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Koyn b. MpbiBiabl Mapkca: wnalbip na Metcky na conagox [3pbiaa // pARTisan. 2004. N2 3. C. 22.

flwys p3ecauirogsbAse Tamy Marno napauua, LWTo
MeHcK — ropap, akynaBaHbl BbIKOYHa 3faHAMI MiHynara.
Bapoma X, MeHaBiTa caBeLKara MiHynara, AKoe BbipBana
yBa YCiX iHWbIX «MiHYNbIX» NpaBa 3anoyHilb caboto ropag —
apXiTaKTypbl 6051bLL paHbHAra N3pbiagy Y MeHcKy npakTbluHa
He 3acTanocs, a Tas, WTo 3axaBanacs, yTonneHas y aHcambnax
CTaniHcKae Besliubl, XpyLUYOyCcKae SKaHOMHacbLi, OpaxKHeycKae
nacpagHacbLi, nepabyaoBayHara NpbIMiTbIBI3MY 1 CyyacHara
«MmacTaLKara 6a3nap3basar.

Y 2002 rog3e 6pbiTaHcKi $pinésad i kynstyponsr baH Koyn
nicay y cBaim nasTbluHbIM 3¢3 «[pbIBigbl MapKca: wnaupslp na
MeHcky na cbnagox [Isapbiga», AKoe, Han3yHa, 3anoMHinaca wmart
Kamy: «<KosnbKacbLb Bi3yanbHbIX NpbiBigay y MeHCKy — marubima,
Maé camae MoLHae ypaxaHbHe TyT. fiHbl NpbiBabniBaoLb Mae
BOYbl, Kab Harajaub: A HA Bepalo, AK CTagilua da Taro, WTO
A Gauy»'. CaBelkaMy MaHaBaHbHIO, Ha AYMKY Aacbiiefublka,
6bINi NagnapagkaBaHblA HaBaT CKY/bMNTYPHbIA YBacabneHbHi
Genapyckix Knacblkay — Taro X fkyba Konaca, mago6Hara,
nasopgsie MepkaBaHbHA Koyna, Aa «caBeuKara MOHCTpa».
[5TKaA HeaaA3enbHaCbLb P3MP333HTaLbli «<HaLblAHaNbHara», fe
nagnapajkaBaHacbLb CaBeLKai 3CTaTbILbl HaBoA3ina dinésada
Ha AyMKY npa Toe, WTo «Kbilub i AyMaub y MeHcKy — raTta ycé
afiHo LWTO... afika3BaLlb Ha 3aKNiK Aa A3eAHbHA, AKi NpbIxoA3ilb
[a Hac afiHeKYb 3b MiHynara»?.

MpaHikniBacbub baHa Koyna, siki 6ap3 cabe ¥ cnagapoxHiki
na MeHcKy 6aubky pA3KaHCTpyKUbli («[MpbiBigbl Mapkca»
Japblabl — pa3BaXkaHbHe Mpa Toe, YbiM Obini p3anizaBaHbls
npaeKkTbl MapKCiamy, fAKoe Yy BbIHIKY 3HOYKY CTaBiub
nbiTaHbHe npa GyHKUbIi yTomii y dinA3odcKim i NaniTbluHbIM
BbIMAPIHbHAX), @ He abMsAXKoyBaeLLja NPOCTbIMi acaublsLblAMI,
MOa Obllb JanoyHeHas MHOCTBAM NPbIBaTHbIX Ypa)kaHbHAY
racbuen Hawara ropagy. @otacspbli nayatky 2000-x bina
KpaHaana (Ha3BaHbia nasbHel «The Waiting Roomy), y saKix
benapycb i MeHcK BbicTynatoub AK TPaH3bITHaA NpacTopa, A3e
iHObIBIAbI Ma3acTbiBani y CTaHe BeYHara YakaHbHA nepaxogy
3b MiHynara y HelKyo LUbMsAHYt0 6yayublHI0, — raTa MacTaLKae
BblKa3BaHbHe abCanioTHa Taro » KWranTy.

Ays agHbIM ACKpaBbIM NpbIKNagam nagobHae onTbiKi MOXKa
nacnyXblLb apXiTIKTYpPHa-LIHTPbIYHae 6ayaHbHe MeHCKy, Akoe
yBacobiy y cBaim dpoTabnory dppaHuUycKi nagapoxHik JiapaHua
Manac. LlikaBa, WTO AroHbiA 3AbIMKIi, Ha AIKIX caBeLKisA cbimbani
JaMiHyloupb, Obini A3KapaTblyHa «carncaBaHbifa» ¢daTorpadam
npa3 HaHACeHbHe pXaBblX PYy6LOY i cambIX pa3HacTalHbIX
nnsamay, LUTPbIXOY, «BapciHak». [3TKi «a3Kop» Npayasay nagobHa
[a ncbixaaHaniTbluHara cynpaudisy — dartorpad «uaniy» y
caBeUKiA cbimbani 3a TOWM Bi3yanbHbl rBanT, AKi éH cnasHay,
CYTbIKaIOUbICA 3b iMi.

MHe y3ragBaeuua Takcama p[AoCbilb CbIMATAMaTbIYHbI
BbiNagak 3 MNONIbCKiMi TypbiCTaMi, AKiA Kencka pasbbipanica ¥
KipbliLbl 1 NamblKOBa NpayblTani Ha3oy raHAnéesara UsHTpy
«Craniya» Hannowybl HesanexxHacbLi AK «<raHANEBbI LU3HTap iMA
CraniHa». [3TKafA «abublTKa» NagaelLa Luaskam 3akaHamepHalo.
Kani y»Ko cTaHublAa M3TPO HOCiLb iMA JIeHiHa, Ha NoLWYbI CTaiub
NOMHIK AMY K, YaMy X ima CraniHa HA MOXa YnpbIroXbilb
Xoub Obl 1 raHANEBbI LY3HTap? 3aaHi naMHaalouua 11 6avauya
HA3BbIKNaMy fAa Oaraubls «CaBelKara» HasipanbHiKy HaBaT
Tam, A3e ix HAMa.

Ane ui 6AcbnevyHa icbUi Ha NaBagKy raTai 3aHagTa Y»Ko
«BiflaBOYHaW BigaBoOYHaCbLi», Y AKON pbI3blKyeM 3arpasHyub?
Ycanakaa XK TayTanérina  HA BenbMi NpagyKTblyHas.
AnakcaHgap CapHa 3a3Hauyae, Max/iBa, He 3aHagTa
TPbIBIANIbHBI  ACM3KT  «CaBeukacbli» MeHcKy ArOHbI
acabniebl cnocab «arnAMypBaHbHA»:  «[lagTpbiMaHbHe
afs3iHCTBa CTbINO rapaf3kora »KbllbLéEBara acApon3bnasA
CTaHoBIULa MPbIAPbITITaM CTaniyHblX ynagay i 3HaxoAsiub
BOArYK Y caMix mecbLliyay. IXHblA KaneKTblyHblIA BbICiMKi
HaKipaBaHblA Ha BblJasieHbHe YCAro  BbIMAAKOBAra,
cymbypHara, [fA33apraHizaBaHara, Kab npbiBecbuUi ycé pa
af3iHara Ha3oyHiKy, HaBecbLi “6nAck” i magTpbimaLb “rnAHel”
Ha HaneXHbIM Y3pOYHi»®.

CEHbHA, afHaK, aHi «caBeLKiA 34aHi», aHi ramareHHacbLb
rnAMypHae ig3anérii 6enapyckae A3apxaBbl (a 3HaublLLa,
i rapagskora ynagkaBaHbHA), fiKaa He UApNiUb HiAKiX
Na3acbICTIMHbIX YKpanBaHbHAY, He BbirnAaAaoLub AK af3iHbia
1 ranoyHblA akynaHTbl CTasiLbl.

HNaknagHen, «apraHisaybla» " «[33apraHisaubla»
rapagskoe npacTopbl igyub nonney. Hanpbiknag, 6yaayHiuTea

Tamcama.

HaubisHanbHae  6ibnisTaki  cbnsApwa  ycnpbiManaca — fAK
BiflaBouHas pA33apraHizaubia. Cnayatky Obini yyTKi npa Toe,
WTO HaWcTapanwyto JleHiHCKYo 6ibniaTaky 3aublHAOUb, Kab
iHTaMireHTbl He KaHU3HTpaBanicA nabnisy agmiHicTpaubli
NpP33bl43HTA, 3aTbiIM — 3HAEMCTBA rpamaj3kacbLi 3 NpaekTam
«anmasy», Aro BijaBouHae HenpbiHAUbLe. Macbna — napblag
NpbIMipaHbHA 3 PaKkTaM Aro icHaBaHbHA AK apXiT3KTypHara
ab'ekTy, ¢dapmaBaHbHe M3yHae HapaTblyHae, cbiMbaniuHae
padnekcii Bakon 6i6niATaKi (aH3KZOTbI, MiTbl N 4yTKi npa
npausc bypayHiuTea 1 ga T. n.). AKynaBayLbl rafoyHbl NpacnaKT
ropagy, 6i6nisTaka cama Hey3abaBe CTaHOBILLa aKymnaBaHalo.
Bo «anma3 Bepay» — HA TONMbKI CXOBiWYa KHiXHbIX GpoHAay i
Mecua, A3e Aa raTbix poHgay MoryLb npbinacbLi yce axBoTHbIA,
ane " nNa cymAwWYanbHILUTBE 3KPaH, Ha AKIM Y LIEMHbI Yac cyTaK
nakasBaella paKAAMa, pacTapaubld, rnAaa3enbHas nNaAauoyka,
diTHaC-KNO6 i T 4. LLTocbLi nagobHae agbbiBaeLya 11 y mawwTabe
ycaro ropagy.

3abaynanbHae aKynye  KynbTypHae,  ChablBaHbHe
crnagapoXHivae adiubliHan igsanérii, 3pacTatoubics 3b €10 Aa
noyHae Hepa3bMmerKkaBasnbHacbLyi.

[aBopaubl nNpa HOBbIA  APXITIKTYPHbIA  iHTIPBIHLbII,
Henbra He afA3Haublub TYylO X [JbIANEKTbIKY apraHisaybli
W p33apradizaupli. Toe, AKiIM 4YblHam «p>3cTaypasanica»
OnspHbl 11 acabnia Kynanaycki TaaTpbl, OyablHKI Ha Byniubl
PaantoubiniHan, LibipK, A3MaHCTpYe, WTO AK JacaBeLKas, raTak
i caBellKan apXiTaKTypHas cCrnafubliHa 3yCiM He ysaynde caboio
y BauyoX rapag3koe agMmiHicTpaubli WTOCbLUi HedaTblkasbHae.
[5Ta cnakoHa MOXHa MagMAHIUb iMiTaublan, Akas Oyase
«HaBaT fnenwas 3a apbiriHan» — AwY> 6o0nbWw Namna3Hasg,
60nbll PacKoOLWHasA, «nepaacdHcaBaHasA» MaBoAJie 3aKoHay
6enapyckara pasyMeHbHA MpbIraXocbLi. 3HOC 3neKTpacTaHLbli
A3enAa pacybICTKi naowyay nag ratanb «KemniHcKi», 3amaxi Ha
Mapk 60-roa3ba3a KacTpbluHika A3ens OypayHiuTBa raTtanio
«[3KiH», y3bBAA3eHbHe raTak 3BaHara gomMy Ybixa, AKi BisyanbHa
nagMsaAHIy yBecb TOHKI 6anaHc HabapakHam CbBicnaubl, — yce
raTblA N WMaT AKIA AWYD NP3UA3HTbI yKnagaoouua Y 31emMaH-
TapHYIo, ane npas rata HA MeHen TpariyHylo 3aKaHaMepHacbLb
NpaHikHEHbHA Yy NpacTopy nocTcaBeLKara ropagy neriki
MiXKHapogHara Kanitany, fiKi, 6e3ymoyHa, nagTpbiMiiBaeuua
iHTapacami Halwara anybiHHara Kanitaniamy.

bauHae anbbo MaHip3CcTaBaHae «af3iHCTBa CTbUIO» — Ui
TO MaHaniTHacbUb CTaniHCKara amnipy, Wi TO npbirHATanbHae
rnAMypHae MeciBa HOBae apXiTaKTYpPbl 1 KpblKNiBacCbLb IE3yHray
A3ApXKnpanaraHabl (@p TaneBisivHbIX npapyKTay i MacaBbIX
CbBATKaBaHbHAY [a caublffibHae P3KNAMbl M MpacnaByTbIX
nnakaTay «3a benapycb») — aka3Baeuua ig3anbHalo Mackan ana
rpaMaj3TBa CrablBaHbHA, AKOe BbicbMnABae ¥ benapyci.

Y KaHuYaTKOBbIM BbIHiKY packos 6enapyckara rpamag3TBa,
npa AKi raTak yacta faBof3iLiLia CEHbHA YyLb, NepaTBapaeya
Yy packon Tbimay cnabiBaHbHA. YacTKa Haubli cnakbiBae
BoGpas npasagbipa ii pasam 3b iM Tbif, Na CyTHacbLi, AaBoni
cbuinnbia fabpoTbl, rapaHTam AKix H BbicTynae (MakpbIXy
abmsxoyBaioubl ix, 60, gopaubl, €H Mae npaBa 4acam
ix i 3abipaub). 3apaBanbHaAeUUa AAcTYNHbIMI NpagyKTami
XapyaBaHbHf, MarybiMacbuAMmi OypayHiuTBa JNibroTHara
XKbITNA, YCEHaApOAHbIMi CbBATaMi, Genapyckailo 3cTpagai,
KOHKypcaMmi npbirakocbli v Aa T. N. IHWbI TbiN CNablBaHbHA
3bBA3aHbl 3 YAYHbIM 8bIYicKaHbHeM Ha napbidapbiio Girypobl
nacApsgHika — papbiibHika gabpotay. 3paBanaca 6, icHyoub
npacTopbl, A3€e pbITOpbIKa «3a benapycb» HA A3elHiyae, — raTa
HauHblA KNoObI, Ka3blHO, raTani N pacTapaupbli, y AKX 3aHATbIA
y3aemHa abarayanbHbIMi 3HOCIHaMi KyfnbTypHasa 1 piHaHCaBas
«3niTa» Genapyckara rpamMmag3Tea i 3amMmeXKHbIsl FocbLi CTaniupbl.

3paBanaca 6, 3TanéHbl canpayfgHara rsamMypy HapazxatouLa
TYT i YO nasbHeW cryckawouua (3MaHyloub) HaHi3, ga
npajAcTayHikoy MeHel 3absAcbnevaHbix cClaéy HacenbHILUTBa,
AKIA MOryub TOMbKi iMKHyLLa ApbITpbiMAiBaLUa 3a4af3€eHbiX
BbILLI3M KaHCIOM3PbICLKIX y30pay.

3paBanacs 6, rpolubl AatoLb r3Tamy c/iolo cBabofy — Kani He
naniTblyHylo, TO, NpblHaMci, cBaboay AK HelKae npouisg3base
af insanariyHae 3apasbl XauA 6 Ha 3CT3TbIYHBIM Y3POYHi (HY He
naBecsAUb Ha A3bBApax 6apy «bAsHAbIHKI 1 6PYHITKI» nnsAKaT 3
BbisiBato CtaniHa Ha [13eHb Nepamori).

TbIM HA MeHLW raTae BblLiCKaHbHe — YCAro TOMbKi agHa 3b
dikubIAY, cTapbl AK CbBET MPbIEM CTajiHCKa-OpaKHeYCKara
pa3bniBy, Kani igsanariuHas MmaxiHa, yBsiHUaHasa Bob6pa3am
npaBafblpa, NaaTpbiMaiBana cAbe 3a KowT 3abecbnAYsHbHA
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yMepKaBaHara y3poyHIo crablBaHbHA A/1A Macay i afiTHara
Y3POYHIO CnaxblBaHbHA A8 HaM3HKAATYpbl. TonbKi Yy
BbiNagKy cyyacHae benapyci BigaBOYHbIM  CTaHoBiUUa
BbIMYCTOLWBaHbHE ynacHa ig3viHara CKnagHiky iglsanérii, Akana
niTapanbHa pacnaysaelua, araasioybl WYbliibHae AAPO AaBoi
NPbIMITbIYHbIX KAHCIOM3PbICLIKIX KawTOYHacbUAY, rajloyHbIMi 3b
AKIX CTaHOBALLA CnaByTbiA «rnaykabaHa», «Tpbl MaxiTa», TaHHbI
63H3iH, MAMAPKOYHbI KypC Aansapy — Kaji raBapbilb Npa nepLbl
ThIN CMa)kblBaHbHA, anbbo luxury-taBapbl 1 luxury-nacnyri —
Kani raBapbilb npa apyri.

|y TOM »a Yac raTbl packos cnaKblBeLKiX MPaKTblK — CYKYMHbI
" af3iHbl CbIMNTOM af3iHara caublanibHara npayacy.

Y [3eHb npaupl 1 TpayHa 2013 rogy y ropagse MeHcKy
6bIni 3a6apoHeHbIsi yce MacaBbl MepanpbleMCTBbl, akpams
apraHizaBaHara Yynapgami GaTtnelikaBara L3CbUA  HeMKix
«paboybIx-M3TaniCTay», LWUTO BbIALII 3 YCE TbIMi X LWYaCbiBbIMI
nésyHrami 3afaBofieHbIX fofd3en, AKiA pacarHyni «gobpara»
M yanep 3marailouua 3a «nenwae». Ha ManeHbKix naakaTblkax
yA3esbHiKay CbBsiTa MOXKHa ObI/I0 MpaybITaLb YCE Tbis K 3HAEMbIA
nésyHri «3a WwyacbniByo... cTabinbHyto... i ga 1. n. benapycb».
Capofl cnoHcapay MepanpbleMcTBa akasaycA W OpaHA
Genapyckara neuybiBa. BenizapHbl NaAkat y naytapa yanaBevara
POCTY paKNnAmMaBay neybliBa 3anasblyaHbiM Y BANiKal i »kaxsiBan
«Coca-Cola» cnéraHam: «ATpbimali acanogy!»

MTbiMm «ATpbimaii acanopy!» i akynaBaHbl CEHbHALIHI
MeHck. JIé3yHr rnabanbHara Kanitany ygana anpanpblioeLiua
y benapyci Ha y3poyHi HaubiAHanbHbIX Op3HAAY, CTbiNio
XbiUbLA 1 CbBeTanornagy.

Ik  HeapHapasoBa napkpacbniBay CnaBon  MKbIXK3IK,
iMnapaTtbly  «aTpbiMaiBaub  acanofy» —  YHiB3pCasbHbI
M3XaHi3M CTbIMYNAABaHbHA CrablBaHbHS, i HABaXHa, Npa fAKora
KIWTanTy TaBap if3e raBopka — Ui To 6aHanbHae Hepaparoe
(i Hawae alybliHHAE) MeyblBa, AKOE CaMbl Masna3abscbreyaHbl
M3HCIAH3P Ui CTYA3HT MoXKa cabe pa3Boniub AK WTOA3EHHae
cynpaBaf3HbHe pfa rap6atbl, anbbo, Hanpbiknag, agnaubl-
HaK y HelKan sniTHam yctaHoBe MeHcKy. [MapagakcanbHbim
yblHaM aKa3Baellla, WTO cnaxbiBelkad acanoga 6Honbluacbui
MOKa 6bllb [OCbILb NMaMAPKOYHalo, ToNbKi 6 3a o MaAublna,
[3ecbli Ha rapbi30HUe, HaA3BblyaliHasA, 30bITKOYHAA acanofa
HelKal meHwacbLli. [3Tbls ABa NOMOChI, XoUb i 3Haxopa3ALLa
Y M3YHbIM Hanpy»aHbHi, YCé X MatoLb afgHy npbipogy n agHy
KpblHiLy. Bo magmauasaHbia i nepLubl, i APYri agHbIM i TbIM Xa
ayTapblTaTaM — YHiB3pCanbHbiA M3XaHi3Mbl KaniTanicTbluHae
JKaHOMiKi ¥ benapyci npacnomBatouua  «npakiagkaio»
[35iPKaBbl, AKas HibblTa axoyBae HAC af 3J/l0CHara HauicKy
CycCbBeTHara Kanitany, ynyckatoubl siro 6biluam Hey3anpaygy n
6blLLam TONbKi Y HeabxoaHbIX ramsanaTbluHbIX Jo3ax. MeHaBiTa
ycbBefaM/ieHbHe Taro, WTO Yyce Bifbl «acanofbl» — i camblA
Mi33pHbIf, | CamblA XBaLKifl 1 HEMPbICTOMHbIA — NeriTbiMyoLLa
afHolo iHCTaHUbIAR, | pobiub y raTKam CTyneHi TpaymaTblUHbIMI
3Ni3aAbluHblA CYTbIKHEHbHI OOMNblUacbLi 3 KapuiHami 3anilHix
acanopay MeHwwacbUi.[pa rata cbBeguallb, Hanpbiknag, p3akLbia
6enapyckara rpamagstBa Ha KnobHbla ¢atarpadii Mic MeHck,
AKaa Ccyp’é3Ha BblKOHBae iMNapaTbly «aTpbiMiBaLb acanogy»,
nexaubl Ha GapHal CTOWLbI, i HanpyXaHae cTayneHbHe fAa
6ynayHiuTBa YCé HOBbIX | HOBbIX raTanAy A3ens «TypbICTay», WTO
iHBICTYIOLb MEHaBiTa Yy HACTPbIMaHbI (@ He MaMAPKOYHbI) TbiMn
6enapyckae «acanofbi».

Y Bbinagky benapyci ratol rna6anbHbl G3HOMIH Bbirnagae
acabnisa rpaTackHa, 60 yce Tbis 3gaHi, Npa sKkia nicay baHgxamiH
Koyn, cKynbnTypHbIA 7 apXiTSKTYPHbIA CbAfbl BAiKae 3Moxi
YTomii cynpbiCyTHIYaloUb 3 rnAMypam i HefjamaAspHizaBaHbIMi
BACKOBbIMi MpaKTblkaMi, CTBapawybl TOW CaMbl HemnayTOpPHbI
6enapyckKi TpaLwW-rnamyp, akassatoLLa ynicaHbIMi Y apXiTIKTYpHbI
N WTOA3EHHDbI KaHTIKCT, AKi YCANAKYIO caublAfbHYO YTOMito
CKacoyBae, 3aMAHAIOYbl BANIKIA  aryfbHblA  KaneKTblyHbIA
M3Tbl M MacTauTBa, LWTO HaragBae npa ix MaxsiBacblj,
npakTbiKami «nNamAapKoyHae acanofbl» LWIAXaM CraXblBaHbHA
" kaHbapmicukimi dopmami Y3aemaasesHbHA 3 acAPOL3bA3eEM,
AKiA ¥ UdNbIM ynacbLiBbla «ipaHiuHam» KynbTypbl MOCTMaAIPHY.
Tbim 605bLW NOCTMaA3PHY Genapyckara pasbhisy.

«...fl 3ayBaxbly Bi3yanbHae nagabeHCTBa Namix NésyHrami
M cyvyacHalo paknamalo N 36aayca OygyublHi»®, — nicay y
3ragaHbiM BbIW3N 3¢3 baHpgxKamiH Koyn, aA3Havatoubl N3yHyto
Cyry4JHacbLb npanaraHfbl KaMyHiCTblYHae CbICTIMbl 11 PIKAMbI

Koy b. Mpbisinsl Mapkca. C. 21.

anoxi Kanitaniamy. HansyHa, OyayubiHs, fKOW EH cny»aycA
nagyac ceanro Bi3bITy y MeHck y 2002 rog3se, y»o Hagbinwna. Ag
3MoXi «CaBeLKiX MOHCTpay» Nnpas 3Moxy «rAMypbi3albli» nagy
XKblLbLIA MEHUYKOY Mbl YBaxoA3iM y 3MoXy, Kani Mbl HA NpocTa
aKa3Baemcs 3ayapaBaHbIMi JAacTYMHbIMI TaBapami, AKiA pantam
3bABINICA Yy Hawanm naycAa3éHHacbli, a CTaHOBIMCA TaBapam
cami. MeHCK — raTa Mbl, i r3Ta MeHaBiTa Hac Npagatoub i Hac
KynnsaioLb pa3am 3 HallbiM ropagam.

Mpbl YCiMm r3TbiM HalbIM YNacHbIM «aTaBapBaHbHi» nepag
A3AprKaBalo, 3aMeXHbIMi iHB3CTapami 1 iHWbIMI canpayfgHbIMi
ynaganbHikami cTaniubl Ha WTOA3EHHbIM Y3POYHIi, Uankam
JacTynHbiM padnekcii 6e3 ycanAkara Bbixagy Ha Y3pOBeHb
naniTakaHaMmiuHblx  abcTpakublay, Yy3aemapg3erHiyawubl 3
rapaaskim acspogsbisem, Mbl MafaémcA cabe AroHbIMi
nayHanpayHbIMi racnagapami Ha Tol NagcTaBe, LWTO BbICTyNnaem
Harnepw AK cnaxkblyLubl ropagy. Hemarubimacbub ynnbiBaub Ha
XbILbLE ropagy 1 CKapblCTOYBaLlb ArOHbIsA Ny6/1iYHbIA MpacTopsl
MeHaBiTa AK My6niyHbIA NPacTopbl, @ HA AK «NYCTblA MecCLbl»
nnoLwyay, Ha AKix Henbra 3bbipayua 6oner 3a TPOX, 3amaHAeLLa
MPOCTbIM MPaBaM «KapbICTAHbHA» YaCTKOBbIMi fabpoTami, AKis
cnyckatrouua Ha rapagaH agHeKynb 3 BblLWSNLWbIX iHCTaHUbIAY
A3AKYI0Ybl SlacLbl YbiHABEHLIAY.

3bAyneHbHe poBapajapoXak, MnewaxodHae Byniubl nNa
BbIXOOHbIX — 3pYy4Hbl Kamnpamic, fKi Ja3Banse raBapbilb
npa Henkyl [Ad3MaKpaTbi3aublio rapafskix mnpactopay Ha
¢doHe TaTanbHara HaW>aCbLA 3aMeXHbIX iHB3CTapay, LWTo
3abypoyBsatoub y NiKy iHWwara M rictapbluHbl U3HTAap MeHcKy.
Mecbuiubl 3annoWwyBaloLb Ha r3Ta BOYbl, 3afaBalibHAYUbLICA
nagaykami: reta rinctapay Ha Kapna Mapkca, A3e MoXHa Kyniub
CyYB3Hipbl (HaBaT 3 HaublAHaNbHal cbiMboniKai, AKas y iHLWbIX,
adiublé3HbIX, MecLax YacamM KBanidikyeLLa AK «9IKCTPIMICLKanA»),
naTaHubllb, Nacnyxalb pa3bBACENYIO ManiTblyHA M caublAnNbHa
BbiNEeryaHyio My3blKy (3p34Ky, agHak, 3 AynAw Y KilsHi).
3bAynAaioyua, Hapawue, i «npbleMHbIA KaBAPHI», 3aKiikaHblA
6biuuam  Obl aA3Haubiub Ccabol HapagKaHbHE MpPaCoNKi
iHTONeKTyanay, i «CmauyHblAa p3CTapaubli», AKIA  MapKyloLb
HaAYHacbLb y rpamag3TBe CAP3AHAra KNACy.

CnaxbiBaHbHe [bIB3pcbidikyella, BbixoA3ilub Ha 6osnbl
«AKaCHbIl» y3poBeHb. Toe, WTO r3Tbl Y3pOBEeHb AAaCTYMHbl 1
M3yHal vacTubl CaMiX MeEHUYyKOY, mpauye fK cBoeacabnisas
3aMapo3Ka — MblCbAiLlb i aguyBaLb ropaj Ak «CBato» NpacTopy,
[3€e MaxJiBbl HA TOMbKi aAnayblHaK (3bHiTaBaHbl, BAAOMA X, 3
cnablBaHbHEM: LLOMiHraM, XapuyaBaHbHeM, 3abaBami), ane i
naniTbluHae 1 3CTITblYHae Bblka3BaHbHE, He aTpbIMOYyBaeL|La.

AfHOM pyKol Mnagapasaylubl HAapOAYy POBapPHbIA [APOXKI,
[3Ap)KaBa [pyrolo pyKkol 3abipae 3apa3 npaBa «MacaBblX»
KaTaHbHAY Ha poBapax, alTpadaBayLbl 6ACKPbIYAHbIX «CTblAAray
Ha poBapax». MpbIHLbIN «4a3BoNeHa YC&, LTO He 3abapoHeHa» Y
MeHcKy y»ko He npaLye — 3abapoHeHa ycé, WTo He Ja3BoNieHa
MeHnrapsbikankamam, I'YYC, JAI 1 ga T. n. MNpouinpayHbiM MOXa
aKasauua ycé Wro 3ayrogHa — af BbIxagy Ha ByniLy 3 pY>KOBbIMi
KybikaMi fla KaTaHbHA Ha poBapax Yy KymnaHii cabpoy. lopag
naycTae AK HiublliHaA 30Ha — anb00 Ka3E€HHbIA MPacTopbl, AKIMI
A3ApxKaBa HibblTa Mae NpaBa pacnapagxauua, He 3anbiTBaoubl
MecbLjivay, — xoub 6bl NpajiaBaLb Hanpaea N Hanesa, 3HOCAYbI
MOMHIKi apXiT3KTYpbl, Lii AK NPacTOpbl CNablBaHbHA: NPbIBaTHbIA
afceki pacTapaHublKay, OyTbiKoy i Aa T. M.

«WoniHr — raTta anowHsA ¢opma rpamagskae A3enHacbLi,
AKaA 3acTanacA», — CKasay agHonubl apxiTaktap Pam Kynxac.
YnacHa KaxKyubl, Tparegbl y TbiM, LUTO aAHOK 3 aCHOYHbIX
NpaT3H3iAYy Mecbuivyay Aa MeHcCKy 3bAynseula MeHaBiTa Toe,
WTO Y iM MaKy/b WTO HEMaKNiBbl LWOMIHI Taro X Y3POYHIO, AK Y
Bapuwase, BinbHi anbbo y Mackse. HanayHa, kani 6 3 woniHram
y Hac ycé 6bi1o rnagka, bypgayHiurea «KemniHcki» 1 gomy Ybika
3yciM HA BblKnikana 6 raTkara Wwblpokara rpamagsKara p33aHaHcy.

HaBaT cambia 6nickyubla Hep3sapayHblA  iHiLbIATbHIBLI
BbIFNAJAOLb Ha T/e uixara 1 ynapTara 3akpy4YBaHbHA raek HefK
npbirHATanbHa 6433y6a: NPblyKPaCcHbIA A>Ka3aBblA BeYapblHbl HA
PaTywHan nnowubl Lewalb HA Tak MOLHa, AK Marfi 6 (AK TbiA
«bpakaBaHblsi» NaBeTpaHblA 6anéHiki 3 aHIKJOTY), MeHaBiTa 3 Tae
MPbIYbIHbI, LUTO AAHbI YIyYaHbIA Y KAHTIKCT NOYHae A3naniTbi3aLbli
M HaBaT A3caupblanisaupli YCiX npaasay rpamajskara XbilbLis.
KapbicTatoubica maTadapato Mapka A3, MeHCK 3 MOYHbIM
npaBaM MOXHa Ha3Baub ropagam-oikubisii. MaBogne AXx3, y
afpo3bHeHbHe af ropafy-namaui N ropagy-cycTpaubl, r3TbiX
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rictapbluHbiX TbiMay ropafy, y AKix yBacobinaca KanekTblyHas
rictopbla anbb60 rbl6OKi 3K3bICTIHLINHBI iHAbIBIAYabHbI OCbBES,
ropag-Qikubia nayctae HA fAK ymsAwdanbHA, [Jom HapaTtbiBy ©
cbiMbaniuHbIX y3aemafaublHeHbHAY MecbLivay, a ¥ AkacbLli yayHae
(y nocCTcTpyKTypanicukim C3HCE) 3ac/ioHbl, fKaA iCHye raaoyHbiM
yblHam A3ens BisyanbHara crnaxbiBaHbHs. [opap-$ikublia — raTa
ropap-naBepxHsA, ropap-BiTpblHa, ropag — TypbICTbIYHaA
nawToyka, ¢patarpadiuHbl, ¢parmsHTasaBaHbl Xaoc, He cabpaHbl
y aAHO Y CbBAAOMACbLi JIOA3€el, LITO Aro HacANALb, aryibHaio
rictopbifii. [opap-dikubllo HacanAe pacbceAHada ny6nika,
YA3A4YHbIA CNAXbIYLbl.

Msakkacbub raTtae akynaubli MeHcKy ikubiAMi  yacTKoBa
Tnymaubiuua rnadanbHbIM | ycénpaHikanbHbiM MalwTabam areHTa
aKynaubli— ropag Hibbl CTaHOBIL LA 3aKNagHiKaM 3a[jafi3eHbIX 3BOHKY
1 3aHafTa rMblGiHHBIX 3KaHaMiuHbIX dakTapay, Kab Ha ix MoXHa 6b1no
HemacpsgHa naynbiBaub KaHKP3THbIMi KPOMKaBbiMi  A3eAHbHAMI
(HakwWTanT acobHbIX aKTay ManiTblyHara Ui 3KanAriyHara akTbiBi3my,
«rpamag3kKix AblcKyciay» anbbo 3nisafbluHbIX apT-iIHTIPBIHUbBIAY) —
ynyusHbHem benapyci y cknagaHbia CTaCyHKi 3 3aMeXKHbIMi KaniTanami,
Hanpblknag.

Y TOoM *a u4ac MOyHbl M3CbIMi3M i KaHdapMicukae 3rofHiLTBa
y raTal CbiTyaubli Mawub i CBae anbTapHaTbiBbl. [lacbneaubiki,
AKiA aHanisyloub NagobHbiA T3HA3HUbBI Y rapagax 3LWA i 3yponsl,
Hanpoiknag 3. Cofa, ynayHeHbliA ¥ TbiM, WTO 3bMsAHiLb abniyua
ropagy MOHa, A3€eMHivaloubl i MbICbAIAYbl HS TOMbKi rMA0aNbHbIMI
KaTaropbiAMmi, ane N «3biIxof3A4bl 3 NPaCcTOPbI», . 3H. af KAHKP3THbIX
rapagskix néxycay, fKif, HArNeA3AYbl Ha arysbHarictapblyHbia 1
3KaHAMIYHbIsl KAHTIKCTbl, MOTYLIb ObiLib afiBasBaHbIs 1 NepayTBOPaHbIA
camimi mecbuivami. Masogne 3. Comxbl, NepayTBap3HbHI NPacTopbl
MOryLb BblKniKalb i nepanicBaHbHe FiCTOpPbli, i NagnapagkasaHbHe
AblCcKypcay i HaBaT «becbcbBAfOMara» mecbliyay (nag AKiM MOXKHa
pa3ymelb i iXHbIA WTOA3EHHBIA HEYCbBALOMIIEHDIA, ane YCTOMiBbIA
y3aemag3enHbHi 3 ropagam), i ie aglocTpaBaHbHe ¥ MacTauTBe.

