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BanAaHLiH AKyOOBIY:

«HeabxoaHa pagbikanbHa .
3bMAHALb CBalO CTPATIri.?

[13ecAub ragoy Tamy Ha CTapOHKax nepwara HyMmapy «pARTisan» Obina NpanaHaBaHaa KaHU3MLUbIA NApMbI3aHKI.
AlHa HA TONbKI akp3aCbfiBana CTaH, y AKIM anblHynacA Ha TOM MOMaHT Genapyckae MacTauTBa, ane Bbi3Hayana
M3YHYto CTpaTarito 6apalbbbl 3a NpaBa acabicTan KynsTypHaw ayTaHomii. benapycki ¢pinésad BanaHuin Akygosiy —
af13iH 3 TbIX, XTO MAATPbIMAY «MapTbI3aHCKi» BbIKNIK, @ ArOHaA T30pbld d0CymHaceyi Ha [OYria ragbl CTanaca agHom
3 ACHOYHbIX QYHOAM3HTaNbHbIX iA3aY GinAzodii napmeizaHa. Tamy, cnpabytoubl 3HaNCbLUI afKa3bl Ha NbITaHbHI, YbiM
ECblib NAPMEI3AHKA CEHbHA 11 AKas OyayubiHA Ae uakae, «pARTisan» 3bBAPHYYCA MeHaBiTa fa AKydoBiva.

— Cnapgap BansaHuUiH, npamiHyni ragbl, 3bABiNicA HOBbIA
KYNbTYPHbIA iHILbIATbIBbI, HABAT iHLIbIA MacTaLKiA TaKTbIKi —
nepagycim Malo Ha yBase «apT-aKkTbiBi3m». Lli Mo)kHa ckasaub,
WITO NapTbi3aHCKas CTPaTIriA CTpayuBae CBalo aKTya/lbHacbLib?

— Hekani y Benapyci 6bly nanynspHbl aH3KAoT... lagoy
npa3 Agauualb NacbasA BavHbl KpaA3seuua naptbi3aH da BECKi 1,
nabaublylubl Ha BbiraHe Gabynio, CbLUAPOXKKa NbiTaela: «babus,
HemUpbl ¥ BECLIbI éCbLib?»

Mol nobbl  «pARTisan» MoOXa HamaTkaub  NagoOHbI
aH3KZATbIYHbI NEC, Kani im HA bya3e YCbBAJOMIIEH], LUTO Tas BallHa,
AKYI0 éH cam cabe BbI6pay (CapTp), Y»KO CKOHUbINACS.

Kani g3ecaub ragoy tamy uaconic «pARTisan» akTyanisaBsay
MacTaLKyl Napmel3aHKy Y AKacbLi MagafibHara npaekTy, AblK
Halnepw MenacAa Ha yBa3e NApmel3dHKA K BblpaTaBasibHas
anasbiubld AnA  HaublAHanbHara OGenapyckara MacTautBa Y
CbiTyaLbli AroHara acTpakiamy A3ApXKayHbIM AblCKypcam. Tagbl
OblIO BeSIbMi  iCTOTHa CTBapbiub «MansHy» [A3efs BOJSibHal,
He3anexHal afg naniTblYHbIX AaMiHaubliAy | KaHaHi3aBaHbIX
SCT3TbIYHbIX TIHASHUBIN TBOpYACbLi. lg3anarema «napTtbi3aHa»
BeNbMi Jo6pa Nacaeasna [a raTail pasHanisiHaBai nasbiupli, Fr3Ta
6bly Cbixoh MacTauTBa 3 ary/bHara, Hannepl npblynagHara,
ObICKYPCY Y aKMbIYHbIA XOBaHKI af Aro, y XOBaHKi AK cyrnpauiy
i npa3 cynpauiy. Tas nasbiubla Obina Haa3Bblual MNEHHAW i
3anaTtpabaBaHaii. Ha Tyto napy mbl ALY HA 3BbIKAICA 3 NaniTbIYHbIM
6apbapcTBam i Aro »KopcTkal [3T3pMiHaubIAA  MacTauTBa
CTacoyHa npbixamauay ynaapi. Lli, xyTusia, y Hac Tagpl Awys 6bino
JacTaTKoBa 3H3prii cynpauiBy 1 HaBaT Bepbl Y nepamory (xaua
XTO HA Beflae, LUTO Napmei3dH a priori pasnyyaHbl 3b nepamorai).

AfAHaK npamiHyna KonbKi TaM Yacy, i Mbl HeyNpbIKMET anblHysicA
3ycCiM y iHWAl CbiTyaubli, payHyloubl 3 TOW, LUTO 3anayaTkasasa
«pARTisan». lNepagycim (3 caMbIx pO3HbIX NafcTaBay) CTpawiiia COHC
nasblublA CynpauiBy npblynagHamy mMactautBy. Tam yo gayHo
HAMA 3 KiM 3Marayua. iHO uAnep HaeaT y posii TPIHIPOBaUHbIX
MILISHAY HiYora HA BapTae. Toe X camae MOXHa CKasaupb i npa
MacKynbT. [3Tak 3 agHaro 6oky. A 3 gpyrora — nago6Ha fa Taro,
WTO 3 ThbIM Xa Yacam CMfblia M SH3preTbika CynpawiBy, AKON
paHen TpbiManaca NapmMel3aHcKae NaksikaHbHe.

— Ui maeue Bbl Ha yBase, WITO YC& X NApMbI3AHKA
Bblyapnana cBOi naT3HuUbIAN?

— He, npocTa HiXTO He 3ayBakbly, WITO TaA BaliHa, AKYIO
Hekani Mbl «cami cabe Bbibpani» fayHO CKOHuYblnacA (@ He
3ayBaXkblli TaMy, LITO siHA CKOHYblnacs 6A3 Hac). 3 raTara
3bMAHINICA NafCTaBbl, NABOANE AKIX NAPMbI3AHCKAA if3anarema
MoXa (Kani MoXa) 3HOy HabpbIHALb »KbllbLAaalHacbLo, — fa
Taro X 3bMsHiNics pagblkanbHa Abl MaWTabHa.

Ane, Kab naTnymaublub, WITO A Malo Ha yBase, MHe Tp36a
nepacyHyuua 3 anublHHara Ba YHIBIpcanicuki AbICKypC i
Yy papatak Aro cnpadaHaeaub. A MeHaBiTa naasaniub ycé
CyCbBeTHae MacCTaLTBa Ha MacaBae N aKTyanbHae. [Iblk BOCb,
dinAsodia W cTaHdapTbl MacaBara MacTauTBa nansrawoub

Ha 6aHanisaubli ycaro (i camara anpblyoHara), LUTO TOJbKi
BeparofHa 36aHanizaBaub, 60 ToNbKi 6GaHanbHae mMoXa Oblub
MacaBbIM. [lapaubl, «6aHanbHae» 3yCiM He asHadyae HA TBopuYae,
He MacTaukKae. [la npblknagy, 3ragaem 6paaBaickia M'103bIKIbl,
A3e i neplae, i gpyroe camara BbiCOKara poyHI. Ane raTbl
poBeHb cxorliBae 1 y 6e3bniubl panpagykye agHo 6aHanbHae
AIK TOe, WTO TOJbKi 1 MOXa ObllUb yCNpbIHATae Abl 3aCBOEHae
MacaBall CbBALOMACbLIO.

HatypanbHa, akTyanbHae MmacTautBa 3Haxogsiuyua Yy
papblKasnibHai ana3biLbli MacaBamy, 60 Na a3HauYaHbHI NpaLye ca
3bMeHeHbIMi COHCaMi 1 3aMrnéHbiMi (CTacoyHa MacaBai ONTbIKi)
Janarnagami. 3 ratara AroHbis ¢inAsodis M ctaHpapTbl AnA
6anbLUbIHi NOAEN YyXbls, a HaBaT i Bapoxbis. LLTo i cnywHa, 60
KOXHbI apT3daKT HiubIM He P3rfAMIHTaBaHal TBopYacbLi écbLb
BbIOyXOYKaii, Mafgknag3eHa nafj 3SCTITbIUHYIO KaHB3HLbIO
TOW CynonbHacbli, y AKoW €H cabe nNpa33HTye. Tamy maTadapy
napmei3aHki (xaln cabe n 3 nayHal AONAN yMOYHacbLi) Mbl
MOXaM NalbIpbILb Ha YCé aKTyanbHae mMacTauTBa, He3aneXxHa
afl TOM KpaiHbl, A3e AHO NapyLluae KaHB3HLbIAHYIO payHaBary.

A panew, Ak Ka3ay lMaHypr, «BepHemMcA fa Halbix 6apaHay».
Y napy nayctaBaHbHA «pARTisan» 6enapyckae akTyanbHae
MacTauTBa Mefla HA TOMbKi ynacHbl (6enapycki) KaHTIKCT
i agMeTHae naknikaHbHe, ane i anpblYOHYI0 3CT3TbIYHYIO
Kamnasbiubllo. TonbKi Hey3abase 3bABiycA 1 3anaHaBay
Haf YCEWl 3AMHOI0 Kynsal iHTSPHAT. EH ymoMaHT 3ryprasay
HeCbICTIMHbIA apTadaKkTbl YCiX KynbTypay Y afi3iH YHIBIPCYM i
TbIM caMbiM Ma36aBiy akTyanbHae MacTauTBa aKTyanbHacbLi
AK YHiKanbHacbLi KoXHara acobHara apTadakty. Lanep
aKTyanbHae MacTauTBa — YXO He ndpmesi3aHka (npblHamci y
BipTyanbHall NpacTopsbl), a BAMiKI 3CT3TbIYHbI IHTIPHALbIAHAN
3 nayclofHa pacTbipa)kaBaHal >CTITbl4HaW igdanériam i ga
ayTamaTbi3aMy ajnpauaBaHanm TaxHanérianm. [la cyTHacbui,
aKTyasibHae MacTauTBa 3pabinacs TbiM >Ka MacaBbliM, TOJbKi
Ba ynacHan napagbirme, AkaA ajpo3bHiBaeuua aj «nepliara»
MacaBara mMacTauTBa agHoO MawTabam (npbiknagHa 1:10 000). |
Tamy, Kab «pARTisan» 3acTtaycsa napmei3aHam, smy HeabxopgHa
pafblKanbHa 3bMAHAUb CBalo cTpaTtarito. Marybima, uanep amy
Tp36a HA cToNbKi 3Maravua 3a csabe, 3a cBaé mecua Yy benapyci, a
CKaHLU3HTpaBalLa Ha cynpaliBe TaTasibHal 6aHani3albli CbBeTy
A3enA paTaBaHbHA KyNbTypbl AK AbICKYPCY YHiKalbHbIX aKTay
TBap3aHbHA. [la Taro X ctofbl YKo Tp36a Aanyubiub cynpauiy i
aKTyalbHaMy MacTauTBY, AKOe nepaTBapaeLla ycaro ¥ agHy 3
NAblIHAY MacaBara MacTauTBa.

— Lli a3Hauae raTa, wro 6enapyckas napmbi3aHKad NaBiHHa
BbICbLi 3a MeXbl NAKanbHara 1 craBiub nepapg ca6oro
60onbl rNAGanbHbIA 3afaubl, TaKiMm YblHAM yBaxoA3aubl ¥

CycbBeTHbI Npau3c cynpauiBy iHTaNneKTyanbHara macasamy?

— CEHbHA, TakK, 3 afgHaro O6OKy, Yy 3MoOXy «CbMepLi»
HaLblfHaNbHbIX NpaeKkTay (nepafyciM NaniTbluHbIX), T9AP3TbIKi
MacTaluTBa HaBaT MpblTaminica faBoA3ilb, WTO HalblsHaNbHasA
KynbTypa (ntob6anA) mana yaro Baptad. Ane 3b iHwWara — A 6 ycé



K He cbrAwayca pasbBiTBauUa 3 HaublfAHaNbHaW CKragoBsawn
Hala napmei3arki. Tamy WITO A3ena cynpauiBy yHiBapcaniamy
VKO aKTyasnbHara MactalTBa, AKoe panTam anbiHynaca MacaBbiM,
Maf3pHi3aBaHaA HaublsiHasKa, HansyHa, Marna 6 npblgauua y
AKacbLi 3daKTblyHawn (i 3¢aKTHal) 36poi. Y raTbiMm CaHCe BenbMi
[o6pbIM Npbiknagam 6avalila MHoria npaekTsbl ApTypa KniHaBa,
acabnisa Tbif, A3e €H npavye 3 canomMaii. 3ragaem xaus 6 Tyt X
«MaTaeMHyto BAYSPY».

Ak Ha maé pa3ymeHbHe, Ablk «pARTisan» Hi ¥ AKiM pase HA
MyCilb pa3bBiTBaLLUa N 3 iHT3MeKTyaNbHal CKNagoBaln CBanro
3afdaHbHA. CEHbHA 3CT3TblYHbI 3bMecT 6e3 iHTaNeKTyanbHara
C3HCy Bblaae Ha napHarpadito. AnowHaAa npavua Agpaa JIAHKeBiva
«MapBoeHbIA repoi» 3aabbiia yBary HA CTONbKi 3CT3TbIYHbIMI
BapTacbLAMi N CKaHAanbHbiIM AnA Genapyckara rpamap3Tsa
CIOXK3TaM, KOJbKi 3aKnag3eHamn y fe nog ¢dinasopckan cxema.
flHa HA niwHe apbiriHanbHan, ane pasbBAP34KBae AWYD afHYy
HernpbleMHyto Npaygy npa Yanaseka... Kani s 6b1y Awys Managpim
i Hackpo3b caBeuUKIM MagneTkaM, MAHe CKanaHyni C/oBbl
afHaro HaAmelKara iHTanekTyana, Aki caasey y alublCToyCKiM
KaHunArepbl: «Kani 6 »KblUbLUE CKnanaca TPOXi iHaKLW, AblK Tbif,
LUTO axoyBasi HaC Ha BblLLKax 3 ayTamaTami, Marni 6 anbiHyLLUa Y
H6apakax, a Mbl 6 CTasni Ha raTbIX CaMbiX BbILIKax». IHAKLL Kaxyubl,
KOXKHbl YanaBeKk — 3aknagHik cBanro vacy, rearpadii, igaanérii,
KaHKP3THbIX NasiTbluHbIX abCTaBiHaY i T. 4. i Aa T. n. Tamy ag camora
yasiaBeKa 3yCim HA LLIMaT 3anexblLb, AKYH NINETKY éH 6yA3e Haciub
Y BOWNCKY: 3 YOpHal CBaCTbIKal Lii YblpBOHal 30payKan. ..

— Ane wro Tagb! y3ameH? Kani yaconic pacnaubiHaycs,
ArOHbIMi YblTauami 6bii Takis XK «napTbi3aHbl», r3Ta 6b1Yy
yaconic agnA cBaix, ymoyHa Kaxyubl. [MoTbim 6bina cnpo6a
Takom AbIB3pCii, 3BapoTy fla macaBara 4biTaya. XTo y TaKim
BbINaAKYy CEHbHALWHI ubiTay «pARTisan»?

— CknapaHae nbiTaHbHe. Canpayabl, y «pARTisan» npabnema
3 YblTayoM €Ecblb, i AHA HA CEHbHA 3bABinaca. Aptyp KniHay
fe pgayHo apuyBay. «KoOyTbl» HymMap — MOXa, HanbosnbLu
Bblpa3Hbl 3HaK raTali cnpobbl JarykHyuua Yo fAa iHwara
ybiTaya. Afle, AK MHe ysaynseuua, yce cnpobbl nagobHara
KWTanTy nepaapbleHTaubli HA Gyayub meub nnény. «pARTisan»
Hapapsiyca sK ayTapcki yaconic KniHaga. [3Ta 6bina nnsuoyka,
y neplylo yapry, A3ensa WblpoKal i CbICTIMHaN MpP333HTaLbli
ApTypa KniHaBa AK MacTaka, iHT31eKTyana, flitapatapa, ypauiue,
340MNbHara M3H34>K3pa KynbTypbl. Y afpo3bHEHbHe af 3BbIK/bIX
yaconicay, TyT 6bina HacTynHaa cxema: Aptyp KniHay i actaTHAe
aKkTyanbHae MacTautBa. MHe napgaeuua, rata 6bina BesbMi
yaanaa mMaganb. MarubimacbLb Np333HTaBaLb cAb6e HA TONbKi AK
rafioyHara p3AakTapa, a nepagycim AK LUMaTrpaHHara TBOpLY
3 CaMacTOWHaW iHT3MeKTyanbHaW | 3CT3TblYHAM Ma3blUblAn
agbirpana BblpallanbHyl0 PoMio Y Nocbrexy BblAaHbHA. [la Taro
X KOXHbl Hymap KniHay BbllUITYKOYBay ynacHbIMi pykami — i
BbILUTYKOYBay fAK MacTauKki TBOp, Taki cabe LUMaTCTapOHKaBbl
Kanax ayTtapctBa Aptypa KniHasa. KopaTka kaxyubl, «pARTi-
san» — ayTapcKi TBOPYbI aKT i TOMbKi NOTbIM YO YCé acTaTHsAe.
Takim éH Hapagsiyca 1 actaney. Ane 3b uaram vacy y Aprtypa
KniHaBa 3baBinicA iHWbIA X3HUi 1 M3Tbl (Mepagdycim éH MouHa
3axaniyca nitapatypan), i 3 ratara u4aconic cTay Ycé MeHL
BbILUTYKOYBaL|Lia Aro ynacHbIMi pyKami (y caMblX PO3HbIX CIHCAX).
AK MHe 3paeuyua, uanep Aptyp KniHay ycé 6onblu aymae npa
yaconic AK npa 38bl4dliHde BblAaHbHe, Y AKIM EH 6bly 6bl YcAro
TONbKI 38b14AlIHbIM FaNIOYHbIM p3AaKkTapam (i Ui HA 3 raTara nowyk
38bI4aliHaza YbiTaya?). AfHaK NATIHTHAA CyMa TbIX SYPbICTbIUHbIX
MarubiMacbLUdAy, WTO BbIOYXHYMa Mpbl HapagMX3HbHi, YCé Awus
TpbIMae, He Jae ratamy yaconicy nepapagsiyua y wrocbLi iHwae.
HaTypanbHa, Aro mMoxHa neparHauyblub akTam ynéprtan BoOfi,
TONbKi Ui foyra 6ya3e Taki «pARTisan» natpabHbl camomy KniHay?
Dapaubl, cnoBa «camomy» TYT KntouaBoe, 60 Y iM ycs cyTBa ratara
BblaaHbHA. (Xiba wTo nepatsapbiub «pARTisan» y nitapaTypHbl

yaconic gna pamaHay, CLU3Hapoy i ycAro acTaTHAra, WTO miwa
Kninay, a y Akacbui gagatky ganydaub Tyfbl AWYD A TIKCTbI iHWbIX
ayTapay?)

— Moxa, npabnema AwWYS ¥ TbiM, WITO Kani 4aconic
HapagXayca, To canpayabl 6bly amanb agsiHail, yMoyHa
KaXKyubl, BONbHall KynbTypHanl nnauoykan? CEHbHA
A3AKYlOubl iHT3PH3TY TaKix mnpacTopay cTaHoBiyua Ycé
6onei i 6onen.

— Kani A ka3ay npa Toe, WTO akTyanbHae MacTalTBa naTtpanina
y NacTKy yHiBIpCaniamy, A mey HayBeLle MeHaBiTa rata. AACionb
i naycTae Ha3Bblua BOCTPae NMbiTaHbHE: Lji akTyasibHae CEHbHA
aKTyanbHae mMacTtauTea? Aro Hannepw BapTa Nnpagymaub. | Kani
HarnsyHa BblCbBeTNiLLa, WTO AHO CEHbHA HA HafTa akTyalbHae,
LUTO r3Ta YO He napmei3dHCKae MacTauTBa, To Tp3ba yuskalb
y iHWbl «nec» i HGpauua 3a AWYS He cKapbiCTaHyl 36poto.
3aaKUaHTY0: raTa 3 Manro 60Ky Aocbiub Cyp’@3Hbl nacbin. fl
HA Bedalo, Kyabl yuaKalub, ane agyyBato, WTO yuAKaub afcionb
MycoBa. | Kani Bbl NbiTaeLeca npa YblTaya, To, yBOryne, He YbiTaua
WwyKaub Tp36a, ane CBOWM AbICKYPC CynpauiBy, AKi HeYnpbIKMeT
pacnyLwblyca Abl BbINETPbIYCA 3 ThIX XMbI30Y i 6anauiHay, 3a AKimi
Mbl paHeli xaBanica. | TyT y>Ko HelacTaTKOBa PO3HbIX NAKaNbHbIX
padopmay, HaKWTanT — fafalb TPOXi *KayLi3Hbl Lii 6nakiTy.

— Moxka, Taki wec» — rata cTapsaTtbinbi, WTO NaHYOLb
cApop, Gonbuwani vactki 6enapycay? Hanpbiknag, Tama
[pyrom cycbBeTHal BaliHbl, Mpa AKYI0 Bbl Kasani. | npaekr
JlaHKeBiva, paknagHen, p3akubiad Ha Aro, — npbiknag
Tamy. 3Ta 3Haubiyb, Tp36a nacnpabasaub nNpauasalb ca
cTopaatbinami, GyAaBalb KaHLSMUbIIO «NapTbi3saHa» AK
Taro, XTo 3axoAsilb y TaKis TabysABaHbIA 30HbI 1 3aKpaHae
6anoubis KpOnKi.

— Marubima, AHO 11 Tak. Tamy WTO ranoyHaa npabnema, Ak A
Y>KO Ka3ay, — KyZAbl XxaBaLjLja 1 Ha Karo nansiBallb, Kab 3actaBayLa
CrpayHbIM napmei3aHam. Xaua Kani Mbl KaXam npa 3bmeHy
CTpaTarii, To agHO GantoubiX Ui aKTyasbHbIX TIMay 3amarna, Kab
BAPHYLb «pARTisan» 6bl1oe 3HauydHbHe. Ane KaHKp3THara
afKasy A HAa malto. (Moxa, AWy 11 Tamy, WTO anoLwHiM YacaM Mas
rasiaBa 3aHATaA HA 6/i3Kal Aa NapTbi3aHKi NpabnemaTbikam «aK
6blLb — AK HA OblILb», @ ALICYTHBIM fIK TaKiMm).

— HaKoHT aKTyanbHacbli akTyanbHara macraursa —
3pasymena, Y rma6anbHbIM cbBelle HelKiA Tambl 1 popmbl
cTanicAa YKo npagmetami MacaBail KynbTypbl. Ane pans
Benapyci AHbI Nakynb 3actaouua YYXKbiMi, BbIKJiKaloLb
cnpayki. Hanpbiknap, npaekt Mixaina lyniHa y Tlomni
«ManauaBbl KOMMNNeKc», AKI ANA raTara ropagy craycs
KynbTypHan paBanoubiail. 3pasymena, y MeHcKy éH
npary4ay 6bi 3ycim iHakL.

— [o6pbl npbiknag. |, nayHa, ana weipokan nyo6niki fomnio
rsTa canpaygHas HasiHa. Tamy npa rata BapTa 3pabiub ans
yaconicy émicTbl MaTapblan. Ane cTpaTarito Ha NagobHbIM He
nabyayew. bo yaconic ubiTaloLb Tbifl, XTO 3 TaKiMi MpaeKTami y»>Ko
3HaéMbl WMaT ragoy, — i mpa3 cam yaconic, a Awys 6onen npas
iHTapH3T. Tamy, AK Ka3ay Aba3ipanosiy, Tp36a WyKaLb Ha iHLbIX
LUSIAXOX.

Y Ko)KHal 3HauyHawn ig3i, a ndpmei3aH — r3Ta 3Hau4HasA
iHT3NeKTyanbHa-3CT3TblYHaA 38,  Mmycibbiub  ynacHas
KaHuanTyanbHas 3afgava. | HA p3ena Taro, kab pa3bypaub
CT3p3aTbinbl Ui HaraBaub Ny6niLbl Npa napmsi3dHKy sK TaKylo.
A p3ens Taro Kab «pARTisan» 3acTaBayca camafacTaTKoBal
i BapTacHaln nagseanm ansa camora csAbe. |HaKw Kaxyubl, Amy
nepagycim Tpaba 3pasymeLb HOBYIO NaTp3by camora cAbe — a
NOTbIM Y>KO YCE acTaTHse. ..




Valancin Akudovic¢

«The strategy needs

to be radically changed”

The notion of partisanka was first voiced ten years ago in the first issue of the almanac «pARTisany. It described not only the
state of Belarusian art at that time but also the certain fighting strategy of man for the right to have personal cultural autonomy.
The Belarusian philosopher Valancin Akudovi¢ was one of the people who supported this «partisan» challenge and, with time,
his Ttheory of Absence has become one of the fundamental ideas of partisan philosophy. Therefore, while attempting to answer
the question what is partisanka now and what future does it have, pARTisan has addressed Valancin Akudovic.

Mr Valancin, time has passed and new cultural initia-
tives as well as new art tactics have appeared, namely art
activism. Does it mean that the partisan strategy is losing
its importance?

There used to be a popular joke in Belarus... About twenty
years after the war had finished, a partisan was creeping to-
wards a village. He saw an old woman in the field and asked her,
«Madam, are there the Germans in the village?»

If my favourite almanac «pARTisan» doesn't realise that the
invented imaginary of war is over, it could face a similar fate as in
the joke. When ten years ago «pARTisan» brought into life parti-
sanka as a model project, it was mainly seen as a rescue attempt
for Belarusian national art which was at the time denied and ex-
cluded from official discourse.

At that time it was important to establish a platform for art
which would be free and independent of any political powers
and canonized aesthetic trends. The partisan ideology perfectly
fitted into this versatile position. Art departed the common,
mainly political discourse; it started to hide from it, to fight with
it. In fact, it was efficient and in high demand. In those days,
we were not used to political barbarianism or to the fact that
art was rigidly determined by the authorities. Or, more likely, we
didn’t have enough energy or strength to contradict or even a
belief in victory (although very few people know that a partisan
is a priori destined to lose).

However, after a certain period of time, we have found our-
selves in what is a completely different situation to that when
«pARTisan» was founded. Firstly, for various reasons, the idea of
standing against official art has lost its sense. There is nobody
to stand against. The official art is not even worthy of being a
target. The same can be said about mass culture. Meanwhile, it
seems that the energy of resistance, which had previously guid-
ed the partisan mission, has faded away.

Are you trying to say that partisanka has already ex-
hausted its potential?

No, I'm not. |just want to say that nobody has noticed that
the war «we once chose» has long been over; we failed to notice
it because it finished without our participation. Consequently,
the grounds for a revival of a partisan ideology (if there can even
be any) have drastically changed.

To explain what | mean, | have to switch from national to uni-
versal discourse and to simplify it, namely, to divide all world art
into mass art and actual art. Thus, the philosophy and standards
of mass art are based on making commonplace everything that

can be made commonplace because, most likely, only the com-
monplace can be mass-oriented. By the way, the commonplace
does not mean that it is not art or creativity; let's remember Broad-
way musicals, for instance, in which creativity and artistry is of
the highest quality. However, such a level of quality includes and
repeatedly reproduces the commonplace as it is the only thing
which can be perceived and accepted by mass consciousness.

It is natural that actual modern art is in radical opposition
to mass art since it works with altered meanings and unusual
images. For this reason, its philosophy and standards are alien, if
not hostile, for most people; this is quite reasonable because any
artefact of non-regulated art is an explosive device, an explosive
device which is placed to one day blow apart the aesthetic con-
ventions of the community which the artefact represents. That
is why the notion of partisanka can be applied to describe all
actual art, irrespective of the country in which it destroys the
conventional balance.

Now, as Pathelin has said, «revenons a nous moutons», or
«let’s get back to our subject». At the time when «pARTisan» was
founded, Belarusian contemporary art had not only its authen-
tic Belarusian context and a particular vocation but also an aes-
thetically conditioned composition. Then, the internet emerged
and came to dominate planet Earth. It immediately united the
non-systemic artefacts from every culture into one universe and
thus deprived actual art of its relevance, along with the unique-
ness of each individual artefact. Therefore, contemporary art is
not now partisanka, at least in the virtual space; it is a great, aes-
thetic, international phenomenon, with a globally-announced,
aesthetic ideology and technology. Actual art has become, in
fact, mass art, but within its own paradigm. The latter differs
from the former only in scale, approximately one of 1:10 000.

For «pARTisan» to remain a partisan, its strategy needs to be
changed radically. Maybe it has to fight, not only for itself or for
its place in Belarus, but also to focus all its efforts on the fight
against the commonplace in the world in order to save culture
as a unique creative discourse. It also has to stand against actual
art which is being transformed into a stream of mass culture.

Does this mean that Belarusian partisanka has to go be-
yond the limits of the local and face more global tasks, thus
joining the universal fight of the intellectual against the
mass-oriented?

Today, on the one hand, in the epoch of the «death» of na-
tional projects (mostly political ones) art theorists are tired of
producing evidence that national culture has little value. On the
other hand, | wouldn't rush to part with the national component
of our partisanka. It seems to me that in order to stand against the




universal character of contemporary art, which all of a sudden has
become mass art, a modernised version of national culture could
be used as a powerful and impressive weapon. Good examples
of this are many of Artur Klinau's projects which he makes from
straw; let’s remember the well-known The Sacred Supper.

In my opinion, «pARTisan» must never get rid of the intel-
lectual component of its mission. Today, the aesthetic content
without the intellectual perspective looks like pornography.
The last work of Andrej Lankievi¢, the «Double portrait», has at-
tracted attention not merely by its aesthetic values and scandal-
ous (in terms of Belarusian society) plot, but by an underlying
philosophical scheme. It's not particularly original, but it opens
up another unpleasant truth about the man...

When | was a young Soviet teenager, | was deeply impressed
by the words of a German intellectual who was a former fascist
camp prisoner. He said, «If life had gone a slightly different way,
our guards with guns could have been in the camp barracks and
we, the prisoners, would have been watching over themy. In
other words, any person is a hostage of his time, geographical
location, ideology, specific political conditions, etc. Therefore, it
doesn't really much matter what he has on his forage cap in the
army: a black swastika or a red star...

But what to have instead? When the magazine was only
emerging, the readers were the same kind of «partisans».
It was a magazine for a closed circle of people. Later, there
was an attempt to reach the mass reader. Who is a reader of
«pARTisan» nowadays?

It's a difficult question. There is a problem with the readership
of pARTisan and it's not new. Artur Klinau has long been aware of
this problem. The edition with the yellow cover is, probably, the
most explicit attempt to reach another kind of reader although it
seems to me that any attempt of this kind will not be successful.

«pARTisan» was created as an author’s, namely Klinau’s,
magazine. It was first and foremost a platform for Artur Klinau
to present himself as an artist, writer, intellectual and skilled cul-
tural manager. In contrast to traditional magazines, it set up a
binary opposition, namely, «Artur Kilnau against all other actual
art». | think it was a very successful model. The opportunity to
present himself not only as the Chief Editor, but also above all
as a multifaceted creator with an independent intellectual and
aesthetic position was crucial for the magazine to succeed.

In addition, Klinau created each issue of the almanac with
his own hands and as a work of art, like a sort of a collage in a
number of pages of Artur Klinau’s authorship. In short, «pARTi-
san» is, in the first place, an author’s creative act and only then
everything else. That’s how it was born and has matured.

In time, Artur Klinau found other wishes and intentions; he
got truly fascinated by literature. Since then, he has been less
involved in the design and layout of the almanac himself (in vari-
ous senses). | have the impression that, at present, Artur Klinau
thinks of the magazine as a traditional, everyday periodical of
which he is only an everyday Chief Editor (doesn't this correlate
to the idea of the search for an everyday reader?). However, the
hidden latent sum of the cognitive possibilities that exploded
when the magazine was born prevents it from transforming into
something different. Surely it can be transformed by an act of
strong will but does Klinau himself need such a pARTisan? The
key word here is actually <himself» because Klinau’s personality

is the essence of this almanac. (Or, as an option, to transform
«pARTisan» into a literary magazine for publishing novels, sce-
narios and other pieces of Klinau’s writing and to include texts
of other authors as an appendix?)

Maybe the problem is that when the magazine was
founded, it was indeed almost the only free cultural plat-
form. Today, thanks to the Internet, such platforms are be-
coming more and more numerous.

When | said that actual art got snared in the trap of univer-
salism, this is exactly what | meant. It raises the acute issue of
whether actual art is really actual nowadays. This has to be dis-
cussed in the first place. And if it turns out that actual art is not
really actual nowadays, that it is not a partisan art anymore, then
it's time to run back to the forest and take to arms which have
not yet been used. ‘d like to stress that this is quite an important
message from my side.

| don’t know where to run, not that | feel a strong urge to.
And when you are asking about the reader, it is not the reader
that you should look for; it's the discourse of fighting talk which
has emerged from the swamps and bushes where we used to
hide. Unfortunately, various local reforms alone, such as adding
more blue or yellow colouring, won’t work.

Maybe this «forest» is one of the stereotypes which are
dominant among most Belarusian people, for example,
the theme of World War Il, which you have mentioned?
Lankievi¢’s project, or, rather, the reaction to it, is an exam-
ple. It means it’s worth trying to work with the stereotypes,
build a concept of «a partisan» as someone who enters such
restricted areas and touches sensitive points.

This may be true. The main problem, as | have said, is where
to hide and who or what to hunt to remain a real partisan. When
we talk about a change of strategy, it is not enough to discuss
painful and important topics to return «pARTisan» to its former
meaning. But | don't have a definite answer. (Maybe because,
lately, | have been busy with the problem of Absence as itis and
«how to be not to be» which is far away from the problem of
partisanka.)

As far as the actuality of actual art is concerned, it is clear
that some of the themes and forms have become objects
of mass art in today’s global world. However, they are still
alien, strange and disputable in Belarus, such as, for exam-
ple, Michait Hulin’s project in Homiel’s «Palace Complex».
In Homiel it has become a cultural revolution, whereas in
Minsk it would have caused a different reaction.

This is a good example. Probably, for Homiel’s audience, it is
a real innovation. Therefore, it is worth giving it a great deal of
publicity in the magazine. But the strategy cannot be built on
this alone. The magazine is read by people who have been run-
ning such projects for many years, both via the magazine and
the internet. This is why we have to find another way.

Each important idea must correlate to a certain conceptual
task. A Partisan is an intellectual and an aesthetic idea. The task
is needed not to destroy stereotypes or to remind the public of
partisanka as it is. It is needed for «pARTisan» itself in order for it
to remain a self-sufficient and valuable entity. First of all, it has to
understand the need of itself before it can move on to address-
ing other matters.




Anskcen IBaHoy, <3a ¢pacagam» \ 2012 \ MpaekT «[Manauasbl KOMMNEKC»
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MAAD IH BEJIAPY(b:

cy4yacHae benapyckae macTauTBa —
KaHel «mapTbi3aHcKara» pyxy?

JAeickycia ad6einaca 3 coHexHs 2012 200y y fanepsi cyuacHaza macmaymea «Y».

YasenbHiki:

BanaHuiH AKypoBiu — dinésad

Bonbra FaneeBa — nasTka, NIIHIBICTKa, AblpaKTapKa 6enapyckai ¢inii cHALMA» — midkHapogHai ceTKi nitapaTypHbIX Jamoy
Aptyp Kninay — macrak, nitapatap, ranoyHol pagaktap «pARTisan»

Anpgpsn KyasiHeHKa — KiHap3»blcap

Capren WWa6oxiH — MacTak, KypaTap, pagakTap iHT3pH3T-naptany «ApTAKTbIBICT»
Bonbra Lnapara — ¢inésad, psgakrap iHTapHT-NapTany «HosadA dypona»

Mapspatap — TausaHa ApuimoBiy

Tausana Apuimosiu: Céneta asbmaHax Ccy4yacHae
6enapyckae KynbTypbl «pARTisan» cbBATKye cBOW 06inen.
Mayctaywbl 10 ragoy Tamy AK anbTapHaTbiBa adiubliHamy
MacTaukamy abickypcy, «pARTisan» Ha goyria ragbl ctayca
¢daKTbluHa af3iHal BONbHaM NnAUoyKam ansa gpyKaBaHara
MacTaykara Bblka3BaHbHA. CEHbHA cCbiTyaubla Yy apT-
acapoaky benapyci 3bmsAHinaca: cyyacHae MacTauTBa
nepacTana 6biLb anbTIPHATLIYHbIM (ACKPaBbl NpbIKNag —
cénetHAA TpbleHane cyyacHara MacTauTBa, A3€e akTyanbHblA
MacTauKifa ApaKTblKi HaTypanbHa — MpblHAMCi r3Ta Tak
apTbikynaBanaca — ynicanica y adiubliHbl KaHTIKCT).
Ane nepuw ybiM 3bBAPHYLLA Aa NbITaHbHA aKTyaslbHacbLi
napTbi3aHCKa CTPaTarii, xauenaca 6 3akpaHyub TaMmy,
3b AKOW, Y MpblHUbINE, pacnaybliHayCcA Yaconic: LWTo
€CbLb CEHbHA KaHU3MNUbIAN (Kani MOXHa fe akpaCbilb)
6enapyckara cyvyacHara apty (kynbtypbl)? Li moxHa
BbI3HaublLb, ANA Karo 6enapyckae akTyasbHae MacTauTBa
éCbLlb aKTyaNbHbIM?

BanaHuiH AKypoBiu: 10 ragoy Tamy HA TONbKi MHe,
ane ycim, Karo 3aaHraxkasay «pARTisan», yaynanacsa, wro
Mbl BefjaeM, UbiM ECbLb aKTyajibHae MacTauTBa, A3ens
yaro sHo naTp36Hae benapyci, 6enapyckaii KynbTypbl
N acabicta KoXHamy 3 Hac. A CEHbHA, LWYbIPa CKaXxy,
A abcanioTHa He yAynAl, wTo rata Takoe. lpbl ycéin
WbIPbIHI NaniTpbl MepKaBaHbHAY HAKOHT BbI3HAU3HbHA
aKTyanbHara fK Takora MHe 3yCiMm He3pasymena, And
Karo fIHO aKkTyasibHae 1 Ui akTyasibHae AiHO xaua 6 asens
camora ca6e? A 6 raTylo CbiTyaublio 3bBA3ay Hannepw 3
TbIM, LUTO HaLW Yac, NaBoAJie T3ap3Tbikay NOCTMAAIPHY, —
raTa yac TaTasnbHae Kpbi3bl YCiX ifA3anériay — 3CT3TblYHbIX
Takcama. lgsanéria Hafjae KOXHaM MacTauKkal 3bsiBe,
nag3ei HeBbIMepHa 6OJbLIYI0 3HayHacbLb 3a TYylo, WITO
AHa cama 3b cabe yaynae,60 Nyublub Ae 3b HEWKIM BANIKIM
usnbiM. [laHOYHbIA  3CT3TbIYHbIA CTbiAi  (KNACbILbI3M,
6apoKa, paMaHTbI3M, p3ani3Mm i Aa T. N.) AKpa3 cTBapani i
TpbIMani ratae usnae AK 3CTITbIUHbIA iA3anAreMbl N3YHbIX
snox. Llanep ratara usnara Higse HAma i, BeparogHa,
YO Hikoni HA 6yase. 3acTalouua TOMbKi N3PMaH3HTHbIA
BbICbBEPKi aKTyanifly, 3a WTO N yuvaninaca akTyajbHae
MacTauTsa. Ane CbITyaublHbIA akTyanii na asHaysHbHi He
KaHU3MTyanisyouua, a TofbKi Bbi3HaloUua Y aanaBefHbl
MOMaHT fIK aKTyasbHbIA. Tamy Hi 3b AKara 60Ky He 3pa3ymena,
3a Karo TpbiMauua 1 af Karo GapaHiyua. Kapauein Kaxyubl,

napTbi3aHbl YCé ALY Y flece, ane HeMubl JayHO CbIALNI
” HaBaT naniuai nasbHikani. [blk WTO HamM 3acTaeuua —
XaAsiub Na nece 1 cTpansaub y BoXblkay? bagan, Toe, WTO
CEHbHA Ha3blBaella aKTyasibHbIM MacTauTBaM, — r3Ta
€CbLb BOCb Takas CTpansAHiHa Na BOXbIKaX.

Tauysana ApuimoBsiu: Lli a3Hauae rata, WTO cyyacHae
mMacTautBa Y benapyci uikaBae TonbKi camim 6enapyckim
MacTakam?

BanaHuiH AxkygoBiu: Tak, ane s pgymato, LWTO raTa
YHiB3pCanbHasA cbiTyaubld AnAd  Nobon  cydyacHam
KYNbTypbl. P34 y TbiM, WITO, Kani y HAC NayblHayCA «LWbIPOKi
NapTbI3aHCKi pyx», iIHTOPHITY He 6buT0. [3Ta He a3Havana,
LWTO Mbl 6bINi 3abnAKaBaHbIA afl TOSHASHUbIAY CyCbBETHaM
KynbTypbl, aHaK Hallae 3MaraHbHe 3 «HalbIMi HemMLuaMmi»
6bI10 anpblyOHa HalwbIM. | 3 r3Tal NPblYblHbI KOXHasA
KyNbTYpHiLKaa «akublifa» BbirnAagana yHikanbHan. CEHbHA
Mbl Tpaneyamcsa y «CYCbBETHbIM NaByLiHbHi» nobay 3
yCiMi iHWbIMI. | Tam Hac 6A3bMepHae MHOCTBA, 3 Yaro yce
pa3am apTadaKkTbl akTyanbHara mMacTauTBa HeynpblKMeT
nepaTBapbIicA YCAro TONbKi Y afA3iH 3 AbICKypcay macaBan
KynbTypbl.

Aptyp Kninay: A rmagxy Ha cbiTyaublito 60nbL
anTbIMiCTbIYHA. AKTyanbHae MacTauTBa CEHbHA — raTa
TOe MacTauTBa, AKoe BAA3€e CBOW iHTINEeKTyanbHbl NOLWYK
Ha Ms>Kbl CaublsiNbHbIX Npabnemay. Tak, Bbl MaeLe paLpito,
CyyacHbl CbBeT iMKniBa 3bMsAHseUua. EH cTaBiub nepag
HaMi YCé HOBbIA 1 HOBbIA MbITaHbHI, Jae Ham YCE HOBbI 1
HOBbI MaTapblAN ANA acdHCaBaHbHA. Makynb MacTauTBa
Oyn3e cnpabaBaub Ha r3Tbls  MblTaHbHI  afKa3aub,
AHO Oya3e 3acTaBauua akTyanbHbIM. AK TOMbKi AHO
afbixoaziub y coapy ubictar GOpMmbl, AHO CTPauBae HIPB.
Pobiuyua xanogHaw rynbHEW Y N3pniHbl, BaXKHaW TOMbKI
A8 caMiX MacTaKoy, 3amblkaeuua Ha cabe, cTaHosiuLa
HeliKaBbIM AnA iHWbIX, @ 3HaublyLua — A7A FITbIX iHLWbIX
He aKTyasbHbIM.

Capren LWa6oxin: 3a anowHia 40 ragoy, Ha Mo
nornag, Genapyckae cyuyacHae BbifyfeHYae MacTalTBa
nepaxbiBana I nepaxbiBae lWMAT TpaHcpapmMaublsy.
AnowHia 10 ragoy Mbl Hasipaem Takifd TIHAHUbI, AK
iHCTbITyUbIANI3aUblA  MacTauTBa, naniTbi3aubls, 3BapoT
MacTaka fa rnefava, cnpoba npauaBaub 3b iHLWbIMI
cponkami 11 dopmami. Y WbIpoKiM C3HCe raTa Ycé apHa



BanﬂHuiH AKypoBiu: AKTyanbHae —
raTa 3aycénbl akTyanbHae AnA HeKara
(HaBaT Kani ratara «Hekara» 1N BenbMi
HAwWMaT). | Tamy, Kani mbl Typbyemca
3a aKTyanbHacbLb (cyyacHacbub)
Hallara MacTtauTBa, TO Hannepw Mycim
BbI3HaublUyLa, AN Karo AHO MycCiub
OblLb aKTyanbHbIM: 1A HaC camix? gns
3axapy? pna Ycxomy? pgna cnaxblyua
(rnemava)? pans  camora  MacTaka
(@ mactak pAsensa 3apobKy cripac
3aMmMaeyua TbiM, WTO ANA Aro 3ycCim
He aKTyajlbHae)? ui gnA macTtauTtBa sk
Takora? | ¥ KOXXHbIM pase rata 6yayLb
iHWbIA WNAxi, iHWbIA TOXHANEri, iHWbIA
iHT3NIEKTyaNbHbI  MapajbirMbl, — ane
nepagycim i 3aycéapl EcbLib i 3acTaHeLLa
afHa npabnema, sAKkas, ma CyTHacbLi,
Bblpalliae yce acTaTHiA pas3am i 3a pas:
Ui aKkTyanbHbl TO abo iHWbI MacTaukKi
aKT (naratoy — 6enap¥CKae mMacTauTsa
HaaryJs) xoLb 1A Karo?
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I,Opacb BapbiceBiu: 3axopHiki AbiK
fob6pa KynnisoLb TBOPbI 3 CaJIOMKI,
npbiknagam iHKpycTaBaHbl CaloMKalo
napTpaT CraniHa.

ApTyp Kninay: HatypanbHa, 60 ana
IX r3Ta 1 €cblb IHT3NEKTyasbHbl
npagykKT, AKora y ix HAmMa.

Mue ~ 3pgaeuyua, Bapta 6biio 6
napasBaxalb He npa ayabITopbllo
acobHara ayTapa, ane npa npabnemy
dakTbluHal  apcyTHacbui Yy bBenapyci
cnaxblyya  CyvyacHara  macTauTBa.
CyuacHbl  apT-npausc  ac3HCcoyBae
IayblHEHbHI Nami>k ayTapam, nybnikam,
iHppacTpyKTypato. AnowHsas
3HaxopA3illa namix aytapam i ny6nikan
i cnaxblyLom iHTaNeKTyanbHara
apT-npapykTy 1 cKnapaeyua 3 TakKix
iHCTBITYyUbIAY, AK  ranepsi,  My33i
M LUSHTPblI CyyacHara MacTauTBa,
BblaHbHI,  iHpapmaubliHblAa  6as3bl,
iHCTBITYTbl  KpPbITbIKay, M3H3AXK3pay,
Kypatapay i I. 4. Y Hac écbub TONbKi
ayTap, a iHOPaCTpyKTypbl MpaKTbluHa
HAMa. WTo pa nyoniki, Ablk AHa Hepase
écbub. Ha ¢actbiBani «HaBiHKi», Ha
dacTbiBani Bifda-apTy Hemarubima 6b1510
WTOChLi TOJIKaM Makasalb Yy HaToymne
rnepavoy. Ane raTa TOnbKi AakasBsae,
wto Yy benapyci icHye naTaHUbINHaA
ny6nika, AKas, Ha »afib, AWYD HA CTana
p3anbHbIM  CRAXbIYLOM i NaKymnHikom
MacTallKara npagyKty, 60 rata y Banikai
CTyneHi 3anexbilb aj iHGPaCcTPyKTypbI.
IH¢paCTpg/KTypa MyCilb KLTanTaBalb
ny6niky, 60 CyyacHbl apT-npausc — raTa
iHTaneKTyanbHaa 3bABa, €H naTtpabye
nagpbixTaBaHam aygbitopbli. 3b iHwara
6OKy, Kani MacTak HA OyAse Mmakynauua,
éH BbiMywaHbl pabiyua MiciAaHapam,
napTbi3aHam, BecCblli  MapTbI3aHCKYIO
6apaubby ca cBairo nagnonbns. Tak
yTBapaeLLa aHasprpayHg — 643 nyoniki!
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Bansmu,iu Akyposiu: [lazeonio cabe
ayTaupiTaTy, AKYl0 CKapbICTOyBalo
YO He yneplubiHO, 60 acabicta maHe
AHa 6af3épbiub: «Moxa, camim nécam
HaM HakaHaBaHa apbblula npasb
«HAAMa», AKOE Mbl BbIHOLLIBaNi ycAp3A3iHe
camix cabe YKo Lsnae TbicAYaroasbase?
Konbki 3a raThl u4ac BycCblilWwHae
HIWTO  mparibiHyna  iMnapbisAy,
Hapofay, KynbTypay, fAKia raHapnisa
packalwaBani cApoAd cBaix 34abbiTKay
I nepamoray? Af ix YKo AayHo i 3HaKy
He 3actanoca. A  Mbl, 3bbipanbHiKi
cTpaTay i mapasay, 3aTy/leHbld CBaéin
aACyTHacbLio, NepakpoyBaem y Tpause
TbicAYaroAsbA3e,  MarybiMa,  AKpas
f3ena Taro, Kab 3acbBefubllb Hallae
BANnikae HaAamMa AK cambl Hapg3eWnHbl
WaAxX npas 4yac i 6eiubué»... [Napaubl,
HaKOJbKi MOXa Obllub MIEHHBIM LLAAX
fla HAMa, 3acbBefubly «4opHbl KBagpaT»
Kazimepa Manesiua, néc sikora, MabbiLb,
3ycim He BbiNagkoBa Obly 3bBA3aHbl 3b
Bbenapycbcio.

TOHASHUbIA — nepaxoh Aa rabanisaubli. Y npbiHUbINE,
6enapyckae MacTaLTBa, Ha MOV MOMAA, CTanacs yacTkaio
raTara npauscy — i raTa BiflaBoyHa.

