl rapbi30HT. bpyd. bpax, 6pymabpax, ropa Tabe,
MaHaparopa!

3abpblgay Mbilla Ha Kapabenb, WTOo AWYd 3b Mecal MyCiy cTasub
y nopue ¥ YakaHbHi XoLb Helikara Kapra. Tam Obini rapaubl gyl i Ty3iH
cAbpoy, Tam 6ini ¥ Tam-Tam. yw npbiMay y BONpaTUbl 4 Yapasikax, agHbiM
KameHeMm 3a6iBay A3bBIOX NTyWak: i aA3eHbHe, i Toe, Ha YblM AHO Bicena,
aAMbIBaNicA aiHa4acoBa 3 HaMBbIW3MLLIBbIM NaKa3ublkam KaK3/l3, a MoKpas
TKaHiHa ICTOTHa axanogxBana Kanogy apraHiamy Ha HAN3YHbI, ane Aasoni
Npauarnsl Yac. [A3iyHa, ane Tak Ha BbiCbMe HiXTo He pabiy!

lMacbna Typ na KatoTax, MaTpoChl Mifli BOTHEHHYIO Bafy, KOXHbl Ha
acabicTbl rycT — AXbIH, BICKi, pOM Ui rapanky, niképami 11 BiHOM rp6aBani.
[Manwni 3 Baciném, nepLubiv NnaMoyHikam, ByCaTbiM i KpYribiM, Y Kpamy, A3e
EH Habbly Bani3Ky MoLHaW aTpyThl i iTap Cyxora MapLiHi — MHe.

Y UecHbIM KybpblKy cAa3eni A3eBAUb uanasek, HeBAniki cton Obly
3aCTayneHbl NaAWKaMi. Yce nacbMmaanica 3 «KaHouyara» Hanot, ane
BblpaLWbIi nacnpabaeaup. Mavay HaniBaub y Kenix. MapuiHi HA UEK.
ByTanbka manwna na pykax, i KOXHbl 3bA3iyNeHa pasrnagay CcKnagaHyo,
3 Mpa3pbicTara MAACTbIKY, CbICTIMY 3 Lapblkam, LWTO CAA3eNa Y pbiibLibl.
MaxaHiK 3HaiLWoy nagHbl UbBIK i Navay 3abisalb Aro nycton GyTanbkai
3-naf BICKi, ¥ CbICTaME XPYCHya, i, Kani émMicTacblb nepakysini, Hanowm
Hap3LwLe 3abynbkay. «[blk r31a » Ana 6apay!» — bnickaHyna sypbikai.

MMa3bHelt nycTbld OyTaMbKi 3rp36ni ca CTana, i pacnavayca pbityan

Maubl3My — CTani mepauua Ha pykax cinai. KapabenbHbl fOKTap-Bonat
3namay PyKy agHamy 3 M3XaHikay i mauAarHyy Aro Haknagaub BanHy.
XTocbui camney. Mavani pa3bpblgaliia. AwanamnanbHbl Bogap i Bigosiwya
nopty. Hou. lagomy YKo He fancbLi. 3-3a pory BblCKaubly YopHbI Ka-750
3 KanAckan, Akim kipaBay Y3 6e3 wanomy. CrnbiHiycA. Ha noyHbiM rase
Hecbnica y3a0y ManekoHy.

— [3akyw, amiral Basbmi Konbki nacac!
— Haxyia-a,—npamosiy éH ropaa v y3ay nayatbl navak «lanynapscy.

BbapTap

MsacakambiHat. Ma gpoue ryase TOK BbICOKAW Hanpyri, SNeKTPOoHbI,
UIK-TOK, LiK-TaK, OOIHA, Ha NaHLUyrax KaHByNbCyloLb iCTOTbl. BaHTPOObI,
Kpoy i rayHo — NO! Ckypbl # Kaybaca, Ui nAWYOTHA — MACKa 3
Kaybackal, nauyuki. MNa-Hag yciM HeBbIHOCHa canomki cMypor 6AnKoBa-
npaTaiHaBara rHinbada, NokNiy BaHiThl. Jlioasi ¥ yap3e, ractpanogbl. NO!
HoymaHbl Haacdapbl, pocnay nadyubls, Yylb TOK, UikaBaub Uik. HOp
Ha usbe, atopsaaal Keac. Bepalt Hac, Benalt yac, Befain cabe. MaTaH Ha
Mapce — npblkmeTa *blLbLd. Yac nik, Heaaxon nybaiuHara TpaHCnapTy.
Hessaniki ayTobyc fa cToni HabiThl Macaxblpami, TBapbl 1 PYKi Ha WKNe,
Ha paxy 6anéHbl rasy i1 GaH3pHbl TpaHcnapaHT: «/ 10031 — M3TAH». Tak.
Y MalblHHBIM aaceKky cyxarpy3y «KanitaH Cypkoy» rpykaueni KnAanaHbl,
nyNbCasasi NOPLHI, KPYLIyCA Ban. Ha CbLiAHE YbipBOHae NanAp3ax<aHbHe-
3aKnik: «TA3 — BbIXO3b!» Tok. [a3 HA Nt00sLb, TOK HE KaxatoLlb.

Wapbla cTanTaHbla Yapasiki Obini agnavyaTky 3 AywKOMm, 3 Tyxfaw
CKYpPbl. 3HaK AKacbLi CbLUEPCA ¥ xanofgHaw BarHe. Y TpaniyHbimM Kiimale
npausc nanwoy, y 6aubln MnayanacA mnaHUyroBas pa3akublf, M3ITaH
3nyyblyca 3b cepaBagapoaam. LkapnaTki 6eini ypaubicTa npaknAaThiA ALY
Ha «CypkoBe» i1 BbIKiHYTbl 33 OOpPT, KaBaAnaranoseiM akynam. Mayctana
30aHb MACaKambiHaTy.

Ha A nadapbasay uapasiki ApKal, aTpyTHa-OnakiTHai HiTpadapbai
i 3aniy 3HYTPbI AaUdTOHaM, 3AaHb 3bHikNa. BbipBi-BOUbl YCim nagabanics,
LWIMAT XTO, He3anexHa af nosy 1 y3pocCTy, He xaBay 3an3apacbLy.

LleHi # nixTapbl Houbl, AOMKbI, 0'10iKi, 0nA3Mabini, Waypane, dopabl. Kana
AM i NpaBanay y napose CTasni YopHbIA AHUYTKI, LUbINIHAPLIKI 3 HadTal Ha
TOHKIX MaByYblHbIX HOMKAX i Ca LUMaTKaMi aHyd Yy aATysiHax 3bBepXy, 3blpkasi
areHbublKami, Kanuini npacTopy, 3acbleparani Kipoyuay. 360ubly v 3aBynak,
MMbIHYY KaKTWMO, KOKLbli 3acTaBanaca 3b nitap. 33afdy MNauymnica Kpbiki.
Manber y36ymxaHbl Yanasek 3b fixamaHkal y Ba4ox. EH navay HeluTa xyTka i
H3PBOBa Ka3allb, pa3maxsay pykami, yBecb Yac nasipay i nakasgay Ha Yapasiki,
He3ymMoyHa, 3a4apaBaHbl. bapTap! Ypalle navyy 3Haémae CloBa, Yanasek
naber Ha3ag i XyTka BAPHYYCA 3 3aKapkaBaHali, anneLeHar 3anatbiM ApoTam
OyTanbKan. AoKynb y MACLOBara naynepa nnAwka Genai «Poxi»? Mabbiub,
naAcanokaHas HepadiHaBaHbIM Lykpam Baa — CribiTay cAbe i agkazay. Ane
HaBOLUTa TypbICTy abyTak? lNaynep Luyackisa cxaniy BbIPBi-BOUbI i 3bHiK.