MpaBa Ha ropap — raTta Hannepw npasBa Ha CKapbiCTaHbHe
AroHbIX NpacTopay y AKacbli Mecua cxofay, Ha AKix aryusaeyua
nayHae naniTbiyHae natpabaBaHbHe 1 (Ui) 3CT3TbIYHae
Bblka3BaHbHe. Apf3iH 3 Halbonbll ACKPaBbIX MpagcTayHiKoy
MapKcicukara nagpixofly y cydyacHan yp6aHicTtbiubl [3Big Xapsi
MagKpacbniBae, WTO «MpaBbl HiYora HA 3Hayaub 6e3 MarybIMacbli
KaHKp3Tbi3aBaLb iX y NpacTopbi»®.

MagobHbIM  YblHAM  MbICbAliLb  MarybiMacbUb nepaxogy ag
ropagy-oikubli ga ropagy-aseaHbHA U Mapk AX>. AKynaublio
ropagy KanitanictbluHbIMi QiKLbIAMI, HAXall HaBaT i 3amMacKaBaHbIMi
TbiIMi anb60 iHWbIMI HaUbIAHANbHBIMI  BapbIALbIAMI - «rpaMaj3TBa
CN3KTaK/IO» Maj UblPBOHa-3NIEHbIM CbLUAram, MOXHa I Tp36a
iMKHyLLa «nepakagaBalb». bapaubba 3a KaHKpP3THblA MnpacTopbl
ropagy MoXa CTaub YbIMCbLi HaKWTanNT MOWYKY YHiKanbHbIX,
MEHCKIiX Tonacay, NagobHbix Aa cTambyrnbckal TakcbiM, 3MaraHbHe 3a
HefaTblKasibHaCbLb AKOM CTanacA Kafi He NpblyblHato, TO NagcTaBamn
Ja nepapacTaHbHA YblCTa «3KaNATIYHbIX» Ui  «MYHiLbINanbHbIX»
naTpabaBaHbHAY Y calblANbHbIA i NaniTbIYHbISA.

[HCTPYM3HTaM a KynbTypHa-ricTapblyHara «nepakafjaBaHbHA»
MOryub CTaub i Bi3yaJibHblA MacTauTBbl — HamnpblKnag, Toe X
KIHO AK YyCé AwWY> camae macaBae 3b iX. MarubimMa, MeHaBiTa
KiHamaTtarpadiyHae yayHae marno 6 Hapgaub cyyacHamy MeHcKy
TOW CTaTyC y KaNleKTblyHbIM YAYHbIM CaMiX MeHUYKoY, AKi >0 Mae
KiHa-Hbto-Epk, JIéHgaH ui Bapnid i JlicaboH a3akyoubl Anbdpagy
lukoky, Byasi Aneny ui Bimy Bangapcy. laBopaubl npa naniTbluHyio
dyHKUbIIO KiHaBO6pa3y ¥ ¢inbMax raTbix paxblcIpay, LWTO Aa3BOAINi
ropagy Bbi3Baniyua af akynaubli igdanAariyHara ui 3KaHamivHara
reremoHa, Mapk Ax>3, 6apgan, ¢apmynioe 3agady, akTyasbHyl I
ANA caublanbHara N Mactaukara akTbiBi3aMy Y MeHcKy: «Y KOXKHbIM
3 raToix dinbmay BobOpa3 BbiAyNAe Mecubl, AKiA nagnaraloub pa-
KaHCTPYABaHbHIO 1 y3HaysnleHbHI0, éH akp3acbfiBae npacTtopy AnA
cycmpayay... Hawato 3agavaii Myciub cTaub nepa-cbiMbanizaBaHbHe
paanbHara i BapTaHbHe ysAyHara fja »KblLbLisi»®,

LWTo Thiubluua Micii iHTaNnekTyana y 6apaubbe 3 TpawW-raamypHato
aKynauplfil, TyT, fIK yAynseuua, yce KpbITblUHbIA i T2ap3TbluHbIA
cpopkKi nobpbis. 3ragariMa 3HakamiTbl ratanb «Westin Bonaventure»
y Noc-AHpXanece — apxiTakTypHae 36ygaBaHbHe, Npa AKoe ropaya
nicani, Abl AWYS N 3 SKCTPaNanAubIAN aHanisy apxiTakTypbl raTanio
y caublanAriyHyto, Kynbtypansriynyio, ¢inasodckyto wbip, Jledayp,
bagpbiap, [asic, Copxa. 3 pa3BaxaHbHA npa «Westin Bonaventure»
Bbipacna npaua Opaapbika [x3nmicaHa npa KynbTypy NOCTMagspHy
¥ uanbim. Ha wTo X HaTxHiLyb 6enapyckix iHTaneKTyanay i Mactakoy
ratanb «KeMniHcKi»?
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Mixacb Miwyk «I'Io;ﬁ“Hbl 360p TBOQa?»Z MNpaekT «CblsiHay, Fanelpaﬂ «Y», MeHck 2013
Michas Misuk «Complete Set of Works» / Art project «The Wall»,Gallery «Y», Minsk 2013
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A decade ago, it could have seemed that Minsk was occupied
exclusively by the ghosts of the past. Surely, the Soviet past which
devoid other‘pasts” their rights to occupy the city: the architecture
of the earlier period was almost gone, and the one that remained
drowned in the ensembles of Stalinist might, Khrushchev’s

economy, Brezhnev's mediocrity, post-perestroika primitiveness,
and contemporary “artistic mess”.

In 2002, the British philosopher and culture researcher Ben
Cope wrote in his poetic essay “The Ghosts of Marx: wandering
round Minsk on the trail of Derrida”: “Perhaps my strongest
impression of the city is an incredible amount of visual phantoms:
they attract my mind to remind me of what | don’t know and how
to treat what | see”. According to him, even the sculptures of the
Belarusian classical writers, such as Jakub Kofas who, he thought
looked like a “Soviet monster”, were subordinate to the Soviet
rule. This inseparability of representation of “the national’, its
subordination to the Soviet aesthetics made the philosopher think
that “to live and think here is like (...) to respond to the call to action,
reaching for us from somewhere in the past™.

Ben Cope’s insight, is not limited to simple associations, and
can be supplemented by a variety of private impressions, which
the guests of our city have. He attracts the father of deconstruction
as a companion round Minsk (“The Ghosts of Marx” by Derrida is
a speculation of what the implemented Marxism projects were
like. In the end, it raises the question of the function of utopia
in the philosophical and political dimensions).Photo sessions
by Bill Crandall made in early 2000’s (later named “The Waiting
Room”), in which Belarus and Minsk act as a transitive space in
which individuals stood frozen in a state of perpetual expectation
of the transition from the past to some vague future, is a similar
an artistic statement.

Another vivid example of such optical phenomenon could be
an architecture-focused vision of Minsk which a French traveler
Lorenzo Papas showed in his photo blog. A remarkable thing is
that he intentionally “spoiled” the photos, in which the Soviet
symbols dominated, by applying rusty scars, scratches, and a
wide variety of stains. Such a “décor” worked like a psychoanalytic
principle of resistance: the photographer “avenged” the Soviet
symbols for the visual violence that he had experienced when
confronted with them.

But isn't it dangerous to go about this too “obvious
evidence” which we risk to get stuck in? Indeed, any tautology
is not too productive. Alaksandr Sarna points out at not too
trivial aspect of the “Soviet” Minsk, namely, its special way of
acquiring “glitziness”. “Maintaining the stylistic unity of the
urban living environment becomes a priority of the city authorities
and resonates with the citizens themselves. Their collective
efforts are aimed at eliminating everything that is random,
chaotic, disorganized to hold all to a common denominator, bring
“brilliance” and support the “gloss” on the proper level”, he says.

Today, however, neither“Soviet ghosts” nor the homogeneity
of the glamorous, intolerant to any external inclusions, Belarusian
state ideology (and the urban unit) looks like the main occupants
of the capital. In other words, “organization” and disorganisation
of the urban space go hand in hand. For example, the construction
of the National Library was initially perceived as an obvious
disorganisation. First, there were rumors that the old Lenin Library
would be closed down, so that the intellectuals could not get
concentrated in the proximity of the presidential administration.
Then, the “project” of the diamond was introduced to the
public, and, was fiercely rejected. It was followed by a period of
reconciliation with the fact of its existence as an architectural
object, formation of a certain kind of a narrative, or a symbolic
reflection related to the library (jokes, myths, and rumors about
the construction).

Having occupied the main avenue of the city, the library is
also occupied. It is because the “diamond of knowledge” is not
only storage of book collections and a place where anyone can
get an access to these collections, but is also a big advertising
board, a restaurant, a sightseeing platform, a fitness club, etc.
The entertaining occupies the cultural; consumption accompanies
the official state ideology and it gets almost impossible to
differentiate which is which.

Speaking about the new architectural interventions,
one should mention the dualism of the organization and
disorganization. One should remember the way how the Opera
and Ballet Theater and, especially, Janka Kupata Theatre, houses
in Revalucijonnaja Street and the Circus were renovated. This
shows that both pre-Soviet and Soviet architectural heritage is
something untouchable for the city administration. It can well be
substituted by an imitation, which will be “even better than the
original’, even more pompous, more luxurious, “rethought” in terms
of the laws of the modern Belarusian understanding of beauty.

The explicit or claimed “unity of style”, whether it is monolithic
Stalinist Empire, or a depressing mixture of new architecture and
state propaganda slogans hype (varying from TV products and mass
celebrations to social advertising notorious posters “For Belarus”),
is an ideal mask for the emerging Belarusian consumer society. In
the end, the often mentioned crackdown of the Belarusian society
transforms into the crackdown of the types of consumption.

Part of the nation consumes the image of the leader and, in
fact, quite modest benefits, which he grants (little by little, he is
limiting them, because when giving he has a right to take back).
People are satisfied with the available food, possibilities of building
an accommodation cheaply, national holidays, the Belarusian pop,
beauty contests, etc. Another type of consumption is associated
with a seeming displacement of the benefits and goods-giver to
the periphery. It seem that there are spaces where the rhetoric “For
Belarus” doesn’t work: night clubs, casinos, hotels and restaurants —
spaces where cultural and financial “elite” of the Belarusian society
and foreign visitors are engaged in enriching socialization.

It would seem that the high standards of the true glitz are
born here and, later go down (emanate) to the representative of
the less well-off group of the population, who can only strive to
follow the set consumerist models. It would seem that money
gives this higher layer freedom; if not political, then, at least
some freedom as an antidote to the ideological virus at least on
an aesthetic level (They wouldn’t hang a poster to the Victory
Day with a portrait of Stalin on the door of the bar “Blondes and
Brunettes”). However, this displacement is just one of the fictions,
asold as day’s method of Stalin and Brezhnev when the ideological
machine, crowned by the image of the leader, supported itself by
providing a moderate level of consumption for the masses and the
elite level of consumption for the establishment.

In modern Belarus it becomes obvious that the ideological
component of the ideology is emasculated, revealing a core of rather
primitive consumerist values, the main of which are the well-known
“half of the pig’, “three mojitos’, cheap gasoline, moderate dollar
rate, if we talk about the first type of consumerism, or luxury-goods
and luxury services, if we talk about the second one. And at the
same time the crackdown in the consumer practices is a common
symptom of a common social process.

On Labor Day, May 1, 2013, all public events organized by
the authorities except the processions of some “metalworkers”
were banned. The workers were marching and promoting all
the same slogans of happy people who have achieved “good’,
and now compete for the “best”. On small posters in the hands of
festival participants one could read all the same familiar slogans
“For a prosperous stable.. etc. Belarus”. Among the sponsors of the
event was a famous brand of Belarusian cookies. A huge billboard
advertised cookies by means of the borrowed from the great and
terrible “Coca Cola” slogan “Enjoy!”

Modern Minsk is occupied by the slogan “Enjoy”.
The slogan of the global capitalism is successfully
implemented in Belarus at the level of national
brands, life style and values.

In the case of Belarus, this global phenomenon is especially
grotesque, because all those ghosts, whom Benjamin Cope had
written about, sculptural and architectural traces of a great epoch
of Utopia, co-present with the glitz and not completely modernized
rural practices. In such a way, they create the very unique Belarusian
trash glitz; get integrated with the architectural and everyday
context which overrides any social Utopia, replacing the great
common goals and collective art with a “moderate pleasure”
through consumption and conformist forms of interaction with the
environment. Actually, it's characteristic of the “ironic” postmodern
culture, especially for the Belarusian-style postmodernism.

Paths for cyclists and a pedestrian street at weekends is a
convenient compromise allowing talking about democratization
of the urban spaces on the background of an invasion of foreign
investors, including those who build up and the historic center.
Citizens turn a blind eye on it. They are content with the little
— a ghetto for hipsters on Karl Marx street, where one can buy
souvenirs (even with national symbols, which in other places is
sometimes qualifies as “extremist”), dance, listen funny politically
and socially castrated music. Nice coffee shops appear; they seem
to appear to celebrate the birth of a stratum of intellectuals.
“Delicious” restaurants mark the presence of the middle class.

Consumption diversifies and goes to a “qualitative” level.
Though, it is impossible to think and feel the city as someone’s
“own” space where not only rest but also political or aesthetic
forms of expression are allowed, even if some of Minsk citizens
have an access to that level. One hand of the states gives people
cycling paths, while the other one takes away the right to “mass
cycling on bicycles and fines harmless “hipsters on bicycles”.

The principle that “everything that is not prohibited is
allowed” doesn’t work in Minsk anymore. Everything that is not
allowed by the Minsk city Executive Committee, Department of
the internal affairs, traffic police, etc., is forbidden. Anything
can become wrongful starting from a walk across the street
with pink cubes to biking in the company of friends. The city
appears as a no man’s zone: these is either state-owned space
which the state has the right to use without asking the opinion
of the citizens. The authorities can sell it out, demolish historical
and architectural artifacts. Or, the city can become a space of
consumption: private restaurants, boutiques, etc.

Even the greatest non-governmental initiatives look
depressingly powerless on the background of the increasing
suppression. Thus, wonderful jazz evenings on the town hall
square are not as pleasing as they could have been, (like those
“defective” balloons from a joke), because they are ingrained in
the fully depoliticized context of all manifestations of urban
life. Using the metaphor of Mark Auger, Minsk can rightfully be
called a city-fiction. According to Auger, in contrast to the city-
memory and city-meeting, in which collective history or profound
existential individual experience imprinted, the city-fiction is not
a container, not a House for the narrative or symbolic attitudes of
citizens, but an imaginary (in the post-structuralism terms) veil
that exists primarily for visual consumption. A city-fiction is a city-
surface, a city-shop window, a city-tourist card, a photographic
chaos not put together by the common history in the minds of
the people inhabiting it. The audience, the grateful consumers,
inhabits the city-fiction.

A right to the city is, above all, the right to use
its space as a place of assembly where some political
demand and/or aesthetic statement can be voiced.

One of the most prominent representatives of the Marxist
approach in modern urban studies David Harvey emphasizes that
“rights mean nothing without the ability to specify them within the
space™. Marc Auger similarly views the ability to shift from the
city-fiction to the city-action. One should and must aim to re-code
the occupation of the city by capitalist fictions, albeit disguised
by various national variations of the “stage society” under the
red-green flag. Fighting for specific space of the city can become
a search for unique Minsk topos like Taksim in Istanbul. The fight
for its salvation has become the reason of escalation of purely
“environmental” or “municipal” requirements in the social and
political demands.

As for the mission in the fight against intellectual thrash
glamorous occupation, there seems to be all the critical and
theoretical means are good. Recall the famous hotel The Westin
Bonaventure in Los Angeles. About this architectural structure
wrote passionately, and even with the extrapolation analysis of
the hotel’s architecture in sociological, cultural, and philosophical
aspect Joseph Lefebvre, Jean Baudrillard, Jonathan Davis. The
work by Fredric Jameson about postmodern culture based on the
phenomena of Westin Bonaventure.

And the question is on what will inspire Belarusian
intellectuals and artists hotel “Kempinski”in Minsk?

Translated briefly.



Litwins / MaTtapbianbl cTpbiT-apT-cynonbHacbLi «SIGNAL»
Litwins / Materials of Belarusian street art community «SIGNAL»
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3aralxkaBl

TOpaX
daHTa3MaTRYHAX
BOOP a3ay

Anakcanzap IBaHoy

Pacerickl BreigaBer; AJjigkcaHmap IBaHOY, HOBPSKTap
Mackoyckara He3zajlexHara BEZaBenTBa «Ad Marginem»,
MeHnck HaBemgBae uacra. TyT y Aro Hajgansijgics
OPAaIlOyHbIS KAHTAKTE: YHIKAJBHES KHIXKI «Ad Marginem»
nobpa Bemawibk Yy HEeBaJIeXHEX KYJBTYPHIINKIX KoJjax,
a TakcamMa MEeHAaBlTa Yy SI'OHBIM BEBEIABEITBE [NaOBYELII1
CBBET pacermCKaMOyHESI Bapclili kHIT Aprypa KrinaBa
«lamom» 1 «Majas nazapoxHas KHIXKka Ha Iopansze
CoHIIa».

PasMoBEl 3 IBAHOBEIM 3aycénrl 3anaMiHampIiila: nopa
mwTo 1 gk Oyns3e 1ChIl I'aBOpKa, HpamgKas’alb HeMaIrybiMa.
En ¢pinézad, KyJIBTYpOJAr, aHTPANOJIAT [a HaTypE,
rnagaermnia, Aro HnikaBilb ycé, mTO anbrBaellla HayKoJia.
En He pae amsHki, ajie Hazlipae, (ikcye, npanaHye
HEB3BBEIYAMHEIS PaKypPCE. Tak 3Japeiacs ¥ I'STEM pasaM:
xareJsil naraBapelhb Opa CyYacHyn JiTaparypy, aJje
panraM pasMoBa MNaBSAPHYyJacs y O0x MeHCKY M ThIX
3BMEHAay, WTO argbeBaplla TyT 1 [OgHep y ropanse 1 3
ropangaM 1 He 3ayXOe BI1OABOYHEIST CAMIM XEIXapaM.

Kaney smoxi AcbrerHiyTBa

MeHCK 3bMAHSeElllda, 1 3a alomHig nayrapa rozma Yy
ropanmse anfeiica BimaBOUYHEIA MyTalbi. Y MeHCKY,
Ha MOV IOIJIAX, CKOHUBLJIACA 5rIoxa AcbBeTHiUTBa.
[anep ycé&, WTO 3bBsA3aHa 3 TajJlayHEIM MO3TaM 1 sSTroHaM
O3eMHachllo, He 3bgayidella OOJIbll aCHOYHEIM QaKTapaM
apraHiszaueil OpacTopEl IsTara ropany. Y o BI0XY
AcpBeTHiUTBa 1icHaBay MiT mnpa Toe, WTO uYajlaBeK 1
yajlaBelTBa pyxaollla IOa Oparpscy Opas3 ycé OOJbIH
POCT 1HTBJEeKkTyasibHATa NPpaHlKHEeHBHS Yy CbBeT. l'anaBa
BEIKOHBAJIa HJ I[IpOoCTa GYHKUHIWO pas’3yMeHbHs, aje 1
MapajibHA-3THUYHY0 O¢yHKUB0. CaBenxi Camos3, Ha MOMU
IOITJISAN, — I'STa aCbBeTHillkad MaIsjb ChBeTy. Ha Benaio,
Ak y Bemapyci, aje Yy Pacel craTeHCTHKa HakasBae,
mro ¥ 1991 rToms3e Ha Oymy HacejnbHilTBa OBIIO Yy 17
pazoy Oonbll KHiTapHAY, uYbM Lsanep. Hsa BaxHa, WTO
TaM mpazaBajiacsd, aje dGakT 3acTaella bakTam.

Kani g xaxy npa xaHell a10xX1 AcbBeTHiuTBa ¥ MeHCKY,
ams3Havan, WTO Ha Mecla Bobpaszay 1 KaHCTBIALHSY,
3bBASAHEIX 3 TajJlayHEIM MO3TaM, OPHMIIIL KaHCT2JIALH1,
3bBSA3AHBISA 3b LejiaMm 0e3 rajaBel. A Bauy Yy MeHCKy
IOBa TaJIOYHEIA TP3HIHE: CHopT i psgiria. Hi cnopr, Hi
poiiris He 3BBABAHHSA 3 TajlaBoM y TOM ix Bapcii, y
KOV fAHB 3apas3 NpalcTayJieHb ¥ Bejapyci. A nymamo,
WTO TYT CHOPT i paiirig manayHSoLbL aZHO amHaro, SK
OB BHIIAKAW0IL agHO 3 alHaTo.

Kanmi s xaxy mnpa posxirio, Hg Mao Ha ¥yBase
faracyoyCcKyl paJjirirHacbklb. Poajairis TyT HA wMae
OayblHEHBHS Oa TajlaBel. fHa IJATHUBILLA Calblsaiiszanbsi
npasb Leja. 4 6 ckazay, I'sTa Takid LUAJIeCHa-xXap4doBHS
NpakTEKaBaHbHiI. UajlaBek NpakKTHKyellla Y IsyHara
KITAJATy KaMyHaJIbHEIM, CAalBSJIBHBEIM XHIIBL1: XOoO3iub y
LIapKBYy, NPHITPEMJIIiBaelnna IO0CTYy, acbBsadae Banmy, AUKi,
XpRICBL1LE O3suer. I BejiiZapHEIM HamaTkaMm ma ITaTara
EChLb CHOPT. 3aMecT Kpamay, 3bBS3aHBIX 3 TajlaBol,
3bsgB1Jiica KpaMel, 3bBA3aHBIA Ca crnopTaM. Toe X camae
7 3 paJiriar: xacbU&Jbl, L2PKBB, MaHAWKi Yy OesibM ca
CKPBIHKaM1 mOJjig axBapaBaHbHAY Kajld Iepaxonay.

PosbHilla namix TajaBor 1 ULejaM TYT O3erHiuae
na-iHmamy. TBae »OyMKi, HaNpPHKJAL, ECblb TakiMi
X LAJIECHEMI1 annpaysieHbHAM1, 4K BEIJIYUYSHbHE CbJI1HH
anb00 ChJES.
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Tlpa ckjaayaHmfg COMiATHYHEA KaMOGiHaymi

KellblI€ MachkJisg 2I0xX1 ACbBeTHiLTBa cTajlacsa OoJibll
caMaTHYHEM, OiangariyHbM. YTBapaolla Takis O31YHBS
xaMbinausli 6isamacay. [IpeYEIM COMI1ETEKA I'DTHX OiaMacay
HamMaT CcKJamaHenmas 3a CcsMiéTwky ACbBeTHI1LTBAE,
AKas OblJla 3bBA3aHas 3 paHbHIM kanirtanizmam, i Tamy
OBLIO 3pas3yMejia, WTO, HAIPHKJIAI, dYajlaBeK IIPH I'pallax
BEITVISDae MeHariTa TakiM uybHaMm. Ycé OBJIO HmakJiamHa.
A usnep yTBaphJIACS BeJlizapHas KOJBKACBUL POBHEX
caungbianariudeixX THEIIAY, SK1g Higk HeJibT'a anasHallb.
XTO TI'STH uYajlaBek? UeIM BarMaerlia?

ACbBETHI1LTBa 3bBsg3aHa 3 OparpsCcaM.
TakcaMa Oby 1 1HOYCTPHISJIBHE, 1 HABYKOBH Nparpsc,
aje 3a YyciM TOBTEIM 3ayCénrl CcTasy MaTyTHH I[1JIaCT
TPpaOBLEMHAY KYyJIbTYPH, 1 kajil 3bBepxy ckaszaji, mro
acbBeTa YXO He aKTyaJibHas, 3Iapbjiacsd BejiizapHae
BHI3BaJIEHbHE BHAPI'il MeHaBiTa TpambLBVHAY KyJIbTYPHL.
Agne, cycTpakaodscsa 3  Tapal3kKoi, TpanbLEMHA S
KyJIbTypa Myliipye, 1 raTa xapakTspHa, Sk MHe namaenua,
nns  MeHcky. 3payndollla  TaKisg aHTpanajaaridHbs
THIMIEI, SK1g HeMaruyslMa 1IO5HTHIGikaBaub amHa3HAUHBIM
yLlHaM. Hampeikjgam, g 0Oauy uyajlaBeka, AK1 BHIJIAIae
gk madpép-nanbHaOOMIULBIK — OYXBl, 3arapsJibl, aje
panTaM akasBaellla, wro éH IT-MBHIIOXSP. Y JOypore,
HaNpPHBIKJIAL, TH Tpamjsdem Yy BbIaBelLKl CbBeT, i
3pasymMesia, WTo mnepan Tabou BeHAayls, 60 SAHH ¥
YOPHEIM. A ¥ MeHCKy TsTas CoOMiETHKa HeBeparomHa
CckJlaaHasa ¥ 3abJblTaHas.

YV Bemapyci

MoxHa ckasallb, Mbl CEHBHSA Has3lpaeM [IepaxoIHYI

cTramplld — aI CBM1eTeiki AcCbBeTHILTBa Ja CBMI1ETHKI
llocraceBeTHiuTBAa. I T®Ta UikaBa, TamMy mIITO TYT
HACTOJIbK1 mMaT POBHEIX CBM1ATEYUYHEIX criocabay

BBIHS'/J'[eHbHH, akig nois aHTpaIiojiara IMIpocCcTa 3HaXOoOKa.

Tlpa cropT

AHTpanajéria cnopty Y Mencky BembMi 11ikarBas,
TaMy WTO MNaATpEIMJIiBaelnlla gmWus M Ha IO3SPXayHBM
y3poyHi. CnopT y Bejapyci craycs HoBaM imsanérisii.
KyonaT npa uena cray O3sgpxayHal pajiirigan. AJje Ipe
TOTHM anbbBaolilla BeJbMi O31yHHS pousl. Bsamowa,
mrTo Yy Bejyapycl Brpabiigellla BejlizBapHas KOJbKAaCbLb
npanyklelli Bb HEeBepaTOIHEIM YTPEIMAHBHEM BeJIbM1
MKONOHBIX KaHC®pBaHTay. Ui, Hanpokian, O6ejapych
BeJsibMi1 J06Oslb  COH, IJalalilb fSe nayciojb, Tamy
WTO T'®Ta HAO3BHUAM TaHHa. AJe LikaBe GakT: CaMbl
pacnaycomkaHe TEeHHHE ManelpikaT col — T®Ta malaHbHE
Yy e TeHy Cckapniéna. ArpeMiiBaenuna, 6ejyapych
namcejili Ha TeH ckaprniéxa?

Capeyxki Caw3 gk amnomHAd acbBeTHiykad MaIdab

Snoxa AckBeTHiuTBa OBJIA JayHO, aJje ¥ Hac
CaBenki Caw3 ge MolHa HamTauwy. Y Pacel gHa, Yy
IPBHLBIIE, IIadajiacsa 3b cApsn3inm XIX craron3bns3s,
I'sTa 3HAUHILb Ca Clal3bHeHbHEeM aMmajb Ha 100 ramoy.
Maceya IlepmalX CcyCbBeTHAalM BaMHB YBECb CBBET
abpEIHYYCS Ha AaCbBETHILKYK0 MaIsJib 3 KPHTHKAaM.
AMaJIb yCe ImnancTaBel ACbBeTHiUTBa — imsa cyB’exkTy,
KalTOYHAaChIb palbgHalbHATa YynankaBaHbHSA
CbBETY — OpLTi cyp’észHa neparjenxXaHbl. Ha
navaTkKy MiHyJjlara cTaron3bns3s pyckas pajirirHas
binazsodisa, =Hanpukian, pabima cnpobe nabynaBalb
He acbBeTHilkisa Mazmsjii cbBeTy.

Arne BanbmaBiki ¥ CraniH He masni raTamy neparasny
anbrililla ¥ 3aubBepnsiji acbBeTHiLKyH Mansjib amallb

Ha I13Jlae CcTaroas3bas3e. ['sTa asHavaja, mTo, Kaji
yajiaBeKk Karocbll 3abiy, én 3pabiy roTa 3 IPBYBIHE
Hepas3yMeHbHs, I'Ta Ycé an rajiaBe, a Hs Toe, WTO Yy

ATO0 3bBAPHHas HSHABiCkLUb L1 Opara aTpeMalb I'POUE
inmara uanaeeka. TaMy WTO YaJlaBeK IIa CBa&y INPHPOI3E

criaxelBallb. I TI'sTa OBY amnomHil YCIJIECK acbBeTHIilLKaM
MansJji cbBeTy.

Amne, kaji CaBeuki Cawn3 CKOHUHYCS, pasam 3
immanérian OBJIES KaMyH1CTE BBPAWEBEJIL anMoBiuia
¥ anI acbBeTH, al Taro, wmTo Tps0a dYHTalb KHiTI,
HanpuHKJan. Hy npadwnTay TH KHiXKy — 1 wWmTo, cCTay
XKEILB Jienm i cray GarauenumeM? To OOK Ha TOPHBITOPBIL
mrTon3éHHACklll, 3mapoBara CBOHCY acbBeTa — I'BTa
Helkae TJIYyIICTBA.

QanpumBR THIANH

AcbBeTHiLTBA
mTo icHye myajiiswm

4 TaxkcaMmMa He 3ayMalcsa acbBeTam.
Y CBOM uyac 3bEx0I3ijla 3 Taro,

oyMki ¥ nOpausrnjacheii, cbBAIOMAacChLl M ueJa.
S ammaynsamo TRTH  OyaJlisM paszaM ca NITon3&HHaM
chBsAOmoMachlo. A Jiduy, mWTO HAMa Hisgkara Oyajismy,

MTO KaJll ¥ MOXHa KaroChll UBMCHII1I amykKoyBallb, TO,
HaOpHKJIaL, (GakTypan, CTHJIeM, 1HTaHALBSM, PHTMaM,
TEIIaM Gi3bYHaATa Y3bO3EesSHBHS. YCE I'oTa YIJEBae Ha
yajlaBeka y 3HauHa OoJiblai CTyIeHi, YuM HaymnpocTae

palblgHaJIbHae BHKaszBaHbHe. KHixkl Takcama, amnpod
3bMECTy, MOTYyLb Melb GakKTypy, CTHIJIb, IOB3alH. TBM
Bosibm CEHBHSA, KaJjll MH XHBEM Yy D3IOXy TaTajlbHara
OEIBAMHY.

YacaM TBTa OPHBOO3ilb Ia XaxJ1BHX BHHiKAY.
Bocs, HaIpBIKJIAn, Ha MECLH CTHEJIEBAV CaBelKan

KpaMel «Priba» Ha Kapsa Mapkca 3pabini niuspeio,
SBbHIMUBYME YBECh YHI1KAJIbHEL QYTOHTEUHEL OBISAWH —
iHTep’ep, nanuiHy. TaTanbHae rayncrtsBa! Kamni 6 OGwburi
PasyMHHSA, 3axaBajili © I'sTH CTHJIL, anHaBimi © Takoe
n3iyHae casellkae 0Oapoka, a He pabini oanbmEBHSA

CbLEHH 3 TincakapOoHy, HS Bellajli I'DSTHS TaHHHSA
CbBALiBbHI.

Tak, pelOHas KpaMa CEHBbHS He IPHHOCiUb T'poumalt,
anme g 6 mnakiHyy yce 7TaTHa OagboHE 3  peban,

3pabiy OB Takyo IPACTOPY WMYACbLA: MAKK1S KaHAaIb,
BeJjyiizapHas KoOJIbKAChIb MIKK1X TKaHiHay ycConOw,
CbBATJIO TOJIbK1 3bH13Y, HaBaT OakaBoT'a HAMAa, HeMKas
napda, uojb. To 6ok MbE Marjal 6 marpaniubs y Taki
OapoOuHBl apbleHTaJIbHEL pali. I'sTta OpIIO O KpyTa. A
Tak — OesabjiuHas niuspeid. AJe MHe 31maellla, sSHEH
XyTKa 3rajienlb, g maio iM 2,5 roma XblblLg, Xalld —
Ha B3bMEHY NPHNMOYLL Takis camed.

TarajbHae Hamochye TilspMacaBaii KyJbTy pH

Toe, wWTO 3apa3 anbelBaellla Yy Cbbelle, 9 0 NasHAYHY
SIK HaBajla TimspMacaBal KyJbTYpPH. MBE HS MOXaM yXO
amnsisaBalb Oa NIpOoCTa MacaBal KyJbTypel. Hanpekjian,
cbMeplLb Markja IX3KcaHa — I'®Ta HS [IPOCTa CbMeplb
cbIlIeBaka, I'STa KaHell DSM0xX1 IaHaBaHbHA MacaBak
KYJIBLTYPH ¥ g€ KJIAChYHaM bopme. AmOhBaellla O3iyHas
po4: ObguaM OB 1HTIPHST, CydYacHas KaMyHIKalles
3JIydyanlb yCix y aIHBIM Tape30HIle, — ajie HS Tak,
AKk ToTa pabisa wMacaeas KyJabTypa, He IIa eWHBX
mabJyiéHax, a na mabjgéHax JiMmiTarar 1HIOHBIOyasbHAM
HemnamoBHachIli.

lanep Toe, WTO KaJjickll Has3HBajacsa Macal,
ckJlamaelilla 3 Takix O3iYHeX i1HOHBimay: BeIXamni jobora
yajlaBeka — 1 éH HaMmajJlbe MBJHIO CBalMI'o XHIbLS Tak,
ITO TH IPOCTa aumyposen. Y 4ro Bynse CTOJbKl m31YHEIX
HenamoOHEIX poUay 1 3BHUAK, Akimi éH TaHapreua. Tak,

EH cansilubp BKOHTAaKTE, CIlaxhBae TPSI, IaXapoxHidae
Yy Typubllo, ajie OpeE TSTHM TaHaphellla TBEM, DITO Y
aro écbllb Helkasa O8BlgHTHACBIL, l1HIOWBiOyaJbHae

anxijeHbHe an HOPMH. BHIL Hi1 Ha kKaro He oanoOHEIM
crajla rajioyHay KamToyHacbLo. Minepapnel HI nma xaro
He MNaZoOHEIX Jon3er. ['sTa KaHel, MacaBal KyJbTyp!