Auppan KypsiHenka: Y Ton uac, Kani «pARTisan»
3bABIYCA, Mbl canpayabl Aymani, WTo yce 3HaxoAasAuua y
CBaix NapTbl3aHCKiX aTpagax, ane Tpa3ba ab'agHoysauua,
Kab BbICTYNiLb af3iHbIM GpoHTam. Ane agobioca Helkae
«pa3mblyieHbHe» YcAro. A yacta 6biBalo ¥ Xypbl PO3HbIX
KiHadacTay i Mary KaHcTaTaBaLb: TaK, 3apa3 BeJibMi Nérka
3bHAUb GiNbM, ane cbifwna HelKaa ayTIHTbIKA, yce cTani
KacmananiTami, caMm naHATak 6enapyckacbLi pacTBapblycs.
Wro rata Takoe? Marubima, 6enapycam Tpaba 3aHAuUA
MoLLYKaM HenKix CBaix payay, CTBapaLb MITanérito N3yHbix
Mecuay, Manecbca, Hanpoiknag. Kanicobui Mbl 3pabini
binbm Npa akynaupllo, aC3HCaBaHYIO 3 CyyacHara nyHKTy
rneaaHbHA. Macbna ratara Bbixoasiub ¢inbm Jla3bHiubl,
AKi ga benapyci Haoryn HA mae Hisikara gauyblHeHbHA. To
60k benapycb 3pabinaca Henkim arynbHbim mecuam. Haeat
MOBa Hfl cTanaca acabniBacbLjo.

lto Takoe Haoryn ©Oenapyckae  aKTyanbHae?
AKTyanbHae — raTta KypaTtap, AKi pacTnymauybilb, LWTO
raTa akTyanbHae. Bagoma, rata HA macaBae macTauTBa.
Kani mbl Tagbl naybiHani, gymani, wro 6yase 6ym, 3bBA3a-
Hbl 3b liu6aBbIMi TOXHaNEriAmi, byase pyx 3bHi3y, nayctaHe
KaHKypaHLUbIA. Ane KaHKypaHUblAa cbiriwna ¥ YouTube, i
KOXHbl abcnyroysae camora cs6e, KoxHbl, ik y bolica, ctay
MacTakoM. TofbKi Ui CTay r3Tbl KOXKHbl MacTakom? YCé, wTo
in3e ap iHTIPHITY, — raTa 36onbluara KynbTypa Takora
npbikony, agHaro npbliémy. Ha mon nornag, CéHbHA Mbl
Hasipaem CcTaH cTpaTbl Yacy, arynbHal pasrybneHachbui.

Bonbra Wnapara: 3 Tbim, LLTO Y>KO Nparyyana, narag»ycs

yacTkoBa. A yBanwna Yy cKnag pagakubliHal  pagbl
«pARTisan» y 2006 rogse. MapKylo, yce namaTatoLb ra3Tbl rod,.
Tapgbl A 6bina pagakTapam Hymapy, NpbicbBeyaHara [nowybl
M Bbixagy Y nybniyHyto npactopy. | ona msHe, HanayHa,
KaHuanublA «pARTisana» He 3ycim 3bBA3aHasA 3 NapTbi3aHaMm,
ane y»o 3 BbIxajam 3a AroHblA Mexbl. Kani Kasaub npa
KaHU3MNubllo cyyacHara Oenapyckara MacTautBa, A
navana 6 3 Taro, a Ui écblpb y CyyacHara MacTaLTBa Haoryn
KaHuanT? [MpblublM — i r3Ta CyryyHa 3 TbiM, LWITO Ka3ani
iHWbIA SKCM3PTbl, — A Ha r3Ta MALXKY NasbiTblyHa 1 Ny,
LITO 3afaya cyyacHara MacTauTBa — BbIXOA3iLib 38 MeXbl
ycix KaHU3anuplay. Ma-dinasodcky Kaxyubl, AroHas 3agava y
TPaHCrpaCii, y TbiM, Kab nAKanbHbIA T3Mbl NepPaBoA3iLb Ha
rnAa6anbHbl Y3poBeHb. [5Ta Moryub 6bilb 3Kanéria, nowyk
3CT3TbIUHBbIX CPOAKay, apTbIKynAUblA iA3HTbIYHACbL —
HaublfAHaNbHawW, KynbTypHam i r. a.

Y Hac écbub MacTaki, AKiA 3anMarolLa TakiMmi NpaexkTami.
Hanpbiknag, MapbiHa HanpyLuKkiHa npauye 3 yayfneHbHem
benapyci y nanitbluHbiM c3Hce. Ui AHgpan JIaHKeBiy 3
TOMal KanekTblyHan MamsAui: éH TakCama MakasBae, fK
cnaybldiyHa BbirnAgae npaua 3 ratkan npabnemartbikam
MeHaBiTa ¥ benapyci. ApTyp KniHay BAfOMbI 3a MeXami
Benapyci Tbim, WITO Npauye 3 rapag3Kkoro Taman i Bbiaynse, y
YbIm cnsubidika MeHCKy, UbiM Hall ropaj afpo3bHiBaeLua
ag iHwbiX. MHe 3pgaeuua, cyyacHae macTautBa Hi Yy
AKIM pa3e He npanaHye, sK Obl Ham raTara Hi xauenacs,
HerKi KaHU3MNT HaublAHanbHam KynbTypbl. CyyacHae
MacTauTBa — r3Ta TaKi Mapkep. MacTaki aranatioub HIPB
CyvacHacbLi 1 Mapkipytoub Naa3ei 11 npabaemMbl HA TOMbKi




ANA rpamaf3aH CBaénm KpaiHbl, ane i gna TbiX, XTO KblBe
y niobbiM iHWbBIM Mecubl 3AMHOra wapy. | 6enapyckis
MacTaKi Takcama crnpabytoupb rata 3pabilb, Nakasaub, LWTO
y benapyci «H3pBoBas» CbiTyaLblf, LWUMAT BaXHbIX TaMay,
AKiA Moryub OblUb LikaBbiMi HA TONbKi A4NA Hac. Y raTbim
C3HCe cydyacHae OGenapyckae MacTauTBa He mfepacTae
ObiLb anbTIPHATbIYHbIM, TaMy LWTO adiublés, AK Toe OblIo
Bijaub Ha Y»KO 3ragaHan TpbleHane, A3e, HaTypanbHa, He
6bino npauay lNyniHa, LLa6oxiHa, HanpywkiHan, He Kagae
«H3pBOBara» MactauTea. My naTpa6HbI NyOOK i [JaxbIHKi.

TaysaHa ApuimoBiu: Bosibra HasBana iMEHbl HEKATOPbIX
6enapycKix MacTakoy, Tambl, 3b AKIMi AHbI NpaLyoLb, ane
uikaBa, WTO nparyyana — «npagctaynsioub benapycb
3a Mexami». Yacam, canpaygbl, nagaeuua, wTo 6onblu
aKTblyHa W pa3HacTarHa benapycb XbiBe na-3a cBaimi
Mexami. MNparyyana Takcama AymMKa HakoHT rnsabanbHara
XapakTapy 6enapyckara cy4yacHara MacTtautea. Ane ui
MOXHa YCé X Bbl3HaublLb M3YHbl «<TBApP» F3Tara MactauTea?
flkin  6paHAbl Ui  aHTBIOP3HAbI, KalwToyHacbLi fAHO
npa3sHTye?

BanaHuiH AKypoBiu: A cyuyacHbl Op3HA LWB3A3Kara
anbbo Typ3auKara mMactauTBa MOXKHa akpacbniub? Kani y
KNACbIYHbIM MacTauTee — y GpaHLUyCcKiM iMNp3acisHi3bme,
HanpblKnag — MOXHa Obl/io r3Ta Bbi3Haubllb, TO 3apas
yCé paccbinanaca. YBecb CbBeT KynbTypbl 1 MacTauTBa
3bBefi3eHbl fla KaHT3HTY Y iHTOpH3LUe, i HixTOo acabnisa
He npbirnagaeyua, g3e rata 3pobneHa — y ®paHupbli,
HigspnaHpax ui benapyci. Tamy pasBaxaub Yy TbiX
KaTaropbiAx, Kani MacTauTtBa Mp333HTaBana HenKylo
HaLbIAHANbHYIO KynbTypy, LUAnep yXo He Bbinagae. | rata
Hs TONbKi Hawana npabnema.

XyTusii, AK Bonbra ckasana, XTOoCbUi Hamauay Heuki
«H3PB» i BbIABIY Aro y TBOPUbIM aKLe, AKi xaus 6 Ha XBiniHy
3axoniyb rnAdanbHy0 NpacTopy, TaMmy WTO Y HaCTYMHYO
XBiniHY Y>K0 3bABiLLa HeluTa iHwae. Bocbk i yBecb 6paHa. A
yBOryse Ham Tp36a rpyHToyHa nepanicBalb CNOYHiK. Tbif
a3Hau3HbHI N KaHaTaubli, y AKiX Mbl cnpabyem auaHiub i
3pa3ymeLb Npabnembl CyyacHawm KynbTypbl, Y>KO Mana fa
yaro NpbIAATHbIA.

Caprein LWla6GoxiH: bpaHa — TIPMIH 3KaHaMiYHbl,
P3KNAMHbI, @ raTamy, y NpbiHUbINE, Y igdane naBiHHbI
cynpaubctasub MacTtaki. Kani kasaub npa benapyco,
Aymato, ratbl 6paHA cnpabytoub 3HalcbLi. HaBaT yaconic
«pARTisan» iMKHeLLa cTBapbilub Taki Op3HA — 3CT3TbIKY
mapTbi3aHa. [3Ta, ma cyTHacbui, Taki lifestyle-uaconic.
HaBat Kani 6paub TpbleHane, AKaA 3apa3 MpaxoAsiub,
AIHa »K Hacampay 3aBeuua «benskcnay, r. 3H. 6enapyckae
3KCnapTHae Cy4yacHae MmacTtauTBa. Toe, WTO AHbl TaMm
BbICTayNAOLb, XyTU3l 3a Ycé, 3asayka: BOCb rata Gyayub
Kynnaub 3a msaxon. Cama Ha3Ba Hayganaa. bo Toe, wro
Mbl Tam 6aubimM, HA EcbLb MPafgyKTam Ha 3KCnapt. Ane
3pasymena, WTO Y Hac aa3iH 6paHA 3a MAXOl: YCé, WTo
3bBfi3aHa 3 ynafjaln i Ae KpbiTbikaW. [3Ta cambl raaoyHbl
6p3HA, Toe, WTOo pobillb HaLUyo KpaiHy YHiKanbHai.

Bonbra LWnapara: A naatpbimniBato BanaHuiHa n
Caprea y TbiM, WTO Op3HA i CydyacHae MmactayTBa —
p3ybl HecynacTaynsanbHbiA. Ha Mol nornag, 6psHp
Mae fayblHeHbHe Aa Mac, a CyyacHae macTauTrBa — He.
flHo npauye ca cBaéli nybnikan A3ens Taro, Kab AHa na-

pacb bBapbiceBiu: [Mpabnema Y

TbiM, WTO pP34Ybl, CAPOA AKX Mbl
KblBEM, HafTa XyTKa 3BaJloLbIAHYIOLb,
YanaBeK He nacbnsABae ix rymaHizaBalib.
TaXHiYHbIA BbIHAaX0A3TBbl  3acTatouuUa
UbIMCbLi  BOHKaBbIM,  HEaGXbITbIM,
cnapagatoup NCbIXanAriyHbIA
npabnembl i TSXHareHHbIA KaTacTpodbl.
MapTbi3aHwWwyblHa — r3Ta  AKpas
agHa 3 dopmay apanTaupli Yanaseka
fla HOBbIX T3XHanériay »Kbiubuyd M«
MbICbNleHbHA. 3Mmarayua Tp36a He 3
HaBYKOBbIM | CaLbIASIbHBIM Mparpscam,
a 3 MaHanosbHbIM CTaHOBIWIYaM afHOW
TaxHanérii — npobiknagam, Windows,
coupaaniamy Lji nyKaLibi3my.

Ap'ryp Kninay: Toim 6onbw wto
Hacamp3sy mapTbi3aH — raTa agHo
3 BbI3HAU3HbHAY MacTaKa, Ui MOXHa
aKpaCbNilub  WhIP3M  — aytapa Y
CEHbHAWHAN CyCbBETHAN KynbTypbl,
AKI cynpaubcTailb TaXHANEriam, aKisa
Aro GakTblyHa 3bHilvawLb, | €H Mycilb
HA Toe kab 3marauua 3 TaxHanériami,
60 Yycé apHo npanrpae im, ane
3axaBalb cBaé npasa Ha icHaBaHbHe
pa3am 3 TaxHanériami. ATpbimniBaeuua
napajokc: 3 agHaro 6oOKy, MacTak —
BOpar TaxHanériny, ane afgHavacHa éu
npanaraHaye HOBblA ToXHanérii, €H 3b
imi npauye, ix BblkapblCTOYBae.
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Banﬂuuiu AKypoBiu: Kani =
He MambinAlCA, AblK Yy wWMaT
AKIX  MOBax  C/ioBa _NApmbI3dH
cblHaHiMiyHae cnoBy 6aHAbIT Ui
C3MaHTblyHa 6niskae pa Aro. Ane
Kani A N naMbiNACA, WTO fAa iHLWbIX
MOBay, TO y MOBe nacnanitara
6enapyckara = oAy napTbisaHay
iHaKW AK «baHAbITaMi» Hikoni N He
HasblBaJli, — raTa A BeAal HamayHa.
Y nenwbim BbiNagKy ratae cJjioBa
npamaynanacs 3 MaKCbiManbHaw
ripOHiAN, agHaK HiKoMi HA nartacHa,
HiKONi — 3 repaiyHbiM y3fbiMaMm.
Apcionb 3ycim He BblHiKae, WTO A He
npbiMalo AK Ha3Bbl Yaconica, raTak i
TYl0O COMaHTbIYHY0 adapboyKy, AKon
raTyi0  A3¢iHiubllo  pasmansasana
caBeukas igsaneria N fa AKOM Bbl
Aapani AWY> U3ny0 NaniTpy yCAnakix
pasmaitacbuay. bonbw 33 Toe,
MAPKYI0, WTO M 3 Ha3Balo yaconica,
i '3 packpyTkal «napTbi3aHCKail»
¢inAsadambl Bbl MaTpanini Ha HewTa
icToTHae ¥ HaublAHaNbHbIM CyTBe
6enapycay. He Bbikntoyalo, WTo ratae
icTOTHae cKaHLU3HTpaBaHae y AlWYd
alHOW KaHaTaubli: NapTbi3aH — raTa
TOW, XTO XaBaeuua. A benapychol ysecb
uac ag Hekara xaBawuua 1, 3gaeuua,
He ¥ anowHiolo 4vapry ag camix
cAbe. Tamy HA pA3iBa, WTO ap3iHaA
HalblAHaNbHaA TyNbHA, AKY0 Mbl
npblgymari cami, — rata XoBaHKi...
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pacb bBapbicesiu: [lpbiragsato,

AK Yy agHblM CBaiM JayHeunLbIM
iHT3pBil0 Tbl Kasay, wro benapycb
Marna 6 ctaub nigspam y BbITBOpYaCbL
n HanbyHerLbIM CyCbBETHbIM
JKCnapTapam npaameTay naxasasbHara
pbiTyany: TpyHay, Katadankay, nomHikay,
WTYyYHbIX KBeTak i . 4. Ui T na-
paHeiLwamy NiublL, LWTO FTasA ToMaTbIKa
3acTaeyya n3pCnakTblyHanm i benapycb
marna 6 cTaub HeUbIM  HaKLWTanT
MancTIpHi  XapoHa, #AKi nepaso3iy
namepnbix y Banagapcrsa Aiga?

ApTyp Kninay: TaK TSMa Cbmepui —
agHa 3 Hambonbw 6ni3kix AnA
6enapycay. Yca rictopbia 6enapyckara
Hapogy anowHix 500 ragoy — raTa
ricTopblA YyTONTBaHbHA raTara Hapoay
y 3AMNI0, TiCTOPblA  3bHilWY3HbHA
KynbTypbl  Ha  r3Tal  TOPbITOPbI.
YTonTBaHbHE  KyNbTypbl Yy  3AMAK0
YO CTana Hawam HaupblaHanbHan
rictopbian.  Ypawye  Mbl Maem
napafjaKkcanbHylo  CbiTyalpbllo,  Kani
KYNbTypHas Milalwybiia, AKas y ypone
Haj NaBEPXHAN 3AMNI, Y Hac anbiHynaca
HiXK3 MaBepxHi, y aHA3prpayHase,
rpyba Kaxyubl — 'y TapTapbl...
Mbl —  Xbixapbl naa3em’a: Hawwas
KynbTypa He Bbil3/Was 3a POBeHb
3AMJTi, @ HiXK3MWanA 3a Aro, rata Hawas
ayTaHTblyHaA  ¢opma  iCHaBaHbHA.
Bagoma, rata matadapa, ane nabyposa
HoBall  Genapyckan  mitanérii  He
Marybimas e3 MaTadapblyHara
MbICb/I€HbHSA.




iHWamy afuyna caublfafibHYy0 p3afibHacblb, Ha camy cAabe
na-iHwamy narnagsena. 3Ta Hikoni HA Oya3e Tohlublyua
Befi3apHal KosnbKacbLi noa3en, ane — rata N He afgHa,
a MHOCTBa pa3HacTalHbix ny6nik. Pyx ag nakanbHara ga
rnAbanbHara He asHavyae nepaxof Aa 6psHAy, cyyacHae
MacTauTBa OYHKUbIAHYE Ha iHWbIM Y3POYHi. A Kani Tambl
nepateapatouua y 6paHL, — raTa Y»KO BbIXaZ 3a MeXbl
Cy4yacHara macrauTsa.

lWTto pa Genapyckara MacTauTBa, A He MArafXycs, LWTO
AHO icHye TOMbKi 3a Meami KpaiHbl. Mbl 6aubiM usanep
y ranepai «Y» uikaBbl npaekT »KaHbl MMagko. | rata He
af3iHbl npblknag. AgbbiBaeyua WMaT LikaBblX MacTaLKix
SKCM3PbIM3HTAY, Y MeXax AKiX MacTaki npauyooub 3b
6enapyckali npabnematblikai i ganamaraioub Ham ycé
ALY MPbICBOMBALUb ITYI0 NaniTblUHYO, CaublANIbHYIO,
Ky/JIbTYpHYI0 p3anbHacblb. Tamy wWTO, Ha MOW MornAag,
paanbHacbUb aguyy»kaHad. Moxa, He ag Hac, Mbl BOCb
yBecb 4ac p3dnekcyem Ha raTbl KOHT, ane af BeJibMi
BANIKaM KonbKacbLi noa3en, AKiA XblByUb Y napanenbHan
p3anbHacbLi, y CBaiM ManeHbKiM acApoaKy, LITO HA Mae Hi
HaLblAHANbHbIX, Hi FeHA3PHBIX, Hi NaniTbluHbIX abpbicay. |
Cy4YacHbIA MacTaki fJanamaratoLb BbINCbLi 3@ MeXbl raTara
CbBeLiKy.

Anppan KypasiHeHka: 3pa3symena, WTO MacTauTtsa
PYyVHye CT3p3aTbinbl, @ 6P3HA — r3Ta pPay PaKNAMHaA 1
MacaBas. | KanimacTauTsa Tpanssey pa3aHaHCicTaHoBiLLa
6p3aHAaMm, AHO Namipae AKHaBaTapCKae, afie Mae NaTaHLblto,
Tamy LWITO MaTpanina y p33aHaHc. Hosas ¢paHuyckas
XBanA, Kani CTanaca MacaBal, 3abina KiHamaTorpad.
MNoTbim raTa naytapbinaca y gaukam «orme». LLITo uanep
apgbbiBaeyua 3 ToiMi X «Pussy Riot» y Pacei? flHbl 3pabini
YHiKanbHY10 pay, a uAnep crani cnpayvayua, A3aniub cnasy.
Ane rata fo6pbl NpbIKAag Taro, WTO NaTpanina y pa3aHaHc
3 rnepayvoMm. Ha Bbikasaub igsto — ane aguyub yac. lNotbim
raTa cTaHeuua 6paHaam i nampa, ane 3apas byase stanam.
MapTbi3aHcKix aTpagay 6bino wmar, ane 11 BepacbHA aasiH
3b iX Nparyyay i ctay HamiHanbHbIM.

Apryp Kninay: Ha pgymalo, wWTO CEHbHA MOXHa
BbI3HaublLb HelKi arynbHbl MeHaBiTa benapycki 6paHg y
Cy4YacHbIM MacTauTBe. Yce aypanenckisa Hapoabl Y>K0O fayHO
KapblCTaloLLa agHOM MOBato MacTauTBa — afHONbKaBbIMi
dopmami 1 cpogKkami BbikazBaHbHA. Ha agMeTHacbLb Mor
6bl ynnbiBaLb 3bMecT Bblka3BaHbHA. Ane 6Gonbliacblb
3y panenckix Hapoaay XBastoloLb Tbifl X Cambls Mpabembl.
Y raTbiM C3HCe benapycb — yHiKanbHasa KpaiHa. iHa marna
6 npauaBaLb ca CBaiM afMeTHbIM 3bMeCTaM, afie YaMycCblLii
raTan nepasaralo He KapbiCTaeuua.

Ma-gpyroe, 6paHA, XyTUsi, MarybiMbl Ha Y3pOYHi ayTapa.
AIK, HaNpbIKNag, y HAMeLKIM macTauTBe icHye 6paHa bolica,
Kidapa ui lOkepa. Ane, kani 6 céHbHA y benapyci 3baBiyca
HoBblI LLlaran (Ha3zaBem Aro ymoyHa basbinb MpynaHwyxep),
Kab éH 3aicHaBay AK 6p3HA, Aro Tp36a 66110 6 Ha CyCbBETHDI
pblHaK MnpacyHyub. pynaHwyxep MoXa nparydaub Yy
Hac, a 3a MeXbl HacC HA BblcbLi, 60 3a iM NaBiHHbI CTasALb
iHCTbITYLbIi, BANIKaA iIHPPaCTPYKTYpa, AKIX Y HAaC JaraTysb
HAMA. 3acTanocA akTyaslbHblM MbiTaHbHE Cyp’é3Hal
Mag3pHi3aubli, Akon natpabye benapyco.

Capreit Wa6oxiH: [>5TbiA npauscbl fAKpa3 3apa3 i
ap6biBalola. MactauteBa 3bBApTaeuua Aa CoLbllOMY,

MacTak — Tr3Ta Y»KO HA NpOCTa CTbib biubUA, EéH
CTaHoOBILLA facbnefyblkam, crpabye agKka3Balb Ha HelKis
NblTaHbHi, 3HaX0A3iLb r3TbiA NblTaHbHiI, pobilua y YbIMCbLi
TapansyTam na WwmaTtnikix npabnemax. fl 6auy, HanpbIKnag,
AK afdpo3bHiBaloLLa CTpaTarii ¥ MacTaukix npakTbikax
navaTky 1 KaHua HynaBbiX. A 6 nasHaubly rata AK nepaxoq,
aj, 3CT3TbIKI Aa 3TbIKi.

Aunppan KyasiveHka: MHe nagaewya, WTO 3 Yacoy HaLbIX
napTbI3aHCKiX aTpagay Hiyora Tak i He agbbinocs. Ackpasbix
naaseny, Akia 6 naTpanini y pasaHaHC 3 rnegavyom, HAMa.
[anoyHbIM YblHaM aKTyasibHae MacTalTBa HaKipaBaHae Ha
camora macTaKa, AroHbIx caAbpoy i, MarubiMa, AWY> napy-
TPOWKy KypaTapay OieHane. [3Ta TaK i 3acTanoca Takimi
MaseHbKiMi nAKanbHbIMI NAPTbI3aHCKIMi BbICTYNaMi.

TayaHa ApuimoBiu: Ane Caprein ag3Haubly, LWITO MacTaKi
YCé K Nepaxoa3Aub ag 3CT3TbIKi Aa ITbIKI.

Anpp>3i1 KyasiHeHka: Tak, ane, marubiMa, NpocTa He
Tpanndawoub. Mbl cami Hawae rpamag3TBa yAynaem
agHamMepHbIM, i Y npblHUbINe TakK Hac yaynawub
naycioflb — anowHAA AblKTaTypa, i yCé Bakon raTtara
Kpyuiuua. | mMbl HifIK 3 r3Tara KaHT3KCTY HA BblpBemcCA.
Mpabnema AWy Y TbiM, LITO HAMA AbIANErY, HAMA CNP3YKI,
HAMA NAAUOYKi Ans ratanm cnpauki. Jybasey wrochLi
CKa3ay, TyT »a CTpouay WToCbLi 3yCiM iHWae Bblka3ay,
noTbimM [Mobyc, pa3 — i ycé 3auixna. A naTpa6HbIA rapaybla
CMpa4Ki, A3€ HIXTO He Bbllirpae M KOXHbl 3acTaHeuLua
npbl CcBaiMm MepkKaBaHbHi. «pARTisan» — rata Takcama
MasieHbKas NnAUoykKa, npa AKy Mana XTo Befae 1 mana
XTO ublTae. EH Takcama Ha cTayca nagsesii.

Bonbra laneeBa: A mMmHe 3pgaeuyua, WTO raTad
cbiITyaublA — Kani HAMa ny6niyHam npacTopbl —
nérka Ttnymaubiyua. Hanpbiknag, mobyc nicay npa
TOe, WTO afp3iH vyanaBek BblJay He CBae Beplbl, a
yyXblf. Y HapManbHal KpaiHe 3a Takoe yanaBeka y»Ko
6 BbIkntoubini 3 Cato3y. Y Hac ratara He agbbinocs, Tamy
WwTo TYT Ny6niyHaa npactopa npauye 3yciMm HA Tak, AK Y
3aX0AHiX KpaiHax. Y Hac AHa HA éCbLb TaKiM MecL,am, KyAbl
Mbl MO>KaM BblIliCbLli, LUTOCbLi 3pabiub 6auyHbIM — i ag ra-
Tara 6yg3e Helki caHC. MnAauoyki écbub, ane yamycbli
byHKUbIA Ny6niyHam npacTopbl Y Hac He cnpauoyBae.
| BOCb NMbITaHbHe: Yamy?

Bonbra Wnapara: Maragxkyca, Wto, canpayabl, AblCKYCii

3 yA3enam naniTblkay, MacTakoy, My3blkay Ham HecTae. |
MacTaLTBa 3CTITbIYHbIMI CpoAKaMi Marno 6 Takon AblCKyCii
cnpblayb. HanayHa, ga ratara MOXHa iMKHyuua AK Jda
afHoW 3 M3Tay. AOHaK, Kani Mbl narnAgsim Ha anowHsae
Asecauiroasbfse, AbICKYCiAy Y Meax camora cy4vacHara
MacTauTBa cTana 6onbu. Awys 10 ragoy Tamy Mbl TOMbKi
npa rata Kasani — udAnep Mbl akTblyHa yA3efibHiYaem y
r3TbIX AbICKYCIAX i AyMaem npa ixHblA HOBbIA dapmartbl.
MHe 3paeuua, wTo Henapyckae macTautBa ycé 6onblu
BblKOHBae POJIl0 KAM3PTOHY CyYaCHaCbLli — XOLib, BAAOMa,
HA ¥ TOW CTyneHi, AK Ham xauenaca 6. TbIM HA MeHL HA
Tpa6a Aymaupb, WTO Cy4yacHae BblAySIeHYae MacTauTBa
CTaHe TaKoOW »ka MacaBal 3baABall, AK KiH3MaTtorpad, i
axoniub ycé 6enapyckae rpamag3sTea. lHo 11 ganen oygse
npauasaub 3 nNparpaciyHan nybnikan, npaacrayHiki Akon,
xauenaca 6 cnagsssayua, byayub NoTbiM Takcama pabilb
LUTOCbL|i KapblCHae AfA Hallara rpamag3Taa.




Tausana Apuimosiu: Canpayapl, Kani napayHaub HaBaT
nepuyo gbickycito ¥ «pARTisan», Akana, HansyHa, nagsinaca
A3ecbli Ha NpbiBaTHaM KBaT3pbl, HaNpbIKnag, i Toe, WTO
3apas3 rata agoviBaelya nybnivyHa, — 3bMeHbl BiaBOUHbIS.
| kani 10 ragoy Tamy Obina cnpoba y npbiHUbIMeE
Bbl3HaublLLa 3 NaHATKaMi CyyacHara W akTyasbHara, TO
CEHbHA NayCTaloLb Y»KO iHLWbIA MbiTaHbHI. Tak, Npabnembl
3acTanica, Tak i HA Yy3bHiKNa 3nag)KaHaa CblCTaMA
iHCTbITYLbIAY. Ane, HaBaT Kani napayHaub, Hanpbiknag,
CEHbHALLHIO A3elHacbLb ranepai «¥Y» 3 npauan Toi Xa
«Mag3emki», — TO, MOXa, canpayAbl NpocTa NaTp36HbI
yac.. Takim ublHam, nmacnpabyem nagBecbli pbicy: Ui
3acTaeyla napTbi3aHCKaA CTPaTaria akTyalbHal Aand
6enapyckali KynbTypbl, MacTauTsa, ysoryne ans benapyci?
Anbbo yac napTbizaHay canpayabl npamiHyy?

Capren LWa6oxin: A nicay yxo y agHbIMm CBaim
apTbikyne, LWTO «HyNABbIA» YyBOryne npanwni nag
cbuAram napTbi3aHCKaW CTpaTarii, AKaA aka3anaca
BeNbMi XblUubLA3gonbHam: yaconic «pARTisan», ranepan
«Mag3emKa», yce raTbia KBaTIPHbIA BblCTaBbl. Tak, Tagbl
«pARTisan» ab’agHay BenbMmi po3HbiA CcPapbl, WTO 6bIIO
HeabxoHa 6enapyckail KynbTypbl Ha TO MOMaHT. EcbLib
Bagomasa ¢artarpadiuHas capbla Irapa LiwbiHa — «J1€rki
napTbI3aHCKi pyx», A3e NapTbi3aHbl He CTpanAsi, a NpocTa
nAXKani Ha cTane, xagsini y nasbHio 1 r. 4. |, Ha mon nornag,
raTas capbis, AKaA Oblia CTBOPaHa Aa 3bAYNEHbHA Yaconicy,
niTapanbHa npapgkasana Toe, wWTo 6yase 3b Genapyckan
KynbTypalo Ha NpauAry «HynaBbiX», — TaKi LiXi CNaKOnHbI
napTbI3aHCKi pyx, NazbayneHbl anKpbITbix 6aéy, cynpadisy.
| rata, nayTapycqa, akasanaca >KbiLbLA34O0MNbHbIM. AHO
N 3apa3 MoOXa TaKiM 3acTauua, ane npbl HaAyHacCbLi
aKTblyHara CynpauiBy: napTbi3aHCKasa KynbTypa fK
anasbiubla adiybliHal KynbTypbl 1 efiHamy 3acinbnto. Ane
nakynb ycé rata neparBapbliaca y TaKylo HacTasnbrito na
BANIKIM MaA3pHICLKIM aBaHrapAHbIM »K3cble. 3b iHwara
60Ky, MarybimMa, NapTbi3aHCKas KynbTypa He 3acTaHelua
XblLbLA3A0IbHAM, TaMY LUTO Y CaMiM NAHATKY «NapTbl3aH»
3aKnag3eHa Toe, WTO Thl cnpabyelwl abicTaHUbISBaLLUA aj
yarocbli iHwara, cnpabyew CbIfCbLi, Y MNPbIHUbINE HA
MOaLl 3bMsAHiLb aCHOBBbI.

Aptyp Kninay: 3a g3ecaup ragoy, Bagoma, WMaT WTO
3bmAHINaca. Ane A nivy, WTO NapTbi3aHCKaA CTpaTaria na-
paHenwamy 3actaeuua akTyanbHan. [MapTbi3aH — raTa
TOW, XTO MyCilb BblXblLb i 3axaBauLla Y HeCnpbIanbHbIX
ymoBax. Haw ayTtap na-paHeiwamy cTaiub nepaj
npabnemai BbiKblBaHbHA. AQHO WITO 3afaya ratas TPOXi
nanerybinacs. lMapTbi3aHCKi nec pa3pocbcA. Tam 3baginica
CBae LWKOJIKi, rasaTbl, KpaMmKi, KaBAPHi " HaBaT ajHa
ranepan. [lagpactaloub napTbi3aHcKiA AseTki. Hdymato,
Kani-HeOyAa3b AHbI Y>KO BbIAYLb 3 Hawara fecy. Marubima,
TpanAub y iHWbl nec. TyT A naragXkyca ca crnagapom
BanAHUiHaM: KOXHbIAi YacC i YMOBbI [AbIKTYIOLb CBalro
napTbi3aHa. Tbim 60nbL, WTO MapTbi3aHbl AKpa3 Gyayub
aKTyasnbHbIA 3ayCéfbl.

Bonbra NaneeBa: Tak aTpbiManacs, WTO HanAp3gagHi
MHe Tpaniyca aptbikyn [Xyabit batnep, y Akim AHa
pa3rnagana naHaTak cy6’ekTa. | Tam 6bina wikaBaa gymka
[aTblyHa Taro, WTO, Kani Mbl cnpabyem pasBaxalb
HaKOHT iA3HTbIYHACbLi cy6'eKkTa, raTas KaTaropbis
HiKOMi He 3bAynAeuUa YbiCTa A3CKPbINTblyHaW. Kani mbl

X04YaM aKp3Cbhilb, YbiM E€cCbUb CyyacHae bGenapyckae
MacTauTsa Ui benapychb, WTo rata i AK AHO GyHKLbIAHYe,
TO Y3bHiKaloub Tbifl X UAXKacbUi, AK npbl cnpobax,
Hanpblknag, Bbl3Haubilb, LWTO Takoe &cCblb >KaHOYb
cy6’ekt. Kani Mmbl nauybiHaem raTa pabiub, agpasy
pasymeem, WTO r3Ta AaBoni cknagaHa, 60 — AK Mmbl
6yasem KaHcanigasauua, Bakon yvaro? PKaHyblHa —
raTa Tas, XTO MOKa BbIKOHBaLb GYHKLbIO, Hamnpblknag,
HapagXKaHbHA A3Auein? Ane A mary 3ansyHiub, WTO HA
yce »aHublHbl 3bbipatoLua Hapagkaub (HA xouyub Ui HA
MOryLb). 3HaublLLa, Takaa NpbIKMeTa He nacye. bapam
iHWYylo — 6GaublM Toe X camae, AWY> afHy — 3HOY He
crnpauoysae. | aTpbimniBaeyua, WTO HAMa HiBOAHara
dakTapy, Aki kaHcanigasay 6bl ycix i agpasy.

He ap3iH rog Bagyuua AbICKycCii HaKOHT Genapyckam
io3HTbIYHaCbLi. HAapgayHa, npaBApaloybl 3C3 CTyAdHTay,
A ybaubina, WTO raTae MblTaHbHE XBaslioe iX Aacionb, i,
cnpabyloybl BbI3HaublLUa, AHbI rybnswouua. MNpacbuen
CKasaub, KiM Mbl HA écblUb, YbIM KiM Mbl €cbupb. | Y
TakoW CbICTOIMe, MHe 3Jaeuua, CTpaTaria napTbi3aHCTBA
3baAyndAeUUa camal WTO Hi €écbub nenwan. Mbl NaBiHHbI
namsTaLib, LITO, CTBApatoybl HElKi HOBbI Cy0'eKT (CKaXkam,
TaKi, AKi appo3bHiBaycA 6 ap Taro, WTO YO icHye Y
CYYaCHbIM [JbICKYpCe), Mbl TbiM CaMbiM MpPagyKyem
N3YHbIA HOPMbI 11 NpaBinbl. TyT Mbl BApTaemca Aa Aymki,
AKYIO A aryybisia HamayaTKy, LWTO KaTaropbla cy6’ekTa He
anicanbHas, a HopMayTBapanbHas. | A3e rapaHTbif, WTO,
CTBAPLIYLLbI «HOBbI» CY0'e€KT, Mbl HE MAaYHEM Yy3HaynAub
WabnéHsol, AKIMI KapblCTatoLLa A3AprKaBa Ui naTpblApXar i
r. 4.7 Ane rata He a3Hauvae, LUTO Mbl HA MOXaM Ui HA MyCiM
npauaeaub 3 NaHATKam cy6b’ekta. MHe nagaeuua, ratas
npaua akypaT i nanarae y TbiM, Kab [3KaHCTpysBaLb.
| napTbi3aHwWYbiHa — BenbMi fobpaAa cTpaTtaria, Kab
«nagpbiBaLb» Y JOOPbIM C3HCE Ui A3KaHCTpyABaLb Tyto
iA3HTbIYHACbLUDb, AKaA iCHye uanep.

Bonbra LWnapara: HanAp>gagHi AblCKYCii  BbiAway
ponik ga 10-rog3bass «pARTisan». Mbl abmapkoysani,
WTO POJIiK aTpbiMayca caMaipaHiyHbl. | Tpaba agpaub
HanexHae ApTypy KniHaBy 3a Toe, WTO €H TaK
acaHcoyBae «pARTisan». Takaa QyHKUbIA CaMaKpbITbIKi,
camaaHanisy — HoBas, Tamy WTO nayblHaycA «pARTi-
san» 3 yarocbli iHwara. Kani ApTyp nicay cBoi mMaHi¢pacT,
i13A manAarana y TblM, WTO «MapTbi3aH» — rata popma
icHaBaHbHA 6Genapyckan KynbTypbl. CEHbHA X nepajg
HaMmi YKo iHWana popma — dopma camaKpbITbIKi, AKas
CbirHani3ye npa Toe, WTO camMa KynbTypa cTanaca 60onbLu
pa3HacTanHan, WwMmaTBbIMepHan i agkpbiTan. 1 HeKanbKi
pa3oy yXo Kasana, WTO Cy4vyacHae macTtautBa — HA
MacaBad 3bfABa, AHO Ma BbI3HAaUY3HbHI MapTbl3aHCKae:
LixeHbKka npacyHyuua, Y3bHAUb MblTaHbHe Ui TaMmy,
AKanA 3aTblM YCiX y3pyLwbilb. [3Ta Ha KapbiCbUb Yaconicy
«pARTisan». Lanep 3basiyca npaekTt «ArtAktivist», i MHe
nagaeuua, ratTa marybimacblb cripavauua npa Toe, WTO
Takoe Cy4yacHae mMmacTauTBa, npanaHoysalb pPO3HbIA
KaHuanubli. l’3Ta 4o6pasn MaxkniBacblb ANA BbITBOPYACHL
M CYyTbIKHEHbHA HOBbIX AbICKYpcay i iA3n.

Anppan KypasineHka: flkia n3pcnakTbiBbl MOryLb
6biub y naptbizaHa? Li kanabapaubia, ui garpagaubia,
Ui nepamora — a raTa HemarybiMa. A wWTO écbub
Kanabapaubla Ui garpapaubia? flanoyHae npausc.



Caprein WWa6oxiH \ 2010 \ MNpaekT «<Art Commercialism Cycle»
Siarhiej Sabochin \ 2010 \ «<Art Commercialism Cycle» project
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“Made in Belarus”:

The discussion was held on December,}3 2012
in Gallery of contemporary art “U’.

Participants:

Valancin Akudovic, philosopher

Volha Hapejeva, poet, linguist, Director of the Belarusian
subsidiary of “Halma” (an international chain of literature
houses)

Artur Klinau, artist, writer, chief editor “pARTisan”

Andrej Kudzinienka, film director

Siarhiej Sabochin, artist, curator, editor of the web portal
“ArtActivist”

Volha Sparaha, philosopher, editor of the web portal “New
Europe”

Moderator — Taciana Arcimovi¢

Taciana Arcimovi¢: This year Almanac of contemporary Be-
larusian culture “pARTisan” is celebrating its anniversary. It was
founded ten years ago as an alternative to the official artistic
discourse. For many years, it has been the only independent plat-
form for print artistic statements. However, the current situation
within the contemporary Belarusian art community has changed:
modern art has stopped being alternative art. A vivid example of
this is official Triennale of Contemporary Art (Minsk, December
2012) where modern artistic practices were fully in compliance
with the official context.

However, before discussing the issue of whether a partisan
strategy is still relevant, it would be worth looking at the question
which had, in fact, been a starting point of “pARTisan” magazine,
namely, what is the concept (if it can be defined) of contempo-
rary Belarusian art? Is it possible to identify the target audience
of contemporary Belarusian art?

Valancin Akudovic: 10 years aqgo, all of those engaged in
publishing “pARTisan’, including me, believed that we knew what
contemporary art was, why it was necessary for Belarusian cul-
ture and for each of us. Today, to be honest, | have no clue what
it is. Despite a wide range of opinions about what contemporary
and actual is, it is not clear for me who finds it actual and if | my-
selffind contemporary art actual. | would explain this situation by
the fact that our times, according to post-modernism theorists, is
a time of crisis for all ideologies, including aestheticism. Ideology
gives each artistic phenomenon or even a much greater signifi-
cance than ideology itself, since it unites a phenomenon or event
with the big whole. Dominating aesthetic styles such as classi-
cism, baroque, romanticism, realism, etc. created and saved that
big whole as an ideology of particular epochs.

There isn't this wholeness anywhere anymore; most likely it
will never appear again. What has remained is only the perma-
nent fireworks of the actual trends which contemporary art clings
to. But it should be kept in mind that actual situations do not form
concepts, they are only defined as actual at a particular moment.
Therefore, it is not clear who to cling to and who to stand against.
To put it short, partisans are still hiding in the forest, while the
Germans have long since left. Even policemen have disappeared.
Then what remains? To wander round the forest and hunt hedge-
hogs? It seems to me that what we call contemporary art is hunt-
ing hedgehogs.



Taciana Arcimovi¢: Does this mean that contemporary Belaru-
sian art is of interest only to the Belarusian artists themselves?

Valancin Akudovié¢: Yes, it does. But | also think that this situation
is typical for any modern culture. The thing is that in those times when
the partisan movement was emerging, there was no Internet. This is not
to imply that we were isolated from universal cultural trends. However,
our fight against “our Germans” had a reason to be different. Due to this
reason, any cultural “action” seemed unique. These days, we are hang-
ing about in the World Wide Web alongside others. There are an endless
number of such people as us out there. Therefore, all artifacts of actual
art have merged into one of the kinds of discourses of mass culture.

Artur Klinau: | look at the situation more optimistically. Con-
temporary art today is the art which carries on intellectual research
into social problems. | agree with you when you say that the modern
world is changing very fast. It sets us new challenges and provides us
with new questions to think over and consider. As long as art tries to
consider these questions, it will remain actual. When it shifts to the
field of pure form it loses its nerve. It immediately becomes an anony-
mous glass bead game which is only interesting for artists themselves
and concentrates on itself. In this case, it loses attractiveness to other
people and stops being urgent.

Siarhiej Sabochin: In my view, within the last forty years, Be-
larusian art has undergone a lot of transformations. In the most recent
10 years, we observe new trends: art has become institutionalized and
politicized. There have been attempts to reach out to the audience and
work with different materials and forms. In general, this has happened
within one and the same trend, a transfer to globalization. | think that
Belarusian art has evidently become a part of this process.

Andrej Kudzinienka: When “pARTisan” appeared, we thought
that all people were in their own partisan divisions but as of necessity
we had to unite and act as one front.

But there was a certain loss of unity, ifit can be so called. | am often
on the jury at various film festivals and | can say, yes, it is very easy to
make a film, but some authenticity has been lost. People have become
cosmopolitans; the very concept of “the Belarusian” has disappeared.
Why is this so? What’s happened? Perhaps it’s time for Belarusians to
start seeking their authentic things, to create myths of certain places,
for example, myths of Palesie.

We once made a film about the invasion portrayed through a con-
temporary perspective. After that Siarhiej taznica made his film which
has nothing to do with Belarus. Thus, Belarus has become a kind of a
common place without authenticity. Even the language has not be-
come an authentic feature. Then what is actual Belarusian culture?

Volha Sparaha: For me the concept of “pARTisan” is not really
connected with partisans, but rather with going beyond the limits.
If we talk about the concept of contemporary Belarusian art, | would
start with the issue whether we have any concept of modern art at
all? This idea is in tune with what the other experts have said. | have a
positive attitude to this, as | think that the role of contemporary art is
to go beyond all concepts. If, to talk in philosophical terms, the task of
contemporary art is to act globally, this is to transfer locally important
topics in the global dimension. These could be topics such as ecology, a
search for aesthetic means, or declaring a cultural or national identity.

There are artists in Belarus who are engaged in such projects. For
example, Maryna Napruskina is working with the representation of Be-
larus in the political sense. Andrej Lankievi¢, in his turn, is working at

the theme of collective memory; he shows the peculiarities of dealing
with this issue in Belarusian reality. Artur Klinau is well known outside
Belarus as an artist who is working with the city theme and tries to
reveal what Minsk specifically has and in what way it differs from other
cities. In my opinion, contemporary art does not offer a concept of a
national culture, however strongly we might want it.

Contemporary artis in a way a highlighter. Artists reveal the nerve
of modern reality and highlight the events and issues not only for the
citizens of their country, but also for those who live elsewhere in the
world. Belarusian artists are also trying to do the same, namely, to
show that there are worrying issues in Belarus which are important
and may be of interest not only for Belarusians. In this sense, contem-
porary Belarusian art does not cease to be alternative. The abovemen-
tioned Triennale has proved that the official art doesn’t want to por-
tray “worrying issues”. It prefers woodcut (cheap popular prints) and
Dazynki. Works of artists who focus on worrying issues such as Hulin,
Sabochin and Napruskina were not shown at Triennale.

Taciana Arcimovic: We've heard an idea about a global charac-
ter for contemporary Belarusian art. Is it possible, though, to iden-
tify its unique features? What brands or anti-brands and values does
it represent?

Valancin Akudovic¢: Do you think it's possible to identify a mod-
ern brand for Swedish or, let’s say, Turkish art? Rather, as Volha has
said, someone has felt a “nerve” and found it in the creative process.
This nerve can catch the attention of the global space for at least a
short moment, because the very next moment something new will
emerge. That's the whole brand. Actually, we need to fundamentally
rewrite the dictionary definitions. Those definitions and connotations
which we are trying to use to measure and understand the problems
of modern culture are not very applicable.

Artur Klinau: | don't think we can we can identify some common
brand in contemporary Belarusian art. All European nations have been
using a common language of art: the same forms and means of expres-
sion. The content of an artistic statement could be an authentic feature.
However, most European nations are concerned with the same problems.
From this point of view, Belarus is a unique country. It could work with its
distinctive authentic content, but for some reason it does not.

Another thing is that we can rather talk about a brand when we
mean authors. For example, in German art there are such brands as
Beuys, Uecker or Kiefer. However, if a new Shagal (let’s call him, for
instance, Basil Gruppenschuher) now appeared in Belarus and became
a brand, he would have to be promoted to the international market.
Gruppenschuher can win popularity inside Belarus, without becoming
known outside. For this, there have to be various institutions and a
developed infrastructure to promote him, which we still don’t have.
Therefore, the issue of modernization which Belarus really needs is still
relevant nowadays.

Taciana Arcimovi¢: So, let’s try to sum it up. Is the partisan strat-
egy still relevant for contemporary Belarusian art and for Belarus in
general? Or has the time of partisans passed?

Siarhiej Sabochin: I've already written in one of my articles that
art of the 00s passed under the banner of a «partisan» strategy that was
quite viable: the magazine “pARTisan’, the “Padziemka” Galllery and all
of these apartment exhibitions. Yes, in those days “pARTisan” united very
different spheres, which then necessary for Belarusian culture were.
There is a famous series of photographs by Ihar Cisyn called A Quiet
Partisan Movement, where the partisans didn't shoot; they just lay on
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the table, went to sauna, etc. And, in my opinion, this series, which was
created before the magazine appeared, literally predicted what would
happen to Belarusian culture during the 00s: a quiet partisan move-
ment, devoid of open fighting and resistance. And this strategy of art has
proved to be viable. Even now it can remain in the same state, but only
if puts up active resistance to official art in other words, like an opposi-
tion to the official art. So far, it looks rather like nostalgia for the great
avant-garde post-modernism movement. But to look at the situation
from another side, partisan culture might not stay viable, since the very
notion of “a partisan” implies that one is trying to distance themselves
from something that they are in no position to change.

Artur Klinau: Little has changed over the last ten years. However, |
believe that a partisan strategy is still actual. A partisan is someone who
has to survive in tough conditions. Qur authors are still facing a problem
of survival, though this task has become easier. The forest has grown
bigger, there are their own schools, shops, and cafes even a gallery in
it. The children of the partisans are growing. One day, | think, they will
leave this forest, and maybe will get into another one. | have to agree
with Valancin that every epoch and conditions need their own kind of
partisans. So, partisans will always remain actual.

Volha Hapejeva: For years there have been discussions about the
Belarusian identity. Recently, while checking students’ essays, | have
noticed that they are still concerned with this issue. While trying to
find their national identity, they get lost. Nowadays, it’s easier to say
who we are not rather than who we are. In such a system, | think,
the partisan strategy seems to be the most desirable. We should re-
member that when we are creating a new subject (that is, one that is
different from what already exists in the contemporary discourse), we
thus establish new rules and regulations. At this point, we are getting
back to the issue I've already mentioned that the category of subject is
not descriptive, but standard-setting. There is no guarantee that once
we have created a new subject we will not start reviving old clichés
which government or patriarchy use. However, this doesn’t mean that
we can't or shouldn’t work with the notion of a subject.

| think the idea of this work is precisely to deconstruct. In this
sense, a partisan strategy is a very good tool to “undermine” (in a good
way) or deconstruct the existing strategy now.