Y nnALWLbl canpayabl akasanaca canofkas Bafa. 3Hoy nauynica Kpbiki.
Yanaeek 3n10CHa 1 ropka KiHyy uyapaBiki mag Hori, Bbixaniy 6yTanbky 1
WNapKa Nakpoubly y Liempy.
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lanoyHam Tamalo cBaénm TBOopuacbui TauaHa Dépapasa,
MacTayka 3 MangoBbl, Ha3biBae cyyacHacblb. CaublAbHbIA
npabnembl Manpayckara rpamagsTBa, ractapbanTspcTBa,
3Mirpaubls, pyx npaTacty — Yc&, wWTo écblUb akTyaniami
CEHbHAWHAra [HA. Y nepuwylo uvapry, y mnocTcaBeLKan
npacTopbl. MapayHoyBatoubl iA9HTbIYHACBL OBYX
rpamafsTBay — MOCTCaBeLKara v 3axofHesypanenckara —
TausaHa OEépapaBa NpbIXoA3ilb Aa BbICHOBbI: Mbl — PO3HbIA.
ToMa po3HbIx CbBETay — KapfblHanbHa HernafoOHbIA Y3POyHi
>KblLbLA, MANiTbIYHAM | rpamag3AaHCcKam cbBAAOMaCbLi — agHa
3 aCHOYHbIX Y eVHan TBopuacbLli. Hanpbiknag, y npaekue
«Jypanenckaa BonpaTka» MacTauyka agnpasinaca y apsiH
3 (3KaHA-X3HAay, [A3e npagaBanacA af3eHbHe BAOOMbIX
6paHZay na BenbMi Hi3KiM Kollue, i Lankam 3bMsiHina csato
BOMPaTKy Ha 3ypaneinckyto. 3bMaAHINa Ycé, akpama 6anisHbl,
TakKiM UblHaM [O3MaHCTPYIOYbl, LITO, BOHKaBa MNpPbIMaloybl
3axofHesypanencki nag »XbiubLfA, na CyTHacbui noasi 3
nocTcaBeLka MNpacTopbl 3acTalouua iHLWbIMI, 3axoyBaloLb
CBal0 MamsAUb i MpblHaNeXHacbUb Aa iHWan rictopbli. Y
iHWbIM cBaiM BigdanapdopmaHce MacTauka y3sna pynéHbl
TyarneTHal nanepsbl 1 Hanicana Ha ix: «| am not toilet paper»
(«fl He TyaneTHadA nanepa»). 3aTbiM pa3rapHyna raTbid PynéHbl
Ha 6epase paki Yntasa y pase, narna i, nepakouBanybics,
3aBapouBanaca y nanepy. Tamy WTo «y Maén KpaiHe noasi ana

ypagy — AK TyaneTHaA nanepa».

Mpa3 40 rapgoy nacbna MapbiHbl AGpamaBiu TausiHa
(QépnapaBa Vy3Ana 3a acHOBY 3HaKaMmiTbl M3pdopmaHC
copbcKkanm macTauki «Art must be beautiful, Artist must be
beautiful» («<MacTayTBa naBiHHa OblLb MPbLIFOXbIM, MacTak
naBiHeH Obiub MPbLIFOXKbIM») i CTBapbifla CBalo «P3IMJiKy»
Ha raTylo npauy. AKpyXaHad «4YayHaKOBbIMi» TOpb6ami
(agHa 3 yno6EHbIx daKkTypay TauaHbl), nN3LUKalUbICA
yopHato dapbaii, AHa 6AcCKOHUa nayTapana, LWTO, He,
«CbBeT OpyAHbl, TaMy MacTak TakcamMa naBiHEH Obiub
O6pyaHbIM». TakiM uYblHaM YBOA3sUbl MAHATAK CalblANbHAM
p3anbHacbli — 3aMecT MacTauTBa ANA CyyacHara macTaka
Bbl3HauaNbHal0 CTaHOBIiUUa p34aicHacbub, — TausAHa
(MépnapaBa cbLbBAPAXKae, WTO CEHbHA MacTaKy Hemarybima
afrapagsiuua ag paanbHara XblubldA. MacTak ykigBae csabe
Y CbBET, i r3Ta Y>KO iHWbIS NPaBinbl FyfbHi, 60MbL XOPCTKisA
" 6pyaHbIA 3a Tbif, AKIA 6bifi BbI3HaYanbHbIMI ANA MacTakoy
40 ragoy Tamy.

— TauAHa, AK Tbl npbiAwna y macrtayrsa? Hakonbki
Ham BAAOMa, cbiTyaublA ¥ KilubiHéEBe 3 apyKaLblian y raTan
raniHe Takas X, Ak y benapyci, — adiybIfiHbIA iHCTBITYLbII
cyyacHara mactauTBa afcyTHivatoLb.

TaysHa O®épapaBa: MacTauKka A3eHacbLlo S nadvana
3armauua y 20 ragoy. lNepag raTbiM CKOHUbINA Kanemx
y Tblpacnani na cnaublafbHacbUi «TIXHOMAM  LUBENHAN
BbITBOPYACbLi». Ane MHe naganocs, WTO raTa HA Toe, YbiM Obl
MHe xauenacs 3arimMauua. Marubima, A aguyna csae KapaHi.
Moin 6aubka Bacinb JledpTap 6bly mactakom, ane €H paHa
Nanwoy 3 XbllbLA, TaMy Hiyora He nacbney mMHe nepagaib.
Ane A ycé agHo Aa ratara Npbivwa W nacTynina y nagararivyHbl
YHIBIPCHITST Ha rpadiuHae apa3aneHbHe fa BAJOMara Macraka
CaméHa 3amw>a. 1 AMy BefbMi YA3A4HaA, Tamy LWITO éH pay
MHe Hafi3Bbluali BaXkHae AnA rpadiyHara abi3aliHy navyubué
rycTy, i rata ganamarae MHe N y MaiX CEHbHALWHIX npauax.
Ha 2-3 kypcax HaBy4aHbHA A BAPHYynaca fa CBaéi nepluan
afykaubli W navyana 3aMmauua pAbl3aiHam aA3eHbHsA, ane
pabina aBaHrapaHbiA paybl, 60sbLL 3bBA3aHbIA 3 MacTaLTBaM.
Mae kanekupbli naka3sBanica y Xapkase, Aaace, lNiuepobl.

Wrto Thlubluua agykaubli Yy rafiHe cy4acHara
MacTauTBa, — TakK, CbiTyalbla y Hac cymHas. Aney KiwbiHéBe
A3eHivae agkpbitbl QoHpam Copaca y 1990-a LsHTap
cyyacHara mactautBa KSAK, Asakytoubl akomy 3baynawolua
HOBbIA MacTakKi. [lacbnA 3aKaHUYSHbHA IHCTHITYTY A Takcama

alHOMYbl BbiNagKkoBa TyAbl MPbIALWG, | MHEe Naganocs, WTo
raTa AKpas ToW WnAx, Ha AKiM A xauena 6 npayAreaub cae
TBOpuUbIA nouwyki. MMayana vacta 3bAynAauua y LsHTpbI,
ya3enbHivana y po3Hbix BopKwonax. Akpas cTtay facTynHbIM
iHTOPH3T, A3e A YbiTana Macy po3Han nitapatypbl. Tak ycé n
navasnocs.

— LUWrto ¢opmbl cyyacHara macTauTBa pawoub Tabe
TaKora, 4aro Tbl He aTpbiMfiBaeLl, HanNpbiKNag, ag, iHWbIX,
TpagAbIUbIAHbIX TIXHIK?

T. ®.: TpagbiLbIfHbIA TOXHIKI He 3aycéabl MOryLb nepagaLb
yac, y AKiM Mbl >XbIBeM. A cyyacHae mMacTalTBa AKpas npauye
3 TbIMi HOBbIMi M3AbINHbIMI IHCTPYM3HTaMI, AKIA Aa3BanAoLb
ajsKBaTHa, Oonblw navyubuéBa nepapaBaub atmachapy
Hallara vacy, nasHavaub npabriemMHbIA 30Hbl CEHbHALWHArA
rpamagsTBa. Y biBanice A He 3marna ratara 3Hauncbui. Ane
TblA HaBblKi, AKiA A aTpbiMana nagyac HaByYaHbHsA, YcCé
agHo npasynawouua. Hanpbiknag, A Bbiknagalo Y Asiuayan
MacTaukam wkone ima LLluycesa abcantoTHa TpaablLUbIAHbIA
pP3ubl: XKblBanic, MasntoHaK, Kamnasbiublio. Ane pas-nopas Mbl
pobiM cymMecHbIA MpaeKTbl ¥ rajiHe cyyacHara macTauTsa.
Tak, netacb 6bly NpaekT 3 Nonbckan AKagamial macTtauTsay
3 ropagy Katasiubl, A3e iCHye uikaBaa MixAablCLblniHapHan
CTyfblf, Y AKON NpacoyBaloLb Cy4yacHae macTauTBa 1 HOBbIA
npakTblki. Mbl 3 HawbIMi A3eubMi cnipabaBani 3pabilb HewwTa
nago6Hae.