Bemapyce, Pacea azncramlb, TyT dllds Macabas
KyJIbTypa ¥yaynseulna HeVKiM 3HakaM cBabome, sgkas
inze 3 Baxany. Bocbk KpyTa — NilLB®peg, 9K Ha 3axamnse.
flxas niuspesa Ha 3axaznsze? TaMm  yXxo ImayHO TaTa

gOGPH’,l,B IgTaM pycaiclkan MamsJl M 3HXOH31H} 3Hak Tpoamwy! Kanl ¥ »ypanedickimM ropans3e TH inszem
anpmapiki. 6anageKa _Mi;yub carncaBalb TOHBK; v minspemo, — Tabe He namaHnaBana: y uabe HaMa
CauHHH?HHH 36CTaBl?H ) enHacigb, e T T Tpomar, 1 TH ¥ miuspel choaxeBaem HeMkae JaiHo. A
& 3bHEVIIERy POXHEYCK14, ;agH Kmna s =2 TYT I'dTa Amus gk: «Bay! Mo 3p cabpoykal csan3im y
B QHLLOTITIEIa 3y MHEX R TS ey QJIL  TLIGEE S T oTT niuspeli». [eIk BaM He IallaHllaBaja, O3SyUblHKIi!
CcKymnJaue 6OapaxJja OoJbll, UYeEM Tpsba — KpPBITAJb,
OBIBAHBI, — BpoxHeYy ycTay 1 ckazay, wro Tpsba pasyMHa
o . '
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Tlpa imitaym®n BRTBOPYacsui

MacaBas KyJIbTypa NanTpbMIIiBajiacs THIM, WTO OBLJIA
3bBsA3aHa 3 1HOYCTPHAJBHEIM HOOHTAaM, I'STa SHAUHIb
3 dapneicukimM crnocabaM BHTBOPYAChLl, kaHB®epaM, Ha
axkim pabimnica yce BJEeMDHTH, NAaYBHAKUE al MallbHAaY,
an3eHbHS ¥ 3akaHuBaluybel My3bKam. Bgmoma, y Kirai,
Naynuéea-YCxomuait Azii 3acTajiacs BeJjiizapHas
iHmycTpHANbHASA BHTBOPYACHLb, 1 TamMy TaM Macabas
KyJIbTypa AmMUY5 XHBe. AJle ¥ KpalHax 3axomHaM JYPOIb
TakoM BHEITBOpUYachll ¥xo HAMa, 1 MacaBas KyJabTypa
TaM namipae.

3naela, y Bejapycli mnpaigareanlb BHpPabOndlb. Aje
Yy MsHe anmuyBaHbHe, WTO Bejapych 30ojbmara imirTye
BEITBOPUYACHhlb. HampHKJAaI, TPaKTapHb 3aBOO — S HHA
oymamn, WTO Ha TpakTapax TpeMaella 0Oejlapyckas
skaHoMika. MHe 3pmaenua, Bejapycs — TaTa THIOBasd
TPaH3EITHAS DKAHOMika: anpas3aHbHe KaBajlaukay Ia
MEPH NpaxolXaHbHS TaBapay Ipas TOPLITOPHIL. [lpalskia
HadTa — Tpoxi cabe amyini, npaexana bypa — ampsszaji
ui agncenasi mia cabe.

«MaxIoHaIIC» AK CRMGaJb CBAOOIE

Y BeJslapycli wMacaBas KyJbTypa SNU® aKTyaJibHasd,
1 anmHa 3 nOpeYBIHAY I'®Tar'a — 3aKpHTAaCblb KpPalHH.
MacaBas KyJbTypa OJs MHOT'ix Oejylapycay €cblib 3HaKaM
inmara xelbLg. Hanpelkjan, «MakmoHasoc» — y MeHCKY
I3Ta pajibHa MOIHae Mecla. I MHe He 3pas3yMejias I'sTas
coMiéTrika. UaMy MOOHA TycaBalllla KaJjisg «MakIoHAaJIOACY»?
UaMy I'sTa acalsloellla ca cBabomam? «MaKIOHAaJIOC» SK
cBabogna.. I'sTa 3HaAYHLb, Ha IaAcCTaBe Taro, WTO paHeu
OBJIO MacaBayl BEITBOPYACHLIO, MacaBeMl mnpanyxrami,
yTBapamolila KaHCT3JALUB1, 3JyusHbHI, KaJIgXel, KaJjii
«MakgoHaJIOC» MOXa Owllb ceMOaseM cBab®omel, KaJjil
HeyKas TaHHas MIMOTka 3 «Gap» Moxa OBLb 3HakaM
BaJIbHAOYMCTBA, CTPHT-KYJbTYPHE, Pa3bHABOJIEHACHIL.
ApmHa M Tas X pP®Y MOXa BHEIKOHBALlL PO3HES (QYHKIIBI:
OJiS aIHBIX B3bAYJALlla IIPEKMeTay OypXyas3Hacbli, a
oJis 1HWEIX — HaaZBapoT. Ha Man IOyMKy, I'Ta Takcama
CbBEeIUBILlb IIPa KPHI3BICHEL CTaH MacabBal KyJbTYPH.

IlIto Xo4a ckalayb rotae yeaar?

MHe 3paelua, MeHYykaM Tps6a amexons3iup an
CTapaMOIHBIX OEICKypCay 3bBAN3EHbBHA, pPeOyKUBIL
cBaéy NphHAJIeXHacblll @Ia uwarockll azmHaro: rara ycé
naraHcTBa, Ll TsTa nocrcaseukae. Tpsba npasBom3ilb
aHTpanajgsariyHba IacbJjlenaBaHbHI, macbJjienaBallb

pPajibHACKBLbL, SK sSHA BHAYJsAella Y CBaéll MHOXHACHII].

Yawmy, HaNOpeIKJIAM, y3bH1Kalb HeMKis  dopMer
an3eHbHd, 1CHye Takasd [nabeiTroBasd CBMIiETHIKA, ECblb
Takig Bimel uesia? lTo I®Ta 3a BEHKA3BaHbLHI? I[lpa mWTO
ca MHOM abo 3 TaboM TIaBOpPHILbL I'3Tae leJja, sSKoe
imse mna Bymiuw? llTo gHO Xoua CKaslallb? 3maBajacs
6, TsTae LeJjyla Xoua ckasz3aulb: «Take me now!» Ajie H4
Yycé Tak mpocTa. S OyMmawn, WTO TaTae liejla cyMmsmdae
HeVKisa YHYyTpaHHSA BBIKAB3BAHbLHL, ampacaBaHHSA CaMOMY
cabe, 3 BOHKABBIM1 CBMigTHIUHBEIMI CeIT'HajJlami. Ilmar
Yy UBIM SHO HEe D5KCIlaHyellla gk ab’exkT njsg 3bHemHara

HasipaHbHg. I'sTae Lejla BHKOHBae CBae YHYTPaHHS
3amadel, SHO Tak pas3yMee cBae LsaJIeCHHS BapTachblii,
Tak SHO alpaHaelilla, Tak HOClIb TI'BTyo BOIPaTKY,
3Ty HaTp®HipaBaHyo i, HaaIBapoT, anpy3iyo

nJjoub Ha cabe M rv. »m. I'sTa YCcé& HeMkis uikapwg
aHTpanasasariuHeis (GOHOMSHE, sSkisg TyT abcajioTHa He
nacbJjieIaBaHHSA.

Y Bemapyci, MHe 3pxaeuila, I'yMaHiTapHas HaByka
3HaxXOon3illla ¥ HeMKaM CbOSYllE, XHBE Ha MOoTijkax
HeMKixX cTaphxX CoHCAY — WTO YCE naMepia, HalphKIan.
A HacaMp®4Y BakKOJ fge Takl iHkyBaTap, O3e Hapamxamollla
HOBBISA 1l€JIbk, HOBHSA C5BMié€Teiki, — 1 1Ts3Ta camae
ikagae.
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MeHck OoJibll CallEgaJIbHA
ui Mackpa. TyT HgMa

anHaponHel, dYeM Kie¥y
Takix CBJISAOOY TaJjleusl U
HeuajlaBeuara Oaralblig: COTHAY Iaparix MalibH,
nsHTXaysay, pybnéyckix nasauay. FEcbub, BAzmoMma,
HemTa nHanobHae, ajle YcCE&€ 3HauHa OOJIbll KaMBpPHae.
Bajikia crasiuel  noyHAILla  pas3HaKOJIEPHACHLID, a
Yy MeHCKy HAMa KkaJispoBarla HacejbHiuTBa, 1 TaTas
NPEIKMETa [a LsalepamHix uyacax ns3iysasg. ¥V Mackse,
HalpbIKJIaml, POJIo abpaaMapEIKaHLIAY aIbITPEBAL b
BEIXaOUE 3 lsHTpajnpHam As3ii. Y T1ToOpam3e KOXHEL
O3ACATH YajlaBeK 3b MecsdlanaloOHHM TBapaM. Y MeHCKY
X Kimaenlia ¥ BOUH NOYyHas STHiuHasa amHacTaMHACBIb.
[lpayma, anpuyBaelilla se HeHaTypajlbHAacbllb, SAK OHIIAM
SgHa HEeWK1M WTYyYHBIM YbBHAM apraHiszaBaHas. Tamy MTO
AmYs HA Tak JayHo ¥ MeHCKy, HaNpeKJazh, OBJa MOLHAaS
rabps¥ickas OelIACHAapa, UBJHsS  paéHbl, HalpHKJan,
Hamira — I'STH LYyHOOYHBE CbBEeT 3 MajleHbkiMi KpamMkaMi
1 MaMcTspHAMi. 3apas amasbp Hiuora He 3acTajiocs.

MoHasTHi3M pasbBiBayca ¥ iHmeIMI miagxami — npas
BaMHy, oMirpausmo. Kajgi TH Tpanssgem y MOHa®THIUHEL

Topam, TIadyyBaecbcsd IO31YHEIM UmHaM: SK  OblIlIaM
ycé acgpons3pnsze kaxa Tabe, wWTo TH — paceen. A,
HamnpelkJjan, y JIEHODaHe TIsTara He anuyeBawon. A TyT =

pPanbHa paceen. Moeel Osizkis, 1 MHOria TraBopalb
na-pacercky, ajie Th T'aBOPHIl Ha-pPaceicky 3b HeMKiM
HEeMSCLIOBEIM aKIL3HTAaM.

danTa3MaTHYHEA BOGp a3k TOPAaXy

MeHCK pobiub ypaxaHbHe npaBinuei, ajne
sypanerckar. He mnpaBinHuwi Pacei, 1msTa maxkjamHa.
TyT ECblib HeMKas n3iyHasa CTpHMaHachbllb N
naBomsiHax, Uejyiel Oosibm  iHAmBimyasizaBaHbeg.  Ha
TOe WmTO Yce He namobHed anl3iH ma aznHaro, aje
¥y koxHara lejyla éCcblb HeMkas HaOauHas OBEICTAHLEBIA,
akasa He jae yceTyniup y Oniskia yszsaemMamaublHEHBHI 3b
iM, ampas’y HapyuHllb ISTYI0D amjleTJylacblib. ['sTa gKpas
sypamnerckasa OpbKMeTa. AJjle Topal NPaBlHUEINMHE, TaMy
WTO Majla DHIPTeTHK1, IOHHaMizaMy, Joa3i1 HiKyOe He
cpmAamamllia. ['sTas NaBOJbHACBLLL BHAYJIdellla HaBaT
y poakupax. TyT pdOka 3 KiM MOXHa Daryjisdlb Yy
BopOasyibHE NiHT-noHT. TH uYajlaBeky I[lachljlael [nalady,
HanpeKJAal, a éH [NalgyMae — 1 MNaBOJIbHA annpaBilb
ge Haszsazn. Tel © yxo zn3ecsaub pasoy anoiy! Tamy ¥
MsHe YBeCchb uUacC IPHCYyTHiuae amuyBaHbHe, WTO s He
TPAaNJIsglo TYT y PHTM. BaKpHETACbhlLb TakcaMma BbAYIisgellia
¥ CckaBaHacCbLl 1ejylay TapamxaH, 3alaBoJiIeHaChblli,
IJISCTHYHAM MaJjlaBhlpasHacblll — Takasd KaJIeKTHEYHas

KaraJjenciga.
I apxirsxTypa cydacHara MeHCKy Takas  X.
Hanpelkjiaz, HADayHa A OpaMmoycsa HOa [OpacHOsKle

[lepamoxuay. Bimaub, WTO I'STH NPACHIS3KT IPHB3HAaUYAHE
OJIs1 BeJI1BapHEIX PAaacCHEIX HATOYNAYy, fAKisg KyZ»eHCbLIL
igyus y cTaHe muyachblisg. AJjie THX HaTOymay HaMma, 1 ¥
BEIHIKY I'sTa HarazgBae M[AaNsgpPOBYID apXiTskTypy, KaJji
apxiTskTap Majoe IJSH, y ST'0 TaM PAaCCTaYJIEHBIS OPOYLIE
7 birypxi somsert — 1 Yycé BHIVISOae TapMaHiuHa. Aje
X 3pasyMmejsia, WTO dYajlaBeKy, acabjiBa ¥y CbOakoTy,
LsSXKa SBHaxomsillla Ha TakoM AaIKPEITAM OIPACTOPH —
TaMm, IO3€ HaMa JoO3er 1 Ycé BhIajJieHae CoOHllaM, oan
npaMsaHaIMl skora OpPHHSOLL apXiTSKTYPHBEIS «KIIYyX1pe»:
KyInaj, CcTaJja, [lajal choopTy, 3a iM i1HMEH.

Y MsHe angdyBaHbHEe, WTO MeHCK JarsTyJb Xoua
acsHCOYBallb cabe K ropal MacCaBhIX panachlay, napanay,
O5MaHCTPAUBAY, BeJIiBapHEIX HaBaJjay MYachbJIiBBEIX
acob. A 1T3Ta Mecua, XyTusy, YyXO OOJbll KaMBPHBIX
TOPBITOPEIAY, AaIHAK apxXiTeskTypHas IyMkKa HaBaT HS
Moxa cabe 1ix ysgBiub. Hanpeikjazn, TI'DTE BeJiisapHH
noM kxaJsa Tpaeukara 3b BieTHaMckal naranall HaBepce.
3pasymMersa, xoudalllla uYarochblil Bajgikara. Aje, MHe
3maellla, y BHHi1KYy I'sTae 1MkKHeHbHe TpaHcdhapMmyelilia
Yy OO0k TakoTra »Yyparpawy. Sk OHLLaAM Toe X caMae,
mrTo Y Jdypomne, Toabkl 3pobisieHa Tak, kad® rara Obuia,

HaNpHKJAaL, caMas BaJiikas ¥ cbBeue ninspoisg. Taki
baHTazM, Mpos Ipa XxamaHae Wuyachblie.
Tak y TI@OPACTOPH TI®Tara Iopany [ISPHSOBYHA

Yy3bHikaolb O31YHES daHTa3MaTHUHBS BOOpas3H XagaHara
CbBETy, sAKig ¥ pobAub gar0 Amus OOJIbIl BaTaldKaBHEIM.

Banicana Cracss Pyceukas
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A mysterious
city of
phantasmagoric
images

Aleksandr Ivanov
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A Russian publisher and director of an independent printing
house “Ad Marginem” Aleksandr Ivanov often visits Minsk. He has
established good working relationships in Minsk: his unique books are
very famous in independent cultural circles. It was his printing house
where the Russian versions of the book by Artur Klinau “Salom” and
“The Sun City of Dream had been published.

Conversations with Aleksandr lvanov are always memorable be-
cause it is impossible to predict what they will be about. He is a philoso-
pher and an anthropologist by nature. He seems to be interested in ev-
erything that is happening around. He does not make any assessment,
he rather observes, marks, and suggests unexpected perspectives. This
time it went exactly this way — we wanted to discuss contemporary
literature, but all of a sudden Minsk and the changes happening there
and now, sometimes even invisible to the citizens, became the subject
of the conversation.

The End of the Age of the Enlightenment

Minsk is changing. Within the last year and a half there have
occurred visible mutations. In my view, the Age of the Enlighten-
ment in Minsk is over. Now, anything that is connected with human
brains and brain activity is no longer a determining element of the
spatial arrangement of this city. The Age of the Enlightenment was
marked by a myth that the man and mankind are progressing due to
anintellectual study of the world. The function of the brains was not
only to understand, but also to play a moral and ethical role.

I think that the Soviet Union was the educational model of the
world. When | say that the Age of the Enlightenment in Minsk is over
I mean that the images and constellations related to the brains have
been replaced by the constellations of the body without brains. I see
in Minsk two major trends, namely, sport and religion.

Neither sport nor religion is connected to the brains in the ver-
sions which are represented in Minsk. | think that sport and religion
in a way complement each other as if resulting from each other.
When | say “religion”, | don’t mean a theological religion. Religion
has nothing to do with the brains in this case. It is about socializa-
tion via the body. I'd say these are corporal and alimentary exercises.
The man is practicing communal and social life: he goes to church,
keeps to a fast, and baptizes water, eggs and children. Sport acts
as a great complementary activity. Instead of shops for the brains
there have appeared shops for sport. The same can be said about
religion: cathedrals, churches and nuns in white gowns with boxes
for donations are standing at the pedestrian crossings. The differ-
ence between mind and body works here in a different way. Human
thinking activity has become the same corporal exercises as tears
orsalivation is.

On Complex Semiotic Combinations

Life after the Age of the Enlightenment has become more
somatic and biological. Very unusual combinations of biomass have
appeared. Meanwhile, the semiotics of this biomass is much more
complex than the semiotics of the Enlightenment which had been
associated with early capitalism and thus, it had been clear why a
man with money had looked exactly the way he had. Everything
had been pretty clear. But now there have appeared a great variety
of social and biological species that can’t be identified. Who is that
man? What does he do?

Education is connected with progress. Belarus has enjoyed
industrial and scientific progress. However, a powerful layer of con-
ventional culture had always stood behind this progress. When the
management said that education was no longer relevant, a huge
amount of energy of conventional culture released. Though, when a
traditional culture faces with a ity culture, the former one mutates.
| think it is a characteristic of Minsk. There have appeared certain
anthropological species that cannot be classified. For example, | see
aman who looks like a truck driver, namely, he is well-built and sun-
tanned. Butit suddenly turns out that heis an IT manager. When one
happens to be in the word of publishers in Europe, one immediately
realized that they are publishers because they are dressed in black.
In Minsk, the semiotics is extremely complicated and mixed.

One can say that we observe a transition period from the semi-
otics of Enlightenment to the semiotics of post — Enlightenment. It
is very interesting; it is a real discovery for anthropologists as they
can study various means of semiotic expression.

supported on the governmental level. Sport has become a new ide-
ology in Minsk. Taking care after people’s bodies has become an of-
ficial religion. But very interesting things are happening at the same
time. It is well known that Belarus produces a great amount of pro-
duce contacting dangerous chemical additives. Or, for example, the
Belarusians are very fond of soybeans, they add them everywhere,
because they is very cheap. However, it is interesting to know that
the most common gene modification of soybeans is the one to which
a gene of scorpion is added. Then, the Belarusians have become ad-
dicted to the gene of the scorpion, haven't they?

I reject this dualism, along with the everyday consciousness.
| believe that there is no dualism. | believe that if someone can be
educated, then it should be done with the help of, for example,
texture, style, intonation, rhythm, and a type of physical impact.
All this affects a man to a much greater extent than a direct ratio-
nal statement. The books, in addition to the content, can also have
texture, style and design. Especially today, when we live in an era
of total design.

| don’t deal with education. Once, education implied the exis-
tence of the dualism of an idea and a continuum, the consciousness
and the body. Sometimes it leads to horrible results. For example,
the Soviet stylish shop “Fish” on Karl Marx street has been turned
into a pizzeria, with all unique authentic design and interior mold-
ings being destroyed. It's total nonsense! If the designers were
smart, they would have retained this style, they would have re-
stored this wonderful Soviet Baroque instead of constructing fake
plasterboard walls and hanging cheap lamps. It is true that nowa-
days a fish shop wouldn’t make money, but | would have kept all
those diffusers with fish and created an environment of happiness:
sofas, a huge amount of soft tissue everywhere, light only from be-
low, with some kind of brocade and tulle. That is, a visitor could have
got into a baroque, oriental paradise. That would have been cool.
But what we have now is a faceless pizzeria. Though, | think it will
soon go bankrupt, | give them two years and a half. But, most likely,
the other similar ones will come instead.

On the Simulation of Production

Mass culture was maintained due to its connection to the in-
dustrial way of life, that is, to Ford way of production — the conveyor,
where all the elements from cars, clothes to music had been pro-
duced. Surely, China and Southeast Asia have kept a huge industrial
production, and therefore mass culture is still alive there. But it no
longer exists in Western Europe, and mass culture is dying out there,
respectively.

Belarus seems to continue to produce, but | sometime have a
feeling that it simulates production. Let’s take, for example, Minsk
tractors plant. | don’t think that tractors support Belarus’ economy.
| think that Belarus is a typical transition economy: pieces are cut
while goods transit through the country’s territory. Oil leaked — and
some of it has been taken, a truck drove by and some of its cargo has
been cut off or taken.

McDonald’s as a Symbol of Freedom

One of thereasons why mass culture is still popular in Belarus
is a closeness of the country. For many Belarusians mass culture is a
symbol of a different life. For example, McDonald’s is a really cool
place in‘Minsk. And | do not understand these people’s semiotics.
Why is it fashionable to hang out outside McDonalds? Why is it
synonymous with the notion of freedom? McDonald's as a freedom.
It means that on the basis of what once had previously been mass
production and mass products, constellations and collages appear.
Therefore, McDonald’s can be a symbol of freedom, some cheap
clothes form GAP can be a symbol of free thought, street culture,
and lack of inhibition. One and the same object can perform differ-
ent roles: for some people it is a symbol of a bourgeois society, for
othersitis not. In my opinion, italsoindicates a state of crisis of mass
culture.

What does this Body Want to Say?

| think that Minsk citizens should stop producing old-fash-
ioned discourse of generalizations: it's all pagan or it’s all post So-
viet. It is necessary to carry out an anthropological research and to
study the reality in its variety.

do they make? What does this body walking along the street want to
talk with me or you about? What does it want to say? It would seem
that the body wants to say: Take me now! But it is not so simple.
| think that this body combines certain internal statements, ad-
dressed to himself, with the external semiotic signals. In many ways,
it is not exposed to the external monitoring. The body performs its
internal functions. It perceives its value in a certain way, it dressesin
a certain way, and carries trained or weak flesh in a certain way, and
etc. These are very interesting anthropological phenomena which
have not been researched at all.

It seems that humanitarian science in Belarus is in dormant.
It lives on the cemetery of outdated meanings, that all is dead, for
example, while, in fact, it is in the incubator where new bodies and
new images are born. This is the most interesting thing.

Monoethnicity

From the social perspective, Minsk is much more homoge-
neous than Moscow or Kiev is. There are no signs of poverty and
non-human wealth such as hundreds of expensive cars, penthouses,
and Rublevka-style palaces. There are, of course, similar objects,
but they are much more intimate. Large capital cities are filled with
multinational people, but Minsk is not, which is quite strange for
our time. In Moscow, for example, natives from Central Asia play
arole of Afro-Americans. Each tenth citizen has a moon-like face.
Minsk strikes with an ethnic homogeneity. Though, one feels that
it is unnatural as if it has been artificially arranged. This is because
not so long ago there was a strong Jewish community in Minsk. For
example, in Niamiha area there used to be a line of stalls and small
shops, none of each anymore exists.

Monoethnicity has developed in many ways, for example,
through wars and emigration. When one comes to a monoethnic
city, one feels strange. It is as if the whole surrounding tells you that
you are Russian. | don’t feel it in London, while here in Minsk | am a
real Russian. The languages are very much alike, and many people
speak Russian, but | speak Russian with some non-native accent.

A Mysterious City of Phantasmagoric Images

Minsk makes an impression of a province, but it is not a Euro-
pean or Russian province, for sure. One can notice a strange restraint
inbehavior, the bodies are more individualized. It is not that all peo-
ple look the same, but each body has an invisible distance around,
which does not allow to enter into a close relationship with him and
break this distance at once. This is a European trait, by the way.

The city feels provincial due to lack of energy and dynamics,
people are notin a hurry. This slowness is seen in people’s reactions.
You can hardly meet a counterpart to play a game of verbal ping-
pong with. You are sending a ball to the person, for example, and
he will think twice and slowly send it back. You would have hit back
ten times within this thinking period! That's why I'm always feeling
here that | do not get into a rhythm. Closeness is also manifested in
the stiffness of local people’s bodies, and stiffness in terms of lack of
plasticity and slowness, a kind of collective catalepsy.

The same is true about Minsk architecture. Recently | walked
along PieramoZcau Avenue. Obviously, this avenue has been de-
signed for the crowds of happy people blissfully going somewhere.
But there are no crowds. As a result, it looks like a paper architec-
ture when an architect draws a sketch with the artificial figures
of people, trees and buildings. But it is clear that it is particularly
difficult for a person to be in such open space in a heat. The space
where there are no people, and everything is burnt by the sun, with
several architectural constructions dominating the space: the dome,
the Stella, the Palace of Sports, etc.

| have a feeling that this city wants to be a city of mass joy,
parades, demonstrations, and crowds of happy people. Butis a place
for more intimate manifestations, which architects can’t even think
of. Let’s take, for example, this huge house near the Troickaje sub-
urbs with a Vietnamese pagoda on top. Of course, they want some-
thing big. But I think in the end this desire is transformed in the so-
called Euro-trash. It s like the same thing in Europe, but is made so
that it was, for example, the world’s largest pizza restaurant. It is a
phantasmagory of the desired happiness.

This is how strange phantasmagoric images of the desired re-
ality appear from time to time in the city space making it even more

On Sport terious.
P Why, for example, there are certain forms of clothing, a kind of mysteriots
The anthropology. of sport in Minks is very interesting as it is everyday semiotics, and certain types of the body? What statements By Stasia Rusieckaja
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Netacb y KacTpbluHiky § MeHcKy ap6biBanaca
6enapyckan yacTka MiXkHapopHara npaekty «Going public»,
apraHisaBaHara |HcTbiTyTam ima €13, — «[lpa cknagaHacbui
ny6niyHara Bblka3BaHbHA». AA3iH 3 yA3enbHiKay npaekTy,
6enapycki mactak Mixain lyni, 3naa3iy akupiio «[apcaHanbHbl
MaHYM3HT»: €H 3 BaNAHTIpaMi ycTanéysay Ha LDHTPanbHbIX

nnowyax ropagy cBaw  abCTpaKkTHYW  CKYnbnTypy,
CKnapj3eHylo 3 Tpox Ky6oy i napaneneninapgy, i patarpadasay
fAe. Ha anowHim nyHkye — KacTpbluHiukan nnowubl —

fa ix 3bBAPHYNiCA MiniUbIAHTLI 1 643 N3YHbIX NpPblYbIHAY
3abpani y apnasaneHbHe, A3e 6bly cknagseHbl npaTakon npa
aAMmiHicTpaubliiHae napywsHbHe (6biyuam Obl YA3enbHiKi
aKubli cynpauiynanica npbl 3aTpbIMaHbHi) i rBantam ysarbis
ap6iTki nanbuay. Mixain M'yniH nagay y cya, Aki yankam 3bHay
abBiHaBauyaHbHe: Bifj3a 3 KaM3pbl Ha3ipaHbHA NakKa3ana, WTo
Hisikara cynpauiBy 3 60Ky MacTaka il BansiHTapay He 6bino.

TbiM HA MeHLW raTasA akubla Nakasana, AK HaBaT cambid
NpOCTbIA, NPbIMITbIYHbIA GOPMbI 3 yNiKamM KaHTIKCTY Meclia
1 Yacy MOryLib YMOMaHT arailb yce naniTbi4Ha-caublaibHa-
KynbTypHbIA Npabnembl 1 cTaub nap3eAil y MaluTtabe
KpaiHbl. HekaTopbis 3KCNapTbl ag3Hauani, WTo raTa, 6agai,
camas nacbnaxoBas npaua npaekty «Going public», Tamy
WTO AHa canpayabl 3ponena BbiABiUb npabnemy mecua.
Mpa cknagaHacbub Ny6niyHara BbikasBaHbHA Y benapyci,
npa cBO NdpcaHanbHbl AOCbBEA, a TaKcama npa Toe, Yamy
6H He 3aliMaella NaniTblYHbIM MacTalTBaM, pacnaBafae
MIXAIN TYNIH.

— Miwuq, 3 YbiM 3bBA3AHAA TBAA LikaBacbub Ad
npaubl MeHasiTa y ny6nivuHai npacropbi?

Mixain FyniH: Mepuyo Bbinasky Mbl 3pabini cymecHa 3
ToHsan Awys y 2005 rogse’. [la ratara MOMaHTy, BALOMA, uyni
npa npaekTbl iHWbIX MacTakoy — HA Tonbki Aneca [ywkiHa?,
ane i HawbIX aKafdMiuHbIX CTyfAdHTay. Hanpbiknag, Cawa
HekpawwsBiu nepadapboysay y po3Hbis Konepbl rincaBbiA cTaTyi
niAH3pay, XTocbui NANiy y Agsapbl Hacynpaub AKagamii ca cbHery
ABYXM3TPOBbI panac.

Ane paknagHae ycbBefamMsieHbHe 1 3bMeHa Maéil MacTaLKan
TaKTbIKi afbbuica ¥ 2008 ropse. A npbiexay 3 MMpari, A3e 6bly
y P33blg3HUblI, i 3pa3ymey, WTO MHe OOonbll He JacTaTKoBa
nnocKacbLi nanatHa anb6o nanepbl. AWYs af3iH BaXKHbl AN1A MAHE
MOMAHT — HenpajKa3sa/ibHacbLib, AKyl0 Aae npaua 3 nybniuHai
npactopaii. CyyacHae mMacTauTBa CEHbHA Y acHOYHbIM GyayeuLa
Ha KaHU3NUbli, TakiM 4YblHaM MHOTIA pP34Ybl MepayTBaparoLua
y MaTtamatbiKy: MacTak npbigymnse, abrpyHToyBae — i panei
YO TIXHiUYHbIA HioaHCbl. [3Taa npagkasanbHacbuUb Mavana
MAHE NPbIrHATaLb: HAMa pPbi3blKi, YC€ 3aHafdTa paublaHasnbHa.
A6canioTHa iHWaA CbiTyaubld CKnagaeuua, Kani naybiHaeLl
npauasaub 3 acApoasbasem. [Inoc, BAAOMA, BANiIKylD Ponio
aAbIrpbiBae KaHTIKCT Mecua. Tak 3pyx i anbblyca: MHe 3axauenacs
>KbIBOTa KaHTaKTY 3 rnefayvom, HenpagKkasanbHacbLi 1 3amaHinaca
camomy cTaLpb ab’eKTam MacTaLTBa.

— fkisa aca6nieacbli mae Hawide rapagskoe
acsapopsbase? Lli maHAOLLLA NpaBinbl raTara mecua?

M. T.: Bagoma, acApoa3ba3e 3bmAHseLLa, | r3Ta aabbiaeLLa
Ha Maix Bayox. Hanpbiknag, npanwno ycaro nAub ragoy, a yxo
MHOTIA paybl, AKiA Tagbl MHe 34aBanicA pafblkaibHbIMI, uanep
npocta Henbra paanizaBaup. Ix Tagbl Tp3ba 6bino pabiup, a
A nakijay Ha nacbns, Aymay, WwTo Tp3ba nayakaub, agyyub
acAapoasbase...

— Hanpsiknag?

M. TI.: Copbia Maix akubiay «A — He..»* Mycina naybiHauLa 3
aKupli «A — He Kag363LWHiK». fl, AK 3KCribiupbIAHICT, NaBiHeH Obly
BbIXOA3iLUb Ha Bynily Y YOPHbIX aKynsapax, pacXiHaub YopHae
nanito W nakasBaub Tabniuky 3 ratbim Hagnicam: « — He
Kap363LWHik». Lianep rata Benbmi pbi3bikoyHa. Lli, Hanpbiknag, A
AWYS Taabl XaLey 3pabilb agHy 3 cBaix akublay Ha KacTpbluHilkai
nnowysl. Lianep ratae mecua HacTonbKki TabysaBaHae I TaK
»KOpCTKa axoysaeuua, LWTO r3Ta NpaKTbluHa Hemarybima. XTo Mor
Tafbl yABiUpb, WTO Npa3b NAUb ragoy Oyayub TBapam y acdanst
paBapbicTay Knacbui? Li wrto moryub yBapBauua Ha KaHUIPT
i BbIrHaub ycix Ha Byniuy? AcAapoAsbAase 3bMmAHAeLua BefbMi
MOL|Ha, ane y MacTtauTBe ycé-Taki 3acTalouua LWYbUIiHbL... Xaus
3apas3 f, HanaYyHa, 3pabnto naysy. MHe ctana usxka pabiub akupli,
Tamy LWITO He pa3ymeto, ANiA Karo 1 ana yaro. Ha 6auy Boaryky ag
6enapyckara acapoa3bassi.

— Arne > danowHsas axkusia «Ma3pcaHanbHbl
MAHYM3HT» IKPA3 ATPbIMAA LUbIPOKi P33AHAHC...

M. T.: Tak, 6bi0 WMmaT BoArykay, AK MasbITbIyHbIX, TaK i
HaraTblyHbIX. XTOCbUi y6aubly y ratbim crocab nispy, BiHaBawuini
MAHe Yy 6e3afka3Hacbli, WTO 3-3a MAHe 3b6ini BanAHTIpa.
| yBoryne, uaro Tbl, maynay, abypaecbcsi, Kani 3aliMaecbca
naniTbluHbIM MacTauTBam? Ane A 3aycéapl aamMaynaioca HasblBalb
cA6e NaniTblYHbIM MacTakoM. He Tamy, LITO A He pabto naniTbluHae
MacTaLTBa, a TaMy LITO MHe COPaMHa, sl He Nlidy raTa 3GpaKTblyHal
nanitblyHai 6apaubboit. A He xauy 3 NaTacam Hagsimalb WYOKi 1
KasaLb pa Toe, LUTO A HeLTa 3bMAHAI0. A Nivy, LUTO MacTak CEHbHA
HA Y CTaHe raTa 3pabiub.

— A LUTO MOXXA 3paéGiub Mmacrak?

M. T.: MNpbiHamci nas6asiyua ag natacy. Mbl He HakopMiM
adpblKaHCKiX A3ALeN, HA 3bMeHIM NaniTbluHyo CbiTyaliblio. Yamy?
Makynb Hapon He 3axoya. lMakynb Tbl HE CYCTpP3IHeLW BOAryKy Y
acApopa3basi, Mato Ha yBa3ze — rnsbanbHa. 36osbLiara Mas naysa
3apa3 3bBA3aHaA akypaT 3 TbiM, WUITO A He pa3ymelo, ANiA Karo i
[nA yaro rata pabiub. Lli BapTa rata cTpaceHbHs MO3ry BaJIAHTIpa
Ynapa? MsHe ¥ npbiHUbINe 3bA3iBina, WTo abMApKoyBani 1 npa
WTO Nicani... Henbra 66110 xnonua 6Gilb 3a Toe, WTO éH Aanamor
MHe npbiHecbli Kyb6iki, — BOCb nepliadaproBasi pau! A He
pa3Bakalb, CNaKynAUblA r3Ta, NpasBakaubla Ui 3gpaga. Ceaéio
aKublAN A He npanaHoyBay rnefauvy Hemnki maHidpacT anb6o
CLU3Hap, NpocTa nNpasBéy T3cTaBaHbHe MACLoBacbLi. Ane rnagay
HaBaT Y raTbiM HanpacbLenWbIM X3CbLie aka3ayca HA Y CcTaHe
y6aubiLpb npabnemy. MarubiMa, rata npabnema Hawara vacy. |
MHe 3[aeLua, WTo, HanpbiKNag, uanep Toe, WTo 3pabiy y cBoin
uac Anecb lywwKiH, HemarybiMa Hi $i3bluHa, Hi igdansariyHa: éH
6bl CEHbHA He 3HaNLLOY TaKoW NafTPbIMKI, K Tagbl.

— A sKas nasiHHa GbiUb P3aKLUbif ¥ rnegavda, Kaé
Tbl 3pa3ymey, LUTO C3HC ECbLib?

