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Non é solo un sogno quello che sto per raccontare ma € una
perdita vera di cio a cui piu tengo: la parola.

Non ci feci caso, in un primo momento di difficolta, quando

volevo dire delle cose ma le parole non mi venivano, come si
fossero nascoste, giocassero a rimpiattino e aspettassero che
le ripensassi e gridassi infine — Tana! Vi ho trovate!.. —

Pensavo fosse stanchezza. Quante persone conosco che,
raccontando qualcosa, a un certo punto s'impuntano, atten-
dono il nome, si toccano la fronte in uno sforzo penoso... e poi
rinunciano, scuotendo per un po' la testa, sconsolati...

Pensavo dunque di essere entrato nella folta schiera degli
smemorati occasionali ma recuperabili.

Mi sbagliavo. Nei giorni successivi, sempre piuspesso mi acca-
deva di sostituire termini sfuggenti con i rispettivi francesi (la
mia seconda lingua): janvier, avril, lire, ad esempio, perchée
gennaio aprile e leggere li aveva inghiottiti una corrente grigia
e non li riportava al loro posto...

Arrivo il momento in cui tutti i pensieri trovavano tutte le
parole sfaldate: e ogni lettera se ne stava da se, per aria o
pendolante tra le dita adunche di arti serpentini o da tentacoli
sorgenti da un cervello confuso e abbandonato, cunicoli da cui
uscivano visioni di volti umani (ehi, dove andante?! fermate-
vi!l) fagocitati da scaglie e gusci di altri generi viventi...

Tutto il cerchio della testa era infine esploso: nulla era pitre-
ale ma solo un incubo vorticoso dove le sole singole lettere mi
rimanevano familiari. Le vedevo come foglie d'autunno fatte
svolazzare da un mago dal volto irridente in uno spazio scom-
posto, metamorfosato. E io cercavo di acciuffarle, come un
bambino, saltellando, allungando le mani, chiamandole senza
che un suono le accompagnasse... Fin che non vidi piunulla.
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«ALPHABET>
by YURY YAKAVENKA

The Belarusian artist Yury Yaka-
venka had dreamed for along time
about reviving the European tradi-
tion to create a folder of graphic
sheets, united with one idea. To
implement it the artist chose a quite
popular in art theme of alphabet.
Prevalence to the theme is deter-
mined by its centuries-old actuality
for artistic culture. Starting from
the biblical «In the beginning was
the Word...», through numerous
historically-cultural interpretations
the alphabet theme actualizes the
role of a letter, word and language in
contemporary informational civili-
zation. Its significance is emphasized
by culturologic concept according to
which knowing the language is de-
termining feature of human nature
and the whole human culture.

Appeal of Yury Yakavenka to the
theme of the alphabet is deter-
mined by the wish to implement

«<AJIPABUT>
IOPUS AIROBEHKO

Beaopyccxnit xypoxHuk KOpuin
SIKOBEHKO AQBHO MeyTaA BO3pO-
AVTD €BPOIIENICKYI0 TPAAMLIVIO CO3-
AQHVSI ITAIIKY rpapUIecKUX AUCTOB,
00bEAVHEHHBIX OAHOM MAeel. AAs
BOIIAOLIIEHVS 9TOTO 3aMbICAR XY-
AO>KHVUK BBIOpaA AOBOABHO IIOITY-
ASIDHYIO B MICKYCCTBE TeMy aAda-
BUTA. PacIpoCTpaHEHHOCTD 3TO
TeMbl 00YCAOBAEHA €€ M3BEUHOI
aKTYaAbHOCTDIO AASL XYAOXKECTBEH-
HOJ KyABTYpBL. HaunHast ¢ 6ubaei-
ckoro «CHavaaa 66140 CAOBO...»,
yepes MHOTOUMCAEHHBIE ICTOPUKO-
KYABTYpHble MHTepIIpeTaLyy TeMa
aadaBuTa aKTYaAU3MPYeT POAb OYK-
BbI, CAOBA ! 5I3bIKA B COBPEMEHHO
MH(OPMALIMOHHOI LIMBUAU3ALIMN.
E€ 3HaueHMe MOAUEPKUBACT KYABTY-
poAormyeckast KOHLieN1Ms, COrAac-
HO KOTOPOJI 00AaAaHYE SI3BIKOM

«AJIDPABIT»
IOPBIST IRABEHKI

Beaapycki mactak KOppiit IkaBenka
AAQYHO Mapbly aApaA3illb eyparen-
CKYIO TPAADILIbIIO CTBAP3HHS MAIKi
rpadiuHbIX AiCTOY, a0’ SIAHAHBIX aA-
HOM iA95171. AAST yBacabAeHHs raTai
3aAYMBI MaCTaK BbIOpay AaBOAi
MANyASIPHYIO ¥ MacTalLTBe TaOMY
aadasita. PacnayciopskaHaclp ratai
THMBI a0yMOYA€Ha sie CIIpajBevHail
aKTyaAbHACLII0 AASL MaCTaL[Kall KYAb-
TypsL [TaupiHatousl 3 OibAeiickara
«Crauatky 66110 CAOBa...», Ipa3
IIMATAIKis riCTOPbIKa-KYABTYPHBIA
inTapnpaTaupl Tama aadasita
aKTYyaAi3ye pOAIO AiTapbl, CAOBA

i MOBBI § cyyacHait iHdapMallbIiHa
LbIBiAi3aLbli. fle 3HaUsHHe MMapKpaC-
AlBae KyAbTypaAariyHas KaHL2LbId,
aAllaBeAHA KaTopail BAAOAAQHHE
MOBat 3'sIyAsielilja BoI3HAYaAbHA
XapaKTapbICThIKAM MPbIPOABI YaAa-
BeKa i YCEil yaraBeyva KyAbTYPbI.

3BsapranHe IOpbla fxaBeHKi pa
TaMbl aadaBiTa abyMoyA€eHa >KapaH-



in the art of graphics his vision

of a letter image and its role in
contemporary culture. Perception
and interpretation of a letter and a
word is done in two ways: the first
is perception of a letter as a sign
with monosemantic meaning and
the second which is an interpreta-
tion of a letter as a symbol with
its polysemanticism, associativ-
ity and mysticism. In real cultural
phenomena these two percep-
tion currents are interconnected,
complemented and synthesized. In
the project «Alphabet» Yakavenka
implemented exactly such synthe-
sized letter perception — both as
sign and symbol, having linked it
with the world of his images. Be-
sides he aimed at reaching purely
artistic purposes: to show beauty
and peculiarity of a letter contained
in a certain shape.

This project was realized thank

to participation of Italian printer-
artist Giuliano Jacomucci — one
of the leading European printers.
This cooperation is determined by
interest of Yakavenka in European
interaction tradition of graphic

ABASETCS OIPEACAAIONIEN XapaK-
TEPUCTMKOI TIPUPOABI YEAOBEKA U
BCeJ YeAOBEUECKOM KYAbTYPBIL.