Y npbiHUpIne, A 3aycéabl 6anaHCcylo Namipk TpagblLblAn i
CyyacHbIM MacTauTtBam, crnpabyto nabygaBaub MacTbl MamixK
raTbiMi cdapami. Y Hac icHye npabnema Ba y3aemagaublHEHbHAX
Mk Calo3aM MacTakoy i CydacHbIMi macTakami. Toe, wWwTo
pobim Mbl, HaTypasnbHa, HA ynicBaelLa Y ixHblA pamki. Ane A
WwyKato wnaxi y3aemagseaHbHA. Hanpbiknag, y 2009 rogse
cTBapbina aHnaH-nnAatTdopmy «Artploshadka» (www.art-
ploshadka.wordpress.com), g3e nobau 3 iHdapmaubian npa
CyyacHae mMacTalTBa 3bMALIYal0 1 TPadbIUbIAHbIA paubl. Ane,
3pa3ymena, acHoYHas M3Ta raTall nnaTdopmbl — npacoysBaLib
MeHaBiTa CyyacHae MacTaLTBa, AKoe JaraTynb 3Haxogsiuua y
Hac y MmapriHasibHal 30He 11 Npa AKoe Mana XTo Befae.

— Ane ycé X Taki — WTo 3HaubILub 6bILb y MangoBe con-
temporary art-macrakom?

T. ®.: Na-nepuwae, icHye npabnema 3 rnegayom, sikora y
MangoBe HA Tak nérka 3HancbLi. Ane cbiTyaublia 3bMAHACLLA,
MOMaA3b e3bA3ilb ByublLLa 3a MAXY 1 YO Ma-iHWamy naybliHae
rnaa3eub Ha raTbia paybl. Ca CTapbiM NakaseHbHEM MacTaKoy
60nbll CKNagaHa, AHbl He TaKiA agKpbITbiA. Hanpbiknag, moi
BbIKNAAUYbIK Ba YHiBIPCbITaLE YCKNagay Ha MAHe BANiKiA
Hag3ei, A 6ba y Aro nobimai ByyaHiuai, i €H gymay, wro A
Oyay NpausreaLb AroHbIA ig3i. Ane panTam A nayana 3aimMalua
CyYyacHbIM MacTauTBaM, AKoe AMy abcasloTHa He3pasymersae,
BOCb MHe 1 aBoA3iuua uyLb af Aro agMOYHbIA BOATYKI.

Ma-ppyroe, BAgoMa, HABbIpallaHa AnA Hac 3acTaeuua
npabnema nnAUoOBaK ANA CyyacHara MacTauTBa, AKIX Y Hac
npakTbiuHa HAMa. AdiupbliHa icHye BbicTayHaa 3ana Cato3y
MacTakoy, Kygbl naTtpaniub Benbmi cknagaHa. LLtorog tpaba
nicaub 3aAyKy, Tbl NaBiHeH 6biUb y Calo3e, MOXall He npancbLi
canekuplto. Ecbup, npayaa, HeBAniki yyactak npbl yBaxogse,
[3e vyacam HewTa agbbiBaelua. Ane raTara, 3pasymena, He
pactatkoBa. CbiTyaubls, BAlOMa, MapyaHa, ane 3bMaHAeLLa.
IcHye, Hanpbiknag, 3KCM3PbIM3HTaNbHasA T aTpasbHasA
nnatpopma «Teatrul Spalatorie» («TaaTap-MblubLé») nag
KipayHiutBam Bagomara pApamatypra Hikaneta EciHeHky,
[3e nakasBaloula CyyacCHblA CMaKTakni W nappopmaHCh.
JleTtacb 3bABinaca yHikanbHaa npactopa — My33i 3emcTBa.
l3Ta cTapbl 3akiHyTbl OyablHaK, AKi 3apa3 3HaxoAsiuua Ha
CTafbli pacTaypaubli, ane, Makynb Mpaubl He nayvanics,
PO3HbIA apraHisaubli 1 TBOpYbIA NIOA3i BbIKapbICTOyBaloLb

Tauana ®épapasa, «<CbeeT OPYy/Hbl, MacTak naBiHeH 6biLib 6PyAHbIMY, M3PGOPMaHC
Tatiana Fiodorova, «The World is Dirty, The Artist Must Be Dirty», performance
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Aro AK BbICTAYHYIO N AbICKYCilHYIO NAALOYKY. YBecHy Tam Obly
npaeBef3eHbl MaAbdanbHbl 3ypanenicki npaekt. M3H3axapbl 3
3axofiHesypanenckix KpaiHay, a Takcama YkpaiHbl 1 Mangosbi
pabini po3HbIA KyNbTypHbIA MpPAeKTbl: BbICTaBbl, My3blYHbIA
3KCM3PbIM3HTBI — TaKi BenibMi OyiHbI iBOHT. HaBaT uanep Tam
MO>KHa HelTa nagsiub. Ane, fiK A Ka3ana, akpams ¢piHaHCaBaHbHsA
&cbLb ALY BeNbMi iCTOTHaA npabnema 3 rnegayom.

— Lli nagTpbiMniBaloub Bac iHpapmaLbifiHa HOBbIA M3ablA?
Anb60 Bbl 360nbluara icHyeue 3aMKHEHal CyMOJIbHACbLO
MacTakoy?

T. ®.: Yacam 6apyub iHTIPBIilO PO3HbIA KaHanbl, ane Kab
3ayikayneHa npacoyBsalb cyyacHae MacTtauyrtsa npa3 CMI, —
Takora HAma. bbly, HanpbIknag, HAQaYHa panapTak Ha TanekaHane
«Mup», A3e XypHanicTbl KaHCTaTaBaJli, LUTO Mangayckae cyyacHae
MacTauTBa Tyniyla Ha rapblllyax, y rapaxax, r. 3H. adiubliHa
He3anaTpabaBaHae. XaudA HallblA MacTaKi YacTa BblCTaynswooLLa
Ha 3axaj3e, Hac TaM BefatoLb, ane Ha MACLIOBbIM Y3POYHIi HIXTO
He naaTpbimiiBae raTbiA iHiUbIATHIBbL. [lanamarae iHTIpHIT, y
TbIM N1iKy 1 caublAfbHbIA CETKi, Npa3b AKiA MOXHa KaHTaKTaBaLb,
6aubllp, LWUTO afibbiBaeLiLIa HaBOKaJl.

— Ane Bbl icHyeLe AK cynonbHacbLb anb6o cami na cabe?

T. ®.: Kani y3bHikae arynbHbl NpaeKT, — TO AK CYMObHacCbLib.
A TaK, XyTusi, KOXHbl cam na cabe LyKae BblicbLe.

— Teoi npaekT «Artploshadka» — cnpo6a cTBapbILb TaKyto
cynonbHacbLb?

T. @.: XyTusin, ratasa naALOyKa BblIKOHBae iHpapmaLblliHyO
oyHKubllo. Hanpbiknag, A 6avy, WwWTo rnejayoy Ha BbiCTaBax
CTaHoBiUUa 6onbl, 3aBA3BaloLUa CAOPOYCKiA CTacyHKi 3
XKypHanictami, Akia 3Haxoa3Aub MaAHe npa3 «Artploshadka».
HagayHa ¥ mAHe Gpani iHT3pBil0 Mpa Mangayckyl cydacHyto
daTarpadito ana sypanenckara vaconicy «ArtGuideEast». Ona
MsiHe raTa cnocab pacnaBechbLi Npa Toe, WTo CyyacHae MacTaLTBa
y Hac écbLb, TONbKi Mana XTo Befae i niwa npa rata. Y Hac HAMa
apT-KpbITblKay | nafgpbixTaBaHbIX »KypHanictay, Akia marni 6
afdKBaTHa nicaub npa cyyacHae macTautsa. Y acHoyHbim 10-15
YanaBek MacTakoy, 2-3 KypaTtapbl — i ycé.

— TBoi 1033pnNiK y CKaline — rata mMaJiloHaK 3 BblKa3BaHb-
Hem: «Artist without Pavilion» («<MacTak 6e3 naBinbéHy»)...

