®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®IS,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1
®ATATPA®ISA,1 * PHOTO,1

OATAIPA®IA,1 * PHOTO,1



35aHoH [Ma3bHsK: Zianon Pazniak:

Benapycka-AmapsbikaHckas PATAIPADIA,1 Belarusan-American PHOTO,1
Mapbisabl4Hae BblgaHbHE periodical

Hosbl Epk New York

2019r. 2019.

TeiTynbHas Boknagka — pota [pkoHa KyHcTaaTapa.
TeinbHasi Boknagka — dota 3sHoHa MNasbHsika.

ISBN 978-83-948192-3-1



NMPAOMOBA

3Tbl 300pHiIK 3agymaHbl SIK NapbigabldHae BbldaHbHe na datarpadii. benapych
[aBoni agmeTHas Y rictopsbli datarpadii i dotarBopyachLi, xoub TYT HAMA (i Hikoni He Bbino
nag akynaupbls) Hi BblW3KLWaN, Hi HaBaT cApagHe-npadaciiHan agMbICrioBal LUKOMbI Na
HaBy4YaHbHi (paTtarpadii i dararpacdiyHamy macTauTsy. TbiM 4acam y KpaiHe npauasani
300r5bHbIA hoTamancTpbl, oTakpassHayLbl, dpoTapanapuépsl, doTaamatapbl. AHaK Hikoni
He ObINO napbigdblyHara BblAaHbHA nNa  datarpadii. [9Ta cbBegyaHbHe Taro, LWTO
fenapyckan patarpadii Sk HaublsHanNbHara macTtauTBa -- He icHye. bbini i écbub ayTapbl
UikaBara TBOpYara KWwTanTy, ane acdHCaBaHbHA oTamacTauTBa $K HaublgHanbHaw
agMeTHaw 3bsiBbl (Npa WTO 3aycéabl CbBeaublLb HasiyHacbLb daTtarpadiyHam napbléabiki) He
agbbinoca i He agbbiBaeuua. CtaH, y skiM 3Haxogsiuua doTtamactautBa y benapyci 3
rnesillya mactauTBasHaycTBa -- raTa BeyHae hoTaamaTtapCTBa Abl ra3aTHae panapuépcTaa,
60 He 3bBsizaHae 3b NécaM Hapogaa.

MNpbidbiHa BAgomas. AkKynaublHbld YMOBbLI | aHTblHApogHasi nanitblika. Ane
akynaupliHas nanitblka cnapagpkae macTtauTtBa cynpadiy. Aro, agHak, Hsama. Kab
acaHcaBalb TBOPYACbLb SK HalblHanbHae naknikaHbHe, Tpaba ycbBAAOMILb csibe HaubIsan

AKynaublnHaa naniTblka pycicikaubli i BblHapagaBeHbHSs, y3bBea3eHbls Y CTyneHb
iaoanorii, 3pabina ceato cnpaBy. fHa npauyarsaeuua. AQSNThl, BbiragaBaHblgd Yy ratau
nanitTellubl, He Uikassauua cBaiM Hapodam. TbIM YacaM npaHikHeHbHe nécam Hapopa i ycim,
LITO EH CTBapbly, ECbLb NepLUacHas yMOBa HaubldHanbHara MacrauTsa.

Y XblUbLi MHE LUMAT YbIM NpbixoAsinacya 3armauua i wmar ag vyaro agmosiuda asens
naniteiki. Ane TBOpYacbLUb -- iHa sk Baga, 3bsiyndenua cama cabol i y HeyakaHbiM MecCLbl.

Y Amapbiubl 6enapycy 3abiMaub cknagaHa. [9Ta iHwasa kpaiHa. Tyt gobpbia noasi,
ane Hama igganay. Tamy Mon nagbixod TyT anicanbHilki, "rpamagakarpadiyHbl”, Moxa Haeat
ipaHiyHbIl, ane, Mapkyto, cnatpabiyua i ona 6enapycay, i 4ns amapbikaHuay.

3obiMaub Niog3en Npbixogsiuua, Haxkarnb, Y acHOYHbIM NiybaBan kamapan, NpbiTbiM
Hanbonbw "kamnaktam" i KapbiCTauua cxaBaHan 3dbiMKan. [9Ta 3abscbneysae MiHIMym
3aTpaTtbl Yacy, skora He xanae. AnaparT Y KilldHi. Y KOXHbl MOMaHT €H raToBbl Aa Crpasbl.
TbIM HA MEHLU, AyMatoybl Npa gKkacblb, 1 Yacam gassansay cabe HacTanbriyHa nasgbiMaupb Ha
yopHa-6enyo CTyxKy (i HaBaT npasBiub y BaHHaW). Ane rata YO BbIKIOY3HbHE, 60
CTaHOBILLYa BbIMarae iHwara.

Amanb 40-ragoBbl HabblTak Maén TBOpYan npaupl y baubkaywubiHe i O3ACATKi
TbiCsi4ay PO3HbIX HaraTbiBay MHE JAayHO HeOacCshKHbIS i, XyT4al 3a YCé, sk 3BblYaliHa, byayub
3bHiWwYaHbia. Wkoga, Bsgoma, ane Taki €cbUb ANS Hac 3bMEeCT BeyHall BalHbl, siKas
nadanacs Aw4a ag katactpodbl yTpathl Banikara KHsactea.

Y Amapbliupl, HaBaT kani nactaBiup 3agadvy, -- paarnisaBauua benapyckamy macTtaky
amanbe HemarybiMa. benapycki mactak 3actayca y benapyci. TyT -- iHWwae.

TbiM HA MeHLW MiMaxoAsb Y MsSHe Bbl3Haublflaca Kans A3eBsHOocTa Tamay (UikaBblX,
mMarybimMa, 6onbl ANna amapbikaHckan dpatarpadii). Y rateiM nepwbiM HymMapbl S APYKYHO
nag6opky "Teinaxbl Hblo-Epka". Y anbmaHaxy s nnaHylo nakasaub catarpadii 6enapyckix
daTorpacpay, skia agnocTpasani 6enapyckae xblUubLE, acaHcaBani 6enapyckis Bobpasbl. Y
OnikanwbIX Hymapax 3baBauua dartarpadii Ynagsimepa KapwminkiHa, AyreHa LatoxiHa,
Anecsa Kpbiwtanosiya i iHWbIX.