Volha Sparaha: Not long before this discussion, there was a
video clip devoted to the 10th anniversary of “pARTisan". We were
saying that the video was self-ironical. And | should pay tribute to
Artur Klinau for the way he interprets “pARTisan”. This function of
self-criticism and self-analysis is new, because “pARTisan” started as
something different. When Artur was writing his manifesto, the idea
was that the “partisan”is a form of existence of the Belarusian culture.
Now we witness a new form, a form of self-criticism, which signals art
culture, has become more varied and open.

| have already mentioned several times that contemporary art is
not a mass phenomenon, it is partisan by definition, namely, to move
forward quietly, to raise a question or topic and cause a wave of ex-
citement. The magazine “pARTisan” benefits from this. Now there is
a project “ArtAktivist” which | think is an opportunity to argue what
contemporary artis, and to offer a variety of concepts. Also, it is a good
platform to produce new discourses and discuss them.

Andrej Kudzinienka: What prospects has a partisan? This is collab-
oration, degradation or victory, which cannot come true. Anyway, what
is collaboration or degradation? The main thing is the process itself.
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Capren KipywyaHka, «<4bipBoHbI KyT» \ 2010 Siarhiej Kiruséanka, <A Red Corner»\ 2010
KaHctaHuiH Cenixanay, <Qoxgx» \ 2011 Kanstancin Sielichanau, «<Rain»\ 2011

Bonbra llinapara

aniTblyHae K acabicTae:
yacHae 6enap







Bonbra llinapara

[laniTblyHae K acabicTae:
Cy4yacHae benapyckae mactauTBa
npa3sb A3eCALb ragoy

Y 2002 ropse y nepwbim Hymapbl anbmanaxy «pARTisan» macraurBasHayua Bonbra Kanénkina pasBamana npa cTaH cyvacHara
Genapyckara mactautsa. Y npbiBaTHacblli, AHA aj3Hauana, WTo Genapycki MacTak Ha MiXHapofHaill CL9He «He HAce HifKara sicHara
BblKa3BaHbHA, HiY0ra He abBAprae i He bLUbBAPAHae». 3a I3TbIM, NaBoAJle MepKkaBaHbHA Bonbri, XaBaeyya nycrara «igaanariynae
30Hbl, 30HDbI-ABaliHIKa», AKOIO 3bAyNAelUa céHbHA benapyc Ak 6bIad caBewlkas npaBiHYbiA. Y r3Tail MpacTopbl MacTaK nauyBaelua
KauayHikam, i y Toi a 4ac KaHTIKCT CTaHoOBILLa rne6alo AnA AroHall TBopYacbLi. Y AkacbLi Npbiknagy Bonbra npbiBoAsilb npaekT
«lapTbi3aHcKia ranepai» Irapa Lliwbina. IHwb! ayTap, Ha AKora AHa cnacbinaenya, — Irap CayyaHka, AKi 3bBApTaeLua Aa TIMbI p3dnexdii
Haj KaHTIKCTam AIK Aa npabnembl if3HTbIYHACHLi, WTO (apmyelya § mpacTopbl «NamiX 3albBepAKaHbIMi (OHCami, yAyNeHbHAMI,
miTami», 3g0nbHail y Gyayubini nepateapbiuua j Matadisblunae namendka Ycxopuse djponbl.

Apf namexoka fia cyvyacHacbui

[3ecaub rapgoy Tamy benapycb Ak mamexka pasrnagani Ha
TOMbKi MacTauTBasHayupl, ane i ¢inésadbl. CaMbiM aKTbIYHbIM
npbIXiNbHikaM raTtara KaHusnTty 6bly Irap babkoy. Y AroHbim
pa3yMeHbHi, NamexKy ynacbuiBad acabniBaa 3Tblka, AKas
JasBasiAe agMoBiLUa fAK af nasbiulbli AamiHaBaHbHA, anbbo
MaHaBaHbHA, T3Tak i af nasbiupli MagHavyaneHara, anbbo
npbirHevyaHara. Mpabnema raTara MaHATKY, afHAK, Mansrana
y TbiM, WTO €H pa3rnAfayca AK cynpaubfiernacblb MOLHaw
cy6’eKTblyHal nasblubli, Y AKon 6enapycbl cAbe acsHcaBalb
NaKkynb LWITO He Marfi, Malubl Bakon MauHenwbIx [Hwbix: Paceto
1 3axogHioto dypony. [epaagonbBaHbHE X raTae nNasbllbli TErKa
6b110 abBeCbLiLb, ane LAXKa axbilblsBilb. MeHasiTa Tamy Y
nepuuae a3ecauiroasbase XXI cT. Habipae MOL HOBbI Bbi3HaYaJIbHbl
AnA apT-npau3scay y benapyci naHATaK — MaHATaK Cy4YacHacbLi.

CyyacHacbub, AK nicay Awyd y 80-A ragbl XX ct. M. Oyko,
MyCilb pa3ymella He AK ricTapblyHaA 3Moxa, a AK yCTaHOyKa.
BblpalwanbHbiM AnA Ae 3bAynAeuua Toe, WTO AHa «afpasy
aA3Hayae Hallyl p[AaTblyHaCblb A3 UAMepalHAra MOMaHTY
N nayctae fK HelKae HOBae 3afaHbHe»'. Kani mapspHicukae
MacTauTBa, AKoe Hapagsinaca y gpyrom nanose XIX cT. Ak
HOBaA MapagblirMa KynbTypbl Haorys, CTaBina cBaéin 3agayvato
npaABbl3HaYbiLb MpaBifibl AK apraHisaubli camora TBOpY,
raTak i AroHara QyHKLbIAHaBaHbHA Y rpamag3TBe, TO CyyacHae
MacTauTBa AK M3YHbl Cnocab cTayneHbHA fa akTyanbHacbLi 1
HaBaT MaBbllaHaA afyyBaNibHacbLb Aa Ae mepaTtBapblia camo
cs6e ¥ afKpbITYI0 AbICKYPCiyHYIO NpacTopy, WTo 6ecbnepanblHHa
dapmyeLiLa Namixk NpagmeTami, ltoA3bMi i, CaMae BaXkHae, NamixK
MacTaKkoM i ny6nikato.

Y raTbiIM C3HCe CyyacHacbub, AK i Name)kxa, napyliae
JayblHeHbHI NaHaBaHbHA 11 NagnapagKkaBaHbHA, afe He agMaynsae
cy6’eKTHacCbLji, AKaANpPbIMaeBbIMMAA04y8adIbHACbyidamazo,wmo
usnep adbwisaeyya. Tol, XTO Basiofae raTka aguyBasibHaCbLO,

3b NErkacbLio NepatBapae M3pbidhapbIo Y LSHTap (i HaaABapoT),
60 pa3maynse Ha afHOW MoBe ca cCBaiMi packigaHbiMi ma ycim
CbBele CcyyacbHikami. 3 KausyHika EH nepayTBapaeuua Ba
yA3esnbHiKa agKpbiTae CynosibHacbLyi, CYyTHACbLIO AKON Cy4acHbIA
obinésadbl Ha3bIBaloLb HA 3rofy, a Po3Haranocbce, anbbo AbICHC,
AKI NapafakcaibHbIM YblHaM pfa3Banse Obiub pa3am. Pasam
TaKiM YblHaM aka3BaloLLa Tblfl, XTO HA 3rofHbl 3 AaMiHaHTHbIMI Y
rpamagsTee 1 KyflbTypbl NpaBifami rynbHi, Ui TO-3KaHaMiYHbIMi,
Ui TO ManiTblyHbIMI, Ui TO CbIMBanNiYHbIMI, | XTO raToBbl y3sLb Ha
cs0e afKa3HacbLb 3a BbI3HAUY3HbHE HOBbIX Mpasinay, 60 6s3b ix
HA MOXa iCHaBaLb HIBOAHAA CyMonbHacbLb. Y AKON »a CTyneHi
aKa3galolLa 340MbHbIMI YCTymaub Yy 3TKYI0  CynonbHacbLb
LbICoHCY 6enapyckisa MacTaki?

Hosas reHspalbifal cyyacHara 6enapyckara macrayrsa

Y anoLwHis ragbl HyNABbIX Ha CL3He 6enapycKkara macTauTsa
3bAynsAeLLa HoOBas reH3paLblA ayTapay, AKon He 6bino A3ecaAlb
ragoy Tamy. XTocbui 3b iX, AK MapbliHa HanpywkiHa, »biBe y
BapniHe. XTocbui, sk Capren LaboxiH, »KaHa Maako, Mixain
lyniH i AHTaHiHa CnabopubikaBa, -3bBA3aHblA 3b MEHCKalo
ranepaaii «Y». XTocbLji, Ak AHAp31 JIAHKeBiY, nepaMALYaeLLa
Yy MiXXHapoZHai npacTopsbl i 3apakae cBaélo MabinbHacbLo
WMaTAiKiX npbixinbHiKay (patorpad nérka 3bbipae Ha cBae
BbICTYNbl Y MeHcKy 150 yanaBek). [3Tbim MacTakaM Y aCHOYHbIM
Kpbixy 60nei1 3a TpbiLLaLb, asie AHbl HA pa3 YKo Nakasani cabe
y Mexax iHAbIBiAyanbHbIX i KaneKTblyHbIX MpaeKkTay y benapyci
1 3a Ae mexami. Y HoBae fa3ecsAuiroa3base XX| crtaroasbnss
JaKyM3OHTaLblA iXHbIX Mpauay yBanwna agpasy y Hekanbki
BblJaHbHAY: «Papblloc 'Hyna: aHTanéria apT-HynaBbix» (p3A.
A. Xripoyckas, B. lnapara, P. Bawkegiy) i MynbTbiIM3abIiHaA
3HUbIKNAN3AbIA Oenapyckara cyyacHara macTautsa «Suchart»
(cymecHbl npaekT 34mag.net i ArtAktivist.org).




HoBas reHspaubifa 6enapyckix MacTakoy npaLye y po3Ham
MaHepbl 1N 3 PO3HbIMI M3AbIAMI, afHaK YCiX iX agpo3bHiBae
HeTpbIBisIbHae pa3yMeHbHe NasimeldHazd, sKkoe cmanacs ons ix
acabicmeim. [3Ta HOBasA ToHASHLbIA, AKaA paHel Obina ynacbLiBas
TBOpYacCbLi acobHbIX 6enapyckix mactakoy, uanep ab’sgHoysae
uanyto reHspaupito. LLTopas, AK pacnaBagaloub cami MacTaki,
npbl CTBAP3HbHI CBaiX MpaeKTay iM AaBoAsiula nepanomsisalb
wrocbli ¥ cabe — mepagyciM afiosibBaub Tbl KaneKTblyHbIs
bo6ii, cTapaaTthinbl M 3BbIYKI, AKiA Hagawoub 6Genapyckai
p3anbHacbLi XxapakTtap — a AaknagHewn, Bbirnag — ycTonnisacbLi
" HA3bMeHHacbLi. | ThiubILLa r3Ta HA TOMbKI CTpaxy my6niuHae
npactopbl 1 MaTadisbiki Ynagpl (C. LLaboxiH, XK. Magko), 60s3i
6bILb iHWbIM(ar) (M. TyniH), HaNpbIKnag, reem, anbbo agyyBaHbHsA
abcanioTHae npagBbi3Ha4YaHacbLi caublANbHbIX ponsy,
HanpblKnad, )aHublHbl 1 Maui (A. Cnabopubikasa, K. MMagko),
ane i KAHCTpyABaHbHA MiHynara i namaui (A. JIaHkeBiv). MoxHa
Takcama afi3HaublLib, LUTO Y r3TbIX MAaCcTakoy ECbLib HacTayHiKi, 3b
AKIMi YaCbLAKOM fAHbI YA3e/bHiYaloLb Y KaneKTblyHbIX BblCTaBaXx.
[3Ta Hamnepw Anecb lMywkiH i AnAkcen JlyHéy, AnAxkcaHgap
Kamapoy i JleHa dasigosiy, AHgpan [lypanka 1 Makcim TeIMiHbKO.
Y iXHbIX MpaLjax Takcama MOXKHa 3HaCbLii aAcbUIKi Aa 6enapyckix
ayTapay, WTO YO cTanicA mMaTpami, Takix AK Jliogmina Pycasa,
Capren KipywyaHka, Irap LliLbIH i iHLL.

Mepwato y wapary HaMBa)KHEWLWbIX BbiCTaBay, A3AKYOubl
AKIM MpaAcTayHiki ratae HoBae reHapalbli 3asABini npa cabe
LWbIpoKar ny6niubl 3a Mmexami benapyci, ctanaca «Opening the
Door? Belarusian art today» (kypatap Kactyuic KyiisiHac). [3Tan
BblCTaBa afbblnaca HanpbikaHLbl 2010 rogy ¥ LisHTpbI cyyacHara
MacTauTBa y BinbHi, a npa3 mayroga skcnaHaBanaca y ranepai
«3axeHTa» ¥ BaplaBe. 3HamAHanbHacbUb Aaf3eHara npaekTy
nansrana y TbiM, WITO ManoBy yA3enbHikay cknagani 6enapyckis
MacTaki, AKiA XbIByLb 3a MeXaMi Halae KpaiHbl. Cbimbanem
BbICTaBbl, BblAY/EHbIM Ha BOKNafLbl KHiri-kaTanéry mactakom
lOpbiem Lllyctam, ctay mepatBopaHbl ¥ rMéGyc «anmas» HoBae
HaubisaHanbHae 6i6aiATaKi y MeHcKy. Takim ybiHam apbbinaca apT-
anpanpbiAubliA adilbliHae 6enapyckae cbiMOOSiKi, NaLiblpaHyto
B3PCit0 AKOM Y BblKaHaHbHi Taro * lOpbia LLlycta moxHa 6b110
y6aubiLpb y My33i cyyacHara mactauTsa y JIainubiry y ctyaseHi —
ntotbim 2012 rogy Y Mexax MixHapogHara apT-npaekty «CusHapbl
yponbl» (KypaTap 6enapyckae yacTki JleHa MpaHLy).

[5Ta HoBasa ¢dopma npaubl 3b Genapyckal paanbHacbLio
aTpblMasia CBa KaHKPITbI3aLbllo y MeXKaxX KaneKTblyHae BblCTaBbl
«Pagpbitoc Hyna» (KypaTtapbl PycnaH Bawkesiy, AkcaHa MKripoyckas
1 1), AKaA npanwna y MeHcKy Ha 3aBoa3e «[apbI30HT» Y CakaBiky
2012 ropy 1 NpbicbBAYanaca nagarysibHEHbHIO BblHiKay nepLuara
n3ecauiroasbasa XXl cT. y cyyacHbiM Genapyckim MactauTse.
Ap ipaHiyHara ctayneHbHA Aa cyyacHacbui 90-x («mapTbi3aHCKi
6yTbik» A. KniHaBa) HaBe[1Ba/bHiK BblCTaBbl IEPAX0f3iy Aa AOChILb
Cyp'E3HbIX i ¥ TOW Xa Yac cKpalHe acabicTbiX apT-BblKa3BaHbHAY
npa «kaHovae» 1 wrogséHHacbLpb (M. HanpyuwkiHa, |. CanamauiHa,
M. TyniH), m3Tamapdo3bl rapagskoe npactopbl (Y. Lacbnep,
C. XpaHosiu, A. Pbl6ublHcki, A. IBaHOY), NamdAub npa [Jpyryto
CyCbBeTHyto BarHy (A. JIAHKeBIY) i L3/bl KOMMAEKC caublAbHbIX
afuyBaHbHAY — MayblHalOYbl af [dakpaHaHbHA PyKi iHwWara
(I.CayuyaHKa)i3akaHuYBalubl faCTaTKOBa LiANECHbIMi aguyBaHbHAMI
ynacHara mactauKara gocbBegly («Revision») i cyTbIKHEHbHSA apT-
J3elHacbLi 3 TKaHKato nanitblyHara (C. LLlaboxiH).

Awys 6onbluae 3aBaCcTPIHbHE I3TbIX HOBbIX [/ CyYacHara
Genapyckara MacTalTBa afiuyBaHbHAY MOXHa Obl0 CycTpaLb
Ha apraHizaBaHan Bonbran KanéukiHam y ranepsi «EFA
Project Space» y Hbio-Epky ¥ 2012 rogse BbictaBe «[yki
May4yaHbHA: MacTauTBa y Mapblag AblKTaTypbl» . Y ratan
BbiCTaBe YA3efibHivani AwWYS HekanbKi Managbix 6enapyckix
MacTakoy, Hanpbiknag, AyreH lWagko. AroHbiA XbiBaniCHbIA
npaubl ab’agHaHbIA afpa3ly HeKasbKiMi CIOX3THbIMI NiHiAMI:
6€e3absiuHbl 1 TaTanbHbl XapakTap 6Genapyckae nanitblyHae
p3anbHacbli, AKaAa acabniBa Bblpa3Ha MNepaxbiBaeuua Ha
ranoyHan, KacTpblyHiukan, naowubl MeHCKy — y Mecupl
HebsACbMNeYHae CyCcTpaubl YCiX TbiX, N1 Karo nanitbluHae cTanacs
BbIMAP3HbHEM XKblLibLiA, af AKOra HemaykniBa agxiniyua.

MeHaBiTa Ha raTa nAOWYbI Y KacTpblyHiKy 2012-ra
aKaszaycsa 3atpblMaHbl Mixain lyniH, Aki cnpabaBay y mexax
MiXKHapogHara npaekty «Going public. lpa usxkacbui
nybniyHara Bblka3BaHbHA», iHiUblIABaHara JleHam [lpaHy i
paoanizaBaHara agpasy Yy AWYD HeKanbKiX KpaiHax akpams
benapyci (HameuubiHa, Jlitea, Paces), y3bBecbui cBoON
n3pcaHanbHbl MaHYM3HT 3 PO3HaKanApoBbIX Kybikay. Y BbIHiKy
MacTak anbliHyyca nepag cyfgom. AgHak Aa HOBbIX TSHASHUbIAY
CyyacHara 6enapyckara macTaLTBa anoLHAra gsecsuiron3bass
BapTa NpbiublLb HA r3Tae 3aTpbiMaHbHe — Takoe 3aapanaca n
paHen, Hanpbiknag, 3 Anecem lMywKiHbIM, — a cam yA3en HallbIX
MacTaKoy y TpaHCHaLblAHaNbHbIX NpaeKTax, WTo nacbaafoyHa
p3ani3ytolua y Hekanbkix KpaiHax. ApT-Bblka3BaHbHi 6enapyckix
MacTaKkoy Ha MiXKHapogHal Cu3He YaaBanaca nayvyub i ¥ Halwawm
KpaiHe. Awyus ap3iH raTki npaekT Takcama JleHbl MNpaHY «Ha
3axaj3e ag ycxony» — benapyckas yacTka TpaHCHaLUblAHanbHara
npaekty «Europe (to the power of) n» — 6bly p3anizaBaHbl ¥
ranepsi «¥Y» y BepacbHi 2012 roay.

*¥%

Bapratoubica npasb A3ecAub ragoy Aa audHKi cyyacHara
6enapyckara macrtautBa Bonbraio KanméHkiHail, mary 3pabiup
BbICHOBY Mpa Toe, WTo 6enapycki MacTak Ha MiXXHapoAHal apsHe
CEHbHSA cnpabye 3HalCbLi afdKBATHBIA CPOAKI BbisyNIEHbHS CBArO
cnaubidivyHara focbeedy, AKi AnA BOHKaBara HasipasbHika YacbLen
3a YCé Hociub agHo ima — JlyKawsHKa. benapyckaa psanbHacbLb
[NA HOBae reHspaLibli MaCcTakoy HA ToecHas JyKaluaHKy, ane ycé x
Mae Jia Airo fauyblHeHbHe. CBao — CbBAZOMYIO a/ibbo He — 3afauy
AHbI 6avaLb y TbiM, Kab BbIABILb, NaKa3allb, pacnaBechbLli, LITO 3a
raTbiM iMEM XaBaeLLa p3asibHacbLib iXxHara camara Hamnpy»kaHara
N HaBaT iHTbIMHara »kbilublLf, af AKOra HemarkniBa yusakaupb i
yxinauua. [3Taa paanbHacbLb, agHaK, HA écblb ANA iX YbIMCbLi
camo caboio 3pa3ymenbiM — HaublAlo, KynbTypal, MoBal 3b
BAJiKae niTapbl i, AK BblHIK, CKNagaHblM YblHAaM KaHCTpytoeLua y
LUTOA3EHHDBIX iHABIBIAYaNbHbIX | KaneKTblyHbIX MpakTbikax, pabilb
6ayHbIMi AKiA 11 3aKNiKaHae cyyacHae MacTaLTBa.

! LpiT. na: ®yko. M. Yto Takoe MpocselueHne? // HTenneKkTyanbl U BlacTb:
136p. MONUT. CT., BbICTYN/IeHNA U nHTepBbio. M., 2002. C. 344.

2 bonblu nagpabA3Ha Npa raTyio BbICTaBy pacnaBAAaelila y MaiM ToKCbLe
«[yKi May4yaHbHA: HOBbIAA apT-CTPATrii 1 TaKTbIKi 6enapyckix Mactakoy» Ha
caiiue «HoBas dypona» (http://n-europe.eu/).
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Volha Sparaha

The political like the personal:
contemporary Belarusian art
ten years later

In 2002, in the first issue of pARTisan magazine an art critic Volha Kapenkina was speculating about the state of contemporary
Belarusian art. In particular, she remarked that the Belarusian artist “doesn’t express any clear statements, he neither states nor de-
nies anything". According to Volha, this was due to an empty ideological zone of Belarus, as the today’s country was the former Soviet
province. Within this space artists feel themselves nomads, though at the same time, the context becomes a ground for their work. As
an example, Volha brings the project “Partisan Galleries” by Ihar Cisyn. She also makes a reference to the article of lhar Saticanka where
he addresses the topic of reflection on the context as the topic of identity that is formed in the space between “approved meanings,
perceptions, and myths” which can become a metaphysical borderland of Eastern Europe in future.

From a borderland to modern times

Ten years ago, not only art critics but also philosophers viewed
Belarus as a borderland. Ihar Babkot was the strongest supporter
of this concept. According to him, borderland is characterized by
a special ethics, which allows eliminating both the position of
dominance and the position of a subordinate or oppressed. The
problem with this idea however was the fact that it was viewed
as an opposition to the strong subject position. The Belarusians
could not see themselves in this position with having such strong
friends as Russia and Western Europe around.

It was easy to announce that this position had to be overcome,
but it was difficult to actually do this. Therefore, in the first decade
of the 21st century a new concept crucial for the art processes in
Belarus is gaining popularity namely, the concept of modernity.

Modernity, as Michel Foucault wrote in the 80-ies of the 20th
century, must be understood not as a historical era, but as a state-
ment. A crucial point for modernity is that it “immediately de-
notes our engagement with a current moment, and appears as a
certain task”. The task of the modernist art, which was established
in the second half of the 19th century as a new paradigm of cul-
ture in general, was to redefine the rules for the organization of a
work and its functioning in the society. The contemporary art as
a particular way of relating to the reality or an increased sensitiv-
ity has transformed itself into an open discursive space continu-
ously forming between objects, people, and, most importantly,
between the artist and the audience.

In this sense, the modernity as well as the borderland destroys
the relations of domination and subordination, although not de-
nying the subjectivity. Subjectivity, in its turn, becomes a feeling
of sensitivity to what is happening now. The one who possesses
such sensitivity then easily transforms the periphery into the cen-

ter (and vice versa), as they are speaking the same language with
their contemporaries scattered across the world. The nomads are
becoming members of an open community whose essence, ac-
cording to modern philosophers, is disagreement or disharmony,
which paradoxically allows them to be together.

Thus, those who disagree with the rules dominating in the so-
ciety and culture, whether these are economic, political, or sym-
bolic rules, and those who are willing to take responsibility for
setting new rules, get together. No community can exist without
new rules. How much are the Belarusian artists able to enter into
such a community of disharmony?

The new generation of modern Belarusian art

In recent 00s, a new generation of contemporary Belarusian
artists has come on stage. Some of them, for example, Maryna
Napruskina, live in Berlin. Others, like Siarheij Sabochin, Zana
Htadko, Michait Hulin and Antanina Stabodc¢ykava are cooper-
ating with Minsk Contemporary Art Gallery U. Andrej Lankievic,
for example, is easily moving across the international stage
and inspires numerous fans with his mobility (Lankievi¢ can
easily collect an audience of 150 people at his performance in
Minsk).

These artists are only in their early 30ies, but they have al-
ready presented themselves in individual and group projects
in Belarus and abroad. In the new decade of the 21st century,
their works were included into several publications, namely,
Zero Radius: Ontology of art of the 00s (ed. by A. Zhirouskaja,
V. Sparaha, and R. Vaskievi¢) and Multimedia Encyclopedia
of contemporary Belarusian art “Suchart” (a joint project of
34mag.net and ArtAktivist.org).
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The new generation of Belarusian artists work in differ-
ent styles and with different media. However, they are distin-
guished by a not trivial understanding of the notion “the po-
litical,” which has become personal for them. This new trend
which has previously been a feature of the works of individual
Belarusian artists, now unites the whole generation. Accord-
ing to the artists, every time they create their projects, they
have to overcome something inside themselves, in particular,
to deal with the collective phobias, stereotypes and habits that
assign character to the Belarusian reality. Or, better say, create
an illusion of stability and permanence.

This concerns not only the fear of public space and the mi-
crophysics of power (S. Sabochin and Z, Htadko), the fear to
become “another” (M. Hulin), for example, a gay, or a feeling
of an absolute determination of social roles, such as women
and mothers (A. Stabod¢ykava, and Z. Htadko). It also concerns
the construction of the past or the memory (A. Lankievic). It
could also be noted that these artists have teachers who they
often perform with at group exhibitions. These are, first of all,
Ales Puskin and Alaksej tuneu, Alaksandar Kamarou and Lena
Davidovi¢, Andrej Durejka and Maksim Tyminka. In their work,
you can also find references to the authors who have already
become masters of the Belarusian art, such as Ludmita Rusava,
Siarhiej Kirus¢anka, Ihar Cisyn and others.

The first in a series of major exhibitions which gave an op-
portunity to a number of representatives of the new genera-
tion to present themselves to the general public outside Belar-
us, was the exhibition Opening the Door? Belarusian art today
(curator Keystutis Kuyzinas) which was held in late 2010 at
the Center for Contemporary Art in Vilnius. Six months later it
moved to the gallery “Zahenta” in Warsaw. A remarkable thing
about this exhibition was that half of its participants were Be-
larusian artists who lived outside Belarus.

Its symbol published on the cover of the catalog by the
artist Jury Sust was “diamond” of the new National Library in
Minsk turned into a globe. In such a way, Belarusian official
symbols underwent an art appropriation. Its expanded version
made by Jury Sust was displayed at the Museum of Contem-
porary Art in Leipzig in January-February 2012 within an inter-
national art project Scenarios for Europe (the curator from the
Belarusian side was Lena Prenc).

This new form of work with the Belarusian reality was
embodied at the collective exhibition Zero Radius held in
Minsk at Haryzont plant in March 2012 (the curators were R.
Vaskievi¢, A.Zhirotiskaja and me). The idea of the exhibition
was to sum up the first decade of the 21st century of modern
Belarusian art.

The viewers had a chance to observe an ironic attitude
to the modern times of 90ies presented by A Partisan’s
Boutique by Artur Klinau. After this, the visitors could go
on to more serious, but at the same time very personal
art statements about women’s and about everyday life
(M. Napruskina, I. Satamacina, M. Hulin). Also, the viewer
could see metamorphosis of the urban space (works by

U. Cesler, S. Zdanovi¢, A. Rybcynski, and A. Ivanol), the re-
minders of the Second World War (A. Lankievi¢) and a whole
set of social experiences: from touching the hands of an-
other (I. Saticanka) to quite realistic sensations of their own
artistic experience (“Revision” art-group), as well as touch-
ing the material of the political (S. Sabochin).

These new feelings for the Belarusian contemporary art
could also be observed in the gallery EFA Project Space in New
York in 2012 at the exhibition organized by Volha Kapenkina
Sounds of silence: the art of the period of the dictatorship.

Several other young Belarusian artists, such as Jalhen
Sadko were presented at this exhibition. His paintings are
joined by several storylines, namely, faceless and total charac-
ter of the Belarusian political reality most sharply experienced
in the main square of Minsk — Kastrycnickaja Square. This is an
unsafe meeting place for all for whom the political issue has
become a dimension of life which cannot be left away.

It is at this square that Michait Hulin was detained in Oc-
tober 2012. He tried to construct his personal portable mon-
ument out of colored cubes within the frameworks of the
international project Going public. The difficulty of public ex-
pression initiated by Lena Prenc and already implemented in
several countries, except Belarus, even in Germany, Lithuania
and Russia. As a result, the artist was brought to court.

However, the new trends of contemporary Belarusian art
of the last decade are not the detentions, as they had hap-
pened in the past as well, for example, to Ales Puskin. The
trend is the very participation of Belarusian artists in trans-
national projects, implemented successively in several coun-
tries, so that their artistic expression in the international
stage could also be heard in Belarus (another transnational
project Europe (to the power of) n was realized in Y gallery in
September 2012).

*¥%%

Coming back to the assessment of the modern Belarusian
art given by Volga Kapenkina ten years ago, it can be con-
cluded that the Belarusian artist on the international stage
is trying to find adequate means to express their specific ex-
perience. For an outside observer, this experience has one
name - tukasenka. For the new generation of artists Belaru-
sian reality is not equal to tukasenka, though it surely relates
to him to some extent. Consciously or not, but they think that
their task is to express, to show and tell that the reality of
their most intense and even private lives is hiding behind this
name. One can't hide or escape from this reality.

This reality, however, is not something that is clear and taken

for granted, namely, nation, culture, and language. This is the
reality which is built up in the course of routine individual
and group practices, and the task of contemporary art is to
make it visible.
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Bonbra PbiOGublHCKaA

dPT-KPbITbIK, KypaTap, AdCbJieAUbIK

«(HE)IMATPOBHAE MACTALITBA»

Y TtpayHi 2012 rogy y Mexax MiXKHapoHae Houbl My3day Y
nanauaBa-napkaBbim aHcambni Pymanuasbix i Mackesivay y lomni
6b1j npa3sHTaBaHbl npaekT «flanauaBbl Komnnekc». Kypatapam i
acHOYHalo pyXanbHaii cinail npaekTy BbicTynij mactak Mixain Tynin,

apraHisatapam —

Tomenbcki

nanauaBa-napkaBbl aHcam6nb.

Ya3enbHikami 6bmi cynonka «Revision», Augpai bycen, XXana Inapaxo,
Mixain l'ynin, Capreit XXganoBiu, Ansikceii IBanoy, Capreii Kipywyanka,
Tausna Kanppauenka, Capreit Kaxamaxin, Anakceit Jlynéy, Anakcanpap
HexpawsBiu, Tayana PapsiBinka, Apuém Poi6ubiHcki, Irap Cajuanka,
Kancranuin Cenixanay, AHTaniHa (na6opuvikaBa, laHHa CakanoBa,
Tamapa CakanoBa, Capreii lLla6oxiH, Aner Kwko.

Ta gpyri mawTabHbl 11 ambiTHBI NpaeKT, AKi aabblyca ¥
2012 ropse n ab'agHay 6enapyckix i HAMeLKa-6enapyckix
MacCTakoy Ha agHoun nnAuoyubl'. [3TbiM pa3am ayTapbl
y3aeMaf3enHivani HA TOMbKi 3 HaAayHaw npacTtopato (y
Aaf3eHbiM BbiNafKy — Manavuasa-napkasara KOMMneKcy),
ane i 3 m3XaHiamam pA3Ap)KayHae iHCTbITyupbli. AKpams
Taro, yCTynatooubl Ha T3PbITOPbIIO NMpaBiHLUbIiHara ropaay,
ayTapbl «iHT3PB3HUbli» MPbIAWAI Aa HenagpbiXxTaBaHara
rnepgaya, AKi  yneplbiHIO CYTbIKHYYCA 3 Cy4yacHbIM
MacTayTBam.

Takora KWTanTy iHTOPB3HLbli Ha TOPbITOPbIi FNiCTOPbIKa-
KYJIbTYPHbIX MOMHiIKay — AacTaTKoBa NaliblpaHas
npakTblka ¥ KpaiHax Jyponbl. Jlloyp (PpaHubia), Baptoypr
(3amak 'y TypbiHrii, HAmeuubiHa), Spmitaxk (CaHKT-
Meusap6ypr, Pacen) i iHWbIA cTaHOBALLUA NpacTopami AnA
p3anisaupli iHT3HUbIAY MacTakoy i KypaTapay 3 YcAro
CbBeTy. Y HalbIX Hanbnixanwbix cyceasay y Monbwuybl y
Bapwase LIsHTap cyuyacHara macTtayTBa pasbmAcCbLiycA
Yy nanaubl, nabygaBaHbiM Kapaném KbirimoHtam I
Baszan y 1624 r. [JpamaTbluHbl NéC Manauy ca 3bMeHatlo
ynaganbHikay, byHKUbIAHaNbHara NPbI3HAYIHbHS,
pa3bypaHbHEM i PIKAHCTPYKLbIAK Y UbIMCbLi Nago6HbI Aa
rictopoli nanayy y lomni. AgHak 3 1985 r. nanay y Bapwase
npauye Ak LIsHTap cyyacHara macrayTsa.

Y Hawan KpaiHe nagobHbl NpaekT aabblyca Y TpayHi —
yspseHi 2012 ropgy. BbictaBa mycina goybiyua mecal,.
AfHak yXO 3b neplbliX A3EH KOJSbKacbLb MacTauKix
npaektay navana namsHwayua. Mepwbim 661y 3bHATLI
ayTapcki npaekt «3a dacagam» Anskcea IsaHoBa 3
dacapy nanady. 3aTbiM agHy 3a afHOW aAKIOYbINi
MYJIbTbIM3AbIVHbIA NPaLbl, LUTO MeCbLinica y iHTap epax.

Ane rictopbif navanacs Hawmart paHen.
MNepwanayaTkoBa  npaekT  HasbiBayca  «[lanauasbl
nepasapoT». | canpayabl MacTaki-ya3enbHiKi Ha nanAp3gHim
STane npanaHoyeani 6Gonbll BOCTPbIA  IHT3PBIHUbII,
agHak 6onblacbub i03Aay He Obifi NPbIHATLIA Ha CTafbli
NagpbIXTOYKi MNpaekTy. TakiM uUblHaM BbIABIYCA N3YHbI
NAKanbHbl «KOMMEKC», AKI Yy Jdanenwbim cripauasay

YHiBOpCcanbHa — nMpbiBEY Aa 3bHAUbUA npauay. bbino
NpbIHATae pawsHbHe aba3Haubllyb NPaeKT AK «[lanauaBbl
KOMMJIEKC».

Ha mon nornag, ycé, wrto apbbiBanaca sK 3 camim
npaeKkTam, raTak i Bakosn Aro, — BefbMi CbiIMMNTamaTblYyHasA
ana benapyci rictopbia. [NepwanayaTkoBasa paakubia
rnefgayoy BbisBinacA Y WMaTNiKix abBiHaBaYaHbHAX
Yy «3bHEeBa)aHbHi «M3pniHbl», «abpase» N pa T .
Harnagublki W 3KCKypcaBofbl Takcama cKapasinica Ha
TOe, LUTO YyapOZAHbI NPAeKT afny»Bae HaBeABasbHiKay,
nepalwkagxae npasoasiub 3KCKYypCii. O3bBe
y3aema3bBA3aHblA CTPYKTYpbl YCTYNini ¥ cynApa4YHacbLlb
Ha Y3pOYHi ycnpbiMaHbHA HeMagpblXTaBaHbIM rnefaqyom.

Yca abcypaHacbLb CbiTyalbli 3aKtoyaelua y TbiM, LWTO
faf3eHbl npaekT 6bly, 3 agHaro 6oKy, iHiLbIATbIBaD Camora
nanauy. KypaTtap nactapaycs abapaHiLb iHTap3Cbl MacTakoy
i yBecbL|i y «naf3enHyo npactopy» npasiHublHara flomnio
He adiubIfHbIA «3aXOMNJIeHbIA HapaTbIBbI», ane «iAKanbHae
W 3amMoyyaHae», TbiIM CaMblM «fAalb MpagcTayHiuTea...
A3esyamM, AKiAa  CTBOpaub  anbTapHaTbiBY»?.  IHLWbIMI
CnoBaMi, 3anpanaHaBaLb anbTapHaTbiBy adilpliHaMy apT-
M3HCTPbIMY. AfHaK 6osbluad YacTka npauay Aa KaHua
3KCNaHaBaHbHA BbICTaBbl He npaicHaBana. [lagobHas
npabnema BblKpblWTanizaBanaca y Biuebckim macTtaukim
My33i, j3e Nagyac pamoHTy 3adapbasani pocbnic JIABOHa
TapaceBiva, wTto 3axaBaycA 3 1990-x ragoy, 3 u4acoy
dacTbiBanio «In-formation». Ycé rata aa6biBaeLUa HA TONbKi
3 MPblYbIHbI L3H3Ypbl, OlopaKpaTblUHbIX Mepalikoaay Ui
HenagpbiXTaBaHacbLi, a 4YacbLUAKOM LEeMHaTbl rnegava.
Mpabnema AwY> ©” y nybniyHacbui, Yy CTBAP3HbHI
iHbapmaubliiHae npacTopbl BaKOM F3TKara KLWTanTy
npaektay. Mbl HA 3MOXaM XyTKa MNaMAHALb KaHTIKCT
i 3bMAHIUb rnepava. AA3iH 3pobneHbl KPOK HA Ecblpb
nepaagonbBaHbHEM YCArO LWAXY, ane CbLb pyxam.

Y BbIHiIKy MacTaki Obini nagpbixTaBaHbiA A PO3HbIX
CU3Hapoy, Yy TbiM NiKy Aa ratkara. ApT-CynosibHacblb
afrykHynacsa, ane agsHauanica W KpbITblYHbIA BbiMagbl
N abeiHaBauBaHbHi Yy 60K apraHisatapay, KypaTtapay,
MacTakoy. [nefaubl 3acTanica y HeypasyMeHbHi cnayatky
npas Toe, YaMy MpaeKkT «4a3Bonini», MOTbIM — Yamy
«nepagymani.

TbiM Hs1 MeHel «[anauasbl Komnneke» anbblycs, Npayaa,
napanenbHa araniywbl wWapar «KOMMJieKcay», «boneBbixX
Kpornak» Hallae 3 BaMi payaiCHacbLi, WTO 3HANLWIIO CBaé
yBacabneHbHe 11 y 3Kcnasbiubli nanady.



Hekatopbla mMacTaki aggani nepasary Haynpoctamy

3arMblONEHbHIO Y TiCTapblYHbl  NAKaNbHbl  KAHTIKCT,
y3aemaf3esHbHIO 3b  iM, BbIAYIEHbHIO  CXaBaHbIX
AbICKYpCay, pacKpbiLublo MNPabNeMHbIX, KPbITbIUHbIX

NyHKTay rictopbli Mecua. fAHbl Npauasani 3b NAKaJbHbIMI
npabnemami, AKia Habbini cTaTyc rnabanbHara. Canpayabl,
Kani «nafs3enHasa npactopa Yy 3ypanenckix rapagax
SHOpriyHa BblKapbiCTOyBaeUUa pA3enA pPbiTyalbHbIX i
nobbiTaBblXx MNaTp36ay (cbBATay i A3MaHCTpaublay), Mbl
ycé 6onen Hasipaem nepaxop aj rpamagsfHckae fJa
naniTbi3aBaHae rapagskoe NpacTopbl 3 GyHKLbIAHANIbHbIM
nag3enam»’. benapycb y raTbiM npasine He BbIKMIOYSHbHE,
a, XyTUsl, ACKPaBbl NpbIKNag.

«[Manauasbl KOMMJIEKC», Ha MOW nornag,
npagsmMaHcTpaBay Toe, AK MacTaki p3aryloub Ha M3YyHbl
riCTapblYHbl KAHTIKCT, CYafHOCAYbl Ar0 3 Cy4vacHacbLlo.
Ja Taro X iHcTanAubli (papmat Gonblacbui nNpaekTay
MacCTaKoy) npbimMatoLlb Gopmy aTpakLbléHay i «CTaHOBAL LA
YyacTKalo Mecua, Y AKIM AHbI MaHTYIOLILA, PICTPYKTYpPYIoUbl
AK KaHU3MTyanbHa, raTak i N3pusnTblyHa apradisaublio
rsTara mecua»*.

TyT BaXkHa apTbiKyNnABaLb Tbil iIHTIPB3HLbli MacTakoy,
AKiA, abMiHyYLWbl L3H3YypY, Obini p3anizaBaHbla N GpakTam
CBaNro  akblUbLAYNEeHbHA, r3Takcama AK | TaMmalo
BblKa3BaHbHA, MapKaBasii yBeCb NpaekKT, Bbi3Hayasi BIKTap
AroHae HakipaBaHacbLii.

Tak, craybidikalo npaekty lIrapa CayyaHki cTanaca
He rmepaacdHCaBaHbHe TiCTOpPbli KaHKp3THara Mecua
iHT3PB3HLUbII Ui rapag3kora acapoasbasa fomnio. XyTusi,
nepLuae " Apyroe naciybifia MecLam «npassbly», HabbILbLA
XapaKkTapy 6auHara aa6iTKy iHCTanAubli ayTapa. Y TaKcbLe ana
ayablérigy mactak nasefamise: «Yce WwacHauualb BOKHay
nepwara 1 gpyrora naeBepxay ¢acagHae 4YacTKki nanauy
KpbPK-HaKpblK 3aKneeHbld ¢oTtannéHkalo Agfa Isopan F,
BblpabneHato ¥ AaBaeHHa HameuubiHe. [3Tbl TbiM NNEHKI,
apguyBanbHacbuto 17 DIN (wto npbiknagHa agnasapgae
cyyacHbim 45 ISO), 6b1Y Ui HA camblM NANYAAPHBIM Y TON Yac,
i LIAHLbI, LUTO MeHaBiTa 1o Obini 3apagaHbla poTaanapartol
cangatay i adiusdpay HAMeLKae apmii, yaynawouua aaBoni
BbICOKiMi». [TpaeKT mMafsnioe CBOW KAHTIHT AK Y MOMaHT
fdacbnefaBaHbHA M NagpbIXTOYKi, TaK i ¥ YaC KaHKp3THae
paanisaupli. Ha nagcraBe BbiMagkoBae 3afag3eHacbli (y
pyki CayyaHki Tpanina nnéxka 1930-x rr.) BbibyaoyBatoLLa
MaTHUbIVHbBIA MarybiMacbLi pa3bBilbLA riCTOpbli, anto3ii: «Y
ragbl HAMeLKa-daLlbICLiKae akynaLbli AHa BijaBOYHa Marna
3Haxop3iuua Ha TapbITopbli foMsto 1 HaBaT 6biub y 6arabl
Karo-KonbBeK 3b HAMELIKIX BalCKoyLiay, packBaTapaBaHblX
y roMenbCKiM nanaupl, ane i ratasa naTaHUbIHAa MaXkniBas
CycTpaya MNEHKI ca cbBeTaM i CbBATIOM (¢poTasgpimMKa
Hemuami fTomnio 1 camora nanaiy) BonA Nécay Takcama
3acTafiaca HepsanizaBaHato». TakiM ublHaM, HAMeLKas
nNnéHka, yBacabnAloubl  BaeHHAMaNOHHbIX  Hemuay,
rmAg3iub Ha ropag, 3acbBeuBaloubliCA I paani3yloublca
«Mpbl 3yCiM iHWbIX abcTaBiHax, YbIMCA Tbis, LUTO ObINi Tagbl,
cemasecAT ragoy Tamy. [1syHalo anio3ian ratara npaekty
3bAynaeLUa nNpaxoaHbHe KanéHay Hemuay na Mackse
y uspBeHi 1944 rogy — ropag, AKi AHbl Hapawue yoaublni
Ha ynacHblA Boubl (ane npbl iHWbIX abcTaBiHaxX, YbiMCA iMi
nnaHaBanacs), i ropag, Aki rnagsey Ha ix». TyT naTaHUbINHA
MarubiMbifl CHOX3Tbl CyCTpaKkalouULa 3 KaHT3KCTam mecua
3 abcantoTHa CbUEPTbIMI Cbnsdami ricTopbli, AKaA TbiM

HA MEHLU BblK/liKae MOLHYIO 1 HaynpoCTyl0 acalblALbllo
3 KaHKP3THbIM 4acam (Banikaa anubiHHaA BawHa). Ha
npbiknagse npaekty CayyaHKi MoXHa 6aubilp, AK Npauye
faf3eHan Tama (HenpasayneHas), AKia 3HaKi 1 ig3anAariyHbia
CT3P3aTbliMbl YCMbIBaOLb, @ 3HaUbILb, Bbl3HaYatoLb CEHbHA
ycnpbiMaHbHe AK rpaMaji3kae NpacTopbl, Tak i MOHTanbHaw.

Awuys agsiH npaekt, ayTap AKora npauasay ca
CTap3aTbinami YCrnpbiIMaHbHA, — raTa rykaBas iHCTanALublA
laHHbI CakanoBaw «[ycTbl ryk». Y anicaHbHi npaekTy ayTap
Tnymaubiub: «[MpaubiTaHbl gbikTapam (Tom LlaHap) TakceT
aMapblKaHCKara MacTaka-MiHimanicta Spa PanHxapga
(1913-1967) «There is just one painting» (<Ecbub TonbKi
aflHa KapuiHa») nepafaeuua 3 POYHbIMi iHT3pBanami
npa3  AblHaMiKi, pa3bMellyaHbliA Ma  M3PbIMITPbI
KanéHHae 3ani nanauy. TOKCT ubiTaeula na-aHrenbCky».
TyT macTauka 3bBA3Bae dapmar site-specific npaekty 3
AbICKypCaM KaHU3MNTyanbHara mMactauTtsa, AKi akTyanbHbl
CéHbHA Y OGenapyckiMm KaHTaKcbue. [lepadpasyioubl
Bblka3BaHbHe PobapTta Mopbica 1962 rogy npa Toe, WTo
MacTalTBa CEHbHA Ecblb GOpMalo ricTopbli MacTauTBay,
MOXHa raBapbiub, WTo y npaubl CakanoBaln «rictopbis
MacTauTBay» nepatBapaeLla Y Harogy, mMatapblan, 3HaK
n3ensa dapmaBaHbHA HOBara camacTolHara MacTaukara
npagyKTy. TyT y CbICTIMY MacTak — TBOP AIK BblpallasibHbl
CKNagHik aytapam ykstodaeuua rnsagad.

[5Tbl 4armaTblUHbI KOMMIEKC NepaTeapaeLLua y ipoHito,
CapKaCTbIYHYIO TYNbHIO 3 KaHKPSTHbIM MecLaMm i yacam.
«HecBoeuacoBacbLb» MpaeKkTy Aaka3Bae N Toe, WTO ANA
6onbluacbLi HaBeABasbHIKay ayTapckae Bblka3BaHbHe TakK
i 3acTanoca «nycTbiM rykamy.

Amanb panirinHae nayyubUé BbIKNiKae MaHaTOHHa-
MaT3TblYHbI ronac, AKi NparaBopBae «HOBbIA MaCTyNATbI».
ApHauvacoBa cTBapalouUa afuyBaHbHi »Kaxy, ipoHii 1
HaBaT capka3My aj HibblTa HaymbiCHara cnanyysHbHsA
rykaBoe iHcCTanaupli 3 ¢parmaHTam npaekTy AHTaHiHbl
CnabopgubikaBal «AHO TyT» i «agpacTaypaBaHae» KanéHHae
3ani nanauy, AKaa HabblBae 3HauYsHbHe ab’eKTy — YacTKi
iHCTanAupli. 3 agHaro 60Ky, AblAakTbluHAA A3KNApaubla
«MacTauTBa [A3eNd MacTauTBa», KaHCTaTaubls AroHam
¢di3blyHal  MpbICyTHACbLUi, YXblBaHbHA 1 BblXKblBaHbHSA
y 3anpanaHaBaHblXx ymMoBax TyT i uanep. 3b iHwara —
KaHCTaTaubld $akTy npbICyTHacbLi I aTpbiMaHbHA
crnafyblHy  ig3anariyHbiX  CT3p3aTbinay, Kommnjekcay
6b1oe, caBeLKae 3Moxi, KandHiAnbHara CbiHAPOMY,
AKiA MapriHanisyloub KOXHae He3anexHae N Cbmenae,
KpbITblYHae 1 He3BblyaHae Bblka3BaHbHe, LWTO He
yKnagaeuua y 3agaf3eHbls HOpMbl 1 Tabniubl. TyT anb6o
«Hiyora HAMa» (nNpaekT Ansikcea JlyHEBa), anbbo Hiyora
HA Tp36a ui naTsHubIMHa nag 3abapoHato. AgHaK npaekT
«[MycTbl TyKk» nepactae 6blub «MyCcTbiM» ANA YBakniBara 1
pa3symHara rnegava.