M. T.: Lsxka ckasaub, AkaA naBiHHa Obiub. Mpacbuei
CKasaupb, AKOW, Ha MOW Mornsag, He naBiHHa 6biub. Hanpbiknag,
Mas anoLHAA NpaLa Nakasana, WTo iHCTbITYLbIIO NacTaBiNi BbILLS
3a MacTtaka. Tamy wro [ETa-iHCThITYT, AK i [Monbcki, — aasiHbiA
NapTH3pbl [AnA anbTapHaTblyHa 6Genapyckail CynonbHacbLi.
HactynHbl mMomaHT — Mbl HApayHa abmsapkoyBani rata 3b
Capreem babapbikam — canigapHacblb, KO Y Hac HAMA. Bocb
3apa3 y benapyci akTbiBizaBaycsa, Hanpbiknag, neBbl pyx, AKi
yacTa KpbITblKye H3anibspanay. Ane makynb rata riyncrea, Ha
MOW MOrNAA: TYT AWYS ¥ NpbIHUbINE HA CTBOPaHa CrnpblAnbHara
acApoa3bA3A Ana nnopaniamy MepkaBaHbHAY. Tamy 6eccaHCOyHa
3marayua KamyHictam 3 H3anibspanami anbbo aHapxictam
3 KaMyHicTami, Ui TO 3 HaubIAHANICTbIYHAN, aHapXicukam Ui
ni6apanbHan nnatdopmaii. Ane LIMAT XTO raTara He pasymee.

TakcamaMHe cTana3pa3ymena, LUTO HiXTO HA X0ua pbi3blKaBaLb,
na-canpaygHamy HewTa pabiub. HapayHa pasmaynay Awus 3
afHbIM MacCTakoM, EH Kaka, LUTO 3apa3 Hs Tpaba Obilb repoem,
[JacTaTKoBa NpoCTa Ka3aLb npa rata. | A naragyca 3b im. IHTopH3T-
acspoa3bi3e Aa3Banse 3aiMauua daiikami, cTBapaub iMiTaublio
aKTblyHacbLi. IHbapmaupiiHaa cTyxka Y facebook anb6o
BKoHTaKTe 3amAHAe p3anbHacbLb. Tamy MHOriA MacTaKi AymaioLb:
HaBoOLLTa p33aLb csA6e, Kani MoXXHa HamansBaub y ¢poTawwone? Ane
acabicTta ana MAHe akubIAHI3M AKpPa3 nanarae y cymneHHachbLi.

— Lli MOXKALU HA3BALb MACTAKOY, AKiA gns uabe
acaGicTa 3paynsonua NpeiKagami?

M. T.: [57a cknapaHbl MoMaHT. CApOA aKuplAHICTay TaKix
HAMa. MHe Benbmi He napgabaella pacelickas CbiTyaupls, ane
Mbl Ale 6onblw Bepgaem. He napgabaeuua Tamy, WTO raTa AKpas
TbiAl CaMblsi MbINbHbIA Gypbanki. A wTo aabbiBaeLua ¥ Sypone, A
[OP3HHa Befalo, amasib He Mary y3ragaLb MOLHbIX iHAbIBiAYaNbHbIX
TBOpay. Mpaua 3 nybniyHa npacTtopait HaragBae apraHisawbliio
MacaBbIx MepanpblemcTBay. Pyx «Occupy» ¥ MsaHe acabicTa
BbIK/liKae WMaT MbiTaHbHAY. A ubiTay iHT3PBIIO 3 aKTbIBiCTaMi,
AKiA 6bIni 3anpolwaHbia ApTypam »Kmieyckim Ha BapniHane. Y ix
cnbiTani, Ui 3bABINICA Y iX KaHTaKTbl 3 MacTakaMi, ya3esbHikami
Bbapninane? AHbl agka3sani, WTO He. | A pasymeto, Yamy. Tamy LWITO
ANA MHOTIX MacTakoy Ba)KHbIM ECbLib BbIHIK, a AN1A aKTbiBiCTay —
npauac. Y ix nbiTatoyya: Maynay, Wwro Bbl 3pabini? «Mbl akynasani
Deutsche Bank, xagsini 3 nnskatami», — 10 60K nepalukagxani
npauasaupb 6aHkipam. [Ina maHe rata abcanoTHa 6eCcCcIHCOYHbI
cnocab npatacTaBali 6apaubbbl... MHe BOCb Kasani, WTo Ky6iki y
bapniHe He Npakauini 6. Ane rata sikpas i écbLb NpaLa 3b MecLam.
[3ecbui Tp3ba npacbnABaLb y Xpame, a A3ecbLli — Ky6iki HaciLib.
Y BapniHe A 6 pabiy iHwbIA paubl. Y Bapluase, Hanpbiknag, A3e
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Mixain TyniH «A — Ha rei» / AKUbIS, BifidagakymaHTaubld, MeHck 2008
Michait Hulin «<T'am not a Gay» / Action, video documentation, Minsk 2008
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BOCTpPa CTailb MblTaHbHe H3aHaLpICTay, A pabiy aKkubIo
«fl — He rabpait», i AHa cnpauasana.

Y Hac yBecb 4ac Kaxyub, WTO 6enapyckae
MacTaLTBa ApyracHae, LWTO Hallblf MacTaki HA pobaub
Hiyora HoBara. Ane MHe LikaBa — XTO-Hebyasb 3b
6enapycKix KpbiTbikay y CTaHe afuyLib HOBYIO 3bABY?
Lli Tonbki ymetoub ybynoyBaub i au3HbBaLb Ma Yo
Bbl3HauaHbIXx nNpblkMeTax? Ha «Pagpltoce  Hynsa»*,
Hanpblknag, y KoXHai aHaTaubli npa mactaka Obiio
CKa3aHa, WTO éH BblgaTHa ynicBaeula Y CYCbBETHbI
KaHTKCT i Mae CycbBeTHae Mpbl3HaHbHE, — r3Ta AK
APNbIYOK, 3HaK AKacbLi. MMavyakanue, éH moxa 3ycim
HiKyabl HA ynicBauua 1 pantam 3pabilb MaryTHyo
pau! Hanpbiknag, Anecb [ywkiH CKnagaHa
CKa3salb, AIK AroHaa TBOpYacbLib Yy L3MbIM ynicBaeLLa
Y CYCbBETHbI KaHTIKCT CyyacHara macTtauTea. Ane éH
3pabiy aBa TBOpbl: 6en-ybipBoHa-6enae nanatHo
n «MNagapyHak MM.». Kani kasaub npa TBOPbI, AKiA
BbI3HayaloLb Yac, ratara gacraTkosa.

— A SK Yy npbiHUbINe Hapagsinacs igss
TBAEM Capbli «1 — He...»?

M. T.: A Baprayca 3 [pari, exay y UArHiky 3
aAHbIM yanaBekam. [3Ta 6bly UscKi 6i3HICM3H, Y AKora
HewKi 6i3H3C y benapyci. | A 3pa3ymey, wro A 6atocA
3b iM pasmaynaub. MaHe BenbMmi HacbUAPOXKbINa,
WTO éH Gbly BenbMi raBapKi, yBeCb YacC Ha ManiTblKy
nepaxopzsiy. | s 3pasymey cBaio ¢obito, i ranoyHae,
WITO MHe CTana BifJaBOYHA: Takora MbiTaHbHA, AK Yy
MfAHe [a raTara CnafapoXHika, — LITO r3Ta MOXa
OblLb MaAcafHbl MacaXkblp, — He MaBiHHA Y3bHikalb
y cBabofHara yanaBeka Yy cBabopHal KpaiHe. Tak
Hapafzsinacs igas «f — He Kafg303LWHiK».

Ane navay fa 3b «fl — He napTbi3aH» («Ich bin kein
Partisan»). ina mAHe rata 6b110 BaXKHae agmayneHbHe.
[5Ta npaBa Ha ropag, nNpaBa HA XblUb Y nNagnonbni. A
Befalo, WTO Hallaa nparpaciyHas apT-CynosibHacbLb
y 1980-1990-a *bina TaK, i Aymalo, WITO HaBaT uAanep
Mbl 3Haxoa3iMca Y cBoeacabniBbiM nagnonbni. f
[araTynb, HaNpbIKNag, He Mary BbICTaBilUa Ha iHLWbIX
apT-nnAuoyKkax, akpama lanepsi «¥». MHe Kaxyupb:
in3i y My3s1m cyyacHara mactautsa. Ane A Bejaro,
wro 6yayub npabnembl. Ma cyTHacbui, Fanepas «¥»
CTaHOBILLA ANA Takix, AK A, aA3iHbIM MecLam. [3Ta masa
30Ha. MeHaBiTa TaMy MHe BaXXHblAl Bbixafibl y ropag;:
He xauy cs6e 3aLickaLb Y N3yHblA pamki. Bocb i nauay
3b «fl — He napTbi3aH». 3 raTan Tabniykam 6acaHoOX 3b
ciHAKami Ha TBapbl A Mpanwoyca na KacTpblyHiLKan
naowybl M ganen npa3s yBecb NpacnakT Aa [lnowybl
HesanexHacbui. Tagbl Y ranepsi 6bu10 agkpbiLpLé
HeliKal BbICTaBbl, i ANA YCix Obina iHTpbIra — BAPHYCA
A Ui He. Tagpbl A BAPHYYCA, | HIXTO Nagyac Maén akupbli Aa
MAHE HaBaT He NafblNLLOY.

— Tel Npauyaeay y po3HbIX rapapax, 3
PO3HbIMI MpacTopami. fIKyi0o agmeTHAcbLUb
Hawiara ropagy Thl 6 ag3Ha4bly?

M. T.: He ckaxy, HanayHa, Hiyora HoBara, ratyio
acabnisacblpb Hallara ropagy MHOFIA aA3Hauawoup,
ane — uybICTa 1 cTapblibHA. Tonbki éH, 6nsAA3b, HsA
moii! Mato Ha yBa3se, wro dapmanbHa AK Gbiyuam ycé
MOXHa, AK ObiLLam Y KoKHara €cbLib MpaBa Ha ropag.
[3Ta 3Haublub — AK GbllLam He 3abapoHeHa. Ane Ha
NpaKTbiLbl yCe pasymeloLb, LUTO r3Ta HA Tak. MadA akubia
«MapcaHanbHbl MaHYM3HT» fAKpa3 [obpa nakasana,
LUTO, HaMpbIKNag, Xxaa3iyb Ha KacTpbluHiLKyto 3 KyGikami
Heflbra, HaBaT Kani rata Higse He npanicaHa. Hy Tagbl
3abapaHiue adiubiiHa, Kab yce Begani! [aaiiue
npaniwam, WTo TyAbl XaA3iub Henbra, Ha poBapax
60nbll 3a TPOX He 3bbipauua. MHe Tagbl ckasani, LWTo
A 3araA3A Befay, YbiM rata ycé ckoHublLua. Ane A mary
CKasaub Ha najcTaBe CBalro nanApafHAra gocbeegy,
LUTO CKOHYbILLL@ Marsio M Na-iHLwamy.

Hanpbiknap, kani A Haciy naropaase ceato <Hopky»®,
HIXTO He MagbliWoy Hi pasy.. Tak, BAAOMA, MOXHa
6b1110 nanpaciub fassony. Ane Mbl Begaem, Wto 99,9%
aTpbimMniBaloLb aAMOBY, MPbIYbIM HeabrpyHTaBaHylo,

ane Ha y3poyHi: «<A HasowTa? A Mbl He 3pa3symenil»
HapayHa A npanaHaBay Ha KOHKypc «Manesiy. CbBeT
dopmbl», AKi napsiyca LsHTpam «lgaa» cymecHa 3
My3sem cyyacHara macTauTsa, M3ppopmaHC i akLblIto.
Apmosini. Yamy? Ak MHe maTiaymaublli, MpocTa HiXTo
He nparanacasay. HaBowrTa? KbiBanic nasecini, i ycé
HapmanbHa. HaBowTa Helkaa akupls, napdopmaHc?
TbimM 60MbLU «aKUbls» HAOTY TyublLb NagaspoHa. To 60K
y Hac y KpaiHe MacTaK naBiHEH acbLAPOXHaA Ka3aLb,
WITO, HanpblKnag, 3aliMaeuua akubiAHi3mam, Tamy
WTO raTa agpasy byfse YcnpbIiHATa ABYXCIHCOYHA.

— ThiM HSl MEHLL Thbl 3b6ipaechbcs i ganen
npauyasaub 3 ny6nivyHaMi npacropam?

M. T.: Tak. Toe, wWTO A 3apa3 aryubly, — XyTusi,
Masa padnekcia 3 Harogpl ratara AocbBepy. Tamy
LITO, Ma CyTHacbLj, r3Ta MOV MepLubl AOCbBEA NpaLbl
MeHaBiTa Y iHCTbITYLblIAHANbHbIM NpaeKLe, i r3Ta MAHe
3b6ina. Tamy LWITO JarsTynb yce cBae aKupli A pabiy cam
i npocta Bbiknageay Ha YouTube. Lisinep A 3pasymey,
WTO 3Haublyb pabiub iHCTBITYLbIAHANbHDI MpaeKT. Y
Knannepnse®, Hanpbiknap, agnay npaekt 3 rpadiui,
AKi A npanaHoyBay. | MHe rata abrpyHTaBani: Helkis
aHapXicukia npasBbl, CAP3YHbIA MOMAHTbl Y TaKiX
npaekTax flenw He 3akpaHaub. [3Ta nasiHeH 6biub
TaKi 3pyyHbl 3p33 AN1A ycix 6akoy. | ¥ npbiHUbINe A raT1a
pasymeio.

3apa3s xauy nacnpabaeaub pabilb KNACbIYHbI CTPbIT-
apT. He ynpbiroxkBaHbHeM 3aMmMauua, AK y Hac raTa
nobALb. Mato Ha YBa3e, kani Managabla moasi inyup y K3C
i npocAub AasBony pacbnicaub TpaHcdapMaTapCKyto
6ynky. [3Ta ana maHe Hemarubima! CTpbiT-apT —
npatacTasaa pay. fl xauyy nacTasiupb iHiLbIAAL — i A iX
cTaynio, Hanpbiknag. Lli Hakneiub cBalo KapuiHKy Tam,
[3e rata Henbra, NaxkajaHa MeHaBiTa TaMm, f3e Hefbra
raTa 3pabiub. MTa X cambl Kand! Aki K3C?

Ane rata He asHavae, WTO MAHE UiKaBilb TOMbKi
npaTtacTaBae MacTauTsa. fl ctapatoca He pakycaBauLa
TONbki Ha TraTbiIM. MHe nagabaeuua MOMaHT
HeuyakaHacbli, AK, Hanpblknag, 3 Ton Xa «Hopkan,
Kani Hy He aTpbiMoyBanaca, To 60K Mbl Hacini ratyo
HOpKy — i Hiyora He apbbiBanacA. HaBaT camara
6aHanbHara — KaHONikTy 3b Miniybiai. | pantam
raTan »aHublHa, AKaA 3anesfa ycApsA3iHy W navana
pacnaBAgaupb npa cBaé xbiupLUé. | ycé cknanacs, i HA
Tp>6a 6blI0 HifKara KaHPRIKTYy...

Al BoCb 3apa3 fAymalo, LWTO Mbl Tagbl 3 T3TbiMi
Kybikami 6bini Ha nnowubl KaniHiHa, Ha Konaca, Ha
HesanexHacbui # y npbiHUbiNne marni 6 cbificbui. |
Ui Tpaba 6bUIO icbui Ha KacTpbluHiukyo? Lanep s
pasymelo, WTO ASIA iHCTBITYLbIHAra MpaekTy, MoXa,
i HA Tpaba Obino, ane ANA YHyTpaHara agvyBaHbHA
MacTaka — Tak. Tamy LUTO TonbKi Tafbl BbibyaoyBaeLLa
ninis. Ak 653 ratara gpiHanbHara akopay? Xaus rata He
6blna TakasA akubll Y UblCTbIM Bbirnagse. A iMKHyyca ¥
NpbiHUbINEe HaBaT Yy 3TbiM MpaekKLie BblkapblCTOYBaLb
CBae MNAHaBblA P34bl, Tamy WTO nacbna «Hopki»
3pasymey, WTO acabniBacblUb Mairo akublAHI3My —
nepaHoCHbIA ab'eKTbl. Tamy 11 y3bHiKNi r3Tbis Ky6bl... To
60K 5 He 3a [19KapaTblyHae MacTaLTBa i He 3a YbICTyio
KaMyHikaTblyHacbLpb. fl 3a MOMaHTbl KaHRiKTy 3
acApoA3bA3eM, 3a CYyTbIKHEHbHE 3 rNTejaqoM.

= Y ra3TiM nnaHe benapycr — npocrta
3Haxoaka pnsa macraka!

M. T.: Tak, abcaniotHa 3rogHbl. TyT écblp
«MaTIpblAn», 3b AKIM MOXHa Mpauasaub, i raTa
LikaBa. Aa3iHae — Tp36a aTpbiMaLlb yHYTpaHbl afKas,
HaBoOLWTA 1 Ui Tp36a pbi3blkaBalb? AKLbIAHI3M caM Ma
cabe mae nayHyk HakipaBaHacbLb Ha pajblKanbHbl
PKICT. Y KOXHara akublaHicTa écCblb r3TKi MOMAHT:
BOCb fA Takoe 3apa3 3pabnio! Ane ranoyHae —
WwyKaLb npayay, a HA npocTa 3pabilb HewTa ryyHae.
| y Benapyci, nakonbKi repaiam TyT He y nawaHe,
rotae mecua BakaHTHae. Mbl HA XyTKa, K MHe
3faeula, nabaubim 6enapyckara akybifHicTa.

Tymapeina TayaHa Apyimosiy
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3aM 3 AnTaninaii CnaGopubikaBail (apT-rpyna
HaBaHbHe BYNiLib». 3 janamoraii naipbixTaBaHara
aHecbMli CnoBa «Pblubl» HA CbUAHY 3 Hanicam
aHas iMeMm ¢ i I
iua laa (1887-1937), 6bina nepaiimeHaBaHas ¥
roHap GpbiTaHckara KiHapa»bicapaTas Pbiubl.

4 BbictaBa «Pajiblioc H| § MeHcky ¥ cakaBiky 2012 roy j mexax
A apT-HynABbix». Kypatapbl mpaekty —
KcaHa Mripoyckaa i inésad Bonbra
n» (Auppait Jlypaiika, Mana lpak, Anppaii
TNorinay, Maxkcim Bakynbubik, Makcim Ko, AKi BbICTYNIy Ha BbiCTaBe Takcama it 3
iHAbIBi/lyanbHbIM npaekTam), Pycnan B u, Mixain l'ynin, Capreii MpaHoBiy, Ansikceit
IBaHoy, Capreii Kipywuyanka, Aptyp Kninay, Anakceii Jlynéy, Auppait Jlankesiy, Mapbina

llinapara. Macraki-jaenbHiki: rpyna

Hanpyuwikina, Apuém Poi6ubitcki, Irap Cayuanka, Ynaasimep Liaconep, Capreii WaGoxi.

2 Maeuua Ha yBaze napo, icta Aneca My

«[lapapynak M.» (nineHb 199

3 YaTbipbl 3b-mALi A
npauary 2008 roay, nar

KbILbLUAYAANICA MacTakom Y MeHcKy Ha
it» — y Bapwase. Akubli § MeHcky Gbini
YouTube. [InA iX aXblLbLAYNeHbHA MacTaK

BbIKapbICTOYBay TabAiuky 3 Hapnicam, LAy Ha LWbII0, @ TAK(AMa M3YHbIA 3NeMIHTbI

Mixain ['ynin «Ho?Ka» { BigaaE MeHck 2011
Michait Hulin «A Little Hole» / Video, Minsk 2011

s Akupia_«Hopka» 6bin
BanAHTIPaMi jicranéysay

aa mactakom y 2011 ropse. Iynin pasam 3
SHTPbI MeHcKy ab’ekT — ckynbnTypy (nan'e-

a i
«fl — HA reii», WopTbI, Kpa
Hapiwue, YopHyw bapap
KpaiHax, y akupli«fl — He
i rpynsl «1 4+ 1= 1» (M. T
yMoBay iXHara cnapafoHbHA
anb6om. Menck, 2013 (Cpbia «Ka:

CYKEHKY il XaHOYbl MaKifX y aKubli
oue  aKupli «fi — He amapbiKaHeLy,
AKi HOCALD MYXUbIHbl § apabckix
apara B. AkupblaHi3m Mixaina lynina
blKaBa): aj caublAnbHbIX Gobiay Aa
ixain [ynin, AutaHina Cna6opubikaBa:
nAPTbizaHa»).

-~

6 Y 2012 ropze § Kna
yA3enbHivay y niToycKait

TaHiHait (nabopubikasaii Mixain Tynin
g public: npa umkkacbui ny6nivnara

maws, 1,5 x 1,5 x.1,5 m),
nocab npavbl 3 rapaz3Kol
npacropbl.

KpaToBae Hapbl. AKllbIﬂ A AK
BaHbl Ha npaﬁnemamsaubuo camoii ratae

A akubla «Bbixaj f1a Mopa»: Ha Bofbl
IOHY «Genapycki Gné.

Y BblHiKy
banTbiiickara Mopa 6biy cny

P3a.
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Mixain l'ynit «<HATE BAM>» / I'pagPiui, MeHck 2013
Michait Hulin <HATE BAM» (Take that!) / Graffiti, Minsk 2013

HULIN
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In October of last year in Minsk took place Belarusian part of
the international project “Going public”, organized by the Goethe
Institute. One of the participants of the project, the Belarusian artist
Michait Hulin (Michael Hulin), made the action Personal Monument:
he with volunteers made an abstract sculpture composed of three
cubes in Minsk’s central squares and photographed it. On the last
point — Kastryc¢nickaja Square — the policemen asked them the
pass and taken away to the department without specific reasons.
Afetr that the policemen wrote that Misa with gays resisted
during the arrest that’s why they should pay a fine. There was
a court where Misa with gays were acquitted because the video
from the square showed that there was no resistance of the artist
and the volunteers.

Nevertheless, this action indicated how even the most sim-
ple, primitive forms in the context of time and place can instantly
expose all the political and socio- cultural issues and be an event
on a national scale. Some experts noted that this is probably the
most successful action of the project “Going public”, because it
could really find the problem spot. About difficulty to speak out
publicly in Belarus, about his personal experience, and that is
why he is not engaged in political art, says Michait Hulin.

Misa, why are you interested in working in the public
space? Because of the environment?

Michait Hulin: We made our first joint intervention with
Tonja in 2005". Up to that moment, | had, of course, heard of
the projects of other artists. These were not only Ales Puskin’s
actions2?, but also those ones of our academic students.
For example, Sasa Niekrasevi¢ repainted plaster statues of
pioneers in a different color; others sculpted out of snow a
two-meter long dildo in front of Belarusian Academy of Art.
But a clear understanding and a change in my artistic tactics
happened in 2008. | came back from a residence in Prague, and
realized that it was no longer enough for me to work with one
dimension of the canvas or paper. Anotherimportant aspect for
me is unpredictability which work with the public space gives.

Today, the concept became a dominating power in con-
temporary art, and many things have turned into mathematics:
the artist comes up with an idea, justifies it, and then comes
only technical implementation. This predictability has become
a burden for me: there was no risk; it all became too rational.
The situation changes dramatically as soon as one begins to
work with the environment. In addition, the context of a place
plays a huge role. So, there was a shift: | wanted to have a live
contact with the audience, unpredictability and | also wanted
to become an object of art.

What are the peculiarities of our urban environ-
ment? Does it change?

M.H.: Surely, the environment changes, and these changes
were happening right in my sight. For example, it’s been five
years, but many things that seemed radical to me then, are now
justimpossible to perform. They should have been done then, but
| put them off. | thought it was too radical; | should have waited a
bit to feel the environment.

For example?

M.H.: Aseries of my actions I'm nota...*was to begin with
the action /’'m not a KGB officer. Like an exhibitionist, | had to go
outside with dark glasses on, open wide my black coat and show
this label. Now it’s too risky. Or, for example, even back then |
wanted to make one of my actions on Kastrycnickaja Square. Now
this place is so much tabooed and strictly guarded that it s virtu-
ally impossible. Who would have thought thatin 5 years time, the
cyclists would be put on the ground face down?

The environment changes greatly, but art still finds loop-
holes. Though, | guess | will have a break. It has become very com-
plicated for me to perform actions because | don’t understand
why and for whom | can do them. | don’t see any feedback from
the Belarusian environment.

But you last action Personal Monument got a lot of
publicity, by the way.

M.H.: Yes, there were a lot of comments, both positive and
negative. Someone viewed itasaPRaction and accused me of be-
ing irresponsible, because, well, a volunteer was beaten because
of me. Or they’d say why | should get indignant when | was exer-
cising political art. But | always refuse to call myself a political
artist. It's not because | don’t create political art, but because I'm
ashamed. | don't think it’s an effective tool of political struggle.
I do not want to lighten up the pathos and say that I'm changing
anything. | think that today an artist is unable to do it.

What can an artist do then?

M.H.: To get rid of pathos at least. We won’t feed African
kids; we won’t change a political situation. Why won’t? We won't
do it, until people want it. Until there’s a global feedback. My
break is partly connected with the fact that | don’t know why and
for whom to do it. Is it worth it that volunteer Vtad had a con-
cussion? | was actually surprised that this incident was discussed

and media wrote about it. They shouldn’t have beaten the guy
only because he had helped me bring the cubes! That’s the main
thing! There shouldn’t be a discussion what it was — a specula-
tion, provocation or betrayal. By this action, | didn’t offer the
viewer any manifest or scenario.

| just tested the space. But even in this simple action, the viewer
failed to notice the problem. Maybe it’s a problem of our time.

| think that now it’s impossible to do the same thing which
Ales Puskin had done in the past. It’s impossible neither techni-
cally nor ideologically. He wouldn’t enjoy that much support now
as he had had then.

What reaction should a viewer have so that you
would understand that it makes sense?

M.H.: It’s hard to say what. It's easier to say what reaction
should not be. For example, my most recent work has shown
that the institution is placed higher than the artists, because
the Goethe Institute in Minsk, like the Polish one, is the only two
partners for the alternative Belarusian environment. Another
thing, which we recently discussed with Siarhiej Babaryka, is sol-
idarity, which we have none. For example, now in Belarus there
is a left movement which often criticizes the neo-liberals. But it’s
silly at this stage, | think. Until a stimulating environment for the
variety of opinions is established, it doesn’t make any sense for
communists to fight against neo-liberals, anarchist against com-
munists belonging to any platform: nationalistic, anarchist, or
liberal.

But many people don’tunderstand it. Then | realized that no
one wants to take risks, to really do something. Recently | spoke
with another artist, he says there’s no need to be a hero, it's
enough just to talk about it. And I'd agree with him. That is, the
Internet environment allows producing fakes, creating a simula-
tion activity. Facebook or BkoHnTakTte (Russian social network)
Friend stream replaces the reality. This is why many artists are
thinking, why cut themselves if they can draw in Photoshop? But
for me personally Actionism means honesty.

Is there an artist who could be a role model for you?

M.H.: It’s difficult question. There are none among the
actionists. | don’t like the situation in Russia, but we are better
informed about it. | don’t like it because what they have are just
bubbles. As regards Europe, there isn’t much happening there if
it comes to individual works. Working with the public space re-
sembles the organization of mass events. The movement Occupy
has raised many questions, at least for me personally. | read an
interview with the activists who Zmijewski had invited to the
Berlinale. | asked them if they had established any contacts with
other artists who took part in the Berlinale. They said no. And |
understand why. Because for many artists the resultis important,
while the activists only care about the process. They are asked,
guys, what have you done? “We occupied the Deutsche Bank,
walked round with posters and interfered with bankers” work”.
You’d better had cleaned the streets! So, for me it’s an absolutely
meaningless way of struggle.

| was once told that the cubes wouldn’t have worked in
Berlin. But it’s exactly work with the place. At some place it’s
bettertosingina church,inanotheroneit’sbetterto use cubes.
In Berlin I'd have done other things. For example, in Warsaw
where the problem of new Nazis is very acute, | arranged an
action I'm not a Jew.

Itis often said here that Belarusian art is secondary, Belaru-
sian artists don’t do anything new. But | wonder, does anyone of
Belarusian critics are able to feel a new phenomenon? Or do they
only know how to evaluate according to the existing criteria? At
the exhibition Zero Radius (Minsk, 2012), for example, each an-
notation about the artist said that he or she perfectly fits in the
global context and is recognized worldwide as a label of quality.
Wait, an artist cannot quite fit anywhere, and still make a power-
ful work! For example, it is hard to say how work and art of Ales
Puskin fit in the global context of contemporary art. But he made
two pieces of work, a white-red-white canvas and A Gift, and
that’s it, it's enough if to speak about the works that define the
time.

How did you come up with the idea of the series I'm
nota...?

M.H.: 1 was going back from Prague on a train with one per-
son. It was a Czech businessman who had a business in Belarus.
And | realized that | was afraid to talk to him. He made me feel
alert: he was very talkative and changed the topic to politics. And
then | realized what my phobia was about. The main thing that
became clear is that a question that my fellow traveler could be a
decoy passenger simply could notbe raised by a free manin a free
country. Thus came the idea of /'m not a KGB officer. But | began
with I'm not a partisan. For me, it was an important negation.
This is a right to the city, a right not to live in the underground.

| know that our progressive art community lived that way,
and | think that even now we are in a kind of underground. I still
can’t exhibit my works at other places. I’'ve been told to go to the

Museum of Modern Art. But | know there will be problems. Y Gal-
lery has actually become the only place for people like me. This is
my space. So, the interventions to the city are important to me:
I do not want to limit myself to certain frameworks. So | began
with I’'m not a partisan. Bruised, with this board across my neck,
| walked barefoot across Kasrycnickaja Square, then along the
avenue up to the Independence square. There was an opening of
some exhibition at Y Gallery then, and the intrigue was whether |
would come back or not. | did, but no one even came up.

You have worked in different cities with different
spaces. What special feature of our city would you note?

M.H.: 1 won’t say anything new, many people note this fea-
ture of our city: itis clean and sterile.

Butit’s not fucking mine! I mean, formally it ooks as though
everything is possible, as if everyone has a right to the city.
That is, as though nothing is banned. But in practice, everyone
understands that this is not the case.

My action Personal Monument clearly demonstrated that,
well, you cannot go to the Kastrycnickaja Square with cubes, even
ifitis not banned in any documents. Then ban it officially so that
everyone could know that it’s not allowed! Let’s ban walking,
riding a bicycle in a group of more than there people. | was told
afterwards that | had known in advance how it would end. But
form my previous experience, | knew that it could have ended
differently.

For example, when | was carrying my A Hole around Minsk,
no one came to me even once. Surely, | could have asked for per-
mission. But we know that in 99.9% of the cases one gets an un-
justified refusal. It’s a refusal at the level of “Why do it? We don’t
understand”! Recently | applied to the competition named after
Malevich with a performance and an action. | was refused. Why?
Asitwas later explained to me, nobody had voted for it. What for?
One hangs a painting on the wall and everything is fine. Why have
any actions or performances? Actions sound suspiciously. That is,
the artist should be very careful when saying that he wants be
engaged in Actionism because it will immediately be perceived
ambiguously.

Still, you intend to continue work with the public
space, don’t you?

M.H.: Yes, | do. What I've just voiced is more a reflection
of my experience. Because this, in fact, was my first experience
of work within institutional frameworks, and | got messed. Pre-
viously, | did all my actions myself and uploaded them to You-
Tube. Now | understood, for example, what it means to make an
institutional project. In Klaipeda®, for example, | had to give up
a project with graffiti, which I'd proposed. | was well explained
why: in such kinds of projects it’s better not to touch upon some
anarchist manifestation or controversial issues. It must be a di-
gestible product for all parties. Basically, | understand it. Now
| want to try to do a classic street art, classic. Not a decorative,
surely, as most people like. | mean the very intention of young
people to first agree with the housing and communal services
how to paint a transformer vault. It’s impossible! Street art is a
protest thing, | have it in me; | want to put my signature and |
do it. Or it’s preferable to stick your picture exactly in that place
where it is not allowed to. That the best thrill! What housing and
communal services!

But it doesn’t mean that I'm only interested in the protest
kinds of art. I'm trying not to focus on it only not to lose the
sharpness of vision; otherwise you’d be only capable of making
one kind of things. | like the moment of surprise, as it was the case
with A Hole when it didn’t work for me. Nothing was happening.
Even the most primitive, namely, the conflict with the police
didn’t happen. And suddenly came that woman, and it all came
together, and the conflict was no longer needed. | think now in
hindsight, well, we were with these cubes at Kalinin Square, at
Kotas and Niezaleznasci Squares. Perhaps, we shouldn’t have
gone to Kastrycnickaja Square at all. And now | realize that, per-
haps, for the institutional project we shouldn’t have, but for the
inner feeling of the artist — yes, we should. Because only then the
line builds up. How could it left be without the finale?

Though, it wasn’t a pure action. | tried to ingrain my own
planned things in this project, because, actually after A Hole |
came to realize that the peculiarity of my Actionism is portable
objects. That is why the cubes appeared. I'm not for the decora-
tive art and communicativeness as such. | am for conflicts with
the environment; | am for the collision with the audience.

Inthisregard, Belarusis areal godsend for the artist!

M. H.: Yes, | absolutely agree. There are moments that one
can work with, and it’s fun. The only thing is that one need to get
the answer why and is it worth taking the risks? Actionism in itself
implies certain energy for a radical gesture. Each actionist comes
to a point: here | am and will do such a thing! But in fact, the main
thing is to seek the truth and not just do something loud.

Heroism is not honored in Belarus, its place is vacant. |
don’t think we will see a Belarusian actionist soon.

MICHAIL HULIN:
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(0XA COROBOSS

Y 3axomeix ZJachbieZYHKAy CTPHT=apTy, £Ki ¥
3MA # OJypome 3paBiyca y I970-I980-x ragmax,
HAMa 3TOZH HaXOHT I3dinipmay maHarray «street-—
art» i «graffiti». HexaTopHs MacTanTBa3HAYIH,
ik, HAOpHKrax, fAransc Mraxs (Johannes Stahl) y
cBa&# mpanu «CTpPHT=apT», CTaABAUb 3HAK KPOyHAD»
namMix raTeEMi naxgrravi. IHMHA CHOBBAPIXANND,
mro <«graffiti» — rosra ayrTsHTHYHae Macranrsa
aMdpHKaHCKiX Byripmay I970-x, sxoMmy yracsniBae
HanicaHBHe yracHara IATaTHOY anb60o iMeHl 6an€HaM.
Avn rxivaps nDaMEaIxaw Janacoysans rpadini zma
CTPHT=apTy AKX OPHBATHAE Ja aryJibHara.