Y raTbiM nepwbiM HymMapbl nanoBa BblAaHbHS nacbBedaHa [xkoHy KyHcTtagrapy.
AroHasa TBopYacbLb -- raTa agmeTHas 3bsBa y benapyckan datarpadii. Ma Banikamy KowTy
amapblkaHey, [DbkoH KyHCTagTap paanbHa 3bsiynsieyua HaubisiHanbHbIM - Genapyckim
datorpadham. Cnagap [>xoH rmbiboka npaHikcst npbixinbHacbLO ga NpocTbix 6enapycay i 3b
Banikan no6ossan datarpadye xbiubUE, KynsTYpY, Bepy i 6bIT HalwbIx Noasen. EH Banoaae
Genapyckan MoBaw, pasymee i y3bBaniyBae npocTara 4yanaseka. KyHCTagTap nivbiub, WTO Ha
NPOCTbIX NOA3SX, Ha iX npaupbl, pykax, Bepbl i yknaase XbiubUd TpbiMaeuua 6enapyckas
HaubIs.



Cnapap [IxoH, ski 3anmay BbICOKYIO nacagy y amapblKaHcKkanm AbinnamMaTsli, NpblIALLoy
y boTamacTautBa, A3sKytodbl ybavyaHamy y Benapyci. Y aro canigHbl nagbixoa Aa TaXHiKi
TBOpYachkLUi. 34bIMae TonbKi Ha 4YopHa-benyw CTYyXKy, HaasenHan kamapan 3 gobpan
onTbikan. AMarnb yce Aro 3gbIMKi aakpbiTbid, 3pobneHbls 3b BeAama i y KaHTakue 3b ntog3bMi.
TyT BblpasHbl 3THarpadpiyHbl Nagbixod, ane wdblipacblb i HenacpagHacbub Oenapycay,
3bHATBIX Ha dpaTarpadiax, 3aBapoxsae. [koH KyHcTagTap agnioctpaBay abnivubl, Ayx i
xapacTtBo b6enapyckix niogsen cnaragHa i minacapgHa.

MHe y>xo npbixofainacs nicaub npa TBopyackLb cnagapa KyHctaarapa paHen, y 2014
rogse, y pPoU3H3ii HaA SAroHyw BbICTaBy. Y I3TbiM BblAaHbHI Nepag nagbopkan AroHbIX
datarpaciay s 3bMsWYal YpbiBak 3 PaudH3ii A3ena nenwara acl3HcaBaHbHA sroHam
TBOpPYachbLii.

* % %

IcToTHas iHdapmaupbls: 3Tae BbldaHbHE He KamapublMHae. FAHO acbBeTHiLKara
KwranTty. Belgaeyua Ha cpogki aytapa. MNMagpbixToyka, cknag, kKamnytapHbl MakerT, rpadika i
KamnyTapHasi BEpcTka pobiuua aytapam. MNOAP BbligaHbHA Oyas3e 3bMellYaHbl Y IHT3pHILE.
ManspoBbl Apyk agbbiBaeuua y |HTIpHAT-OPYKapHi, WTO Aae MardybiMacblb MiHiMi3aBaLb
3aTpaTbl, APYKYOYbI Na HeKarnbKi 9K3amMnnspay na mepbl HeabxoaHachL,.

17 cakaseik 2019 e. 3sHoH NMA3bHAK

FOREWORD

This anthology has been planned as a periodical about photography. Belarus has a
quite remarkable history of the fine-art photography, although our country doesn’t have (and
didn’t have under the occupation) any high school nor even any college which train the
photographers and photoartists. But many talented photoartists as well as local historians
with the photo camera, photoreporters and amateur photographers acted in Belarus. We
have never had any periodical about photography. It testifies that the Belarusian photography
doesn’t exist as the art. There were and are many original authors, but the fine-art
photography didn’t be recognized as a national characteristic (one of the conditions of the
recognition is the existence of the periodic about photography). In terms of the art history the
fine-art photography in Belarus represents the eternal amateur activities and reportages due
to lack of communication with the nation’s fate.

The reason of this situation is known. There are the occupation and the antinational
politics. The antinational politics generate the art of resistance. But we don’t have it. It is
necessary to identify themselves as a nation in order to realize that the artistic activity is the
national mission.

The occupation politics of the russification and denationalization became the ideology
of the regime and determined the situation. Existing politics continue to take a heavy toll on
our culture. The followers educated by these politics have no interest in their nation. Although
the adaptation of the nation’s fate and all that was created by the nation represents the main
condition for the national arts.

In my life | have done many things and have been forced to renounce many things
because of my political activity. But the artistic activity is like water, it appears by itself and in
unexpected places.

A Belarusian photographer’s task in America is complicated. America is a different
country. There are many good persons here but the society lacks any values. Because of
that my style is narrative, “sociographical”’, may be even ironical. But | mean my works will be
necessary for Belarusians and for Americans.

Unfortunately | have to take pictures of persons using mostly the digital camera, the
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“‘compact” and the hidden footage. This secures the minimum of the waste of time. The
camera is always in my pocket ready to action. Nevertheless | took care of the quality and
sometimes used the black and white film as an act of nostalgia (I even developed some films
in the bathroom). But these were the exceptions because the situation dictates some other
working style.

Results of my almost 40 year long artistic activity as well as tens of thousands of
negatives are unavailable to me for a long time. More likely they will be destroyed as usual.
It's pity but this is the meaning of eternal war begun yet since the catastrophe — the loss of
the Great Principality.

The Belarusian artist almost cannot find personal fulfilment in America even he has
set task to do it. The Belarusian artist has remained in Belarus. Here is a different situation.

Nevertheless | have realized c. 90 themes between this and then (they are interesting
may be more for the American art-photography). | publish the series in this first issue Types
of New York. | presume to present in this almanac the photos by the Belarusian
photographers which have reflected the Belarusian life and interpreted the Belarusian
images. In the next issues | will publish the photos by Uladzimier Karmilkin, Yauhen
Shatokhin, Ales Kryshtapovich and others.

One half of the almanac’s first issue is devoted to Jean Cunstandter. His creative
work is remarkable for the Belarusian photography. The American Jean Cunstandter really is
a national Belarusian photographer. Mister Jean has very deep feelings for the ordinary
Belarusian people and takes pictures of its life, culture, religion and lifestyle with great
passion. He speaks Belarusian, understands and glorifies the ordinary people. Mr.
Cunstandter means that the Belarusian nation is based on the ordinary people, its work, its
hands, its religion and its lifestyle.