T. ®.: Tak, rata mas npata, 3pobneHas aAMbIC/IOBa A8 MiHynam
BaHaublAHCKal GieHane. Tagbl 3 npagcTayneHbHem Mangosbl
3papblycs ckaHgan. AdiubliiHa Halas A3ApKaBa HA Ya3enbHivana
y GieHane. Ane Haw MiHKynbT fa3Boniy HeWKiM ManaBAfOMbIM
MacTakaM npafcTaynsaub KpaiHy. MacTaki cami npadiHaHcaBani
CBOW ya3en, BbICTaynAni cBae npaubl Y pO3HbIX MecUax, ane — fK
npafcTayHiki ag Mangossbl. IXHbIA NpaLbl abcantoTHa He agnassgani
pa3yMeHbHIO CyyacHara MacTaursa. | y Hawara LIsHTpy cyuyacHara
MacTalTBa naycrana igaa agpadnekcasaub rata. Kypatap LWradaH
Pycy pacnpauaBay npaekT, siki 6bly npafgcTayneHbl Ha agKpbiLbLi
BaHaLbIsHCKal GieHane. Y mexax ratara npaekty A 3pabina LilloTKi
3 TakiM Hagnicam. Y raTtai rysibHi cnoBay MoxHa 6bino yrneasewb Ak
«MacTak 6e3 naBinbEéHy», Tak i «naBinbEéH 6e3 MacTakay.

— Tbl y>k0 af3Havyana, WTO Na-3a MeXami MangoBbl BallbiA
MacTaKi aKTblyHa BbicTaynAwouua. Hanpbiknag, TBaA npaua
6bina nakasaHas y mexax anowHan bapniHckaii 6ieHane.

T. ®.: A npbicyTHiYana Tam, XyT4si, yMoyHa. IHLIbl MacTak pabiy
BANiKi doTanpaeKT i npaciy aytapay 3 po3HbIX KpaiHay CbBeTy
fJacnaub ¢atarpadii, 3bBA3aHbIA 3 NPATICTaBbIM CaLbIAIbHbIM
pyxam. Tak Mae 3abIMKi Tpanini y raTbl BANIKiI KypaTapcKi NpaekxT.

— fAkia npaekTbl anAa uAbGe canpayabl 3baAynsouua
3HaYHbIMi 1 NaBapOTHbIMI?




Tausana ®épapasa, « He TyaneTHaa Nanepar, NapdopmaHc / Mpara, 2012
Tatiana Fiodorova, « am not toilet paper», performance / Prague, 2012



T. ®.: JnAa mAHe BenbMi BaKHbIA MpaLbl, 3bBA3aHbIA 3
TBOpYalo cnagybliHa manro 6Gaubki. 1 npauyo HsA TOnbKi 3
abiritanbHbiMi dopmami, ane i 3 apxiBam. baubka nakiHyy
MHe LMaT CBaix npauay: kbieanic, rpadiky, Abi3anH. Tagpl
iX HasbiBani He pAbl3avH3pami, a nNpaekuipoywybikami Ui
iHXbIHpami. baubka pacnpauoyBay BOHKaBYyl PIKAAMY,
PO3HbIA NpanaraHabicUKia 6in6opabl. 3Ta BenbMmi UiKaBbl
daKTypHbl MaTtapbian. Ane 6aubka Obly HeBAAOMbIM, He
3anatpabaBaHbiM y CCCP mMacTakom, Ha cTay cabpam Catosy
MacTakoy, xoub i Mapbly npa rata. MHe pgayHo XxauenacA
nakasaub AroHblA npaubl WbipoKan ayabitopbli. CnayaTtky
A 3pabina Biganpauy «BoceHb y MaiMm cafi3e», 3bBsi3aHyto 3
Maimi ycnamiHami npa 6aubky. A y>Ko Y 60MbLI rPYHTOYHYO
BifvaiHcTanAubito «Cag» A ynyublia i apxiyHblA MaTaPbIAbI.
MoTbiM Ha MafcTaBe raTbiX MaTapblAnay Hapafdsinaca KHira.
MHe 6bI10 Ba)kHa HA MPOCTa NpainocTpasalb se npauami
6aubKi, ane ynyubilb TIKCTbl 3 adiubliHbIX KPbIHiLay npa
caBelKi p3ani3m: WTO nasiHeH Obly pabiub MacTak A3ens
Taro, Kab 6biub 3anatpabaBaHbiM. KaHTpanyHKTam A y3dana
iHTIPBIl0 Y CyyacHbIX MandaycKix MacTakoy, akia Obini Tagpl
y Cato3e. MHe 6bifio BaXkHa BbIfBiLb Cynsip3YHACbLi, AKis
y3bHiKani y ix 3 cbicTamai. Ycé rata gobpa nepannataeuua
3 npauami Mairo 6aupKi 1 Hanbosbll MOyHa packpbiBae
npabnemaTbiky caBeLKara Mactaka AK Tbiny. MHe O6bino
Ba)KHa BbI3HaubllUb CauUbIANbHbIA AayblHEHbHI MacTaka 3
caBeukiM rpamagsTteam. [MpaekT HasbiBaycsa «Y nowykax
caublsifibHara Liena caBelKara Mactakar. [3Tas KHira ctanaca
nayHaBapTacHblM apT-ab’ekTam i BbirnAgana AK Touka.
3Hanwna y 6aubki anbbom «AHaTOMiA YanaBeka. [lanaMoXKHiK
NS MacTakoy», A3e ObUli akagaMiuyHblA Tabniubl i MantoHKi
paceiickix ayTapay, 3bimiTaBana raTbl anbbom, ynyublia
panpapyKubli Npauay 6aupbKi BAnikara namepy, camy KHiry,
a Takcama 6aupbKasbl ¢patarpadii. EH awus 6bly amatapam-
daTtorpadam. ATpbiManaca Takoe aryibHae yayneHbHe npa
TYI0 3roxy. Y caBeLKifl yacbl icHaBana BbigaBeuUTBa «CaBeLKi
MacTak», CBal0 KHiry A na3Hauybina npblaymMaHbiM MHOMO
BbigaBeUTBaM «HeBAgombl MacTak». CTBapblla A TakcamMa
aHnanH-my33i Heagomara Mactaka (http://unknownartist-
museum.wordpress.com). [1na MsiHe raTa afHa ca 3HakaBbIX
p3u4ay, sAiKia A 3pabina 3a anoLwHi Yac i nivy canpaygbl BaXKHbIMi.

— fkis TaMbI LiKaBALb LAOe AK MacTauky?

T. ®.: A npauylo nepaBa)kHa 3 T3MaMi Cy4acHacbLli.
Toma caBelKara MiHynara naycrafa BbiNagkoBa, A3AKYOUbl
6aLbKy. A y acHOYHbIM A gacbnepyto Npabnembl Mangayckara
rpamafsTea, ractapbanTsapcrea. Hanpbiknag, «yayHakoBas»
T3Ma, AKaa Hapaasinaca y 2004 roase. [ina maHe KnAaTyacTas
Top6a écblUb M3YHbIM O3KrpayHAam YCEN nocTcaBeLKam
npacTopbl. MHe Nnaganoca UikaBbiM pasbmsllyalb patarpadii

3CT3TblYHA  BbLITPbIMAHbIX  Mandayckix nan3akay Ha
«YayHaKoBbIM» GOHe. Y3bHikae 3CT3TblUHaA CynAp3YHaCbLib:
Wwapbl 63KrpayHa i ManayHiubla nan3axbl. | rata Tas
CynApaYHacblb, Yy AKOW Mbl >KblBEM: KpaiHa LUy#oyHas,
npbiroxas, a p[abpabbiTy HAMa, 6Gonblwacblb noa3en
3bskaKae. Y 2008 ropse Bbiillay MOW AaKyMIHTasbHbl
odinbm «[13apxKaBa-paHTOM» npa nlog3en, AKia nakigaroub
KpaiHy. MHoris 3apa3 adapmnsatoub rpamag3faHcTBa PymbiHii
anbbo aTpbIMAiBaloLb paceickia nawnapTbl. Kani naniybiub,
KOJIbKi HallbIX NoA3el 3bMsAHINI rpamaa3aHCTBa, i 3pabiub
nparHo3bl Ha 10-15 ragoy Hanepag, To Y3bHikae npabnema
dbaHTOMHacbLUi camoi A3sp)KaBbl, AKasa MpocTa HsA Oyase
icHaBaUb.

flwys apgHa npabnema, AKaAa Y anowHi vyac MsAHe
XBanioe, — HemarybimMacblb Bble3fly 3a MsaxXy. He 3aycénbl
HallbiM rpamaj3faHam fatoub Bi3y, LWIMAT Kamy agmaynaooLlb
He3aneXHa afi Taro, KOMbKi rpowan Ha paxyHKy Ui Akas
apraHisaybla 3anpacina. MHe Takcama afHOMYbl aAMOBINi:
He gani Bi3y Y AHrnito.