Taxr, Hirxarac Taun (Nicolas Ganz) y cBaéit npanu
«CpBer rpadini. CrTpHT=apT OANL XAHTHHIHTAYD
raBOPHIOb Opa Toe, mTOo nanarar «street—art>»
3pgBiyca ¥ Amepuum ¥ I980-x ramax (3HaunHnb,
naspHe# 3a mepmanavarxoBae «graffiti») i csapox
rpadirHcTay JAiYNNUA HEXKAPIKTHHM. TaxkiM UYHHAaM,
I970=a — rasra «graffiti», I980-a # nacsag —
y %0 «street=art». Caum ayrap nassfgrae
yxuBaHbHA TIpMiHYy «street—art» i1 BmHaxoxz3ins
HOBH HNAaHATAK — Kpost=graffiti». Tax €x HazuBae
Macranrsa Byripay I980-x — wacy, =xaxl Ja
Hajxnicay craxi jgazaBanuna BHEBH, SKiM yracsbuisae
3pMAMIHbHE TB®XHiIR, CTHALY, Xaxi 3baBiracs
Barixas pas3HacraiiHachOb TIMATHKL Y BYJTiuHHM
MacranrBe. Macraxoy, fxig He npuraivavns cae nxa
cTpuT-apTy (rara, ax OpaBinra, CTPHT=2PTHCTH, MTO
OPaxTHRYOUb HAHACEHbHe HAXOicay Ganguami), Iaug
mpanaHye Has3WBanb padrspami (am amr. writer).
PasmuxozxaHbHl ¥ BH3HAUBHBHI HaHATKAY «street-—
art» i «graffiti» ¥ xacsrexumray Taymavanua
amys ¥ TEHM, mTO ByriyHae Macranrsa 3Haxomlimna
¥y Hes3aBepmaralt cragHi, Yy cTairmM IOpansce
cBa¥ro camaanicaususg # camapadpraexcii. Koxuu
MacranTBasHayla NOayYyHHaAe CBa& JachbieXaBaHbHE
3 Taro, mTO Jae YyracHae BH3HAUdHBHE TIPMiHAY
«&street—=art» i «graffiti».

IuTaHbHe, Oa #XiM MepraBaHbHL JacbIeZuHEKAY
He pa3HXOox3fnla, — r3Ta TricTOpPHA Y3bHiKHEHBHA
XipyHKRY. HArzexz3aum Ha TOe mMTO POCKBiT CTPHT=-
apry % rpadini navaycas § I970-I990-g ragm #
IOYXHIUAa XAacOab, SATOHHA BHTOKi 3HAXOZ3AUb AMYSD
Ia Hama¥# BJpH. PaHe¥# TpaZHUHiiHae RIACHYHAE
MacranrBa3HaycTBa BHHOCiza 3a MexH TricTopml
BHABH # HagmicH, Arifg 6HI1 3POGIEHH HA CBUEHAX,
HaOpHEJIAN, [lamMnsagy 1 yayraxl ca6ow DaniTHUYHHA,
CALNANbHHSA, acabicTHa BHKA3BaHbHIi. MoxHa
cxasanb, NTO CTPHT=apT icHaBay 3aycExH, axe

npocra Hf GHY yOicaHH Y ricTOopH® MacTanrBa.

CrpuTr=apr y BbBenapyci MoxHa BHABiO® yxo ¥
I980-x i HaBar paHe#, xaxi Ha chbUeHAX rapax3rix
6yzuHEKAY 1 ¥ nax'eaxax 3pgAynAanica Hagmicu
dyrGonpHuXx 1 raxefHNX B3ays3grapay, acalicTHH
AOGOYHHA Ui HSTaTHYHHA BHKA3BaHBHLI Ha YHi=
XonbBeX agpace. Y I980-=x MoxHa OHJIO YG6auHns i
HaZnicH, 3pOGJIEeHHA npajxcTayHixami cyORyIbTYPay.

Ilarpada npHCBOins IpacTopy ®*axaHbHE
BHKa3anua, OpagsMaHCTpaBalb CBayw IOPHXirTbHACBUL
xa Tto¥ upi iHma¥# nawei, nponimacraBins cabe
JamiHaHTHAMY KYTBbTYDPHAMY, naniTHYHAMY,
canHgrbHAMY OPaeXKTy ¥ PO3HHA NIPHAXH ricTopmi
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BHAYynAnica ¥ rapaxsxoift npacropu cuosnudiuHEMi
Hajxnicawmi % BuaBami. 3apa3 y Gerapycxait macranra
cPapH TIPMIHH &CTPHT=apT» 1 «rpadini» yxo HA
€chUb YRMCHUL HAIBHKJIHM. 3a anomHig 3=4 raiu
CTPHT=apT HeaXHOWUH OHY 3afyIeHH § raixepdiinai
OpacTopH ¥ fxackul BSKCHA3HNHAY, OpaBox3inics
docruBani, Malicrap=xiIfcH, XPYTAHS CTAXH 3
yI3eraMm 3aMeXHHX BYJNIYHHX MacTaxoy. BHOymyanw
yacanic mnpa Gerapyckl cTpHT=apr <«Signal», 1
cTBOpaHafg agHaliMeHHAZ CYNONBHACBUb.

Benapycxrisa CTpPHT=MacTaxi, raraxcamva K
i B3aMexHHS, CKapHCTOYyBavIb PpPO3HHA TIXHiKIS
IOCT3PH, Gan&HH, CTHKEepPH, TpadapsTH ¥ xa T. O.
Bagat, raroyeHHfs 1XHHS aZpo3bHEHBHI aj 3axoxHix
Xajeray marfravns y THM, MTO ¥ HAcC 3Ha4YHa paxsei
AXHNNBOAYAAONNA MANTAGHHS OPAaeKTH ¥ NAUOYILPHHEX,
Yyacra HaBeIBAJBHHX Ipacropax 1 OpaxTHuYHA
narxaM ajcyrHivavnds iHcrarspmi # 3pMAmIHBHE
PO3HHX T3XHix. YacTrroBa rara MOXHA NATAYMAYHID
THM, WTO ¥ BYJIiuHHM MacTalTBe ZaMiHaBaHbHE THX
anp60 1HmMHX TBXHIX JHKTyenua advMexaBaHbHEM Y
Yyace, 3a gx1 Hea6XxoxHa BHKAaHANbL IpaexT, xal
na3pferHyud NAXANBHEX NaKapaHbHAY 3a JaX3eHae
I3egHbHe. Beaymoyna, Haxxeins HeBaaixi cTHKep,
nocT3p, 3pabins maxeubxi TpadapsT MOXHA 3HAUHA
xyrud#, umMcH poarisaBauns Baxixi mpaexT nasoxzie
acxizay y ckxragzana$#f 1 pasnacraiizai# ToxHinu.
Yrracsuica § Bu3HauaHm uyac (20-30 xBiximay) —
jyacra HealXoxHaAg YMOBa, 60 XE3elHachbudb BYIIiUHHX
Macraxoy He 3pgyrgenua JerirmMHav0, i, £
BHHiK, Goxbpmachus Oerapyckix mamralHHX IOpanay
Mechufanua y 3axiHyTHX 1 aBapHiHHX 36yIaBaHBHAX,
CXaBaHHX aj Baudl# mupoxal ayIZHTOPHI.

Ax i 3axozuis, Gerapyckis CTPHT=apTHCTH ¥
cBaix mpanax BHEAPHCTOYBavwIb MHPOXL cHOsxrap
ToMay. Yacrapw 3pgyrdgenua XPHTHKA, HAKipaBaHas Ha
yuruy cpozxay macaBae ixdapmanui, ToreGadaHbHA,

ToXHaAreHHa KYXABTYPH, O9FHEX CanHAIbHEX
3pgBay 1 Opanscay, Yy3bHiMmavuua rag6arbHHA
TOMH,y HAOpPHKIAT, SKANATIYHHSA npa6reMH,
ans60 TpaHCHIVOIUA acabicTHA BHSKIHCTIHUHIHHSA

BHXa3BaHbHL npa al6HaAxaBachub avxleit. Xaneracs 6
aX3HaAYHIb, MTO CHLPOX Npaunay Gexapycxix paiirspay
3HaYHAf KOJXbKAChUb Haznicay npa pa6cTBa, XYALTYPY
nasox3inay y ropazxse. Cycrpaxavnna BHKa3BaHBHIL
# mocT®PH TricTapHYHHX, CaOHAIbHA, XYIBTYDPHA
3HAUHHX NO9pcoHa§ Minyymumuu Bexapyci (rary»
OpaxTHKY MOXHA pal3rafgjald AKX PIAKIOHY MacTaxoy
Ha BHHfCeHbHe 3a Xyxxi ¥ adinpuiizalt prTOPHIH
MHOT1X ricTapHuYHHX X3efuyoy xpaium). Bexapyecxi
CTPHT=apT Taxcama 3bgyrgenua Ii1HTIPBIHUHAH ¥
rapam3xyxo IpacTopy. [Ipane MacTaxoy HaxipaBaHHS
Ha cBoeacalriByo «mepas3arpys3ry» mMecbuiuay, mro
pyxavuna I3eHb OPH XH1 ¥ cBaiM 3BHXJINM PYUL1HHEM
noni. TIsra n#pann, Axig 3bMAHAVOD 3HAUIHBHI
rapagz3xix ao'ezc'raj i crBapavnds HOBHSA KaHATANHIi.

HanugHanrpsHagd 1xsHTHOLIXAUHAS +

3p iHmara — rsras Iopacropa Mae JAauYHHEHbHE XA
Genapycka¥# mnDanynrapHa¥# XYIBTYDH, fKafg Taxcama
CKAapHCTOYBae apHAMIHT AK HAUHAHAABHYY CHMOOIiKRY.
AnxHax y CTpHT-—aple apHAMIHTH BHAYIAONb, XyTudil,
xamaHbHe Oerapyckix Macraxoy <«3adpans» y OOI=
XYAIBTYPH [OpPHBize» BH3HAYAUb HANHAHAJNBbHAE IOa
TpaeXTOpHi 3bBepxy FHi3a 1 passmechuins rarae
opaBa y rapH3aHTaXbHae rapal3Koe acfpoL3bI3e.
Ja BHKapHCTaHBHA HADHAHANBHHX MAaTHBAY Y
6erapyckiM cTpHT-apne moxHa OpHrivwns i ToexHiry
BHniHanxi. Macraxi y3xayraous ge ¥ TpaXRUH{HEM
BHIIfAN3€, HE CTBAPAVYH HOBAra BHKA3BAHBbHM.

y 3bBA3KY 3 npadremami HaUHgHanbHAR
ixsurudpiranui, ricropui # xynpTYpPH MOXHA 3rajzansd
i mocrspm 3 BHABaw # uuraraMi 3 BHXA3BAHBHAY
nanxiTHYHHX x3efuoy, micsmensuixay (llasa Cameri,
Taxzssyma Kacsnomxi, Paxaisizay, Axama Minxesiua,
Auri Kynaxm # ium.). I'sta cBoeacalxiBm Xox;, fxi
Ia3Baxnge 3pa6ins npacropy ropaxy ricrapuuysxait,
safdixcaBans, xous i HeHajzoyra, MIiIHYYOURHY
¥palHH agMHCJIOBHM YHHAM, CTBAPHIb AJXbTIPHATHYHH
IAHTY0H MNANYAAPHHX JVE3ed, Hajgayme im craryc
non-adpasoy. lapanensHa 3 raTEMi opapawmi
icHyvwns mpaexTH, HAXig KPHTHEKYOOb CYYACHHX
6erapyckix mon=-ndpcoHAY: AKX DANiTHUHHX L3eAUY0Y,
Tax 1 BAJOMHX apTHCTay. Y TrITHM IOparigjaenua
copo6a MacTaxkoy anariszasans, XpHTHKaBand i
Iepaacd®HCOYBalUb XKYABTYPHH # ricTapHUHE KAHTIKCT.

Topax: uMirargarisapug

Y mpoyinernachud npanH 3 CAUHAIBHA=KYIBTYDPHHEM
croeMm y OexapycriMm Byniurmm Macranrse EchOb
TPAHCBAAUHA AalcanpTHA lHmara  BHKA3BaHbHA,
fXO€ MOXHA  BH3HAYHND HX

. Cgpoxr Tr3THX TBOpay
BArixas xoxsxachUub B“CcKizay npaexty <«A mTO,
xani Ge», Ax1 OHY CTBOPAHH AaIMHCIOBa JI3€JIL
npann 3 adipuiiremi MyHipmnoarseEmMi opramami
# wHaxipaBaHm Ha rtpaHchapMauuw ropaxy. lagx
KCOHTHMIHTANbHAD Mirazariszanuai» pasysmevnua
IpaeXTH, X3¢ BHAJJAEHHA I1XHAIYHNA KapuiHH
daHTaCTHYHAE psansHacsui, BHKAHAHHA  Yacam
y MynsrHOrixanuiizai#t dopve. IsTa aicHrxa za
reranbHa pacdapbaBanHux x3ipguwx nagnosBax CCCP
3 BHABaMi nDspcaHaxay uyxasrdinsmvay 1 =xasax
(mpyxHHX 1 OpPHA3HHX aXHO Ja axHAro Bayxoy,
3afiunxay, ricivax i BEBEpauax y araudHbHI KBeTax,
coHna, xpssay i tpayxi). Bamoma, CYYaACHHS HPAIH
He PpOYOPIIVHTYVUD TITHX O3pcaHaxay, macraxi
cTBapavub YJIacHHX, Y ACHOYHHM aHTPanamoppHHX,
daHTACTHYHHEX, repofy, pPa3bMemdYaHHX Yy ixsaxnbpuait
npacTopH pavw 3 rartxiMi x npuyxpacHEMi ZpaBaMi,
coHnaM, xamami, axonneHmmi BecsxochI® aclo
pixamipuaMi icrorawmi.

Y3pHixae nNHTaHbHe, YaMy ¥ GerapyckiM BYIIiUHHM

. Maruymma,

AHH — GACBIEYHH XOX XJNfA YHHABEHUAY, KamopamicHae
BHKXa3BaHbHE CTPHT=apTHCTAY, CTBOpaHae I3eJId

TlCTOPHA + INOIO—KYJIBT raro, xad 3pabins Byriunae MacTanTBA JETiTHMHEM?
Capox Toxuix aliyumHHara cTpHT-apTy MoxxHa Moxa, wmacraxi Mepxamanri, mTO Tr3TKif IXEAIYHHA
an3HAYHOb dYacTae BHKAPHCTAHbHE Gerapycrara <KapOiHE> arpuMavnd 3ar€Hae cHBATIO ¥ adimminux
apHaM3HTY. ['3Taf THHISHOKA CHBENUHND IpPa TOe, MTO CTPYKTYpPax? Axns60 Taxig BHABH — Tr3Ta copoda
Gemapycki cTpHT=-apT, 3 aXHaro GOXY, 3bAyrgenua KamIOdHCaBab HEe3aNaBOJeHAChIb, BHEALKAHYD
noxreM GapanblH 32 HANHAHAABHYY ixsHTHOixanmo. icHEM cTaHaM pdy¥ay, HaJand TIPHTOPHL pPHCH
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GecnpaGreMHalt, cranoyua# i ixsansualt npacropu? 3
raTara OYHKTY TrrIeX®aHbHE 1XHAiuHHA BHEKa3BaHBHI
3pgynaonna, XxXyrudi, BHNicxaHbHeM nOpalreMHa=—
aXKTYaJrbHHX 30HaAYy 1 cmocaGam HE  CTOXBKI
TpaHchapManui ropaxy, xoxbpxi fro macxipoyxi.

Jlaxanizagua jexapycrara >TPHT—ApPTY

Byniynae wmacraursa Mechminuma § HalGoxsm
HaBeIBAalIbHHX, aXHYJIEHHX MecHax. I'sTyo crparasriv
nayaxi BHKApPHCTOYBaUb AMYd aMdpHKAHCKig paTopH.
fAun pacsunicBaxnica HA ToxbKi ¥ cBaix pag€nax, ane
# Ha rpamax3xim TpaHcmapue, fxi mepacgxae yBechk
ropax. TaxiM YHHaAM SHH OpHCBO#Baxi cade rapai3xyw
npacTopy Lanxxam. Bumsfaszayanasg crparsris 64ps
nayarax i1 § saxoxuesypamneiickim pyxy «Prvrcyc»,
xanl apr=cynorbHachni, BHXON3AYH HA BYJIinoH,
cupadasaxi cbuepuli mexm mnaMix rapaxs3rimi #
raneps¥uuMi nxomyami, mnamix po3HEMI cTHIAMI
# dopmami Mmacraursa, HiBIAABAUD TpPajaUHO ax
BHCOKAra Jxa Hisxara y XyZbTYPH. AIZCOIb BHOAKAE
# amaHiMHachUb MACTaKOy, yrachbUiBafg CTPHT=apPTY.
fna a6yMoyneHas HA TOXBKI HeleriTHMHaACHOD iXHae
I3eitnacsui, 60 ByriuxHae MacranrBa Echub cOpolav
Pas3MHIb MEXH NAHATKY «ayrap», fxim narsupuiiza
MOoxa cTanb XOXHH MiHaxke I xaxi § nxgue
aHauimuacsuli ¥y xHama#t xpaixe Byriunae macraursa
aznaBalae AaryJrIbHACYCBBETHHM TOHEIHIHAM, TO
aaxanrizangug Gerapycxrara CTPHT=2pPTy  MOIHAa
CYOAPRYHNb CTAHOBimYy pduay Ha 3axazse.

Borsmacsus npanay CTPHT=MACTaKOy CXaBaHHA
ax  Baud# Mecsnivay. AN  pa3pMemyaHHE ¥
p3IXa HaBeIBaANBHHX Meclax (Hampuxiax, Ha
TpaHchapMaTaApHHX 6yIKax, MaJXHX TOXHIUHEX
36yraBaHbHAX, NOJXaTaxXx TapaxHHX KaaldpaTHBaY,
rgxanrisaBaHHX Ha Jckpalxax cOarbHHX pagHay ni xHa
HeNANYAAPHHX TIPHTOPHAX, Y 3AKIHYTHX OYIHHKAX
X Yy USHTPH ropany, Tax i Ha groxa# nspudspmi).
Nago6HHA MeCUH HaBeZBavUNa ¥ ACHOYHHM JAOXE3bMIi,
Axifg Jachrenyondh rapajz3kyy» IpacTopy, CTBapavyH
YracHHS HECTAHIAPTHHS, He &TYPHCTHYHA=
nanyigpHHAY»  MapmpyTH, nOi 6a3momMHEMi, mTO
XHBYUb Yy 3axiHyTHX 6yZHHKaX. Iara # Echus amud
axHo® acadriBacsuo Gexapyckara CTPHT=apTy =—
Ar0 CXaBaHACbIb, .
BagoMa, pa3pMAmMYaANUYH OPanH § CXaBaHHX MecLaX,
Macrax naxayxae im xunsug (Ha JIPOIHHEX Byripax ix
XyTra 3pHimyans) i xramopinua npa cBavp GACBIERY,
aca6riBa xanl rorTa XPHTHYHAE BHKA3BAHbHE HA
ToMy nDaxirmxi.

Berapycxli cTpHT=apT CcEHBHAE — Maxagu
cynapduriBH kipyHax. Macraxi cxaprcTOyBavub
PO3HHA T3XHixi, axne passMAmuavnad Goxrbmachub
BHABAYy Ha OJaocrackui, He MYXavyH I1HmMHX
BHpPamdHbHAYe 3 aZHAro GOXYy, CTPHT=aPTHCTH
¥3ZHMavnh BOCTPHA CANHANBHESA DOHTAHBHI, 35
immara — crBapavnd ixsansHHa BoO6pa3H. Byriuxus
Macrarxl cnpa6yvns icHaBanb y rapaz3xoll OIpacTOpH,
3aXO0yBavuH He3alexHachblb, are ajHayacoBa ixyns
Ha XaMOpaMiCHHS BHKAa3BaHBHI X3exnd y3aeMalX3eSHBHA
3 adipmiemmi iHcTHTYUHAMi. A raxoyHae —
3px3g¥CchbHANYN 1HTIPBIHUHILI § rapazaxoe IHoxe,
6erapycki cTpHT=apT uYacra BHMYNAHH XaBanna ag
mHEpoxra¥ ayEHTOPHI ¥ HAXXaZACTYIOHHX OpacTopaX.
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yCE AILEHBHI | A MOPA»

Tpbl ragbl Tamy HA BefibMi 3ayBa)KHa
ANA  Kblxapoy 6Oenapyckae cTaniupl Y
MeHcKy y3bHikna AwYs agHo Mopa. AQHaK, 4
y appo3bHeHbHe aj HecanpaypaHara,
ane Takcama rearpadiyHa MeHcKara,
KapbICblib r3Tae «MOpa» 3 BblTaH4YaHbIM
iTanbAHCKa-6enapyckim  cknagam  «ia»
HamepajA3e mpblHecna 3HayHa 6onbuylo. ¥

L

CamaabBellyaHbl AoM  KynbTypbl «LA 3

MOPA» Ha Byniubl Llyopca 3mor cyp’é3Ha -

naymibiBaLb Ha KyJnbTypHbl KaHTKCT

rapag3koe mMpactopbl, HA TOMbKi Naknaywbl MavaTak Lwapary

NacbMAXOBbIX MiXXHAPOAHbIX NPaeKTay, afe i 3bMAHIYLLIbI PacCTaHOYKY
«OyW3yHbIX Mecyay» y noulyKkasai cbicTame Google.

lto ap6biBaeula Yy cbueHax «0omy Kysibmypel 6e3 kanénay»
CEHbHA (acabnia yniusawoubl, WTo «LA MOPA» Ha MsXbl Taro, Kab
aKasalla HA TonbKi 6e3 KanéHay, ane i 6a3b cbleHay), nagpagsinaca
JaBefaula Bonbra By6iu, Akasa 3afgana wapar MbiTaHbHAY TPOM
KaapAblHaTapaMm ManajséBae apT-npactopbl: TauAaHe MenkKiaHe,
laHbHe Pax<aHuoBan i [13aHicy LL>ky.

«LA MOPA» — raTa neuiwya, 6enapycki «qom Ha Ap3Be»

Ha momaHT cBanro netHAra Hapagx3HbHA «LA MOPA» B3pcii
2011 rogy cTanaca newjiwyam «0/15 c8aix» — NPACcTopalo, A3€ HEKANbKI
BbINyCcKHiL SY BblpaLubifi apraHi3aBalb ManeHbKi CbBeT 6513 HyAHbIX
npasinay. Kaua JlanywbiHckaa 11 Bona Many6eHka, HaTxHiyLwbicA
MacKoycKiMm «/Jomam Ha Op3ge», Mayani wWyKaub ANA ap3HAbl MITKi
X OoM, MaxafaHa 3 cagam i Heganéka ag usHTpy. [lom, a3e marni 6
A3esula 3HoCiHbl, MacTauTBa N cAbpoycTBa. IHwWbIMi cnoBami —
«AYLWSYHaCbLib.

«Ha moti momaHm 8blpasHati i03i U 3adymel He npamaynanacsa, —
ycnamiHae TauAHa MewnkiwaHe, y 2011-mM agHa 3 namouHiuay
HenacpaaHbix igsonaray «<LA MOPA». — Mel npocma adysiHaemcs,
Oaneli 6yod3e 6ayHa. 031, acsHcasaHeHe, p3anizaublia nadyani
3bAyAAYUa 671k30 0a KaHua 1ieman.

ALHaK TbiX, XTO Na)kagay 3a3ipHyLb Ha areHbublk 3 rapbarato,
aKasasiacA 3HayHa 6onel, YbiMCA MepKaBasacA MepLianayaTKoBa,
i Y>KO npa3 napy mecsAuay ctana BiaBOYHa, LUTO ¥ MEHCKIX paaniax
natpsba y AywsyHbiM MecLbl BANiKasa HA TONbKi ¥ «cA6poy ca6poy», a
MaHATaK «CBaix» BblfliyaeL|Lia HekanbKimi TbicAYaMi.

Kani y CaBeukim Cato3e 3HOCiHbI y rpynax, rypTtkax, ab’agHaHbIx
arynbHalo A3enHacbLo, agbbiBanica Y mexax WMatnikix «nasayay
niaH3pay | WKObHIKay», «0amoy Kysemypbl» W HaBaT MpPOCTbIX
paéHHbIX «K3Cay», TO CEHbHA Monaf3b, fAKasa uacbuel 6asiub
BOJIbHbI Yac /i 3KpaHay cBaix HOYTOyKay, Takol MarubiMacbLi Hs
Mae. PapmanbHblsl TPYMOYKi «na 3ayikayseHbHax» 4acTa 6biBatoLb
nasitaHraxaBaHbIMi, a Y iHWbIA, 6oNbl BY3Kis, «apm-mycoyki» Ha
ACHOBE MpbIBaTHbIX ranepaay Li apT-KaBAPHAY YacaM LifxKKa ynicauua
TbIM, XTO MpbixoAsiub «3 sysiysl». «LA MOPA» canpayabl cTanacs
camalo A3MaKpaTbluHai i camal 3anaTpabaBaHal y raTbiM nisHe.

FaHHa PakaHLoBa, Wwto natpanina y «<LA MOPA» Ha xBani nto60Bi
Ja KiHamaTtorpady, Takcama mpblragBae ycnnéck ysari monaasi aa
cbuinnara gomiky y paéHe [pywayka: «Ynemky 2011 200y 0a Hac
nayseHyndacsa eeni3apHas KosbKaceUs 3auikaysneHolx, aoHadymyay,
cA6poy cA6poy, AKiA xayeni, kab mam wmoceui adbsiganacs. Limam y
Kazo 6bi1i ceae iHiyblaAMeI8bI, i 22Ma ypaxxeanax.

ABHBIM 3 TaKiX iHIUBIATBIYHbIX racbuei 6bly [3aHic Lska, Aki
cTay kaapgbiHatapam «LA MOPA» 3b nineHa 2011-ra: «Mama matizco
Y/IacHGea 3bAyeHbHA — 8bl8eOKA NAMAWKAHbHA NAod Jiekmopeli
Hawaea npaekmy Kinaklub.org. [lJazamyne mel apaHoasani keamapy,
71a03ini mam Masaasbls Wmypmsl, 30bIMani poniki, npasoosini
MepanpelemMcmasl, d NOMbIM Yy HAC NANPOCMYy CKOHYbIJTICA 2pOWel. ..
AKpams mazo, abpwl0s1a npayasayp, 2pyba kaxxy4el, na 13 2adsiHay i Ha
6a4biupb yeoaysie Hiuoea, ane i03sa cnadabanacs, i xauenacsa 6osbliaza.

Mel npbitiwni Yo, Kani CKOHYblyCA pAMOHM, HA dOKPbIUbUE,
i aKkmelyHa ynydeunica y mol npdekm, sKi icHasay y eanoeax
cmedpa’eHikay. A cam 6aysly “LA MOPA” 3 naseiybify kaaposiHamapa
cynosnibHaceyi Kinaklub.org. 3axauenaca ckapeicmaub HazandawdHel

|_ CBOeYacoBa MafTpbiMaHas iHILUbIATBIBA MOXKa NMPbIBECbL|i Aa afKa3Halw,

docbeed, y mouim iiky U 'y “LA MOPA” Toim 6016wl WMo 23ma mazsio
dayb 0adamkosbls pacypcel mecyy. Cama x io3s “LA MOPA” — senbmi
yHieapcaneHas U npocmas: apaHodsauyb 0om, 03e sio03i mazni 6
wmoceyi pabiys. Ak MeHasima Mol MOXam 23ma KaapoblHA8Aayb i WMo
MeHasima mam 6yo3e adbbigayya, y mou 4ac Ha 0yxa npadymeanacs.

«LA MOPA» — rata camaapraHi3aBaibHas apT-npacrtopa

BaXHbIM i
AK BsgoMa,

Y KynbTypHbiM ¢3HOM3He «LA MOPA» Benbmi
rpaMaTHbIM akasaycad MOMaHT caMaapraHisaupli.

M3TaHaKipaBaHall i mnacbnsAxoBal pA3enHacbui. |HiubIATbIBA, AKaA
CbIXOA3ilb HenacpsfHa aj YanaBeka, a He HaBA3BaelLlla 3BOHKY,
CTBapanbHaa Ma cBaél cyTHacbLi. | npaekTbl, WTO HapaAasinica 1

pa3bBiBanica 3a Tpbl ragbl y mexax «LA MOPA», — yHiKanbHbl i
NacbnAXOBbI ANA CTafiYHaW KybTypHan npacTopbl NpbiKiag.

KaapgbiHatap laHHa PaxaHuoOBa KaM3HTye «KyxXHI0» NAMOPCKIX
iHILbIATBIBAY HACTYMHbIM YblHaM: «Mbl 3pasymerti, wumo y atoo3ell y Hawad
KpaiHe canpayosl écbUyb makas namp36a, écbys iHiybiamslga, i mps6a
0asaub iM Maz4yelMacbys WMocskyi pabiyb. Kani xmoceyi npeixoosiy
0a HaAc i npanaHoyeay n3yHel NPAKMbIKa-apbleHmasaHsl npaekm,
Mbl 30yCcéobl, 8A00Md, Yy MEXAX PpA3yMHA2d, 23MKYl0 Mda24bIMAcbUb

AP /A LA
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im Oaeani. [lacmynosa Hekamopsis 3b ix 6pani Ha csbe 6onel
abassaskay i cmaHasinica kaaposiHamapami. Tak acabicmae xadaHoHe
nepapacmana y Hewma 60/bW KAHKp3IMHde — y Kypamapcmaea.

O3akytoubl «LA  MOPA» Hiwa iHCTbITYTY KypaTapcTBa, AKi
apcyTHivay y benapyci y dapmanbHbiM - afyKaubliHbIM - NnsAHE,
CTbIXiIHa 3anmayHANacA MepanpbleMCTBaMi camara po3Hara papmary i
MawTaby: af agHaA3EHHbIX MalcTap-Knsacay na nnsueHbHi MaHganay
Ja MiXKHapogHbIX KiHadacTbiBanay, Wwro ab'agHoyBaloub ya3enbHikay
3 40 KpaiHay cbBeTy. Jliof3i 6e3 ycanakae aaMbiC/IOBae agyKaubli Ha
cabe aguyni, WITO Takoe apraHisaBalpb BbICTaBy Lii JieKLbli 3amMmeXkHara
rocbuA. [locbnex, HecymHeyHa, akpbinay. A AKia ALY SMOLbli MOTYLIb
y3bHiKHYLb, Kani ¥ «LA MOPA» Ha npbiknagse rictopblay i gJocbBeay
3BblYalHbIX, AK Tbl CaM, NI0A3EN YN3yHiBaeCbCa Y TbiM, LUTO MaxJ/iBae
yCé: KaHU3pT fereHpaapHae Bymki, nekublia BaHAPOYHiKa AHTOHa
KpoTaBa Lji CbIHXPOHHasA TPaHCbAALbIA Nparpambl KaPOTKaM3TPaMXHbIX
dinbmay Ha aygbiTopblio 3b 17 A3ApxKaBay.

Ha pgymky kaapgbiHatapay, «LA MOPA» Benbmi gaknagHa i
WYybIbHA Yynicanaca ¥ rapafaskylo KynbTypy cTaniubl. Monaasb
aTpblMana Mecua, A3e 3auikayneHbia nogasi marni 3bbipauua n
abmeHbBaLLa JocbBeaM, NPAcTopy AN KaMyHiKaLbli 1 CTBAPIHbHSA
KapAblHanbHa HoBara npagykKTry.

«Tym Mmikpaepynel MeHasima He cA6poy, a adHadymyay moezyub
y3aemaoselHi4ays i npayasays, Nepamaeadparoybica y Ho8bl apeaHiam, —
Tnymaubiub A3anic WWska. — Besiemi 8axHa, Wwmo 23mela Mikpazpynbl
a6’a0HaHLIA Nasodsie npeikMemel 3duikayneHaceUi, a He acabicmat
npoixineHaceyi. CynonbHAcbyp, 2pyna nepapacmaioys papmam ca6poy,
cmaxogayya 6onbw ycmodlnigbimi. HasyHacbye 23mkix npacmopay
0asganse Y3bHIKHYUb Yamycbyi 0oyeamapmiHo8amy, Hazanawesdeyuyd
00CbBe0 caublAbHbIX y3aemao3esaHbHAY. J1003i Mo2yub KAHMakmasaywb
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HA MoJibKi 36 cAbpami, ane i 3 masdpelwami, Kanezami G npocma 3
npadcmayHikami iHweix epynay. fAHel Mo2yyb ab’a0Hayua y Kasekmoly
anvbo y 6onbw cmpoeylo apzaHizaywlliHylo cmpykmypy U 3/1a03iusb,
HanpsIKaao, h3cmeol8asb Ui KAHY3pM, dpm-npaekm, 4aconic.

MomaHT camaapraHi3aubli Takcama Bblpa3Ha MnpacoyBaeuua Yy
pa3bMepKaBaHbHi ponAy i abaBA3Kkay KoXHara 3 TbIX, XTO aKTblyHa
yA3enbHiYae y npaubl MEHCKara «I1amMopckdza OoMy KyJbmypbi».
KaapapbiHaTapbl cbinoub aMmanb npadacinHbiMi TSpMiHaMi, AKiA TbiM
HA MeHL 60sbL HaraABaloLb ThITysbl repoay daHTacTbluHara KiHo: «LA
MOPA» naatpbimMniBatoub 11 «3axasasbHikay», AKis 3abacbneysaoLb
annarty apaHAbl camora oMy, CMP3YHbIMI 1 TSPMiIHOBbIMI MbITaHbHAMI
3aMmaella agMbICNoBadA rpyna y caublAnbHbIX ceTKax. AKpama Taro,
na KOXHbIM 3 KyNnbTypHbIX KipyHKay maella cBOW KypaTap. AA3iHbl
dapmanbHbl NPbIHLbIN, AKIM 3b Neplubix A3€H Kipyeuua «LA MOPA» y
apraHisaubli cBaél A3eHacbLyi, — na-3a nanitblkan, Na-3a panirian, 6e3
anbKaronio N HapKOTbIKay.

«LA MOPA» — raTa HA CKBOT

«/lamopypl» nNepanmalolla, WTO Yy npace [
Hacbnernae nbitaHbHe Npa rearpadiyuHyio NikBigaLblio
NnAKaubli  KynbTypHae  apT-npacTtopbl
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abpacTaub HenmaTp36HbIMI KansAnaniTblyHbIMI  KaHaTaublAMi. 3amect
ipaHiuHara, ane gaBoni, Na cyTHacbLi, NpayA3iBara a3HausHbHA — «OOM
Kynemypel» — «LA MOPA» yacTa cTani acaublfBaLb 3 «cKeomam». TbiM
HA MeHL, AK afHaJyLHa CbLbBApAKatoLb KaapabiHaTapbl, <LA MOPA»
CKBOTaM HiKoni He 6bina 11 HA 6yf3e, a NpblUbIHbI 3HOCY AOMY Aanékisa aj,
AKON 6bl TaM Hi 6bI10 NpoLi3akoHHAae A3eNHacbLi.

CnpaBa y TbiM, WITO AWYS Ha MOMAHT ap3HAbl gomy y 2011
ropse 6bulo BAAOMA, WTO paéH MapnArae nnisHaBai 3abypose.
HABbICbBETNEHbIM AK ANA «wIAMOpYay», Tak i ANA »KbIXapoy CYMeKHbIX
NpbIBaTHbIX JaMOY 3acTaBasiacaA NbiTaHbHE KAHKP3THbIX AaTay.