Mr. Jean who had been a high-ranking official of the American diplomacy has started
his activity in the art-photography due to his impressions of Belarus. He pays special
attention to the technical problems. He takes pictures using only the black and white films
and the reliable camera with good optics. Almost all of his pictures were made publicly with
the knowledge and cooperation of persons. His interpretation is pronouncedly ethnographic.
But the sincerity and spontaneity of the Belarusian people in these photos are fascinating.
Jean Cunstadter has reflected the faces, spirit and fairness of the Belarusian people with the
sympathy and compassion.

2014 | have just written about the work by Mr. Cunstandter in my review of his
exhibition. | publish a fragment of my review before the anthology of his photos in this issue
in order to let to understand better his work.

* % %

This is a very important information. This issue is not commercial but is a cultural
event. It is published at the expense of the author. The author has executed the preparation,
arranging, computer layout, graphic and computer making-up of the issue. PDF edition of the
almanac will be placed on the Internet. The paper edition is realized by the Internet publisher.
That allows to reduce the costs printing several copies as required.

March 17, 2019 Zianon PAZNIAK



3aHoH [Ma3bHsAK. Benapycki naniTelk, HaBykoBel, Nyo6niubICT, doTamacTak, niCbMEHbHIK i NaaT (roa
HapagxkaHbHa 1944). KaHabligaT macTtautBa3HaycTBa. 3avmaycs ricTopblai mactautea i apxeanérian. Y 1988
rogse agkpbly i apxeansriyHa gacbnegsay Kypanatel nag MeHckam — Mecua kaMyHa-paceynckara reHaublgy i
mMacaBbIx paccTpanay 6Genapyckara HacenbHiutBa y 1937-1941 rr. 3acHaBanbHiK i agsiH 3 apraHisatapay
Benapyckara HapogHara ®poHty “AgpampxkaHbHe” (BH®P, 1988 r.) 3 1989 r. — crapwbiHg BH®. Y 1990-96 . —
nanytat BapxoyHara Casety 12-ra cknikaHbHs (napnsmaHTy), kapayHik napnamaHukan Anasaupsli BH®. Beinyybly
KaHuanublto HesanexHacoLi benapyci. Mag Aro kipayHiutBam HapogHbl ®poHT i ganytaukas Anasbiubid BH® y
XHiyHI 1991 r. gamarnica HesanexHacbLi kpaiHbl. CTBapbly i y3Hadaniy Llenasbl KabiHaT, Kyabl yBanwni nenwblisa
BYYOHbIS, NaniTelki i rpamaaskia aAsesdsl benapyci. Y 1994 r. — kaHgbigaT y npaselgaHTel Pacnybniki Benapychb.
[Macbna ycTansBaHbHSA npamMackoyckara ayTapbiTapHara paxbeiMy JlykawaHki kipasay HapogHbeim PpoHTam i
3Haxopgsiyca Y anasbiubli Aa paxkbimy. Y 1996 r., nasbbsraioudbl apbllwTy i 3annsHaBaHara 3aboncTtBa 3 OOKy
aHTblA3MaKpaTblyHara paxbIMy, BbIMyLLAHbI Obly nakiHyube benapyceb.

AyTap wmatnikix KHir na nanitelubl i KaHUanubli Benapyckara HaupblsHanbHara AQpamxaHbHs, na
MacTauTBy, apxiTakTypbl i caTtarpadii. Boiaay Hekanbki 300opHikay naasii i dhotaanbbomay, csabpa benapyckara
M3H-uaHTpy. CTapweiHa KaHcapeaTtblyHa-XpbicbLisHekan MapTeli — BH® (KXMN—BH®), Benapyckara HapogHara
®poHTy “AgpapxkaHbHe”. 3 1996 r. 3Haxopsiuua Yy naniTeldHaW amirpaupli (agkynb axblubLUsaynse arynbHae
naniTel4Hae kipayHiuTea MNapTbian i pyxam).

(IHgpapmaupiss KXIT—BH®)

Zianon Pazniak. The Belarusian politician, scientist, publicist, photographer, writer and poet (born 1944).
Doctor of the art history. He researched the art history and carried out the archeological excavations. 1988 he has
revealed Kurapaty near Minsk — a place of the communist Russian genocide against the Belarusian people and
mass killings of the Belarusian population in 1937-41 and carried out the archeological excavations in this place.
1988 he was the founder and one of the organizers of the Belarusian Popular Front “Adradzennie” (the BPF).
Since 1989 he is the Chairman of the BPF. In 1990-96 he was MP of the Supreme Soviet of Belarus of the 12"
convocation and acted as the leader of the parliamentary opposition of the BPF. He has elaborated and presented
the conception of the independence of Belarus. The Belarusian Popular Front and the parliamentary opposition of
the BPF under his leadership achieved the proclamation of the independence of Belarus in August 1991. He has
formed the Shadow Cabinet with the best scientists, politicians and public figures of Belarus as members and
acted as its leader. 1994 he was nominated a candidate on the presidential elections. After the pro-Moscow au-
thoritarian Lukashenka regime has been established in Belarus he acted as the Chairman of the Belarusian Popu-
lar Front in the opposition to the regime. 1996 he was forced to leave Belarus in order to escape the arrest and
because the regime has planned to kill him.

He is author of many books on the politics and the conception of the Belarusian national Rebirth, art his-
tory, architecture and photo. He has published some collected poetries and photo albums. He is member of the
PEN-center. Now he is the Chairman of the Conservative Christian Party — BPF and the Belarusian Popular Front
“Adradzennie”. Since 1996 he is acting in the political emigration and leading the political activity of the Party and
the BPF.

(The information of the Conservative Christian Party — BPF )

®om.a C. Hasymybika



35HoH Ma3bHak. Toinaxbl Helo Epka // The People of New York

®ort. 1. Hblo-Epk. Big Ha "Omnaiip-6ingsiHr". (2017r) // New York. Empire Building. (2017).
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®dort. 2. Hblo-Epk gaxmknissbiM aHém (2000 r.) // On a Rainy Day in New York (2000).
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®or. 3. "bpantaH-6iu" aBaHto. (1996 r.) // The Brighton Beach Avenue. (1996).