O6pautenne IOpus AxoBeHKO K
TeMe aAdaBUTa 0OYCAOBAEHO >KeAa-
HJEM BOIIAOTUTD B MICKYCCTBE I'pa-
buxn cBoé BuAeHMEe 0Opasa OyKBbI
1 €€ pOAM B COBPEMEHHO KYABTY-
pe. Bocnipusitue u uHTeprpeTauys
OYKBBI ¥ CAOBA IIPOVICXOAUT ABYMS
MyTSMM: TIEPBBI — 3TO BOCIIPUSTHE
OYKBBI KaK 3HaKa C OAHO3HAUHbIM
IpOYTEHMEM, BTOPOI1 — 3TO UHTep-
npeTaLst OYKBbI KaK CUMBOAQ C €TI0
MHOT'03HaYHOCTbIO, aCCOLIMATUBHO-
CTBIO ¥l MUCTUYHOCTDIO. B peaAbHbIX
SIBAEHMSIX KYABTYPBI 9TU ABA IIOTOKA
BOCIPUATHSA NIEPENAETAIOTCS, B3al-
MOAOTIOAHSIOTCS I CUHTE3MPYIOTCA.
B mpoexTe «AAadaBut» JAKOBEHKO
BOITAOTYMA MIMEHHO TaKO€ CUHTEe3HOe
TpeACTaBAeHMe OYKBBI — OAHOBpe-
MEHHO KaK 3HaKa 11 KaK CMMBOAA,
CBsI3aB €TI0 C MMPOM CBOMX 00-
pasoB. Kpome TOro, oH cTpeMuacs
PELINTD YMCTO XYAOXKECTBEHHDIE 3a-
AQulL: TOKa3aTh KPacOTY M CAMOAO-
CTaTOYHOCTD OYKBBI, 3aKAIOYEHHOM
B OIlpeAeAéHHOI hopMe.

AaHHBII TPOEKT ObIA OCYIIECTBAEH
0Aaropapsi y4acTHIO UTAABSHCKOTO
MacTepa-leyaTHUKa A>KyAaHO
AxoMyuun — OAHOTO U3 AYUIINX
€BPOIENCKMX [TeYaTHUKOB. DTO
COTPYAHMYECTBO OOYCAOBAEHO
MHTEepecoM SIKOBEHKO K eBpoIieil-
CKOM TPAaAMLIMY B3aMIMOAEMCTBUA
XYAOKHMKa-TrpaduKa 1 Macre-
pa-nieuatHuka. [Ipoiecc paboTsr
HaA I'PaBIOPOL, KOTAQ XYAOKHUK

HeM yBacobilpb y MacTauTse rpadixi
cBaé H6auaHHe BoOpasa AiTapsr

i s1e poAi ¥ cydacHam KYAbTYPBIL.
YcnpaIHALLe i iHTapIpaTaLbld
AiTapsl i cAoBa apbbIBaelilia AByMa
IIASIXaMi: epILIbl — I'3TA YCIPhI-
HsLILle AiTaphbl sIK 3HAKa 3 aAHA3Hau-
HBIM TIpQYbITAHHEM, ADYTi — IaTa
IHTBpIIpaTALIbIA AiTApHI K CiMBaAa
3 Ar0 IIMAaT3HAYHACLIO, ACALbIATHIY-
HACLI0 i MICTBIYHACLO. Y P2aABHBIX
3'sIBaX KYABTYPBI I'9TBISI A3BE MABIHI
YCIPBIHALILSA TTepalAsTaloLLa,
y3aeMaAQMaYHALLA 1 CIHTA3Y0LLA.
Y nmpaekue «Aadapit» SkaBeHka
yBacobiy MeHaBiTa Takoe CiHTa3Hae
OayaHHe AiTapbl — aAHa4acoBa

sIK 3HaKa 1 SIK CIMBaAQ, 3BA3ayLIbI
TO ca CBeTaM CBaix BoOpas3ay.
AKpams Taro, €H iMKHyycs Bblpa-
IIBILb TISYHBIA MAaCTALIKiA 3aAQ4bl:
IaKasalb MPbIrayKOCLb i camMapa-
CTaTKOBACLIb AiTaphbl, 3aKAKOYaHAN
y mayHait dopme.

Aaa3eHbl paeKT ObIY yBacobAe-
HBI A3SIKYIOUBI YA3EAY iTaAbSHCKA-
ra MamcTpa-ppykapa A)KyaisiHa
AJKKaMy4bl — aAHaro 3 A€IIIbIX
eyparelckix pApykapoy. I'ata
CynpaLoyHiLTBa abyMoyAeHa
LikaBaclo fxaBeHKi pAa eypareii-
CKall TPAABILIbIi Y3aeMaA3€esIHHA
Macraka-rpacgixa i MaicTpa-apyka-
pa. I'lpaiiac mpalibl Hap rpaBlopail,
KaAl MacTak MaAloe i rpasipye,

a ApyKap pobiLb apbitax 3 rpa-
BEPHAIl AOILKI, Aa€ HEe3BbIYallHbI
BbIHIKi. MaiicTap-ApyKap 6adblLb
IPaBIOPY A-CBONMY, i TaMy SIrO
aAbiTaK yTpbIMAiBae SIIYs HellTa,
aKpaMs 3aAyMaHara MaCTaKOM.
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artist and a printing artist. Process
of creating gravure when an artist
draws and engraves and a printer
makes an imprint from an engrav-
ing plate has incredible results. The
printer-artist sees the gravure in
own way and therefore his print
contains something else besides
what the artist meant. And pre-
cisely Italy was the land where the
art of printing graphics reached its
perfection unachievable by many
European graphic schools.

The project «Alphabet» was printed
and arranged by Giuliano Jacomucci
in Italian San Benedetto del Tronto
in 2009. The core principle of his re-
alization was following ages-old Eu-
ropean tradition of creating series of
original graphic sheets in the form
of a folder. Gravures are made by
Yury Yakavenka applying techniques
of etching and mezzotint each hav-
ing author’s signature. Uniqueness
of the folder is determined by the
fact that it is hand-made from natu-
ral materials in a very laconic way.
High collection value is determined
by a small number of folders: 60
copies are published marked with
Arabic digits and 15 copies with Ro-
man ones. This is a unique artistic
creation which is able to adorn the
most exquisite collection.

The folder «Alphabet» contains ten
original gravures which are inde-
pendent works of art implement-
ing the author’s perception of the
theme. The series presents a certain
sequence of images united with

pUCYeT 1 IpaBUpYeT, a Ie4aTHUK
A€AAEeT OTTUCK C I'PAaBEPHON AOCKH,
AQET HEOObIYHbIE PE3YABTATHI.
Macrep-neyaTHUK BUAUT I'PABIOPY
MO-CBOEMY, ¥ I03TOMY ero OTTUCK
COAEPKUT €llj€ HeuTO, KpOMe 3a-
AYMaHHOT'O XYAOXKHUKOM. VIMeHHO
B JITaAum MacTepCTBO MeyaTHOM
rpaduKy AOCTUTAO COBEPILIEHCTBA,
HEAOCTYITHOTO MHOTMIM eBpOIIel-
CKMM I'padUUeCKMM IIKOAAM.