— CéHbHA icHye MepKaBaHbHe, WITO CyvyacHae
MacTauTBa, 3 afHaro 6GOKy, 3bBApTaeuua ga npabnem
rpamafsTBa, CTaHoBiUUa Ycé 6Gonbl  caubisinbHa
apbleHTaBaHbIM. Ane 3b iHwWara — Tag MOBa, Ha AKOWN AHO
3bBApTaeuUua aa nyoniki, éi He3pasymenas. Takim ublHam,
macTauTBa CTpauyBae CyBA3b 3 MPOCTbIMi rnegavami n
uikaBiLb TonbKi nog3en, Akia im 3anmaloula — Kypartapay,
MacTaKoy, KpbITbIKay.

T. ®.: Tak, écbLb NPaAEKTbI, 3POOJIEHDIS, MarybimMa, MOBalo,
He 3aycéfbl 3pasymenian HenagpbixTaBaHamy rnegady. Ane
WTO ThiubllyLa MaiX amoOLWHIX npauay, MHe 3[aeuua, AHbI
BeSIbMi aAKPbITbIA.

ANOWHi MO Ba)Hbl MpaeKT 3bBA3aHbl 3 MpaT3CTaBbiM
pyxam. Tygbl yBanwni A3bBe rictopbli. [lepwaa —
JakymaHTanbHbl ¢inbm «[lanoHi», AKi pacnaBagae npa
npatact cam'i lMpauiok, iHBanigay ca cnabbim 3pokKam,
AKIA Kana Tpox mecAuay *biii ca cBaimi g3eubmi Y Haméue
Hacynpaub [lomy ypagy Y usHTpbl KiwbIHEBY. [3TbiX ntof3ei
He3aKoHHa Bbicenini 3b ixHara gomy, i iMm npocTa He 6bino
A3e Xblub. A cabpana Big3amaTapbian npa Toe, AK fAHb
CTpainKaBani, AKiA y iX y3aemagaublHeHbHi ¥ caM'i, AK AHbI
ycnpbimaioub ropag, AK pa3maynani 3 axoyHikami, — ycé rata
BeNbMi CcynApaunisa. Llewblilyb TONbKi TOe, WTO CKOHYbINACA
rsTas rictopbiA lWyYacbniBa: iM fAani Keatapy. A ppyras
ricTopblsi a raTara yacy npaudarsaeuua. Yanasek nabygasay
Hacynpaub [lJomy Ypagy »bITno ca CKPblHaK, AOLIAK i Xbly Y iM
ABa ragpbl. Lianep Aro nepacanini Ha agHy Bynidy Bblwsn. Kani
abpani npa3bigsHTa (Aa ratara ABa rafbl ¥ HaC Aro He 6b1N0),
KapAOHHbI JOM r3Tara YanaBeKa 3pyiHaBani, Tamy éH Obly
BbIMyLUaHbl Nepabpauua Bbiw3N. EH iHBanig, yasenbHivay y
NPbIGHACTPOYCKIM KaHbniKue, Yy Aro 6bina HeBAnikaa xaTa,
AKYI0 3bHeCbli, @ HOBal He fani. Tak éH 3acTayca 6e3 XbiTna.
MNa AaroHanm cnpaBe MpaKTblYyHa Hiyora He Bblpallaeyua, i A
npawuAreao raTyio ricTopbilo AakyMaHTaBaLb.

TakiM ublHam, A xady nakasaub niogsen, AKia, ymoyHa
Kayubl, MatoLb Gi3bluHbIA NAPYLISHbHI, ane AHbl 3HaxoA3ALUb
y cabe cinbl npaTacTaBaub. A Mbl 3 HapMasibHal Ncbixikal
i Oi3bluHbIMI  JaA3eHbIMi HA MoXaM ab’sgHauua, Kab
abapaHaLb cBae NpaBbl ¥ CBaéN KpaiHe.

— Takim yblHam, Tbl 6aublw, WTO TBae npaeKkTbl He
aGCTpaKTHbIﬂ, ane éCbLl,b p3asibHbIM iHCprMBHTaM AnAa
3bMeHbI CalblA/ibHara nﬂHnmad)Ty?

T. ®.: A pymato — Tak. WkKaga, wro y MangoBse nakynb
raTbiA MpaLbl MOXa Y6aubilb TOJNbKi By3Kae Kofa Jof3en.
Tamy npa paasneHsl IHCMPYM3HM raBapblLb ALY paHa.




Anppan Jlorinay, <MapcigHckana micia», patarpadis, cymecHa 3b Jlea Bykeniuam, 2004
Andrej Lohinau, «Mars Mission», photography, in collaboration with Leo Vukelic, 2004
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[lepaknay Bimasie BopaHay

Y niceye da Com’ioana bakema y kpacasiky 1983 200y, npa3 waceysp
MeIOHAY Nacena cealizo 8bi38aseHbHS, Y3Cki Opamamype Baunay laean
nicay: «. ..WOoK, AK02a A 0d3HAy Naoyac Madzo 3Haxo00KaHbHA ¥ mypme, Kasni
HA AOHLIM 3 4aMelPOX 0A380/1eHbIX HA 200 AOHA2AO3iHHBIX CNAMKAHEHAY
MAsA XOHKA Y NPbICYMHACbUI HAKEMAIBA2A HA3IpA/IbHIKAG NA8eoamina mHe,
wmo y ABiHbéHe adbwblnacs eeyapbiHa canioapHacsui ca MHoI0, @ makcama
wmo 8el 3 2amadl Hazo0el Hanicani U ynepuwibiHio nybniyHa npadcmasini
n'ecy «Kamacmpogay. Awya 0oyei 4ac Matieo 3HAXO0KAHbHA Y Mypme MaHe
He nakioani eanikas padacbye i ycxeanasaHacbye, Wmo 0anamazio MHe
8bIXXbIUb NACAPOO HABAKOIbHA2A 6pydy U 2aHb6bI.

AneiHyyuibica Ha eoni, Baunay [asan Hanicay nadobHel kapomki
03eameop «[lpomax» y AKacbui aokdsy HA N'ecy, NpbiCb8eYaHyio Amy
Cam'toanam  bakemam. Kani npam'epa «Kamacmpogwl» adbwinaca Ha
maampaneHsiM  Gacmeleani y AsiHeéHe y 1982 2003e, mo abedsvge
n'ecel ynepuwibiHiO NP333HMAsanica y cmakeonemckim Cmadcmaampel
29 nicmanada 1983 200y, y Mexax 8eyapsiHel canioapHaceui 3 faynam i
A0HbIMI NanieyHikami 3 Xapmeli 77 — pyxy abapoHel npagoy 4yanasexa y
YsxacnasaudeiHe.

Cam’1oon bakeTr

Katactpoda
Baunasy layny

Paxbicap (P)

HeoHas acbicmaHmeka (A)

lpamaczanicm (I1)

Jlok, a0kasHwl 3a cbeamyio, 3a kynicami (/1)

Panameliybia. AnowHia danpayoyki iHaneHal cysHel. [lycmas
cysHa. A i J1 moneki wmo yknwublni ace8amseHvHe. P aOHO mosnbki
npeitiwoy.

P cA03iyb y Kpacbsie nepad cysHad, nesapyd 0a nybniki. Oympasae
nanimo. AOnageoHas 8A3aHAA wanka. Bek i 8biesiA0 HeicMomHbis.

Acmaiub Kans s2o. benvi xanam. Ha zanase Hivo2a. 3a 8yxam asno8ak.
Bek i 8b127150 HEICMOMHbIA.

M cmaiye nacapod cusHel, HA YOPHLIM Kybe 8bIlbIHEU 45
caHmoiMampay 72 minimampel. YopHel Kanamow, 3 WelpoKimi Nanami.
YopHbl xanam 0a kocmauak. bacavox. [anasa Haxinenas. Pyki y
KiW3HAX. Bek i 8blen1fa0 HeicmomHbis.

PiA pasanadaioyp [1. [paysenas naysa.

A (ypawuye): Tabe nagabaeuLa, K €H Bbirnsgae?

P: Tak cabe. (lay3a.) HaBowTa nactamaHT?

A: Kab apkectap 6aubly Hori.

Maysa.

P: HaBolwuTa Kansnow?
A: Kab 3acnaHiub TBap.

Maysa.

P: HaBowa xanat?
A: Kab ycé 6b110 yopHae.

Maysa.

P: LLiTo y Aaro cnappbicnagy? (A Habnixaeyya oa 1) CKaxbl Tbl MHe.

A cneiHseyua.

A: Mixkama.

P: Konep?

A:lMonen.

P sbimae ypizapy.

P:3anani. (A eapmaeyua, dae npbiKypbiyb Usi2dpy, cmaiyb Hepyxoma.
P Kkypelupb.) K Bbirnagae yspan?