®ot. 4. CnapapblHs ¥ MapkoTHbIM HacTpoi. (2017r.) // A Woman Is Not in the Mood. (2017).
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dor. 5. YpaxniBas nagses. (2017 r.) // An Exciting Event. (2017).
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®ot. 6. XaHuyblHa 3 cnaBsiHckiM abniyvam. 2017 r.) // TA Woman With the Slavic Appearance. (2017).
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®ot. 7. AmapbikaHka ¥ kanentowwbl. (2017 r.) // The American Woman in the Hat. (2017).
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dort. 8. AmapblkaHUbl Ha nepaxoa3e. (2017 r.) // Americans Are Crossing the Street. (2017).
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®ort. 9. Mysbika "KanTpbl". (2018 r.) // Country Music. (2018)
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®ot. 10. MapTpat amapsbikaHki. (2018 r.) // A Portrait of an American Woman. (2018).
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®or. 11. lNpagaBayka nagywak (2000 r.) // A Saleswoman of Pads (2000).
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®ort. 12. MaryTtHasa a3syysiHa (2018 r.) // A Hefty Girl (2018).
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®ort. 13. HOHauka npblexana ¥ ropag Heto-Epk (1996 r.) // She Arrived in New York City (1996).

19



®or. 14. XKanubiHa 3 goyrim nanbuam.(2018 r.) // The Woman With a Long Finger. (2018).
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Patterns (2017).

in the Dress with African

iMmi mantoHkami (2017 r.) // A Woman

IHa ¥ CyKeHLbl 3 appblKaHCK

dor. 15. XKaHubl

21



®or. 16. Mosipk 3 A3ii (1996 r.) // The Glimpse of Asia (1996).
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®ot. 17. MogHiua Bbixoasiub 3 kpambl. (2018 r.) // A Fashionista Is Leaving the Store. (2018).
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®ot. 18. 3 camanéra y Amapbiky. (2018 r.) // Arrived by Plane to America. (2018).
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®ot. 19. CBaboaHbl Yanasek cbnilb Ha Byniubl ¥ UaHTpbl MaHxaTaHa. (2018 r.) // A Free Man Sleeps on the Street in the Center
of Manhattan. (2018).
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®ort. 20. XKbixap Amapblki. (2017 r.) // An American. (2017).
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®ot. 21. AnoHka y HaToyne. (2017 r.) // A Japanese Woman in the Crowd. (2017)
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dor. 22. lNMpagkasanbHiua nécy (2017 r.) // A Prophetess (2017).
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®ot. 24. Abnivva 3 ganékawn Asii (2018 r.) // A Face from Distant Asia (2018).
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®or. 25. "NauiHac" (2004 r.) // The Latinos (2004).




®ort. 26. MiHaki. (2018 1.) // Passers. (2018).
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®ort. 27. Maniuaiickis. (2018 r.) // Policemen. (2018).
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®or. 28. MapTpbiMka wtaHoy (2018 r.) // The Pants Support (2018).
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®ort. 29. MpanaranabicT NpblipogHbIx TaBapay. (2018 r.) // The Promoter of Natural Products. (2018).
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®or. 30. Canictka xopy. (2018 r.) // The Soloist in the Choir. (2018).
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®ort. 31. TaHupl Ha nnsauoyubl. (2018 r.) // A Dancing-party. (2018).
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®ort. 32. HapasicTtbl Mmyx (2018 r.) // A Wayward Husband (2018)

38




®ort. 33. Lskki néc 3akaxaHara myxa (2018 r.) // The Loving Husband'’s Plight (2018).
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®ot. 34. 3aminaBaHbHe Ha Byniubl. (2012 r.) // The Tenderness on the Street. (2012).
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dor. 35. [lae napagbl 3a 25 uaHTay. (2018 r.) // She Gives Advice for 25 Cents. (2018).
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®or. 36. "OHawninb" (1918 r.) // The Endgame (1918).
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dor. 37. Xto karo "gamaraycs"? (2018 r.) // Who “Harassed” Whom? (2018)
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dor. 38. Jlobowybl Ha naBadubl (2018 r.) // The Petting on the Bench (2018).
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®or. 39. Macapka y nimysiH (1997 r.) // Getting in the Limousine (1997).
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®ot. 40. Yanasek 3 cabakam (2009 r.) // A Man with the Dog (2009).
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dor. 41. bsspomHas usrHe Basok 3 naxeiTkami (2018 r.) // A Homeless Woman Pulls the Cart with their Belongings (2018).

47



73 77'?' 17

®or. 42. [3iyHas acoba (2018 r.) // An Odd Person (2018).
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®ot. 43. Yanasek, ki XbiBe Ha Byniubl (2018 r.) / A Man Who Lives on the Street (2018).




®ot. 44. Teinax y HayHbIM MaTpo (1996 r.) // A Man in the Underground at Night (1996).
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dor. 45. lMpanaraHga HsAHaeicbLi (2018 r.) // The Hate Propaganda (2008).




®ot. 46. MaxHas xaHublHa. (2017 r.) // A Hefty Woman. (2017).
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®ort. 47. 3agymeHHbl HacTpon (2018 r.) // The Reflective Mood (2018)
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dor. 48.

MavacTtyHak HanoeM (2018 r.) // A Treat (2018).
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®ot. 49. [13bBe cnapapblHi pa3Maynsioub TymaHHaw paniuan (2017 r.) // Two Women Talking in the Misty Morning (2017)
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®or. 50. "Toym aTTaHA3HT" i e knieHTka (2018 r.) // Home Attendant and Her Client (2018).
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®ot. 51. Tpox cyp'é3HbIX MyX4blH pa3Maynsiolb Ha 6epase akisHa. (2018 r.) // Three Serious Men Talking on the Ocean Beach.
(2018).
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®ot. 52. XapakTapHbl npodinek. (2018 r.) // A Characteristic Profile. (2018).
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®or. 53. Teinax nag 6pbiném. (2016 r.) // A Man under the Visor. (2016).
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®ot. 54-55. 3 capsli "BynbrapHae 3axaBaHbHe" (abiNTbIX) -- 2018 1. // From the Series Vulgar Behavior (Diptych) - 2018.
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®ort. 56-57. MpbIGsipaxkHbl pacTapaH (AbinTbix). 2018 . // The Coastal Restaurant (Diptych). 2018.
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®ort. 56-57. MpbIbsipaxkHbl pacTapaH (AbinTbix). 2018 . // The Coastal Restaurant (Diptych). 2018.
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®ort. 58-61. MMarynsHka na Gepase akisHa. Capbis. (1) -- [3enasbisd nioasi; (2) -- Bsacénbis sinoHubl; (3) -- Hapasictas
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People; (2) — Amused Japanese People; (3) — A Capricious Partner; (4) — The Women Is into Herself. (2018).