[TpoexT «AadaBut» ObIA Hameya-
TaH 1 0opopMAeH AXyanaHo fKo-
My4ul B UTAABSHCKOM ropope Cax
BenepetTo Aeab TpouTto B 2009
ropy. OCHOBHBIM IIPMHLUIIOM €T
peaansaLyy ObIAO CAEAOBAHIME
MHOT'OBEKOBOI eBpOIIeNCKON
TPAAMLIMY CO3AQHMS CEpUM OpU-
TMHAABHBIX rpadpUuecKiux AUCTOB

B BlA€ MTANKY. [paBIOpbI BBIIIOAHE-
Hel fOpuem SIKOBEHKO B TEXHMKAX
odopTa 1 MeLLJO-TUHTBI, K&KAQS
13 HMX IM€ET aBTOPCKYIO ITOAINCh.
HernoBTopuMOCTb Mamnke mpupaéT
€€ py4HOe VCIIOAHEHE U3 HaTy-
PAABHBIX MaTepMaAOB U AAKOHUY-
HOCTb B eé opopmaeHun. Koarek-
LIMIOHHYIO 1IeHHOCTb ITOAYEPKMBAeT
HEOOABIIION TUPAX U3AQHMS: OHA
oTmeyaTaHa B 60 aK3eMIIAsIpax,
MOATIMCAHHBIX apabckumu Ludpa-
MM U B 15 aK3eMIIAsIpax, OAN-
CaHHBIX PUMCKUMMU Liibpamu. ITO
YHUKAAbHOE XyAOKeCTBEHHOe Mpo-
U3BeAeHNE, CIIOCOOHOE YKPaCUThb
CaMYIO M3BICKAaHHYIO KOAAEKLMIO.

[Tanka «AAQaBUT» COAEPIKUT Ae-
CATb OPUTMHAABHBIX I'PaBIOP, KOTO-
pble SABASIOTCS CAMOCTOSATEAbHBIMU

MeHnasita y ITaaii MaiticTapcTba
ApyKapckai rpadiki pAacsruyaa
AACKaHaAaCLi, HEAACTYTIHAM MHOTIM
eypaneincKivM rpadiqHpIM MIKOAAM.

I[TpaexT «AAdaBit» ObIY HAAPYKa-
BaHBI i ahOpMAEHBI AXKYAisiHa
A>kakamyubl ¥ iTaAbSHCKIM
ropaase CaH Beneasera pAaAb
TponTa ¥ 2009 rop3e. ACHOYHBIM
NIPBbIHLBIIIAM SITO P2aAi3alibli

OBIAO CAeAQBaHHE IIMATBSIKOBA
eyparercKal TpaAbILbli CTBApPSHHA
Cephli apbIriHAABHBIX TPadiuHBIX
AICTOY Yy BBITAsIA3€ ManKi. [paBopser
BbIKaHaHb! IOpbiem fkaBeHkam

y TaxHiKax apopTa i MeljLja-ThIHTbI,
KOXKHAS 3 1X Mae ayTapCKi MOATIIC.
HenayTopHacup nmamnupl Hapae sie
pYy4YHOeE BbIKaHaHHE 3 HAaTypaAb-
HBIX MaTapblsgAay i AaKaHIUHACLIb
y sie abapmaeHHi. KaAeKuplitHyo
KallITOYHACLb MAAKPICAiBae
HEeBSAIKI ThIpa)K BBIAQHHS: SIHA
HappyKaBaHa Y 60 9K35MIIAS-
pax, maAmicanbix apabckimi
Aigbami i ¥ 15 ak3aMmasIpax,
MAAIICAaHBIX PBIMCKiMI Alubami.
I'sTa yHiKaAbHBI MacTalKi TBOD,
3AOADBHBI YIIPBITOXKBILb CAMYIO
LIBIKOYHYIO KaA€KLIbIIO.



numerous semantic and artistic
boundaries. This picturesqueness
has its dynamics which develops
from one graphic sheet to another
and from the beginning of the
series to its end. The first gravure is
a title page created according to a
classic European tradition in a very
laconic way focusing attention on a
graphic headpiece and aesthetics of
a letter and a word.

The gravure «A.B.C.» is an intro-
duction into a world of Yakavenka’s
artistic images. On one hand quite
sign letter images are easily read in
it and on the other hand — here, for
the first time for a viewer, mystic
creatures appear. The creatures
uniting the human and the beast na-
ture symbolizing dual human nature
which is eternally rushing between
angel and demon. For the first time
symbolic images, which afterwards
will be present in most composition
of the series, appear — they are the
skull reminding about tragedy of
human fate and the image of a hand,
both divine and devilish making its
own order. In general the gravure
presents the image of the beginning

XYAOXKECTBEHHBIMI ITPOU3BEACHNS-
MU, BOIIAOILJAIOIIMMY aBTOPCKOE BU-
AeHye TeMbl. Cepust TPeACTaBASIET
Co0011 OTIpeAEAEHHYIO TIOCAEAOBA-
TEABHOCTb 00pa30B, COEAMHEHHBIX
MHOTOYMCAE€HHBIMY CMBICAOBBIMU

V1 XYAOKECTBEHHBIMU CBA3AMU. DTa
00pa3HOCTb MIMEET CBOI0 AUHAMUKY,
OHa pa3BMBAETCs OT OAHOTIO Ipa-
(buyeckoro AuCTa K APyromy 1 Ot
HauaAa cepuu K KoHLy. [lepsoit
TPaBIOPOI IBASIETCS TUTYABHBIN
AVICT, KOTOPBIII PelIéH, COTAACHO
KAQCCUYECKOM eBPOIENCKO TPaaK-
L[MM, OYeHb AAKOHUYHO, aKLIeHTUPYS
BHMMaHMe Ha rpadmyuecKoil 3acTaB-
Ke M Ha 3CTeTVKe OYKBBI M CAOBA.

I'paBropa «A.B.C.» sBAsieTcs BBe-
AEHJEM B MIUP XyAOXKeCTBEHHO
obpasHoctu fkoBeHko. C 0AHOI
CTOPOHBI, B HEM AETKO YUTAIOTCS
BIIOAHE 3HaKOBble 00passl OYKB,

C APYTOJI — 3A€Ch BIIEPBBIE AAS
3pUTEAS] TOSIBASIIOTCSI, KaK Obl
«IIPOCHIMAIOTCS», haHTACTUYECKIE
CYLIECTBa, COeAVHsoLIME B cebe
yeAOBEYeCKOe 1 3BepMHOE Ha4aAa,
KOTOpbIe CIMBOAMBUPYIOT ABOJC-
TBEHHYIO IIPMPOAY YEAOBEKA, BEUHO
MEUYILerocsl MeXXAY aHI€AOM U Ae-
MOHOM. BriepBble BOSHUKAIOT CUM-
BOAMYECKIME 1300paXKeHsI, KOTOpbIe
3aTeM OYAYT IPUCYTCTBOBATb BO
MHOTYX KOMITO3ULMSIX CEPUU — TO
n300pakeHne Yeperna, HamOMMHa-
IOLLIEro O TParuyHOCTHM YeAOBeYe-
CKOM CYABOBI, 11 M300paskeHye PyKy,
OAHOBpEeMEHHO O0KeCTBEHHOM!

U AbSIBOABCKOJ1, BAACTHBIM >KECTOM
YCTQHABAMBAIOLIEN CBOM MOPSIAOK.
B 11eaoM B rpaBiope mpeaCTaBAEH

[Manka «AAdaBiT» yTpeIMAiBae
A3ecsLb apbITiHaAbHBIX I'PaBIOP,
SKist 3'SIYASIIOLILIA CAMACTOMHBIMI
MacTalKiMi TBopami, 1To yBacad-
ASIIOLIb ayTapcKae 6ayaHHe TOMBI.
Cepbls yayasie caboil MayHyo
acAsIAOYHacCLb BoOpasay, cra-
AYYaHbBIX IIMATAIKIMI COHCABBIMI

i MmacTauxiMi cyBassami. [sta Bo-
OpasHaclib Mae CBAl0 ABIHAMIKY,
sHa pa3BiBaelllla ap AAHAro rpa-
¢biunara Aicta pa Apyrora iaa
MavyaTKy cephli Aa KaHua. [Tepuran
rpaBiopail 3'styAsielilia ThITYAbHBI
AICT, 5Ki BbIpalllaHbl, aATIaBEAHA
KAQCi4Hall eypanencKkam TpaAbILbli,
BEAbMI AAQKaHIYHA, aKL[3HTYI0YbI
yBary Ha rpadiuHait 3acTayusl i Ha
SCTATBILIBI AlTAphI i CAOBA.