A: Tbl X Aro 6aubly.
P: 3a6biycs. (A Habnixaeyya 0a I1.) CKaxbl Tl MHe.

(310371 BIKET / BALYIAY TABI

A cnhelHseyya.

A: MnAwbiBbl. Hekanbki KacMbInéy.
P: Konep?
A:Tonen.

Maysa.

P: Yamy pyki ¥ KiwsHax?

A: Kab yopHae 6b1510 ycé.

P: Hs Tpa6a.

A: 3anicBato. (Beimae HamamHik, 6ap3 anosak i 3aniceae.) Pyki
HaBigaBOKY.

AHa xagae HAMAMHIK i an108ak.

P: Ak aHbI BoIrNAdatoLb? (A ¥ paseybneHacsui. PazopaxHéHa.) Pyki,
SIK SiHbI BbIrnagatoub?

A: Tol X ix 6aubly.

P: 3a6biyca.

A: ©ibpos.

P: Mapo6HbiA Aa KniowHAY?

A: Anpouy iHwara.

P: Ak a3bBe KnoLWHI?

A: Kani HA cbuicbHe Kynaki.

P: Henbra.

A: 3anicBaw. (Beimae HamamHik, 6sp> anoseak i 3anicgae.) Pyki
|Pa3bHABOSEHDIA.

AHa xagae HAMAMHIK | an108ak.

P: 3anmani. (A sApmaeyua, Ode npbiKypbiyb Ubleapy, cmaiyp
Hepyxoma. P Kypeiyp.) fobpa. [asain narnagsim. (A y pasaybreHaceyi.
PasopaxHéra.) Oasai. PasbBsaxbl xanart. ([Tasipae Ha cgoli yacamep.)
XyTusin, y MaAHe nacegaHbHe.

A Habnixaeyua 0a [, 30eimae xanam. [l 653b03eliHa
naonapadkoysadeyyad. A adcmynaeyuya, 3 xanamam Ha pyys. [y cmapoti
wapatdi nixame, 2010684 HaxineHas, Kyaki ceyicHymeis. llaysa.

A: Tabe 6onblu nagabaeliua 6e3? (Maysa.) EH apbiXbiLb.
P: Ha Benbmi. Kansniow.

A Habnixaeyua, 30biMae Kansow, aobixo03iyyd, 3 Kanesowom y
pyup. Maysa.

A: Ak Tabe raTae uema?

P: Tpa6a 6bino 6 nabaniub.

A: 3anicsato. (Beimae HamamHik, 6sp3 anosak i 3aniceae.) Mabaniub
uems.

AHa xagae HAMAMHIK i an08akK.

P: Pyki. (A y paseybneHaceuyi. PasopaxHéra.) Kynaki. dasai. (A
Habnixaeyyd, paceyickae Kynaki, aobixoosiyya.) | nabsaniup.
A: 3anicBato. (Boimae HamamHik, 6ap3 anoeak i 3anicede.) Mabsaniub

pyKi.
AHa xasae HamamHik i anosak. AHel pazensdaroys [1.

P (ypawuye): LUTocbui HA Tak. (366aHM3xaHa.) LUTo HA Tak?

A (Hacemena): A wTo Kani 6 Mbl... Kasi 6 Mbl... pazam?

P:Macnpa6aBaub, f fymato, MOXHa. (A Habnixaeyyd, Kpbixye 0asoHi,
aobixo03iyya.) Boiwsin. (A Habaixaeyua, nadsbimae ckiao3eHols 0aaoHi
ebiwdl, Ha Y3pOyHi Xbleama, adeixo03iyya.) Awys. (A Habnixaeyya,
naodeimae cknao3eHsls 0asnoHi eblwsl, Ha Y3poyHi epydsed.) Cron! (A
aobixo03iyya.) Tak nenw. MaubiHae aTpbiMiBayLa. 3anani.

A sapmaeyya, i3HOY 0de NpbIKypbiyb Ybleapy, cmaiys Hepyxoma. P
Kypblub. AHbl pasanadaroys I1.

A: En opbiKbiLb.
P: Dani6or, npayna.

Maysa.

A (Hacbmena): A Ak HaKOHT MarieHeuKail... ManeHeyKa.. 3aTbluki?




P: Kpbiin Boxal Lto 3a noboy aa ymaknagHeHbHs! 3abiup yce
Kponki Hag i! ManeHeukyto 3aTbluky! Kpbin boxal

A: Tbl yNayHeHbI, LITO €H HiYora HA KpblKHe?

P: AHi ry-ry. (Ina03iye Ha yacamep.) Yac narnag3eLb Ha raTa BaubiMa
ny6niKi.

P 8bIx003iyb. bonbw f20 He gidauyb. A ccoysaeyua y Kpicere, He
nacensgae cecbUi, AK mym xa naodckokede, 8bIMae aHy4Ky, CmapaHHa
npauipae cbniHKy U cedana Kp3cda, seikioae aHyyKy, i3Hoy cadae. [lay3a.

P (uysaue 2onac, xanaceniga): Ha 6auy nanouay. (PasopaxHéHa.)
CapKy ¥ napTapbl, y NepLibimM paase i Ha 6auy nanbuay.

A (ycmae): 3anicBato. (Bimae HamamHik, 6ap3 anosak i 3anicsae.)
MagHALb NacTamMaHT.

P: Binaub pbicbl TBapy.
A: 3anicsato.

Buimae HamamHik, 65p3 ano8ak, ane Hivoaa He 3aniceae.

P: lanoy ranasy. (A y paseybneHacsyi. PazopaxHéna.) Oasaii. Janoy
ranasy. (A xasae HamamHik i anoeak, Habnixaeyya oa [, awys 6onbw
Haxinse A20HyI0 2a/1a8y, adbixo03iyya.) Awys TpoLuKy. (A Habnixaeyya,
AWY3 601bW Haxinse seoHyro 2anasy.) Cron! (A adeixodsiyya.) Lobpa.
MaubiHae aTpbimniBauya. (Maysa.) dagaup AWYS TPOXi aroneHacbL;.

A: 3anicBato.

AHa 8biIMae HAMAMHIK, pyKoIo yaeHeyya na as1o08ak.

P. [Hasain, pmasan! (A xasae HamamHik, Habnixaeyuya o0a I,
chelHAeyya U cmaiys y Hepawly4daceyi.) Arani wbito. (A pacwninesae
eepxHia 2y3iki, pacxiHae Kpeicbcé, adeixodsiyya.) Hori. JlbiTki. (A
Habnixaeyya, naokaceae aoHy KandwbiHy na KaaeHd, adbixo03iyua.)
Opyraa. (A makcama naodkaceae Opyaylo KandwibiHy, aodbixo03iyya.)
Bbiwsi. 3a KaneHa. (A Habsixxaeuua, naokacede KasaawlbiHbl 3a KaJieHi,
aobixo03iyya.) | nabsniub.

A: 3anicBato. (Beimae HamamHik, 6ap3 anosak i 3aniceae.) Mabaniyb
uena.

P: MaublHae aTpbiMniBauua. JTiok Ha mecubl?

A (kniua): Mok! (May3a. ly4Hed.) NMiok!

11 (wysaub addaneHsl 2onac): Yyto. (Maysa. bnixad.) Wro i3Hoy?

A (0a P): Mok Ha mecupl.

P: 3auAmHiIUb CLHY.

JI: Wro?

(A nepagodsiyb 3a2a0 y M3XHIYHbIA M3PMiHbl. 3ausMHeHbHe
azyneHaza cegamsna. Aceeamnseyya moneki[l. Ay yeHi.)

P: Tonbki ranasa.

J1: Wro?

(A nepagodsiye 3a2ad y maxHiuHels M3pMmiHel. 3auamHeHoHe yesna ll.
Acbsamngeyya moneki eanasa. lpaysenaa naysa.)

P: BoigaTtHa.

Maysa.

A (HAcemena): A K HAKOHT Taro... Taro Kab... Ha XBiNiHKy... NagHALb
rana,y... Maka3aLb TBap... YCATO Ha XBiNiHKy?

P: Kpbiin boxa! LLTo awya! MagHAub ranasy! LLiTo Tbl cabe gymaelw?
LWto mbi, y MataroHii? MagHaub ranasy! Kpbin boxal (May3a.) No6pa.
Bocb fAHa, HawadA katacTpoda. Y KilwsHi. Awys pas, i A naber.

A (Tlioky): Awys pas, i éH naber.

Ykmouaeyya acbeamneHrsHe yena [1. laysa. Yknouaeyya azynvbHae
acb8aMJieHbHe.