60 (3)
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®ort. 62. MNepan 69300HHBIM BevHbIM Hebam. (2017 r.) // Before the Bottomless Eternal Heavens. (2017).
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A>xoH KyHcragrsp - amapblKaHCKi AbinasmaTt. AnowHse Mecua siroHan npaubl -
Ambacapa 3LUA y Pacnybniubl Benapycb. ¥ 2005 rogse [xoH KyHcTagTap nanwoy y
aAcCTayKy 3 aMmapblkaHCKalh AblnnsiMatbldyHam cnyxbbl. Ha npausry anowHbiX ragoy €
yBecb CBOW u4ac npbicbBAvYae atarpadii. EH daTtarpadye nwoaseir y Benapyci.
lMapcaHanbHblg BbICTABbl MNpa apXiTOKTYPHYK | AYXOYHYK cnagdbiHy bBenapyci i
6enapyckae kona roga 3pabiy y lapoawi, Mactasax i AAH y Hbio-Epky, cynonbHa ca
CranbiM npaacTtayHiuTeam benapyci y AAH (2008 r.); y A3gpayHbIM fliTapaTypHbIM My33i
AnkKi Kynanbl ¥y MeHcky (2010 r.); y diniane [O3sip)xayHara nitapatypHara My33s SHKi
Kynanbl ¥ BsasbiHubl i ¥ Bpacnase, MactaBax abl HapoaHbiM doTtaknybe “MeHck"™ (2011
r.); y benapyckiMm HaublsiHaNbHbIM T3XHIYHBLIM YHiB3pCiTaUe, y Yinbniamc Kansax (Williams
College) y wtaue Maccauy3stc (2012 r.); y 6enapyckim Cabopsbl CbB. Kipbinbl Typayckara
y BpykniHe (2014 r.); y A3apxayHbIM niTapaTtypHbIM My33i AHKi Kynanbl ¥ MeHcky (2016
r.). EH Takcama yasenbHiyay y TPOX CynosbHbIX BbicTaBax y HaubisiHanbHai 6i6niaTsubl
benapyci (2006-2007). [OxoH KyHcTaamap npausresae dartarpadasaub nwoa3en,
apxiTakTypy i Kpasasigbl benapyci.

X % %

John Kunstadter -- US diplomat. Last place of work -- The US Embassy in the Republic
of Belarus. In 2005 John Kunstadter retired from the U.S. Foreign Service. Since then he
has devoted himself to photography. He photographs people in Belarus. He has held indi-
vidual exhibitions on the architectural and spiritual patrimony of Belarus and the Belaru-
san cycle of the year in Harodnja, Pastavy and at the UN Secretariat Building in New York
in cooperation with the Permanent Mission of Belarus to the UN (2008); at the Janka Ku-
pala State Literary Museum in Mjensk (2010); at the Janka Kupala State Literary Museum
branch at Vjazynka, at the History Museum in Braslau, in Pastavy and at the National
Photo Club (NFK) in Mjensk (2011); at the Belarusan National Technical University in
Mjensk and at Williams College in Williamstown, Massachusetts (2012); at belarusan St.
Cyril of Turau Cathedral in Brooklyn, NY (2014); and at the Janka Kupala State Literary
Museum in Mjensk in connection with the presentation of “Kab adnojchy” (2016) . He
also participated in three joint exhibitions at the National Library of Belarus (2006-2007).
John Kunstadter continues to take pictures of people, architecture and landscapes of Be-
larus.

MACTALITBA CbBATIIA

. Bbinagki 3axanrneHbHA Hawaw MoBan i npasBbl caHTbiMeHTay ga benapyci s
cnaTbikay Yacta. [Jobpbia noasi 3-3a MsXKbl YMeUb AaknagHa agdvylb LWYbIPY0 CyTHACbLb
Hawara Hapoga. AHa im nagabaeuyua. Yacam, marybima, Tamy, LITO 3HAXOA35Ub Yy HAC Toe,
LUTO CTpaLini y»xo y cabe goma.

3 3axofHix noasen Mbl 3HaxX0A3iM Hanbornblwae pasyMeHbHe | NagTPbIMKY, SK Hi
A3iyHa, y amapblkaHuay. A kaxy “ak Hi g3iyHa”, 60 BENbMi X YO pO3Hbisi FpamMaa3TBbl i ThiMbl
M3HTanbHacbLi. Arne CaHTbIM3HTbI TYT, HA MOW NOrnsA, HA TOMbKi af Taro, LWTO HEKATOPLIS 3b
iX Aw4a 3Haxoassiub y benapyci Toe, wto yxo 3arantaHa y 3LUA. Y Am3pbiubl XbiBe
pasymMeHbHe i agyyBaHbHe BAMiKaW KalUTOyHacbLi HaubisHanbHam ceaboabl. Y AMapblilbl
raTa waHyeuua, i HaublsHanNbHbIA Nadyubli Takcama. Bocb TyT wWMaT SKiS aMapblKaHLUbI
300MbHbISA Y6aubiub Hawwy 654y, a Mbl Y F3TbIM CTaHOY4a YCrnpbiMaeM aMmapbiKaHLay.

HapayHa g nasHaémiycs 3 TakiM NpbIXinbHbIM amapblikaHuam. [[aTa BAOOMbIl YO
6enapycam [>xkoH KyHCTaaTap, wuyblpbl ¢hoTaamartap i TBOp4bl poTamactak. (Partarpadii
KyHcTagTopa MOXHa narmsg3eub Ha sAroHan  ctapoHubl http://radzimaphoto.com/ ). Y
HAA3eno, 3 JkHiyHs, y GenapyckiMm caBopbl cbBsiTora Kipbinbl Typayckara y Hbio-Epky
aaublHinaca BbicTaBa cartarpadisy [IxoHa KyHcTaaTtspa. EH 3abiMae ko wmat ragoy
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noasen y benapyci, Hanbonbw — Ha [Manecbei. XapakTapHacbUb Sir0 TBOpYacbli —
CTaHoy4blsi BOOpa3sbl, CbBETNbI ObIT NtoA3er i cbBeTnasi Bepa. [9Ta cbBagoMasi 3CTaTblYHas
KaHuanubls [KoHa, i 3bIXOA3iub sHA, SK S 3pasymey, 3 CbBETMbIX agHOCIHAY i NawaHbl ga
HawbIX nog3en. [aTa BenbMmi KpaHae. 3 gpyrora 60Ky rata npasinbHa i pasymHa.