[paBropa «A.B.C.» — rata yBOA3iHBI
¥ cBeT MacTaLKai BobpasHacLi
SxaBeHki. 3 apHaro 6oky, y éi
AETKa YbITAIOLla IJAAKAM 3HaKa-
BbIsI BOOpasbl AiTap, 3 Apyro-

ra — TyT yIepUIbIHIO AASI TA€AQYA
3'SIyASIIOLILA, HIOBITA «ITpavbIHa-
I011112», GAHTACTBIYHBIS iICTOTBI,
SIKisI CITaAy4aloLb y cabe YaAaBeybl
1 3BAPBIHBI MAUATKI i CiMBaAisyoLb
ABRICTYIO IIPBIPOAY YaAABEKA,
KaTOpbl BeYHa Baraela MaMix
aHéAaM i AoMaHaM. YIEPIIbIHIO
V3HIKAIOLb CIMBAAIYHBIA BbISBBI,
SIKist 3aTBIM OYAYLIb IIPBICYTHIYALIb
Yy MHOTiX KaMIa3iLbIsIX Cepbli —
raTa BbIsIBA UsPalld, LITO HarapBae
a0 TpariuHacLi yaaaBevara Aécy,

i BBIAIBa pYKi, aAHaYacoBa bocKail

i As16aAbCKail, ITO YAAAQPHBIM
JK3CTaM YCTAA€yBae CBOVI ITapaAAK.
Y LJ5ABIM y TPaBIOPbI IIPAACTAYAECHbI
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of the world, created by the artist in
his imagination.

Graphic sheet «D.E.F.» implements
the idea of world development:
spiral of time expands, the divine
hand adds something else of very
important, fantastic creatures play
with a viewer winking and smiling
at him. Gravure «G.H.» presents

a more humanized image — which

is maybe appearance of a man on
the way of world creation. Vivid-
ness of «I.J.K.L.» is based on the
play of conditions most inherent to
human psychics: seriousness, grief,
joy, affect — which correspond to
the main genres of human culture:
drama, tragedy, comedy and farce.
The divine hand thoroughly protects
the created world in the outskirts of
which skulls are hidden. The gravure
«M.N.O.» reflects eternal human
destiny — willing to become free

of bounding circumstances being
either subjection to necessity and
death or limitations of nature and
society. The image is very sophisti-
cated and at the same time very la-
conic, the letters are incorporated in
such a way that they are percepted
almost on intuitive level.

«P.Q.R.» proclaims the beginning
of the end of created by the artist
universe: movement circles, closes
and stops. In «S.T.U.Y.» sheet a very
exalted but constrained human
creature starts to fall asleep and
attentive eyes of many angels-de-
mons watch him passing away. The
gravure «X.V.Z.» reveals that after a

obpas HayaAa MMpa, CO3AQHHOTO XY-
AO>KHMKOM B CBOEM BOOOPaKEHUN.

I'padpmueckuir auct «D.E.E» Bonao-
IJAET MAEI0 PA3BUTHSI MMpa: pas-
BOPauMBAETCS CIMPAAb BPEMEHH,
00’KeCTBEHHAsI pyKa AOOaBASIET elré
He4To BaXHOE, PaHTaCTUUECKN e
CyILjecTBa 3aUTPhIBAIOT CO 3PUTe-
A€M, IOAMUTHMBAS 1 YABIOQSICh eMY.
[paBiopa «G.H.» mpeacTaBasieT 60-
Aee OUeAOBeUEeHHDbI 00pa3 — MOXeT
OBITh, 5TO MOSIBAEHME YEAOBEKA Ha
nyTV GOPMUPOBAHMSI MUPO3AQHMSL.
O6pasnoctb «L.J.K.L.» moctpoe-

Ha Ha UIpe COCTOSIHMI, HanboAee
IPUCYIIVX YEAOBEYECKOII TICHXMKE:
CepbE3HOCTB, MeYaAb, PAAOCTb,
addexT, — KOTOpbIE COOTBETCTBYIOT
OCHOBHBIM >KaHpaM YeAOBEYECKON
KYABTYPBL: APaMa, Tpareausi, Kome-
Avst u dapc. boskecTBeHHast pyka 3a-
OOTAMBO OXpaHseT CO3AQHHbII MIUP,
Ha nepudepurt KOTOPOTo MPSYyTCS
yeperna. [pasiopa « M.N.O.» Bomao-
LIJaeT M3BEYHYIO CYABOY UeAOoBe-

Ka — CTpEeMA€EHME OCBOOOAUTBCS OT
CBSI3BIBAIOLIMX €r0 00CTOSTEABCTB,
OyADb TO TIOAUYMHEHME HEOOXOAMO-
CTU ¥ CMEPTU MAU OTPAHMYEHUS
npupoAbl 1 obiectBa. OOpas oyeHb
CAOX€EH M OAHOBPEMEHHO AAKOHU-
4eH, OYKBBI BITAETAIOTCS B HETO TaK,
YTO BOCIIPUHMMAIOTCS ITOYTHM Ha
VHTYUTUBHOM YPOBHE.

«P.Q.R.» Bo3BelljaeT HauaAO KOHIIQ
CO3AQHHOT'O XYAOXKHMKOM MMPO3AA-
HUS: ABVDKEHVE TIOBTOPSIETCA T10 KPy-
Ty, 3AMbIKAeTCs V1 OCTaHABAMBAETCS.
B ancte «S.T.U.Y.» oueHb CBETAOE, HO
BCE-TaKy CKOBaHHOE YEAOBEYECKOe

BOOpa3 NavyaTKy CBeTy, CTBOpaHara
MaCTaKOM Y CBaiM ySIyA€HHI.

Ipadiunst aict «D.E.F.» yBacabaste
1A310 pasBILLA CBETY: pasBapou-
Baelllia CIipaAb yacy, bockas
PYKa Aajae SIIds HellTa BakKHae,
(baHTaCTBIYHBISA iCTOTHI KapTy-
I0LIb 3 TA€AQUOM, MTAAMiprBalOdbl
i ycmixarousics amy. IpaBropa
«G.H.» mpaacTayasie 00AbII
ayaAaBeyaHbl BOOpa3 — MoXa
ObILlb, IaTA 3'sIYAEHHE YaAaBeKa
Ha IIASIXY papMipaBaHHs Cyc-
BeTy. BoOpasHacup «LJ.K.L.»
nabyaaBaHa Ha I'YABHI CTaHay,
HatOOABII YAACLIIBBIX YaAaBeyai
ICiXilpl: Cyp é3HacCLb, CMyTaK,
paaacip, adexT, — sKis apma-
BSAQIOLIb QCHOYHBIM >XKaHpaM
JaAaBedal KyAbTYPbI: ApaMa,
Tpareabls, KameAbls i ¢papc. bo-
CKasl pyKa KAaIlaTAiBa axoyBae
CTBOPAHBI CBET, Ha Nepbldepbli
KaTopara XaBalolilla Yaparbl.
IpaBropa «M.N.O.» yBacabase
AABEYHBI AEC YaAaBeKa — IMKHEHHe
BbI3BAAILILIA aA 3Bs3BaIOYBIX ATO
abcraBiHay, Takix sK MaAMapas-
KaBaHHe HeabXoAHacLi i cMeplii
aAb0OO abMeskaBaHHI TTPBHIPOABI



man leaves the world still remains,
inhabited with the same mystic crea-
tures controlling his further destiny,
shown by shine of a remote star.