Mpauareae Tamy cTap3atbinay iHCTanAUblA AHTaHiHbI
CnabopublikaBal «CTon», pa3bMeluyaHas ¥ BbicTayHal 3ani
pa3am 3 npaeKkTtam «AKT lI» cynonki 6enapyckix mactakoy 3b
N3tocanbpopdy «Revision». IHCTanAubIA Magantoe nayHara
KLWTaNTy «iflto3ilo PaKaHCTPYKUbli ab’'eKTy, siKi 3a3Hay 3b
LAram yacy WMatnikia gadapmabli 1 3bMeHbI 1 Y BbIHiKY
nayctae nepaj Hami Lankam 3bMeHeHbIM»®. [paameTbl,
AKIA vyacTa BblKapbiCTOyBaloULa Y iHWbIX iHCTanALbIAX




MacTaukKi, — KBeTKi, Mynsaxbl cafaBiHbl, — yBOA3AULA Y
npacTopy YopHara 3 KaHaTtaublAlo Aa nycTaTbl, Hirinisaubli
ab'ekTay. AHbI NawwbIpaloLb ab’'ém CKaHCTpyABaHara «HiLLTO»,
AKoe nepaTBapaeLla rnefayoM Ba YAYHae «HewTay.
Tambl yacy, namaALi, ycnamiHay cnndATtatoub i SMHTYOLb
N3YHbl CLU3HAp YCNPbIMAaHbHA «CMafeHbiXx» MpagmeTay
iHCTanAubli. | BAA3euUUa HaBaT He Npa CTapaHbHE, 3bMeHY,
a npa WTy4yHa YKIOYaHbl aKT cnaneHbHA. Mynaxbl
npagykKray, CTafioBblA NPbl6OPbl He HabbIBalOLb 3HAYIHbHA
aptadakTay, ane, NagMAHAIOUbI iX, HiB3MIOIOUb cam GaKT
rictapbi3aupli 1 ycnamiHy. TyT agbbiBaeuua 3CTaTbi3aLbiA
TaK 3BaHara paTpacnakTblyHara YycnamiHy, dikcyeuua
Taa dopma namsui, y AKon, 3rogHa 3b AHam AcmaHam,
HAMELKIM ricTopblkam panirii 1 KynbTypbl, «rpyna »biBe
pasam ca cBaiMi nNamepsbiMi YanbLami, agyysBae ixHyto
p3anbHyI0 NPbICYyTHACbLb i TaKiM YblHaM CTBapae KapuiHy
CBaéi L3dnacHacbli», inaHTbIPiKye cAbe, 3bIxoA3Aubl ca
LWITaMnay ycnpbiMaHbHA TbiX Ui iHWbIX ab’ekTay, naHATKaY,
Bi3yasibHbIX 3Hakay. Ha nepuwbl nnAH BbiBOA3IUUA Y
MeHLWan CTyneHi apraHiyHae «nepayBacabneHbHe»
KaHKp3THbIX ab’ekTay, a MepaBakHa MaHinynAubia
3 M3HTanbHbIM  aba3HausHbHEM  «HecanpaygHaray,
3pobneHacbli, ApyracHacbui. Fictopbla nanady, cnocab
eHam my3sedikaupli (apxiTaKkTypa, iHT3p'epbl), PO3HbIA
CU3Hapbl 1 iHTapnpaTaubli (adiublAHbIA 1 HeadilbINHbIS)
BblKpbIBalOLb aCHOBY — FHATAiIBbl KOMMIEKC NPaBiHLbli.

Mixain T'yniH gna ceaéi npaubl «D$3KT NPbICYTHACLL»
abipae iHWYyO cTpaTarito — nepaTBapaHbHE ¥ apTadaKkT
coimbanio Tomento, AKi afgcbinae fa nayHara napbisgy
rictopbli ropagy, Kani Tom Hanexay Pacelickan
imnapbli. [iraHukaAa cKynbnTypa pbiCi, aCHOYHara
3NEeM3HTY cyvyacHara romenbckara repby, gamiHye Y
«HOBa3pobneHblx» iHTIp'epax nanayy. «baToHHanA»
CTaTyA, 3HOYy-TaKi y3aemaj3elHiyatoubl 3 NaTPbIATbIYHbIMI
CcTap3aTbinami, adpapmisie «neHannACTaBbI»® 63KrpayHa
rictopbli 3Haky, AKi na igs3i Myciub ig3HTbIdiKaBaLUb
cabolo mecua.

Aba3HayaHbl BbIWSM dapMaT aTpaKkubl€éHay y cBaéi
iHTOPB3HUbIi «lnto3ia mecua...» BblkapbicToyBae ApLEM
PbI6ublHCKi. MynbTbiM3abIiHAA iHCTanALbIA «OyayelLa 3b
HeKasbKixX Big3anpaekubifay, HakipaBaHbIX Ha CTBOpPaHbI
LUTYYHa, YyHeceHbl ab’eKT ca WKNa, yCTaHOYNeHbI ¥ LSHTPSI
3ani».BigsanpaekubliyaynaoubcabooBIpCiiiTnyMaysHbHi
rictopbli nanauy, aTpbiMaHblA 3b HeKanbKiX KpblHiLay
(ayoblérig, sKcKypcaBofd, CynpaBafgXajlbHblA TIKCTbl
iHW.). TyKaBbl W3par — nepaTBapaHbHe iHdapMaLbliHa-
faBefayHara TaKCTy Y ab’ekT iHTapnpaTaupli. licTopbla
nanawdy, y CBal0 4yapry, LUecHa 3bHiTaBaHaa 3 riCcTOpblAi0
camora lomsto, AroHato ia3HTbIdiKaLbIAN.

Cnaubidika nAkanbHal ricTapblyHaii CbiTyaubli, AKas
packpbiBaeuUa Y 3anpanaHaBaHbiX iHpapMmaubliHbIX
KpblHiLaxX, CyafgHoCiuua 3 «yHiB3pcCasbHal0 Mag3Mbio
6enapyckae CbITyaubli Haoryn». CrBopaHasn
caublAfibHa-KyNbTYpHaa  KaHCTpyKLUbiA  6Gasyeuua Ha
CT3pP3aTbiNHbIM yAYyNeHbHI npa MiHynae. lictopbia TyT
HA NpocTa ycrnpbiMaeuua Ui ApbiMaelua cyyacHblM, ane
«afKpbiBaeLLa» iM HaHOY, «magantoelua» y 3anexHacbLi
af BapyHKay y caMim cyyacHbiM»’. CEHbHALLHAA TPaKTOYyKa

ricTopbli BbICTaynsAe cCBae aKUdHTbl, Oonbw 3a Toe,
«KaneKkTblyHae MiHynae»® écblb «LWTYYHbIM NpPagyKTam»
cyyvyacHacbL®.

Tak, rictapbluHa cKnanaca  «CbiTyaubld  Mecua»:
«CMafyblHa, TPaAbiLblA, KynbTypa HanpakaT», MpblyHeCeHbls
Ha raTbll TIPbITOPbII LWITYYH], «BbiCafKaHae» KynbTypHae
acApoasbaze — Mynax. [3Taa cbicTama 11 BbiKpbiBaeuLua
y npaeKkue PblbublHCKara. Y iHcTanAaubli yBacabnsaeuua
acHoBa KaHuanupli C. DM33HWTAMHA, BblKnag3eHasa im y
apTblkyne «MaHTax aTpakubléHay» (1923): «...arpaciyHbol
MOMaHT.... S/1eM3HT... AKi pobilpb Ha rmefaya nadyubLéBae
M nNcbixanAriyHae Yy3bA3eAHbHe, AOCbfeHa BblBepaHae
M MmaTamaTblyHa pasbjliyaHae Ha M3YHblA 3MaLbIHbIA
Y3PYLW3HbHI Taro, XTo YcnpbiMae»'®., MacTak yBog3iub
rnefayva ¥ HacblyaHyl PO3HbIMi KpblHiLami iHbapmaupbli 1
TaKCTami npactopy. HekamdopTHae acApoasba3e npaBakye
afuyBaHbHE — ypaXkaHbHe, AKOE 3bMAHSAE «YAYNIEHbHEY, LUTO
HACe Yy CBaéWN CyTHaCbLi PIKaHCTPYKLUbIIO Magdni rictopbli
Mecua, «npaxoA3Adbl npasb ¢irypy, npanamnsAioubics,
aANIoCTPOYBatoYbICA, CTBapatoLb Y 3ani nanaLy into30pHYyLo
npactopy rictapblyHara iHdapMaupiiHara uUena...»',
AKoe, y CBal0 uYapry, CblHXpaHi3aBasaca 3 MaHATKaM
rinapnanimMncacTy, y iM Haknanica agHoO Ha agHO A3ACATKI
TIKCTay, TPAKTOBaK, BIpPCiay nagseny, aA3iH CNOW HiBasntoe
iHLLIbI, PO6SUbI HEMArybiMbIM a[IHABILLb 3bIXOAHbI TIKCT.

3amecT 3aKNIY3HbHA

BigaBouHa, wrto npaekt «[flanauasbl Komnnekc» pasbbiyca
Ha Cy0’eKTbIyHbIA yAyNeHbHi i iHTIpnpaTaubli Taro, wTo
ap6biBanaca y fomni j TpayHi — uyspseHi 2012 r. ina mAHe raTbl
NpaeKkT cTayca Npbiknagam planisaubli aytapay y ¢apmaue
«marybimara «engaged art» — macTayTBa, ycnpbimaabHara Aa
acapoasbass. |, 3rogHa 3 KaHaf3Kal0 MacTaykalo, KypaTapkaii i
paxbicopam [Jkbiniad MakiBap, raTkara KIITanTy mactayTBa <He
abaBaskoBa pobiub HaynNpoCcTbiA KaMdHTapbl, pacnaBAAaOYbl
rmefavy, WTo Aymalb, ane 3amecT r3Tara 3anpaiiae, yuarae
y BeNbMi «KbIBbif» AaublHEHbHi 3 NpacToOpalo it npauaii, Takim
YyblHaM Aa3BanAoubl BbIGyAOYBaLb (Bae ynacHblA ypaXkaHbHi i
BbICHOBbI».

1 HanpbikaHup! niotara 2012 rogy cTapTaBana BbiCTaBa akTyanbHara MactautBa MeHcky
«Papblioc HynA» — yacTka BAnikara AacbiefHilka-BbicTayHara npaekty «Pagblioc HynA.
AHTanéria apT-HynABbIX». JKCMa3blubld, WTO Pa3bMACbLINACA § afHbIM 3 L3Xay 3aBogy
«[apbI30HT», ynyyana cApoA iHwara npaekTbl MapbiHbl Hanpywkiai (bapni, HameuubiHa) i
cynonki «Revision» (J3tocanbaopd, Hameyubiva). [la yazeny y npaekue «anauasbl Komnneko
Lanyubinica i mactaki [anHa Cakanoa, Aner HOwko ([3tocanbaopd, Hameuubixa).

2 (accen C. fopopa KaK norpaHnyHble 30Hbl B GpopmanbHoii nonuTke // 2-a MockoBckas
6ueHHane CoBpeMEeHHOro UCKYCCTBa [INeKTPOHHbIN pecypc]. Pexxum goctyna: http://2nd.mos-
cowbiennale.ru/ru/sassen_doklad1/.

3 Tamcama.

4 Bbika3BaHbHe Pbiuapaa Copbi (1989).

5 3anicaHbHA npaekty A. (nabogublkaBail.
6 (kynbnTypa BblKaHaHas 3b NEHAMNACTY.

7 ApnaytoBa 0. A. KynbTypa BocnomuHausa u uctopua namatu. Mictopua u namatb: uctop.
KkynsTypa EBponbi o Hauana Hooro Bpemenu / nog peg. J1. M. Penunoit. M.: Kpyrb, 2006. C.
47-55.

8 Bobi3HauaHbHe Mapbica XanbbBakca, dpaHuiyckara dpiné3ada ii caupliénara.

°  ApHayToa 0. A. KynbTypa BocnomuHaHua u uctopus nama. C. 47-55.

10 JiizeHwTeiiH C. MoHTax aTTpakumoHoB // V136p. npouss.: B 6 T. M., 1964.T. 2. C. 270.
1 3anicaHbHA npaekTy A. Pbi6ublHcKara.






Un Wanted Art

Volha Ryb¢éynskaja

In May 2012, within the frameworks of the international night
of the museums the project A Palace Complex was presented in
Homiel in the Palace and Park Ensemble (the Duke Rumiancev
and Paskevic¢ Family Palace). The curator and driving force of the
project was artist Michait Hulin, the organizer was Homiel Palace
and Park Ensemble. The participants were the art-group “Revi-
sion”, Andrej Busiet, Zana Htadko, Michait Hulin, Siarhiej Zdanovic,
Alaksiej lvanou, Siarhiej Kirus¢anka Taciana Kandracienka,
Siarhiej Kazamiakin, Alaksiej tuniou, Alaksandar Niekrasevi¢, Ta-
ciana Radzivitka, Arciom Rybcynski, Ihar Sauc¢anka, Kanstancin
Sielichanau, Antanina Stabod¢ykava, Hanna Sakatova, Tamara
Sakatova, Siarhiej Sabochin and Aleh Jusko.

This was the second large-scale and ambitious project which
took place in 2012 and united Belarusian and German-Belaru-
sian painters on one platform [1]. This time, the authors inter-
acted not only with the available space (in this case it was the
palace and park complex), but also with the state organisation.
What is more, by entering the territory of a provincial town, the
authors of this art“intervention” came to the unprepared viewer
who first in their lives encountered the contemporary art.

The exhibition was planned to last for a month. However, from
the very first days the number of art projects began to reduce.
A personal project of Alaksiej Ivanou titled Behind the facade
was removed from the facade of the palace first. Then, one by
one, multimedia works located inside were disconnected. But
the story behind these facts had began much earlier. Initially,
the project was called A Palace Revolution. Indeed, at the ini-
tial stage, the artists participating in the project had suggested
to carry out more acute interventions. However, most of their
ideas had been rejected at the drafting stage. Therefore, there
emerged a kind of a local “complex’, which resulted in tradition-
al universal outcomes, namely, works were removed. Because of
this, it was decided to rename the project and call it A palace
complex.

In my opinion, the situation with this project is very symp-
tomatic for Belarus. The initial response of the audience was
revealed in numerous charges, such as, for example, “an insult
to the architectural pearl (meaning the park and palace en-
semble)’, “disrespects’, and etc. The supervisors and guides were
also complaining that this alien project had scared the visitors
off and hindered regular guided tours round the palace. As we
see, two interrelated structures had a conflict because of the
unprepared viewers’ perception of the exhibition. The situation
looked absurd also due to the fact that this project was, on the
one hand, the initiative of the palace itself. The curator tried to
protect the interests of the artists and introduce a new “space for
events” in provincial Homiel. The intention was to give the city
not the official “captured narrative”, but to show “the local and
hidden’, and thus, “allow the artists to create an alternative” [2].

In other words, they wanted to offer an alternative to the offi-
cial mainstream in art. However, most of the works did not live to
the end of the exhibition. A similar problem was in the Viciebsk
Art Museum where a fresco of Lavon Tarasievi¢ which had left
from the times of festival “In-formation” in 1990s, was painted
out during the refurbishment. All of these cases have become
possible not only due to bureaucracy and censorship. Very often
they could happen because of unpreparedness and ignorance
of the audience to the exposure of contemporary art. Another
problem is lack of publicity and necessity to create an informa-

tion space around such projects. We cannot quickly change the
context and change the viewer. One step done doesn’t mean
that the whole way has been walked, though it is surely a move
forward.

As a result, the artists were prepared for various scenarios, in-
cluding this one. Art community reacted to what had happened,
but there were also criticisms and accusations against the orga-
nizers, curators and artists. As far as the viewers were concerned,
they were puzzled twice: at first, by the fact why the project had
been “allowed to be held’, and second, why “they changed their
minds”. Nevertheless, A Palace Complex was held. However, it
revealed a series of “complexes’, or “weak points” of our reality,
which was embodied in the exhibition at the palace.

For example, the specific of the project by Ihar Saucanka was
not to rethink the history of a particular place of intervention or
urban environment of Homiel. The aim of his project was rather
to find a place “to develop the imprint” of the author’s instal-
lation and make it visible. The artist says in the audio guide to
his installation: “All sixteen windows on the first and second floors
of the palace facade are glued crosswise with a photographic film
Agfa Isopan F made in pre-war Germany. This type of film has the
sensitivity of 17 DIN (which roughly corresponds to the modern 45
ISO). It was practically the most popular in those days. There are
very high chances that this kind of film was used in cameras of pri-
vates and officers of the German army"”.

The project models its content both at the stage of prepara-
tion and implementation. Based on a random datum (Sauéanka
had by chance got hold of the film of the 1930s.), the author
demonstrates possible further scenarios of the development of
history, or allusions: “During the Nazi occupation, this film could
as well be in Homiel and even be in the luggage of any of the Ger-
man soldiers stationed in the Homiel Palace. However, this poten-
tially possible encounter of the film with light (namely, the photos
of the palace which could have been taken by the Germans) never
happened”. Thus, this German photographic film, which repre-
sents the prisoners of war, gets spoilt, and is developed “under
absolutely different conditions than it could have been devel-
oped under seventy years ago”. By looking at Sauc¢anka’s project,
we can see how the theme (namely, the undeveloped theme)
works. We can see which symbols and ideological stereotypes
emerge, and thus define today’s perception of both public and
mental space.

Another project where the author has worked with the stereo-
types of perception is a sound installation by Hanna Sakatova
An Empty Sound. In the description to the project, the author
explains that “The text of the American minimalist Ad Reinhardt
(1913-1967) There is just one painting read by the announcer
Tom Tsaner is transmitted at regular intervals via the speakers
located on the perimeter of column hall of the palace. The text
is in English”. By doing so, the artist connects the site-specific
format of the project with the discourse of conceptual art which
is actual for today’s Belarusian context. The monotonous poetic
voice of the audio guide which reads out “new statements” calls
almost a religious feeling.

At the same time, it creates a feeling of horror, irony and even
sarcasm due to allegedly deliberate usage of a combination of
sound installation with a fragment of Antanina Stabod¢ykava’s
project It is here. Located in a newly restored column hall of the
palace, the place itself acquires the value of the object and be-
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comes a part of the installation. Thus, on the one hand, the
viewer can see a declaration of “art for the sake of art”; feel a
physical presence of art as well as its essence and survival in
the suggested conditions here and now. On the other, the in-
stallation indicates the presence of the inherited ideological
stereotypes, complexes of the Soviet epoch, and the colonial
syndrome, which altogether marginalize every independent,
courageous, critical and unusual statement that does not fit
into the given rules and templates. Here either There is Noth-
ing (a project by Alaksiej tuniou), or nothing is needed or is
potentially prohibited. However, the project An Empty Sound
ceases to be “empty” for an attentive and intelligent viewer.

Antanina Stabodc¢ykava's installation A Table continues the
theme of stereotypes. It was located in one exhibition hall
with the project Act Il created by “Revision” The installation
models a kind of “illusion of the reconstruction of an object
which has been deformed and changed over time. As a result,
it is eventually exposed to the viewers fully modified” [3].

The items that are often used in other installations of the
artist, namely, flowers and artificial fruit, are introduced into
the space of blackness which, in turn, denotes emptiness and
denial of objects. They also expand the constructed “noth-
ing’, which the viewer transforms into an imaginary “some-
thing” Themes of time, memory and memories create and ce-
ment a certain scenario of perception of the “burnt” items of
the installation. The idea behind is not a process of ageing or
changes. It is rather an intention to include in the installation
the very act of “getting things burnt”. Fake products and cut-
lery do not become artifacts; they rather replace them and by
doing so, diminish the historical value of memories.

For his work The effect of presence Michait Hulin selects
another strategy. He turns the symbol of Homiel into an ar-
tifact which refers to a particular period in the history of the
city when it belonged to the Russian Empire. A giant sculp-
ture of lynx, the main element of the modern coat of arms of
Homiel, dominates “the newly created” interiors of the pal-
ace.”“The concrete statue” interacts with patriotic stereotypes
and forms a background of the history of the symbol form
foam plastic [4]. The background serves as an identification
of the place.

Arciom Rybcynski uses a format of rides in his intervention
The illusion of a place. His multimedia installation “is made
from several video projections focused on an artificially created
glass object set in the center of the show room”. The video projec-
tions are stories and explanations of the history of the palace
coming out from several sources (an audio guide, a guide, ac-
companying texts, etc.) The audio guide indicates the trans-
formation of information and reference text in the object of
interpretation. The history of the palace is, in turn, closely con-
nected with the history of the Homiel and its identification. The
specific of the local history, which is revealed in the suggested
sources of information, corresponds to “a universal character
of the Belarusian situation” The established socio-cultural con-
struction is based on stereotypical perceptions of the past. The
history is not simply perceived or accepted by the present, but
is discovered again anew. It is as if being “modeled” depending
on the conditions in the present” [5]. Today’s interpretation of
history places its specific emphasis. More than that, a “collec-
tive past”[6] is an “artificial product” of present time [7].

This is how a“situation of a place” has been historically formed:
“heritage, traditions and culture for rent” have been brought to
these territories from outside. The so-called “planted” cultural
environment is a fake. This system is revealed in Rybcynski's
project. The installation embodies the concept of Sergei Eisen-
stein presented in his article “Installation of Rides” (1923):“.. an
aggressive moment ... an element ... which influences the viewer
both emotionally and psychologically. This influence is well per-
fectly well-tuned and mathematically calculated in order to ap-
peal to certain emotions of the viewer”[8]. The artist puts the
viewer in the environment that is filled with a variety of texts
and sources of information. This uncomfortable surrounding
provokes uncomfortable feelings. Thus, it is “an impression” that
replaces “an opinion’, which, in fact, results in reconstruction of
the history of a place. Altogether, in his installation, the artist
creates an imagery space of the historical information body”[9].
It has synchronized with the notion of a hyper palimpsest; tens
of texts and versions of events have been mixed together so
that is not possible anymore to restore the initial text.

Instead of a conclusion

It is obvious that the project A Palace Complex has divided
into subjective perceptions and interpretations of what was
happening in Homiel in May-June 2012. For me this project was
an example of how the authors had expressed themselves in the
format of possible “engaged art” susceptible to environment.
Apparently, according to the Canadian artist, curator and di-
rector Gillian Mciver, this kind of art “does not necessarily make
direct comments telling the audience what to think. Instead
of this, it engages the viewer in a very “real” relationship with
space and work, thus allowing to form their own impressions
and make their own conclusions”.

[1] At the end of February 2012, in Minsk started an exhibition of contem-
porary art “Zero Radius”. This was a part of a large research and exhibition
project“Zero Radius. Art of the 00's”. The exhibition, which was located in one
of the shops of the plant “Haryzont’, included works of Maryna Napruskina
(Berlin, Germany) and the art-group “Revision” (Dusseldorf, Germany). Paint-
ers Hanna Sakatova and Aleh Jusko (Dusseldorf, Germany) decided to par-
ticipate in the project A Palace Complex.

[2] CacceH C. Topopa Kak nmorpaHu4Hble 30Hbl B GOpManbHOl NONUTUKE
// 2-a MockoBcKasA 6ueHHane coBpemeHHoro uckyccrsa (Sassen. S. CITIES
AS FRONTIER ZONES: MAKING INFORMAL POLITICS / / 2nd Moscow Bien-
nale of Contemporary Art) [electronic resource]. Access mode: http://2nd.
moscowbiennale.ru/ru/sassen_doklad1/.

[3] From the description of Stabodéykava’s project.
[4] The sculpture is made of foam plastic.

[5] 10. A. ApHaytoBa. KynbTypa BOCMOMWHaHWA U UCTOPUA MaMATU.
WcTtopua n namartb: uctop. Kynbtypa Esponbl go Hauana HoBoro BpemeHun
/ nop pea. J1. M. PenuHoii. (Arnautova Y.A. Culture and history of memo-
ry. History and memory: history of European art until New Age / ed. by
L.P.Repina. ) Moscow.: Kpyrs, 2006. p. 47-55.

[6] A definition of Maurice Halbwachs, French philosopher and sociologist .

[7] 10. A. ApHayToBa. KynbTypa BocCnoMnHaHNA 1 ncropua namartu. (Arn-
autova Y.A. Culture and history of memory). p. 47-55.

[8] dii3eHwTenH C. MoHTaX aTTpakuyuoHoB // U36p. npouss.: B 6 T. M.,
1964. T.2. C.270. (Ezenshten S. Installation of Rides //Selected works: in 6
books. Moscow, 1964. Book.2. p.270.)

[9] From the description of Rybcynski’s project.
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Opbi AHppyxoBiy:

«Mae Hannenwibig Yacbl Navanics
meHaBiTa nacbna pacnagy CCCP»







[Opbl AugpyxoBiu:
«Mae Haitnenwbif Yacbl nayanica
MeHaBiTa nacbnd pacnagy CCCP»

HOpsbi AHOpyxo8iy — nasm i npasaik, adsiH 3 cameix NACLNAXOBbIX CYHYACHbIX YKPAIHCKIX aymapay, 8a0omsl U 30 MAXOU. A20HbIA KHi2i
nepax1ad3eHbla Ha 6eaapyCcKyio, NObCKYIO, AH2eTbCKYI0, PACEUCKYIO, 8Y20PCKYIO, (IHCKYIO, UIB303KYI0 MO8bI. KHiea AHOpyxosida «/jsaHayuays
abpy4oy» y nepaknadse Ha QPaHuyckyio Mogy mpanina y wopm-aicm snenwsix meopay O3cmel8amto 3ypanetickix asimapamyp y 2opadse
Karbsak, 03¢ YkpaiHa 6ei1a 2aHApossIM 20CbUem. AKpams naeHHAd nimapamypHad 03eiHaceyi (6 pamanay, Hekaseki 360pHIkay 3¢3 U epuiay)
AHOpyX08i4, 3aUMaioysl akmelyHyto 2pamad3aHCKyIo NA3bIYbI0, 8bICMYNAe 3a HE3anexHsl HaublAHAAbHbl NPaekm i abapaxae KauwmoyHaceyi

YKpaiHCKau Kysibmypei.

Mpa cBow WnAXx y nitapatypy, cBae NaniTbiuHbIA NOrNAADI,
a Takcama npa Toe, Lii BbDKbiBe JliTapaTypa Y 6yayublHi,
cnaubianbHa ana «pARTisan» pacnaBagae lOpbl AHApPYXOBiY.

— Ak nayelHayca eaw wiaax y simapamypy?

IOpb1 AHgpyxoBiu: fl yacta pacnaBsgalo Takyl nereHay,
Tamy LUTO CaM Y>KO HA YM3yHeHbl, 6bI10 Tak Hacampauy Ui He. Y
16 ragoy A 6bluuaM 3bHAHALIKY Bblpallbly, WTo Tp3ba nicalb
BepLUbl. 3BblYariHa NtoA3i He MPbIMatoLLb TaKiA paLlu3HbHI, a MpocTa
naublHaouUb Micaub. A Mas ig3a Oblla Takas, WTO Mae Beplubl
Oyayub aBaHrapAHbIMi — BAAOMa, Y TbIM C3HCe, AK A Ha TOW
MOMaHT yAynay cabe aBaHrapfHacbLib, a Fr3Ta HalinepL afpo3Hae
af Taro, WTO ApyKaBanaca Y TblA Yachl, LUTO Niyblnaca yKpaiHcKam
nassian. Tak A mavay 3anicBaulpb AKIACbLi Bepllbl, a Kaii cTay
CTyA3HTaM, HaBaT afBaX<blycA Makasalb rata HerKiM CTapauLLIbIM
nop3am. Tagbl A nayyy neplibid ausHKi, i rata 6b10 BenbMi
BaXKHa. Tamy LUTO, MarybimMa, Kasi 6 Ha TO MOMaHT XTOCbLIi CKa3ay
MHe crblHiLUa 1 6onblu Hikoni He nicaub, — 6bina 6 Tpayma. |,
MOXa, TaK i 3gapbinaca 6, 6o Tagpbl A nérka Nagnagay nag ynnbly.
Ane, Ha WYacbLe, HIXTO Takora He CKasay — TakK, KpbiTbiKaBani
3a HelKiA nsAKanbHbIA MaMmblKi, ane Kasani, kab npauareay.
Hey3abaBe 3bsBinaca nepLuasn adiubliHas ny6nikaubla y yaconice
«MoBTeHb». bbly N3pblAg — KONbKI rafoy — aKTblyHar NaaTPbIMKi
3 6oky Mikonbl Pabuyka — Ha Tol Yac rata 6bly managbl, ane
Be/IbMi YNJIbIBOBbI NiTapaTypHbl KPbITbiK. 3apa3 éH He BbICTynae
3b BepLlaMi, a 6osbll 3aiiMaeLa nanitanérian i cauplanérian, a
Tafbl raTa 6b1y BAPLUbILENb Manafblx NitapaTypHbIX Nécay, EH Obly
y aBaHrapgse nitaparypHara npawacy. 3a Aro crnpbiaHbHem y 1985
rofi3e Bbilay nepLubl Mo 360pHiK BepLuay «Heba i nnowuybi».

— Ak a3pasymena, 3 camaza na4yamky 23ma 6oui He IOHAYKiA
eepuibl, d N3yHbl 8bIK/IiIK MpaoblybiliHbIM hopmam nassii?

0. A.:: Tak A cabe rata yaynay. Marubima, Kani CEHbHA
nepaubitay 6bl, — nagymay Obl, WTO r3TbiA Beplbl abcantoTHa
lOHaLKiA 1 HaiyHblA. Ane Tagbl canpayapbl 6bina Np3TaH3id, 6bly
3amMax Ha anbT3pHaTbIYHbl AbICKYPC, HA HellTa He agnaBefHae
arysibHamy pasyMeHbHIO Taro, YbiM écbLib YKpaiHCKasA nassia.

— A akimi aymapami Hamxuanica?

0. A.: [lepagycim, BAgoMa, nereHgami 3sypanenckara
Maf3pHi3My — AnaniHap, Pam6o, Pbinbke. Takcama KitouyaBbiM
ANA MAHe CTay Hall YKpaiHcKi nasTt bargaH-lrap AHTOHbIY. Y TbiA
yacbl Aro adiubliiHa 3amoyuBani, afie ¥ MsAHe Oblla BbiNagKoBas
MarybiMacblib YblTalb YKPaiHCKYI0 Mp3Cy, WTO BbIxoA3ina Y
lMonbLuybl, i Tam 6bIi HaAPyKaBaHbl ArOHbIA BePLUbI. fl b1y BebMi
yparkaHbl, LITO Y Hallaii nas3ii Awya ¥ 1930-a 6bly cBoi Pambo.

— Ampeimnisaeyya, nacens 3eAyneHbHA 8dwdaa nepuiaza
360pHiKy (pakmoelyHa nayeiHaeyya n3pweiAd «by-ba-by»? Yoim
aomemHbl 0515 8ac moli sman?

0. A.: MNa cytHacbui, «by-ba-by» — uac Hawbix A36IOTHBIX
BbICTYNay, Kani makaneHbHe 80-x JayakanacA CBaix MepLublX
KHi>kaK. A KaHKp3THa Y 1985 roase y mAHe aabbinaca acabictas
cycTpaya 3b Biktapam Hebapakam i AnskcaHgpam IpBaHUoOM.
M3yHbl 4Yac Mbl KaMyHikaBani TOMbKi Mpasb JiCTaBaHbHe,
Befani af3iH agHaro, ane ¢i3bluHa He cycTpakanica. Ane Yo
Kani abmeHbBanica gymkami y cBaix nictax, 3bsBinaca igss
3anayvyaTkaBaLib TaKoe TPbl€ — MasTblYHYIO rpyny 3 TpOX ayTapay.
Al Hanicay, WTo 6auy Y Hac NaTaHLbIAN AS1A 3aCHaBaHbHA HOBara
nasTblyHara KipyHKy — OypneckHa-6anaraHHa-6ydaHagHara.
A BikTap apkasay, WTo BOCb i Ha3ga — «by-ba-by». Tak mbl
cycTpanica n HepapmanbHa KaHcTaTaBani: «by-ba-by» écbub.
Mbl npauAareani nicaub, ane navani n Yyacbuen cycTpakauua,
y TbiM NiKy 3b iHWbIMi NasTami, MacTakami, My3blkaMi, YblTani
HoBbIA BepLbl. A 3 1987 rogy, 3 nayaTkam «nepabynoBsbl», y HaC
3bfABiNIacA MarybiMacbLb BbIXOA3illb Ha CLU3HY W BbIKOHBaLb
BepLbl mybniyHa. A Yo y anowHia ragbl CCCP mbl cTanics
canpaygbl Takim 6paHAam. Ha »anb, y Hac He 6bIO CynonbHam
ApYyKaBaHaW KHiri, amasb He 3aCTanocA Hifkanm JakyMaHTaLbli —
¢doTa, Big3a. Tamy, XyTusin, CEHbHA raTa TakaA nereHaa. MNacbna
1991 ropy HawbIA WAAXI Pa3bINLWLICA, NArYsn pyxauua cTana
naaco6ky. TbiM 60MbLU, paYaicHacbLb 3bMsAHINaca, a «by-ba-by»
6blia Jobpali MeHaBiTa AnA NO3bHAra «cayKav, ane y HesanexHaiw
YKpaiHe cyrnonka He 3Marfa y»Ko cAbe 3HalcbLi.

— Ane, na cymHacwyi, iHiybiAmMolea cynonki npayazxHynacsa
YKo y iHwat popme, 3b iHWBbIMI yO3envHikami. Mato Ha yease
Cmasicnaycki ¢p3HOM3H.

0. A.: CraHicnaycki ¢3HOM3H — TaK, raTa YO na3bHen,
Kani 3 ByniUbl nayani NpbiXxoA3iub managbla Niof3i, nakasealb
TOe, WTO AHbl pobAub, i BblABINAcA, WTO ra3Ta UikaBa, raTa
fob6paa nitapaTypa. [3Tbl napbidg Henbra yssiub cabe 6e3
yaconicy «YeTBep», BaKon AKOra 3bABinacA MsyHae Kona
ayTtapay, Hanpbiknag, Tapac lNpaxacbka, AroHbl 6pat lOpbI, AKi
nepaknagay Xampgarepa, lOpbl [3gpbik, laniHa [eTpacaHak.
LLimaT Karo 3 TbiX ayTapay LAnep HaBaT i He Ha3aByLb, ajfe cam
$3HOM>3H 3rafiBatoLib. [3Ta HA OblY TOMbKI NiTapaTypHbl G3HOM3H,
60 Bakos OblIO LWIMAT Bi3yanbHbIX ayTapay. MeHaBiTa Tagbl
3apafsinaca Takas iHiubIATbIBA — iMNp33a. AKypaT y ra3Tbl Yacy
IBaHa-PpaHKoycKy apbbinaca MixkHapogHas bieHane cyyacHara
MacTaLTBa, y Hall ropag mavasi NpbiBo3ilub PO3HbIA NpaLbl —
cKynbnTypy, rpadiky, acamonaxbl. Mbl 3bbipanica, cnpavanics,
yblTani KHiri, rnagseni ¢inbmbl. Ycé rata TpbiManaca fa HoBara
TbICAYAroA3bA3s, MOTbIM Takcama cbiwno, 60, HaTypasnbHa,
KOXXHbl ManLLoy CBaiM LUAAXaM.




— BepHemca 0a 4acoy «nepabydoebi». Yce yakani 2amaea
momaHmy, 60 6bi/1i yn3yHeHbvIA: HA 6y03e «cayka» — npbitiose
wyaceye. Ale moe w4dacbye, AKo2a Yyakani, He Hadwlliwnio,
mamy céHbHA HeKamopbla HA8AM HACMAJbayioUyb NA MbiM
Yace — MeHagima na n3psiad3se «<nepabyooebi».

0. A.: Tak, 3pa3ymena, i Yy mMAHe ObiO pacyapaBaHbHe.
Yakay, wto YkpaiHa agpa3sy cTaHe HapMmaibHal L3HTpasbHa-
yCxXofHesypanernckan asap»asan. Boiasinaca, wro He. Ane y maHe
Hi Ha C3KyHAy He y3bHikana xanto, wro CCCP 3riHyy. HaBaT Kani
3ragBaub mMae HarcknagaHenwbia ragbl — 1990-a, — ycé agHO
AHbI ANst MsAHe 6bini nenwbisa 3a Yacbl CCCP. 3b cApaaziHbl 1990-x A
CTay afiHbIM 3b NepLUbIX KaltoMHicTay ra3atbl «[JeHby, KyAbl nicay
yaTblpbl ragpl. | ¥ MaHe 6bina ig3s ¢ikc: 6ecbnepanbiHHa AaBoA3iLb
yblTayaMm, LITO r3Tad amasb Lankam 3pyrHaBaHas KpaiHa TbiM HA
MeHLU nenwas 3a obiyuam 661 fobpa apraHizaBaHbl CCCP. Tamy A
CKa3ay Obl, LUITO Mae HalnenLWbls Yacbl Mavyasica MeHaBiTa nacbsis
pacnagy CCCP. fHbl Obifi pPO3Hbisi, ane cam (aKT iCHaBaHbHS
He3aneXxHal KpaiHbl A1 MAHE BeJTbMi BaXKHbl.

— Bbl mMaeye O0aknadHyi 2pamMdad3sHCKYI0 Nassiyblio,
ebicmynaeye y CMI, akmeiyHa 3alimaeyecs ny6niybicmeoikad.
Hakoneki 2ama cynadae 3 eawaili snimapamypHai
03eliHacbyto? Lji Ons eac 22ma 0ea po3Hwuia nani?

10. A.: Yacta, Kani Mbl raBopbiM Mpa nNaniTbiKy, y3bHiKaloLb
HermapasyMeHbHi. Bbo wWwMmaT XTo 3 nocTcaBeuKix nog3en
pa3symee raTbl MaHATaK By3Ka: NapTbliiHaA g3eriHacblb, ya3en y
Bblbapax, Npaua y napaamaHue. A A pasymelo NaniTblKy LWbIP3MA.
ManiTbluHae OnA MAHe Yyny4yae 3CT3TblYHae — i HaaABapoOT.
CBol maniTblyHbl Bblbap A 3aycéabl Hamarayca pabiub 3
3CT3TbIUHbIX KpbITapay. CnpaBa Hs ¥ TbiM, Ui Nagabaeuua MHe
¢di3blIAHOMIA ManiTblka, Li 3CT3TblYHa CAA3iLb HA iM KacCbLiOM.
Maeuua Ha yBa3e Toe, HakKoONbKi AroHasa MNasbiublf, AbICKYPC
nayHan naniTblyHam Cinbl agnaBAgaloLb Maim yAayneHbHAM npa
CNYLLUHYI0 aTPaKTbIYHY0 3CT3TbIKY. CEHbHA CbiTyaLbla 3 Bbibapam
y MsAHe crpocbuinaca. 3 npbixogam fga ynagbl fHyKoBiua
ycé navwno 6onbw 6pyTanbHa, narpybinaca naniTbluHaA
Gapaupbba. | paBoAziuua afKidaub HIAHCbl N KaHCTaTaBalb
¢$aKT: y Hawan MmaniTbiubl NasbiTblyHa YCE TOe, WTO p3ajibHa
BbICTyMae cynpaub AHYKOBiYa, BapTa MaaTpbiMiiBalb ntobyto
1310, AKaA 3[4aTHaA NaxiCHyub MaHamonilo ynagbl Y AroHbIX
pykax. Tamy Mas >CT3Tbl4HaA MNa3blublA CbIMLWAA Ha Hyfb, i
3apa3 aj naniTblkay MHe NaTp36Ha TOMbKi, Kab siHbl 3$3KTbIyHa
cynpaubcTasni nepayTBap3HbHIO YKpaiHbl ¥ AbikTaTypy. Y
r3TbIM COHCE A YanaBekK NaniTbluHbl. f NilWy Ha raTyio Tamy, Mary
ragsiHami cnpavauua, 4oCbliUb aKTblyHbI ¥ iIHT3pH3LUe. AA3iHae —
agMaynaca yasenbHivaub Y po3HbIX TOK-LWOY, 60 Befato, WTo
raTa ryfbHA Ha Yy>XbIM NOJi, A3€ A HA Malo LWaHLay.

— Ui ewisynaeyya
nimapamypHbix meopax?

2amasa naselybii Yy eauwsix

0. A.: Kani mMbl raBopbiM MNpa pamaHbl, AKiA 3aBA3aHblA
3 Cy4yacHacbulo, TO, BAOMa, abblicbUi r3TbiA ManiTbluHa-
caupblAifibHbIA MOMaHTbl 6ya3e HAMpaypan. Al Tak nicaub HA
ymeto. 3pasymena, AHbl NpbICyTHIYaoLUb. Halbonbw — y Maim
cauplaifibHbIM pamaHe «[lBaHauuaub abpyuoy» i Yy 360pHiKy
nassii «fecbHi gna mépTeara neyHA», AKiA 3bABINICA Y Yachl
nosbHaAra Kyumsl.

MoTbiMm — MaA anowHAA KHira «J/1eKCbIKOH iHTbIMHbIX
MsACbLiHay». fl cbBAgoMa abpay Takyto Gpopmy — 360PHIK TIKCTay
po3Hara »kaHpy, HamicaHblx Mnpa3 Mmato 6Giarpadito: nipbika,
rymapbICTblyHae anaBsafaHbHe, TparidyHasa rictopblfa, NaniTblYHbI
namdneT. CambIM NasniTblYHbIM MeCLIaM cTaycs, BAgoma, Kiey, 6o
TyT agbbinaca NMamapaHyaBaa p3aBasntoLbid, A3e A 3a3Hay agHo 3
HalrMaLHenLWbIX CBaiX NepakbiBaHbHAY. TakiM UblHaM, Kasii MHe

UikaBa 1 HeabxofHa YKnioubilb ManiTbldHae, — HaTypasbHa,
raTbiA MaTbiBbl 3bAynAouUUa. Ane A 3a apraHiyHacbUb raTara
3/IEM3HTY.

— To 60k makoe asHa4y3HbHe, AK halimblYyHae mMacmaymeaa,
He nyXae eac?

10. A.: Tak, Mmary ckasaLb 60nblu: Fr3Ta afi3iHae, LITO MHe LjiKaBae.
Ane naytapyca — y WbIPOKIM 3HaU3HbHI C/TOBa «MNaniTbiKay.

— CEHbHA 8bl AK dymap 00cbiyb aKmblyHaA ebicmynaeye U

3a mAXoU i, makim 4elHaMm, MoXKxaye Hasipayb, AKis npay3cel
adbelearoyya HA mixcHapoOHal nimapamypHal apsHe. Y
4YbiM X aoMemHacbysb? Y AKix Hanpamkax pasveieaeyya
cy4yacHas nimapamypa?

0. A.: 1 gymato, WTO Kasaub MNpa HewWkia arynbHbIA paybl Y
CyyaCHan 3ypanenckan nitTapatypbl HA BapTa. Xaus iCHyouUb
HenkiA TOHA3HUDbI: Hanpblknag, 3axofHesypanenckis
NiTapaTypHbIA LWKOJbl NEePaKbiBaloLb N3pblAf NOCTKanAHiANbHara
BAPTaHbHA. JTiog3i 3 Obinbix KanéHisy — BieTHamupl, iHAYCbI,
Hanpblknag, — efyub pAa JIéHgaHy, Mapbixy, cBaix Oblibix
M3Tpanonifay, i MauyblHaloUb Micaub HOBAaKw MoOBaW Mnpa CBaklo
HaLblAHaNbHYIO KynbTypy. [3Tan 3bABa BefibMi XapakTapHasa AnA
nitapatyp Obinbix iMN3pbIAY. Takylo CbiTyaLbllo MOXHa HasipaLb
i Ba YCXO[Hix niTapaTtypax, Kani npaBecbLi raTyto Maxy. Bagoma,
TaMm iHLWaA npabnemaTblka, AKasn y NepLUyto Yapry AblKTyeLLa Tbim
a6’eKTbIyHbIM paKTaMm, LITO SypanencKia NitapaTypbl cTBapatoLiLa
BANIKIMi MOBaMi — ¢paHLUycKal, aHrenbckan, rilmnaHcKan,
HAMeUKan. A pawTa iHWbIX dypanenckix nitapaTyp CTBapaeuua
MasibIMi MOBaMi, ANA AKIX CKnagaHa 3Haxodsiub nepaksiagublkay.
Al mary yaBiub cabe npabnembl NiToyckara nicbMeHbHiKa Lii HaBaT
ysckara. TakiM YblHaMm, Ha Malo AyMKy, afsiHaii 3yparnemnckan
niTapatypbl HAMa, ane écblb 6arata 3ypanenckix nitapatyp,
AKiA CTBapaloLLla MoBaMi 3 PO3HbIM p33aHaHcam. | skiM Obl
CAP3AHECTaTbICTbIYHBIM Hi Obly aHrenbcki pamaH, €H ab’'eKTblyHa Mae
nenwbiA WaHLbl CTalb BAAOMbIM Y CbBeLle, YbIM reHisifibHbl pamMaH,
HanicaHbl, HanNpbIKnag, 6ayrapckaio moaii. | Toe, WTo Ha ycxodze
Syporbl Mbl MpaLlyeM ManbiMi MOBaMi 3b HeBANIKalM KOJbKacbLiio
ybiTauoy, Tpaba yniuaub. Ha malo AymKy, Mbl NagcbBAAOMA
CTapaeMcA r3Ta KamnsHcaBaub npauar 3 MoBal. Mbl HA CTOMbKI
JAymaem npa ricTopblto, KOJbKi Npa Hallyio MOBY — Lii He namepna
AIHa AWY3, Ui MoXa MepajaBalb Tbisl HIOAHCbI, AKiA Mbl 6 xaueni
npasb sie nepagaub? Tamy A Mary cKasalib, LUTO Y NapayHaHbHi 3
npagcTayHikami raTbix BAAiKIX MOBay y HaC PO3HbIA M3Tbl.

— Bel anicani, xymusii, coimyayelio 1imapamypHaaa pelHKY.
A kani ka3ayb npa akaceyb cyyacHau nimapamypei? Li icHye
yeoaysne 0515 8dc maki naHAmMak?

10. A.: 1 gymalo, WITO NaHATAK NiTapaTypHan AKacbLi BenbMi
Cy0'eKTbIyHbI, i Ecblb MpabsieMa M3YHbIX CynosbHacbLAy. Ba
YkpaiHe icHye 3b A3ACATaK PO3HbIX NiTapaTypHbIX Cynonak,
KO>KHasi 3b IKIX Mae CBaé yayneHbHe npa Toe, LTOo ECbLib f0bpas
AKacblb, a WTO He. fl, HaNpbIKNag, HA Malo YAYNeHbHA, LWTO
niwyub mae ctapbia Kaneri 3 Calo3y nicbmeHbHiKay. f1 3ba3iBiycs,
Kani gaBefaycs, WTO Yacoricbl, AKIA BblgaBanica AWYS Y yachbl
CCCP, paratynb BbIxoA3Aub. IX Henbra 3Hancbui Y LWwanikax,
ane A3ecbli AHbl écblb, a 3HaublLb, Y iX Takcama agbbiBaeLua
HelKi CBOW NiTapaTypHbl npau3dc. Acabicta A Mary raBapbilb
npa 10 iméHay, 3a AKiMi A cauy 1 AKiA MHe LikaBbla. fl naBaXato
niTapaTypHYIo AKacbLb r3TbIX ayTapay i nayctonb ix paKaM3HAYI0
AK BapTblX ANA YblTaHbHA W nepaknagy. Hekatopbia 3b X,
Hanpblknag, Caprin »KapaH, Tapac lMpaxacbka, Jliobka [3epaly,
YO nparyyani 3a maxon. Ane A YnayHeHbl, WTO iCHYIOLb
acApoAKi, A3e TBOPbI raTbiX ayTapay fiYaub HenaTp36HbIMI, a
iXHbIA MOCbNexi TyMayaub TbiM, LUTO AHbI yMeloLb KpyLiLLa, LTO
AHbI NPbICTacaBaHLUbl, rpaHTaefbl — ECbLib Y HAC TaKi NaHATaK.

- -
- -



— Y benapyci makcama €cbypb.

0. A.: MsaApkKylo, WTO ra3Ta Hawae BblHAaXoAHiUTBa. Ane,
HamM>3YyHa, Y HacC 3 BaMi NpauytoLb afHbl 1 TbiA »K TIXHaNErii, Tamy
WTO écbub aA3iHbl Taki nocTcaBeuKi cudHap. MHe X 3aycéppl
Xouauua Aymaub, WTO, Kani y nitapatypbl iCHye 3b A3ACATaK
CyyacHbIX JoOpbix ayTapay, AHa AacArHyna nayHail sKacbLi.
IHWanA cnpaBa, y Hac, fK i Y BaC, HamdyHa, icHye npabnema
CyBA3i NaMi>k NicbMeHbHiKaM i YbiITauom. Tak, ECbLb reHifANbHbIA
ybiTaubl-paHaTbl, AKiA 3amayHALUb 3ani Ha JiTapaTypHbIX
imnpa3ax, ane rata HeBANiKi agcoTak AnA YKpaiHbl. Marubiva,
raTa 6bu1a 6 HapmanbHas npanopubls ana CnaBakii 34,5 MinbéHa
HacenbHiuTBa. Ane gnA Hac, BifaBOYHa, 3aHagTa Mana. Tamy
écbUb Npabnema, SiK NawbIpbiLb KOJMA 3auikayieHblX YbiTayoy,
y TOW »a 4ac HA CTpayBaloybl fiTapaTypHan AKacbui. Tamy Wwrto
MO>KHa Haricaub OyfibBapHae UbITBO Lii NepalcbLyi Ha pacenckyio
MOBY, — i Tafibl ¥>KO TBalo KHiXKy npaubiTae ¥ 10 pa3oy 60sbLu
nog3en. Ane, MHe NagaeLLa, Bbipallallb F3Tyio npabnemy Tp36a
He TaKim KoLTam.

— Ak a1 3pasymena, ea YkpaiHe icHye moyHas npabnema. ns
benapyci aHa eenomi akmyanoHas.