JKbiBy4ybl ¥ cBaimM "kocMmace", Mbl, 6enapychl, sik 6bl He 3ayBakaemM 3BblyalHara i
He 3bBApTaeM yBari Ha Toe, LWTO HaM 3Bblkna. YanaBeky 3-3a MsbKbl TOe, LUTO HAaM 3Bbl4anHa
i WTOA3€HHa, -- 34aeuua HaBiHOW | Hallan CyTHacbLto. EH cTapaeuua agntocTpasaub rata y
TBOpYacbLi i Kk 6bl agvblHAe HaMm Hac camblx. Ane ang ratara NaTpabHbl CbBETNbl TaneHT
(cbBeTnbl reHin) i 3gonbHacbUb NOGIUb nog3en. MpbiHamci, naBaxaupb iX. Taki écbub [KOH
KyHcTagTtop y cBaém Genapyckan TBopyacbli. banblibliHA aro ¢oTta Ha BbiCTaBe — rata
6enapychbl, 3bHATbISA Y L3PKBaX, y Npaubl i ¥ nobbiue, xbixapbl CTONIHWYbIHLI (BECKI Py6ens,
Aspamiybl, AnbluaHsl i iHWbIA). [Japadybl, 5 TaM HeagHapasosa 6biBay y 60-x ragax i nasHato
Ha doTa TOM HA3bMEHHbI OYX.

[koH ToHka pasymee Oenapycay. Kani nepwbl pa3 nagbixogsiw, ckaxam, na
He3Haéman 6abyni (kaxxa oTamacTak) i nadbiHaew raeapbiub (a [OxoH gobpa ymee
pasmaynsub na-é6enapycky), TO Hisikia TBae NE3yHri, OYMKi, i0d9i, audHKi i . 4. HA Mawoub
ynnbiBY i 3Ha4aHbHA. Babyna rmagsiub, cnyxae i Bolpallae aasiHae nblTaHbHe: XTO nepaj én
— CyMNeHHbl Yanaeek Ui maxndap. | kani gHa Toe Bblpalwbina, Tagbl agnaBegHbiM YblHaM i
BsA3euua pasmoBa.

Yacam HewTa ypaxBae amapblkaHua, a Aansg OGenapyca HaBaT He3pasymenas
npbipoga sro 3bAsiyneHoHs. Y [xoHa écbub BAgomMas datarpadia “Mapycsa i ae gouki”. Ha
doTa Tpbl NPbLIrOXbIA Genapycki, Akisi, 1 6 ckasay, cTBapatoLb aTMacdapy NPbIrOXKbIX Aywway i
pobpara 6enapyckara nobwuiTy (patorpad ycé rata gobpa BhisBiy y daTtarpaddii.) Y ratel yac
(pacnaBsigae macTtak) fkpa3 nagbiXxoassiub ABa nagnetki ragoy 15-16-ui. A4siH 3b iX — CbiH
XaHu4blHbl, cybaceaHiubl [koHa. fAHa i Kaxa CbiHy ratak cabe Lixa i cnakowHa, LWTO AMy
Tpaba nancbui i 3pabiub Toe | Toe. CbiH YCé KiHyy i MOYyYki nanwoy pabiub Toe, WTO cka3ana
Malli.

Hy wto moxa 6biup Gonbll 3BbikNara y Hac, y benapyci i xTo Ha Toe 6yase
3bBApTaUb yBary? TbiM yacam [KOH ypaxaHbl. EH nbiTae y kabeTbl, @ 4aMy CbiH NanLIoy
pabiupb Toe, WTO AHa ckasana? “Myciub”, -- agkasana aH4blHa i Aanen raeopbiub cabe npa
iHWwae. | MacTak pacnaeagae Ham, 9K rata gobpa abl xopatla.

TyT naBiHeH natnymaybiub 6enapycam, skis, HanayHa X, He pasymeroupb, Y YblM
cnpaBa. AMapbIKaHLbl Y CEM’SIX CBaiX A34LEWN, SK Npagina, He BbIXOYBaloLb, HE NpbIBYy4YatoUb i
He npbiMywatoub. baubki ¥ acHOyHbIM 3aHATbIA cambl cabon. Y amapblkaHuay 4acta
3BblkIlaa cnpaea, WTO A3eli HiYora HA ymewupb pabiub, He ganamaratioub G6aubkam i T 4.
ApnnaBegHa, acabniBa y nagnetkaBbiM i HOHAUKIM y3pocble, A3eui 6aubkoy 4acta Hs
cnyxawub, 4YacaMm HaBaT | He MaBaxawLub. Takoe CTaHOoBiWYa usnep nawbipaeuua,
amapblkaHcKasa caM’s nepaxbiBae Kpbisic. ([1pa npblybiHbl | Npabnembl Kpbi3icy s TyT He
Kaxy.)

| BOCb amapblkaHel, Bedawdbl CBaé rpamagstsBa, npbisasgkae ¥ benapycb, y
Bepytovyto CTOMIHWYbIHY | Baybllb rapMaHiyHbis ceM’i, pasymHbl ObIT, A3€ NoA3i AW4d He
3abbinica 3anasengsi i, BAAOMAa X, aCHOYHY XpbICbLisiHCKYI0 3anaBefsb KynbsTypbl: “LLaHyn
faubKy cBanro i Mmaui ceaw”. | amapbikaHua SIHO ypaxkBae. YOaknagHo: cbBeTnara, gobpara
amapbikaHua. PasbawyaHamy yanaseky Ycé npbicToMHae — npauiyHa i Hespasymena. EH
CXifnbHbI NacbMAgLLAa Haa LHoTan i cbBATbIM. [bl | HE NaeAse Taki y Lapksy Ui Ha none, Ase
nontoub Gypaki. A Bocb [)KOH naexay i agyblHiy Ana cs6e uanbl CbBET, siki CTay YacTkan siro
TBOpYara gyxa, a MOxa HaBaT i Xblubus. “Bocb-BOCb, -- Kaxa [KOH, -- ag'dsmkar y
Benapycb Ha XHiBeHb. Benbmi TBopybl MecsL, NOyHa LapKoyHbIX CbBATaY Abl 360p ypagxato.
EcbLb WTO 3apIMaLk. Ecblb WTo nabaybiub”.

“tO Bankam!” I, ik KaxXyub boTamacTaki, -- “gobpara coHua!”.

8 xHiyHsa 2014 2. 3s1HoH MA3bHAK
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THE ART OF LIGHT

... | have meet many persons who were interested in our language and expressed
sentiments to Belarus. Good foreign persons are able to feel even the sincere essence of our
nation. They like this sincerity. May be they discover in us something what they have lost just
in their countries.