Distinguishing features of graphic
series «Alphabet» are strong
expression, richness of tone inter-
relations, refinement of lacy strokes
and quaint textures, complexity of
compositions uniting great num-
ber of elements into harmonic
integrity. Figurativeness of works

is very complicated. It is based on
symbolism and associativity and
therefore assumes multiple variants
of interpretations.

Biography of Yury Yakavenka re-
flects the historic peculiarities of its
time — dynamism, mobility, com-
municativeness and at the same
time devotion to native land. He
was born in 1965 in Russia, grew
up in Belarusian Grodna, studied in
Minsk and then returned to Grod-
na to live and to work. Not being
originally Belarusian he became
one by character, world outlook,
spirit and always emphasized his
belonging to Belarusian culture.

CYIECTBO HAUMHAET 3aChINATh, M €T0
YXOA HaOAIOAQIOT BHUMATEABHBIE
rAa3a MHOTOYVICAEHHBIX aHT€AOB-
AeMOHOB. [paBropa «X.V.Z.» mokasbl-
BAeT, YTO MIOCAE YX0AQ UEAOBEKA
OCTAETCA MUP, HACCAEHHBIN BCE TeMU
Xe (baHTaCTUIECKMMI [TepCOHAKa-
MU, KOTOPBIE PACIIOPSDKAIOTCS €T0
AQADbHeILIIelT CYABOOII, yKa3aHHOM
OAECKOM AAAEKOI 3BE3ADL.

I'paduueckas cepust «AadaBur»
OTAMYAETCSI CUABHOI SKCIIPECCH-
ei1, 60raTCTBOM TOHAABHBIX OT-
HOIIEHNM, TOHKOCTbBIO KPY>KEBHBIX
IITPUXOB U IPUIYAAUBBIX PaKTYD,
CAOKHOCTBIO KOMITO3ULIMI, KOTO-
pble 00BEAVHSIOT OOABIIOE KOAU-
4eCTBO SAEMEHTOB B FaPMOHUYHYIO
LIEAOCTHOCTb. [paBIOpbI He IMEIOT
KOHKPETHOTO CIOXKeTa, TOCKOABKY
aBTOp M30eraeT MpsiMoro oTobpa-
XeHys1 peaabHoCTH. OOpasHOCTD
MIPOM3BEAEHMIT OUE€Hb CAOXKHAS,
OHa OCHOBaHA Ha CUMBOAM3ME

Y ACCOLIMATUBHOCTY U TIO9TOMY
MIPEATIOAATraeT MHOXECTBO BapuaH-
TOB MHTEpIIpeTaLui.

Teopueckast 6buorpadus Opus
fxoBeHKo BomAoLLaeT MCTOpUYe-
CK1e 0COOEHHOCTY CBOETO Bpe-
MeHM: AUHaMM3M, MOOMABHOCTD,
KOMMYHMKATUBHOCTD U IIPU 9TOM
NPUBSI3aHHOCTD K CBOeMY Kparo. Po-
AMACA OH B 1965 roay B Poccuuy, BbI-
poc B IpopHO Ha Beaapycy, yunacs
B MUHCKe, a )KUTb U paboTaTh CHO-
Ba BepHyACs B [poaHo. He Oyayun
0eAOpYCOM 10 ITPOUCXOXKAEHUIO, OH
CTaA ¥IM IIO MEHTAAUTETY, Xapak-
Tepy, MMPOBO33PEHMIO U BCETAQ

i rpamapcTBa. Bobpas BeabMi
CKAQAQHBI I AAHAYACOBAa AAKaHIUHBI,
AlTapbl YIIAATAIOLLA ¥ Ar0 TaK,

LITO YCIPBIMAIOLLIA AaMAAD Ha
IHTYITBIYHBIM y3pOYHI.

«P.Q.R.» abBsyae mavaTak KaHIija
CTBOpAaHara MacTakoM CyCBeTY: pyX
nayTapaelilia Ia Kpy3e, 3aMbIKaell-
1a i cierHsgena. Y aicte «S.T.UY.»
BEAbMI CBeTAAs, aA€ YCE-TaKi cKa-
BaHas yaAaBeyas iCToTa MayblHae
3achllallb, i e aAbIXOA Hasipawlb
YB)KAIBbBISI BOUBI LIMATAIKIX
aHéAay-psMaHay. [pasiopa «X.V.Z.»
NaKa3Bae, LITO IACAS AABIXOAQ
YyaAaBeKa 3acTaelilla CBET, HaceAe-
HBI Y€€ ThIMI )X (paHTaCTBIYHBIMI
NepCcaHakaMi, sKis pacrnapapxa-
IOLLIA IO AAAEMIIBbIM AECaM, YKasa-
HBIM OASICKaM AQAEKaM 30PKi.

[padiunas cepbisa «Aadasit»
aApO3HiBaellja MOLHal 9KCIIPa-
cisi, 6araliLieM TOHaBbIX AAHOCIH,
TOHKACLII0 KAPYHKABbIX IUITPBIXOY
i MyapareaicTbix ¢akTyp, cKaapa-
HACLII0 KaMIIA3iLbll1, SKis a0’ gA-
HOYBaIOLb BAAIKYIO KOABKACLb
JAeMeHTay Yy TapMaHIuHYIO 119AaC-
Haclpb. [paBiopsl He MaIOLb KaH-
Kp3THAara CI>XaTa, ITaKOAbKI ayTap
nas0sirae mpaMora aAAKCTPaBaHHS
paaabHaclii. BobpasHacip TBOpay
BEeAbMI CKAaAQHAs, HA 3aCHaBaHa
Ha CiMBaAisMe i acalbIAThIYHACLI
i TamMmy papyraea’xsae MHOCTBA
BapbISIHTAY iHTPIIPATAL|bIIL.

Tropuas 6isirpadis FOpeis
SIxaBeHKi yBacaOAsie TicTapbIuHbLI
acabaiBaclii cBayro yacy:
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Choosing a profession was not an is-
sue for Yakavenka as atmosphere of
creative work was always present in
his family: great grandfather, grand-
father, father were fond of drawing.
Creative energy accumulated with
generations was fully expressed in
Yury. When he was fourteen he
knew exactly that art was precisely
graphics for him. Yakavenka gradu-
ated from Belarusian Academy of
Arts. This education was classical, it
consciously formed the future artist,
made the basis of professionalism,
helped to express individuality. The
first exhibition in 1988 when the
works of a student were presented
on the republican level can be
considered the beginning of creative
biography of Yakavenka.

Artistic distinctiveness of Yury
Yakavenka was formed gradu-

ally: the problem of individuality
for him — is a problem of creative
growth, continuous search and
coming over oneself. Having tried
different graphic materials and
techniques the artist had chosen for
himself very laborious techniques

— etching, mezzotint and aquatint.
Their complicated combination
dives velvet imprint which exqui-
siteness has no even among other
graphical techniques. Mastering the
real craftsmanship and certainty in
chosen life path resulted in crystal-
lization of own artistic style.