0. A.: Bagoma, écbub. Acabnisa usanep aHa abeacTpbliaca
3 MPbIYbIHbI Taro, WTO Y MiHY/bIM roA3e MpbiHANI HOBbI 3aKOH
npa A3sap)KayHyo MOYHYI0 NanitbiKy. | r3TbiM 3akoHam 3pobieHa
yCé, Kab crblHiLb Tylo NaBOJIbHYIO YKpPaiHi3aLUblto, AKY0 Mbl Meni
nacbna 1991-ra. Hetaponka, ane wrocbli 3bMAHANacA. 143a
HOBara 3aKkoHY Y TbIM, WUTO, Kani paHer noAa3si Meni MmaTbiBaLblio
nepaxof3ilb Ha YKPaiHCKYI0 MOBY, LAMEP Y iX F3TYI0 MaTbiBaLibIlO
3abpani. flHbl mMoryub i fJanel crmakorHa yBa Ycix cdapax
BblKapbICTOYBaLlb pPaceicKylo MOBY, HA Befdaloubl HiBofgHara
CNOBa Ha YKpaiHCKal, HaBaT agMaynsAloubiCA fAe pasymelb.
HAagayHa MHe pacnmasafi FiCTOpbil0 Npa Toe, WTO Kani paHen
iHLIA3eMHbIA CTYA3HTbI, AKiA HaByyvatoLua Y Hawwbix BHY, abipani
LPYrolo 3amMex<Halo MOBaW YKpPaiHCKYyl, TO amnoLHiM 4acam
AHbI agmaynsaiouLa M nepaxoAsdub Ha pacenckyrl. Tamy WTo
MeHaBiTa 3 raTaii MoBaii y no6oi yacTubl YkpaiHbl im 6yase
L06pa 1 kKamdopTHa.

— Ane 03apxayHas moed naKysib aoHa?

F0. A.: [5Ta TonbKi dapManbHbl CTaTyc, Tamy LITO MapTbiA
pari€éHay i kamyHictay He Habipae 300 ranacoy Ans 3bMeHbl
KaHCTbITYyUbli. Ane daKTbluHa AHbI F3Ta 3pabini, kani abeecbLini
pacenckyio MOBY pariaHanbHato. HagayHa ¥ Agace aasiH KnieHT
nackapasiycs, WTo KamnyTapHaa dipma agmaynaeuua aatb Amy
OaKyM3HTaLbllO Ma-pacencky. A raTa y>Ko agkpbiTaa CcyfaoBsas
cnpaBa, Tamy LlWTO, abcnyroyBatoubl KhieHTa 3 AA3Cbl, AHbI
abaBA3aHbIA falb rITYI0 AaKyMIHTaLbIlO Na-pacencky.

— A Ak ebl cmasiyeca 0a pacelickamoyHali yKkpaiHckaii
Kynemype1? na Benapyci eoma céHbHA eenbmi eocmpae
nbImaHeHe.

0. A.: TyT 8 6 agmexaBay niTapatypy af iHwWwbiXx dopmay
MacTaLTBa, TaMy LITO AnA NiTapaTypbl MOYHbI pakTap, Ha Mato
LYMKY, BenbMi BbipalanbHbl. Ha maHe abpasiyca AHppau
Kypkoy, fKi niwa na-pacencky, Tamy LWTO y agHbIM iHT3pPBIlO A
CKasay, WTO €H pacencKi NicbMeHbHIK, AKi XblBe Ba Y’KpaiHe. A
Yyacam MAHAI0 CBae Nornadbl M Tamy 3apas fnivy, WTo éH écblb
TaKO apraHiyHalo YacTKato YKpaiHCKara naHgwadTty, — xyTusig,
€H YKpaiHCKi nicbMeHbHIK, AKi niwa na-pacencky. Ane écbub
LOCbILb 6araTa AroHbIX Kaneray, Akia Ana mMaHe 3actaouua ycé
K pacenckimi nicbMeHbHiKami. [aBopKa ig3e npa apbleHTbIp,
TaMy LTO fAHbl iIMKHYUUa Oa MackBbl — Bblexalb TyAbl, Tam
LpyKaBauua, ix UikaBilb MeHaBiTa Tasa cu3Ha. Ane Y JoobIM
BbIMAAKy Yy niTapaTypHal TBOpYacbli Bblbap MOBbI BesibMi

MNpaekT «<Ha 3axap ag ycxony»,
Kypatap Jlena MpaHuy,
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BaxHbl. LWTo Thlubluua Bi3yanbHara MacTauTBa, Tam rasoyHbl
dakTap — yCé X HA Bblbap MOBbI, @ iHWbIA KamnaH3HTbI. Kani,
Hanpblknag, ¢inbm pacnaBagae npa YKpaiHCKylo paanbHacbLb,
HaBaT 6bIn0 6 HaTypanbHa, WTO €H ryyblLb Na-pPacencKy.

— 3pasymena, nimapamypHel npaysc y nocmcaseykix
KpaiHax mae ceae acabnieacbyi, ebl npa 2ama Kasani. Ane
Mbl 6a4bIM, AK XymKa 3oMAHAeYUYa p34aiCHacbyb 8aKos HAc,
M>3XxHazeHHAcbYb NPbIX003iyb i ¥ Hawbls KpaiHbl. Takim YbiHam,
HamypanbHa, naycmae noimaHoHe 6ydy4biHi Kynemypebl, y
moim s1iky nimapamypel. fkis eawbis npazHo3wi? fAkim YbiHam,
Ha eauiyio OymKy, 6yo3se icHasayb — Kasi 6yd3e — iimapamypa
y 6y0yubiHi?

0. A.: Y)XO CEHbHA MOXHa KaHCTaTaBallb, LITO foA3en,
3[aTHbIX YblTaub i pasymeub NiTapaTypy, CTaHOBILLA MEHL.
Takim ublHaMm, apb6biBaeula CKapaudHbHE  KoJibKacbli
yblTauoy. Ane écbub msAXKa. [lymato, WTo niTapatypa 3HonAgse
ona cabe, HaBaT Y)KO 3HaxoAsilb, WAAXI KamyHiKaubli na-3a
dbopmami apykaBaHali KHiXKi. Tak, KonbKacblLb KHir 6ypse
3bMAHWaUUa. [3Ta ab’eKkTblyHan 3bsABa, XapaKT3pHaa AnA YcCix
KpaiHay 3axomHai dyponbl. Ba YkpaiHe a yxo 3abbly, Kani
Gaubly YanaBeKa 3 KHiXKKal y pyKax Yy UArHiKy Ui y napky Ha
naBayubl. Ycé 6onbl BosibHara yacy narfibiHae iHTSpHaT. Ane,
naytapycs, KamyHikaubla YC€ agHO 3acTaHeuUa, i nitapatypa
3HOMA3e iHWbIS Xadbl. YKo Mbl 6aubiM Takis ¢opmbl, Kani
niTapatap BbiCTymae pa3aM 3 My3blKaMi, BblKapbliCTOyBae
Bif3a, iHcTanAubli. [3Ta Takcama cnpoba MOLWYKY HOBbIX
MarubiMacbuay. Ak 6bl Hi pa3bBiBayca raTbl Mpausc, ane
niTapaTtypa ycé agHo 3acTaHeuua afHbIM 3 MN1acToy KynbTypbl.
Tak, AHa HA Byase pyxaub BAnikiMi macami, XxyTuysn, Habynse
Takylo Gopmy iHTbIMHA/ pPa3mMoOBbl 3 UbITaYOM — T3T-a-T3T.
Konbl ayTapay i ubiTauoy 6yayub Habnixkalla afHO Aa agHaro.
YO MOXHa aA3Haubllb, WTO afHayacoBa 3 MaMAHLISHbHEM
KONbKacbLji YblTauoy NaBaniuBaeLLa Kona aytapay.

— Bebl HeliKim 4bIHAM 23Mylo n3pcn3Kmeoley aysHbedeye Yi
npocma npeimaeye Ak pakm?

0. A.: XyTusi, npbiMato. [3Ta aA3iH 3 ricTapblYHbIX LbIKNAY,
AKI Mbl BbiMyllaHbl npancbli. Mbl Befaem, WTO cnayaTky
YbITaHbHE KHiXaK OblI0 aAHO 3 MarybiMacbLAY s YanaBeka
6aBiub BOJIbHbI Yac. A 3apa3 BbICOKasA TIXHaNAriyHacbLb
Hawara iCHaBaHbHA MpanaHye iHWbIA MaxniBacbLi, Hawmart
60nbL aTpaKLbIiHbIA. [pa3 3KpaH MaHiTopy Bbl MOXaue YCE,
y Bac 6onbll cpofKay AnA KamyHikaubli. [3Ta MoXka naxicHyub
TpagblUbIHbl NiTapaTypHbl NPaUaC, ane HA MOoXa Aro uankam
3bHiWwYbILb. [pocTa BbiBEA3e Ha HeWKyl iHwylo Qpopmy
iCHaBaHbHS.

Project «To the West from the East»,
curator Lena Prenc,
Contemporary Art Gallery «U», Sept. 2012
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Yury Andrukhovich:

Yury Andrukhovich is a Ukrainian poet and novelist, one of the most successful contemporary Ukrainian authors, both within the
country and abroad. His books have been translated into Polish, English, Russian, Belarusian, Hungarian, Finnish, and Swedish. His latest
book “12 hoops” in the French translation has been included into the short list of the best books at the European literature festival held in
Cognac, France, where Ukraine was the guest of honor. Andrukhovich is actively engaged not only in literary activity. He has written six
novels, several collections of essays and poems. Apart from this, he has an active civic position as he is promoting an independent Ukrai-

nian national project and defending the values of Ukrainian culture.

Especially for “pARTisan” Yury Andrukhovich tells about his active life position in literature and society.

How did you become your literary activity?

Yury Andrukhovich: | often tell people a legend be-
cause now I'm not quite sure myself if it has really happened or
not. When | was 16, | all of a sudden decided to write poems.
Usually, people don't take such decisions, they just start writ-
ing. My idea was to write avant-garde poems, to such an ex-
tent as | imagined what avant-garde was. For me, it was mainly
something that differed from what was printed in those days
and what was considered to be Ukrainian poetry. So, | started
to write some poems, and when | became a student | even
dared to show them to some older people. Then | received the
first assessment, and this was very important. It is quite pos-
sible that if in that time someone would have told me to stop
and never write again, | would have been hurt. This might well
have happened because in those days | could have easily been
influenced. Luckily, no one had said anything of the kind then.
It is true that | had been criticized for some local mistakes, but
generally, | had been told to continue.

Soon there appeared the first official publication in the
magazine “Zhovten”. During a couple of years, | had been sup-
ported by Mikola Rabchuk who was at that time a young, but
very influential literary critic. Now he does write any poetry;
he is more engaged in political science and sociology. But in
those days, he was a judge who had been defining fates of
young writers, he was at the forefront of the literary process.
Due to his assistance, my first collection of poems “Heaven and
Square” was published in 1985.

Right after this, the period of “Bu-Ba-Bu” begins. What, in
your view, is remarkable about that time?

Y.A.:“Bu-Ba-Bu”was, in fact, time of our debut performanc-
es when the generation of the 80’s received their first books. In
1985, in particular, | had a personal meeting with Victor Irvy-
anets and Alexander Nebaraka. For some time we communi-
cated only via exchanging letters, though we had never met
face to face. But in the course of exchanging letters, we had
come up with an idea to establish a poetic group consisting of
three poets.

| wrote that | saw in us the potential to establish a new poetic
stream, namely, a combination of burlesque, low farce (“balag-
an”in Russian) and buffoonery. Victor replied that the abbrevia-
tion of the first syllables of these three words could be a name to
this new stream - “Bu-Ba-Bu”. So we met and stated in an infor-
mal situation that “Bu-Ba-Bu” existed. We continued to write, but
started to meet more often with each other and also with other
poets, painters, musicians, and read out our new poems.

In 1987, when “perestroika” began we had a chance to go
out and read poetry in public. And in the remaining years of
the USSR, we were a brand. Unfortunately, we never had a
joint printed book of our poems. Almost no any documenta-
tion, neither photos nor videos had left since then. Therefore,
this is more of a legend today. After 1991, we split apart and
began working individually. In addition, the reality changed,
and though “Bu-Ba-Bu” was a good invention for the late “so-
vok” epoch, it could not find its place in independent Ukraine.

But the initiative of this group continued in another form
with another participants. | mean the phenomenon of Stan-
islavsky?

Y.A.: The phenomenon of Stanislavsky appeared later
when young people began to show what they were doing,
and it turned out that it was good and interesting literature.
This period cannot be imagined without the magazine “Chet-
ver” which united such authors as Taras Prakhasko, his brother
Yurko, who translated Heidegger, as well as Yuri Izdryk and Ha-
lina Petrosanyak. One won't recall many of the names of that
time, but will definitely remember the phenomenon. Actually,
it was not just a literary phenomenon, as there were many
visual authors. That's when the initiative of holding an event
emerged. Just at this time, Ivano-Frankivsk hosted an Inter-
national Biennale of Contemporary Art, and artists began to
bring different works to the city, namely, sculptures, drawings,
and assemblages. We were meeting together, arguing, read-
ing books, and watching movies. This continued till the new
millennium, and then came to a still, as everyone went their
separate ways.

Getting back to the days of “perestroika’; everyone was
waiting for it to happen because they were convinced that as
soon as “sovok” disappeared, there would come happiness.
However, this long awaited happiness did not come. There-
fore, some people are nostalgic for those days, namely, “per-
estroika” period.

Y.A.: Clearly, | was also disappointed. | thought that
Ukraine would at once become a normal Central-Eastern Eu-
ropean country. But it didn't. Thought, | haven’t regretted for
a moment that the Soviet Union collapsed. Even if | remem-
ber the most complicated times of my life in the 1990s, they
still seem better for me than the USSR. Since the mid 1990s,
| became one of the first columnists in the newspaper “Day”
and contributed to it for four years. | had an obsession, that
is, to constantly prove to the readers that this almost com-
pletely destroyed country was, nevertheless, better than a
well- organized USSR. Thus, I'd rather say that my best times




came right after the collapse of the USSR. They were different,
but the very fact that there was an independent country was
very important for me.

You have a strong civic position, and you often write in
media. To what extent does it overlap with your literature
wok? Or are these two different spheres of activity?

Y.A.: When we talk about politics there are often misun-
derstandings, since many of the post-Soviet people under-
stand this concept narrowly: by politics they mean activities
of the Party, elections and work in parliament. | have a wider
vision of what politics is. In this sense, the politics includes
aesthetics, and vice versa. | have always wanted to make my
political choices according to the aesthetic criteria. The thing
is not whether | like the face of politics or not, or whether it is
aesthetically “dressed up”. The idea is whether the vision and
discourse of a political force meets my expectations regarding
right aesthetics.

Today, | have a simple attitude toward the situation with
elections and choice. When Yanukovych came to power, ev-
erything got more brutal, political struggle intensified, and we
have to leave behind the nuances and admit that everything
which is against Yanukovych’s policy is actually good. Also, we
are ready to support any idea that could successfully shake his
monopoly of power.

Therefore, my aesthetic position came to nothing. What |
need from the politicians now is | only to effectively resist the
transformation of Ukraine into a dictatorship. In this meaning,
I am a political person. | am writing on this subject, | can spend
hours arguing, and | am quite active on the Internet. The only
thing | refuse to do is to participate in various talk shows, be-
cause | know that this game where | do not have any chances
to win.

Is this position somehow reflected in your literary work?

Y.A.: If we speak about the novels related to the present,
it would be untrue to avoid mentioning these political and
social aspects. | can’t write in another way, so, of course, they
are present in my works. These themes are most well noticed
in my social novel “Twelve Hoops” and a collection of poetry
“Songs for a Dead Cock” which had been written during the
late Kuchma perios. Then came my latest book “The Ency-
clopedia of Intimate Places” | intentionally chose this form;
it's a collection of stories of various genres written through
my biography. It includes poems, a humorous story, a tragic
story, and a political pamphlet. Most political place was, of
course, Kiev, because it was a place where the Orange Revo-
lution happened. It's a place where | experienced one of my
strongest impressions.

So, back to the question, if | feel it's interesting to include
a political element in my work, | surely do it. But this element
should organically fit the context.

So, such a definition as “political art” doesn’t scare you?

Y.A.: No, more than that, | can say that this is the only thing
which interests me. However, I'd repeat myself, that only in a
wide definition of politics.

Is there a notion of literary quality in your view?

Y.A.: | guess that the notion of literary quality is very sub-
jective and presents a problem for certain communities. In
Ukraine there are about a dozen different literary communi-
ties which have their own understanding of what quality is

good or not. For example, | have no idea what my older col-
leagues from the Union of Writers are writing. | was very much
surprised when | learned that the magazines that had been
published in Soviet times were still published. One can’t find
them in newsagents, but they exist somewhere else, which
means that a certain literary process is going on. Personally, |
can name several authors whose work | follow and find inter-
esting. | respect literary quality of their works. These are the
authors | always recommend to read and translate. Some of
them, for example, Siarhei Zhadan, Taras Prakhaska and Liubka
Derash have already become known abroad. But | am sure that
there are communities where the works of these authors are
thought to be useless, and their success is explained by their
ability to adapt to the situation. They are often called grants
eaters.

There is literary quality in Belarus as well.

Y.A.: | think that this is our invention. But perhaps we are
both applying the same technology, because there is a com-
mon post-Soviet scenario. If we return to the issue of literary
quality, | always want to think that once today there are a
dozen of good writers, it automatically means that literature
has reached a certain quality. Another thing is that, probably,
there is a communication problem between the writer and the
reader. Surely, there are brilliant readers-fans who attend liter-
ary readings, but in Ukraine they comprise only a very small
percentage. Maybe for Slovakia with a population of about 4.5
million this figure would be good. But for Ukraine it is definite-
ly very small. Therefore, there is a problem, namely, how to ex-
tend the circle of readers without losing literary quality at the
same time. Because if you write a cheap novel or start writing
in Russian, 10 times more people will read your book. However,
| think that the problem should be solved at a different cost.

What are your forecasts regarding the future of litera-
ture?

Y.A.: Nowadays we can observe the situation when people
who are able to read and understand literature are disappear-
ing. Thus, the readership reduces. However, there is a limit.|
think that literature will find and is already finding ways how
to communicate not via printed books. Thus, the number of
books will be declining. This is an objective phenomenon typi-
cal of all West European the countries. | forgot when | last saw
a man with a book in hand on a train or on bench in a park
in Ukraine. Internet is taking more and more of people’s free
time. But again, | am sure, communication will remain, and
the literature will find other ways. True, it won't move masses
of people; it will rather be a form of an intimate talk with the
readers. The readers and authors will be getting closer to each
other. It is very likely that readers will also be authors. Even
now we can state that while the number of readers is declin-
ing, the number of authors is increasing.

Do you somehow evaluate this prospect or simply take it
for granted?

Y.A.:I'd rather say | take it for granted. This is just one of his-
torical cycles which we have to go through. We are well aware
that at first reading of books was one of the leisure activities.
Now we are living in a world of high technologies which of-
fers much more attractive ways to spend our leisure time. You
can do everything via the monitor; you have more and more
means of communication. This can shake a traditional literary
process, but will never ruin it. It will only bring literature to an-
other form of existence.
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AfuyBaHbHE, WLITO YaC mMayblHae ChnblHALLA,
APLINLWLNO fa MAHe Y 2006 rof3e. Y Tpbl rafj3iHbl HOYbI
Ham Yy BinbHio 3aTanedaHaBay 3 bapniHy 3Haémbl
MacCTaK i, pblatoubl y ClyxayKy, CKasay, lTo nAarep
Monag3i Ha [lnowdbl pa3raHatolb. KaHuyaTkoBa
CTana 3pasymena, WTo 4ae' cnbiHiyca, y 2010-m.
YcnomHinica aguysaHbHic1980-ra i HaBaT cAP3A3iHbI
1970-x ragoy, anoxi 3acToto, becnpacbBeTHAChL 1
Taro, WTO Hiyora He'aabbiBaeLLa.

CnblHeHbl Yag — Ak gom 6e3 racnafgapa, sk
3aCTOMHadA Baaa. EH BbIKNikae y Aywbl NaHbINacbLb,
raciub TBOPYbIA IHTIHLIbII.

| BOCb Y TaKiM crbiHeHbIM Yace Yy 1980 ropgse
V3bHikna «MalcTpoyHa» — nepiuae Genapyckae
HedbapmalibHae ab‘AaHaHbHe Mmonaazi. A Hasgay
CBato KHiXKKY «MancTpoyHs. [icTopbla agHaro Lyay»,
TaMmy LITO BifaBOYHaW i afHa3Ha4yHal MpPblYbiHbI
Y3bHIKHEHbHA r3Tal CYynonki Tak i He 3HanwWwoy. [3T1a
Obly BbIHIK A3ACATKAY 3b0eray PO3HbIX abCTaBiHaY.
Y KHi3e \mpaacTayieHbia/ 60sbll 3a 50 Yanagek, i
KOXHbl 3b X anblHyyca Y «MancTpoyHi» Heak na-
CBOMMY. Ane YCix raTbiX TIYMaY3HbHAY MHE CaMOMy
HeJacTaTKoBa, TaMy A 1 Ha3Bay raTyio 3bABY LiyAaM.

Mpaabady Balae nbiTaHbHE: «AK 3amycbLilb
yac?» — | Aato Ha Aro rarki ¢HeKaHCTRYKTbIYHbBI» af-
Kas, xoUb /i HE CMBIHA, NNOWYyKaY, IMKHYCA Pasries-
3elb «Crocab» y TOM MaiCTpoyCKal ricTopbli.

YaBiue cabe, Wro_raycoTHi 20-ragoBsbix nofAzen,
3axonneHbixGenapylitibiHai, 3pbipatoidiia pobsiib
HewTa pa3am. «<MancrpoyHa»He Oblad AbIChIASHLIKa
apraHidaublav, AHa gaasina ' MacaBsld IMAP33bl 1
yliAarganay cBaé konamHociBa-nabodHara Hapoay. |
TaKiM UblHaM aHraxkaBaHBiX y 6enapyludbliHy noa3ei
PAOITICATLICAYDI.

[lanen BaxkHbl MOMaHTYsmayatky 1980-x ragoy
«MancarpoyHsa» , 3amycblina CTPaaKi  raf3iHbHika.
CRbIHeHbhYaC HanLLIoy. 3/4aro Tak MOXHa MepKaBaLib?
37aro,wWrtoybenapycinayanacreapaliliaakTyanbHasa
KynbTypa. [acTtatkoBa y3Aub CbMic M3pCcoHay —
yO3enbHikay

«MancTpoyHi», npagcTayneHsix vy

Y G o
raTan KHi3e, Kab nabaubilib TBOPLAY raTal KynbTypbl
nepwaeBenivbii: [eHan3a Mauypa, 3bmiTpa Konaca,
Mixana AHemnagbicTaBa, lapeicy CimakoBid, Biktapa
Acbnioka, JlasoHa Bonbckara, CApresa Xapayckara,

Cepxyka Llimoxaa, Caprea Lyny ablimaT iHLWbIX.
Y3bHiK1a «<HOBaA KyNbTypHaA CbiTyallbla.

CApof 3bABay TOW aKTyalbHaW KyJbTypbl
neplan HaszaBy aHaHIMHY10 naamy. HanpboikaHL bl
1980-x rafoy, naceMd  3HakaMiTblx nan3eay
Ha YcxoOHix — Morinkax y . MeHcKy, paze
apbblyca pasroH nepuwan yLaseukiv Carose
nepacTpoeyHan MacCaBai [I3MAHCTPAaLl bl
3bABINAcA aHaHiMHaA Nasma «Hapabinaca 6aaw!
HAA3eNbKy Ha J3AabI» F10TbiM ObiNi abBALWUSHbHE
He3aneXHacblli, Bblbapbl nepliara ApP33blA3HTa, i
na pykax navwna «llecbHA npa benapyceHikar.
AHa bbina nepacprésam nasmol fopkara «lecbHA
ab OypaBeCbHiKy» W, BbloaTHa/ IIOCTPaBana
MSTamappo3bl Taro 3pylaHara 3b MEpPTBan
KpPorki yacy. Kani y lopkara ckaH4aeuua: «[1yctb
CunbHee rpAHeT bypsa», — @bk Y «benapycbHiky»
3amecT Oypol bbino HewTa. «Helta, xyTka byase
Hewta». 1"V KaHubl: «Xanm xyTysm Hagblnase
HewTal». XpaHanAariyHa HacTynHbl TBOp — «Jlyka
Myasiluyay mpa3bigsHT.

[lacbna_aHaHIMHbIA Masmbl 3bAynALLa nepacTani.
TbiM YacaM afiHaBinaca «Hawa Hisa», TaBapbICTBa
«TyTaVWbBIA» WAPLIBANO._Y  JliTapatypy  LU3snae
nasTblyHae MakaleHbHe. bbly Y3BRET POK-My3biKi.
3baABinica  «HapoaHbl  anbbom», MecbHi  «Ynica,
[Namigopasa.lpsivey T3atap MaHaesa. Hannenussia
CBae TBOPbI Nicani bapasbl...

Macbna yC& raTa 3bHikna. [3Ta 1 HewTa MagobHae
Ha raTa.

Tocbly, HaTypanbHa, pobiuua CEHbHA, ane
ra7a HilWasblAd pP3ybl. Y CBaéM CyKyMnHaCbUi-AHBITHE
WTypxatoub Yac. A Kani yac CrbiHiyCa, CrbiHAeLa
“ rictopbla. | 6iarpadii HalbIX C€yYacbHikay He
CTaHOBALLa MCTOPbIAN.

Helwuta pobiuua, ane Hivora He agbbiBaeLiLia.
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HapayHa A 3nasiy cAbeHa AYMUDI, LLITO TIKCTbI, AKIA
nicanica 1015 ragoy Tamy, 3HOY CTani akTyanbHbIMI.
IX MOXHa.bpallb i, HiYora He MAHAIOUbI, MybnikaBaLb
AK CEAbHALWHI 6r1or. bo Ycé, wro Taabl banena, — AHO
uAnep 6aniub, TaradacHbla Npabnembl 3acTanics,
TarayacHbld _[biTaHbHI  MpauAreaolb Cradub i
CEHpHA. HallTo nicaub FaTa ycé 3Hoy? [MpocTa 6apbl
KofMituHiA, BbloaHBHI 1 pabi gpaTauplto ToKCTay. Y
HeMKiM COHCe AHO TaK | pobilLa. HoBae nakaneHbHe
pobiLlb TBIA «QAKPbILbLIY, AKIA Y@ Oblni 3p0bneHblA
flanAp3AHikami. YCé anbiHinacs.

* X %

MHe 3HQy ycnoMHinicAyyachivkaHua 1970-x —
navaiky 1980=x, Oym pP3MPbIHTHBIX BblgaHbHAY. [13bBe
TpaLliHbl 6enapyckai nitapaTypbl (y WbIPOKIM CIHCE,
HATOabKIMacTaLKal) Obini 3abapoleHbls. Harneptu
F3Ta ObIfli TIKCTHI HallaHIYCKIA, 3axoakebenapyckis,
SMirpaHLKia i Yacoy 6enapycizaupli 1920-x ragoy.
Mbl yce Tafibl Ha4ami Npace<sani y BaHHbIX MaKoAX
Y YblpBOHbIM CbBATAE W ApyKaBasli GoTacmocabam
yCcé, WTO YypaBasacA 3 raTara  3afapoHeHara
30a6biub. [lpykasasi 1M nepafgaBani CTyKKi IHLIBIM.
Jak naycTaBana LU3M1as TarayacHan 3bMABa
P3MPbIHTHAA NiTapatypa.

AHa pabinaca ycimi gacTynHbIMi. Cnocabami,
TbIM MKy nepanicBanaca af pyki. Jakim ubiHam,
Hanpblknag, nawbipanaca «Myxbldkad npayga»
Kactyca KaniHoycKara.

Yamy Mbl Y€€ raTa pabini? Tamy wWTo raTa
yCApPbIManaca AK HelTa LaJkaMm cyYyacHae: LTo
6anena Taabl, 6anena v Uanep, KoNiHis npadnemsl
HiKy4bl HA 3bHiKMI. Ha Halbl MbITaHbHI 3pasymensia
afika3bl Aasanica Tam. PanpblHTHaA nitapaTtypa bbina
1A HaC HaWMaT 0OMblL «CEHBHALLHAKW ra33Tam», Ubim
TOE, WTO ObINIO CEHbHAWHAN ra3aTant y p3anbHachLyi.

ToiM Yacam «MancTpoyHA» HA TOMbKI CbMABasa.
KoxHae nacekaHbHe, anpoy Cbnesay, Ckajanacs
3b f1eKLbIAY Npa NliTapaTypy, riCTOPbIO, IKAHOMIKY 1
HasaT nanitolky,JleKkupli nactynosa neparsapanica
Yy T3KCTbl. [3TaK Mbl nayvblHani nepapacrtalb
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P3MPLIHTHYIO JiTapatypy, AKadA, Yy CBal uvapry,
CTpauyBana CBalo BACTPbIHIO 1 Pabinaca Jbiv;HbiM i
MyCina Obllb — CbBeAYaHbHEM CBalro Yacy.

MaseHen, y yacol nepacTpoviKi, CTani JacTymnHbIA
iHWbIA  TOXHanérii, i Opawypbl  KwTtanty «lT0
Tp36a Befdalb KOHamy Oenapycy» Apykaanica
LWMATTLICAYHBIMI HaKTagami.

Ha nauatky  1990-x " ragoy  panpbiHTHaA
niTapaTypa HasafgHina ycé i yeg. Ha ycix macasblx
iIMNP33ax CTaAni day»K33HblA [CTallbl, 3aKnaA3eHbld
P3NPLIHTHBIMI - BblAaHbHAMIC | F3Ta  nayblHana
HaBaT KPblXy pa3apaxHALb, 60 PIAPbLIHTbI YXKO He
YCMPbIManiCA AK «CEHbHALIHAA Ta33ara». 3bABINICA
P3asIbHbIA CEHbHALLHIA.

[a33Ta «CBaboma» skonilHATa MaNCTPOYLa Irapa
[epmeHyyKa Y cApaasiHe 1990-x pasbixonsinacA
Haknagam Maf CTO ThicAY acobHikay. AHa
ApyKaBanaca KAACbIYHBIM - MpaBaricam, YbiTaubl
niTapasibHa nansagasi Ha CbBEXbl Hymap.

[lacbna 3bHikna «CBaboaa», 3BHIKAI 1 MacaBbis
Haknagbl. HIXTO He Maftoe +Ha ra3atel. o AHBI NiyLb
TOe, WTO KO OblIO HamicaHae Kanicbui, i TaKCTbI
10-15-ragoBae fayHiHbl Liankam MOryLb CbINCbL 3a
CEHbHALWHI 60T, A r3Ta 3HaublLb, LWTO Yac CbIHIYCA,
WTO rpamMad3kas atMacdapa Y benapyci cnaysna
KyabiCbLi Y 4970-4 rapbl,\ WTO Mbl 3HOY Oyazem
WyKkalb akTyanbHae iHPapmaubli ¥ «MyKbliliKaw
npayase» KaniHoyckara,\a tictopbla «MancTpoyHi»
ANAHAC — He MiHYYLWYblHdpa OyaydblHA.

P»S. A HA Bepato, kani 3HOY 3pylialb) 3bamectia
CTPa/IKI  Faf3iHbHIKa, «A TOJbKI KaHCTaTyw, LWTO
CEHbHA AHbI CAbIHAICA. MarteiMa, raTa0ya3e aK.Y.
«MarncTpoyHi», kani 20-ragoBblis TBOPLLL 360apYyLILIa
pabiub cnpaBy pa3am. AAHO_Beflalo AaknajHa:
yac HemarubiMar 3anycblits” y cPapbl RaniTbiKi,
00 naniTblka abmexaBaHaa CBaiM, Yacam\—. LI\ To
CMblHEHbIM, Ui TO 3pywaHbiMeA 3pyuiBaelilia Yac y
CO3pbl HedpapManbHam KynbTypbl Tadbl, Kafii AHa
CTaHOBILLIa MacaBau.




Siarhiej Dubaviec

A feeling that time was beginning to slow down came to me in 2006.
At 3 in the morning a friend painter from Berlin called us in Vilnius. He
was sobbing into the phone, and said that the youth camp in the Square
was being dispersed. It eventually became clear to me that time stopped
in 2010. | remembered how | felt in 1980 or even in mid-70s. It was the
epoch of stagnation, lack of any future prospects and we felt that noth-
ing was happening at all.

Stopped time is like a house without the owner, like ditch water. It
evokes dismay and suppresses creative intentions.

In such a situation in 1980 when time came to a halt the first Belarusian
informal youth association “Majstrounia” (Workroom) was established. |
called my book “Majstrounia. A story of One Miracle” because | can’t come
up with any good reason or a logical explanation why this association had
emerged. This was the result of coincidence of various circumstances. The
book presents more than 50 people, and each of them joined Majstrounia
in their unique ways. But all of these explanations are not sufficient enough
even for myself, so | call this phenomenon a miracle.

| anticipate the question“How to make time run again?’, and at the same
time ,I’m not able to give a good answer. Though, | don't stop looking for it,
and I'm trying to find it in the story of “Majstrounia” Imagine fifty 20-year-
olds who are fascinated by Belarusian culture and everything Belarusian.
Then they get and do something together. “Majstrounia” was not a dissi-
dent organization, it arranged public events and attracted a great number
of other non-engaged people. In this way, more and more people, thou-
sands, in fact, were becoming engaged in the Belarusian culture.

A crucial moment was the in early 1980s when “Majstrounia” set the
clock ticking. Time which had earlier come to a halt went on again. How
do we know this? Because since then actual culture began to develop
in Belarus. When we mention names of the first members of “Majstrou-
nia” presented in this book, we willimmediately see that they have been
creators of actual Belarusian culture. These are Hienadz Macur, Zmicier
Kofas, Michait Aniempadystau, tarysa Simakovi¢, Viktar Asluk, Lavon
Volski, Siarhiej Chareuski, Siarzuk Cimichau, Siarhiej Supa and other. A
new cultural environment emerged.

The first phenomenon of the actual culture of those times | would like
to mention is an anonymous poem. It was written in the late 1980, after
the famous events at the Eastern Cemetery in Minsk took place, where
the first mass demonstration of “perestroika period” in the Soviet Union
was dispersed. The poem was called “Narabitasia biady u niadzielku na
Dziady” (the title could be explained in English as A disaster happened on
Sunday, a day of commemoration of the dead relatives).

After this, independence of Belarus was proclaimed; there were elec-
tions of the first Belarus’president. Consequently, there appeared A Song
of the Betarusnik, which was a paraphrase of Maxim Gorky’s A Song of
the Stormy Petrel. This song brilliantly illustrated metamorphosis of time
which had moved on from the dead point . If Gorky’s poems ends with
the words “Let It Storm stronger’, in A Song of the Betarusnik the word
“storm” is replaced by “something”. Thus, it ends with “Let there will be
something soon!” Soon after this came another poem tuka Mudziséau is
President.

No other anonymous poems were written after these three.

Meanwhile, the newspaper “Nasa Niva” was renewed; the society
“TutejSyja” gave road to literature to a new generation of poets. It was a
time when rock music was at its peak of popularity: “People’s Album” ap-
peared songs of “ULIS” band and Pamidorau. It was a time when Manaeu's
theatre was a thunderous success. Bards were writing their best works.

Then all these interesting big things disappeared, as well as other

similar ones.

Surely, something is being created nowadays as well, but it is mostly
produced to occupy a niche. This doesn’t push time running. When time
stops, history stops as well. Therefore, biographies of our contemporaries
do not become history.

Something is being done, but nothing is happening.

* * %

Recently, | found myself thinking that the texts were written 10 or 15
years ago, once again became relevant. We can just take them and without
changing anything, post in today’s blogs. For everything that was painful
then, still hurts now; old problems have remained, and the issues that were
important then have not lost their importance up to now. Why write it all
again? One can simply take the old editions and rotate texts. In a sense, this
is how itis already being done. The new generation is making the “discover-
ies” which have already been made by their predecessors. Everything has
come to a halt.

Once again | recalled the times of the late 1970's and early 1980's, a boom-
ing time for reprints. Two-thirds of the Belarusian literature (not only fiction,
but the whole lot of it) was banned. Mainly, these were texts from“Nasa Niva”
newspaper, dating back to the times of Western Belarus, emigration and
promotion of Belarusian culture of the 1920s. We all used to spend nights in
bathrooms and reprinting in dim red light everything we could get hold of
from that “ban list”. Next, we handed materials over to others. In this way, a
cultural phenomenon of reprint literature appeared. We created by all means
available, sometimes even by rewriting. Kastus Kalinouski disseminated his
newspaper “MuZyckaja prauda”in the same way.

Why were we doing this? Because we viewed it as something entirely
modem. Because everything that was painful then still hurts; old problems
have remained. We found clear answers to our questions in reprints. Reprint-
ed literature was a much more “modern newspaper” than the real modern
newspaper. Meanwhile, “Majstrounia” was not only for those who liked sing-
ing. Each meeting, in addition to singing, consisted of lectures on literature,
history, economics, and even politics. Lectures were gradually written down,
and thus, transformed into texts. So we started to outgrow reprint literature,
which, in tumn, tend to lose its significance and become it should be, namely,
evidence of an epoch.

Later on, in the times of «perestroika» other printing technologies became
available, and brochures “What every Belarusian needs to know” were print-
ed in thousands copies. At the beginning of 1990s, reprint literature literally
flooded the market. Long tables overloaded with reprints were standing at
all public events. It became a little bit annoying, since reprints were no longer
viewed as“a today’s newspaper”. There are real today’s newspapers.

In mid-1990s the newspaper “Svaboda” (“Freedom”) founded by a for-
mer member of “Majstrounia” [har Hermiancuk had a circulation of about
100,000 copies. It was printed in accordance with traditional spelling rules,
so the readers were hunting for every new issue. When“Svaboda” seized to
exist, there were no mass circulations anymore as well. No one hunts for
newspapers, since they publish articles which have already been written
once, and 10-15 year-old texts can well pass for today’s blogs. This means
that the time has stopped, and that the social atmosphere in Belarus
stepped back somewhere to the 1970s. It also signals that we will again
be looking for actual information in “Muzyckaja prauda” by Kalinouski, and
that the history of “Majstrounia”is not our past but future.

P.S.I don't know when the clock will start ticking again. | can only state
the fact that at present time has stopped. It is likely to happen like it was
with “Majstrounia’, when 20-year-olds came together to do common
work. But | know one thing for sure: it is impossible to set time going in
politics, because politics itself is limited by time — it is either stopped or
shifted. Time can only be set going through informal culture, to be more
precise, when it becomes a mass culture.

22iapqng  [fa1yipIs
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Stelarc, «<Stretched Skin» project

TaysaHa ApuimosBiy

«CKaYOK ThIrpay:







TaysaHa Apuimosiy
«CKAUOK TbIrpa»:
MacTauTBa 6e3 yanaBeka?

3bAyneHbHe N XyTKae pa3bBiLlbL& HOBbIX TIXHaNériay,
3axon iHT3pH3TaM HA TonbKi Gpi3blyHaM NpacTopsbl, ane
i CbBAZOMACbLi YanaBeKa, a TakCama iHWbIA Npay3Col,
3bBA3aHblA 3 aKTblyHa KamnyTapbi3aublAn CbBeETY
HanpblKaHUbl MiHynara cTtaroA3bf3fd, amanb afpasy
cTanicA Tamami MacTauTBa, y TbiM JiKy W T3aTtpy, i
CAPbIYbIHINICA Aa Y3bHIKHEHbHA HOBbIX MacTaLKix
dopmay. Yoy capagziHe 1990-x 3baBinica aytapsbl, AKiaA
MeHaBiTa Y aHnanH-acApPoA3bA3i CTBapani ceae npaubl
Yy pO3HbiXx N3pdapmaTblyHbIX KaHpax. Hanpbiknag,
rpyna «The Plaintext Players» y cBaix TBopax MikcaBasna
p3anbHyl0 W BipTyanbHYI0 npacTtopbl, a Yy npauyax
«The Hamnet Players» yacta KaH$paHTaBani NaHATKI
«BbICOKae MacTautBa» — «MacaBaA KyJbTypa»,
«n’ecbl» — «FiN3PTIKCT», «BblIKaHayLa» — «aBaTap».

Yo ¥ 2000 ropse AnA asHauysHbHA napdopmaHcay
nagobHara KLWTanTy mMactauka i Kypatap XeneH Bapnei
Jx3micaH yBoaziub HOBbIA NAHATKI — «Ki6apdopmaHC»,
abo «H3T-T3aTap». [aBopKa ia3e npa napdapmaTtblyHae
MacTauTBa, AKOoe CTBapaeLLa y aHNnanH-acApoAKY A TbiM Lii
iHWbIM YblHam (popmalt anbbo ig3ain) 3 ratan npactopan
3bBA3aHae. BblpawanbHbiM ana Taro, kKab 3acrtauua y
MeXax TIaTpanbHblX Ui M3pdPapMaTblyHbIX MNPaKTbIK,
3baAyndAeyUa rnagay: éH Myciub HA TONbKi NPbICYTHIYaLb
y AKacbUi HasipanbHika npauacy, WTO pasropTBaeuua
nepap im, ane 6biub HeNacp34HbIM AFOHbIM YA3enbHiKaMm,
Tak Obl MOBILb, YacTKall camora TBOpY.

M3Tbl Ki63ppOpPMaHCy, ArOHbIA TaIMbl, GOPMbI faKNagHa
Bbl3HaublLb NaKynb CKnagaHa. lacbnenublKi cbixoa3auua
Ha TblM, WUITO «H3T-T3aTap» — abcaioTHa HeagHapogHae
none, sfAKoe cKnagaeuua 3b BAMiKal KONbKacbli
MiKpaKaHL3MuUblAY | MpaKTblK (AK, gapaybl, i camo
«naByLiHbHe»). MHoria napdopmapbl, AKiA npauyloub
y r3TbiIM KipyHKY, Maloub 3a MaauybiMa FPYHTOYHYIO
TIXHANATIYHYIO afyKaLblio, LUTO Aa3BansAe iMm 3acBoMBaLb
HeBeparodHbla Ana TpagblubliHara mactaytea GpopMbl.
MeHaBiTa Tamy npa «HI3T-T2aTap» raBopaub AK npa
«MacTauTBa, WTOo 6asyeLla Ha HaByLbI».

3pasymena, wTO Yy KpaiHax 3 06O0nbll BbICOKIM
Yy3pOyHemM TaXHanAriyHara pasbBiubUA «H3T-T3aTap»
VKO HA €cbUb aBaHrapgam (ona 3axogHAn Dyporbl
n 3WA, n3e éH 3pbABiycA, Takaa ¢opma YKo [Jocbilub
3BblK/1adA). Ane, Tpannsaloubl Y iHaKWbl KaHT3KCT, r3TbiA
«CM3KTaKNi» aTpbiMAiBaloLUb iHLWbIA CIHCbI W Na-iHWamy
ycnpbiMaloouUa rnefayom, CTaHOBAULA MpaBakaublan,
BblKMiKam TpadblubliHaMy pPa3yMeHbHIO p3anbHacbLli 1
paanicTblyHara y mactayrse.

«MnocrBa-MawbiHa-Mapa»: cyyacHbl aBaHrappg y
KpakaBe

MeHaBiTa Takol npaBaKaubliAii Yy MN3YHbIM C3HCe
ctanica 37-a Kpakayckia TaaTpanbHbla PamiHicusHUbli

(RMNSC) — apsiH 3 HancTapanwWwblX i HaNOYyMHeLWbIX
nonbckix  ¢acTbiBanAy, Aki apbblyca netacb y
KacTpbluHiky. @Dapmyntotoubl Tamy ¢acty — «lopag
3ayTpa», — apraHisaTapbl cnpa6aBani BbllcbLUi 3a

MeXbl ayTaHOMHacbLi MacTauTBa, iMKHynicAa 3pabiub
Kpakayckia TsaTpanbHbia PamiHicUsHUbIi nnAuoykawm,
A3e Moryub y3fbiMauua rpamafskia npabnembl.
lanoyHam xa matato RMNSC crtanaca akpas cnpoba
npanaHaBaub HOBae pa3yMeHbHe aKTyanbHacbui ¥
npbiHUbIne. [3Taa akTyanbHacbUb HA «TYT i uAanep» —
AHa Makyfb HeBigaBouHana, Obiuuam 6bl Naycrtae TONbKI
Ha TanesKpaHax y Bbirnag3e GbaHTacTblUHbIX CTY»KaK. Ane
Hacampay siHa 6ni>Xkal, YbiM Ham Nagaeuua, a MaryoiMa,
Y>KO 3ayTpa CTaHeuUa p3anbHali KatacTpodal aAns ycix.

Tak, y nparpamy ¢3CcTy akpama ayTtapay, fKia,
HaTXHAOUYbICA BOOpa3amMi GyayublHi, BblKapblCTOYBalOLb
CyyacHblA TaXHanérii, Tpanini M TbiA, XTO NpanaHoyBae
CBal0 Bi3il0 3ayTpawHAra AHA, A3e TaxHanéria écblb
YyacTKalo HA TOMbKi HaBaKoOJibHaW paajibHacbLi, ane yxo
camora yanaBeka. «MHocTBa-MawbiHa-Mapa» MaHTpal
rydyana 3 adiway, nnakaray i paknsmbl $acTy, abyakatoubl
afjHayacoBa LjiKaBacbLb i CTpax — nepag 1ol 6yayublHAN,
AKaA AWYS HeBAAOMAsA W TaMy Bapoxad. [3Ta TaA
OynyublHs, A3e, AK Ham 3aaeuua, acoba pacTeopbiyua Yy
Mace, MallblHA CTaHe cy6’ekTam i ab’ekTam agHavyacoBa,
a MaXa MNamik mapato (yayneHbHeMm) i p3anbHacbLio
CTpauiub cBae JakiagHbla abpbichl.

Ankpblyca GacTbiBanb NP333HTaLbIAMI 6ifnapTy — HoBaM
dopmbl «macTauTBa, WTO 6Ga3lyella Ha HaByubl», A3e
cyp’'é3Hae bisnariyHae gacbnefaBaHbHe nepayTeapaeLLa
y apT-ab’ekT. dKanAriyHblA Ui caublanbHblA Npabnembl
HaBaKoJibHara acApoAa3bh3d, y3bA3esHbHE Ha uYanaBeka
HAGauHbIX apraHiamay, u4anaBeuyae LUena, AroHbIA
FeH3TbIYHbIA 3bMeHbI, Ar0 MaLlblHi3aLblA — TblA aCHOYHbIA
TOMbI, WTO LiKaBALUb NpagcTayHikoy 6iaapty, anbbo, sk
AHbI caMi cAbe YacbLien Ha3blBaloLb, AacbiefublKay.

3bAyneHbHe GifapT-MacTakoy y nparpame TaaTpasibHara
¢$>acTy 3bA3iBina HaBaT MonbcKara, Mpbi3BbluaeHara Aa
PO3HbIX T3aTpasibHbIX SKCMN3PbIM3HTAY, rnepava. Tamy
WTO V Aaf3eHbIM BbINAafKy NpanaHoyBaycs HA MpocTa
3KCM3PbIMIHT Yy MeXax 3pasymenail TaaTpanbHacblj,
ane abcanioTHa HOBas CbICTIMa KaapAblHaT, A3e bbiyLam
3bHiKaloLUb ranoyHbla MpPbIKMETbl T3aTpPy — CU3HQ,



Ca cnakTtaknmio «World of Wires», paxbicap Ak LLan6
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Ca cnaktaknio «World of Wires», paxbicop Aaxai LLan6
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aKTOp, «TynbHA». APTbICTbI CAA3AUb nepag HOYTOyKami
M pacnaBagaloub Npa cBae npaupl, WTO A3MaHCTpyoLLa
Ha 3KpaHe. Ane MeHaBiTa y Takol 6sa3naTtacHaln dopme
pacnosefy panTtam nayynaca TaHanbHacbUb, fAKas,
MarybiMa, YO 3ayTpa CTaHeuua HOBaK Maf3nbiio
T3aTpanbHacbLi, Ui T3aTpanbHacbLlo ¥ HOBaW CbiCTaMe
KaapablHaTay — 06e3 T3aTpy, akTopay i rnegayoy y
TPaAbILbIAHBIM iX pa3yMeHbHi.

Tak, amapblikaHcKaAa MacTauka [k> Pbim Jli
raBopbilub Npa CBaé uena AK Mpa MallblHy, 3[aTHYHO
Hapaz»KaLb pacbhiHbl. Kani AHa swys 6b11a acbnipaHTKao
Macauycaukara TOXHanArivyHara YHIBPCbITITY,
3auikaBinaca Tamali y3aeMaf3eAaHbHA YanaBeuvara uena
3b iHWbIMI »KbIBbIMi apraHiamami. Hanpbiknag, y npaekue
«N=1=NPK=KIMCHI=N» x> Pboim Jli BblkapbicTana
CBal0 Mauyy pAnsA Taro, Kab Bblpacbliub biakanycTty
ANs npbirataBaHbHA  GiAkimubl. [lNepag raTbim  sHA
npasBepblsia CBal0 Mayy Ha HaayHacbLb Y €N NablyHbIX
paublBay, NpaBana KonbKi Yacy Ha agMbIC/IOBan gblewe y
nabGapaTopsli, 3b6ipatoybl r3Ty0 Mady ¥ CTIPbIIbHbI OaK.
Takim ublHam, abcantoTHa YbiCTae ag TakcbiHay Lena x>
Pbim Jli Bbipacbuina abcantoTHa HaTypanbHYO pacbriny.
Bagoma, y U3HTpbl yBari y raTbiM pJdacbnefaBaHbHi
3HAXOA3iNnics HA TONbKi 340NbHacbLi 4YanaBeyara
Luena, AroHaa caMapgacTaTKoBacblb, ane i pa3yMeHbHe
y3aemacyBA3i Taro, WTo Mbl AMO, 3 TbiM, LITO Nakigaem
nacbna cabe y acApofsbAsi. TakiMm 4YblHaM, BOCTpa
y3gbiMaella npabnema HaTypasibHal eXbl ¥ NpbIHLUbINe
(raTa TOoe HAabGauyHae, WTO canpayabl Marpaxae craub
KaTacTpodal rnabanbHara xapakrapy y»o y onixanwan
OyayublHi).