This is surprising but the Americans understand and support us better than other
Western peoples. | say “this is surprising” because our societies and types of mentality are
very different. But, in my opinion, many persons are expressing the sentiments not only
because they reveal in our country something what has ceased to exist in America. In
America there are the understanding and the feeling of the great value of national freedom
which are esteemed in America as well as the national feelings. Because of that many
Americans are able to see our tragedy and we perceive positively the Americans.

| recently met such a friendly American. This is Mr. Jean Cunstadter, a sincere
amateur photographer and a good phtotoartist just known in Belarus. (You can see the
photos by Mr. Cunstadter on his page http://radzimaphoto.com/). August, 3, 2018 an
exhibition of Jean Custander’s photos has been inaugurated in the St. Kiryla Turauski
Cathedral in New York. He takes pictures of the people in Belarus during several years,
especially in the region of Palessye. His work is distinctive by the positive images, optimistic
lifestyle of the people and their elevated belief. This is the conscious esthetic conception of
Jean which has its source in his rapprochement and his respect for our people. This is very
charming. On the other hand this is a right and clever position.

Living in our “space” we — Belarusians — as if don’t notice the ordinary things and don’t
pay attention to something we are accustomed to. A foreigner perceives these ordinary and
day-to-day apparitions as a revelation and as our essence. He seeks to reflect that in his
work and as if reveals us for us themselves. But it is necessary to have a sublime talent (a
sublime genius) as well as ability to love people in order to achieve that. At least it is
necessary to have the ability to esteem them. This is the attitude of Jean Cunstander
expressed in his Belarusian work. The major part of his photos in this exhibition represents
the Belarusians of the Stolin region (the villages Rubel, Azdamichy, Alshany etc.) in the
churches, at work and in daily life. By the way, | visited this area several times in 1960s and |
recognize the same unchangeable spirit in these photos.

Jean understands very subtly the Belarusian people. He says: when do you
approach, for example, some unknown old lady and begin to speak (Jean speaks very well
Belarusian), your slogans, thoughts, ideas and views etc. don’t matter. The old lady looks at
him, listen him and resolves the unique problem: who is before her — a decent or worthless
person. If she takes the decision, she will speak accordingly with him.

Sometimes the American is impressed by something and the Belarusian doesn’t
understand the reason of his reaction. Jean has a known photo Marusya and her daughters.
There are three nice Belarusian women who, | mean, create an atmosphere of the beautiful
soles and good Belarusian day-by-day life. (The author has expressed this in his photo). At
the same time (the author tells) two teenagers 15-16 year old came to them. One of them is
Marusya’s son. She tells him very quietly where to go and what to do. The son went to do the
task given by his mother.

That is a very ordinary situation in our country. Who will pay attention to this episode?
But Jean was impressed by it. He has asked the woman why her son had gone to do the
task? “He should do it”, -- she has answered and continued to talk with the photoartist. And
he tells us how good and nice is this tradition.

I must explain this situation to the Belarusians who don’t understand what the issue
is. Generally the Americans don’t educate nor train and nor force their children in the
families. As usual the parents are busy with their own lives. Very often their children are not
able to do something or to help to their parents etc. Because of that the children (especially
the teenagers and the young people) are disobedient to parents and even don’t esteem
them. This situation became universal and the American family is in crisis. (I don’t mention
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here the reasons and problems of this crisis).

The American who knows his society came to Belarus, to the religious Stolin region
and sees the harmonious families, the balanced lifestyle where the people didn’t forget the
Christian Commandments and the main Christian Commandment of culture “Esteem your
mother and your father”. The American is impressed. | confirm that this is a hearty and good
American. Some depraved person defines all the decent things as disgusting and doesn’t
understand them. Such a person is tempted to mock the virtue and sacred. He would not go
to the church or to the field where the people is weeding beetroots. But Jean has gone there
and revealed for himself an entire world which become a part of his artistic spirit and may be
of his life. Jean says: “Yes, | go to Belarus in August. This is a very creative time with a lot of
religious holidays and the farmers are harvesting. | have a lot something to point my camera
at and to see”.

You welcome! And as photoartists use to say, -- “Good sun to you!”

August 8, 2014 Zianon PAZNIAK

®oma 3sHoHa Ma3bHsika
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O>xoH KyHcTaaTap. 3BblvavHbia noasi benapyci
The ordinary people of Belarus

¢ Jobn Kanstadtes

dor. 1. Oapora Lapabnivbl-Mauynsb // Tsjareblichy-Machul Road
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®ort. 2. Oapora Lispabniybl-Mauynb // Tsjareblichy-Machul Road
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¢ John Kunstadter

dort. 3. IBawkayusl // lvashkautsy
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®or. 4. NMobasiybl // Ljubavichy
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®ot. 5. Aspamiubl // Azdamichy. 2009.
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®or. 6. AnbLuansl, 2009 r. // Al'shany, 2009
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®ort. 7. KameHb, 2009 r. // Kamjen', 2009.
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dot. 8. JabpacnaBeHbHe BenikogHara xneba. Asgamiybl, 2009 r. // Blessing of Easter Bread for Tsjerabljukou, Azdamichy, 2009.
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®ot. 9. Peimueni, 2007r. // Rymtsjeli, 2007.
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®or. 10. MapTpat 6enapycay. Bagoxpbiwya. Asgamiybl // Portrait of Belarusans. Vadokhryshcha. Azdamichy.
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®ot. 11. CbBATa IkoHbl HepykaTBopHaw. Pybenb, 29 xH. 2011 r. // Feast of the lcon Not Made by Human Hands (Aug. 29),
Rubel' 2011.
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atin Kanstadter

dor. 12. lNpacTonbHae cbBsATa cbB. Tpowubl. Asgamivbl, 2018 r. // Mattins Patronal Feast of the Holy Trinity Orthodox Church of
the Holy Trinity Azdamichy, 2018.
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© John K.nr:g;la(l_iiﬁ?f

®ort. 13. Taptpathbl 3 MNanecbcst Ha Tponuy. Asgamidbl, 2018 r. // Portraits of Polesia Patronal Feast of the Holy Trinity. Az-
damichy, 2018.
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< John Kunstadter

®ot. 14. Maptpathbl 3 MNanecbecsa Ha Tponuy. Asgamivbl, 2018 r. // Portraits of Polesia Patronal Feast of the Holy Trinity. Az-
damichy, 2018.
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®ort. 15. Pyb6enb, 2010 r. // Rubel', 2010.
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®ot. 16. Lapabniybl, 2010 r. // Tsjareblichy 2010.
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cr JoRa K anstadter