Yury Yakavenka is a very intellec-
tual and sophisticated artist. He
likes to create series of gravures

AKLIEHTMPOBAA CBOIO NPUHAAAEXK-
HOCTb K O€AOPYCCKOII KYABTYPe.

ITpobaeMel BbIOOpa podeccun AAs
SIkoBeHKO IpaKTMYecKy He Cylile-
CTBOBaAO. B ero cembe rocrnoACTBo-
BaAa arMocdepa TBOpUecTBa: Ipa-
A€A, AeA, OTell YBAEKAAUCh PMCOBa-
H1eM. HakomAeHHast TOKOAEHVSIMU
TBOpYECKAsI SHEPIMS B TOAHYIO
cuAy BonaoTuaack B FOpun. Yxe

¢ 14 AeT OH 3HaA, UTO ero Uc-
KYCCTBO — 9TO MMEHHO rpaduka.
SIKOBEHKO MOAYYMA BBICIIIEE XYAO-
ecTBeHHOe oOpasoBaHue B beao-
PYCCKOIT aKaAeMUM UCKYCCTB. DTO
obpaszoBaHye ObIAO KAACCUUECKUM,
OHO LieA€HaIIpaBAeHHO GOPMUPO-
BaAO XYAOKHMKA, 3aKAAABIBAAO
OCHOBBI IIPOdeCccroHaAM3MA U T10-
MOTAAO BBIABACHMIO MHAVUBUAYAADb-
HocTu. Hayaaom TBOpueckoit 61o-
rpacdun SIKOBEHKO MOXXHO CYMTATh
BBICTaBKY 1988 roaa, Tae ellé Bo
BpeMsl Y4€0bl XYAOXKHMKA ero Mpo-
n3BeAeHNS OBIAY IIPEACTaBAEHBI Ha
pecrybAMKaHCKOM YPOBHE.

TBopyeckast caMOOBITHOCTD
fxoBeHko GpopmupoBasach mocre-
MEHHO: TPo0AEeMa MHAMBMAYaAb-
HOCTM AASI HETO — 3TO ITpobaeMa
MOCTOSIHHBIX ITOVICKOB, POCTA U
npeopoaeHus cebs. [epernpoboBas
pasHble rpaduyecKyie MaTepUaAbl
Yl TEXHMKY, XYAOXKHUK OTIPEAEAVA
CBOVMM TEXHUKAMU OUEHb TPY-
AOEMKYEe 0POPT, MELILIO-TUHTY

M aKBaTUHTY. VX coueTaHme AaéT
6apXaTUCTBIN OTTUCK, KOTOPBII IO
BBIPA3UTEABHOCTH He IMEET PaB-
HBIX CPeAV rpadruecKuX TeXHUK.

AbIHaMi3M, MabiAbHACLIb, KAMY-
HIKaTbIYHACLD i IPbI ITBIM
NPBIBA3AHACLb A CBANIO Kparo.
Hapaagaiycs ény 1965 roase

¥ Pacii, BoIpac y [popHe Ha
Beaapyci, Byunrycsa y MiHcKy,

a >KbILb i MTpaliaBallb 3HOY
BspHyycs ¥ [poaHa. He Gyayust
OeaapycaMm Ia MaXOA>KaHHI, 6H
CTay iM Ia MEHTAAITATY, XapakK-
Tapbl, CBETAIOTAAY i 3aYCEADI
aKL[pHTaBay CBAIO MPbIHAAEKHACLb
Aa Oeaapyckail KyAbTYPBL

[Tpabaemsl Bbibapa mpadecii pAast
SxaBeHKi IpaKTbIYHA He iCHaBaAa.
Y siro csim'i Baaapapeiaa armacdepa
TBOPYACLI: Tpap3eA, A3e, balpka
3axamnaAsiAics MmaasiBaHHeM. Hasa-
TNalllaHas akaAeHHAMI TBopyas
SHepris ¥ MOoyHyI0 Mol yBacobiracs
V¥ IOpeti. Y>x0 3 14 rapoy éx

BeAQy, LITO Aro MacTallTBa — IaTa
MeHaBiTa rpadika. SkaBeHka
aTpbIMay BBILUSMIIYIO MAaCTALKYIO
apykaupliio ¥ beaapyckait akapamii
MacTayTBay. [aTa aaykaubLa Obiaa
KAACi4yHall, sHa MaTaHaKipaBaHa
dapmipaBasa MacTaka, 3aKAAA-
BaAa aCHOBBHI IpadecisiHaaiamy

i AarmamaraAa BBIYACHHIO



united with personally significant
topics: «Archipelago», «Signs»,
«Alchemy», «Runes». He is attract-
ed by the past where he searches
for values harmonic to his world
vision. Various historic cultural
phenomena — appearances of dif-
ferent cultures, epochs and civiliza-
tions — trigger creating reflections
of personal ideas. The artist firmly
combines cultural signs, symbols
and myths and creates his own
world through his own perception.

Works of Yakavenka are meant for
thoughtful viewer aiming at cogni-
tion of his world, interpretation the
signs and symbols, understand-
ing the sense disguised inside. His
engravings evoke overwhelming
desire to perceive mysterious life
happening in them. Enigmatic
images absolutely confuse viewer,
however confidence of the author
makes them go beyond the limits
of routine and believe in reality

of depicted world. It possesses
incredible hypnotic power, makes
to continuously closely observe and
find new and new semantic and
artistic values.

OBAaA€HMe HACTOSIIIUM MacCTep-
CTBOM U YBEPEHHOCTbD B TIPABUAb-
HOCTU I/[36paHHOI'O HYTI/I HpI/IBeAI/I
K KPUCTAAAU3ALUY COOCTBEHHOTO
XYAOXKECTBEHHOTO CTUASL

IOpnit IKOBEHKO — BBICOKOMHTEA-
AEKTYaAbHBIN U TI09TOMY OY€Hb
CAO>KHBIN XYAOXKHMK. OH TIpea-
MOUMTaeT CO3AABATb CEPUM I'pa-
BIOD, 00'bE€AVHEHHBIX 3HAUVMbBIMU
AAST HETO TeMaMU: «APXUITIEAAr»,
«3HaKN», «KAAXMMMA», «PyHBI».
Ero npuBaexaeT MpOLIAOE, TA€ OH
OTBICKMBAET LIeHHOCTH, CO3BYUHbIe
CBOEMY MupoolylleHnio. IToso-
AOM AASI BOIIAOLLIEHVSI COOCTBEH-
HBIX VA€V CTAHOBSTCSI MHOTOYNC-
A€HHbIE MICTOPUKO-KYABTYpHBIE
beHOMeHbI — SIBAEHUS Pa3HbIX
KYABTYP, 3110X ¥ LMBUAM3ALINIL
XYAOXXHMK YBEPEHHO COEAVHSET
KYABTYPHbIE 3HaK!, CUMBOABI,
MBI U yepe3 AUYHOE BUAEHUE
CO3AaET CBO COOCTBEHHBIN MUP.