Opyri npaekt x> Poim Jli — «The Infinity Burial Proj-
ect» — 3bBfAi3aHbl Ca CbMepLUio, faKnagHeN, 3 agMoBato
YyaniaBeka npbi3HaBaLlb CBalo afKa3HacCbLib 3a HACTYNCTBbI
pasnaxsHbHA CBAaWro y>Ko MEpTBara uena, HarnoyHeHara
NpamMbIC/IOBbIMI  TaKCblHaMi (3HOY Toe HabauHae). Ane
npabnema, Ha [AYMKY MacTauki, HA TOMbKi Y r3TbIM.
«Kani mbl cnpabyem 3axaBalb Hallbla MEPTBbIA Lefbl,
Mbl TakiM 4YblHamM agmayndem CbMepub», — raBopbilb
> Pbim Jli, matoubl Ha yBa3e anowHiA JacArHeHbHi Na
3aMapOXBaHbHI Lienay 3 M3Tal NpauArHyUb iX XKbllbLé:
a panTam BblHanayub 6pamy Heymipydaceui? BblHiKam
3KCNapbIM3HTY «The Infinity Burial Project» cTaycs
YHiKanbHbl rpblb, AKi MacTayka Bblpacblina 3 cBaix
cacTpbPKaHbIX nasHorudAy i Banacoy. Jli cbubBApaXKae,
NpbIBOA3AYbl BbIHiKI CBaix fdacbfiefaBaHbHAY, WTO Y
6yayublHi raTbl rpblb6 3moXka nas3baynsAub eliHae uena
aJ, NpamblCNOBbIX TakcblHaY. [na ae raTol infinity burial
mushroom cTayca HA ToNbKi p3anbHbiM ab’ekTam, ane
cbiMbanem HOBbIX 3HOCIHaY YanaBeKa ca CbMepLio.

Ma-iHwamy Yy capbl biAapTy npauye aycTpaninicki
napdpopmap Cranapk, fAKi ¥ cBaix JgacbnegaBaHbHAX
nanwoy ganewn. [nA ceaix BbiCTynay €H BblKapblCTOyBae
PO3HbIA  T3XHiIYUHbIA  MpblCTacaBaHbHi  (Hanpbiknag,
anpaHae Ha pyKy faTublK, AKi LalkaMm KaHTpasntoe AroHbIs
pyxi), ane ranoyHana Aro ig3a nanarae y TbiM, WTO Hallae
uena camo écbLb MalublHal, 3anoyHeHal soft i devices, a

namipaem mbl, TaMy LITO r3Tasd «MallublHa» pobiub switch
off. (Mpayga, nasbHen Ha MbiTaHbHe, Ui canpayabl €H
ycnpbimae cabe AK MawbiHy, Napdbopmap afkasay, WTo
MallblHa — raTa TOe, WITO «CTailb Nepaj Bami, pa3maynsae
M K3CTbIKY/0e, — ane rata MHe He HaneXbilb, rata HA
écblb A».)

Awuys agHa 3 ig3ay CTanapka Tbiubilua Y3aemacyBAsi
Hawara uena W cbBAgomacbui. «Kani  HawaA
CbBAAOMACbLb, — raBopbilb N3pdopmMap, — 3bBA3aHasA
3 apxiTaKTypal Halwara uena, rata 3Haublub, WITO, Kani
Mbl 3bMAAHAEM ArOHY GOpPMY, Mbl MOXKaM NepariHayBaLb
cbBAAoMacblb. TaKiM 4blHaM, YXblynAawybl y cBaé
Lena po3HbiA iHWbIA GOPMBbI, Y TbIM JIKY 3NIEKTPOHHbIA
npbiCTacaBaHbHi, YanaBeK 3[0MbHbl YMabiBalb Ha
3BaNoLUbIl0 CBaén cbBAgoMacbLli». MeHaBiTa ratas iass
NAXbILUb Yy acHoBe npaekTy «Ear on Arm: Engineering Inter-
net Organ»: CTanapkK yXblBiy cabe ¥ pyKy TpaHCnasHTaT
BYXa, AKOE CTanaca HaTypasibHal AroHam YyacTkan.

Kani Hasipaew 3a aHiMaBaHbIMi MacKaMi-gBanHiKami,
3a 4yanaeekaMm, AKi cAA3iub YHYTPbl CKefleTy-MallblHbl,
3a ranaBow, WTO ayTaHOMHA iCHye Ha 3KpaHe MaHiTopy,
nagaeuua, WTO rAAA3IW  YaproBbl  $aHTACTbIYHDI
binbm.  Ane  KbiBaA npbicyTHacbUb n3apdopmapa,
Hanpblknag, A3MaHCTpaLbia Taro camara Byxa, HaragBae
npa p3anbHacblb Taro, wWTo apbbiBaeuua. Cranapk
nepayTteapbly CBaé uena y MmaTapblan, MAAUOYKY, Ha
AKON yBacabnawouua cambif, 3aaBanaca 6, Bap'AukKia
in3i mMacTtaka. Ane Ba)kHa, WITO 3a KOXHbIM SIFOHbIM
«Bap’'AuTBaM» CTaAUb KapnaTniBaA npaua, rpyHToyHae
JacbniegaBaHbHe npagmeTy M BasnodaHbHe TOXHanérian
(He ¢aHTasia, a HaByKa, fKaA aka3Baella 340JfbHaM
yBacobiub mMapy y paanbHacbLpb).

Mpa msAHe, AKoe KbiBe Yy KaMnyTapHall CbiIMynALbli

HoyrauakaHanm nag3sesAn ¢pscToiBanto ctay napdopmaHc
am3pblKaHCKara paXblCopa, macTaka, gpamaTtypra [k
Wamn6a «World of Wires». [5Tbl cnakTakanb 6asyeuua Ha
i13i PppaHuyckara mbicbnapa MaHa bagpbiapa npa Toe,
WITO p3YaicHacblLb i eNHbl CbIMynAKpP 3HaxoAasAuua y
6ecbnepanblHHbIX y3aeMafayblHEHbHAX, @ Takcama Ha
KHi3e cydyacHara we3A3kara ¢inésada Hika bactpoma
«Tbl XbIBELW Y KamnyTapHan CbiIMynALbli?», y AKON ayTap
BblKa3ay HacTyrnHae MepKaBaHbHe: BeparogHacblb Taro,
LUTO CEHbHA Mbl XKbIBEM Y «MaTPbILbl», 3HAYHA BbILSMLLAA
3@ BeparofHacbLb p3asibHacbLi Halwara icHaBaHbHA. [Kon
LWan6a npaLaBay Hag CN3KTaK/IemM HeKanbKi ragoy pasam
3 HaByKoyuaMi IHCTbITYTY iHXbIH3pbIi ¥ MacauycsTchl,
A3e éH cam Bblknagae. Y BbIHiKYy AMY YAanoca HA npocTa
pacnasecbLi ricTopbllo Npa CbIMynALbli, ane nakasaub,
AK raTaA CbIMynAublA BbirnAgae, Ha cudHe. [3Ta TOM
BblMafak, Kani ToaTap akasayca 340/bHbIM KaHKypaBaub
3 M3abIHbIMI popmami, nafgnapajkaBayllbl iX CBaén
ranoyHan ymoBe — XblBOW NPbICyTHACbLi akTopay.

3 camara nayaTky 3g4aeLua, lTo T3aTpy Y TPaAblLbIAHbIM
ArOHbIM pa3ymeHbHi TyT HA Bya3se. Kani rnagay yBaxoggsiub
Yy 3aJ110, Ha 3KpaHe nepaj CU3Ham y>Ko nakassaeuua KiHo.
He appasy pasymeely, Wwro 3abIMKi «pinbmy» aabbiBatouua
Y paXKbIMe aHNalH Ha CL3He 33 SKpaHaM. AKTOPbI XOA3ALb,




pa3smaynaoub, HaTblkalouua ag3iH Ha agHaro,
CTpanAawoub, pasbniBaloub KaBy — i YCé raTta
akypaTHa dikcye Kamapa y pykax anspartapa, AKi
XoA3iub namix imi. [13eAHbHi repoay cnaktaknio
3patoyua abcanioTHa HenAriyHbIMi, a pPa3MoBbI
npa cbiMynaLbli 1 CbIMyNAKPbl — abcypaHbIMI.

Mpaxoasiub 3ycim Tpoxi yacy, i agHa 3 akTopak
CbMiHal0 HaTblKaella Ha 3KpaH (nakynb Mbl
HasipaeM raTa TONbKi Ha Big3a) — 4acTKa
KapOoHHbIX Kapobak, 3b fKix éH 3po6JieHbl,
abBanbBaella TaK, WTO LANEP MOXHa Oaubilb
y TbIM JliKy 1 YaCTKY CL3HbI 3b A3€AHbHEM, AKOe
TaM aj6biBaeuua. 3HOY abCypAHbIS YUblHKI 1A
HenAriyHbiA pa3MoBbl. AAHbI Na3bayneHbla NEriki
Halnepw pAna rnegava, fAKi 6Gbiyuam nayay
rnsaaseub ratol «inbm» 3b cAP3A3iHbIL. [na camix
reposay agcyTHacbLb Nériki écbLb HaTypanbHan,
AK OblLLam SHbI WMAT Pa3oy YKo MparkbiBani
raTbl CIOXKIT. Ane HA ycé Tak npocta. Pantam
repoi nauyblHaLb yCbBeAaMnALb, LUTO canpayabl
XbIBYUb OblLiLlaM NaBogsie 3agag3eHara KiMcbLi
Cu3Hapy, nasbayneHbia ynacHai Boni. HibbiTa
ycé apbbiBaeyUa y iXHbIM yAYeHbHi, anbbo Y
napanenbHan paanbHacbli, anbbo, HaaABapoT,
Yy p3vaicHacbui, a Toe, WTO M Magaeuua
canpaygHbiM, ECblb TOMbKi CbiIMynaKpam?

CbusHa-akpaH  pasbypaeuua  KaH4YaTKoOBa.
Lisnep rnspay morka 6aubiub A3esiHbHe Lanikam.
Ane anspatap 3 Kam3pan npauAareae xag3siub
cApof reposy i 3abiMaub, a Bif3a Makassaeuua
VKO Ha HeBANIKiX NAA3MaBbIX 3KpaHax, LWTo
MecbUALLa 3bBepxy. [13ens 1aro Kab y acobHbix
CU3HaX y3MaLHiLb 3$3KT HeKasbKix panbHacbLay
i KoniAy, WTO iX NnaMHaatoLb, Bifi3a 3bAynsaeuya y
TbIM iKY 1 Ha CbLieHax 3afHAN YacTKi KapAoHHamn
Bblrapagki A3Kapaubli. LUikaBa, AK aKTtopam
yaaeuua abcanioTHa HaTypanbHa icHaBalb
Ba YymoBax OecbnepanblHHara HasipaHbHA —
Kamspa 3abiMae cApoA iHWara 1 ixHbla GylHbIA
nnsHbl. To 60K apTbICTbl, HE 38aAXXAt0YbI, BeAaloLb
npa fie NpbICyTHaCbLb | HABAT Yacam CN3LbiANbHA
nasytoub, 6biLam 6bl ¥ TOK-LLOY.

Toma y3bA3eAaHbHA «BOKa, AKoe Ycé Gaubluby,
ipaHiuHa abbirpbiBaeyla y CU3He CTpayaHara
pato, Kani repoi, anbiHyYyLbICA ¥ LeCHan npactopbl
naseHki (Mbl 6aubiM iXx TOMbKi Ha Bif3aBblABe),
aranAwouLua, HaTypanbHa XapTyloub, CbMALLA,
Anyub AGNbIKI, ane pantamM 3ayBaXaloub Kamapy
i — xax! AK Xa copamHa! — XyTKa Hauarsatoub
Ha cabe BonpaTKy, cnpabyloubl CxaBaub CBalo
ranisHy (rata, HanayHa, ag3iHadA CU3Ha Y CrsKTaKni,
A3€ aKTopbl Cbirpani He y CbIMynALblIo).

TakiMm 4blHam, T3ma CbiMynAubli BbIXOA3iLUb
3@ Mexbl npocTta ¢inasopckan passari npa
ABalHiKoy i aka3Baeuua Oni3kal i cyrydHam
p3anbHbIM npabnemam cyyacHara yanaBeka
(Hanpbiknag, TaMe ynibiBy MacMaabif). 3 agHaro

60Ky, CbiMynAUbIA p3anbHacbuay afgbbiBaeuua
AK OblyLam MNa-3a BofAn repoay. 3b iHwWara —
aKkpyxatoubl cabe ManeckiHami, apple-Tonami,
NAACTbIKaM, Yblncami, nepammaoybl NaBOA3iHbI
ya3enbHikay TanesisinHbix reality show, repoi
CM3KTaKMNIo CBaiMi pykami cTBapaloLb Bakon
cAbe CbIMynAubIl0 N CbIMYNAKPbI p3anbHacbL.
Hespasymena, Kani AHbl canpaygbl aguyBatoLb,
a Kani coimynioloub cBae Madvyubui. Y ratam
npacTopbl HiBogHae 3abolcTBa He 3aKaHuBaelLa
CbMepLo, @ C3KC, Y NPbIHLUbINE, He NayblHaeuua:
HaBaT Kani arofieHblA repoi 3bA3ANCbHAOLb
HeabxoAHbIA pyXi Lena, raTa Takcama aka3sBaewLa
CbIMYNALbIAN.

HanpblkaHLbl YO0 HIXTO — Hi YA3€enbHiKi Woy,
Hi TblA, XTO Hasipae 3a imi ¥ 3ani — He pa3symee,
A3e npaxoAsiub TaAd MaAXa MamiX TrynbHER,
CbIMYNALbIAN | paanbHacbLo. Y ¢piHane myubiHa
7 »aHublHa 3acTalouua cam-Hacam. EH rnagsiub
Ha ellHae agflOCTpaBaHbHe, Aa AKora cnpabye
JakpaHyuua, Kab pakpaHyuua pa se. flHa
naBapouyBaeLlLa fa Aro n uixa Kaxa: «n, a TyT.

CnakTakanb BblK/ikae WMAT MblITaHbHAY HA
TONbKi CBa€lo aKTyanbHal TamaTblkaw, ane i
3MaubliHbIM  dOHaM, a [pdaKknagHen, AroHamn
ajcyTHacbulo.  AKTOpbl  BenbMi  p3asbHa,
npayasiBa iCHylOUb Ha CuU3He (AK Yy nenwbixX
ranisyaskix gpinbmax). Ane, Hasipatoubl 3a TbiM, LUITO
aabbiBaeLLa, panTam 3ayBaaell, WTo SMaLbliHa
abcantoTHa He NagKoYaecbcs Aa ratal rictopbli.
Hagat ¢iHan abpbiBaeLla He3pasymenbiM rykam,
AKi XyTKa pacTBapaeuua y uempbl. Marybima,
rsta Obino 3agauvald paxXbicdpa — CTBapbilb
CN3KTaKanb, AKi He BbIK/liKae 3Moublfy, Tamy LUTO
HOBbI YanaBek Yy 3mMoLublAX NaTpa6bl HA mae? Li
r3Tbl CN3KTaKaNb CaM ECbLb TOMbKi CbIMYNALbIAN
Cn3KTaKno?

MsaHe TyT 60nbLI HAMA?

CnakTakanb Waiiba, Ak i np33sHTaubli 6isapTy,
cripaBakaBani Hernkae pf3iyHae afguyyBaHbHe
paanbHacbUi n cBaéin y én npbiCyTHaCbL,i.
«TpaHCcnNAAHTAT C3puUa agpo3bHiBaeuua af
bIBOTa OpraHy TbiM, LUTO KPOY Yy iM He nynbcye,
a UblpKyntoe na Kpyse, . 3H. 3bHikae 6iubLé,
AKOe TpaAblubliHA  fiybibyya  MpbIKMeTaKo
KblubuA», — Kaxa Cranapk. Li azHauyae raTa,
LITO »KblBOE 3bHiKae, YanaBek nepayrsapaeuua
Yy MaubliHy, a MallblHa Hag3Aanseuua HOBbIMI
coHcami? Xovauua y3byHTaBauua cynpaub
ratara T3XHareHHara cCbBeTy, Y fAKiM HecTae
Mecua ans mMsaHe.

Ane cami «gacbnefublKi y MacTauTee» HA 6avaub
npblubiHay ANA CTpaxy W TpbiBori. AHbI Cbmena
rnaa3aub y OyayublHO 1 MeHaBiTa Tam 6avaub
KpblHiUbl ana ceaix daHTasiay. [na ix meHasiTa
Yy Takix «aHamaniax», AK TPaHCMAAHTAT Byxa ¥y
pyu3, Hanpbiknag, i 3akayaHaa npbirakocblb






cy4dacHacbLi. Marubima, AHbI MaloLb paublto. Ane uikasa,
LUTO, KaHCTaTyloubl aiCyTHacbLb CTpaxy nepag OyayublHAN,
caMi AHbl 3aKpblBalouua Ba YTYnbHbIX, OACbNEYHBbIX,
i3anABaHbIX af BOHKaBara cCbBeTy nabapatopblax, A3e
iXHbIM Cypa3moyLam CTaHOBiLLUa KaMnyTapHbl ABaMHIK,
a A3iuém — pacbniHa. TakiM 4blHaMm, MarybiMa, iXHbl
«cbixofy» y OyayublHIO — r3Ta Takcama cnocab, AKiM AHbl
cnpabyiolb nepamarybl CBOW ynacHbl CTpax i Hecnakom
nepag «TyT i uanep», AKiA aguysaell 60nbll BOCTPA, YbiM
Tyto OyayublHIO, LITO MOXall CaM KaHCTpysABaLb y CBaiM
yAyneHbHi. Y Takim Bbinagky Obilb MallbliHall — NPOCTbI
cnocab He aguyBaLb 6onb, kab He NakyTaBallb.

Ane rata ag3iH 60k ¢p3HOM3HY HOBara TaaTpy. CapbcKasn
Jacbnefubiua napdapmatblyHbIX MNPaKkTbiKk AHa BysHaBiy,
HanpblKnag, pa3Bakae npa Takia Gopmbl, AK «HIT-TIaTap»,
Y KaHT3KCbLe iX y3aemacyBasi 3 naniTbluHbiM nonem'. [ina
Ae TadA Ui iHwaa dopma MacTauTBa y NpbiHLUbINE ECblb
afHou 3 NnsiLoBaK G6apaubbbl CyyacHbIX Cinay 3a Kamitan
ui ynaay. | Taki nagbixos faknagHa TiymMaubilb BblOYX TbiX
HOBbIX, YMOYHa A3MaKpaTblYHbIX 3bABaY Y KynbTypbl ¥ XX
cTaroa3bAsi, Kasli Ha 3bMeHy riepapxiyHamy ayTapblTapHamy
TpagbiubliHaMy — MacTauTBy  MpbIAWi  MaHidpacTaupli
aAcyTHacbLi dopmay, Hanpbiknag, Wi cbMepLi ayTapa anbbo
yBOryne ycénasBosieHacbLi, Takim YbiHaM nepayTeapatoybl
BIPTbIKaNb Y rapbi3aHTanb. Tak, Y TaTpbl, Hanpblknag,
3 n'egactany Obini CKiHYTbIA TpagblubliHasA Apama i
paanicTbluHbI HaNpPaMak, i naycrana WMaT PO3HbIX KipyHKay.
A cKOHublnaca ctarofsbase Gp3HOMIHaM NOCTAPaMbI, AKasA
yBOrysie aAMOBINacA af ratoBara gpamartypriyHara TaKCTy
M 3arags3n npblgymaHan nacTaHOYKi; PaXbIC3p nepacrtay
OblLb aA3iHbIM «yNagasibHikaM» i ayTapam CM3KTaKIIo.

Ane «cKayoK Tbirpa»? KamnyTapHal 3pbl 3bMsAHIY
paccTaHoOyKy cinay: ranoyHbl Kanitan, Ha OAYMKY MHOTIX
Jacbnefublikay, CbIWOY y BipTyaNnbHYK MpacTopy, AKas
CTanacAa rafoyHbIM Mecuam 6apaubbbl 3a NaHaBaHbHe Y
PO3HbIX ch3apax (ScKpaBbl NpbikIag — iHpapMaLblAHbIA
BOWHbI). Tamy  3bAyneHbHe  «H3T-T3aTpy»  ECblb
HaTypanbHbIM MpauAram pasbsiubua napdapmaTblyHbIX
dopmay, p3aKkublA  MacTakoy Ha  3bMeHbl Y
rnAabanbHbIM CbBele. [3Ta HA TONbKi WAAX NalbIPIHbHA
iHCTPYM3HTapbllo, ane ranoyHae — crnocab npausreaub
6apaLbby acobbl 3a npasa ObiLb.

Takim ublHam, Marubima, BipTyanbHas npactopa n ECbLb
TbiIM flecam, y fKi CbIXoA3ilub Cy4YacCHbl «MapTbi3aH». HaA
TONbKi Kab cxaBaLLa 1 3axaBaLLa, ane i kab amarauua. Teim
60nblW WTO ranoyHbl Bopar, nagaeuua, 3acey MeHaBsiTa
Tam. CyyacHbl «napTbi3aH» MOXa CbBAgOMa abpaub CBaiM
nagnonbfiieM MeHaBiTa OyayublHio, 3a3ipHyLb Y 3ayTpa, Kab
anblHyLLa Ha HeKanbKi KpoKay Hanepagjse CcBanro Bopara,
Maloybl FafioyHbl KO3blp — YAYeHbHe, AKora MallblHa — i
raTa ag3Haubly Ctanapk — abcantoTHa nasbayneHas.

! Vujanovic¢ A. Whither Cyberformance? Notes on Net-theatre as a Symptomatic Theatre Practice
//TkH. 2005/2006. N2 10.

2 ansTaK «cKauoK Tbirpa» (nepwakpbinila — npaua B. baHbAMiHa «[icTopbiKka-¢inasodckia
T33bIbi») AHa BysaHaBiy BbikapbicToyBae ANA aba3Hau3HbHA XYTKacblyi, 3b AKON «HIT-TIaTap»
yBapBayca y T3aTpanbHylo npactopy.




Ca cnakTtaknio «World of Wires», paxxbicop Baxan Lan6
The performance «World of Wires», dir. Jay Scheib
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MamATato, AK Ca CTapOHKI afHaro 3 paHbHix yaconicay «pARTIsSan» Ha MAHe narnAag3eni Moa3i — HaToyn, Hag AKIM JTyHay A3iyHbl
loHaK, 3aHafTa A3iyHbl, | TamMy — HebacbneyHbl. Konepbl mebbl, WapacbLi 1 yooracbLi, akimi 6bly pacdapbasaHbl doTazgpiMak,
Harafsani npa 4yac, AKora A He Marna 3bBefallb Y MoyHar Mepbl. Ane KOXKHbBIM Pa3am raThl 34bIMaK YCriblBay y Maéin namaLi — nnéx
yAYNeHbHA ayTapa, afne afHa4acoBa AaKyM3HT — CbBe[Ka CBaéw 3Moxi.

QotamacTaki faniHa Mackanésa 11 Ynapsimep Llaxnesiy cTasub nA BblToKay CydyacHa benapyckan datarpadii. Y capanziHe
1980-x AHbBI — KOXHbI CBaiM LMsAXxam — naTpanini y cryasito Banepa J1labko, daHOM3IH AKOW NMasbHeM NasHavani Ak MeHckas wkona
datarpadii. KbilbLIEBDI LLNAX KOXKHAra 3 yA3enbHikay CKnayca na-po3Hamy. Tak, laniHa 11 Ynagsimep *biByLib i npaLyytoLb y Mackse,
Kani-Hikani HaBeaBatoubl MeHCK i Y3raaBatoubl 3 Kaserami Tbist afHa4acoBa OnisKia 11 y»Ko Aanékis Yachl.

— CéHbHA ycé uacbyeli, kani 2asopayb npa 2icmopoito
6enapyckali ¢amazpadii, 32a0earoyb MeHasima npa
MeHckyto wkony Banepa Jlabko. Boi — 3 meix aymapay,
4Ybli meopyacbyb npadcmaynse 23myio WKOAY N3pbiady
nepabydoesel. Ik 86l nampanini y maticmapnio 0a Jlabko?

Fanina MackanéBsa: Qatarpadian A navyana 3armauua
paHa. lamsaTalo, Ak Mol Oaubka Opay mMAHe 3 cabon y
dotanabapatopblito, f3e A 6Oaubina, AK panTam Y3bHikae
BbliABa. MHe napasanaca rata uyfam, AKiM BenbMmi xauenaca
aBanopaub. Boibap npadacii maa maui nakiHyna 3a MHOI TONbKi
3 YMOBaW BbIWAWWAN agyKaubli, TaMy Byudbluyua A nactynina y
MoniTaxHiuHbl iHCTBITYT. ANle MOLHas LikaBacbLb Aa datarpadii
Y MAHe 3acTaBanacs. f wykana po3Hbia ¢oTarypTKi, Makynb He
nauyyna npa Habop y ctyablio Banepsol Jlabko. MaTtpaniyb Tyabl
6bI10 HAMPOCTa: 42 MblTaHbHI, Beni3apHbl KOHKYPC, MOPCTKi
apbop. Ane MHe naluvacbLing, i rata ctanaca BblpallaibHbIM Y
MaiM XbIL|bLLi.

fl aguyna cBaé naknikaHbHe, 3HaNLWa Toe, Npa3 WTO mMary
BbIAYNALb CBae AYMKi, — Maf cXinbHacblUb Aa NCbIXanérii
n ¢inasodii natpabaBana Bbixagy. Jlabko gay M3TOAbIKY,
TIXHanérit, Npasb AKiA MoXkHa 6b1i10 raTa 3pabiyb. Mpaayka
NNEHKIi, TaHaBaHbHe, Npaua 3 XimikaTami — yC€ rata gano
MarybiMacblb p3anizoyBaub iA3i, AKiA He 3bmMAwYanica
Yy OBYXBbIMEPHYIO MpacTopy 4YopHa-6enain dartarpadii. Y
JajaTak — ynnbly TasAMHiYalW cyTHacbui Jlabko. Yasiue:
Mbl cAf3eni 3a cTanom, yce focbilub cTanbla ngsi, 25-30
ragoy, 3 BbllW3KWan agyKkaublam, i Y noyHan WillbiHi BAWYaY
JTabko, a Mbl, AK 3a4apaBaHblA WKanApbl, 3a iM 3anicBari.
MoTbiM Mbl agKpbini gapory y BinbHio, A3e yb6aubini KaTtanéri
TaKix mancTpoy, Ak Man Pan, Pbluapg AB3AOH i iHWbIA. | r3Ta
Takcama 6b1s10 aaKpbIUbLEM, TaMy WITO Aa raTara Mbl Hivora
HA HGaublni, akpama caBeLKix i UacKix poTavaconicay.

MNapanenbHa A BAna rypTki y lome TaxHiYHam TBOpYachbLi, i Toe,
wTo pasay Jlabko, agpa3y cnpabasana ca cBaimi ByYHAMI. Tak
A Ha NpakTbiubl 6aublfia MaryTHacbLb AroHara mM3Tagy. 3apas
A Bblknagaw Y Mackee 1 faraTynb BblKapbICTOYBalo WMaT 3
Taro, WwWro Aay Jlabko. Hanpbiknag, AroHbl NPbIHLbIN He ByYblLb
M3TadaM MayHaW WKOMbI, ane gaub TaXHanérito, 3 ganamorato
AKON KOXHbI MOKa aAKPblLib CBOM MATIHLbIAN, CTaLb ayTapam.

Vnapsimep LWaxnesiu: Y gpyryto ctygbiio Banepbl Jlabko
A 6bly NpbiHATHL Y 1984 roase. [la ratara yacy A Y»KO BOCeM
ragoy npauasay apxiTaktapam y bengsapxnpaekue, Ase 1
nasHaémiyca 3 leHap3em PopsikaBblM, aKTblyHbIM cAbpam
doTaknoby. Ha Toi MOMaHT y msAHe 6bly HeBAniKi CTax Yy

¢dartarpadii. | meHaBiTa Yy cTyAbli A CYTbIKHYYCA 3 HOBbIM
nornAagam Ha ¢atarpadilo — TyT raBopka iwna Hannepw He
npa 3CT3TbiKy 1 MiTaTBOpYacblb, a Npa Cnpoby 3pasymelb
cBaé acAapofsbAse 1 NOWYK CPoAKay AnA maTapblafisaubli
ratara yayneHbHsA.

JNlabko pacnpauaBay [iHCTpyM3HTap ycsaro doTanpauscy: aj
Bblbapy doTaanaparty, ab’ekTbiBy, XimikaTay Aa adapmneHbHs
raTtoBara apbiTtky. HaBat ¢oTtanaseniyanbHik KapgblHanbHa
nepapabnayca. Ycé rata 6blo HoBae, apbiriHanbHae, He
nagobHae fia Taro, WTO 6bINO Y iHWbIX. BaXkHa, WTO Y cTyabIto
npbixoasini noasi 6e3 nanApsgHara gocbeeny ¥ datarpadii, i,
Tak aTpbiManaca (Mo»a, rata  He BbiMagKoBa), — aManb yce 3
BbILUSMLWAN TOXHIYHAM agyKaublai.

— Wmo yaynana cabow meHckae
aHO3papayHOHae »oiyby€ 1980-x?

. M.: Mbl Tagbl cAg3eni y CyTap3HbHAX, YyBeCb Yac
3HaxopA3inicaA mag npbiIrHETaM HeWKix npasepak, He marni y
NOyHan CTyneHi BbicTaynauua. Ane AKpa3 HafbiIXxoasiy uvac
nepabynoBbl, i 3bABiNAcA MarybiMacblb faAa3ilb BbICTaBbl —
y UblpBOHbIM KacbLéne, Hanpblknag, y AKiM Tagbl MecbLiyca
Hdom KiHo. lNpayga, yacbuen 3a YyCé Hagoyra raTbiAd BblCTaBbl
Tam He 3aTpbiMiliBanica: nepabynoBa mpbiiwna, ane nakynb
AWYS He y cbBAAOMAacbLUi noasen. Tak, Hanpbiknag, y maHe
6bina  daTarpadia: pasanb 3 Hagnicam «benapycb», nag
AKIM CcTanAy KOLWbIK 3b A6JbIKaMi, FranaBon napacs, YbiMcbli
AWYS — YBOryse, Taki 3aKpyyaHbl KaHUSNTyasbHbl CHOXIT.
[a maHe npbiawni 1 3anbiTanica: «Bbl WTO, Xoyaue ckasaub,
wro 6enapycbl — CbBiHbHI?» A aumypana: «4amy?» — «Bocb
y Bac pasanb «benapycb», a yHi3e cbBiHaA ranasa. [3Ta Bbl Ha
WITO HamAKaeLe?» Y ratbiM i 3aK/ioyanaca caBeLKaa CbiCTIMa:
cAp3eni HewKia cnyX60yLbl, Marybima, cami Tak HA aymani, ane
BbILLYKBani «HAMPAaBIiNIbHbIA» AYMKI.

KynemypHae

Ane A MApPKyl, MHe Mallyacbuina, WTo Masa TBOpYaCbLb
npblALLIaca MeHaBiTa Ha NepanomMHbl MOMaHT. Tak, 3 agHaro
60Ky, Kani A npauaBana Ha TanebayaHbHi 1 Gaublna P3LWTKI
raTal CbiCTaMbl, Kani MHe pacnaBagani, sk i wWrto Tp3ba
¢dartarpadaBaub, — A fea3b BbITpbIMAiBana. 3b iHWara — Toun
abcypp, Aki apbbiBaycA, cTayca cBoeacabniBblM 3bIXOLHbIM
nyHKTam. bbino 3pasymena, wTo ycé raTa HANpaypa, Tamy
icHaBana YHyTpaHaa naTp36a 3HaicbUi  canpayaHyo
cyvyacHacbUb. MHorim niof3am, HanayHa, uskka 6bino rata
nepaxblBallb, a MacTakam — LjikaBa, Tamy LITO ANA Hac raTa
6bina Tas rneba, 3b AKOM MOXHa 6bI10 BpaLb TaMmy.







V. WW.: Tbia ragbl canpaygbl cTanica nepanoOMHbIMi Y FiCTOpPbli

MacTauyTtBa. IpaHiuHbl nornAg Ha pasbBiUbLE CyvyacHara
rpamag3TBa CrnaXblBaHbHA, pajblkanbHae ac3HCaBaHbHe
abbiAkaBara fja macTauTBa CbBeTy — Mbl XblUli ¥ MoyHaw

KynbTypHan i3andAupli, ane HenkiMm HecnacbuUirasbHbIM YblHAM
HaMm yganoca ynasiub r3TblA HACTPOI. YniuBaloubl KaHTIKCT i
cBoeacabniBacbUb ymMoBay iCHaBaHbHA, Mbl 340Neni agyyub
i 3HancbuUi YyBacabneHbHe ratamy 4acy: npas ynacHae «fl»,
CBaix popHblX, HedbapmanbHae acAponsbgze. Ycé raTa
naTpabaBana HOBbIX BblPa3HbIX CpoaKay. Y CBaéil MalCTIPHi
A yaynay cabe xipypram, Aki anspye xBopae rpamapj3Tsa.
A pabiy ¢doTamaHTaxbl: p33ay, CKnenBay ckKouyam, cknagay
Hekanbki nnactoy. Mpbl APYKY 3KCN3pbIM3HTaBay 3 MAEHKaN,
3acbBsTNEHbHeM, adapboyKail, npasykaii. NMagabanica po3Hara
KLITanTy ApaniHbl, pBaHblA Kpai, napdapaLiblis, MOYHbI Kagap —
yCé Toe, WTO Y TpaAblLbliiHai GaTarpadii niubinacs bpakam.

— Ak Ona eac 3bMAHINAcA coimyauybid 3 pachadam
Caseykaea Carosy?

I. M.: [Ina Hac navayca cnpblafibHbl Yac: 3 6OKY 3axofHix
MacTauTBasHayuay, Kypatapay, My33ay, ranepaay Aa caBeuKan
¢datarpadii 6bina BenizapHasa UWikaBacbub. Mbl gnsa ix 6bini
3aKpblTaln KpaiHaw, im 3gaBanacs, WTo TyT X0A3ALUb MAA3bBeA3i
M clodbl TP36a NpblAXaXaub 3 nAbkkkami. Y 1993 roase Caio3
dotamactakoy Pacei y MackBe apraHizaBay Bafiki mparnag
daTarpadii. Ha ratbix nparnagax mbl Ak Genapyckas LKona
¢datarpadii 1 3asBini npa cAbe. 3axofHiA cNauUbIANICTbI, Abl 1
Mbl cami, y6aubini, LWITO HaLbIA TBOPbI MOLIHA afpo3bHiBatoLLa
aj npauay pacemnckix Ui YKpaiHCKix Kaner.

— Ui icHye, Ha eaw noa2nad, 6enapyckaa wkona
cdamaezpadii?
. M.: Bagoma, i HA TOnbki Yy Maim yayneHbHi. [3Ta

3adikcaBaHa y TbIM JliKy 1y AbICKypCe 3aXOAHIX i pacemnckix
KpbITbikay. CnavaTtky Ka3ani npa 6enapyckyto Koy, NoTbiM
KaHKp3Tbi3aBali M CTani Kasaub npa MeHckyw. Y 1990
y Mackee y [Jome KiHO Mbl 3pabini BbicTaBy «benapycki
aBaHrapgy», a ¥ 1994 y bapnive y «Ifa-Gallery» — «Fotografie
aus Minsk». TyT i BbI3Haubllacsa Toe acHOYHae KoJjla MeHCKix
datorpaday: Ynagsimep Llaxnesiu, Caprein KaxkamskiH, Irap
CayuyaHka, Ynagsimep lMNapdaHok i A. Tak Bbipallbiai HA Mbl
cami, ane npsbl N06bIM Nparnag3e npaway Bbibipani MeHaBiTa
Hac. Pa3am mbl BbicTaynanica y HameuubiHe, LB3aubii, LA,
Fanangbli, Cnaeackii, Monbwybl, Pacei — y lNiuepbl 1 Mackse.
Camae uUikaBae, WTO npa3 wmaT ragoy, y 2008-m, Kani mbl
Y>KO pasbliwnica ¥ po3HbIA 6aKi, He3anexHbiA 3KCMN3PTh,
HA Befaloubl HalblX y3aemacyBA3say, cabpani Hac pasam y
lanangoli, y Fries Museum y JleyBapgaHe. MpblubiM naknikani
KOXHara 3 po3Hbix mecuay — CayuaHky 3 lNapbickan ranepai,
Hac — 3 Mackabl, [MapdsaHka 1 KaxkamakiHa — 3b MeHcKy.

Kani Hawbla npaubl HabbiBani ¥ Kanekubli 3aX0AHix mMy331ay,
Ham ObIno UikaBa 3pa3ymelb, 4Yamy MeHaBiTa Mbl. MHe
pacTnymaubiii, lUTO HaM yaanocs cTBapbiub datarpadii, Akia y
noyHawm cTyneHi agiocTpoyBatoLb CBOW Yac, i 3pabini mbl rata
Ha MOBe Cy4yacHara MacTtauTBa. 3apa3 Mae npaLibl 3HaxoA3AuLa
y 14 my339ax i Kanekupblax cbBeTy: HaublAHanbHbIM doHA3e
cyyacHara mactautsa y Mapbikbl, My33i cyyacHara mactayTsa
Crakronbmy, My3si CaHta-O> y 3WA # iHwbix. AcabniBa ana
MsAHE pajlacHa, LTO Mae npaLibl 3 C3pbli «YcnamiHbl A3ALIHCTBa»
3HaxopA3Auua Y HaubiaAHanbHbIM MacTaukim my3si benapyci.

— Bbel ckazani, wmo MeHckasa wkona ¢amazpadii
aopo3bHieanaca ado mackoyckai yi ykpainckaii. ¥ yoim 23ma
swviaynanaca?

. M.: KpaiHa 6bina agHa — CCCP, mbl csig3eni KOXHbl ¥ cBaim

cknAaneHbHi — y Mackse, XapkaBe, MeHcKy. Bbifli 3HOCiHbI
namik Hami: Hanpbiknag, y MeHcK yacta npbisxaxay bapbic
Mixannay 3 XapkaBy, Mbl npauasani 3 nagobHbIMi TaMami 1
inaami. Ane Kani, Hanpblknag, narnagseub kKHiry «OOTA /
MAHIO3CTA», cTtBOpaHyto V¥ 1990 rof3e amapblKaHLUAMi
Bonkepam, lOpciui n MakriHicam, poO3bHiua namix Hami
BifjaBouHasA. MeHckaa daTtarpadia 6onbw maTadisbluHasn,
KaHL3MTyanbHasA, pa3am 3 TbiM 3 akTblyHbIM NepayTBapIHbHEM
3bIXOAHIKY: lWWAXaM XimiuHam apap6oyKi, npaLbl 3b HeKanbKiMmi
H3raTbiBaMi, 3 T3aTpanizaublai. Tak Mbl padnekcaBani Hajg
payvaicHacbulo. Mackoyckaa ¢aTtarpadisa nepaBaxHa YOpHa-
6enas, AHa ap/loCTpoyBana 3HakKi, WTO MOYHIiNi yac, 6onbLu
npocTa A HemacpsgHa. XapKayckaa 6bina Hanbonbl LbIHiYHaA,
3pobneHas Yy aHTbIaCTIThiUbl. Lblpoka pacnayciogxaHas
Oblfla pasmManéyka aHifiHaBbIMi dapbaBanbHiKami, WTo pabina
3AbIMKI AIlIY3 60/bL LibIHIYHbIMI.

— Bawbim npayam ynaceyieas ceoeacabnieas scmameika.
ToIM HA MeHW y ix 8i0A804YHA NPbICYMHIYaAOYb CAUbIANbHbIA
m3mebl, Wwmo docebiyb 0anéka ad mpaodsiysliiiHaii pamazpadpii
HA monbkKi na popme, ane i na ammacgspeol. Mol cmouio
3b4eiyca yxo y cmyovli Jlabko?

I. M.: Tak, ga cyctpaubl 3 Jlabko A pabina 3BbluyaiiHbIA 34bIMKi:
NnapTpaTbl, p3napTaxbl, HaTypmopTbl. Kani, Hanpbiknag,
3bIMana NCbIXanAriyHbiA NapTP3Thl, HA Jymana npa cyTHacbLpb
acobbl. [lactaTkoBa 6b10 3HalicbLi pakypc. Jlabko ckipaBay
MO NO3ipK yrnbi6. EH HA fay Heiikan dinAazodckail T3opbli, ane
cBaélil HaTypal narnbl6iy MsHe, crnpaBakaBay Ha OACKOHLYIO
KoNbKacbLib MbITaHbHAY fa camoln cAbe. Y MsHe raTa Tak
cnpauasana, y Karocbui — na-iHwamy. HekaTopblf, Hanpbiknag,
rnag3eni Ha ycé, wro aabbiBanaca Bakosl, CKPO3b LibIHI3M. Y MAHe
Takcama Obly Taki Mapbifg, Kani Xxauenaca BbIMIIOXHYUb YCE,
WITO MHe He nafabanaca y caBeuKa cbicTame. Hanpbiknag, na
3afjaHbHi p3pakupli A naBiHHa Gbina ¢atarpadasalb Bbibapbl,
i @ YaubBepTan paHiubl MAHe Be3bJli 3 YPHaM Ha Mecua, KyApl
npbixoa3ini neplwbia noa3i, — a AHbl NpbIxoA3ini, Kab Kyniub
anasibCblHbI i MaHAAPbIHbI, TaMy LUTO TOMbKI TaM iX MOXHa Obino
HabbiLb. Bagoma, mHe rata He nagabanaca. Tamy notbim A 6pana
ratblia datarpadii 1 pasmanéysana ix y KygacHbl CiHi Konep.
Takim YblHam BbinycKana raTbl H3raTbly — He Y AaublHeHbHi Aa
nog3en, ane ga TOW CbiCTIMbI, AKYIO He npbiMana Ha Y3pOyHi
nagcbBAgOMacbLi.

MoTbiM A 3agymanacsA: a WTO, YlacHa, yaynsw 3b csAbe A
cama? XTO A Takas, Kab ratak Bblka3Bauua? 3bBspHynaca Aa
OaLbKaBbIX H3raTblBay ca CBaiMi BbifABami Y A3AuiHcTBe. | na
raTbix paTarpadiax cnpabaBana 3pa3ymeLib, 3 YbiM A NpblALa Y
XbILbLE, LUTO MaBiHHA 3pabilb, Yamy 3bA3ANCHHAIO Tbis L iHLWbIA
yublHKi 1 F. 4. Maycrana copbis «YcnamiHbl g3AUiHCTBaY. TyT MHe
cnaTpabinacs Toe, WTo aay Banep Jlabko. Tamy wTo, Tak, 6aubka
cdaTarpacdaBay — asie AK MHe NepaHecbL|i iIMrHEeHbHe, iKoe Obilo
3adikcaBaHae 25 ragoy Tamy? A rnagsena Ha ratoia ¢atarpadii
M aguyBana, WTO MHe naTp3bHasA AblHaMika, 60 YycrnamiHbl He
CTaTbluHbIA. Mavyana pa3beiBaLb HraTbly. bbly HeabXxoaHbI aKLIHT
Ha Konepbl, cnaTpa6inica Bipakbl. [3TaA Npaua BenbMi XyTKas: AK
aKBapaJib, AKaA LAY, TaK i XiMiKaTbl iMK/iBa 3bMAHAIOLb MaJTlOHaK.
Tamy A naBiHHa Oblna CMbIHALBL MPALIC MEHaBiTa Y MaTP30HbI
MOMaHT. fl npauasana Kana 10 ragoy, i aTpbiManaca usnas capbif,
AKana 3apas3 y»Ko 3HaxoA3iuua y My33AaX i Kanekublax.

V. W.: Ca cBanvro gocbBefy Takcama nNpbiBAAY MalneHbkKi
npbiknag. Y 1980-m a 3gbimay nepafasikoy Kanracy «YbIpBOHbI
CbUAr» ANA AOLWKI NalwaHbl. [3Ta 6bina npaua, 3a AKy A aTpbiMay
[o6pbiA rpowwsbl. [aTpabaBanaca Banikae naBeniusHbHe, Tamy A
y3ay wblpokadapmaTHyto Kamapy «Macksa», AKaa fa3Banana
datarpadasaupb nepasasikoy TonbKi § NOYHbI POCT. 34biMai Mbl
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y nanasbix ymoBax. DoHam AnA nepafaBikoy CnyXbina pagHo,
AKoe, K TpaHCMapaHT, TpbiMani Mae TaBapbllwbl. [pbl 4pyKy
¢datarpadisay A Kappasay BblABY, i aTpbiManica cTaHAapPTHbIA
napTP3Tbl NepajaBikoy, WTo 1 naTpabasanacs.

Y 1989 rop3se made n laniHy 3anpacini y npaekt «LITSA:
cyyacHbl napTpaT 3 Pacei, YKpaiHbl 1 benapyci», apraHizaBaHbl
ranAaHA3Kimi Kypatapami. 1 aggpykaBay nepluanayaTtkoBblA
H3raTbiBbl Nepafasikoy. Y Kagpbl NpbICyTHiYay yBecCb npausc
3AbIMKi: pafHO, PYKi Maix TaBapblLLay, AKiA TpbIMani TKaHiHy, KyT
XaTbl, none. bbly NakasaHbl NpaL>sC CTBap3HbHA NapTPITy AnA
[OLLKi MawaHbl. [3Tas capbia NabbiBana Ha HeKanbKix bieHane,
a céneta MAHe 3anpacini 3b o Ha «FotoFest» y X'tocTaH.

— Takim YbiHam,
naébapamopvoli?

2anoyHaa npaya ad6vieaeyya y

I. M.: bbiBana na-po3Hamy. Tak, 3 agHaro 60Ky, MHe nagabaeLia
nAabapaTtopHaa npaua, Kani Tbl ¥ rywybl nagseay, a noTbiM MaeLu
MarybiMacblb Y afs3iHoLe acdHcoyBaub cAbe M Mpas3b cAbe
CnasHaBaub cbBeT. Ane, 3 apyrora 60Ky, MHe LjikaBa pa3ymeLb i
iHWbIX ntoa3eln. Hanpbiknag, 6bi1a Takaa capblsa «Hedapmanbi» —
npa iHWbIX ntoa3seit. 3Ta 66Ul NPOCTLIA GOTaNnapPTPIThI, TPOLUKI,
npayga, nagdpapbaBaHbls, TaMy WTO Tafbl 6bla Moga Ha canito.
Kani s nepaexana y MackBy, A yBorysne pacteapbiiaca y 6ypnibiMm
acApoa3ba3i noasent i naaseny.

Y 1999 roase a navyana Bbiknagalb, y 2000-m cTBapblina rpyny
doTtamactakoy «MackBa +/-» ca cBaix nepuubix By4yHAY. [3Ta
6bly YO JOCbBep KanekTblyHal nmpaubl. Mbl pacnpauoysani
KaHLMUbli, MPaeKkTbl, ya3enbHiyani yBa ycix OieHane, Akis
nap3iy [lom dartarpadii. HaBat y MeHcK npbiBO3ini BANiKyto
BbICTaBY, AKaA 3KcnaHasanacAa y My3si cyyacHara macrauTsa.
Ane apgHayacoBa A 3amMmanacAa 1 CBaén iHAbiBigyanbHan
TBOpYacbLto. Hanpbiknag, y i3iocanbgopde y My3ai cyyacHara
mMacTautBa «Ka-21» pabina npaekt «Harnsgubiki my33ato «Ka-
21», y AKiM 3agaBanaca nbiTaHbHeM, AK CyyacHae macTaluTBa
ynibiBae Ha yvanaBeka. Hanpbiknag, My33MHbIA HarnagublKi
npauytoub Yy 3anax Udbl A3€Hb, NPa3 KOXHblA Nayrag3iHbl
MAHAILLA, TaMy KOXHbl 3b iX 3Haxopgsiuua nag ynnabiBam
ycén >Kcnasbiubli. [lpbl r3TbiM AHbI yce TaKia BACENbIA,
XblUbUApPaAacHbiA, TaMy A 3pabina BbICHOBY, LITO CyyacHae
MacTaLTBa CrpblAsibHa YnibiBae Ha yanaseka. [3Ta 6bina Takas
Jacbniefyan npaua.

Ja ratara npaekty 6blna caublanbHad Tama YapHobbinio.
Y 2008 rogse — BANiKi NpaekT npa CcTapbiX NoA3en, a3e A
cnpabaBana 3pa3symelb, AK nof3i npbi3BblyariBaoula Aa
N3HCiNHara y3pocTy, LWTO Takoe yBoryne ctapacblb.

— Y inmapeito ona «pARTisan» Hekanbki 2a00y mamy 8bl
ckasani, wmo 014 eac pamazpacpia p3anvHeliwan 3a camy
p3anbHacbyb. Y 23meim Ecoyb He8ANIKAA CyNAPIYHACLYb,
mamy wmo, 30aeanaca 6, ¢pamazpachia apbienmaeanasn
Ha p3anbHACbYb, HA cMeap3HbHe eliHA2a KAHCMPYKmMY, Ha
cnpoby dacazHyyb a6’ekmeoiyHaceyi aymapa.