®ort. 17. TMaptpatel 3 MNanecbcs Ha Tponuy. Asgamidbl, 2018 r. // Portraits of Polesia Patronal Feast of the Holy Trinity. Az-
damichy, 2018.
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dor. 18. lNpblvawyaHbHe A3suen Ha Tponuy. Asgamivbl, 2009 r. // Children's Communion, Patronal Feast of the Holy Trinity, Az-
damichy, 2009.
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®ot. 19. TlpacTonbHae cbBsTa npapoka Inbni. Banemiybl, 2010 r. // Patronal Feast of the Prophet Elias. Vjaljemichy, 2010.
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John Kunstadter

oT. 20. XpacbbiHbl. TpaiHoe xpbiwyaHbHe. Anbromens // Christening. Alhomijel.
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®ort. 21. Xpbiw4aHbHe ¥ gome. Lispabniybl // Christening at Home Tsjareblichy.
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dor. 22. Benapychb y abnivydax. Asgamiubl // Belarus in Faces. Azdamichy.
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(& Jotin Kunstadter

dor. 23. Benapycb y abniyyax. Asgamiybl // Belarus in Faces. Azdamichy 2011.
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®ot. 24. CrtapblHa, 2008 r. // Staryna, 2008.
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dor. 25. lNMacagka 6ynbbbl. KameHb, 2009 r. // Planting Potatoes. Kamjen', 2009.
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®ort. 26. BatybiH, 2009 r. // Vjatchyn 2009.
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®ort. 27. Tanmavasa, 2009 r. // Talmachava 2009.

99



®ort. 28. PamoHT TpakTapa. Liapabniybl, 2012 . // Repair the tractor. Tsjareblichy, 2012.
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cobn Kanstadter

®or. 29. lMNpblexay 3 nons nacbns nacagki 6yns6el. Lispabniybl, 2011 r. // After Potato planting. Tsjareblichy-2011.
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& Jonn Kunsladies

dor. 30. Pyki. (Lsipabniubi, 2010 r.) // Hands.(Tsjareblichy, 2010).
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_ ¢ John Kunstadter
®ot. 31. Maptpat 3 MNanecbes. Asgamiybl, 2018 1. // Portraits of Palesia Azdamichy, 2018.
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®ot. 32. Asgamiybl, 2006 r. / Azdamichy, 2006.
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dort. 33. BepacbHiua, 2010 . // Vjeras'nitsa, 2010.
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Jonn Kunsiaoker

dort. 34. OBaHrenbckae XpblWYaHbHe Bagon. AnbluaHel // Evangelical Baptism. Alshany.
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®ort. 35. OBaHrenbckae XpbllW4saHbHE Bafgoi. AnbliaHbl // Evangelical Baptism. Alshany.
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¢ John Kunstadter

dor. 36. Bagoxpbiwya. Lispabnivbl, 2019 r. // Vadokhryshcha. Tsjareblichy, 2019.
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John Kanstadter

®ort. 37. Maneckis napTpatbl MNaniHbl | se Tpox yHykay. [labpacnaBeHbHe goma Ha Bagoxpebiwya. Asgamiybl, 2019 1. // Portraits
of Polesia Palina and Her Three Grandsons. Blessing of Houses on Vadokhryshcha. Azdamichy, 2019.
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®ort. 38. KaxaHosiuybl, 2007 r. // Kachanovichy, 2007.
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< Johna Kanstadter

®ot. 39. Maptpatsl Manecbes. ManiHa, se aavka AHreniHa. [labpacnaBeHbHe goMa Ha Bagoxpeiwya. Asgamivbl, 2019 r. // Por-
traits of Polesia. Halina Her Daughter Anhjelina. Blessing of Houses on Vadokhryshcha. Azdamichy, 2019.
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, 2010 r. // Eve of Trinity Sunday Zjaljonaja subota,

1 Hapseni -- 3snéHas cybora. (Pybenb)

Mapagan3eHs Tpaeuka

dor. 40.

(Rubel'), 2010.
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®ort. 41. MNétpa i BanaHuiHa. Asgamidbl. // Pjotr and Valjantsina. Azdamichy.
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®ot. 42. CtapbiHa, 2008 r. // Staryna, 2008.
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®ort. 43. BepacbHiua, 2010 r. // Vjeras'nitsa, 2010.
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< John Kanstadter

®ort. 44. KpocHbl. (Lispabniybl) / The Loom. (Tsjareblichy).
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dort. 45. Xpbicbusnbanasiybl, 2009 r. // Khrys'tsibalavichy, 2009.
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Cc John Kanstadier

®ort. 46. MapTpat 3b MeHcky, 2010 r. // Portraits of Mjensk, 2010.
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C John Kunstadter

®ort. 47. MapblHaBaHbHe arypkoy. Lispabniybl, 2011 1. // Pickling. Tsjareblichy, 2011.
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dort. 48. YHyTpaHHae acbBsiTieHbHe. Kakopbliubl, 2007 r. // Interior Light. Kakorytsy, 2007.
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®ort. 49. Kacbuén (1744—1756) y Nyxkax // Churches of Belarus, Luzhki (1744—1756).
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®ort. 50. [3eHb YHebay3saupus. Mépsbl, 2011 r. // Assumption Day. Mjory, 2011.
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© Joﬂnn Kunsladler
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®ot. 51. [13eHb YHebay3aubua. Mépbl, 2011 . // Assumption Day. Mjory, 2011.
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dort. 52. BsanikaseHsb // Easter.
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dor. 53. BsanikaseHb // Easter.
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Frear

dor. 54. Kpbpkbl Benapyci. l'yaseHaTtsl, 2018 r. // Crosses of Belarus. Hudzjenjaty, 2018.
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dot. 55. 360p kacavoy Ans ceBaTa Tponubl ¥ Haasent. Lispabniybl, 2012 r. // Collecting reeds for Trinity Sunday. Tsjareblichy,
2012.
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dort. 56. Bep6Hiua. luje, 2009 r. // Palm Sunday. luje, 2009.
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®ort. 57. BepbHiua. luje, 2009 r. // Palm Sunday. luje, 2009.
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®ot. 58. Crapbl HagmarinbHbI KaMeHb Ha Morifnikax ctapasepay. Macsbuiwya, 2018 . // Old Grave Old Believer Cemetery Mast-
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