«Cna4yamky nagedamnanaca, wmo 0om 3bHAcyyb y 2013 2003e», —
ycnamiHae [A3saHic Wska. «3ameim npazyyana dama 2020-sl, — pafae
KaapgblHaTap TausHa MenKwaHe. — Mol 6b11i 2amosbis 0a maeo,
WMo HAc 3bHACYUb. Aie He 6bili 2amo8bis, Wmo 23ma byd3e mak Xxymka.
BaxHa 3pasymeyb, Wmo Mbl He 3a4biHAeMcA. Hac He 3a4qblHAILYUbL 3b
HelKix npblYbiHay. Yx0 meim 60s1eli 3 Nanimel4HbIX».

A TaHHa PakaHuoBa pob6ilb NATiYHYI BbICHOBY: «/ Kiaceyica
nao s3kckagamap Ml aonagedHa He 3bbipaemcs. [IpbiybiHa nepae3dy
ab’ekmeolyHas».

KawToyHbl Ton pakT, wro nepae3n «LA MOPA» cTaycs AWy agHbIM
MOMaHTaM 3bAAHaHbHA afHagyMLaY: akTbIBi3ytoLLia HA TONIbKi KypaTapbl
N apraHisaTapbl MepanpbleMcTBay, ane i rocbui. A KaapablHaTapbl,
BAAOMA, 3aK/arnoyaHbis nolykami HoBara namsluKaHbHs.

KaapgbiHatap TausaHa MelikwaHe ypaknagHse: «A6asa3kosa
mp36a 3axasaupb i pasesigayb mol dacApoOdk, AKi HAM yoanoca
cmeapeiyb y “LA MOPA’ bydsem paseeisayuya y nnsHe mamaoday i
¢opmay. Mel He HacmpoeHbia Kidayb 23myto cnpasy, 60 Ham eesbMmi
BAXHbIsA Yasiaseybls 2icmopeli».
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«LA MOPA» — .
rata 6yayuyan npababyns sanikae cam’i maneHbkix «LA MOPAY»

«LA MOPA» Hs TONbKi He 3aublHAELLa — AHa Oyaye rpaHabIE3HbIA
CTpaTarii cBanro ganenwara pasbsiubua. [JocbBen Ae A3enHacbui
BblABIY Besi3apHbl TBOPYbI N apraHi3aTapcki NaTaHLUbIAN rapaa3koe
mMonaasi. HamHoria npaekTbl, p3anizaBaHbla y abnacHbiX i paéHHbIX
L3HTpax, Makasani, WTo apT-npacTtopbl, NagobHblA Aa MeHCKara
«00My Ky/ibmypbi», NAaTP36HbIA HA TONbKi cTaniubl. MeHaBiTa Tamy
y pa3moBax 3 KaappablHaTapaMmi anTbIMiCTblYHA FyyYaub MAAHbI
pa3bBilbLA AK dopMay, Tak | Hanpamkay 6yaydae g3enHacbLi.

laHHa PaxkaHUoBa KamaHTye: «LLUmo meblybiyya OanéKacsaHolx
nnaHay, Mel Oymaem npa adykaywlliHel YsHmMap, xayenacsa 6 3pyuwsluyb
hoKyc Ha MeHAsima makoza Kwmanmy npazpamsl. Hanpsikaao,
3b6ipayb MoyHbIA K/to6bI, 03e J1t003i 8y4dyb dOHO dOHA20 b6AcNIAMHA.
TolM HA MeHW BaXHA, Kab y 23meiM adyKaybllUHbIM USHMPbI
3axoyeayca mol Xa 3/1eM3Hm: Yyanasek, AKi sedde WMockUui, 6bly 6bl
2amoswl naodssaniyya ceaimi eedami. Kab y seo 6buia mMaxnigacbUb
cmauyp, Hanpwiknaod, eeiknaodeikam. | He abassaskoed, kab y 20
6bi1a  BbIKNAOYLIYKAA “Kopadka’, edsoyHae — xadaHeHe U
MazubiMacbyb, MamMbl8aubis U Ha8bIKi OAHACEHbHA MAM3PbIAY».

KaapgbiHaTap [O3AHic LIska Takcama MagkpacbiiBae
afyKaubliHbl MATHUbIAN Oyaydyara 6o0sbll AblHamiyHara «LA
MOPA»: «/]3etiHaceyb “LA MOPA” naka3ana, wmo 3abaynsaneHae
Mecya — e8A00Ma, npeleMHa, ane AHO HA eesnbMi danamadzae
y pasesiybyi. Pacypcam, y moeim niiky U 03e14 NAananwsHbHA
Ccaubl/IbHA-3KaHamiyHd2a cmaHosiwyad, MoXa cmauyb MeHasima
aoykayvia — abmeH eedami. oKyc Ha adykaubllHyto 4AcmKy
0aseoniiyb y03esbHiKam, Hageo8abHIKaMm ampeiMoyedyb HOBbIA
HasebiKi, AKis y 0anelwbiM MO2yyb Oblyb CKaPbICMAHbIA Y iXHbIM
XolybYi. [5ma 0anamoxxa nt003aM yoackaHaniye ixHae Xolybye,
3Hadicbyi nenwyro npayy yi npocma 03eliHiyaus 6016w 3¢3KMeblyHA.

Xauenaca 6 mpaHcpapmagays “LA MOPA” Hagam He y Ao3iHel
Ky/lbmypHa-adykauplliHel YsHmdp, a padseeieayb HeghapmMasbHbIA
camaapearizasabHols adyKaywlliHbla NPAKMelKi, cmMeapblyb Cemky.
a6’a0HaHbIx npacmopay, maneHokix <LA MOPAY» — He MaHanimyio
P34, a MAbinbHbIsA 2pyNbl Y PO3HLIX YACMKAX 20paAdy, AKiA MeIM HA MeHW
66171 6 3b843aHbIA U AXbIUbUAYAI 6 A03iHBI NPAYIC.

«A 8bl 8eddeye, nasoosie AKO2a 3aneimy Jit003i 3Haxo03ays ‘LA
MOPA” 'y nowykasbix cbicmamax iHmMapHImy? — ycbMixaeuua
KaapgblHaTap TauaHa MelikwaHe. — “JlywsyHae mecya y MeHcky ™.

«lepwas cmapoxka y Google, 0398amasa naselyvif», — Hapae
O3anic L>ka.

MeHcK, 6onbll BAZOMbI ¥ TBOPUbIX KOJaX fK «20pad camomal,
HapaLe cTay HabblBalb cBalo Ayuwly. Haxail y maneHeukim JOMiKy,
HAXal Hacampad 3yciM i HA Y L3HTPbI ropagy. Benbmi acabictas mapa
HeKanbKix cA6poBaKk Mpa Jeuilya HeyakaHbiIM YblHaM cymana 3
»KaJaHbHAMI HeKasbKiX TbicAYay YanaBek i 3a4aBoJiina BeNbMi BaXKHYIO
naTpa6y — HsA TonbKi ¥ rapbaLie, pasamoBax i BAYOPKax Ha NpbIpoA3e.
MaTpa6y ByubILLa, ByyblLb | pa3am Aamarayuua BbiHiKay.
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Macrautsa Ynapsimepa Jlano ii aroHas acabicras it ny6niunas Gisrpadia 3paynawouua
cbicTaMalo 6e3 y3aemanagnapapKkaBaHbix anb6o riepapxiuHa BbibyaaBaHbIX NpagaCiiiHbiX
i XblUbLEBLIX NPbIAPLITITAY. TyT Ecblb 3pYX Y 60K K3bICTIHLbINHATA, afiHAK NpaABbl
yToeHara i Aro planisaubia HenapywHa it abaBaAskoBa ny6miunbia. Kani éH niwa
anaBAfaHbHe, TO AHO MyCiLb GblLb HafipyKaBaHae (Hanpbiknag, rn.: pARTisan, N2 12, 13,
19), Kani 3baynAewua xbiBanicHae nanaTHo anb6o rpadiuHbI TBOP, CKYNbATYpa, ab’eKT, r3Ta
TaKcama y nayHail cTyneri, y TbiM L iHWbIM BbIrnAA3e 3HaX0A3ilub CBa Ny6niyHacbLb:
nilepcki ckBOT, Ky6iHCKaA Kapuma, MeHCKifl KBaTapbl.

Ynapsimep Jlano — mactak, AKi He WKaAye CBalro rnefava, yacam 3 »kaaHbHem
y36ypapaxbiub, BbiKnikaub abypsHbHe W narynaub 3 MarybiMacbuAmi i Mexami
yCnpbIMaHbHA, €H CTBapae CKNajaHbla, arpaciyHbia, BenbMmi acabicTbia, ane pasam 3
TbiM 3a4apaBanbHa / 3ananoXBaibHa NPbIrOXbiA Npaubl. EH He aranfe caubiANbHbIA
npabnembl, He cnaBapjaeuua nepap Hami. Toe, wto pobiub Jlano, cnapapxaeuua
napbiAAami 310cHacbLi, ACTPYKTbIYHbIMI acobacHbIMi npaudcami, SMaubiaHanbHbIMI
cnapami it y3abimami, 30Hami kKamgopTy il nebixiyHae HectabinbHacbLi. YBa jcakim pase,
r3Ta nagobHae Aa iMKHEHbHA «He nampaniyb y Knemky ceaix nepakaHaHoHAY». (am
MacTak cblbBApAKae: « — aymcaiioap cam ona cabe, A mazy 3pyliHasayb wWmocbyi,
wmo, 30deyyd, ebiKapbicmay...»'. EH moxa sk BblbyAaBaLub CBalw <KNeTKy», TaK i
3namaub, pa36ypbiub fe. Jlano — npakTbiYHA HAYNOYHBI, PYyXaloublca § MiXKKNeTauHbIM,
MiXKA3ApKaYHbIM NpacbLAry — napanesbHail npacTopbl, AK H cam raBopbiub: «f Ha e
He 3a6bleatoca. [la-nepuiae, AHa MOXa He 3bAYNAYYA, HifIK (16e He MaHigh3cmasays, ane A
6ayely Helikia npasssl 22mae napanenbHacbyi, napanensHae p3ansHacoyi. Mol Ha edaem,
AK AHA Ha Hac y3b03eliHiyae. Mol jice — M3XaHi3Mbl, 8e/lbMi CK/IA0AHbIA MIXAHI3MbI, AKIA
Kipytoyya eenomi npocmoimi popmanmi, 23mkimi ax JHK i 2eno1. Yanasekam moxa kipasayo
HeliKi imnynbc, AKi Kipye mackimam, Hanpeiknao (803eMem Npocmel NPeIKIAd, AK XMocbyi
Kpadse (i HA 30amHbl CNbIHIYYA, i, MoXKa, yxo Xoniyb, ane éH ycé adHo kpadse). Ecoyb
m30pbiA, wimo Mbl HacesleHois napaseimami. Tela X 2eHbl — 23ma napassimel. KoxHel
napassim cnpatye y3ayb Haii6onbw eoi ii Halibonbw ynaosl. >ma moxa 6biyb napasvim
i0aanézii, 4acy, 4azo 3ay200Ha, napassim acabicmoix nepaKaHaHoHAY» .

| €n canpayabl HAYNOYHbI, HEMaxniBa Aro Bbl3Haubllib, 3HANCbLi KaHYaTKOBbI
BapbIAHT, EH 3bMAHAE MacKi afHy 3a afHOI, EH NpblAYMAAE MIT 3a MiTam. EH agmaynse
anaBAflanbHacblb i HapaTbly, afjHaK npauye 3 M3AbIAMI AK 3 TIKCTaMi. En abesaprae
NpaBiNbl COUbIOMY i MACLOBae CynonbHacbli, afHaK He 3abbiBaewua 3anbiTayua npa
ranapap. E Hi6b! icHye na-3a npactopalo it Yacam, afHaK HiBOAHara pa3y He CnasbHijca
Ha cBOW NEHAAHCKI camanéT. AA3iHae, y UbiM €H WYbIPbI, — r3Ta, AK Hi A3iyHa, yBa yCiM. ..

ApHak AKyl ny6niyHacbub pobilb raThl 3pyX Y IK3bICTIHUBIHAE, AKi acApoAak
dapmye? Xoa3aub nereHabl npa nepiuyio Bbictasy Jlano Ha Ky6e. laBoane agHoii 3 Bapciay
r3TbIX MiTay, Ha BIpHicax, 3najaHbl § aAHON 3 rapaj3kix KaBApHAY, HIXTO He NpbliiLLoY,
He ObI10 HiBOAHAra HaBeABaNbHiKa. 3Tas BbICTaBa Oblla Ha3BaHaA Nl aLdHEHaA CaMim
MacTakom K nacbnAxoBas. 3 afgHaro 60Ky, Mactak MaHipacTye abbiakaBae cTayneHbHe
Aa ny6niKi, 3b iHWara — npauye Haj npaeKkTami, HaudNeHbIMi Ha facbielaBaHbHe MeXay
MarybiMacbliAy YCnpbiMaHbHA i TPaKTOBaK AroHbIX TBopay. MiT npa ayTtcanpspcrea i
acaublanbHacbUb 3baynAella af6iTkam aAMeTHara MIHTaniTITy, 3aMKHEHaM i § N3yHbIM
C3HCe «pa3bhiyaHaii» acobbl MacTaka. | npapykT, BbiHiK raTKara (He)y3aemap3eAaHbHA —
MacTawKis TBOpbl.

Takim uyblHam, r3Ta He aHAdPrpayHA, He MapriHanbHacblb, HA «reta» — raTa
MacTauTBa, AKoe Hapajkaeuua i icHye Ha MAXbl il nepacAudHbHi nybniuHacbui i
nayny6niyHacbLi, maprinanbHae cd3pbl Hanay3aKpbITbiX CyNoNbHACLLAY.

Ha moi nornap, ropap — ropaa yeoryne — 3bAynAeyua Tow npactopan —
napanenbHail npacTopai, — AKkas fae aguyBaHbHe cBabopbi (feopr 3bimanb: «fapapa3koe
naBeTpa Bbi3Banse» — «Stadtluft macht frei») i 3baynAeLLa NaXbIyHbIM acAPoA3bA3EM
ANA MacTaka.

MeHagita y rataii napcnaKTbiBe BbiAjnAeyua cama acoba mactaka, i €H icHye y
rapaasKim acapopsbAsi, cTBapaloubl Ana ¢abe npactopy BbIKMIKY, A9MaHCTpaLbli, dikcaubli,
iMmnnemsHTaupli. TyT i YacoBblA apT-yBapBaHbHi § WTOA3EHHACbLb, HanicaHbHe acabictae
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ricTopbli 1 iHT3pnp3TaLbla nybniyHae npactopbl: My33iiHai (npaubl Jlano 3HaxoA3Auua §
Kanekupli My3aio cyyacHara BbiAyneH4ara mactautea 3b 2012 r.), ranepaiiHaii (BbicTaBa
y ranepai «llap3emka», 2007 r.), rapaa3kon (cTpoi, AKia npbiagymnae ana cabe macrak,
BbICTYNaloubl Abi3aliH3pam ai3eHbHA, Y AaublHEHbHI 1a MEHCKara rapaj3Kora acapoaky,
AKOMY He XapaKT3pHas HaayHacbLb raTKara KWTanTy iHAbIBiAyanbHbIX MaHipacTaybiay).

| xaua Jlano a6BsAwvae, wWT0 «Maa npacmopa naycione — yeecb cbeem, —
monbKi He §j GYpXyasHbIX KagApHAX», ATOHAA TBOPUacbLb 3HaXoA3illb CBal0 KPbIHiLly
MeHaBiTa § rapafi3Kkoil NpacTopbl: NpbiHiXanbHbIA reta JIéHAaHY (Kam'ioHiLi na MoyHai,
KYNbTypHilKail, M3HTanbHail MpbikmMeTax), 3aTxnbl OypxyasHbl acApopak (Mapbix),
JKaHKi i anbKaroniki, ByniuHae XbiubLE, MapriHanbHaa KynbTypa 63pniHckix napsemak i
yBoryne ropag, Aki, Ha aAymKy Jlano, écbLib anoLHiMm papnoctam sypaneiickae LbiBinizaubli,
MeHCKas apXiTIKTypa il Haoryn caBeLKas aTMacdIpa cOHeyHae Marinbl, KynbTypHilKara
cbMeTHiKY. | MeHaBiTa rataa rapaj3kas npactopa 3bAynseLua M3HTanbHa i di3bluHa
nonem y3aemajsesHbHA MacTaka, afiHayacoBa fa3BanAloubl AMY 3aaynsAub npa cBaé
ayTcaitpapcrea: «MHe AHo acabniea He namp36Hae, 22mae y3aemadsesaHoHe. f xoigy
yJlénoane, Ak yanaeek y ckaganopol, AK i j iHwbix Mecyax». ToiM HA MeHLL NpagyKTam
y3aemap3eaHbHA cTayca npaekT «Kpok y 3Mpok», AKi § TpayHi it BepacbHi apbbijca ¥
My33iiHaii npactopbl (My33i1 cyyacHara mactaurea, MeHck, 2013 r.).

aH Monb Captp y cBaéii ayTabiarpadii micay, wWTo «yanaBek — rata 3aycépbl
anaBAAanbHiK rictopbiAy, €H biBe § aTau3HbHI ricTOPbIAY CBAiX yNACHbIX i iHWbIX N0A3EI,
&H pa3rnagae ycé, wro 3Aapaenua 3b iM, y TIpMiHaX raTbiX ricropblay, i €4 cnpabye xbiub
TaK, AK Kani 6 éH pacnaBapgay Baé KbiLbLé».

Cbnepam 3a im xapam bpyHap y cBaim apTbikyne «XblUbLE AK HapaTbly» 3aaynsae,
WTO TBOP MacTauTBa fAK TIKCT, AK ayTabiArpadis — CKaHCTpyABaHbIA TicTOPBI,
«iHTIpNpaTaubli i PIiHTIpNpaTaLbli Hawara AocbBeay», i ayTabiarpadia (papmanbHaa ui
HeapmanbHan) moxa Oblub pasrnefiXkaHas AK WIpar npaudAypay A3ena «CTBapIHbHA
XblubuaA». MeHaBiTa Takim 4blHam p3eiiHivae Jlano: cTBapaioubl npauy, éH cTBapae
nocbBep, AKi 3bAynAeLLa Hea'eMHal0 YacTKaii AroHait Giarpadii.

3 apHaro 60Ky, BenbMi TpajblubliiHae mMacTauTBa €cblUb CPOAKAM «raBapIHbHA»
MacTaka: XbiBanic, rpadika i ckynbntypa (Jlano aTpbiMay TpaabILblitHYI0 aayKaubllo ¥
MmacTaukaii ByusnbHi ima Mneb6asa). 3 apyrora 60Ky, AK €H cKapbiCTOyBae raTbia M3Abli,
AK yny4ae ix y CbICTIMbl CBaiiro mMactaykara anosepy, Hakonbki pobiub ix afKpbITbiMi,
npaspbICTbiMi it KAMPOPTHLIMI ANA pasymeHbHA! (am MacTak He yknapae y TBOpbI Hi
CIOX3ITay, Hi HapaTbiBay, AK iA3anAriYHbIX, KaHUINTYaNbHbIX, Tak i M3AbINHbIX — r3Ta,
XYTU3il, MpauAr AroHara K3blCTIHUbIHAra KCMIPbIMIHTY, KacmananitHara cnocaby
iCHaBaHbHA 1 MbicbNeHbHA. TYT MOXHa Ka3alib Npa Toe, WTo NpaLbl MacTaka 3baynaiuua
npasBaio it npaBagHikami Bi3yanbHbix Bo6pa3ay i / Ui in3ay. AAHaK y AKOW cTyneHi Toe,
WTO Mbl 6aubiM, afnaBAfae HalWaMy pa3yMeHbHI0 HaayHae p3anbHacbLi i i 3bAynAeuua
r3Ta HeabXo0AHbIM KAMNAHIHTaM, BaXKHbIM A1l TBOPYACbL,i if aCOHCaBaHbHA MacTalUTBa
Nano? | ui HapaaXaeuua npaua yj p3anbHbiM cbBelie abo Jcé x y apT-cbBeue (HoBail
paanbHacbLi )? Anbbo, AK cbbBAPAMae caM MacTak, TBOp écbLb NpafyKTam napanenbHae
p3anbHacbui? Y faA3eHbIM BbinajKy TBOP aMm 3bayndAeuua KpbiHiyaio iAdi, Bo6pasy,
acApoA3bA3a, «HOBae planbHacbli», y pawue paowT: «Hapapgxaloubica § cBaé nepae
KbILbLE, TBOP AblXae YapoyHacbulo it MiTanérialo acobbl Mactaka. 3aTbiM iHTbIMHaA
cyBA3b 3 ajTapam nepanbliHAeLla, NpaLa CTaHOBILLA 3HaKaM Y CeTubl akTyanbHara, 3a
AKOI — Mpaxanopa iHwara cbBeTy, A3e TONbKi HAMHOrIM HAGeCHbIM Lienam Bbinagae
roHap BbiNpaMeHbBalib BeUHbIA KaLUTOYHACbLi»*.

Jbiam3TpanbHa cynpaubnerbla iHTIHUBII CTasAub NA BbITOKay, NeplianayaTkoBbIX
imnynbcay mactaka. [37a it marubiMmacbLb 3HaxoA3iLLa 3b cbBeTam y Mipbl. (am macTak
cbubBApaxae: «Kani A 3aiimaloca macmaymeam, yca 23mas Op3Hb 3bHikae...
cynakotiearocs. ..» | j Toil xa yac Jlano ap3Hauae: «Xoyb 23ma He Kamgpopmua, macmax
Myciyb Gblyb 3/10CHbI, | § iM nasiHHA Hewma 2ap3yb, mp36a Hewma HeHagio3eyo,
Ka6 ad 23maza adowmypxxyyyd... Ma6eiyb, 23ma peica xapakmapy. Ecoyb n10d3i
cnakoliHeiA ii 2apMaHiyHbIA. A A 3aycé0bl 6bly WANEHbI, A HAPa03iyca j Wanexyo Hoy.
[3mae wanexcmea HamypanoHae. . .»

Toe, wro pobiub Jlano, — rata andpaBaHbHe TIKCTaMi, PO3HbIMI TIKCTami (MaAbli
AK TIKCT), TakiMm uyblHam ¢iKcylouua CycbBeTHbIA Li 3anapaneneHbi WTOA3EHHACbL,
pauvaicHacbLi, ricTopbli, Y& rata pacbLArHyTae y yace, WUTO, y CBal0 Yapry, HiBanoe cam
naHaTak yacy. TyT y3bHikae dikcaubia Heilkara 3pa3y XbiublLia, 60 WTOA3EHHACBUL Aa
KaHua He nmpaAcbHeHas, Takcama AK i GyayubiHA. Jlano maHipactye, wTto 6yAyubiHA
Bbi3Hauae A6e NnpagyyBaHbHeM, Tamy MacTaK npauye «3 molM, WMo HA 3po6sieHde, 3
mbIM, WMo 3b8A3aHde 3 magMHiyami nadcbeA00mMaza ycnpoiMaHoHA. . .».

Macrak, raBopaubl npa Toe, WITO He Hajae cBaim npauam §abynbl / Ka3ki, KpbIXy
XiTpye, ATOHae MacTayTBa — F3Ta CTAPOHKi, TIKCT AroHaii Xa biarpadii: «Tp3ba pabiyb
mak, ka6 Hozi 6bin1i nepanamanela § KapyiHel... ka6 AHa Goina 8bIKpyYaHAA, AHA
HA mMyciyb 6biyb 30aposalo...» AfHaK y TOil Xa Yac AroHae MacTauTBa pay3bHikae 3
MOMaHTY YCnpbIMaHbHA Aro rnegayom. Tamy ¥ Takoii cTyneHi BaxHaa TyT ny6niuHacbub,
AKaA MoXa pIanizoyBauua Ak y KampoptHbiM JIEHAaHe («Moli 20pad, Moii 0om, EH MAHe He
abypae»), 6ypxya3HbiM Mlapbikbl, MapriHanbHbim, cBaboaHbIM bapniHe a6o j <mamaneHa
ckaneyanwim» Topan3e CoHUa® — KneTauHaii coictame Ynapa Jlano.
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Volha Rybcynskaja

Ufadzimir tapo’s art and his private and public life are a system without in-
terconnected or hierarchically arrayed professional and life priorities. There is a
shift towards the existential, though, the expression of the latent and its imple-
mentation is always public. If he writes a story, it is to be printed (for example,
see PARTisan, N 12, 13, 19); when he paints a picture or creates a graphic work,
a sculpture, or an object, it also finds publicity in a certain form. Let’s take, for
example, St. Petersburg squat, a Cuban inn, or apartments in Minsk.

Utadzimir tapo is an artist who doesn’t feel pity to his audience. Some-
times, while pursuing a goal to impress, to cause indignation and trigger the
limits of perception, he creates very personal, complicated, aggressive and at
the same time terrifyingly/amazingly beautiful works. He neither denudes so-
cial problems, nor confesses to us. What tapo creates is generated by periods
of anger, destructive processes of his personality, emotional ups and downs,
comfort zones and mental instability. Anyway, it looks like the desire “not to
getin the cage of his own beliefs”. The artist says “l am an outsider for myself, |
can destroy something that | think | have used...”. He can build his own “pris-
on cell” and break, ruin it. tapo seems to be intangible while moving in the
intercellular and interstate space or, as he calls it, a parallel space.

“I don’t forget about the cage. Actually, it doesn’t necessarily appear, it
doesn’t manifest itself, though, I've seen some manifestations of this parallel
reality. We don’t t know how it affects us. We are all just very complex mecha-
nisms that are controlled by very simple forms, such as DNA and genes. The
man can be controlled by an impulse, the same one that controls mosquitoes
(take a simple example of how someone steals and is not able to give up steal-
ing, maybe it’s already enough, but he keeps on stealing) .There’s a theory that
all people have parasites. The genes are also parasites. Each parasite is trying
to take the most freedom and the most power. This may be a parasite of ideol-
ogy or time, the parasite of personal belief - whatever”.

He is really intangible, it is impossible to find him; he changes masks again
and again; he invents new myths over and over again. He denies the statement
and the narrative, but he works with media as if they were texts. He denies
the rules of the society and the local community; though, he never forgets to
ask about the honorarium. He as if exists beyond the reality and time, though
he has never been late to catch his plane to London. However strange it may
seem, he is honest only in one thing, namely, in everything.

But what publicity does this shift in the existential create? What environ-
ment does it form? There are legends about the first exhibition of tapo in
Cuba. According to a version of the legend, no one came to the opening of his
exhibition in a café; there wasn't a single visitor. This exhibition was called and
evaluated by the artist himself as successful. On the one hand, the artist mani-
fests indifference to the public opinion; while on the other hand, he is working
on projects aimed at the study of the boundaries of perception and interpre-
tations of his works. The myth about being an outsider and the myth about
antisocial behaviour reflects a special mentality, closed and, in a certain sense,
“carefully planned” in the artist’s personality. The outcome of such a (lack of)
interaction is works of art.

Thus, it is not an underground, it is not marginalization, and it is
not a ghetto. Itis art which is born and exists at the intersection of the
public and non-public, marginal sphere of half-closed communities.

In my view, the city — any city — is the very parallel space which gives a feel-
ing of freedom and gives food for artists. (Georg Simmel said: “City air makes
one free” — ,Stadtluft macht frei”). It is from this perspective that the person-
ality of the artist reveals itself. He exists in the urban environment, creating for
himself a space for a challenge, demonstration, and implementation. One can
find here temporary art interventions into daily life, writing personal stories
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and interpretation of public space: the museum space (Lapo works have been
stored in the collection of the Museum of Modern Fine Art since 2012), the
gallery space (exhibition in Minsk gallery “Padziemka” (eng. “Underground”),
2007), urban space (costumes, which the artist makes for himself as a clothes
designer in respect of the Minsk city environment for which individual demon-
strations are not typical).

Despite the fact that tapo announces that “My space is everywhere, it’s
the whole world except bourgeois cafes”, he find food for his art in the urban
space: in humiliating London ghetto (language, cultural and mental communi-
ties); in musty bourgeois environment (Paris), junkie and alcoholics, street life,
in marginal culture of Berlin subways and in the city itself which, in the opinion
of tapo, is the last outpost of the European civilization. He finds inspiration in
Minsk architecture and a general atmosphere of the Soviet solar grave, a cul-
tural dustbin. This urban space is a space for mental and physical interaction
for the artists It gives him a chance to claim his role of an outsider. “I don’t need
this interaction much. I live in London and in other places like aman in a space-
suit”. Still, the product of the interaction is a project “A Step in the Dark Space”
displayed in the Museum of Modern Fine Art in Minsk in 2013.

Jean Paul Sartre wrote in his autobiography that “a man is always a story-
teller, he lives surrounded by his own and other people’s stories, he sees every-
thing that happens to him in terms of these stories, and he tries to live as if he
were telling his life”. He was followed by Jerry Brunner who says in his article
“Life as a narrative”, that a work of art is like a text or autobiography - it is a de-
signed story, “the interpretation and re-interpretation of our experience”. Like
an autobiography (formal or informal) it can be viewed as a set of procedures
aimed at “the creation of life”. This is how tapo acts: by creating a work of art,
he creates an experience that is an integral part of his biography.

On the one hand, very traditional art is a means of “speaking” for the artist:
painting, drawing and sculpture (Lapo got a traditional education in the art
school named after Glebov).On the other hand, it is amazing how he uses these
means, how he integrates them with the system of his own artistic vision, how
he makes them open, transparent and easy to understand!

The artists doesn't invent any ideological, conceptual or media plots and
narratives. This is rather a continuation of his existential experiment, of his
cosmopolitan way of thinking and living. It can be concluded that his works
are reflections or providers of visual images and /or ideas. Though, we have to
think to what extent that what we see matches our perception of the reality
and whether it is a necessary component for understanding the art of Lapo’s.
Is a work of art born in real world or in the world of art (a new reality )? Or is, like
tapo states, a work of art a product of the parallel reality?

In this particular case, a work of art is the source of the idea, the image,
the environment, the “new reality” in the end: “Being born into its first life, the
work of art possesses charms and mythology of the artist’s personality. Then,
intimate relationships with the author stop, the work becomes a symbol in the
actual network. Beyond the network is coolness of another world, where only a
few celestial body have the privilege to radiate timeless values™.

The first intentions of the artist were absolutely different. Among them is
a possibility to be at piece with the world. The artist says the following: “When
I'm creating, all this rubbish disappeatrs... | calm down...” At the same time,
tapo notes, “Though it is not comfortable, the artist has to be angry; some-
thing has to be burning within; something has to be hated to start with...Per-
haps, it’s a trait of character. There are calm people. But | have always been
mad; | was born at a mad night. It’s a natural madness.”

What tapo does is not manipulations with different texts (media as text).
By doing what he does, he fixes universal or parallel world of everyday life,
reality, history. It all stretches in time, which, in turn, diminishes the very notion
of time. There happens a fixation of a particular layer of life, because everyday
life is not fully clear, and neither is the future. tapo believes that the future is
defined by a gut feeling, so he works with something “that hasn’t been done,
that is associated with the mysteries of the subconscious perception”.

When saying that he doesn’t create plots for his works, the artists is be-
ing a bit ingenious. His art are pages of his autobiography: “I must work in
such a way that the legs of the picture should be broken... the picture must be
crooked, it mustn’t be healthy...” However, his art reappears at the moment
of perception by the viewer. Therefore, the publicity plays a very important
role which can be equally implemented in a comfortable London (“my city, my
home, it doesn’t make me sad”), bourgeois Paris, marginal and free Berlin or
“totally crippled” City of Sun®> — Utadzimir Lapo’s intercellular system.
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Psy1y. Ha: Bonsra I'aneesa. IIpsicax i mosxHa. Merck: Jlorsinay, 2013.

Kani yplTaelm raTyio KHiry, Haimepul gyMaell IIpa MOpa, Aro.TyT
BEJIbMI LIIMAT, aJie SHO TYT — Mipa’k, MpoiBa, yBacabieHbHe (hpyCTpallbli.
s ‘mymaemn, mTo, XKajni 6 roTad KHira ObUia eskalf, TaTa OBy ObI
KpyacaH: KPOXKi, 643BasKKi 3BOHKY, YCAPIA3iHe KPbIXY JIErKai, HAIKan
cnoppruel. Kani 6 roTas xkuira 6pu1a 35BepaM — He, 3bBepaM Haypap Iii;
MO’Ka, ITYLIKAaJi — MaJIeHbKall, He CTpaKaTay i He KpeIkiieaii. Kami 6
raTa 6bUTa PachiliHa, TO — ChBATAAHbHIK: NPOOHBIA KayTIIABbIA KBETaUKi,
AKif afraHAIoNb 3JIbIX AyXaY, JAKYIOUb PaHbl (V TEIM Ky AYLISYHEBIA), Y
BUTIKiX l03aX — aTpyTa. Kayi 6 raTas KHira 6s11a CHIMITOMAaM XBapoOBI,
rata MOTr Obl OBIb TPHIBOKHBEI HAYPO3 (6yOOHHAA YyMa 3afyLUTiBBIX
[epaHaceleHbIX rapafoy 643 BEIXamy Aa Mopa): KphIXy ¢ob6iay, TpoIKi
OSIIBpCaHali3albli, alaHTAHAChIb IHTPACIHSKUBIAN (4 060 raTae
CJIOBA, SHO NPHIYKPACHAe, i fa Taro XX Aro Hi yce BEHAIOLb).

Bonb3e I'ameeBait TakcaMa BAfoMa IIMAT CJIOBAY, AKis HA yce
Befatous. HapaT Ha3Ba elHai KHIri, MAKKA Ka’Kyd4bl, HI KOXXHaMy Ia
3y60x. ['aneera Haory no6ilpb CII0BEI — i MAPOA3ICThIA, KAaNEKUBIAHbIA,
i 6ecniapogHbls, LISPA — AJIacaThid, i CBae, i MPbI6NYIIbIL — IIeChIILb iX,
1IKanye, 6asimna 36 iMi. HaBaT napniusae, Kab HiBogHae He 3ryb6inacs (r.
BEPII «BAJKOM IpabAralo na Byjinax rarara ropagy... »— siCHas CIpaga,
TaKisg mapiki BhIfae KaMOyTap, ajle YaMycChlli YC€ agHO 3paela, IITO
TYT I'3Ta pabinacd ypy4Hy:o).