. M.: Kani s pabnio ¢atarpacdiio, A cTaynio nbiTaHbHe 1
3HaXO[XKy CBOW Ha Aro agkas. A y p3afbHbIM »bllbLi YCé na-
iHWamy, Aa KaHua 3pa3ymelb Toe, WTO aabbiBaelLa, — CBae
YUbIHKI 1 p3aKLbli, yUbIHKI iHLWbIX — Hemarybima. Al y npbiHUbIne
HA HafTa Bepy y ab’ekTblyHacblUb p3anbHacbli. Hanpbiknag,
Mbl 3 MaiM My>Kam — MacTaki afHaro KipyHky, pa3am XbiBem i
npavyem yxo 24 rafbl, Ha afHbIX i TbIX Xa NpaeKTax 3 agHbIMi 1
TbIMi X NI0A3bMi, a5e HalblA pP3anbHacbLi abcanoTHa PO3HbIS.

Kani mbl pa3Baxaem npa paanbHacblb, Mbl MOXaM Ka3alb
TONbKi npa TbiA GakTbl, AKiA apbbinica. Ane i dakTbl He
3aycénbl faknagHbia. Tamy a6’ekTblyHal paanbHacbui na-3a

MHOIO He iCHye. YHYTpbl X MAHE MOryub CyiCHaBalb HeKabKi
p3anbHacbLUAY — Yy 3anexHacbli af Befay, ycbBefamneHbHA
LIMaTAiKiX payay i vacy, y AKim Mbl XXbiBem. Bagoma, npaygsisas
paanbHacblb iCHye — ane XTo Ae Moxa 6aubiub? A mae
datarpadii, y Akix A passaxato, cnpaby npakpacbuica Y
CyTHacbLb p34ay, WyKalo npaygy, — raTa YXO0 HelKas
ycbBAfOMeHaa npaua, Yy AKoW A iMKHycA Habnisiuua pfa
npaygsiBan panbHacbLi.

— CéHbHA pasymeHbHe hamazpadii, Ak i iHwelx popmay
macmaymeada, 3bMAHInaca U npayszede yeecb 4Yadc
danayHAyya HoebiMi 8bI3Ha4Y3HbHAMI. LLImo Ons eac écbyb

cyyacHas pamazpacpia?

. M.: CéHbHA, AK MHe mMagaeuua, Tp36a raBapbiub npa
wmMatdyHKUbIAHaNbHacbLp  datarpadii. 3 agHaro 6oky, Ycé,
WITO pasbMellyaHa Y ABYXBbIMEPHal MpacTtopbl i 3pobneHa
¢daTtarpadiyHbiM cnocabam, écblpb datarpadiai. 3b iHWara — rata
npacTopa, Y AKyo YKnaa3eHas ifss, KaHUMnTyanbHa pacnpalaBaHas
Ha Capblio, TaMy LUTO LiAnep 3 agHon daTtarpadiai pagKka XTo npaye.

Hanpbiknag, y Bac écblUb Helkaa ig3a, ane fe Tp3ba
yrnapajKkaBalpb, Pa3bbiub Ha KaHU3MUbli A 3HalcbUi ansa se
dapmanbHbl NpbIEM. MHe Tp36a 6bII0 Nakasalb, WTO CyyacHae
MacTaLTBa Na3blTblyHa Yr/biBae Ha CynpaLoyHikay My33to. AK raTta
3pabiub? Hanpbiknag, cpatarpadaBalb YanaBeka Ha Tie TBopay
MacTaLTBa — aJe ratara Mana. Tpa6a 3pabiLb agHONbKaBbl Wapar
daTarpadisiy, abpaup Taki NPbIEM, Kab KOXHbl MapTP3T Obly Ha
TNe PO3HbIX TBOPAY, afie SH3preTbika MaBiHHa ObiLb pagacHaw i
cbBeTnan. [laneid, Hanpbiknag, HeabxoaHa Bblpallbllb — YOpHa-
6enas Ui kanAaposasa byase datarpadia. Bagoma, pna maHe rata
6bin1a KanAaposas datarpadis, Tamy LWTO, Na-NepLiae, cami TBOPbI
y My33i KafiApoBblIf, i fafieil — Konep 'y CTaHe nepagaLib HaCTPOW.
Takim ublHam, daTarpadia cEHbHA — Hannepw ig3sa. Kani Bam
HAMa npa LWTO CKasalb, — HA Tp36a datarpadaBaub. CEHbHA
A3AKyloubl AAcTyMNHAcbLi TaxHiKi nérka ctaub ¢atorpadpam. Ane
npocTa pikcaBaLb ab'eKTbl 6513 COHCY 11 iA3i — raTa He paTarpadis.
Qopma - datarpadii Moka Oblub poO3Hai: pabile Keagpatbl,
TPOXKYTHIKi, MaHTaXbl y doTaLlone, npawynie ¥ COTHAX MiacToy.
Ane HeabxoAHa acaHCOYBaLlb, pa3yMeLib, LUTO A HaBOLLTa POOiLLl.

V. W.:Anivy, wto Ha gag3eHbiM3Tane paTtarpadia yo nparnwna
yce Napbiafbl CTaHayNIeHbHA 1 CamMacbLbBAPAXIHbHA. HA Tpa6a
60sbll Aaka3Balb — F3Ta MacTauTea Ui He, 60 manAp3aHse
nakasieHbHe MacTakoy 3pabina ycé, kab cbLepLi MeXbl namix
dopmami. Qatarpadis — He BbIKJIOUYIHbHE. f, HanpbIkiag, Ha
anoLHix BbicTaBax y ranepai «M’APC» Bblpallbly npactopy Ak
afHy BANIKYIO iHCTanALblI0, y AKON yce KaMNaH3HTbI, Y TbiM NiKy
" dartarpadis, Obini y3aemasbBA3aHbIA 1 Npauasani Ha Mako
iast0.

— Ui écbyb 0nsa eac Ak onA aymapay mabyaeaHoia mamei?
Lli ebi3Ha4yaeye 6ol Mexbl 0a3eosieHaza Ui HedaseoseHaaa y
ceaéiimeopyacwyi?

. M.: Toe, WTO ANA MsiHe HeAa3BaNsi/ibHae sIK AnA acobbl,
A He BbiAynsAl N y ¢atarpadii. Hanpboiknag, s He nobnio
napHarpadito, Tamy HA 6ygy Ae 3gbiMaub. MHe HA xouauua
pabiub HAMpaydy, HeMKia UbIHIYHbIA p34bl. Xaua yvacam
30apoBbl LbIHI3M OblBae HeabxofHbiM. Ane s cTaminaca ag
H3raTbIBY, AKOra y Hac i Tak 6bino WMmaT, Tamy uanep xouyauua
npocTa Xbllb. Ane r3Ta HA 3HaublLb, WTO A HA OyAy Npauasalb
ca cKnafaHbiMi Tamami. Hanpbiknag, Mol anoLwHi npaekT npa
cbmepub — «CbMepub: Ui écbub raTa Big Picture?». A 6auy y
raTam TaMe BANIKYI KapuiHy »KbllbLA, AKaA pantam naycrae
uankam i npaypsisa. AgbbiBaeuua ycbBefamyieHbHE CbMepLi,
AKOe fae pa3ymeHbHe Taro, WTO Ha r3TbiM Hallae »bilubLé AK
acobbl He 3aKkaHuBaeLLa.







Halina Maskalova

Photo artists Halina Maskalova and Utadzimer Sachlevi¢ are at the origins of the
modern Belarusian photography. In the mid-1980s, they got to the studio of Valery
tabko, though each in their own way. Later on, the phenomenon of this studio was
marked as Minsk School of Photography. Their lives have come different ways. Halina
and Utadzimer live and work in Moscow, but occasionally they visit Minsk and remind
their colleagues of those recent and at the same time already distant times.

— What was Minsk cultural underground life like in 1980s?

Halina Maskalova: In those days we were as if hiding in the dungeons,
were constantly under the pressure of some inspections, so we could not freely
exhibit our works. But perestroika was coming, and we got the opportunity to
arrange exhibitions in the Red Church, for example, where the Cinema House
was located at that time. However, most of these exhibition shows didn't last
long: perestroika came, but not yet in the minds of people. For example, | had
a picture of a grand piano with the words “Belarus” engraved on it. Under the
piano, there was a basket with apples and a pig’s head and some other things
in it. The picture actually had a kind of twisted conceptual plot. So, | was asked,
“Do you mean to say that the Belarusians are pigs?” | was stunned, and replied
“Why do you think so?” “Because here you have a grand piano “Belarus”, and a
pig’s head under it. Is this what you are implying?” That was the essence of the
Soviet system: there were some special services agents who might not think
that way themselves, but were searching out the “wrong” thoughts.

Utadzimer Sachlevié: Those years were really a turning point for the history
of art. We had an ironic look at the development of a modern consumer society,
and had a radical interpretation of the world which was indifferent to art. Despite
the fact that we lived in a complete cultural isolation, we somehow managed to
" feel that irony and radicalism. Given the context and the specific conditions of
existence, we managed to feel that time and find an embodiment to it. This was
done either through our own “I, our relatives, and informal surrounding. This
called for new tools and means of expression. In my studio, | imagined myself a
surgeon who performed operation on sick society. | did photo montages, namely,
I cut, fixed with a cellotape and made a few layers. While printing, | was experi-
menting with film, lighting, color and film development. I liked various scratches,
torn edges, perforation holes, and a full frame, in other words, | liked everything
that was considered to be deficient in traditional photography.

— How the situation changed for you after the collapse of the
Soviet Union?

H. M.: It was a favorable time for us because Western critics, curators, mu-
seums and galleries were showing a huge concern to Soviet photography. We
were a closed country, so it seemed to them that there were bears running
around and they had to bring their own spoons when visiting our country. In
1993, the Union of Photographers of Russia organized a large photo preview in
Moscow. At these previews we showed ourselves to be the Belarusian School
of Photography. Both Western experts and we ourselves saw that our works
differed greatly from the works of Russian and Ukrainian colleagues.

— Do you think there is the Belarusian School of Photography?

H. M.: Surely, and it's not only my understanding. This is also stated in the
discourse of Western and Russian critics. First, they were talking about the Be-
larusian school, then became more specified and started to talk about Minsk
school. In 1990, in Moscow Cinema House we made an exhibition “Belarusian
avant-garde”, and in 1994 in Berlin “Ifa-Gallery” an exhibition “Fotografie aus
Minsk”. There was formed and the main circle of Minsk photographers, name-
ly, Utadzimer Sachlevi¢, Siarchiej Kazamiakin, Ihar Saucanka, Utadzimer Parfia-
nok and me. We did not decide it ourselves. Simply it happened so that during
every preview our works were chosen. Together, we exhibited our works in
Germany, Sweden, the USA, the Netherlands, Slovakia, Poland, and Russia, St
Petersburg and Moscow. When our works were purchased for the collections
of Western museums, we were always wondering why it was exactly we. | was
later explained that we had been able to create such photographs that fully re-
flected their time, and that we had used the language of modern art to do this.

— You said that Minsk School of Photography differs from Moscow
and Ukrainian. What is the difference then?

H. M.: We had one country — the Soviet Union, and each of us was in our own
dungeons, in Moscow, Kharkov or Minsk. We communicated, though. For exam-
ple, Boris Mikhailov often came to Minsk from Kharkov, and we worked with simi-
lar themes and ideas. But if, for example, one looks at the book “PHOTO / Mani-
festo” written in 1990 by the Americans Walker, Ursitti and McGinniss, they can
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Utadzimer Sachlevi¢.

see an obvious difference. Minsk photos are more metaphysical and conceptual,
while at the same time, initial materials are actively transformed by means of
chemical coloring, working with several negatives, and theatricality. In this
way, we were reflecting the reality. Moscow photography was mostly black and
white; it illustrated symbols of time in a simpler and more direct way. Kharkov
photography was the most cynical and made in the style of anti — aesthetics.
Aniline dyes were very popular then, which made images even more cynical.

— Your works are characterized by a certain kind of aesthetics.
Yet they clearly deal with social issues, which is quite far away from
traditional photography not only in terms of form, but also in terms
of the atmosphere. Did this style appear in tabko’s studio?

H. M.: Yes, before | met tabko | was taking usual photos, such as por-
traits, reports, and still-lives. If, for example, | was taking the psychological
portraits, | was not thinking about the essence of the person. For me it was
enough to find the right angle. Labko directed my look in the depth of a hu-
man being. He did not teach me a philosophical theory, but he made me a
deeper person due to influence of his personality. He made me ask myself an
endless number of questions. Thus, it triggered me in a special way, though
with other people it could have been different.

Some people, for example, looked at everything that was going around
through cynicism. | also came through a time when | wanted to throw out
everything | did not like about the Soviet system. For example, once | was
given a task to take photos of elections. At 4 in the morning | was taken to
a polling station with a ballot box to meet the first voters. But they came
only to buy oranges and tangerines because it was the only place where they
could buy them. Surely, | did not like it. Therefore, | took the pictures and lat-
er painted them an eerie blue. By doing so, | released all negative emotions
that | had, though, not in relation to men, but to the system that | did not
accept on a subconscious level. Then | started thinking who | was. Who was
I to judge and act that way? | turned to my dad’s first films with pictures of
me as a child. | was trying to understand judging by these photos why | had
come to this life, what | had to do and why | was acting in this or that way.

Thus, there appeared a series of pictures “Childhood Memories”. | needed
knowledge given to me by Valery tabko. My father took the pictures of me, but
how could | transfer the moment that was caught 25 years ago? | was looking
at the photos and felt that | needed dynamics, because all of them were static,
although memories could not be staticin any way. | began to develop the films.
It was necessary to emphasize color, so | needed bends. This work is very fast,
chemicals can rapidly change images like watercolors do. Thus, | had to stop
the process just at the right moment. | worked for about 10 years, and finally
received a series which is now in museums and collections.

U.$.:1canalso give a small example from my experience. In 1980, | was doing a
series of shots of best workers from the kolkhoz “The Red Flag” to be placed on the
hoard of honor. It was a very well-paid job. It was necessary to make a zooming
in, so | took a large-format camera “Moskva” which only allowed to take photos
of the best workers in full growth. We were taking photos in the field. We used a
bed throw as a background. Some of the guys were holding it like a banner. When
printing the photos, | framed the images and received the standard portraits of
the best workers , as required. In 1989, Halina and | were invited to take part in
the project “LITSA: a modern portrait in Russia, Ukraine and Belarus” organized
by the Dutch curators. | printed the original negatives of the best workers. They
showed the whole process of shooting: the bed throw, the hands of my colleagues
who were holding it, the edge of the house, and the field. The whole process of
creating a portrait for a board of honor was shown. This series has been exhibited
at several biennials, and this year | have been invited to “FotoFest” in Houston.

— Are there any “taboo” topics for you as authors? Do you set lim-
its for acceptable and not acceptable in your work?

H. M.: | don't take photographs of such things which | don’t personally ac
cept. For example, | do not like porn, so | will not photograph it. I do not want
to do untrue things or any cynical stuff. Although sometimes we need to have
some reasonable cynicism. But I've been trying to avoid the negativity, as we've
had enough of it. Now | just want to live. But this does not mean that | will not
work with difficult topics. For example, my latest project about death is called
“Death: Is this the Big Picture?” | see a big picture of life in this topic. All of a
sudden, it emerges fully and truthfully. One becomes aware of death, which
gives an understanding that people’s lives do not end after a physical death.
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1. MawaHbl nec

[3e Tbl, HAYNOYHaA 6enapyckasa Bons, A3e navyub nowym
TBOI abo mayuyak? AHi af Kora He cxaBaHa, fj3e camas eliHas
MACbLiHa, — AK Mor 6bl cKa3aub KemniBbl 6blKaycki Pbibak,
«y bapkoyckim nece». 3apa3s Ha pgonbile KaXyub iHauawn,
MaxHYYLIbl PyKOW Y HABbI3HAYaHbIM KipyHKYy: «Y CeuiBel»

CeueycKi nec He mMauépbl; raTa HaBaT nagnecak nakynb.
ApHak 3a anouwHi Ty3iH ragoy éH 3pabiycA HapTa niogHau
MAcuoBacbLlo. TaMaka ManioloLb, «KabAub» i, HaTypasbHa,
niwyyb — WTOA3€EHb i WTOHOY, Aibl ¥ HE3b/YOHbIM abbliime.
AcOGHbIX CTapOHaK — AIK 1iCTOTbI Y aCiHbHiKY, KaM3HTapoy —
AK irniubl Y XBOMHIKY. PaHiLlamMi KBiTHEIOLb CbBeXblA KanaXbl,
yBeuapox wamauiub ynérkanag,.

LmaT XTO cXinbHbI ANiYbilb CTbIXiAHbIA KapyHKi CeuiBa
ratyHkam CMI. MepHa y3pylwaHbla HasipanbHiKi 3b BepXHix
agMiHiCTpaubIHbIX NaBepxay Takcama agjaloub nepasary
raTa TpakToyLbl — U4blM, N3YHa, BblKNikaHaa W ixHaA
npara 3akaHagayuybiM YblHam 3aparynsBalb rapmigapHae
HAYpbIMCb/iiBae acApof3bA3e 3NeKTpoHHara cnosaabapory.
O3en, payHa3HayHas Na C3HCOyHacbui Tamy, Kani ©
3arajani naHactaynAub AapOXKHbIX 3HaKay Ha nparaniHax.
CrapapayHamy 6enapyckamy 3aiiublKy — CTOMN-CbIrHan.

Tak, nap watami YyTHeN CKaBbillbl Npayaay, HenpbleMHbIX
Abl HenpbliManbHbIX HaBepce, 3bA3iuanbix. Ane npoui Hag3eay
Abl acbLuAporay WMaTt Karo, iHT3pHIT ca CBaiMi caublANbHbIMI
ceTkami, ronbnem d¢opymay Abl iHLWbIM KaMyHiKaLbliiHbIM
KycToyem fiei3bBe Chpbife PocTy KonbKacbLi iHdapmaubli y
CTpoOriMm C3Hce cnoBa (AK aHTOHIMY 3HTpanii, LUTo BbiniyBaeLya
3 Aanamorai BYCbLiLLHbIX N€rapbiTMay); AroHbIM NpagmMmeTam,
XyTusii, cblib HA «WTO», a «AK». To OOK TyT Bbipallaeyua
MacTauKasa 3agaya. AnbpayHbl, FHOMbI, IpbiObl i YapoOyHbIA
TPYCiKi 3 Kpariaami nepapabnAioLb ynacHbIs NECbI Y CYLSNbHYIO
3D-aHimaubIlo LyaoyHara necy. Hexta »*agay 6bl nepatsapbiLb
Aro ¥ ¢ppaHLUycKi Napk, iHWbIA — y ANOHCKi «cag», dpinAsadiuHa
nycTanbHbI. TbiM HA MEHLU Namepbl 1 CKagaHacbLb G3HOMIHY
CTBapawLUb 3b Aro apT-ab’eKT HenpaAKasajibHbl, HAa Kanbii
MiTbluHae 6Gopxacayckae KHiri 3b He3bjiYOHall KoJbKacbLio
CTapoHaK — He TaMy LITO 6ACKOHLACbLb iX, @ TaMy LUTO MpPbl
KOXHbIM nepaniky arpbiMniBaeuua iHavan. En 6biuuam
cam cabe niwa, Kpam3ae, ipBe, Nepanicsae; raniHyeuua yBa
yCix KipyHKax MAPKbICTbIM ¢pakTanam. KoxHbl ya3enbHik
Jajae ynacHyio BblYBapHYIO JiHil0O Aa TKaHiHbl celiyHara
apabacky. Llsnae 3rogHa 3 npbiHUbINaM aHTbidiHanbHacbLi
aTpbiMniBaelia 3aycéabl He TakiMm, fIK NnsAHaBani aco6HbiA
aKTapbl. JIAcHbIA 6paThl YaCcbLAKOM HA Nbixaloub 6paTapcKimi
nauyyubuAMi afg3siH fa agHaro, agHak Hesane)Ha ag rnefsiwya
AHbl _COHCaBa, CTPYKTYPHA, 3CT3TbIYHA, YCEA TOHKau

HaTypniBa’ll MaTIpbiA CBaéll MaKBOJbHA TBOpPYaCbLii
écbUub LanKam cynpaubnernbiMi rnerikaBataMy MOKpPbIBY
rpamapsTsa. K cTpakaTtbl nec — 6arHe.

TyTanwbiA

XKbIxapbl  6onbliacbulo  NApP3BapaTHi.

BbixoA3subl 3b LbMsAHICTa 3aceHi Ha abNoHy p>3anbHara,
cKigaloub 4acTKy CbMenan CKypbl rpamagsfaHiHa 1 MacTaka
Obl BbIrNAZawoLUb Py>KOBbiMi 6€3a6apoHHbIMi aGC3HTIICTaMi i1
cnakblyLami. Ane namaTtaeyua iHwae acapoasbase. | wroaHs,
BbIXOA3A4bl Ha BYJiLly, CKiA3eHb HeynpbIKMeT Ansa cabe yarHe
IUMATOK CBaéll «camMbrorakai», CBaro 3JIEKTPOHHAra «fA»,
ap3iHara BonbHara.

lPTa Takcama 3anaBegHik rob6niHay HeyTalimaBaHal
Tapawkesiubl. TyT MoBa YXKbiBaeyua, TO 60K XbiBe.
LWla6na3y6asn, 6aa3épan, yakae yacy. Cambl yXKbITak Ae —
dopma napmaH3HTHara Mmactaykara akTty. 3gaeuua, WTo ycim
KHiP>KHbIM Manilam KpaiHbl HemaruybiMa 6bi10 6 ymecbLUiub
TYI0 Macy Manepbl, WITO NaTpabaBanaca 6 ANs pasApyKoykKi
BblpabsieHbIX 3/IeKTPOHHbIX TAOKCTay, A3e, nafobHbiA pAa
LUITbIXOY 3 rywiyapy, miryawb, BbiTapaLi4yBaloLLa AXKanbl «b»,

l3Ta 30Ha, fA3e pA3enHivaloub artisans, camaTyXHiKi,
napTtbi3aHbl Banikae anMyblHHae MacTaukal BalHbI,
Bbi3BaJieHYa-6e3Hag3eMHal, 6bl 3K3bICTaHLbIANICLUKIA N'echbl
Captpa. HeBeparogHa cKnagaHa BbigaBalb NanApoBbl
yaconic, CTapoHKi sKora Oyayub KpaHaub i Ka3biTalb
MaT3pbIlo «p3any», afiHaK HAMa Hiyora nAarysm, AK pacnavaub
ThICAYbl ©KIKIWayak». 3aMecT cynagHara, OayHara 3
KOCMacy napTbi3aHCKara BOWCKa Maem OpoyHaycki pyx
CcaMafacTaTKOBbIX apPTbI3aHCKIX 3AMAAHA4YaK, Y KOXKHall 3b
AKIX CBaA rasoyka, CKpblHA KaHC3pBaBaHbIX ifA3AYy Ha ycCio
3imy, HAXa HaBaT AAPaHYIO, i 3anac TpaTbuUly, AAaCTaTKOBbI,
Kab rnyLwwbiub TPonAYy y npbiBaTHal 3aToLbl.

Bsagoma, CeLeycki nec He pbixTye BblOyxay, €H cam NaKynb
WwTo icHye y paxbime big-bang'y. Aki, wrtonpayaa, HaHec
anéki, cagHbl, WYblliHbl MHOCTBY TbIpaHifay y cbBeue. Yce
PbIMbl 3b MiHami 3acTapbiX KapaneBay rnagassuua y Aro
N natpa6aBanbHa wWwanyyub: «Magic Mirror on the Wall,
who is the Fairest one of all?» — ane HiBogHara pasy 3 yacy
3bAYNEeHbHA raTara AsiBa iMm He AaBANOCA MavyLb Ka3ayHara,
yacoBa 3acnakounisara agkasy. Ha y Ka3ky Tpanini.

Paceriubl MaloLib Y KapbICTaHbHi ¢paliHae coyLa <Kyctapb»,
nasblyaHae ap CAP3AHA-HiXKHIX Hemuay. Kunstener —
«3Hayua macTauTsa» — fepaTtBapblyca Ba YCXOAHIX Kpaéx y
BbITBOPLIY TaHHbIX XYTKiX Bbipabay, Abli ALlWY3, Kani yannsauua
Ja ryvyaHbHsA, Takora, AKi 3actaeuua y BeYyHbIX Henagax 3
3aKOHaM i Tamy BbIMyLIaHbl XaBaLjLia na «KycTox». ApTbi3aH-
camaTyXHiK ryubiub 60sblu yaana.
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2. «Paan» i «BipTyan»
CamaTtyXXHyl0 TBOpYacbLb «CeLiyHbIX XaMA4YKOY» nérka
NpbIHisiyb. «BipTyanbHbl 3Marap», — KaXbl 1 Jliubl anaH3HTa

cnnAKaHbIM.

Marynanma y cnoBbl anowHiM pas3am. Y aHresibcKam
naHATaK virtual pna 60nblU-MeHL HaubiTaHara YanaBekKa Hs



nepwara fA3ecauirof3bAsa XKbilbliA a3Hayae Haunnepu
HewTa «¢paKTblyHae», «canpaygHae» (Takim ublHam, y
Xbiubuanice CaniHgKapa, Hanpbiknag, BAgseuua npa
Toe, WTO éH XbiBe AK virtual recluse, 1. 6. «canpaygHbIM
camoTHikam»). Kani panniocaBaub ciofbl Cyry4yHacbLb
3b virtu («p3gKia abo cTapakbiTHblA NpagMeTbl
MacTauTBa») i virtue («<BapTacbLb», «AabpaasenHacbLby),
TaAbl NiHrBiCTbIYHAA iPOHIA Nécy npbiBAA3e Hallae
cynpaubcTasHbHe «BipTyany» N «p3any» Aa CKnagaHbix
y3aemagaublHEHbHAY «canpaygHara» i «paublyHara» (60
«p3anbHan» res — rpyba maTapbisifibHaA pay, acabnisa
Kani AHa HA publica).

LLiTo po6iuua? MAHbMa y36poeHbIM BoKaMm.

YnapanbHiki «p3any» 6billamMm Ha3HapoOK anpaLioyBaloLb
3aHATYI0 TOPbITOPbIIO Y 3CTIThIYHAN CynpaubnernacbLisb
BipTyanbHbIM «rywiyapom». TyT npacnaByTas yclofblicHaA
nnitauka, 6A3ba0OA3bA3€, UbICbUIHA N Napapak, AkiAa
3paAYac napylualrolua opriaMi apraHisaBaHa MacaBsaim
nasnbHacbui. Tamaka — «CbMeTHIK», WITypXaHiHa, 6py# i
xaoc, 6afaii WTO, AK Ha aTOHCKae arapbl.

Ane X illusio — npbIAPbLITIT He nicbMeHHa-
Bi3yanbHara celliyHara acapoAsb/3s, a apxiTaKTypHara i1
apraHisaubliiHara atauysHbHA «p3any». [aTa amdiraartap,
yce6aKoBbl T3aTap AnA NagaspoHbix iMnpa3ay. [3e nérka
yaBiub abarynbHeHara 6Genapyca y poni maneHbKara
3arHaHara leHpbika [épreHa Ha cTagbiéHe. XTo rnegaubli?
XT0 6yA3e nnauiub 3a KBiTKi Ha iMnpasy, wro 1 paany
namaHara He Kautye?

YnacHa, meHaBiTa rapag3Kas npacropa naycrae HeKim
napagHbimM caitam gamaHy .gov.by, A3e yce nagaspoHbis
KaM3HTapbl BblganAwouua nifibHbiMi MoA3pami Hauickam
MbilWblHAN KNABiWbl. Ane éH — apa3iH 3b MinbEéHay
MarubiMbIX «JIIOCTPay», caM cabon NnaHiKkNiBbl Abl aacTaibl
Ha NanoBy NaKaJieHbHA.

CnaByTbl T30NAr Abl FiCTOPbIK LapKBbl a. Pbirop
Onapoycki BbICbBETAIiY LikaByto KYNbTYPHYI0
acabniBacbLb navyaTKoBara YcxofHAra cAp3AHABevYYa:
anasbiublio  «iMA3PbIi» W  «AYCT3MAbHI». «IMn3pbiA»
3an3ppocblina Bepbl N »KapcbLii XKbIXapoy «NyCTIMbHi»,
nepanimana ixHbl NaHATKI, pbiTyanbl, My3blKy, CTblib
y3aemapaublHeHbHAY. | 3aycéabl 3actaBanaca Koniawn,
3po6neHbIM 3b JlicTaBora 3oJiata cbimynsakpam. Tamaka,
na-3a ynnbiBam A3fpKaBbl, Hapag)Kanaca HoBae cyBopae
MacTauTBa, raToBae AK CTBapalb BOOpasbl, r3TaK »a 1
3bHilIYaLpb ix.

JlacHaa nycTanbHA BipTyajsbHara BbijaTHa nacye Aans
raptaBaHbHA acKeTbl4Hara cTbuito (y aboaByx caHcax). Jbl
N apTbi3aH 6oMbll Nago6HblI YacaM Aa MaHaxa, YbiM fAa
6ariua, npayaa, y agpo3bHeHbHe af XpbICbLifIHCKiX acKeTay,
apTbi3aHbl He agyXxoyJieHblA Helkal arynbHaabaBsa3KkoBam
Bepai. LWImat Kamy 3b ix HaBaT napgabaeuua ixHae
XbILbLE, KbiUbLE iXHbIX Lenay y HaAyHal A3ApKase.
Ane 3ymKae, cbBApPOiUb iM YHYTpbl HAYpbIMCbliBae
ippaublaHanbHae T-uyLbLEé CBa€il HecyBbiIMepHacbLi 3
paKbiMam, AKi MaKpbly MaT3PbIANIbHYIO TIPbITOPDIIO iXHara
TpagblLbliiHara XbixapcTBa. flHbl HA MOryLib He aguyBalib,
LITO 3MaMcTpaBaHbl Ha aA3iH (a XTocbLi 1 Ha ABa, TPbI, N)
BbiIMep CKNnajaHei 3a TON cacTapafibl M3XaHi3M y cTbmi
A333/b-NaHK, LITO Kipye HaBaKoJ.

Fanina Mackanésa, Ynagsimep Laxnesiu, npaekT «Paxa may4aHbHaA» ([la 10-roa3basa YapHobbinbckan katactpodbl) \ 1996

Halina Maskalova, Utadzimer Sachlevi¢, project «<Echo of the silience» (Memored to 10 years of Carnobal disaster) \ 1996
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KACTYCb
(N0BbI Mpa CKyNbMTapa
Kactyca Capoky

TPANIEVIBYC

Kactycb Capoka bly xyTka. EH Hi6bITa Begay npa cBon
KapoTKi BeK. KacTycb cbnawaycs, 6er, imuaycs, nauey... Tamy,
nab6aublyLwwbl Tpanenbyc Ha NpbinbiHKY, Capoka KiHyyca fga Aro,
ane HaxabHasA Baa3iuenbKa 3aublHina A3bBepbl Nepaj caMmbim
Hocam. Tpanenbyc KpaHyycsa i npaexay pAsecsub M3Tpay,
60 paBAnoca 3aramaBalb Maj 4bipBOHbIM CbBeTnadopam.
Kactycb parHay Tpanenbyc, y3bnes Ha fdax i aguaniy WTaHri
aa ppatoy 3 Tokam. MawbiHa 3bHepyxomena. [Makynb
Bajsiuenbka ganyyana wraHri ga aparoy, Kactycb cnakoinHa
3anwoy y Tpanenbyc. Tbim pasam éH exay y Tpanenbyce 3
BbIMAAAM NepaMoXLibl.

MAPTBILLKA

3imoto Kactycb Capoka Haciy Kaxyx. bbuia Takaa mopa, Kani
MacTaki 3aMecT nanitoHay i ;y6néHak naanpaHani canAaHckin
Kaxkyxi. Kactycb Mmor xaasiub y KaxKyxy Ha ronae uena. Kaxyx,
nopTKi, yapasiki 1 6onbl Hiyora. Capoka 6bly MiHiManictam
y Bonpatubl. MoXHa HaBaT cKasalb, WTO cKynbnTap Kocbua
Capoka 6bly npayasiBbim 6enapyckim KiHikam. Af3iH yac nag
KaXKyXxom €H Haciy mapTbiliKy Ybiky. 3 mannain 3a nasyxan
Capoka npbixoasiy y Kads «BsacHa», wTo HeKani 6bu10 Ha
npacnakue Hacynpaub UdHTpanbHall KHirapHi. Y «BacbHe»
Kactycb 6pay BiHO, BbiniBay. MapTbillKa Takcama KpbILWKY
BbiniBana.




3OJTATA

ATpbimayLibl 3aMoBY 11 3pabiywibl xanTypy, Kactycb Capoka
Ha HeliKi yac pa3sb6arauey. 3 rpawbiMa y KilWdHAX CKynbntap
HaBefaycsa Yy I0BINipHYyl0 Kpamy, A3e Kyniy cabe Bocem
nApPCbLEHKAY, Na agHbIM Ha KOXKHbl nasne, akpamsa BARiKiX.
Toia3eHb CapokKa niy 3b cabpami i1 nabnicksay 3onatam. bbuio
neta, 6bU10 ropayva, Baja y HallbIX p34YKax cTana Lénnasa n
nAwYyoTHasA. MacAapop Houbl KacTycb 3b cAGpami nanwoy Ha
Cbeicnau Kynauua. MeHck cnay, i xnonubl Kynanica rofbimi.
Hananéxaywbica y naropgHan Bapa3e, Kactycb npbigymay
ryfibHIO: WUNYPAAY Yy P3UKY 3anaTtbl NAPCbLEHAK, XTO 3HOMA3e,
Tamy éH i 6ya3e. Y nApcbLUEHKI Xonubl Nparynani ga paHiybl.
MNAub napcbuéHKay nepanwni ag Kactyca ga cabyTtanbHikay,
a Tpbl 3acTanica naxaub Ha gHe CbBicnaybl, Henaganék ag
Tpaeukara npagmecbuA.

ABJIbIKI

Y mainictapHi Kactyca Capoki 3baBiyca Kow 3 canogkimi
a6nbikami. YacTytoubl cA6poY, cKynbnTap Kasay, WTo A6nbiKi
AMy napapaBana Maui neplwara KacmaHayta larapbiHa...
FictopbiAa 3b AGnbIKami Mayanaca 3 cymecHara nanéry y
KocMac caBeLKix i aM3pblKaHCKix ninortay Ha kapabnsax «Caio3»
i <AAnanéH». Y roHap Tbix acTpaHayTay i KacmaHayTay Capoka
3pabiy o¢irypatblyHyto cKynbnTypKy. Hiuora BbiGiTHara ¥y
TOl CKYNnbNTypubl He 6buUl0, ane sAe ynagab6ay amspblKaHCKi
KanekublaHap. EH HaBaT nacnpa6asay Habbiub TBOpP Y
Capoki, ane caBeuUKiA UYbIHOYHiKi 3ab6apaHini CKynbnTypKy
npapaBaub. Y TO 4yac ycé 3pobneHae caBeLKiM MacTakom
Hanexana caBelKall a3ApxaBe. TonbKi AHa Bbipaluana, WTo
MoO>Ka ObiLb Npafaf3eHa, a WTo HA MoxXa. Kani HelwTa-HelKkae
HeKyAabl N npapaBanacsA, AblK amanb yce rpolbl 3abipana
cabe fg3apxKaBa npa3 KamiTaT Ma axoBe ayTapcKix npasoy.
Capoka pa33naBaycA Ha A3Ap)KaBYy, YbIHOYHiKay, KamiTaT i
3aBé3 ckynbnTypky «Cato3-AnanéH» Ha papsimy larapbiHa,
A3e napapaBay fe TamTanwamy Mysat. Maudi nepluara
KacmaHayTa navyactaBana Kactyca canogkimi sabnbikami ca
cBawro capy. Takaa nereHpa...

[A3bl

ApuyBalouybl, WTO Yy »XbiBaue Ha3bbipanaca 3awmar
rasay, cKynbnrtap-TpagbiubiaHanict Kactycb Capoka niob6iy
nagbiicbUi Aa Managoll He3HaémkKi, ctaub nobay — AK
6ni>Ka — i 3 ryyHbIM NaTpP3CKBaHbHEM MNyCbuUiub 3 Aynbl
OYXMAHbIA BATPbI. 3bHiAKaBenam He3Haémupbl, AKaA yuakana
ap cmypopy, Kactycb ycbnep Kpbluay npa HaTypanbHacblb
disbianAriyHbIX npayscay.

[MPbIBIPAJIBHA

Y ropagse 3ayxnabl écblUb npabnembl 3 NpbiGipanbHAMI.
IX agubiHAlOUb, iX 6yAyloub, iX cTaBAub i Y& agHO iX He
xanae. Lli To ctasaub AHbI HA Y TbIM MecLbl, Ui ag4vblHAIOLLA-
3aublHAOLLA HA ¥ TOW 4ac, Ui AHbl aAgCyTHiYaloub Tam, A3e
mycini npbicyTHivaub... Henapanék ap nanayy cnopty
6bina nabyaaBaHa rpamagskas npbiGipanbHa, a y Tyl
npbiGipanbHio HiXTOo He xapsiy. Crasana nyctad, 60 HA ¥
TbIM Mecubl nactaBini. fopapg nagymay i 3pabiy wuoppbi
nagapyHak mactakam — nepagay im nycTtyto cpanHio. Macraki

cpainHio 3abpani 1 BbipalubUli 3pabilb y N CKyNbNTypHYIO
MancTapHIo. KaHellHe, HiIXTO He rapsy BAniKiM aAaHbHeM
npauasaub Yy npbibipanbHi. MacTaki HaBaT gymani agmosiuua
ap napgapyHky, ane Tyt Kactycb Capoka Bbliiliay 3 3anoto
1 naragsiyca 3pabiub y npbibipanbHi cBalo MancTapHio. Ak
TON Ka3ay, KoKHamy cBaé. Kactycio pactanaca rpamapgskas
npbi6ipanbHA y AKacbLi apTbiCTbIYHara aTanbe.

KAMATIOLW

Kani écbub maiictap, Ablk abaBA3KoBa Npbl iMm Kpyuiyua
By4aHb. [la maiictpa Capoki npbi6iyca Mikanaii na MAHyLWLbI
Manbl. Maiictap Bbipalubly HaByubllb Manora HA TONbKi
CKynbnTypbl pabiub, a i cTpanauyb 3 nyky. Cam Kacrtycb
Capoka 6bly Npbi3HaHbIM YsMMiéHamM Na CTp3fax 3 NyKy.
Y3ani xnonubl NyK, y3ani cTpanbl, y3ani MiWsHb i nanwni
y ckB3p Kana Cbsicnaubl. Manbl BbinycbUiy Tpbl CTpanbl, i
HiBOAHaA HaBaT He nmaTpanina y miwsHb. TyT Aa cTpankoy
i nmagbiAwni gBa N'AHbIA MYXUblHbl Y LISPbIX Maawyax i
wapbix Kaneniowax. Magbimawni “n navani Hacbmixauuya.
Haymeki! HaBat y MiwsHb nauaniub HA moryub! XT0 TONbKI
TakiMm nyK Abl cTpanbl gae?! Capoka npanaHaBay My»U4blHam
naBeciyb Kananalow Ha MilU3Hb i narnaaselb, AK TON KananaioLw
6yase npabitbl cTpanoto. M'AHbIA naragsinica 1 nasecini
Kananow Ha MiwsHb. He nacbneni AHbI 1 ABa KPOKi ag Ton
Mil3HI agblicbLi, AK cTpana, NylwyaHasa MaicTpam, npabina
Kananow. MyXublHbl nacnpa6asani 6bini abypbiyua, ane,
na6aublywbl cyBopbia Boubl KacTycs, coiiwni.

BEMBEJIb

Bakon noctaui Kactyca Capoki xafsina wmat cambix
HeBeparogHbIX 4YyTak. ¥ afHOM 3b iX pacKa3Banacs, LWITO
KocbUik — mnasawnobHbl CbiH 3HaKamiTara CKynbntapa
Bembena. Bbiuuam 6bl KacTyca Hapapsina npacTbiTyTKa,
fIkas nasipaBana i cnana 3 AHgpsem bembenem. Maacrasai
AN Takon NNETKi-uyTKi Obini AOOpbIA afHOCIHbI HacTayHiKa
bemb6ena pa ByuHa Capoki. Kactyco Capoka 1 canpaygbl
6bly nacbnAfoyHbim ByyHem bBembena. [lokasam MoXa
nacnybilb agHa 3b ArOHbIX anOLWHIX CKynbnTyp «Xipypr».
BoirnAapana AHa paBoni cbuinna: ranaBa MYXYblHbl Y
JOKTapCKiM Kaynauky 1 3 mackai Ha TBapbl. CyBOpbIsi BOUbI.
Mo6au 3 Byxam agKpbiTas AanoHb. Kani yBaxkniBa rmaaselpb Ha
«Xipypra», MOXHa HaBaT nauyLb, K éH NnaTpabaBanbHa CKa<a:
«Ckanbnanb!» CKynbnTypy agnini 3b 6sani0TKa-KpyxmasbHara
rincy. fle, 6aneiwylo 3a xanaTbl gakrapoy, Kactycb npbiHEC Ha
BbICTayKam, 13€ nauyy, LUTO HA 3MOT PacKpbiLb BOOpas caBeLKara
ypaua. Pa33naBaHbl malictap cxaniy CBOW LISA3YP, Y3bHAY Haf
ranaBoi i 6pa3Hyy ab LISM3HTOBYIO NAaYIOTy NanaLy MacTaLTBay.
Ha pasbBitaHbHe YanbLbl BbicTaykamy nauyni af Kactyca Capoki
MaLlloKi: «A ig3iue Bbl yce Ha X...yni!» Boixagky Capoki macTaki
ycnpbIHANI TONbKi AK BbiXxaAKy Nakpblya)aHara nagnetka, 6o
AWYd HA Begani, WwTo KacTycb XBOpblHaHEBbII€YHbI PaKiAroHbl
«Xipypr» — TBOp npa anowHsie cnafssaBaHbHe. [Mago6HbI
Apamatbiam 6b1y i y TBopbl AHgp3s Bbemb6ens «lactana».
CaBeuKi Kamikag33, AKi ckipaBay CBOW nagnaneHbl camanért
Ha KanéHy ¢alubICTOYCKiX TaHKay, 6bly naka3aHbl bembenem
y BoOpase yanaBeka 3 y3bHsATal pykotw. Kani 3acapogsiyua
Ha cKynbnTypbl «[acTana», MoXHa nauyub, AK Tyroe naBerpa
nAauiub npa3 pasbBep3eHbis Nanblbl Kamikagss. BigaBouHa,
WITO By4yaHb Ca CBaimM rincaBbiM AOKTapam nepays3bliilioy
HacTayHika 3 6poH3aBbIM Kamikag3a. fl Toe nabaubly i aguyy



appasy. Yamy actaTHia 3pabini BbirnAg, WTO CKYNbNTYPHbI
napTpaT Xipypra nacpagHbi? 3pasymeulb UAXKKa.. Ak 6bl
Tam Hi 6b10, a cA6pbl yraBapbuli Kactyca aaniyb rincasyio
CKYNbNTYypy HaHOY; i AHa BbiCTaynAnacs, WKaja TonbKi, WTo
nacbns cbmepui aytapa.

3bMILIEP

Y Capoki 6bu10 wWMaT npbixinbHikay. Menica 1 Takis,
WTO Na CTO pasoy nepakasBani rictopbli npa 3A4apaHbHi,
AKia ap6biBanica 3 Kactycém. MHe 3anomMHiyca NpbIXinbHIK
3bmiuep, AKi Kasay, wro Kactycb Capoka nobiyb TpaxHyub
6aby Ha Bauax y Hapopy. Hanoiub AKyio napBy, 3aBAf3e Ha
BbICOKi rpya, chblHiuua Kana gapori, Kab nioasi, egyubl y
ayTobycax i Tpaneinbycax, 6aubini ae. PacnpaHe, nacraBiub
pakam i f...6e. Takia BbixaAKi 3a3Bbluyall cKaHuanica y
MAHTOYLbI, A3e KacTycb pasmaxBay nacbBefyaHbHEM useHa
cal3y MacTakoy i Kpbluay, WTO MansBay cBato Jiobimyio
HaTypLUYbILy Ha NPbIPOA3E 1 HA 3MOr CTpbIMaLLa. .. 3bmMilepy
A HA Bepbly. Myciub, fapamHa, 60 éH pgobpa cTaBiyca ga
Kactyca, pasam 3b AKim HaBefBay 3aHATKi Na cTpanax 3 NyKy.
Hsa Bepbly A 3bmiyepy Awus 1 Tamy, wrto y Kactyca Capoki He
6b1710 NacbBeUaHbHA YeHa calo3y MacTakoy.

CbBATBHI COBACBLAH

Bboina y Kactyca Capoki KaxaHKka. 3bMiuyep Kasay, LITO
Capoka MoLHa NpbIBA3aycA Aa fAe, Nobiy ga 6omo. A sHa, Cyyka
6sCcxBOCTan, 3aKpyLina pamaH 3b HEKIM CTapbiM CMapykoM
i nauana 3pgpapxBaub Kactycio. Toll 3acbney se Ha rapaybim.
3b6iy abaix. Apnyniy KaxaHKy, HagaBay KyxTanéy cmapuky,
ane He cynakoiyca. lNpbiBA3ay ix ga gp3Ba 1 navyay y ix 3 nyky
cTpansub. Kpbiuay, wro rynse y CbBATora C36acbLsAHa, AKora
npabini ctpanami, ane He 3a6ini 3b nepwar cnpo6bl. CTpanbl
y6iBanicA y kKamenb Haj ranoBaMi 3bBfi3aHbIX KaxaHKay.
3bMmilep Kasay, WTO »KaHuyblHa abcikanacA ap cTpaxy, a
CMapyYyoK HakKnay MNoyHbiA MOPTKi CbMApA3tovara r...ayHa.
Myciub, 3bmiyep nepabonbluBay y pacnoBagax npa Capoky,
ane ¢akt cTpanbbbl y 3bBfA3aHbix ntoasein 6bly. CMapuok
noTbiM Hanicay Ha Kactyca 3aAaBy y MAHTOYKy. TonbKi AroHae
cnoBa 6bu10 cynpaub cnoBa Capoki. ?KaHublHa agmoBinacs
JaBaLb Naka3aHbHi Ha KacTycsa, nawkagaBana.

CANTABEN

Y maim anaBagaHbHi «<YbIpBOHbI cabaka», HamicaHbIM npa
Banepy Canays, écbLb HeKanbKi pagkoy i npa Kactyca Capoky:

«CanaBen y3abIXHyY:

— Ay maHe Kocbua Capoka 3 ranaBbl He ig3e. AKi pa3bbap
6b1y! «MapTpaT Xipypra» namaATaew? POT naBA3Kal 3aKpbITbl.
3ipHew Ha Taro «xipypra», a €H Ha UA6e cnagbinba rnagsiub.
MNaBeKi manoBy 3p3HaK 3akpbiBaloub. | pasymeell, WTO He
3aKpbITbl ¥ YasaBeKa porT, a 3aknAnaHbl. A y Kocbuli poT He
3aknanaHbl 6b1y. EH i ckasaub Mmor, i 3pa6iyb. ByHb, Kani
nepubl pa3 Ha BbICTayKy «Xipypra» NpbIHEC i AMYy cKasani,
LITO HA BO3bMYyLIb MapTP3T Ha BbICTaBY, AiblK €H TYIO FincaByio
ranaBy Ha Bauyax y HauvasibHikay a6 3Aamnio 6pa3Hyy, TONbKi
ackenkKi nbipcHyni. MoTbiM yce yraBopBaub nayvani, Capoka
«xipypra» /i agHaBiy.

A Awuys 6bina xoxma Ha nansAHe. flKk ckoHubly Capoka
iHCTBITYT, AbIK MpbIrHay Naj raHak fAsecAub TaKCoOBaK,
nacafsiy y ix BbIKnagublLKyl0 Xeypy 3 AdKaHaMi, cKasay,
WITO WaLwnbIKi acTbiBatoLb. Mpblexani y nec. KocbuAa Takcoyki
apnycbuiy, aaHy nakiHyy — Ha ycAnAki Bbinapak. 3aB&€y cbITbIX
Ha nanAaHy, factay 3 KiludHi NNAWKY BepMyTy, agKapKaBay,
BbINiy NanoBy 3 pbiNbLia, NacTaBiy HeAaniTae Ha NeHb i CKasay:
«[13ay6iue, rpyraHbl! [13ayb6iue...»

Ckasay i 3bexay. A xeypa y flece 3actajnacs, nayHoubl
BblbGipanacs.

Mana Kocbusa npaxbly.

CanaBeli Haniy cabe naywWKNAHKI N 3aKpbly MAALWKY
AacTaHbIM 3 KilU3Hi KOpKam».

MNpa nagapox>ka y nec Bbiknag4biki, BAgoma, mayudari. AHbl
He fapaBarni ratan Bbixagki Kactycro. po6Has cBanata — AiHa
nomcbniBas, AHbl NomcbLini Kactycio ycé aroHae KapoTkae
KbILbLIE.