IIponsBepaenns fkoBeHKo paccum-
TaHbl HA BAYMUMBOT'O 3pUTEAS,
KOTOPBIN CTPEMUTCS TI03HATD 3TOT
MUp, UHTEPIIPETUPOBATD 3HAKU

VI CUMBOABI, TIOHATDb 3aKAIOYEHHDIN
B HUMX CMBICA. Ero rpaBoopsI poX-
AQIOT HEIIPeOAOAMIMOE )KeAaHe
MOCTNYb Ty TAXMHCTBEHHYIO >KU3Hb,
KOTOpasl B HUX IIPOUCXOAUT. 3a-
raAOYHOCTb 00Pa30B BbI3bIBAET

Y 3pUTEAS OIIPEAEAEHHYIO pacTe-
PSHHOCTD, HO YBEPEHHOCTD aBTOPa
MO3BOASIET BBIXOAUTD 32 IPAHMLIbI
MTOBCEAHEBHOCTU 1 BEPUTD B PEAAD-
HOCTb U300paxénHoro mupa. OH
0bAapaeT HeOOBIYaTHOM TUITHOTHU-

iHapIBiAyaabHacui. ITauarkam TBOp-
yait Oisirpadii AxaBeHKi MO>KHa
AlublLIb BBICTAYKY 1988 roaa, A3e
SIIIYD NTAAYAC By4OOBI MacTaka

ArO TBOPBI OBIAI IPaACTayAEHbI HA
pacITyOAiKaHCKIM y3pOYHI.

TBopuast camaOpITHACLb SKaBeHKi
dapmipaBaaacs nmacrynosa: npa-
6aeMa iHABIBiAYaAbHACLI AASL SITO —
raTa npabAema HCIBIHHBIX ITOLIY-
Kay, pOCTY i ITepaapOAeHHs csi0e.
[TepacnpabaBay1ibl po3HbLA Ipa-
biuHBISI MATAPBISABI | TOXHIKI,
MaCTaK BbI3HA4bly CBAiMi TOXHIKaMi
BeAbMi npatjaémkis adopr, Meljia-
TBIHTY i aKBaTBIHTY. IX craay4sHHe
Ade aKCaMITHBI apbiTak, sKi rma
BBIPA3HACLIl He Mae POYHBIX CAPOA
rpadiuHbIX TOXHIK. ABaAOAQHHE
CalpayAHBIM MalICTSPCTBaM i yIay-
HeHacllb Yy IIpaBiAbHaCLI BeIOpaHara
LIAAXY NIPBIBSAAL AQ KPbICTAAI3aLbIl
YAacHara MacCTalKara CThIAIO.

[Oppmiit fIkaBeHKa — BBICOKAiHTIAEK-
TYAABHBI i TAMY BEAbMi CKAQAAHBI
MacTak. EH A106ilb cTBapalb cepali
rpaBiop, 510 sIAHAHBIX 3HAUHBIMI
AASL ATO TAOMaMI: «Apxineaar»,
«3HaKi», «AAXimia», «PyHbI».

Aro mpriBabaiBae MiHyAae, A3e éH
aAllyKBae KallTOYHACLH, CYyTy4HBbIA
CBaliMy CBeTaapuyBaHHIo. [ToBa-
AQM AAS YBacaOAEHHS YAQCHBIX
iASM CTAaHOBSILILIA IIIMATAIKIS
riCTOpbIKa-KYABTYPHBIS (heHaMe-
HBI — 3'SIBBI PO3HBIX KYABTY], 910X
i upIBiAi3aLbIi. MacTak yayHeHa
CIaAyydae KyAbTYPHbBIA 3HaKi, CiM-
BaAbl, Midel i mpas acabicrae 6a-
YaHHe CTBapae CBOJ YAACHBI CBeT.
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Long time ago Yury Yakavenka had
received recognition of Belarusian
and European art. Annually he takes
part in numerous exhibition pro-
jects. His awards from international
contests and biennale of graphics
really impress. Yakavenka was the
first Belarusian artist who in 1993
was made a special mention by The
Grand Prix at a prestigious Inter-
national biennial graphic «Josep de
Ribera» in Spanish Xativa. During
his creative activity Yakavenka be-
came really famous among artists of
Western and Eastern Europe.

Showing his works in different
countries Yakavenka aims at creat-
ing the image of Belarusian graph-
ics in the world, establish firm
relationships between Belarusian
artists and European artistic envi-
ronment. Being in a tight contact
with representatives of European
culture the artist always persistent-
ly emphasizes his national identity.
Similarity to others for him means
unification, loss of personal signifi-
cance and domination. Yakavenka
aims at developing of personal
individuality, saving national dis-

YeCKOV CUAOM, 3aCTaBASIET DecKo-

HEYHO BCMATPUBATbCS U HAXOAUTD
BCE HOBBIE VI HOBbIE CMBICAOBBIE U

5CTEeTUYECKUE LeHHOCTM.

Teopuecto IOpus fAxkoBeHko
yXXe AQBHO IIOAYYMAO TIpV3HAHME
B 0€AOPYCCKOI 1 €BPOIENCKOM
XYAOXKeCTBEHHOM cpeae. Exe-
TOAHO OH YYaCTBYeT B MHOTOYMC-
AEHHBIX BBICTAaBOYHBIX IIPOEKTAX,
€ro HarpaAbl HA MEXXAYHAPOAHBIX
KOHKYPCax AeMICTBUTEABHO BIIE-
YaTASIOT. IKOBEHKO IIepBBIM 13
0eAOPYCCKUX XYAOXKHMKOB B 1993
rOAY OBIA OTMeueH IpaH-TIpy Ha
MIPECTVHKHOM MEXAYHaPOAHOM O1-
enaae rpaduku «Xoce pAe Pubepar
B MICITAHCKOM ropoae XaTuBsa. 3a
BpeMs TBOPYECKOM ACATEAPHOCTH
OH TOAYYMA IIMPOKYIO U3BECT-
HOCTb B XyAO>KECTBEHHBIX Kpyrax
3amaaHoi 1 BocTounoit EBpornbl

AeMOHCTpUpys cBOM pabOThI

B Pa3HbBIX CTpaHaX, JKOBEHKO
CTPEMMUTCS CO3AATb UMUAXK Oe-
AOPYCCKOII TpadMKu B MMPe,
HAaAQAUTD TECHBIE CBA3U MEXKAY
0eAOPYCCKUMM XYAOXKHUKAMU U
€BPOIIENICKOM XyAOXKECTBEHHON
cpeAolt. VIHT@HCMBHO KOHTaKTUPYs
C IIPEACTABUTEASIMU MHOCTPAHHO
KYABTYPBI, XYAOKHUK BCETAQ TIOA-
YEPKMBAET CBOI HALIMOHAABHYIO
MIPMHAAAEKHOCTb. BbITh MOX0XMM
Ha ADYTMX eBDOIeNLeB O3HadaeT
AAS HEro yHUUKALMIO, yTPaTy
CBOe! LIeHHOCTY M ITPEeMMYILeCTBa.
SIKOBEHKO CTpeMNTCA pasBUBaTh
COOCTBEHHYIO MHAVBMAYAABHOCTD,
COXPaHATD HAlMIOHAABHYIO CAMO-

Teopb! fIKaBeHKI pa3AiuaHbl

Ha YAYMAiBara raepaqa, sKi
iMKHelll[a ClTa3Hallb I9ThI CBET,
iHTapIpaTaBalb 3HAKI i CIMBAABI,
3pasyMellb CXaBaHbIA ¥ iX COHCBL
Aro rpaBropbl HapaAKarwlLb Helle-
paapOAbHae )KaAaHHe CIaCLiTHyLb
TO€ TasMHiYae >XbILLE, IITO ¥ iX aA-
ObIBaelja. 3arapkaBaclp Bobpasay
BBIKAiKae ¥ raepaya MayHyIo pasry-
OaeHacllb, aAe YIIayHeHacllb ayTapa
Aa3BaAsie BBIXOA3Illb 32 MEXXbI
MayCsIA3EHHACL 1 BePBILb Y paAb-
HaCllb BbITyAEHara cBeTy. EH Ba-
AOAQ€e He3BBhIYalHAM IilHATbhIYHANI
ciaait, mpbIMylIae O5CKOHLA
VTASAQLLA 1 3HAXOA3ILb YCE€ HOBBIA
i HOBBISI COHCABBIS 1 CTATBIUHBIS
KaIITOYHACLI.