I cnoBs! Hay3aeM o641k i mKapyous Bonsry I'aneesy. I ankpriBaionb
€I CBOJA r'aJIOYHBI CAKPIT: LITO SHBI — TOJIBKI CJIOBEL, i KaJii goyra—moyra
6aBiuna 3b iMi, SHEI paccIabnaoLLa i CKigaolp 3k cg6e Ycio Milypy,
yCé, IITO HasblBaellla COHCAMI Ji 3HAUOHBHAMI, i SHBI MAYCTAIOLb THIM,
YBIM E€CBIIb, — POJ, JIiK, CKJIOH, HY Lii, HANPbIK/Iaf, CIpakoHbHE. | raTkas
MariyHas amspalbli — JIENIIbl 33 CBATAAHBHIK CPOJAK ap 3JIBIX Ayxay
i TPBIBOKHBIX HOYPO3ay: HasBaHbI, NMPACKIAHAHBI, NIpAcCIparaHbl —
3HAYBINIA, abaciKomKanel. TaMy ¥ raTaif KHise (IphIHAMCI, y Iepiuaii
eliHali YacTubl, SKas HasbiBaeuua «[IoXKHA») TaKOe MHOCTBA, TaK Obl
MOBillb, JIIHTBICTEIYHEIX M3Tadapay, Kajli icHae i HAiCHae 3aCThIBae Ha
nmaneps! QinanariyHeIMi TOpMiHaMi: 3aliMEHBHIKI payHYIOLUb an3iH ma
afgHaro, HEMPhIKATHACKLb BEIMAPAEa 'PaMaThIYHEIM pofaM, a 60J1b —
dopmaro f3eacnoyHara 4acy.

I'stak y mepuiayt 4acTibl KHiri. A ¥ Opyroi, skas Has3blBaella
«[Ipricak», Gonbil MaTadapay, AKif MOXKHA a3HAYbIUb AK LAJECHBIAL.
fIk i ¥ mepiay yacTupl, A3e ['anmeera pa3—Inopa3s BeI3Bajige CJIOBBI af
ycaro HemaTps0Hara, JIIHATA, TYT sHa TaKCaMa He 3afJaBajlbHAella

3HQY9HBHI I COHCEHI 1eny. TyT nepaBaskalols KOChIli, BAHTPOOEI i HellTa

HaKIITANT nyxiiHay. IIpayma, TyT Aurys 6arara BalOChCH, KiIAMITPEI,
Kinarpame! Bajlacoy. Yamy mia ix pobinla BRIKJIIOYSHBHE ¥ SHBI
rachliiHHa IphIMAaloLLA ¥ KYMIIaHilo Kacklel i BaHTpobay, rinaToTeIYHa
MO’KHA 3pasyMellb, ajieé II9PCISKTHIBA OafyMBallb I'OTYI0 AYMKY Ha
KaHIa BhIKIiKae acabicra ¥ MAHe IITOCHUI HAKIITAIT TPBIBOXKHAr'A
H3Yp0o3y. 3p3LIThI, KOCHL, BAHTPOOHI, BaJIaChl — I'3Ta TOJIBKI CJIOBBL..
I, xani croes! ¥ I'aneesait BeIbMi LAIECHBIA, MATOPHIANIBHbIA, TO LIEJIBI —
6scruTonesbld, 9(haMIpHbIL, GaHTOMHBIA. SHbI 3aMKHEHBIA CaMi Ha cabe,
aMaJsib H 30aTHBIA Y3aeMag3eiHivalb 3b iHIIbIMI IeaMi. SHa4Ha JIarysit
iM, K yciMm ¢paHTOMaM, caMiM mepaTBaphinua Y iHIlae Iena — raTa
MOKa ObILE IefTa BayKa (IJ1. Bepll «BayKOM Ipab4raro... »), MAA3bBen3s
(rn. «6gpJsIor TBaMro Lena aguyKaLb JaBAIOCT 3alI03Ha... »), cabaki (ri.
n’'ecy «The Portrait of the Artist as a Young Bitch») i HaBaT 11ena KHiri (ri1.
«MaHaJIET afHO¥H KHIKKI»).

Llena kHiri «[Ipbicak i MOXKHA» Mae TaKyIo X 3bMEHJIIBYIO, HAISYHYIO,
BayKajlakaByl0 npbipony. Ha mnepiubl, NaBIpXOYHBI, IIOITIAN, I'dThIL
TOKCThI XOYyLh 3HaBalilla — Y ThIM JIKy iHTaQHALblHA, PHITMIYHA M
HABaT apXiTOKTaHiYHA — TrpaHiYHA LIYBIpal, MecLiaMi HagpbIyHaMk
CIIOBEA3bA3I0. (SHbBI HaNyCKaloLp Ha CA6e IafMaH/IiBYI0O BOHKABYIO
dbopmy warocsui BiHTakHara, a—na Confessional Poetry, Crsuibia
[Inat, O CoKkcTaH... Ane YKo Ha APYri NaBIPXOYHEI IOTJILL CTAaHOBILIA
BijaBOYHA, INTO I'ITAa aNThIYHAA iNMIO3id, Mipak. I 4picTacapmavHae
NphI3HaHbHE Iepakimaellla ¥ amCTapOHEHAChLb, am4y>KaHACHIpb,
3aMKHEHACHIb. BAnoMa, Ha TONBKI TaMy, IITO

IO9BIPACHLB AK BEICEBETIUIACA HA pOOilb HIKOra LIYach/IiBan
AHAa pobinp nabe mwdpIpai i mpas Toe ciabo...

Hs Toneki TaMy, a nepapyciM Tamy, IITO CJIOBBI agKpbUli ['ameerait
CBOJI TQJIOYHBI CaKpaT. I €11 BAMOMa, IUTO SHBI — HA TOJIBKI HaA3eMHEI
TIPBITYJIAK, YTY/IbHAA CXOBAHKA, ajie it BA3bHila.

Tamy ¥ roTaif KHi3e IpaybITBaelllla H CTOJIbKI Iaphly LITOCHIL
BBIKA3allb i HA mpara ObILpb NavyTail i 3pasyMesiai, a HellTa HaKIITaIT
KaHCTATalbli IPBIHIBINOBAM IpabjieMaThIYHACHLI Napa3yMeHbHI
yBoryine. | Tamy ¥ psuille pSWIT r'sTas KHira — HakKifel ga CJIOVHIKa
CaMOTBI.

P. S. Kani MHe mpanaHaBaii Halicallb WITOCHLI IIpa I'ITYIO KHIry, g
ckasana: «[lacnpabyio macmpabaBallb», ajle NagyMaja — Hiyora He
aTpeIMaena, 60, Kaji 6 raTas KHira 6sU1a nafobHaa fa MsHe, 1 6bUTa 6
3ycim iHIIas. AOHaK MbI 3 I'3Tall KHiraif NanpeIriafanics agHa ga agHoit,
i Boch, Hamicanacs — 745 cnogay,

aije raTa

TONBKI CJIOBEI | MO>KHA 3b imi pabius wWTo 3ayrogHa

KpsIygsigga

pagasayya

He 3ayBa’KaLb

yi BBIBYYbILb iX HA MamMaLb
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— Bona, acHOVHBI MpaAMeT TBaél HikaBachli AK Aachle4bILbl
i MasTKi — npa Toe HaBaT y Bikinagpli HamicaHa — raTa UANEeCHBIA
mapsidikanbli ¥ caManamkoAsKaHbHi. fIK ThI CaMa XapaKTaphI3yell
raThiA 3bABBI i YaMy abpajia MeHasBiTa rara?

Bona I'aneesa: MHe 3maeniia, IMAT 9Kis L[iKaBaChlli, AKid YajaBek
afKpbIBae s cabe 11i, HaagBapoT, AKid BEICTYIAIOLb IS A0 3aragKaMi,
Malollb KPBIHIIEI Ba YJIAaCHBIM chbBele. Lli, HampbIKaf, YalaBeK TaKiM
YBIHAM BbIpalllae HeMKid YnacHblg mpabneMsl. Sl 3rogHas 3 ThIM, IITO
MBI, NPa’KbIBAIOYbl CBa€ >KBILBIE, AaNIpalloyBaeM IISVHEI CLIHAP,
crnpabyioysl WTOCHLI Nepaagornens. Kami § Hac €chlp O3YHEI CTpax,
MBI HaYMBICHA CYThIKAaeM Csbe 3 TaKiMi ChITyaublaMi, f3e Mariii 6 Haf
I'3THIM TPOINAYKi IampaliaBallb. ¥ MaiM BBIIAAKY NpbIYbIHA TaKad XK.
CnayaTky I'aTa 66110 He padnekTrVHA, 1 He 3afyMBaJiacd, YaMy I'aTak
pabIro, a Iackid, Kajli ¥>Ko Hasamnaciyca 6arak Befay, cTajia Ijikasa —
ycé xx yamy? TaKk g 3pBApHYyIacs fa csgbe AK Aa acob6sl. 3pasyMerna, 1ITo
HABaKOJIbHEI CHBET fae IIMAT LIiKaBhIX pa4ay, IKig MOKHA JackllefaBallb
6scKkoHIA. Alle MHE Nafaella, IUTO CaM YajlaBeK — AIIYD 6OJIbILbI
CYCBBET, i 3pBIPTALLA Ja I'3Tara CyChBeTy — Ha cf6e, HalphIKIam, —
Ham®yHa, 60JBII IIYEIPa, TAMY LUTO A AaKIagHa Malo Ha I'aTa IpaBa.

®3HOMSYH CaMaNalIKOAKaHbHA — I'9Ta TaKCaMa i criocab HaBechli,
LWTO ¥ MAHE EChlb IpaBa Ha cBaé nena. llTo 1 He Xayy 3ameskalb
ag AyMak iHmBIX: AK Ha MfSHe MNarjaA34ub JIIOA3i, WITO IafyMalollb,
HAIpPBIKIAA, OJf, HABOLITA, ThI XX H34y4YbIHKA, Thl X PACIPAHECHCSI Ha
IUTEKBI, @ TaM Takoe i r. O. Yacra Takis pa3Ba’kaHbHi MOKHA Iavylb
HaKOHT TaTyipoBak: Hy Bock Tkl magymad, Kaji cacrapsell, CKypa
abiceHe! OCTOTHIYHBI ACHOKT 3ayCEmbl ObIy MOLHBIM apryMdHTaM
IUIS LIAParoBbIX JIIOA3€e . I BOCH A MpBIfIIA Ja JYMKI, IITO caMa €ChIlb
TaKiM LyZOVHEIM ab’eKTaM [Is fachllefaBaHbHA Ji Tak O6ya3e urvsipa, 60
ThI Ma€ell Ha I'3Ta abcanioTHae npasa. Bagoma 5k, MO>KHa fachliefaBallb
3bHELIHI CHBET, ajle I'aTa 6YA3€e TONbKI Mas iHTAPIPSTallbld BOHKaBara
O7ig MaHe ab’eKTy.

IlikaBplf MOMAHTBl V3bHIKAIOIb, KaJli pasBa’kallp HaKOHT
TopMiHanérii — usmecHeld Mapgsldikanbl Li caMalalIKOAXKaHBHI.
AnomHge 3pBI3aHa Ca ILIKOMAM, KaTaBaHBHEM i HICE HITaTHIVHYIO
audHKy, 6binnam Thl ca6e i cabe wKkomsim. V TOM Yac AK LANECHbIA
MapbIdikalbli HOYTpanbHel TOpMiH. EH He [ae ausHayHal
XapaKTapbICThIKI, & IPOCTA I'ABOPBILD IIpa TOE, LITO ThHI HEIlTa Poobiln
ca cBaiMm Lenam.

— Taxk, pacnpanoyeaus raTylo TamMy — abcamioTHae mpaBa
aco6sl. TeiM HA MeHm — Ii KamdopTa Tabe 3akManua Takimi
machiaeaBaHbHAMI TYT?

B. I'.: IIlysipa — HA BenbMi KaMdopTHa. 3 agHaro 60Ky, magdac
OachlleflaBaHbHA TI3Talf TAOMBI MHE aAKPLULCH, YMOYVHA KasKy4bl,
MAa3BITHIVHBIA M4 MAHE AK A9 Hachienybinbl paybl. Kami g Tonbki
IIa4blHANA, MHE 37aBajlacd, LITO g IPOCTa He 3HAaAY TYT TaKix JIoA3eit.
A macensa nmasHaéMinacd 3 agHeIM, Y SKOra IITOCHLI Ha PyKax, a TOM
packazay mpa cBajiro ca6pa, AKi TakcaMa TakiM 3aifMaelua. I mpaszp
HeJKi Yac g 3pas3yMesla, IITO TaKas KaT3rophld JIOH3ei y Hac BeJlbMi
malIslpaHasd, IPOCTa SHbI, 9K i 4 paHel, HI AyMaJli, IITO €ChIb XTOCHII
SLIYD TaKi CaMbl, LITO ¥ 3aJIeXXKHACHLI af CTYNEHI NaIIKOMKaHBHA IIi
Mapbichikanpl icHyoub y»KO KigchIGikampl ¥ r. g. Xaud ¥ cydacHait
MaJlaA3€Baif CYOKYIBTYpPhl TaKid pP3Ybl Y>KO OOJBLI Oa4HBIL: IOHAKI
mpabiBaous cabe po3HbIAL YACTKI LeJIa, YCTAYIIAIONb BATi3apHEIA KOJIBI ¥
BYILBI, BYCHBI, i 6BIIIIIAM I'STa Y3KO HiKOr'a MOILHA HA ¥paskeae.

3p iHmara 60Ky, Kaji S Kaxy, IUTO 3aiiMalllla HI YTyJIbHA, He
KaM(OpPTHA, Malo Ha YBa3e LITON3EHHbIA 3HOCIHBI 3b JIIOA3bMi, TaMY LITO
KO3KHBIM pa3aM JaBOA3illlla TIyMaybllb. Y HALILIM COLBIIOME IIpalirsae
[IaHaBallb AYMKQ, IUITO TaKoe pabilp abo Likasiua TakiM Hesnbra. IHakm
raTa agpasy 6ymse KinacklthikaBaHae AK Toe, WITO ¥ Ig6e mpabrneMsl
3 TaJIaBoOi, YCE IauHe IpallaBallb Ha I'9Ta, i MOXKa CKOHWYHIINA TBIM,
mro ug6e nacagsans y 18—5I ajTobyc v BAROMBIM KipyHKy. Tamy, Kaii
YyaJjaBeK He raTOBbl afKphITA CYNpPAlbCTadlb TaKOMY CTayJIEHBHIO, Hf
BapTa IIpa I'sTa raBapsblib.

— I rata 3pA3iynge, 60, canpayasl, Ha CBaé ILeNa YajlaBeK Mae
a6camoTHae mpaBa. Magpidikyrousr cBaé 1esna, éH TaKiM 4YbIHaM
3poanizoyBae ratae cBaé mnpaBa. I AR gaHecChIi I'sTyi0 IPOCTYIO
OYMKY Ia COLIBIIOMY, Ha TBOJM mornan?

B. I'.: [IeiTaHbHE ¥ THIM, A3€ afbbiBaellla KaMyHikaubld, CTYIHTEL,
3pasyMeria, 60JIbLI BOJIBHEIA, SHEI Ha3BajIfoLb cabe mMar. Hanprikiam,
g O6ayblIa CTYO9HTA, 9Ki ycTapiy cabe ¥ ByCHy Balikae KoJa it Xamsiy
Ha 3aHATKi, 3HA4bIb, JIION3] HapMalbHa pIarymoub. Ane TyT EChlb
ambiBajieHTHachlb. 3 agHaro 60Ky, CEHbHA ObIaM Ipachlielt Melb
IpaBa Ha Ieja. Bo, HampeIKiIaf, Mae Kajleri pachaBdfalli Ipa cBaé

HaBy4YaHbHE Ba YHIBAPCHITAIE 3a CaBELKIM YacaM: paKTapka CTasya Ha
yBaxopse, i, Kasii 6ayplia ¥ CTYOSHTKI TaMaAy Ha ByCHAX I 3aBYLIHILIBI,
de afipasy aanpaynat ¥ mpeibipansHio, 60 Henera 6su10. IlamMaraio cBae
LIKOJIBHBIA I'afibl, HAIIPbIKIIAaA. Hac BICTAYIANI Kasia HOIUKI ¥ 3b JIiHelKalk
MepPBUTi faysKbIHIO ciafHiLel. Takora 3apas HAMa. Y I'9THIM EChLIb I9YHaE
npacoyBaHbHE Hallepap.

3b iHmara 6oxky, Kami mapayHaues 3 1990—wmi, 3apas imse mayHbI
agkaT. MHe mnapaenua, apbsiBaellia Takag KaHCOPBAlblL, JIOA31
cTani icHaBaup OninuaM y (dyrapanax. MarysiMa, rsTa 3bBi3aHa 3
y3pacTaHbHEM iHObIBimyasisalbli, CTBApHBHEM TaKOM IIPHIBATHAM
chopEl, ¥ IKYyIO iHIIBI HI Mae IpaBa 3aXon3inb. AKThIVHA pa3bBiBaroIIa
TOXHANErii, i cauplabHae KBIIBLE JTIoA3el afbbiBaela YKo ¥ iHIIBIX
Mecuax. | mna mMaHe rara HA3BbIKIA. MardeiMa, TaMy MHeE Iafaelua,
WTO anbblBaellla KaHCOpBalblg, WITO JIOA3i 3akphurica. HapayHa
g mpaxopsina Kand 6wuiora kmoby «NC» i y3ramana, AK agHONYEI
TIepaKkphUIl Byl it 37aAsini Tam mani. 3apas Takoe, MHe Iajaella,
HeMarysiMa, ajie, MOKa, MarybIMa HellTa iHIllae — HJ Befalo.

— Tp! mimam Bepumisl ¥ HaBYKOBbIA aKaASMi4YHBIA apTHIKYJIbI.
Arne pna MAHe I3ThIA A3bBe TBae imacTraci a6canioTHa Cynagamoub.
Ycé poyHa apHa ¥ Tas >K TO9Ma, TONBKI po3HbIA HOPMEL.

B. I'.: llixaBae HazipaHbHe, 60 ¥ MIHe, HaaABAPOT, YaCTa [IbITAIONb:
«fIK BBl MOXKalle IIicallb HACTOJBKI PO3HBIA Na >KaHPaX TOKCTHI?»
Hanos¥yHa, rota Takas Mimikpeis. Kani MaHe wikagup neja i MOBa, g
cnpabyio 3 raTaif TOMaM ymicauua ¥ posHbld cGPpEl, Narndgsens 3
po3HBIX 6akoy. MarysiMa, po3HbIA (hapMaThl AalaMaraiolb SKpas
PaCKpBIBaLlb I'SThIA PO3HBIA ACIOKTHI, MardbiMa, g ¥ He YaKasa, LITO
TaKoe Mo>Ka apkpsbimna. Li miman apTeIKy — i palTaM AyMaell, IITo
BOCH ITpa I'STa MOXKHA Hamicallb Bepll, i 3bpAyisdela WToCkLi Hikasae.
A Ta3Ma — Tak, afHa. S HA Befalo, AK afHBIM CJIOBaM Ha3Ballb, XYTUDIH,
I'STa KJIIOYaBhIfg CJIOBBL Liena, (ing30¢is MOBBEI 1Ii IOBA3b Li€jIa it MOBBI,
anp60 HaagBapoT. s MSIHE I'sTa BEJIbMI iCTOTHBIS PIYBbI.

— Tpaa mas3ia gna maHe acabicTa BensMmi TpamHa nepapae
Bo6pa3s ropany. MHe majaelna, amMajab Y KOKHBIM TBaiM BeplIbI
n3eAHbHe af6bIBaena ¥ BeabMi iHTBIMHAJN NMpbIBaTHaM MPacTOPBI
aA3iHOTHI, aje raTa af3iHOTa MeHaBiTa YajaBeKa Y HaToyme.

B.T.: Tak, naramxycs, IITO ¥ Bepllax EChIb aiYyBaHbHE YaJlaBeKa,
AKi KbIBE MEHaBiTa ¥ ropangse. MaryriMa, Kani 6 g 5Kbljla Ha BECLEL, Y
NpacTOpPEl, NabynaBaHal iHaKl, Bepiusl 6buTi 6 iHLIBIA. A TaK, BAOOMA,
TOe, ILIITO MAHE aTadae, BeNlbMi BakHa. Mo>KHa, KaHellIHe, CBIMCHI Ba
YHYTpaHyI0 SMirpalslio, ajie MHe Tak Hi xodauma. MarysiMa, MeHaBiTa
Ipa3 BOHKABACHIL A ¥ macknenyio cabe. Hanpriknap, igy na ropaznse,
6ayy IUIITKY ¥ NMayblHAIO pas3Baskallk, & AK Ia I'STail IUITUEI 6BUTO 6
iceui 6acasoX. Lli Kasi g YCKPBIKHY ¥ I'STEIM MeECLbI, IKOe Oyn3e poxa,
Kayi gHO 6ymse? S OmILLIaM CYThIKal0 cs6e Ca 3BHELIHIM ChBETaM,
cnpabyio ¥ 4ro ymicala, naMauaus caboif — yTynbHa, KaMbOpTHA,
HA BEJIbMI Ji T'. 0. Sl He Mary cKasallb, IITO g YaJyiaBek, IKi >KbIBe ¥ cBaéit
pakaBiHe. HaagsapoT, MIHe LIMAT ILITO ILiKaBillh, I Xa4yy LIMAT IIpa
wTo maBepauua. Hamprikinan, 3apas MaHe LiKaBalb J1i46bl: K JII0A31 oa
raTara CTaBfllla, YaMy 3ayCcEémbl IphI3HAYalonb CycTpaub! ¥ 15:15 mi
15:35, i mixoji ¥ 15:33? Anp60 KpaMbl 3aKphIBAIOLIA POYHA; Li MilIyIlb:
«3axo¥yBalpb NPagyKT Ipbl TOMISPATYPEl He BBILISIH 3a 25 rpapycay».
{1 apgpa3sy 3afalocs IbITAHBHEM: «A Kani 26, — éH yKo cancyenua? A
MO3Ka, VKO IphI 24—x?» —ir. o,

— IIi MokHa TaK CKaszallb, IITO ¥ HaBaKoOJbjlIe, y ropapase,
HamphIKNIaf, Thl IIYKaell Mecla, A3e MOKHa 6bU10 6 3pdanizasaub
CcBaé mpaea Ha Lena?

B. I'.: MoxxHa. Ane I'sThl Ipalsc OGSCKOHIEI. Bo MOXXHa 3HAMiCHII
Mecla, Kab 3psanizaBanb raTae CBaé npasa. Ane s 3pMAHAOCH, i
3HOMA3eHAae afHOIYEl MeClla MOXa CTallb VKO HAYTYIsHEIM. Tpaba
6yAse 1IyKalb iHIIae.

— Taxim 4bIHaM, KaJli NpaBa Ha Liejla — AK Npasa Ha ropap, To
LITO TaKoe [ IA6e mpasa Ha ueaa’?

B. I'.: MuHe 6 xauenacd, ka6 MajimMy Leny ObUIO YTynpHa ¥
BOHKABACHIli iCHaBalb. §I, HANPBIK/IAK, BENbMi TAKTHUILHEL YajaBeK. A
CKJIafiBaelllla ypa’kaHpHe, OBIIIAM Ha TOE, LITO E€ChLb Yy rOpaA3e —
ra3oHEl, HeliKia a6’eKTsl, — MO’KHA TOJNBKI riaasens. HibrITa maycons
WEIIBOLL: «Pykami He yanays!» ApHoiubl 1 ¥ HaMeuyslHe Tpamina Ha
BBICTABY, A3e ObUII SKCIaHABaHBIA OpPayigHbIA CKYJIBNTYPEI, i mobau
651710 HamicaHa: «Kajii acka, gaTsIkHigeca!» Hedak y>Ko IOTBIM g HaBaT
yCTaBia I'sThl PaJIOK Y BEPLL:
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& zagocy ra made ik ra oy gl Tamy MHe ¥ 3gaelia, ITo Halll F'opaz l§eJ'IBMi HENpPbICTaCaBaHbI
OJIS KBILBLSA YajiaBeKa. ['opap ObllaM iCHye Ia cxeMe: IIpala,
‘ ) ) ) HOTBIM TYHSJIb TPAHCHAPTy, Kab maexaus AafoMy, LOM — BOCh
4 ’/M/@W/” MARE Vgt RYLaY 4o /ARG L4 b i mirpyeinr Tymei—cromel. HaBaT I'oThid arynibHBIA CHBATHL: JIIOA31
9}}. o wabam crpadabays nn cnany... BBIXOZI3A1Ib i He pasyMelols, IITo iM TaM pabins. Ycé 3sonzinua fa
Taro, ka6 HaObIIb IITOCKL, IPANCHI TPOILKI, TAEChIIi I BIPHYIILIA
papgoMmy. MsaHe Takas Mapane He 3afjaBajibHAe. 'opap AK Haul

JFe 1iboea Kesea 2anals Mm&

I HanpbIKaHIILL:

¢ waes cnaggrbagya. wme agdygreqya fagha IIOM, MeCIa, 3¢ MBI JKbIBEM, KYfibl BHIXOA3ILL, i Tabe, KoXHAMY
‘ ga lbair ofcuanane 1) mpsteanas 4 TaM YTynbHa, 1 HA Tpaﬁa HiYora TIyMadubllb. A MaKyyb Takoe
pansdiisecn, faid acka ypaxxaHbHe, IITO JIOA3I BHIXOA3ALL y TOPaA TOMBKI 3b Heiixail

: ‘ : MoTait, 3aycénsl TBaé iCHaBaHBHE TYT HaBiHHA GBINL HEYBIM IIi

HeKiM anpaygaHa. A 1 Xxady IpocTa ¥ iM ObILb.
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Volha Hapeyeva is a Belarusian poet, translator and scholar.
She translates from English, German and Chinese, researches
gender issues in culture and literature, problems of comparative
linguistics and body sociology (modifications and self—
mutilations). Volha has a PhD degree in comparative linguistics.

She is the author of the books “Reconstruction of the Sky”
(2003), “Unshaven Morning” (2008), “Moirit Fringe Method”
(2012), “Embers and Stubble” (2013), “(Incr)edible stories” (2013)
and others. She writes poetry, prose, and drama. Her works have
been translated into English, German, Polish, Macedonian, and
Czech. She participated in numerous international conferences
and literary festivals (Slovenia, Germany, Czech Republic,
Lithuania, etc.). Besides, Volha is a scholarship—holder of the
Literary Colloquium (Berlin (2009) and the International House
of Writers and Translators (Ventspils, 2010, 2012); International
House of Writers IHAG (Austria), member of the Belarusian PEN
Centre and the Union of the Belarusian Writers.

Volja, your main interests as a researcher and a poet are
body modifications and self—mutilations, even the Wikipedia
says it. How do you characterize these phenomena and why
have you chosen them?

Volha Hapeyeva: I think that a lot of interesting things which a
person discovers for herself, or, which, vice versa, act as puzzles,
come form her own universe. The person thus solves some of her/
his own problems. If we have a certain fear, we deliberately put
ourselves in such situations where we could work on it a little bit. In
my case, the reason is the same. At first, it was done automatically;
I didn’t think why I was doing it. Only later when I acquired the
knowledge, did I start to question myself why.

So, I turned to myself as to an individual. It is clear that the
world gives us a lot of interesting things to explore, and it's an
endless process. Though, it seems to me that the person herself is
even a bigger universe, and it is much more honest to turn to this
universe, namely, to myself, because I definitely have the right to
it.

The phenomenon of self—mutilation is also a way to prove
that I have the right to my body. I don’t want to depend on other
people’s opinions: how people will look at me, what they will think,
for example, “Oh, why? You’re a girl, when you take off your
clothes on the beach, everyone will see that...”, etc. One can
sometimes hear similar speculations about tattoos. “Think of it!
Once you get old, your skin will get sagged!” The aesthetic
aspect has always been a strong argument for ordinary people.
Therefore, I have come to think that I am a wonderful object of
research, and it will be honest, as I have th right to it. Surely, the
world outside can also be an object of research. However, it will
only be my own interpretation of the outside object.

There appear interesting points if to talk about terminology —
body modifications or self—mutilations. The latter is related to the
damage, torture and carries a negative connotation, as if one hurts
themselves, while body modifications is a neutral term. It doesn’t
have an evaluation; it simply says that you do something to your
own body.

It is clear that it is your right as an individual to carry
out such a research. But is it comfortable for you to do this
research here?

V.H.: To be honest, not really. On the one hand, while
researching this topic, I actually opened up positive things for me
as aresearcher. When I just began, I felt that I wouldn’t find people
like that here. But after a while, I met a guy who had something on
his hands, and he told me about his friend, who was also involved.
Soon I realized that this category of people here is very common.
Just like me, they haven’t ever thought that there are other people
like us, and that there are classifications depending on the extent
of the damage or modifications. However, such modifications
could be observed in youth subculture: young people have parts
of their bodies pierced, put huge rings in their ears and lips, and it
doesn’t surprise anyone strongly.

On the other hand, when I say that it is not comfortable to do
this research, I have in mind everyday relationships with people,
because every time I have to explain myself. An opinion that this
cannot be done and it is not possible for anyone to be interested
in such things continues to dominate in our society. Otherwise, it

will immediately be classified as mental problems and in the end,
one can be sent to local mental hospital. Therefore, if one is not
prepared to openly oppose such an attitude, they should not talk
about it.

You write poetry and academic scholar articles. In fact, for
me two sides of yours are identical. It is the same theme, just
expressed through different forms.

V.H.: It is an interesting observation, because I am often asked
how I can write such different texts when it comes to the genres.
This must be some mimicry. If I'm interested in body and language,
then I'm trying to fit in with this theme in various fields, to study it
from different angles. Perhaps, a variety of formats helps to reveal
its different aspects. Perhaps I haven't even expected that they
could be revealed. Or you are writing an article, and suddenly
start to think that you can write a poem about it, and in this way
something interesting appears. It is true that the theme is the same.
I do not know how to describe it in one word; these are rather key
words: body, the philosophy of the language, interconnection of
body and language, or vice versa. These are very important things
for me.

I think that your poetry very neatly conveys the image of
the city. I think that almost every action in your poem takes
place in a very intimate private space of solitude, and this is
the solitute of a person in the crowd.

V.H.: Iwill agree that my poetry carries feelings of a person who
lives in the city. If I lived in the country, in a differently organized
space, my poems would be different. Otherwise the surrounding
is very important. One can go into the inner emigration, but I don’t
want to do it.

Perhaps it is through the exterior that I examine myself. For
example, I wander round the city and see the tiles, and start to
speculate what it would be like to walk on these tiled pavement
barefoot? Or if I shout in this place, what will the echo be like? I am
as if pushing myself to the outer world, trying to fit into it, touch it
with myself, what’s it like? Is it comfortable or not very, etc. I can’t
say that [ am a person who lives in her own shell. On the contrary,
I'm very much interested in lots of things and I want to know more.
For example, now I am interested in numbers and what people
think about them. Why do they always appoint meetings at 15—
15 or 15—35, but never at 15—33? Or the shops close sharp on
time, or they write on foodstuff: Store the product at a temperature
no higher than 25 degrees. I immediately wonder: what if it is 26
degrees? Will it be spoilt? Or maybe it has already got spoilt at 24
degrees?

Is it possible then to say that your are looking for a place
in the neighborhood, for example in the city, where you could
exercise your right to the body?

V.H.: Itis. Though, it’s a never—ending process. One can find a
place to exercise this right. But I am changing, and the once found
place could become uncomfortable in some time. Then I will have
to look for a new one.

Thus, if the right to the body is viewed as the right to the
city, what is right to the body for you?

V.H.: I'd very much like my body to comfortably function in the
outside world. I am a haptic person. But in our city there’s a feeling
that one can only look at what the city has: lawns or any other
objects. It feels as if there are signs everywhere: Do not touch!
When in Germany, I once got to the exhibition exposing wooden
sculptures, and there were signs “Touch it, please!” Later, I even
included this line in one of my poems.

Therefore, I think that our city is not fit for human life. The city
seems to exist under a ceratin scheme: work, then transport tunnel
to get home, home, and thus one migrates back and forth. Take the
public holidays. People go out and do not understand what they
do there. It all comes down to going out somewhere, walking a bit,
having something to eat out, and come back home. I do not like
this pattern. The city is our home, it's a place where we live, where
we walk and feel comfortable without a need to explain anything.
But so far, there is a feeling that people go out to the city on a
special purpose and their presence in the city has to be justified.
And I just want to be in it.







Yra / MaTapblanbl CTpbIT-apT-cynonbHacbLi «SIGNAL»
Yra / Materials of Belarusian street art community «SIGNAL»

L YwAR _____________________________NAMH _____________________________# ______________PRrOJr(H ___ PACH |
o000 00 o o000 (XX 1] 000 0000 00000 0 0000 0000 o000 0000 00000
[ [ 1] [ [ X J [ 3 J [ d [ X ] [ d
o0 © 0 O o (1] [ ® 00000 0000 [ 3 e oo [ 1] ° 000 o000
[ 4 [ 1] e o L] o000 O e o [ d [ 3 LN [ 4 [ d [ 4
00000 000 000 0000 [ LN J [ ] [ ] o 0000 0000 O [ 00000 0000




L YypAR _______________________________NAMW ___________________________# ______________PeOJrCH _______PACH |

o000 (11 o o000 o000 000 0000 000000 0000 0000 o000 0000 00000 s00000e o3
LN ] o0 00 [ d [ X ] [ [ [ 4 [ X J [ ° H

o0 © 0 0o o [ 1] [ ® 00000 ° o eoeoo (1] [ 000 o000 soceee, o
[ (1 o o [ o000 O [ [ 4 [ d LN J [ N [ 4 [ d . -
00000 000 000 0000 [ ] [ ] [ ] [ ] o 0000 0000 © [ ] 00000 0000 ecoce ooe




L YwAR ____________________________NAMH ______________________________# ______________PROJr(H __ PACH |

Bosnbra I'ameeBa

3 KHiri «IIpsicax i no>KHA»

Japoralo 6bIIb LAKKA
acab6isa ¥ ThIM MeCILBI
I3e HaManABaHaf 3e6pa
Tam

rApsisanTAns
i

BIpThikans

3BOA3AL JIIOA3€I i MalIbIHBI

YyacaM JKBIBEN

cabakay i rany6oy

i poBapsI — HOBBIA 3a HEKANbKi COTHAY 6aKcay

i ThIA MITO 3acTaNiCA ¥ CIaAYBIHY aff Karochli 3
0-x ragoy HapamKIHbHA

K MaJaf 6bI1a

yacTa O/bITana rapsI3aHTaNb i BIPTHIKAIb
i KO’KHBI pa3 MpaMayIAI04bI CJIOBBI ['ITHIA
yaynana cabe rapsI30HT

TapBI30OHT Ir'aTa TaKad phica Ha JanAriagse
3a AKOM BOCh—BOCh MYCillb Y3bHIKHYL[b MOpa
i 3bHIKHYLD 4

Fapora
1.

T'9ThI CBBET  mafjajcA MHe  He3HaéMbBIM
y BaroHe M3Tpo A afg4yna cabe

nafa3poHbIM 64cX03HEIM  TpafMeTaM

ALIYY XBiNiHA i HAJIE)KHBIA BOPraHbI

MsAHe a6ACIIKOA3ALb
3p0o06ALb 3aMepsl
NpaBAgyLb Napy TaCTay

d IIOThIM
NPBIMYCALD NIPbISHALILA KAMY A HAaJIEeKY

KaMy 1 HaJIeXy
M3Tpo?

BOpraHam?

r'aTamy ChBeTy?

2.