BOVKA

My>kublHcKasA 601Ka, Kai rata He KiHaTaHLbl, — BifoBiluya
6pyTanbHae, a 6oiika 6a6 Haoryn 3HaxopAsiyua 3a mexami
MaéEn dCTITbIKI; ane X €cbLb amaTapbl 1 Ha Takoe BigoBsilya. 3
Takimi amatapami CapokKa 11 nacnpayayca Ha CKpbIHIO KaHbAKY,
WTO Hanapasiub ny6niuHyio 601Ky 6a6. Pasam 3 rnepgauami
N cTapol cymKai, HamakaBaHai rassTami, Ka6 BbirnAagana
noyHawn, Kactycb nNpbifioy Ha ayTob6ycHyto cTaHLubllo. Tam éH
napacey Aa UETKi cAp3AHAra BeKy 1 cnbiTaycsa, KyAbl Tasa efase.
Liétka yakana ayTo6yc Ha Jlaronck. Capoka 3aycbmixayca i
naesepamiy LETLbI, WTO 1 €H HaKipoyBaeLa AKkpa3s y Jlaronck.
MNpa3 xsiniHy Kactycb nanpaciy UETKy nanpbirnagaub 3a
AroHa cymKali, nakynb €H 3bnétae Yy npbibipanbHio, 60
niBa Tp36a TapmMiHOBa Bbinycblilb Ha Bonto. Kani pantam
€H 3aTpbiMaeLla, AblK Xall AHa CYMKY NafHsace fa ayTtobycy.
Y npbi6ipanbHio Capoka He nanwoy. EH nagbiinwoy aa Kacbl
N cnbiTay y KaHuaBol 6abbl, Kyabl Taa 6ap>3 KBiTOK. baba
ckasana, wrto y Pay6iubl. Capoka manpaciy sie y3aub i Amy
KBIiTOK Aa Pay6iu, a AwWwu> packasay npa niBa n npa cymKky,
AKylo Tp36a napgHecbui fda aytobycy. MMaberwbl HibbiTa Y
npbi6ipanbHio, Capoka Hacampau naber y gom, wWTo craay
no6au 3 ayTobycHal cTaHUbIAN. Y TbiIM fJOMe Ha YaLlbBepTbiM
naBepce Xbly 3Haémbl Kactyca, Aaki pasBoniy amatapam
6abckan 60MKi NnacTasAub Ha rayoubl. CtaHubla 6bina Bigaub
AK Ha panoHi. Kani Ha npbinbiHak nagbinwoy aytobyc aa
JNaroncky i Ué€TKa nacnpabaBana nagHecbLli fa Aro Cymky 3
rasatami, én HanAp3Mmbl KiHynaca 6aba 3 kBiTkami ga Pay6iu.
Liétka 3 6abato nabinicA 3a cymMKy MoLHa, Aa KpbiBi, Aa
pasbbipanbHiuTea y mMiniypbli... A Kactycb Capoka? ATpbimay
ABaHauuaub 6yTanek KaHbAKYy — AK éH Tafbl cKasay: «[la
6yTanbLbl Ha KoX<Hara anocTanal»

MALI

AnowHi 3 maix 3Haémbix, XTo 6aubly i pasmaynay 3
Kactycém Capokam, 6bina maa maui. Capoka nsxay y
pakaBbiM Kopnyce. flroHbl noXak ctaay no6au 3 nokkam
Hawara A3Aaa3bki Ysca AnekcaHpposiua, popgHara 6para
Maén 6abbl Apsi. Capoka nagbiAwoOy pAda Maui, WTO
agBepBana Yacs, i uixa ckasay: «Ha nnauye, Baw Awu3
KPbIXy Na)biBe, a A YKo He...»
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Ha 3apgBopKax cTapora TpaneibycHara A3Mo, y OblibIM MyHKLE
NPbIEMY LUKaTapbl afKkpbuiaca ranepas. [araTynb y HawbiM
ropagse He 6bi1o ranepasy. JaknagHen, Menica NamAWYIHbHI,
AKiA raHapniBa Ha3blBasi cA6e ranepaami, ane 6bini raTa ycé agHo
NamAwWYsHbHI. |, AK iM HanexblLb, yToynnisani AHbl y cabe ycé. Kani
&cbLb rpoLLbl, KOXKHbI MOT 3a LUTYKY-A3bBe 6aKcay 3bHALb 3aio
Manauy npblyKpacHbIX MacTauTBay i pa3bBecilb y €1 BbICTaBy
Ly 8OYHbIX NipbIYHbIX N33axay. MoTbiM 3bAynAnica nanbl, AaBani
AWYS WTYKY-A3bBe Oakcay i atabapsani y [Manaubl Kipmalu
uyaaf3eliHara npaeacnayHara mégy. 3a imi npbixoasini abyTHiki 1
napsini pacnpopgax npblyKpacHbIX KaHOYLbIAHCKIX 60Tay.

Xanepa sro Bejae, yamy ¥ HalLbIM ropagize He 6bin0 ranepasy,
MaKynb He afiKpblnaca ratas. MarybiMa, Halbif nog3i HA nobsaub
ranepan. Ui Hepaniob6nisaioub. Lli nobsaup, ane He 3yciM, He
HacTosbKi, Kab ix BblHOCIUb. Bo 3pa3ymena, A3e ranepsi — Tam
MacTaki. A i3e MacTaki — Tam i 6arema. A 6arema — rata n'aHCTBa,
651a43TBa, CbMeLpbLie M NycTbis OyTaMbKi, ClNoBaMm, LiKaTapa i
HiAkara mapagky. A mapagak — raTa Toe, YblM CflaBiluUa Hall
ropag. KoxHbl nagapoHbl 3avapoyBaeLla AroHan UblCbLiHEN:
AKi BblAaTHbI, AKI NpaBinbHbl ropag! a30HblI axalHblA, Bynilbl
UbICTbIS, | MaLLbIHbI €3bA3ALb Na ropag3e NyLWbICTbIA N NPbIroXbiAl
| ntoa3i xoa3aub TONbKi Ha 3a/1éHae CbBATNO.

A pBOpHiKay y Hac canpaygbl wmat. BapTta KiHyub Ha
achanbT Hepananak — TYT a NpbUAUALUbL NAUb YanaBek i
AWYS nacnpavatrolya, Kamy ratbl Hefananak gactaHeuua. Xoub
Hepananki ¥ Hac Ha acdanbT He Kigatoub, 60 HawbiA NoA3i
nobaub napagak. Mapagak i ubicbyiHo. YbICbUiHIO 1 Mapaaak.
AK Ha morinkax.

Tamy Kani y HawbiM ropafse agKpbuiaca ranep3s, To
3bABINACA AHA Tam, A3€e ToJIbKi 1 Marna 3bABilLa, — ganen ag
napagKy 1 nof3Kix Bausii, Ha 3aBOPKax CTapora TpanenbycHara
Z310, y 6bIbIM NMyHKLE NpbIEMY LWKMaTapbl. fl raTylo WKnatapy,
Kani AsHa 6bina AWwys WKaTapain, namsitato Kerncka. Y Managocbli,
Kani mMbl Meni 3BblUKY 3faBalb MyCTblsl OYTaMbKi i AHbI Tagpl
YarocblLi KalTaBai, A KapblCTaycs iHWalo WKNaTapan — 65>kl
Ja ceanro gomy. Xaua npbirageaio, AK agHOMYbI, BblALaYyLLbl 3
XMenbHara TyMaHy, Mbl HaTbIKHYNICA 1 Ha raTyto. Kani rata 6bino
M 3 Kim, Abl YUbiIM CKOHYbIIAcA, 3 NamALi cbuepnaca. HanayHa,
BAPHYNICcA Ha3apf, Y TyMaH. [TamATalo ToNbKi flinkae cbnAkoTHae
neTa... 3p3WThl, HA Ba)KHA. BaxkHa Toe, WTO agbbinoca nanen, kani
y raTai WKnaTapbl agkpbinaca ranepas.

fe ratak i HasBani — «¥ LUknatapbl». Hakencki Haszoy.
lanoyHae — He3BbluaiiHa. AHaK Hey3abage «Y» HeAK camo
caboto afgBaninaca — 3actanaca Tonbki «LlLIknatapa». 3pawThl,
Japa3ybl. HaBowTa ycknagHAub?

Tam xa, npbl «lknatapbl», npbITYninica Apl3anH-610po
«Bamn», 6ap «MaHara», BblgaBeLTBa «CbLENiH» i Aro K «KHirapHsa».
Mpayga, Hey3abase nitapbl «KHi» ag «KHirapHi» Takcama agnani,
a 3aMecT ix npbinAninaca Toe «¥Y», WTO agBaninaca ag ranepsi.
Atpbimanacs «YrapHsa». Kaxyub, «KHi» Awys Akicb yac Bananics
Kana «lWknatapbi». Ane NnoTbimM 3bABINICA ABOPHIKI Abl 3bHECbi
iX Ha MambIHiLy — Hernapafak »a. Y HawbIiM ABYXMiNbEHHbIM
M3rarnojice YbiCTa Mycilb ObiLb Nayctonb. HaBaT Ha 3agBoOpKax
CTapora TpaneinbycHara gano.

A Hikoni He caa3ey Ha NpbléMe WKNaTapsbl. Ae A Tonbki 3aaBay.
Arne, Kani agKpbinacsa ranepas, y AKoW A nayay 6aBiub amanb
KOXHbl Beyap, MHe CTafla 3pa3ymena, WTO 3Haubllb «Obilb Ha
npbiéme». fl caasey 3a KaHB3epaM y «MaHa3ze», a AHbl LArHynica.
Bbicokia 1 3rpabHblf, ManeHbKiA N My3aTblf, HamMoYHeHbIA,
CNyCTOLWaHbIA, 3 BbITaHYaHbIMI pbinbLaMi 1 HA BENbMi, KBONbIS,
TayCTacKypbla, MiyHblA, KaHbAYHbIA, BiHHbIA, 3eNeHaBOKis,
KapaBoKisfi, IHTaNMIreHTHbIA N HA BenbMi, GNAHAbIHKI, OPYHITKI,
LUAT3HKI, BOOPbIA 11 3/1blA, NAWYOTHbIA 11 CbLSPBO3HbIA.

Kani «WknaTtapa» agkpbinacd, WTOCbLi Y HalbiM ropagse
3bMAHInaca. [la ratara KOXHbl cnycraway i 3gaBay WKnatapy
y CBaimM cnanbHbiM paéHe. Ane uanep yce nauArHynica ciogbl.
PaHew Ui nasbHen ciogbl Mycina NpbIACbLi 1 AHA.
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flHa 3baABinaca ¥ cyboTy, Tonbki cbuAMHena. bbly Tol aywHbl
N BINbroTHbl UY3PBEHbCKI Beyap, KaNi naBeTpa HabpbiHAe
HaCTOSbKi, LUTO agyvyBaell Nax Mopa, AKOra, AK i ranepsun, HAMa y
HalwbIm ropagse. Al naniy Ha NpbICTYNKax «YrapHi».

— Lli moxHa npa3 ratbl yBaxop npancbui y «MaHary»? —
cnbiTanaca sHa.

fl nakasay én gapory.

3BblualiHa na cybotax y «MaHa3e» napgsini [blcKaTaKy.
3anpawani mogHara OblaX3f, CTaBini Ha yBaxogse BapTy W
npanyckani TonbKi na KeiTkax. Ane «llknatapa» mena pABsa
yBaxofbl. Tamy Tpanmiub y «MaHary» MoxHa 6bio ” npas
KHirapHto, abmiHatoubl BapTy. YBoryne, «MaHara» Benbmi xyTka
CcTanaca y HalbIM ropagse mecuam gaparim i MogHbiM. Xaus
KaHabiénaBbl afiBap KiCoTHa-3sn1éHara Konepy TyT He nagaBarni,
ane 6osnblacbli MacTakoy «MaHara» Obla He Ma KiwsHi. A
3bbipana nepaBakHa Monag3b, y AKON i 6e3 Taro 3b 3eeHbHIo
ycé y napagky. Mpayaa, Haseasani «<MaHary» 1 nioasi HakwTanT
MAHe. Xaua Mbl CAYXbii, XYTYsi, 3amaHyxan: BAZOMbIA Y
nagnonbsi nasTbl, MacTakKi  My3bIKi. Ham HaBaT Bblani Kno6HbIA
KapTKi Ha 3bHiXKKY y ABaulaub aAcoTkay. Ane ataBapBay A Ha
KapTKy TOfIbKi Manako 1 maniHaByto rap6aty. A nini Mbl 3aycéapl
no6ay — y KHirapHi.



Y ratylo cyboTy V KHirapHi Takcama apbbiBanaca cCbBATa.
3pawThl, CbBATa 3fapanaca TyT amanb LToAHA. AgmblicioBai
Harofbl HiXTO He wwykay. lNpocta npbixogsiy, Aa npbiknagy,
y «lWknatapy» ¢inésad babpoy, ctaBiy Ha KaHB3ep NNAWKY
KaHbAKy «Bapcanb». Hy xTo X noyHytw 3pae? flcHa — Tp36a
cnapaxHiub. A TyT Awys AfamoBiy, Takcama ¢inésad i Takcama
3 KaHbAKoM, — yBoryne, dinésaday yamycbLi Babiub KaHbAK.
MpbicagxBanics sAHbl Yy KabiHaue CbuéniHa — racrnagapa
«YrapHi» — i Ha Tpox cnycTawwani. A Tam, rag3iu, nicbMeHbHiKi
naguareatroyLa — i Takcama ca wknatapaio. | y»ko a g3asAtan
Beuyapy KaHanubl HAMa A3e ynacbli, a Hapop ycé npbibbiBae.
Tappbl nepabipanica yce y KHirapHto. KHiXKi ca ctanoy — npav,
a 3amecT ix — wknaTapa. | cnycrawani fAe ga A3bBIOX HOUbI.
3pawThbl, «YrapHa» — afi3iHbl ¥ HalLbIM rOpaji3e KHiKHbl HauHiK.
A KaHbAK 3b HAAaYHix Yacoy i A nanbiy. Bigaup, y3pocT. Yac i
MHe ¢inésacdam cTaHaBiuuUa.

Mbl ca CbuéniHbIM TOMbKi CKOHYbINI NepLlyto, Kani fAHa
3bABinaca. Y uempbl A HaBaT fAe He pasrnefsey. Ane, Kani
AHa Y3bHANACA Ha raHak, LWTOCbUi 3bMsAHinacA. Packnayuwbl
npbiCMaki Na nifgHiHa, Mbl afikapKaBani ApYryto, a MHe Y>KO He
cagsenaca. PaamoBa HeAak agpasy pa3snagsinaca. fl aguysay sae
NpbICyTHaCbLUb 3a CbUAHOW. Xauenaca HeagknagHa ycTtaupb,
nawicbLi y 6ap i 3HOYKy 3ipHyLb Ha fe.

— A xyTkal — He BbITpbIMayLbl, Hap3LwLe KiHyy A Cbuéne 1
pywbly y «MaHary».

flHa camoTHa csip3ena 3a Kydnem niBa ns cToriki. LTockui
6b110 ¥ eiHbIM BbIrmsA3e af cTbito Kako LaHanb: yopHas By3kas
CYKEHKa, YOpHbIA, K CMOJIb, Aayria Banacbl, YOPHbIA BOCTPbIA
Typni Ha BblCOKiM abLace, ByrajsibHbl MaKis>K, MabblLb, F3TKas
X YOpHas Mag CyKeHKawn 6sni3Ha, i MyHCOBbIA MagMansBaHbIsA
KOHTYPHbIM anoykam BYycHbl. [ly6nika Toyninaca Bakos, 6ap
ramaHiy, ane fHa, 3paBanacs, 6biia da ycAaro 6GesyBaxHas.
Ybimcbui AHa HaragBana Manapylo ygasy. CrBapanacs
ypa)kaHbHe, LITO elHbl YOPHbl Konep — HaBaT HA CTblUib, a
LWITOChLi 6onbLiae, XyTusli, MaTapapbluHas »Kanoba.

fl HaxabHa nobaBayca €0 3b Lempbl Npa3 [oyri KaHB3ep
bapHal cTomki. YbiMm payxasii A Hasipay, Tbim Oonen sHa
MsAHe iHTpbiraBana. flHa apgpo3bHiBanacA af  3BblUyalHbIX
HaBefdBanbHikay «MaHari» 3b iXHbIMi BiHHbIMI, MiyHbIMI,
rapanayHbimi, ¢3pamoHaBbiMi BaubiMa. XyTusli, sHa Mena
nagabeHcTBa fa faykara yopHara 6anb3amy, HacToeHara Ha
[3ACATKaX P3AKiX BAA3bMapCKix TpaBay. Ane He 6bino y éi Hi
canagrkaBacblyi, Hi MpaBinbHaCbLi, Hi YbICbLUiHI NiHIN, a, XyTYs1,
TaA MpbIraxocblb, AKaA afpasy YbIMCbUi Yanjise, a YbiM —
3pasymeLb Tbl HA MO>KalLll.

Moxa, ropki abpbic elHbIXx nAAYsn? MoxKa, TOHKis
pa3mapbliHaBbiA ManbLpbl? AnbOO A3bBe MATHbIA 3MOPLIYbIHKI
Kans pabiHaBblx BycHay? Lli aKCTpakT Banap'sAHy y npanopubli
cbuérHay? A moxa, Boubl? bbino y ix wrocbli KanamyTHae,
BiNlbroTHae 1 NAcHoe, Hibbl ABa Bipbl ¥ A3iKiM, 3rybneHbim y
rywyapbl BO3epbl.

fl 3aBapoxKaHa rnagsey Ha e, Nakysb He 3a3BaHiy TanedoH.

— LWro, kaHbAK y «llknatapbl» xapaw? — 6aA3€pbiM
ronacam 3garagayca KaHaBaneHka.

fl yakay AroHara 3BaHKa L37bl Beyap. Y 6apbl Obino WymHa,
Tamy A BblLLaY Y ranepsto.

— fl npaubiTay, — npauyAreay KaHaBaneHka.

—Hyi?

— KnsAcHaa cusHa! MHe cnapabanacs! Moxaw »a, CyKiH
CblH, Kani 3axoyvaw! A To reHin, renii! MiHaub Bac, reHiay, Tp6a
Kip3aBbim 60oTam! 1 agMbic/ioBa Yyopa Ha usabe Haexay. Kani 6 He
Haexay, Tbl 6 Ae Tak He nepanicay.

— LWto A — Tynbl, Hapmanéeaii MoBbl 6 He 3pasymey? — 3
Nnaka3HoIo Kpblyaam arpbi3HYYCA A, XOUb YHYTPbI Y0 y3baaTay.

— Hixysa! lNa-Hapmanésamy Bbl, CLI3HapbICTbI, He pasymeeLle!

ByHb KauaHoycki MHe 3 KieBy Takcama HenKy1o Xp3Hb npbicbiiae.
Makynb He Haepsew, Hiyora HapmasnbHa 3pabiub HA MoXalle.
LLto rata 6bina 3a cuysHa? Kapuma. baHanbHa, mnsasa. Mbina
Helkae. A Inbna? LWTo rata 3a Inbna? Msta dppaep, a He Inbnsd. EH
*a 6ambict! GaHaTbIk! EGaHyTbI Ha Ycio ranasy!

— [lo6pa, pobpa, — NpbIMipaHUYA NpamMoBiy A. — A pag, WwTo
Tabe cnagabanaca. Cnyxali, fiK Tbl MAPKyeLl, Li HAMa nepabopy?
AHaTtamiyHbl T3aTap. Lli He 3aHaaTa naTtacHa?

— Hapmanésa. Toe, WwTo AHbI Tam Na Tpynax Kynawouua, —
BbigatHa! | InbnAa uyanep canpaygHbl! Mpocta nasofsie TBanro
yniob6éHara ®épapa Mixarinasiyal A6canioTHbl H3YPaCTIHiK.
QarHa! [laBan, LicbHi Ha amoubIto!

— A cTapas npausHTWwYbida? Moxa, npblbpaub? Y sKim
roase fe PackonbHikay 3amaubly? Y Hac xa 1881-bl.

— Ha BaxHa! [37a X aneropbif. AKan, Xp3Hb, PO3bHiLa, y AKIM
rog3e! [lasan, HA moLHa 6yxain, npauyi ganen! CéHbHA Hapsen
y»o 3BaHinal Mbitanaca, kani ckoHubiM. CKasana, Aa nepluara
BepacbHA — Kpoy 3 Hocy! babki rapaub, 3anyckauua Tpabal
Dob6pa, nakynb! — KaHaBaneHka naknay ciyxayky.

1 3naBiy wrocbUi 6ni3kae Aa NavyLbLA WYacbUA A HaBaT Ha
iMrHeHbHe 3abblycA Ha He3Haémky y Gapbl. Pasymetoubl, WTO
CU3Ha Ypanaca, A Ycé K yakay ratara 3BaHKa, Kab pasbBesub
anowHiA cymHeBbl. BapHyyuwibica Ba «YrapHio», A 3acbney
CbuéniHa, AKi Hya3iyca nAa niaHiHa.

— Hy n3e uabe Hociub? — 3 nanérkan KiHyy éH. — A wro,
afs3iH myuwy niub?

— MNanwni, A xauy Tabe WTOCHLi Nakasayb!

MbI MaxHyni na MmaneHbKan, i s nauardyy Couény y 6ap.

— Marnagsi Ha Tyto A3AYUblHY Kana CTOMKi! — npakpbluay A
Amy Yy Byxa. — LLUTo Thl Npa Ae mAapKyew?

— fAkaa? YopHana?

— Tak! YopHas!

— 3abipan! AHa TBas!

— He! fl cyp’é3Hal WTo Thl Nnpa Ae moxaw cKkasaub?

— Komnnekcay 3amHoral Marnagsi: yce agpbiBatouua, a AHa
TYT AK 4yyxas! Ha xpaH Tabe ratkasa naTpa6Ha! Xagsem nenen
Bbin'‘em! — npapoy CbUéniH MHe Y ByXa.

— fl xauy BbIniUb fAe!

— Tabe wTo, Hapmanésbix 626 mana? Marnaazsi, KonbkKi ix TyT!
A ¥ raTaii Boubl YHYTp cabe 3a3ipatoub! MpabnemHan azeykal

LUTo Tbl Yy €1 3Hanwoy? A, pasymeto, — EH NAACHYY MAHEe na
nnaybl. — XyAas, rpyasen HAMa, i HOC, AK Y Kaukil Tbl Ha MaTKix
3anagaew!

— [o6pal! Ig3i, A xyTKa 6yay!

f1 3aycénbl 3am3gpocbLiy TbiM, XTO YMee 3HaémilLa, Mmoxa
nagblcbLi Ha BYNiUbl 4a HE3HAEMKI 1 Mavaub 3b HelrKara Tynora
nbiTaHbHA: «Bbl HA Befaele, AK npaicbui y «LLknatapy»?» anbbo:
«MbI TyT 3gbIMaem KiHo. Lli He xaueni 6 Bbi?..» Ane > cyTHacbLpb
He Y MblTaHbHi, a ¥ TbiM, AK 3agaLb. 1 NpaBinbHa 3anbiTaub HA
ymeto. MabbliLb, Mae BOUbl TakcaMa rnaa3aub YHYTP MAHe.

Tamy, Kani A nagbiiwoy i 3Hapok 6Gap3épa KiHyy: «Yamy
cymyem?» — raTa He 3pabina Ha fie Hifkara ypakaHbHs.

— fl He cymyto! — xonagHa agkasana AHa.

— A ui HA xovaue KaHbAKY? Mbl TyT 3 Bbigayuom CbLENiHbIM
3a CbUAHOI0. ..

— He, n3akyin! — abapBana MsAHe siHa.

— A ak Bac 3aByub?

flHa TpowKi namapypasina, ane ycé x agkasana:

— Mauwa!

— A, MOXa, ycé-Taki...

— Hel — aHa ycTana 1 g3maHCTpaTblyHa NanLwwa TaHublLb.




Al Bepato, WTO BbIrNAZay O6pblaka ¥ Ton MOMaHT. A yBoryne,
Kani BbiN'to, BbirnApato Opbigka. Bouki ctaHoBAUUa By3KiA 1
anewHbl, Nornag — TyMaHHbl. A ¥ raTbiM TymaHe cAAsiub
topniBbl Kabenb. | Kani éH Ha Karo 1 pobiub ypakaHbHe, TO TONbKi
Ha raTKiX »a N'AHbIX I0PAiBbIX CaMak. Mana Taro, Ha NPbICTOVHYO
AbIKLbIIO A 3a0blBatOCA A3ecbLi Nacbs nATam Yapki. Jobpa, wro
yBecHy A nacbney ycTaBilb CTpayaHbld Ha ¢ppaHTax 3yobl, iHaKLL
fIHa 3bHiKana 6 Ha Tpausn. Ane ranoyHae — A HA 340ney fa
KaHUa auyHAUb af akomnHal XxBapobbl, AKylo Nagxaniy miHynawo
3imoio nag CraniHrpagam. 3Tak A Ha3blBalo TyIO ryL, A3€ Mbl 3
KaHaBaneHkam 3gbiMani ¢inbm npa nApsBapaTHA-MAA3bBEA3A.

fl cnyxbly Ha KapuiHe MacTakOM-NacTaHOYLWYbIKaM i
KamaHAaBay U3MbIM MNankoM fA3Kapatapay. 34bimani Mbl Ha
HaTypbl y BANi3HbIM 3aHAAOaHbIM MaéHTKy 6e3b CbBATNA 1
auanneHbHA. Mag’'ém Ha CbBiTaHKy, 3imMa, Xxonaf, Ma KajneHa
y Bag3e 1 nanHe. CbBATNO nNagaBani TonbKi Aa abepy, kani
naguAreanica CbBeTNAKi 3 acTaTHA rpynan. AgHbIM ClloBaMm,
XblUbLE ¥ Hac 6b1o akonHae — 6e3 ppaHTaBbIX CTa rpamay
HiaK. MNpbiAaxgKaew Ha NAAUOYKY a BOCbMal — TYT »Ka na
WKAAHKax pa3bnini, KpabaBbiMi nanaykami 3akycini — i Ha
nepagasytlo. A npasb HeKanbKi mecAuay Takora »KbilblLsA
TBAp panTam pacnyx, bbiuuam 65iH. [3Ta A 1 Ha3Bay akomnHato
XBapoba.

fl 3pa3ymey, WTO 3HaémCTBa 3aKOH4YaHa, ane afpasy He
apbiiwoy. Kpbixy nactady, HaxabHa audHbBatoubl Ae oirypy.
CbuAbno y Ae 6bIO TOHKae i 3rpabHae, ane TaHuyblna AHa
Tak cabe. Hesak H3pBOBa i pBaHa, HibObl npariHanacs nag
po3HacKipaBaHbIMi NapbiBami BETpPy [Abl He Marna Bblbpalb,
nag Aki 3b ix fnerybl. 1 NaBAPHYYycA 1, pacyapaBaHbl, NanLLoy Ba
«YrapHio».

Mbi ca CbuéniHbiM NpauArsani BbiniBaLb Y 3aKyTKy NA MifHIHA,
ane oymKi npa se He agnyckani. EnHbiA ropkis, TpaBAHbIA BOYbI
3aKnikani BApHyuua. fl aguysay ixHae npblUArHeHbHe, a AWYd
pa3fpaxHeHbHe 3 Taro, WTO AHa MAHE 3 Mapory afLwbina.

Kani A 3HOy 3bsaBiyca y «MaHa3e», AHa yXO cAa3ena 3a
cTonikam. Ynaywbl y Kpacna Hacynpaub, 8 6onen rnyncrsay
He npamaynay. MNatnymaubly, WTO CEHbHA A — N'AHbI 6aTaHIK,
Befalo, LTO BbIMMAAAI MAP30THA, BOYKI BY3KiA 1 mopga —
6n1iH Npa3 akonHyto xBapoOy. Ane yBoryrne A iHwbl. | xauy 3b €0
3HOY cycTpayua. [lagay, Wwro rata cyp’é3Ha, 60 siHa byase maéio
HacTynHalo XoHKal. Ha Befato, Yyamy naj KaHew A rata AAMHyY.
MabbiLb, MHe sie BeJIbMi XaLenacs.

flHa HeyakaHa 3bmsAHINacA, ycbMixHynaca n agkasana, Wro A
HacTonniBbl, — i fana cBow TanedoH:

— TMMa3BaHiye mHe! Kani He apkaxy, Habspbiue npasb
HeKasbKi A3€H. fl MyLy XyTKa 3bexaLlb.

Mpa3b g3eHb A natanedaHaBay. Hymap Obly HepacsxHbl. A
Habbly nipauki Abick 3 6a3ami TanedoHay. Mag raTbiM Hymapam
3Hauyblaca Hifkaa HA Malwa, a AbaHacbeBa HiHa ApKaa3sbeyHa.

MNagmanyna.
A Hey3abaBe A Takcama 3bexay.
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fl 3HOYKY CyCcTp3y fAe BOCEeHbHI0 Ha npaM’epbl Hawara
dinbmy. PaHiyolo A npayHyyca 3 naxmenbna — HanAps4afHi
y «llknaTtapbl» 6bly lWwabaT. Y ranaBe ObUIO KanamyTHa W
MOTaLLHa, | MHe 3ycim He xauenacs icbui Y lom KiHo. Toim 605bLu
Menaca agbbiuua y>ko gpyras npam’'epa. Ane 6nixkan ga abeny
natanedaHasay KaHaBaneHka 11 3anbitay, Ui A 6yay. A agkasay:
«Hel» En apcek: «Tpsbal»

[Ja Beuapa A npbiB&Y cAbe KpbiXy Y napapak, npbIKiHyY,
Li MOXHa cecbli 3a pynb, Bblpallbly — YXO MOXHa, XOLb
HepaclysnieHbIX rpamay CTo AwWYS 6oyTanaca y KpbiBi, i
pywbly y Jlom KiHo, AKi 3Haxopf3iyca uanep y 6binbiM KiHaT3aTpbl
«[MapTbi3aH».

Al Bblexay 3b BANikiM 3amacam i, xoub pabpauua fa
«[lMapTbi3aHa» Na HAA3eNnbHbIX 6A3 KOPKay faporax MoXKHa XBiniH
3a NATHauuaub, ycé agHo cnasbHiyca. Ma gapose A 3aBitay y
«Wknatapy», nepananiy 3b fie 3aragubliyan Jlrobato, Bbiniy KaBbl Y
«MaHa3e», naHasipay 3a HoBali 6apM3HLUaii, ManeHbKisA CbLErHbI
AKON Y HALUATHYTbIX AXKbIHCAX 3ayCEAbl BblKMiKani y MaHe npbiniy
dapamoHay, a kani 3basiyca y [lome KiHo, yce y»<o caaseni y 3ani.

fl 3ayBaxbly sie He agpa3y. Mabbiub, AHa y6aubina msHe
nepwain. MoTbiM A panTam aguyyy Ha cabe ublicbui nornsag,
i asipHyyca. Mawa cagsena matpax y naui ybaky y msaHe
3a cbniHato. fAHa 3HOY Oblna ycA ¥ YOPHBLIM, @ elHYIo ranaBy
nakpbiBay YOpHbl 3 KapyHkami wWwanik. Hawbia nornagbl He
cycTpanicA. HansyHa, 3ayBakblywbl MOW PyX, AHa TyT Xa
afBana Boubl. Ha cusHe wrocbLi pacnayanocs, ane uikaBacbLb
Ja CU3Hbl Y MAHe agpa3y npanwna. A 3HoyKy aymay npa fe. f
3HOYKy ép3ay y Kpacbne. [obau 3b o caasey Henki xnonew,. |
uAnep MAHe Myyblsia TOSbKI MbITaHbHe, Ui 3b iM AHa.

fl aguyBay, WTO AHa Ha3ipae 3a MHoOW. AKonHasA xBapoba
Ja Taro yacy, A3sAKyn 6ory, npainwna, ane mas nasbilblia 3apas
6blna HA nenwasn. fiHa 6aubina TosbKi Mo npodinb. ManiHa,
Masi 6bl1asn }KOHKa, YacTa Ka3sana: «Y usabe blgoycKi WHobanb».
A 3aycénbl ankasBsay: «EH He blgoycki. Marnaasi Ha capmalikis
naptpaTbl. Y Papgsisinay, MNauay, Caneray, 3aBanbHAY raTKi
cambl». Ane iHa MHe HA Bepblnia 1 A3aY611a, WTO YCE afiHO A XKblf,
ane rata yTonBato, Xxaua 1 Tak yce npa rata 3garagsatouua, aHi
KponesnbKi He cyMHABaloLLa | yBoryne — gyLia y MaHe yopHas.
Mabbiupb, YopHas gywa y npodinb 3ayBaxkHenwas, Tamy MHe
3aycénbl 6oneit Nnagabanaca nasaBaub Y Tpbl UB3pLi Ui Y dac.
Ane TyT A y>KO HiYora HA MOr 3bMAHILb: AHA CAA3eNa 3a MHOI0
360Ky Hasipana 3a Maéio YopHali AyLWOW, Nakynb MAHE He
3anpacini Ha cusHy.

MacbnAa ycxBaneHbHAY — a Ha npsm’epax XBanAub
3ayxabl — MikpadoH y3ay KaHaBaneHka 1 cTay BbikJiKaub
yA3enbHikay 3gbiMadHan rpynbl. Kani yapra ganwna ga mate,
€H npakpblyay:

— A raTta renin! CanpaygHbl reHin!

He. EH HA 6bly n'aHbl. Kab Haniyua, amy Tp36a Hawmart
6oneir. KaHaBaneHka sAwWwys wrocbLi Aagay npa CraniHrpag, i nag
aBaLbllo 3aNi A Y3bHAYCA Ha CLIHY.

Hawae kiHo ©6bino npa rpada-mAg3bBenssa, Aa AKora
npblexani rocbli, a éH pantam y3ay i 3bey ix. Qinbm npa Miwky,
AKi nobiy nanacaeayla YanaBeyblHKalo, 61y MaiM nepLubIHLaM.
Haratynb A He npauaBay y KiHO. Ane HanpbikaHubl 2008-
ra npolexay 3 MackBbl KaHaBaneHKa ” 3ambiTaycs, Ui Xayy A
nancbli Ha KapuiHy MacTakoM-nacTaHoywuyblkam. Awys €H
naBefamiy, WTO xapae cabpaub cBato xeypy. LLTo rpowai mana,
a yabBaub AaBsa3eLUa MHora. LLUTo ¢inbm rictapblyHbl, @ HaTypbl
npbiCTOMHaW i iHTap epay y benapyci amanb He 3acTtanocs. Wro
cnauadaKkTay HA Oyfse, Tamy WTO pabiub iX y HAaC HA Ymelolb.
LLTo rata — A3ApXKiHO, 3abIMaeLla Ha rpowwbl MiHKynbTy, Tamy
KOXHana Kypsa 6yase pbina caBaup. LLUTo 6lo8xaT HeBANiKi, Tamy
Tp36a 3HancbLi diKy: y3aub HA 6abkami, a inaami, a 3 6abkami i
KOXHbl €1yneHb 3MOXa.

Kani 6 A HA OblY aBaHTYpbICTaMm, TO, MabbiLpb, He Naragsiyca 6.
Ane A1 aBaHTYpbICT, i AyLa y MAHe YopHasn, acabniBa Kani caubilb
3a €l ¥ npodinb. MTaKk A Tpaniy Ha «MapTbizaHdinbm». Kani,
y36poiywbica wydnem, A agkanay NpaLoyHY KHiXKY, Akasa 3
npblubiHbl HenaTpa6bHacbLi A3ecbui nblninaca 6e3bniy ragoy,
i npbiMwoy ynagkoysauua Ha «[lapTbi3aHdinbm», MHe cTana
3pa3ymena, WTo Takoe ¢pabpbika mpony. Hs ixHaa ranisyaskas
3 LWIBIKOYHbIMi KabiH3TaMi M CKypaHbIMi KaHanami, CbBET/IbIMi
Kanigopami n uya-nasinbéHami, 3b Miki 1 [J>KOHi Y rpbIMEPHbIX Abl
nanbMami ¥ fBapax, — a canpaygHas napTbi3aHcKasa ¢pabpbika
Mposy. fAlHa cycTpana mMsaHe GACKOHUbIM NABGIPbIHTAM LIEMHbIX
Kanigopay, KicnblM Maxam, WTO AaHOCiycA 3 npblbipanbHAY,
naayuenbimMi ag cTapacbLli wnanepami, HarnAgHalo aritaublan
JacarHeHbHaAY «[apTbi3aHdinbmy», NakiHyTam 3 caBeLKix Yacoy,
i TaHKaMi 3amecT nanbmay Ha BANiI3HbIM CTYAbIAHbIM ABapPbI.



Ma raTbix UEMHbIX GnbITaHbIX Kanigopax 6ykani napTbi3aHbl
M napTbi3aHkKi. AHbl 3bAynAnica 1 3bHiKani 3a 6GAcKoHUao
KoNibKacbLto A3bBAp3N. LLiTo agbbiBanaca 3a A3bBAPMI, ALWYS A
HA Beday. Ane yBeuyapbl MapTbi3aHbl 1 NapTbi3aHKi CTaHaBinicA
6onbll raBapkis, naBecAnenbla, Nagabpanbia, nanaragHesnbis.
Af iX naBABana MaxofHbIM BOTHilIYaM, Maxam fecy 1 Kallbl,
MaxopKato 11 ¢ppaHTaBbIMi CTa rpamami.

Al appa3y nauyyca VyTynbHa Yy raTbix nAGipblHTax 3
3aragkasbiMi A3bBApMi. Myciub, YopHanl Ayl Aacrnagobbl
YOpPHbIS Kanigopbl. A WTO MOXa Obiub OOMblU a3apTHae AJis
aBaHTYpbICTa, YbIMCA A3bBEpPbI, 33 AKIMI HeBAZOMAaCbLb?

Xaus A 3garagBayca, WTO XaBajiacAa 3a A3bBAPMI. 3a imi
Tainica mapTbi3aHKi MNpbl WKAaTapbl. | 3BblYaliHa cBAabOAHbDIS.
Yamy AHbl He3aMyXHif, A 3pa3ymey mnasbHen, Ha ¢poHLe.
YanaBek ragami y KanektbiBe, fA3e 3aycéabl agHbl W TbiA
X niogsi. Kani n 3papaeuua Ha npaubl pamaH 3 wadam ui
Kaneram, To Bblbap ycé agHo HeBaniKi, Abl 1 y abaix cem'i nag
6okaM. Y KiHO X aTpag Habipaeuua nag Kapuiny. NapTbizaHKa
3bsKAKae Ha GPOHT, i cAM'A YKo A3ecbli fanéka y Toine. A TyT
HOBbIA NtoA3i: anapartapbl, AONbHIKI, CbBETAAKI, AdKapaTapbl,
nipaTaxHiki, rpy3ublki, KacKagdpbl, aKTOpbl, canpaygHbiA
NankoyHiKi 1 NenTaHaHTbl. A ANA NankoyHika HekanbKi A3€H
naxogy, i yce — KacbLIOM3pPKi, FPbIMEPKIi, aCiCTIHTKI, NaMp3xbl,
KyxapKi, xnanyLuKi — y»o AK cAm’A. A npa3b HeKanbKi mecauay
BAPTaeLULUa NapTbi3aHKa 3 GPOHTY AaxaTtbl, @ AOMYy HAMA. bbly
aom, a uanep nananiwda. Hemuybl cnanini. Cnanini n cnanini,
Hy i Xp3H Ha fAro, 6ya3e HOBbl MpPbI3bly. Tak cTaHOBALLA AHbI
HaKLWTanNT WKAaTapsbl, WTO Nepaxoa3iub 3 aAHbIX PYK Y Apyria.
HoBbl ¢inbm — HOBbI NankoyHik. HanayHse, BbiniBae, nixa,
cMoKua, abe-mapkiTye, Kaxae, n'AHee, a NOTbIM LbBepasee,
3[ae Yy wKnatapy N HacTynHamy nepagae.

Cnyxbly y MAHe Yy nanky apa3siH f3kapaTap — ¢aliHbl
nayatak ana 36opHika BaeHHbIX anaBAgaHbHAY. Kani A paHiuoto
npblaxgkay Ha Gabpblky Mpoay, MOW NONK YXo capsey y
Kypbinubl 1 4Yakay 3aragay. A 3Bbl4allHa Cna3bHAYCA — He
nobnio paHa yctaBaub, AaknagHen, nobnio, ane yamycbLi He
BbIXOA3iLb. fAHbI Y3bHiManica, 6pani nag Kasblpok, cagsinica,
3HOYKY nanini  vakani 3aragy. Ane MHe He 6bII0 yaro im
3aragaub. Moxa, i 3aragay 6bl, Kani 6 Begay — wro. Ane s
He pa3ymey, HaBoLUTa yce raTbiA MIIOA3I 3@ MITKIA CbMAXOTHbIA
rpoLwwbl YBeCb A3eHb CAA3AUb i nanaub. | yBoryne, He no6n0
3aragbl. A X 3aycéabl ycé pabnio cam.

Bapoma, yce raTbia mauépbla A3KapaTapbl, YblpBaHaTBapbIA
p3KBi3blTapbl, abciBepaHbla dpaHTami byTadopsbl, 3paHeHbIs, 3
naguékami n MAwKami Nag Baubima paboubls rnag3eni Ha MaHe
AK Ha canary, He abCTpanaHara ALWYS NeNTIHAHTbIKA, TOMbKI WTO
BbiMyLUYaHara 3 BaeHHaw kadagpbl. [na ix A HA 6bly NankoyHikam.
Tamy AHbI yBeCcb A3eHb cAfseni W nanini, nanini n nini. MTaK
npauAreanaca KofibKi mecAuay, nakyflb Mbl pbiIXTaBanica Aa
34bIMKay. A NOTbIM Nafani 3WarnoH, i Hac naBe3bii Ha GPOHT. A
ca CraniHrpagy A BAPHYYCA Y»KO canpayfHbiM MankoyHikam, 3
canpayzHato akonHaio xsapobaii.

Kani A cnycbuiyca ca cusHbl, MO CTaH 3bMAHIYcA. Xoupb AHa
na-paHelilamy csia3ena 3a MHOK 11 GblLLaM He 3ayBaxkana,
BeAay AaknagHa: Kani ycé ckoHublLUa, A YCTaHy n nagbingy. Mue
Y0 6bUIO NNABaLb, AK BbIISAae Mas YopHas ayla y npodinb.
f1 K canpayfHbl NaNKOYHiK.

Jlep3b TONbKi 3racna CbBATNO 11 Ha SKPaHe 3bABIMICA TbITPbI,
A naBsApPHyYcsA. YopHbl Wwanik, WTo WyblfibHa abBiBay sie TBap,
pabiy Aro nagoOHbIM fa BblTaHYaHall MapuansHaBal Macki.
bbino y éin wrockui ag repaiHi Hawara ¢inbmy, loHal NpbIra)KyHi
laHHbI, AKaa nacbna comepui rpada 3Bap’auena ag CMyTKYy.

Haoryn, Haw ¢inbm 6bly npa KaxaHbHe. MiwkKa-rpad »3p
racbLiei He ca 3110¢bLi. Y ayuwibl €H 661y 406 pbl MAA3bBeA3b. HaBaTt
6bly packanyca il xauey 3ycim nepasapHyLLUa Y Yanaseka. EH i
racbLer 3anpatiay Ha A3ens 1aro, Kab 3>k3puji, a Kab ag3HaubiLb
3apyublHbl ca cBaélo HaBecTan. locbui, npayga, 6bini Tak
cabe. Ap3iH pacelicki reH3pan — raTara i 3becbli HA 6nara.

AroHbl CbIHOK rycap — Takcama MOXHa. Ha pacapt Aawus
HelnKi NpbiWwabl AypaHb. ACTaTHIA — MACLOBaA WAAXTA, Tak,
n'AHb 6e3Hag3enHan. A mMilKa Haw — 3yCiM HA TOW, WTO Na
MackBe 3 Kapombiciiam 6ag3seLla, a BbicakapogHal KpblBi,
rpad i ga Taro X AwYyd naTpbléT. [3esHbHe agbbiBaelua
y benapyci appa3y nacbnAa nayctaHbHA 1863 rogy. Kpawn
y paspyce. Tbif, Karo He nasecifi, y nN3cbiMi3bMe: XTOCbLi
caM naBeciycs, XTocbui n'e, XTOCbUi 3 rNy3gy 3bsxAXae,
XTOCbUi HOBbIM ynagam a3afak Nixa, XTocbli y amirpayblto
Xoua nagauua. Haw rpa¢d Takcama smirpaBaub 3bbipaycs.
Xauey npapgaub pacenickamy reHspany ¢aminbHbl MaéHTak,
BAcCenbne 3rynaub — i y ITanito, 65iXx3n ga coHua.

AneHeAk 3 paHiubl ycé He 3aganocs. Ha Toe kab miwka yctay
Abl TYNHYY He 3 Tae Hari, Hf Toe Kab 6bly éH 3 naxmenbna (Haw
rpa¢ Mepy Befay), NpoCTa HABECTa ATOHAA CTasla KakeTHivaub
3b HeWKiM 3aeXxmXKbiM neuapbypckim  OGpaHAax/biCTam.
Obln KakeutBa TOoe ObINO Hecyp'é3Hae. Tak, nérki onipt:
nauanaBanica napy pa3oy Ha UéMHal 4YapHaBOW NleCbBilbl.
Ane, HansyHa, y MiWkKi Ha Aywbl Habanena. Bigayb, ratak saro
ycé 3anbana: i pyckis, i dpaHuUycKifa, i NapTbi3aHbl, i HeMUbl,
i N'AHb wWnsaxeTHas, i XblubUE naanosibHae, i NagaTkosas, i
naxapHiki, i MaHTbl. [3TaK 3an6ana, WTo H3pPBbI 3gani. | nauyay
€H Xapui ycix. MKapui 3 acanogato. MKapui 3 HaTXHEHbHEM.
CnayvaTky 3bey npblwnara ényna, NoTbiM WAAXTY 6A3n1a4HYI0,
3aTbiM reHspana 3b BAAIKIM an3TbiTam NparfbiHYyy i CbIHKOM-
rycapublkam, fiK KapHilWlOHYbIKaM, 3aKyciy. AgHbIM c/ioBam,
ycix 3ary6iy i cabe.

®inbm aTpbiMaycAa npbiroxbl. Ane nyb6nika Aro He
3pa3ymena. Yamy miwka pa3bywasayca, 3actanocAa And
6onblwacbli 3aragkat. KaHaBaneHka apuyyBay raTae
Heypa3ymeHbHe. | niy ag Taro y»ko apyri mecay 3anap. Kani
nanwni ¢atanbHbIA THITPbI, €H NaTanedaHaBay:

— Hy wro, reHin, BicKi »k3pui 6yasew?

lpapyc AroHara Tam6py naBbiciyca. MHe naganoca, Ha cu3He
éH 6bly Ha maynpamine Hix3WwWbl. Myciub, Nakynb iwoy ¢inbm,
KaHaBaneHKa naTpoxy naudAreay 3 pbiibLa BicKi.

— Mol ycélo xeypani pywbimy «@parat». [Jasan, naguaresancs!

CbBATNO 3ananinaca, A3 y3bHANICA W navani
pasbixoasiyua. A asipHyyca n aTapaney. flHa yXo 3bHikna.
Ynikatoubl cabe: «4opT! AK A Mor Ae ynycbuUiub?» — A KiHyycA
pa Bbixagy. lybnika cnyckanaca naBosbHa, i, AK Ha xanepy,
MfAHe YBecb Yac XTocbli aknikay. BiHwaBani 3b dinbmam,
3axannanicA npaual MacTaka-mactaHoylwubika. Ane MHe
6bin0 He fa ratara.  ckakay BOKam na TBapax, pasrnagay
nofi3en Ha TbiM KaHLbl 3ani, ane se HA 6aubly.

Ha Byniubl na yBaxopy ¥ [lom KiHo cabpayca HaToyn. A xyTKa
npaberca na im nosipkam, ane i TyT Maubl He 6bino. «[ypaHb!
KpaTbiH! — KaTaBay s cabe. — Tol Myciy aapa3y fa se nagblncbLily

— Bow, mascTpa, BiHWYyl! AreHbublka He nafgkiHeue? —
nayyyca 3a cbniHawv ronac Jlioci, Kypartapa ca «LlknaTtapbi».

fl Takcama BbILATHYY LblrapaTy 14 3ananiy.

— Hy Bbl 1 HaBaApHynil Xopap! CanpayaHbl 6ynbba-xopap!
Tonbki 3b diHanam Kpbixy nepamygpbiii. LLUTocbli Baw Miwka
Taro, o-ro-ro! — Becena lwyabaTtana Jlioca, cama nago6bHas fda
cbiMnaTblyHara nnlowasBara MeasbBef3aHALi, Npbl CYCTPaubl
3b AKIM Y MAiHe 3aycéabl 3bAynAnaca HeagosibHae TaKTblibHae
»agaHbHe Aro Nnamaualb.

Oymki 3apa3 6bini ganéka, ane ycé X y ABYyX cloBax f
natnymaubly igdMHyl0 nasbiubilo MilkKi. Jliogsi na KiHataatpy
TbIM Yacam Mavani pasbixogsiyua. A Ha Aywbl WKP36Ai KOLKI.
Mbl gananini, i Jlloca, UMOKHYYLWbI MAHe Y wWwyaky, naberna ga
TpanenbycHara npbinbiHKY. JIA KiHaT3aTpy amanb Hikora He
3acTanoca. f BbIUArHYY HaCTYMNHYIO LblrapaTy...

[53Ta 3ganoca HeBeparogHbiM. Afle A HA MOr namblniyua.
YpaneubiHi 1A Tym6bl 3 adilwami ctasna AHa.
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