Teopuacup IOpbis AxaBeHKi

VKO AQYHO aTPbIMAAQ IIPbI3HAH-

He ¥ OeAapycKiM i eyparerickim
MacTalkiMm acapoaaasi. Lltoroa éx
YA3€AbHIYae y IIMATAIKIX BbICTaBay-
HBIX TIpaeKTax, AAro y3HarapoAbl Ha
MIKHapOAHBIX KOHKYPCaX CalpayAbl
YypaxsaroLp. AKaBeHKa MepIIbIM

3 beaapyckix macTakoy y 1993
roase Obly ap3HauaHBI IPaH-TIPbI

Ha IIP3CThDKHAM MI>KHapOAHal
bieHaae rpagiki «Xaca as Peibepar»
y icrmaHckim ropaase Xarisa. 3a yac
TBOpYall A3€IHACLI €H aTphIMay 1Ibl-
POKYIO BAAOMACLb Y MaCTALIKiX KO-
Aax 3axopaH:AN i Yexopnan Eyponbr.

A>MaHCTPYIOUbI CBae MpaLibl

¥ po3HbBIX KpaiHax, fkaBeHKa
iMKHel11a CTBapHILb IMiAXK OeAa-
pyckai rpadixi y cBelje, HaAaA3iLb
LIeCHBIS CYBsI3i TaMiX Oeaapyckimi



tinction, being European artist with
Belarusian roots.

Different artistic traditions are
found in creative work of Yakaven-
ka which makes it difficult to refer
him to a definite trend of contem-
porary art. His works are related

to European medieval miniature
and Bosch mystics, surrealism and
symbolism, national traditions of
Sarmatian portrait and historicism.
The easiest way is to relate his work
to postmodernism, though this
unified notion doesn't really reflect
its essence. The artist is so original
that for now it is impossible to find
the right definition. Combining
the best national and European
cultural traditions graphics of Yury
Yakavenka creates the image of
contemporary Belarusian art.

Sviatlana Yanchalouskaya,
Doctor of Philosophy

Translated by Sergey Burlyka

OBITHOCTb, OBITH €BPOIIENCKIM
XYAO>XXHMKOM C 6€AOPYCCKMMU
KOPHSIMM.

B tBopuectBe IOpus fAxoBeHko
MOXXHO BBISIBUTb pPa3HbIe XyAOKe-
CTBEHHbIE TPAAULIMI, U TTIOITOMY
OY€Hb CAOXKHO MPUUUCAUTD €T0 K
OTIpeACAEHHOMY HallpaBAEHMIO CO-
BpeMEHHOI'0 MCKycCcTBa. Ero mpo-
M3BEAEHMS OTCBIAAIOT K €BpOIIEN-
CKO1 CPEAHEBEKOBOVI MVMHMATIOpE
1 MUCTUKe bocxa, cioppeaansmy u
CUMBOAM3MY, OEAOPYCCKUM Tpa-
AVILIMSIM CAapMaTCKOIO IIOpTpeTa 1
ncropusma. [Ipoie Bcero Ha3BaThb
€ro TBOPYECTBO TEPMMUHOM IIOCT-
MOAEPHM3M, HO 3TO YHUDULIMPO-
BaHHOE MOHATIE HMKaK He OIIpe-
ACASIET ero CyLUHOCTU. XYAOXKHUK
HaCTOABKO OPUTMHAAEH, YTO MTOKA
CAOYXXHO HaWTU AASI HETO TOUHOE
onpepeaeHe. COeAVHSIS AyUlllvie
HALMIOHAABHBIE U €BPOIIeMCKIE
KYABTYPHbIE TPaAULIMM, TpaduKka
IOpust SIKOoBEHKO CO3AQET 00AMK
COBPEMEHHOT0 HeAOPYCCKOTO JC-
KYCCTBa.

Csemaana Anyerosckas,
KaHOuoam (purocoPpcKux Hayk

MacTaKaMi i eypanenckiMm MacTal-
KiM acsapopa3eM. IHTaHciyHa
KaHTAKTYI04bl 3 IPaACTayHiKaMi
3aMEeXKHall KyAbTYPbI, MACTaK
3ayCcEAbI TAAKPACAiBae CBAIO HALlbl-
SIHAABHYIO ITPbIHAAEKHACLb. BhIlb
aAOOHBIM AQ iHIIBIX eyparneinLay
asHavae AAS ATo yHidixawblio,
CTpaTy CBaéil BapTacLi i mepasari.
fAxaBeHka iMKHel1ja pa3BiBallb
YAQCHYIO iIHABIBIAYaABHACLb,
3ax0yBalLlb HALIbIAIHAABHYIO Ca-
MaOBITHACL]b, OBILb eypareicKim
MaCTaKoM 3 beAapycKiMi KapaHsaMi.

Y tBopuacui IOpbis AxaBeHKi MOX-
Ha BBIAYYBIL[b PO3HBIS MacCTalKis
TPaABILIBlL, i TAMY BeAbMi CKAaAQHA
AQAYYBILDb SITO AQ TIDYHAra HaKipyHKY
CydacHara MacTalTsa. Jro TBopbl
AACBIAQIOLb AQ eypareiicKal cs-
P2AHSABEYHAI MiHIiALIOPBI i MiCTBIKI
Bocxa, croppaaaismy i cimBaaismy,
OeAapyCKiX TpaABILbII capMallKara
napTpara i ricrapeiamy. Ipacuen
3a yC€ HasBallb A0 TBOPYACLb
TApMiHaM IIOCTMAA3PHI3M, are
raTae yHidikaBaHae maHsLLle HisIK
He BbI3Hauae fe CyTHacLi. Macrak
HACTOABKI apbITiHAABHBI, LITO
MaKyAb CKAQAQHA 3HANCLI AAS

SITO AaKAaAHae asHausHHe. Cra-
AYYalOYbl ACIIIbIA HallbISTHAAD-
HbIA i eypanencKisd KYAbTYpPHbIA
Tpaabilipli, rpadika FOpsist AxaBeHki
cTBapae BOOAIK cyyacHara beaapy-
cKara MacTalTBa.

Csamaana Auyaroyckas,
KaHovLoam (iracoPpcKix HABYK



alfabeto

da W e issomn o Jurij Jakovenko

da wna prosa di Eugeno e Signoribins
© stata reabizeata dalla Stamperia d Arte Caleo
b csemmplans com numens arala
i 15 con mumers comani
b imersiom somo state stampate su fondino Oxford

o siprporto d carta Pesoin 200 gramm

banmes collalwsrato
per Vimpaginazione Pietrs Ficeadenti

per e cartelle comennrici Fleonora Stafoggin

da Ginhiano Vacomueri
o stuta portiala o termnne
a San Benedetto del Tronte

nell Chitobire 20600