P: Cron! (fay3a.) ... Pa3! (3ayamHeHbHe az2yneHaza cbeamina. lMaysa.
3auamHeHoHe uena [1. Acesamngeuya moneki 2anasa. llpaysenas
nay3a.) LlynoyHa! EH KiHe ix Ha KaneHi. A Yo rata uyto.

May3a. Adneanel ycnnéck annadeicMaHmay. 1 nadsimae eanasy,
271A03iYyb y 60K Ny6AiKi. AnIA0bICMIHMbI YiXHYUb, 3aMiparoyp.

lpaysaenas naysa.

3ayamHeHbHe maapy.
*¥¥
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Baunay Maean
[MTpomax

Kciéodi

Kine

lNepwibi 843eHb
[Apyei a3eHb
Tp3ui 8s3eHb

Kani nadvimaeyya 3aciioHa, Ha nieseim 6AKy CUSHbI Oa4HbIA
03b8epsbl, y AKix, cmoyniyweica, cmaaye lNepwsl, Apyeai G Tpaui 8a36Hi,
cbnepady cmaiyb KiHe. Yce Hasnvica nazonieHwls, y KOXHaed €cbyb
mamyipoyki — Hatiboneli y KiHea, anpaHymeis ¥ mypamHbis pobbl,
ynaniyjweica 2na03aye Ha Kciboa. Ha npaseim 6aky cysHel aoHa Ha
Opyeoli cmaayb mpsl xanesHvlsa KoUKi, Ha Halsblwatiwad 36 ix cA03iyb
Kcibol, makcama nazoneHel Haneica U y mypamHal pobe, ane 6e3
mamyiposak. Kcibol Hagi4ok i mpoxi cnanoxaHa nasipae Ha Ky4Ky, AKas
cmaiyp y 03b8spax. [loyzae, HanpyxaHae MayyaHeHe.

KiHr: (0a Kci6os) KaxyLib, Tbl 6bly 3aKypbly nacbna nag émy?

Kapomkas naysa.

MepLbl BA3eHb: (0a Kcibos) 3akypbly, A 6aubly...

KiHr: (0a [lpyz02a 8a3bHs) [5Ta npaypa?

[Opyri BAaseHb: Bagoma...

KiHr: (0a Kci6os) Tol HA Beaaelw, Kani Mbl BbIXOA3iM Ha CbHAAAHAK?

Kapomkas naysa.

Mepuwbl BA3eHb: (0a KiHea) Ycé éH pnobpa Bepae, A3ecsAub XBiniH
nacbns nag'émy.

KiHr: (0a [lpyz02a 8a3bHs) Bepae?

[Opyri BAa3eHb: Bagoma, Beaae! Ycim HOBeHbKIM Npa rata KaxkyLp...

KiHr: (0a Kci6os) Tapbl nacnyxaid, gpyxa! [lNamix nag'émam
i CbHAQAHKaM y Hac A3ecAub XBiNiH. 3a raTbl Yac Mbl MycCim yce
anpaHyLua, XTo Xxo4a — MoXKa nambiuua abo macuaub, Mbl HiKOMy
He 3abapaHAeMm, Ha raTa ¥ KoxHara EcbLb NPaBa, a XTO Xo4a — MOXa
navaub cnaub noxak, kab nacbna afasiH Apyromy He 3amiHaub. Tagbl
aapasy aaublHAEM BOKHbI, Kab, MaKysb Mbl CbHEAaeM, BbIBETPbILb TyT
YCE, WTO 3a HoY Hab3bA3eni. Takis TyT 3Bbluai, Tak TyT 3aBefj3eHa, Tak
TYT cnpaaBeky 6bi1o. Hy a noTbiM KOXHbI 6Ap3 CBato WNEMKY, LanKy
 Yakae Ha BblicbLe. A Kani 3apaByLb, Kab BbIXoA3ilb, yce MycALb
iMrHeHHa BbICKaublLb 3 Kamapbl 1 BbicTpailuua ¥ pag. Kani iMrHeHHa
HA BbICKaubIM, HaC 3aroHALb Ha3af, i Tafibl Yakaem Ha HOBYIO KamaHzy,
Kab Bbixoaziub. Tamy Hi ¥ AKiM BbiNnafKy He Aa3BoneHa, Kab TyT HexTa
KpyLiycs, WwyliKaycs, cnasbHAYCA, LWyKay CBato LWAEMKY abo Lanky L
Ba3iycA TyT 3b Ninkal — a acTaTHiM nacbnA kab Hagasani 3a rata na
cpaupbl. AcHa? 3-3a agHaro mbl X HA 6ya3em BApTauua, a Tagbl i3HOY
YaKaupb Yapri. 3pasymena? A XTO Hsl Xoua raTara pasymeLlb, Taro xyTka
HaByubIm!

MepLubl BA3eHb: (0a Kcibos) KoxHbl raTa pasymee i KOXHbI raTara
TpbiMaeyua...

Lpyri BA3eHb: (0a Kcibos) A Kani Heliki CTpyK AyMae, LTO AMY Ha
raTa HacpaLb, AblK Apyri pa3 éH Tak He nagymae.

KiHr: (0a Kci6os) Mamixk nag'émam i cbHeaHbHEM Mpaubl Xanae.
Yacy Ha po3Hae rayHo HamMallaka. Tbim 6oneil Ha cManieHbHe. [aTaK y
Hac He 3aBef3eHa. [MacbnA CbHeAaHbHSA, r3Ta iHWaA CrnpaBa, KOXHbI
MOXa cabe 3aKypblLb, Kani Mae LTo, Tafibl Yacy Ha raTa xarnae, i Hikomy
Toe He 3amiHae. Ane nepaj CbHeflaHbHeM TyT HA KypbIM. TaK y ratamn
Kamapbl 6bI10 3ay[bl, | Tak TYT 3acTaHewua. Tbix ABaLLaLb XBiniH Aa
Taro, NakyNb BEPHEMCA Ca CbHEAAHbHS, KOXXHbl MOXa BbITpblMaLib.
5Ta He npabnema Hi ans kora. (Ja dpyzoea ea3bHs) Npayna?

Opyri BazeHb: Bagoma...

MepLwbl BA3eHD: (0a Kcibos) Yce BbITPbIMAEM...

KiHr: (ga Kci6os) AgHbiM cnoBam, nepaj CbHefjaHbHEM TYT Hs
KypalLib.

Mepwbl BA3eHb: (0a Kcibos) Tbim 6onen, WTO Y r3Thl yac TyT
BeTpbILLA...

KiHr: (0a Kci6os) | raTa Takcama. fanoyHae, WTO Y r3Tbl yac TyT noa3i,
AKiA ratara cMypogy agpasy nacbas nag'émy Ha Ayx He nepaHocsLb.
5Ta iMm HenpbleMHa, iM raTa Hefacnagobbl, r3Ta 3aTpyyBae iM Nérkis,
AHbI cabe raTara He Xagatoup. | MatoLb Ha raTa npasa. 3pasymena?

Kcibol mayubiyb i mosnbKi HAYUAMHA yckiogae niaqeima.

[Apyri BA3eHb: (pase Ha Kci6os) YyeLww, wto Tabe Kaxa?

Kciboul mayubiye i mosbKi HAYUAMHG yckiosae naaqeima.

Opyri BaAzeHb: Karo nacbns napg'émy y6aubim 3b ninkaw, Tomn
aTpbiMae na moppze!

KiHr: (0a Kci6osa) LLUto pobaub y iHWbIX Kamapax, rata ixHas
npabnema, ane Yy Hawal nacbnsa nabyaki HIXTO HA Kypbiub. [3Ta
abaBA3Bae KOXHara, a acabnisa HoBeHbKix. Bocb WTo A Tabe, Apyxa,
xavLey ckasaub. | He KaxKy raTa Tonbki 3a cabe, ane 3a ycix. (Ja [pyzoza
843bHs) Tak Ui He?

[Opyri BazeHb: Bagowma...

MepLbl BA3eHb: (0a Kcibos) [3Ta ckaxka Tabe KOXKHbI...

KiHr: (0a Kcibos) Yce ratae TBaé paHillHAe KypaHbHe 3ayBaKbini,
i yce nacbna npa raTta raBapbili. HAakoHT ratara wmart 6bir1o cKasaHa.

A A iM Kaxky: éH HOBEeHbKI, ALYS HA Befae. Tadbl raBopKa CrnbiHinacA.
Ha céHbHA Tabe nawaHuaBana, afne uanep namaArtain, WTo AwYs Hikoni
Takora He 6bI10, kKab HaM TyT HeliKi CMOY»K yBoA3iy cBae cTaTyTbl. TyT
Takora Hikoni Ha byaze...

Mepwbl BA3eHb: (0a Kci6oa) Konbki A YKo TyT, AWYS HIXTO He
HaBaXblyCA KypbILb Nepaj CbHefaHbHEM...

KiHr: (0a Kci6os) CéHbHALWHIOW NinKy Tabe fapyem, ane rata 6bly
anowHi pas. 3pasymena?

Kcibol HayuamHa yckiosae niaysima.

[Opyri BA3eHb: (pase Ha Kcibos) Yaro nbinaew BaubiMa, rHiga! KiHr
Tabe 3agay nbiTaHbHe!

Maysa.

KiHr: (Oa Kci6os) ik 6aublw, CéHbHS Tabe 3a raTa Hiyora HA byaze.
Ane uanep Tbl YKo BeAaell — i Mycill JacTacasauua!

lMpaysaenas naysa.

Kinr: Bocb, a Kani mbl ¥»KO nayani, AblKk BOCb AWYS wWTO. 3
3ayTpallHAra 6yasew cbuANiub NIoXak, AK yce. Kani iHwbis ymetoup,
Tbl Takcama paci pagpl. TyT Hikomy HA Tp3ba, kab npasb Helkara
CKYPBbICbIHA Mbl KOXHbl A3eHb Tpauini ayko. [lpa3 rata nacbnA
Lepniub ycs xaTa. | Mbl HA Byf3em aTpbimMAiBaLb Na Wbli TOSbKI Tamy,
WITO HelKi HOBbl FayHK HA Yymee cabe nacnaub. Kani ratara He
3pasymeeLl i 3ayTpa HA Byaseww pabiub raTta, AK yce acTaTHis, TO L3bl
Beyvap AasAA3elLua ByyblLLa CbLAnilb...

[OpyriBaseHb: (0a Kci6os) PasbBepHeM Tabe noxak pa3oy A3ecAub...

KiHr: (0a Kcibos) Koynpa naBiHHa ObiLb Ha [1Ba CaHTbIMITPbI af
KOXKHara Kpato, Kpal npacbLiHbl akypaTHa CKNaf3eHbl Ha Aay»blHIO
ABYX Nanbuay i ratak ganen. Xnonupl Tabe YKo nakaxyup...

MepLubl BA3eHb: (0a Kcibos) bapy rata Ha csbe...

KiHr: (Oa Kci6os) 3pasymey?

Maysa.

KiHr: (0a Kci6os) KoXHbl 3 r3TbIM 3BbIKCS, 3BbIKHecbcA 11 Thl! AcHa?

May3a.

[Opyri BA3eHb: (0a Kcibos) KpyTbl Ui wto?

KiHr: (Oa Kci6os) PakaBiHy paHiuali Bbiuep?

May3a.

Kinr: Lianbl Thig3eHb 6ya3elu npbibipaub i agkasBalpb 3a napagak! A
Kani gymaell, LTO JacTaTKoBa MaxHyLb LUIYOTKal na naanose i byase
PBIXTBIK, AbIK Tbl Mamblnsiecbcs. Mag noxkami Tpaba nambiLb, acabnisa
y KyTax Kana cbusHbl — TaM 3b fiXTapblkam 3a3ipatolb BepTyxai,
nbin Bbilipaub Tpa6a ycofbl, pakaBiHy Tp36a nambiub, BbiLepLi, Kab
6niwysna, — Toe camae 3 napawai. CEHbHA ObiNo *xaxsisa. Tabe
nawaHuaeana, WTO He MPbINWOY HIBOA3IH BepTyxaW. |HakwWw Yyxo
aTpbimay 6bl Y KapLusHb. Ane yBeuapsl, nepag abxogam s CKaHTpaniolo
rata acabicta. Hac TyT xanae, yce Mbl pOYHbIS, i HifIKiX BbIKIOUSHBbHAY
HikoMy HA 6ya3e. AcabniBa Helkim 3acpaHuam, AKi cmaniub LplOyK
3aKypaHbl ALY> Ha ceabopa3e!

[Opyri BA3eHb: (pase Ha Kci6os) 3na3b, KypBa maTap, Kani 3 Tabon
raBopbiupb KiHr!

Kcibol npauszgae ca03eyb Ha ceaim 10xKy U npauszede HAYUAMHA
ycomixayya. Hanpyxarvae mayyaHeHe. [ipyei 8a3eHb xo4a y3ese3bui 0a
Kcibos i coyazHyyb a20 dony, ane KiHe a20 3ampeimisae.

Kinr: (0a [pyzoza ea3eHsa) Mavakaw! (MMay3a. [a Kcibos) Hy nbik
cnyxan, azauiok! Kani Tel gymaewl, wro 6ya3sewl TyT y CBOW NepLubl
A3eHb pabiub, WTo Tabe 3axoyaLya, Li TO KopublLb 3b cAbe KiHra, AblK
Ha raTau xaue Tbl foyra He npauarHew! Tamy pato Cyp'é3Ha Hag raTbim
3agymauiual Takix, Ak Tbl, Mbl Y>K0 6aubini, MOXaLl He cymHsBaLLal

Maysa.

MepLubl BA3eHb: (0a Kcibos) Hy i kazén!

KiHr: (Oa Kci6os) 3na3b 3 ratan Koiki ganoy!

May3a, Kciboti Ha pyxaeyya.

[Opyri BA3eHb: (pase Ha Kcibos) Arnyx?

May3a, Kcibol Ha pyxaeyya.

KiHr: (0a Kcibos) Hy pblk cnyxai, maneu, MHe He nafabaeuua, Kani
XTOCbLi pobiLb 3b MAHe 6apaHa! Ane s Tak nérka Ha gamcs!

MepLubl BA3eHb: (0a Kcibos) TyT xa 3bne3b ganoy i nanpaci y KiHra
npabaysHbHA!

May3a, Kciboli Ha pyxaeyua U moneKi HAYUAMHA JcbMixaeyya.

Lpyri BA3eHb: (pase Ha Kcibos) Tbl, nagpbina 3acpaHae!

Apyei 8s3eHb nadbsezae 0a S0XKay, 3a Hazy cbysedae Kcibos 0anoy.
Kcibol nadae Ha naonoey, [lpyei 8a3eHb 6'e A20 Hazoto, Bapmaeyua U
cmanosiyya nopyd 3 KiHzam. Kcibol namany nadsimaeyya U HAYUAMHA
nasipae Ha npeicymHuix. [lpaysenas naysa.

Tpaui BA3eHb: (Yixa) Xnonupil...

May3a, yce 2na03ayb Ha Kcibos.

KiHr: (He nasapousatoyvics 0a Tpaysea esa3bHs) LLTo Takoe?

May3a, yce 2nad3ayb Ha Kcibos.

Tpaui BA3eHb: (yixa) ObIK rata > HelKi HAPYCKI, 3gaeyua...

Yce neimanbHa 2na03ayb Ha KiHea, HanpyxaHae May4aHbHe.

KiHr: (npas momarnm, yixa) | y r3Tbim Aro Npomax...

KiHe 3nasecHa id3e y 6ok Kcibos. lMepwwbl, [pyei U Tpsui 8:a3bHI
nagosbHa idyys 3a im, pazam amoysaroys Kciboa U Habnixaroyya oa
A20, ycé 6n1ix30 i 6aix>3U. 3acioHa.

Kaweu 03ei.




sydesboloyd pauoi 6 JO UOIISOAWIOD «SIUIAT JO 10dS 3] WOIH S10e4 3|gelRIUN» Houelyied Jlwizpe|n
AeswiaeeLod xiIqHegeHeL INBgaEl ae gugel ‘«Asaseu endaw ag [a1ed siaHTeuseTaH» nons¢pdel] dewiedeug




MAanicAHA 3 apyK 15.02.2013. tiapMaT 70x100 1/8. MANEPA MENABAHAA. [IPYK ACETHLI.
YM. apuK. APK. 12,5. Yn.-BhiA. APK. 12,55. HAKNAR 250 Ac. 2AMOBA N® 22E4.

Buiaagey LN.«MorgiHad». MW 02330/04944E6R Ag B.04.2008.
Me-1 HEXANEXHACUI 139-5, r. MiHCk, 220050

Aruk TAR «HoeAMPuIHT». N 02330/0552786 AR 25.02.2004.
Bun. FeAnAriyHAA 53-4-10, r. MiHck, 220047