MpajiBbI3HAYaHACHIb MAapIIPYTy He NMaKifae MAHIaY
HaM Ha CYCTpavy

fK JIICTABaHBHE HE [jae 3pa3yMelp IITO KBaTapaHT 3bexay
3 KOJKHBIM IIPaMOYIeHbIM I'yKaM

apbbIBaena Xsana

IITO rapafoy Aacarae

aJie He MAHAe

MAHe

3.

TaM Naf 3AMIEI0

PRIXTYIO cfbe fa magMaHy

LATHIKI i BaroHs! — 6bINIIAM BaHAPOYKY MHe abAuaronp
A marapKanca

Ha llapajebHae HazipaHbHe

ixHara icHaBaHbHA

4,

KaJli agpa3y nachis 6ora

naTane -

¢danasana 1

ThbI OBIY Y HeacAKHal XBai

IITO MarjibIHaja rajaacasbifa 3bBA3KI
BAPTAIOYbI CYXiA MOMIYaKi
rapTaHHBIX I'yKay

ropafi, Ky/slI Tak He xallenacs exalp

Tam

JKaHYBIHBI May4allb CBae BEpPIIbI

aJie ynmoTai yceé K maKa3Barolb rphIyKi

i mpa3b ix pa3ymHbIA aKaA3MiuHbIA pa3BaykKaHbHI

MHe pobinua nemna

a MY KYbIHBI BBIBIXAIOLb BEpPIIbI aKypaT Y MITPO

He YaKalovbl LilbIHi i YBari

Thl

CajajyKaBsl i 3aBanaca 6 He fa MecLa

TaM — Ja MecLa

TaM Campayb! €ChLb PaMaHTBIKA pasryb/ieHara WaleHCTBa

[i3e afgvyyBaelll CBalo HemaTp30HACHLb i mMaxepa3ag3Tea
ThICAYA i aHa CHKYHAA ¥ abABIMKaX

ee000ce ocooce
° ° .

° . °
eccocce °
.



a MOTBIM (a 3paHKYy)

cabak HamaTKalo Hemafjajnex aj raTasio

AHBI 6YAYLDb IYKalLb Aapory Ha3aj Aa TBAlro Bepia
afKynb 3b6erni MiHynait Houuy

Han3yHa XaueJIi npasepsilb

1Ii canmpayasl ¥ rapax y»o 3ima

napayHa/lbHbI aHaJI3

TPaeKTOPbIi MafA3eHbHA JIiChLA

IITO BBIpAacia Ha ApaBax bapniny i MeHcky
OB mpaBe3eHbl HaMi HaMpPBIKAHIBI JKHIVHA
NphI fanamo3e Ba4dif i mavuyupuay

aco0sI JkaHO4ara Iojny

Ba Y3pochLe

He MaJafbIM i HA CTaIBIM

Y ThIM IITO aKyparT Macye CAA3EHbHIO
CaMOTHA 3a CTOJiKaM i Ha3ipaHbHIO

3a a6’exTam fgacenefaBaHbHA (Viz. JTicsLeM)

Y afgHaro rarta po6iuma BpIHikaM CIIpaBbI

Tpa6a MmMmap4si gandues

i manér nepakeilb AK HemasbbekHae mixa

y rartara Jcelig Bara y nalaHe

XYT49if JaTHIKHYLLA 6 HA)KHayHaif MYaKi TPaBbl

i rRiup, Mapaxxewus, NepaMeBaLb Nax CBOJ CACHNEINHI 3
napaITKaMi KBeTakK

31a0b1Ba04bI MacTynosa Konep Toli mTo ix Hapaasina

a 3a HeKaJIbKi COT KinamMaTpay (maxmamHeit 1031)

inmae nicele iMKHeIUa Cxamila 3a BeLep

Kab AK Mara gay Ko} 3aTphIMalLa Ha BOPTHIKAJI CLIHBI
3bBAPHYLD Ha cAbe YBary i mposKeIIKaMi maxsaninma

TaK JacKaHaJa CI/ELIEHbIMI Ha I1e /e

Kab mpa3 raThl MPa3phICThI 3KPaH COHIIA NachieNa CKasalb
Tpa pacKiIaf racTponay y rapagax iHIbIx

i nepazalb npmi’ranme ChHIMMNAThIYHAM AMNe 3E€HHara
AChBATIIEHbHA

Kab nmosipki 3 BOKaH Hacympals, 3—Naj akynapay,
6pbUIEY i mpocTa 3—-maj BeeK

JanATali, KpaHai, caysuni i He annycxam {a camau
QMOLIHAM XBi/liHbI MANETY

raTae Jickle

1ITO HaBaT Aoy 6yA3e BRIKMAABALE Na3l 3 y30py
TMafTIef3eHs! iM Ha ChIiHe MaThlIBKA

a MoWyM MaubIHaY i KpoKay 6yAse 3maBanua azalbIami
i TaK ma 3aKaHYIHbHA CI3O0HY

€ChIIb TaKif KpaiHbI

[i3e MOpa YCAro TONbKi C/I0Ba

3HaY9HbHE AKOra

[aBeiBaeCchCA Ca CIOYHiKa

T9N1€eBi3ii i pacnosegay iHmbIx

i xomp Tam échipb PAKi a3€phI i MTYYHBIA BaAaCXOBilIYbI
6acaMHBbI i MYIKBIHBI

(7K i ¥ xpaiHax g3e écpup Mopa)

a BOCh MOpa HAMA

A TaKCaMa JXbIBY ¥ KpaiHe

[3e KOJKHae JIeTa BOCEHb i HaBaT y3iMKy
[ia ByXa MafHOCALb paKaBiHy

i HacTpoitBarolla Ha paAbIEXBAMIIO «<MOpPa»
Ka6 3a0bILua WTO TYT HAMA BBIMCHIA
BBINCBLA 1a MOpa

paHei

emy4bl ¥ Tpanenoyce

MaMa caf3ila MAHe Ha KaJIeHKi

i 4 rmeg3AybI ¥ gand4bIHb Ha a0MOKi

IITO IIYBUIBHAN TaYCMaTaif MaJoCKal pa3biAriica Ha Hebe
Ka3ana cabe i iHIBIM — a ByHb TaM MOpa

TaK Y Maéif KpaiHe 3pAyI4macad Mopa

Tnax AroHsI 6bIY Y3KO 6Mi3Ka

BOJApachli COMb i Harp3Tad COHLAM CKypa
HY i BAgOMa K Kipni

HAXalf i ca CbMeTHiKa

3apa3s A Befjaio
BbI3Havaenua AK 6e3HaA3efHachlb

raTa Kaji HA MO’KHa fe MaIMaHyLb

fie — ChBAKOMACHIIb

KaJli abJIOKi Ha raphI30HIe raTa — aboki
a Mopa...

a Mopa — Heq3e HA 3 Hami

GACKOHIBIA KapLiHKi ¥ rajaBe npa Toe WTo 65110
HiBOJHAIf Npa uAnep

A 3aCTaJIacA JKbILb Y BECLBI HA MaMEIKIKbI

NaMi>K OBUIBIM i BBITYMAaHBIM ChBETaM

ane cabaki 6pamyub Brle Belep

i K repol caMOTHBI ¥ KiHO

A MafbIMY KayHep

CxaBalo MafbaponspAse ¥ Walik

i arapofsKp1 M3TaNEBEI CMaK

MHe CTaHe Japa)k3iLIbI 3a TOi NO3ipK
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IIPA TOE, IIITO
HEMATYBIMA
CKA3AIIb, TPOBA
MAYYAIID®

Hamamkxi 3 Pacmuvieanto HAMEYKAMOYHbIX MIAmMpay
«Theatertreffen 2013» (bapnin, mpasernv 2013)

TAHS APIIIMOBIY

* JI. BitreHmraiin

DIE TUR

«Remote X Berlin»

Inas, cupHap, paksicypa — IlItadan Kari, «Rimini Protokoll»
HAU Hebbel am Ufer, bapnin 2012

X%

...51 He 3Mazna Ha Ae ena03eup. Cmanas #anuvina pacnaséaoanda,
AK AHA CMAGiUb WMOPAHIUbL KPICETKA KaNA napozy céaéll Keamapol,
Kab cyce0ka 6edana, wimo mas Aw4a xoiéas. I 60co wmo nanoxae:
HA moe, WIMO MOMCHA namepuyi, a moe, AK 2ama evienAdae 300Ky.
Bapma manio i y6oza. A 2ama camae icydacnae, wimo moxca
ao6viyua... A yeecv uac pasensoar ceaé uena. Buviaynao, wmo
AHO Y0 iHWAe, WMO moe, 4azo Kanicvui Hasam yaeiup cabe Ovino
Hemazuvima, panmam 30apvinaca. [pyo3i yo Ha mois, AHbL AW He
Kapmini 03iys, i mamy — gwus 363pacm, AK ckazay ooxmap, 2pyo3i
03AJubIHbL, — ane AHbL Y#o 3ycim inwmbia. Ckypa yca naxpoumas
mpuvi6ozaii, ckigiyvlt 36003iub ao uiwvini. A passyuearocs comaauYa.
Yacam panmam HanayHa10cs 3v03iynenvHemM — i cama c0e CnovIHA10.
Xauys mue 0a 2amaza uacy nadaeyuya, wWmo cMax HolybUs A MONvKi
nauvinaio pasymeuv i a0Kpviéauv — 3b AOHbIM ANLKAZONLHBIM
OypmMaHam, My#uvIiHAM YHYMPbl, NPLICYMHACOUD AK024 MEHABIMA
JHympoi cmanacs 0a 60710 namix Hoz HeabXx00HACLUI0, BbIYIEHbHEM
WMAMTIKIX HbI8ENAY YHYMPbI c6aETl cosi00MAacbli, i0nmbidixaypri
cmpaxay i npuixXinoHAcoYY... Ase s Jcé a0HO nyiHarcs max MouHa,
wimo... Tonvki ka6 Hikomy He 0a3607iupb wiKadasayup csbe.

baganad

Paxpicapa HsAMenkara TaaTpy «Rimini Protokoll», minspa
cy4dacHall BakyMmsHTanbHail mibHi IlITacana Kari He mikaanm
ClpHiuHas KapoOka, mpadaciiiHbia aKTOphI 11i raToBas meca. EH
afMayiisie, 3maBaacs O, yce ThisI KAMIIAHSHTHI, 3b sKIX IaBiHeH,
3rofHa 3 K/IACBIYHAK apMynéykail, cKmajana TIarap. Are,
aJIMay/LII04bL, €H BApTae ToaTap fja caMora csie, a ToV canpaygHaii
TIaTpajbHall (I9pdapMarTbIyHali) MpacTOphl, y AKOW Y€ SIIus
MO>Ka af0bIlLa L.

Apnoitast lllTadan pabiy mpaexT ca ChAsAIbIMI M0A3bMI it OBIY
Be/IbMi ¥pakaHbl iXHbIMIi 3BblYKaMi. Hampbikiafi, ThIM, LITO SHBI
3aycénpl yKIrodami cBoil MabinbHBI TamedoH — Kab IpadybITallb
SMS ui e-mail anp6o apbleHTaBalla Ha By/Iiljax ropapy. I'aTel
KaMITyTapHbI TO/IAC CTAHABiyCA YaCTKAKO iXHara >KbIIbIA. A INTO
Ka/li Takora «IIaBajbIpa» 3pabil(b [3eliHait aco6ar CIAKTAKIIIO
I Ha ATOHAll HPBICYTHACHL IMabymaBalb A3esHbHe? Tak Madama
¢dapmaBanna imas mpanpl «Remote X Berlin». Ceuiniocs
ycé: i maHaBaHbHe MOJIBIifHAra IOJA, Ji3e Mbl OecbliepallbIHHA
CycTpakaeMcsa 3 4yXXbIM ronmacaMm, i pyx «Occupy Wall Street»
3b SITOHBIM IATpabaBaHbHeM IIpaBa Ha IyOmiuHyo mpacropy. I
acabicrae >xagmanbHe IllTadana 3pabinp Toarap ma-3a Mexami
CI3HIYHA IUIALIOYKi: caM ropaji MoOXa CTalb «I3Kapalbliil»,
rajoyHae — IIpafiyMallb MapIIpyT, abpailb TbIA MeCLBI, AKifg
HaAYIpOCT Lii YCKOCHA HApPOAS3ALDb /I KOXKHAra yj3e/lbHiKa CBaro
ricropeio. Tak, Hapamile, i y3pHik Map¢dapMaTEIyHBI IIHabIp «Re-
mote X Berlin»: rpyma mrogseit (r1efadoy) cbIxof3inia y M9yHbIM
MeCIbl, aTPHIMOYBa€ HaBYIIHIKi, ¥ AKiX T'y4blllb CyIIpaBaJKalbHblI
TO7Iac, i BhINIpay/idena ¥ naflapoyoka Ia ajilaeHbIM ropayise.

...Tomac kipye. En HaspIBae II9YHBIA MecIipl, Kyzbl Tpaba icpii,
gacaM (paKycye yBary Ha TbIM, IITO ai0bIBaela HaBokasL. [TppiMyrae
pasIiAfanb iHIIBIX yA3eIbHiKay i IPoCTa MiHAKOY, 3a/iae IbITaHbHi
1 cTaBilp mepaj BpibGapaM: ObILb JIifpaM y TpyIIe I He, yBaiiChIii
3apa3 y OyAbIHaK I BBITPbIMAllb May3y if Mabaubllb, MTO Oyase
agobiBaia. Tomac rydsib IopcaHagbHA UIA KOXKHara (dacam
HaBar yMaelll, IITO Yyelll SIT0 TObKI Th), TAMY acabicTas ImpacTopa
yi3enbHikay 3axoyBaenia (camora y Haroyme). KannsHrpyecbcs
Ha acabiCThIX MepaXKbIBAHBHSX, sIKisl Y3bHIKAIOLb, K/l 3aXOf3illI
y Oyapirak Post Bank i Hasipaenr 3a /of3bMi, Kist €CbIfb YaCTKAI0
Ko iHIIara mTof3éHHara CIsKTakmo. I1oTeiM cryxaent csibe, Kasi
CTailn mepaji XMapadocaM, a § ByLIAX YyMOLa TyKi IIMAT/IIOSHAI
IAMaHCTpanpli. BoiliamM 651 aMajb LITO MYCThI IUIAL, TOMBKI THI 3
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TpYyIIaii, ajie TyKaBbl IISpPAr TaKi HaTypasIbHBbL, LITO 11a CKYPbI OATYILIb
IPBDKBIKI, 60 ThI 3 KpaiHbL, /i3e ObIIb Ha [[T0IIYbI — 3HAYBIIID, OBIL
TaTOBBIM aTpPbIMALb IPYIKOM ITa TajIaBe.

I'yxapap yTBapae iHIIyIO p3a/IbHACKIb, YacaM LJa/IKaM IIaiMiHae
TOe, WTO Gaublll SIrOHas HATypa/lbHACBLb — JIIOA3KIA Tajackl,
MaIIbIHBI, IITO JIATYLb Ha Be/isapHail XyTKAachlli, KPbIKi NTYIIAK
i MiHaKa — KOXXHBIM pas3aM IIpbIMYIlae a3ipHylla J1 IacTaBilb
IIaji CyMHeY JaK/IafHaChLb Taro, IIpa IITO TaBOPBILb Tabe 3pok. bo,
MardbiMa, p3ajibHae — I3Ta IKPa3 TOe, IITO Jye?

..Ipyma ense ma S-Bahn, mepaspkmkae Ha iHmbl wisan. Mel
ifl3eM Ipasb BeMisapHbl TaHMIEBBI II9HTAP, IOTBHIM 3aXOf3iM y
IIPaTSCTAHIKYI0 LIapKBY, /i3¢ HEKa/IbKi XBiIiHAy 3HOY mapmaeM y
3a0pIp1é. [ormac kipye faneit, cin amanb mrTo HaAMa. I Boch amomHi
IyHKT — CTapsl 6yfbIHaK mmitanto. Yyemn maxi rekay, maHye (rata
6advpIll Y>KO BaybIMa!) He3BbIYA/HAA IHIIbIHA. 3axon3iM y moT i
IafbIMAaeMCA Ha CaMbl BepXHi IaBepX, Ha INIAJALKYIO IUIALOYKY,
3b AKOIl afJKpbIBaelllla IIaHApaMHBI Bifi Ha ropap. Aurds xsimiHay
nsecAllb — i romac kaxa: «Kanemy. Ane raTail KaMaHABI Y>KO
HixTO He 4akae. ITporii3eHpl fOYTi IUIAX — Ipa3 IITOJ3EHHACDIb,
JIIOfI3€l, KpaMbl, MAallIBIHbI — Jla MECIIa, [3€ 3aKaH4YBaella aJHo,
Kab Imavajocs iHIIae, 3¢ Thl y3bHIMAeChCsl Hafl T9TAll MITYChHEN i
6aubii cs16e sk Ha fanoni. [sax 6bInaM gaj>KeIHEO ¥ SKBIIbLE.

I 5‘7>K0 HA XOo4alua paccraBanla 3 raTbIM rojgacam, AKi pantam
cray st 1si6e 6071elt, YbIM IPOCTA 3POK.

DIE ANDERE
/Kapom Banb, «Disabled Theater» («T'sarap inBamigay»)

KaHnsnnela, paxeicypa
(Ilxopsrx)

AKspom banb, 1aatap «HORA»

X%

... HMYwKa Kpoviuviyp nad maim axknom. Haeowma, i yi nmyw-
xa? Ili 2ama s kpo1uy, AKAL HA A, Yi A, AKAA KATicobUi OvbITa MHOTI?..
I 310 51 2ns03ena y 604wt 23maii 03ayuviHe, AKY10 He M0010. Ate
29mviM pazam 3pasymena, wimo He He 000 e, a 6aroca — se
HeMazubiMa KAHMPangeaup. 31a03iuua 3o €10 MOJHA MONbKi ao-
HbIM cnocabam — naxnacvyi cnauv. Bocv i 0as003iuua sanauvi
29myt0 03ayuviny 0amoy i kidauv y nomcax. A pauiyaii MAHAUD
8vinayKanyo namadaii HaA6anNouKy, NPpvlbipauv y se nao eauvima
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MAWKI, vICTYX0Y6aub — 6714030, i3H0Y meap cnyx! — i yvipasauv
fe panki... Y kazo 3 nac MéEpmeas nmywka y 6a4ox — y e ui y mane?

IIycras nnanoyka, TONbKi Ha 3afiHIM IVISTHE MAyKO/IaM CTaAlb
agiHananb Kpacuay. 360Ky, OBIIIIaM 32 IBIPBDKOPCKIM ITy/IbTaM,
CAn3ilb YajIaBeK i ClIaKOHBIM rojIacaM IIayblHAe paclaBsAfallb, SIK
a[{HOIYBI BsiIOMBI (paHIycKi TaHop, xapaorpad >Kspom Banb
(Jérome Bel) npbiexay y toarap «HORA» ¥ I{ropbixXy 1 BbIpalbLy
3pabilb CI9KTAaKaIb 3b MACLIOBBIMI aKTOPaMi, SIKisI MAIOI[b PO3HBIS
IICBIXiYHBIA 3aXBOPBaHbHI (a/ICTAIOLb Y Pa3yMOBBIM PasbBillblii).

«Cnauamxy Kapom banv nanpaciy xoxcnaza 3v ix 6viiicoui Ha
CUIHY 1i XBiNtiHY, 21e034bl J 347110, namayuayv», — Kaxa 4anasex
3a nynomam.

Ha CIO3HY IIa Yap3€ ITaYblHAIOLb BbIXOH3iIII) aKmOpbl, TbIA,
karo JXKapom Banp mampaciy rara spabiue. ITacens mayxiiBara
MaHa/l€ry AHbBI CafsdAllla Ha Kpacapl y maykorma. He apgpasy
pasyMeelll, IITO CII9KTaKaslb y>Ko Hadaycs. ITinbHa it achIapoxHa
pasIAfaell KoXHara axkmopa. SIupl — p3iynbia. JJymaenr, mTo
SHBI {HIIBIA, 60 Befjaell, MTO SHBI MAIOLb AbIATHA3. Af4yBaelr
HHéMKaCb]_[b 3a TO€, ITO, CeO3AYbl Ba }u’TyJ'IbeIM KpacCbiie,
DIAABIII Ha iX. AKkmopui BegaroLb mpa Isi0e ii s1rds COTHI Takix,
AK ThI, AKIM HAEMKA. AJle AHbI JIIBYHEHA [AA3ALD Y 3aJ1I0, TaMy
IITO 3apa3 Malollb Ha T9Ta abca/ll0THAe IIpaBa.

«Ilomwvim JKapom banv nanpaciy xoxnaza 3v ix Haseéauv c6aé
ims, y3pocm, npadacito», — npauszéae MyxncuviHa.

Axmopui ycTarolb, MagbIXOA3SLb a MiKpaOHy i aIKa3BaIOLb.
Yce BBITZISAAIONb Malafi3eiiIbIMi, UYbIM aKasBaelllla Ha caMou
cnpaBe. Ilajaenia, mTo mepaj Hami, HampbIknag, 20-ragoBas
I3sTy4ubIHa, a €1 HacaMpay 42 ragpl. KoxHbl cBaéit mpadacisiii
Ha3blBae aKTOPCTBA.

«Ilomvim Kapom bBanv nanpaciy xoxuaza 3v ix Ha36aub
ObIAZHA3Y.

AManpb yce faKnajHa Ha3bIBAIOIb MOMBIINBIHCKI T3PMiH —
coiHapoM [layHa. Ane KOXKHBI 3b iX Ia-CBOVIMY allicBae Aro.
XTOChI Hepajjae CIOBbI 6aIbKOY: crabas mamsinb, IpabnaeMsr 3
MOVHBIM aIlaparaM, MapyIHbIs (Qi3bIYHBIA PyXi, IPBIYBIHAI Yaro
3bAyNAeNa JIHAA XpamMacoMma. Pacmasaparonp, mTo Jayn —
JOKTap, sKi amicay raTyio xBapoOy, TaMy se i HasBaJli STOHBIM
iMeM. XTocChlji amicBae cBaé acabicrae crayneHbHe: «d BembMi
3aIaBOJIEHbl, LITO HIPBYE Malo Malli». AJle HIXTO HA CKapzsila.
KoxxHbl MaHanér HaIOyHeHBl TymMapaM i CbljbBepiyKaHbHEM
CBAJITO IpaBa OBIIb POYHBIM.
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Sestramoja «[1cbiXiuHblsA pa3nabl», CIPblA Manbix rpadiuHbix KapTak / MpaekT «CbusHay, lanepan «¥», Metck 2013
Sestramoja «<Mental disorders» / Art project «The Wall», Gallery «Y», Minsk 2013
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«Ilomwvim XKapom Banv nanpaciy xosxnaza 3v ix nadpvixmasayv
convuot maney. Ilaconsa npaznady XKapom banv abpay monvxi cem. I
3apas mul ix nakaxcam.

Cem abpaHbIXx ma 4Yap3e TaH4Yanb. SIHBl cami BbIOipasi
My3bIKy — PaI, Tin-rom, necbHA Majikna JIKskcaHa, — cami
cKnafani xapasarpadiyHbl MalOHaK. IXHbIA pyxi CIaHTaHHbLA,
HA3rpabHbIs, ale — IITa CalpaysHbl TaHel. Tas mpacTopa, WTo
HabjIKae YanaBeKa Ha CTbIXii, 3 TOK TOMBKi PO3bHilaif, LWITO
I3Ta HA BBIMYIIAHBI TaHell, HA IITYYHA 3aBy4aHblA pyxXi. Ane —
HapO>KaHbIA 3HYTPBI CaMOIl CThIXifA. I'aThid A3ijHbIA mr0A3i, Y
AKiX Ha afHy XpamacoMy 6oseil, akasBarola cBabOmHENIIBIMI
3a OOJIbIIACHLD JIIOA3EN, AKifd ¥ I'SThl MOMAHT HAEMKA ITIAN3ALb
Ha ix. Mysblka IpoCcTa ¥BaXOM3illb y iXHBIA Le/bI i1 6e3 yCsIAKiX
NepallKkofay Hapajpkae I3ThlA CTBIXiffHbIA PyXi. Y I3Thl MOMAHT
OblnjaM IIApsim Ha ix BaubiMa JKapoma Bans, mpadaciiiHara
xapaorpada, fAKi ycé KbIIbIE IIyKae LIULAXi fa BbI3BaJIeHbHA
cBaiiro nena (a pasaM 3b iM i camora cs6e) i AKi Ipa3 IpLIPORY
i1 Qinsa30¢io TaHIy IPBIAIIOY fa HA-MAHYY, — 1 pasyMeell ThLsI
COTHI IIBITAaHbHAY, sAKisA €H MOT 3afaBalb cabe (Ui Ham).

IlITo écpup T9ap3TBIYHA AOTPYHTABAHBL TaHeLl, SIK He YCATO
TONBKI IITY4YHasA cIpoba, iMiTanpla? A BOCbh TIThIA JHOA3I, AKid
aKas3BaoIlja Ma-3a MeXXaMi CallbLA/IbHBIX CTaCyHKay, HaTypajabHa
3HAXOZ3AIIA ¥ TSTHIM TaHIIbI, Ia AKOTa 5 IMKHYCA JC€ KBILbLE. XTO
3 Hac y TakiM Bbimanky disabled, anp60 iHIBI? A TpbIubIHA Maéit
HeCBabOMbI SIKPa3 y afiICyTHACBLi TOVL caMail XpaMaCOMBI?..

«Ilomwvim 2Kapom banv nanpaciy koxcHaza 3v ix, y moim iy moix,
4bili maney Hs Ovly 6vI6PaHbL, LIKA3AUD MOE, WIMO THVL OYMAIOUDY.

AKTOpBI BBIXO[3A1lb, IICBAIOLb CBae MavdyLblli, PACKa3BaIOLb
Ipa Toe, K XBa/ABaJiCs, AK 6aljbKaM I'Ta ObIIO He [JacranoObbl,
TaMy ILITO, May/IAY, Ha BaC IMAA3AIb AK Ha 3bBAPOY Y 3aanlapKy. Afi3iH
XJIaren, 4blil TaHel] Hs Obly IaKa3aHbl, KaXka: I9Ta HECIPABSI/JIiBA,
IITO SITO HsI BBIOPAIIi, TAMY LIITO €H — CaMbl JIEIIIBI TAHIIOP.

«Kspom DBanv evicnyxay «koxHaza, a nomvim 6vipauivly
naxkasaub acmamuis HamvLpvl MAHUBLY.

MoskHa 3parajania, yaMy Hepuamnadarkosa sKspom banb ix
He abpay: He TaKist pasHACTAIHbIS, PPITMIUHbIS, YacaM abcaIloTHA
HeBbIpasHbIA. Ajle agapBalia ycé afHO HeMardbiMa, 60 6auplir
JKBIBBIX JIIOf3€l1, CKYpAIo a[j4yBaelll 9HOIPTiI0, AKYIO SHBI aAl0Lb
y 3aII10, TAMY IITO ISl iX 9T XKbIIbIEBA HEaOXOIHA.

«Hanpoicanyvr Kapom banv nanpaciy xoxnaza evtiicoui i
naxnasiyya».

Toe, mTo afbbIBazacs Ha MpALSITy I9TAra 4acy, Op1o 6oel,
9bIM T3aTap. Xallsg, MardbIMa, T9arap i IaBiHeH ObIIb MeHaBiTa
TaKiM, Kaji He ajdyBaell MsKbl IIaMDK CLI3HAI i 3asmdAil, Kami
yBech 4ac cmpadaecbcst 3 caboit i cBaiMi cTpaxami, y JyMKax
3bBSIPTAECHCSI [a PPKBICIPa, 60 ui Mey éH mpaBa pabinp TAKI
CI9KTaKanb?.. He crakrakasb, azie — 4aaaBedsl SKCIOPBIMIHT, y
sIKIM acHOYHae A3esiHbHe afbbIBaenia ¥ Tabe camim. Tak, y raThix
axkmopay €cblib CBae IPbIBATHbIA IiCTOPDII, Iepa)KbIBaHbHI, /A
iX, Hall3yHa, I3Tbl CIISKTAKa/Ib CTAyCs IE€PaJIOMHBIM Y >KbILIbIL,
TaMy IITO SHBI PalTaM CTai 6auHbIMI, aTphIMali IpaBa ObIIIb.

TeiMm HA MeHmI — i, majaenua, raTa 1 3agymBay sKspom
Banb, — TroTa CIO9KTaKajb y IIEpPUIYI0 Yapry IOpa ThIX, XTO
3HaXO[3iIIIa epaj ICTpaM cLdHbL. Bakrap «Disabled Theater»
pa3BapoYBaeNla, i palTaM pasyMeell, IITO iHUlbl EChIIb ThI CaM.

DIE STILLE

I brrap Pot, «Murmel Murmel»

Pasxpicap, MacTak — [ep6spT @pbiTin

Volksbiihne na Rosa-Luxemburg-Platz, bapnin, 2012

%%

...A1 mo6mio, sk 2yuviyv yiwvina. A eeodaro, wimo AHa mae 2yx, AKi
cxnadaeyya 3 mHocmea dpap6ayiaduenvuay. lllmouyeuanasex, kani
énnivoza nauye? Mopa? Beuep? bnaximnacoup anv60 nyncosacoup?
A moxca, 2ama 2yx 6vinadK06a HAOKywaHaza uviilickaza nepuy?
I'sma mopa, axoe 6a6iuv i AK0e 6yUVICOCA HYUD, CHOAUDL NACAPOO
Gamonnaza zopady ui 6aznwl m11003x02a Hamoyny. Haeam xani 2amoi
HYOACHBL KPBIKTi6bL 20pA0 60CHPLIM HATIe3aM Coli3eayiny na yere,
naxioarouvi Ha iM KPvlEABbIA 2IblO0KIsL Opaninvl, He 3ayeacael, He
aouysaew céaiizo kpvisaveutaza yena. Tamy wmo j éawox cmaiyp
uilbiHs, y AK0Li cayxaew c6aé acabicmae.

baganad

Y 1974 ropmse usmenxi mactak [dsirap Por (Dieter Roth),
ynsenbHiK pyxy «Pmokcyc», Hamicay mecy «Murmel, Murmel».
IMpaisreaodsl TPagbllblio  abCypABICTay, sKif [gacblefaBasIi
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MarypIMachblli MOBBI J IIacTaBili Iaji CyMHey  €lHYIO
KaMyHIKaIpIHy0 QYHKUBI0, JbITap POT y MpBIHIIbIITE BBIPAILBLY
aJIMOBIIIIIa aJ C/IOBA AK TAaKOTa, TaKiHYYIIIbI TONbKi aTHO — murmel
(mapmbITanbpHe). Bsimoma, PoT Tpoxi cxiTpaBay, Tamy miro murmel
y HsMeLKall MOBe He payHa3HauHbI OeccoHCOyHaMy «bia-6ma-
O7ma»: raTa campayabl HEIlTa Be/IbMi BaXkKHae, HACTOJMbKI, IIITO Sr0
HeMardbIMa Ilepajiallb HifK, akpamsa m urme L.

Takim YbIHaM, HartiCaHbl POTaM TIKCT BBHII/ISIIAE TIPHIO/TI3HA TaK:
murmel, murmel, murmel, murmel,

murmel, murmel, murmel, murmel, murmel, murmel, murmel,
murmel, murmel,

murmel, murmel, murmel, murmel —

i Tak Ha HeKaJbKiX A3ACATKaX cTapoHak. IIpayma, €écblb TyT
aKTBl i1 CIISHBI, [I3eifHbIA acoOBbI (KOXKHAs PSIUTiKa Ha/IeXbIIh
II5yHaMy MI9PCaHaXYy) i MecIia I3esTHbHA — YCé SK Y campaymHait
wece. | paKbICIpy, TakiM YbIHAM, Tpaba pacuibippaBamb 1 yABilb
riCTOpBIIO, sIKast afObIBaEIIIa 3a IATHIMI OSCKOHIIBIMI murmel, Kab
pasaM 3 aKTopaMi pacKasallb, ITpa LITO Ji HaBOIITa raBopalb yce
raThiA Mof3i. 3ajjaua ObIIIIAM He CKIafaHas, ajle TONMbKi aMallb
1pa3 MayCTarofisbA3sA IITBI TIKCT OBIY TacTaymeHbl HAMEIKIM
paxoicapaM [ep6apram Operriram (Herbert Fritsch) Ha cuare.

@poiTir (AKi ma apykanpl ¥ IepHIylo 4apry MacTak), y
afipo3bHEHbHE aff ayTapa I'echbl 3b STOHAl MiHiMasmicukaii
3aJyMKaii, BBIKapbICTay (aKThIYHA §ce CPOAKi TIaTpy:
cusHarpadilo, KacbI[loM, CbBATIO, aKTopay, fAKif pasam 3
mpacropait murmel, iCHyl04sl Ha abCaNOTHA POYHBIX IIPABax,
YTBapblli HA TIPOCTa CIIDKTAKasb, aje iHCTaALBIIO.
Jlakapaupisa yaynse cabomo sAPKis KaasipoBbIA BIPTHIKATbHBLA
JI Tapbl3aHTAJbHBIA MAJIOTHBI, fAKif, PyXarodbICs, KOXXHBIM
pasaM yTBapamolb HOBYI IIPacTOPY, HarajBalybl >KbIBaIliC
KosepaBara nonsa Mapka PoTka i1 bapuaTta Hplomana. YHyTpbI
raTai MajaAyHidail abcTpakipli icHyIOIb KA A3ecAlli reposay —
MY>KYbIHAY i )XKaHYBIH PO3HAra Y3pOCTY if Callbls/IbHAra CTaTycy.
Yce AHBI CIIayaTKy Ipas acabicThl MaHasET, IIOTBIM Y JbIANErax
HaMiX caboli, a HaNpbIKAHIBI YBOTy/Ie XOPaM, 3bBAPTAIOUBICH
Ja TiIefada, MapMbiyyyb TIpa HellTa BakHae. SIHBI OBIIIIaM
cripabyronp npabinna npas ratae murmel, iKoe, K Tas CbIisAHA,
He IaKifae iM aHifAKiX mIaHIay: AHBI aKa3BaloLLla HA3JONbHBIMI
Hi 3pasyMelb aIHO a[{Haro, Hi CTallb 3pasyMebIMi J/IA I/Ieflayua.

A

Inas cnoBa, siKoe, yTBaparoubl babinéHckylo Bexy, CTaHOBiIIa
Iepalllkofiali Ha NIIAXY fia iHIIara yajaBeKa, yacaM ja cs6e caMora,
3pasyMesias aji caMaraIadarky. bonbin sarafsiny Ha Ba4ox riefjaqoy
ajmObIBaera spacHas Gapanpba MaMbK JKaJaHbHEM, BiTa/bHAL
HeabXOMHACBII0 CKasalb i HEMardbIMachIl0 raTa 3pabillb, Kai
3HAXO[3iCbCA ¥ KJIETLbI I3Tara HEBBIHOCHATA MAPMbIMaHbHA. ATle
HeMarysIMa He TaMy, IITO MaTpa6Ha IMAT PO3HBIX CIOBaY, a TaMy,
IITO T9Tae caMae BayKHae €ChbIlb CaMo I1a cabe HeBBIMOYHBIM. To 60K
CIIpaBa He § HA3TObHACHII KaMyHiKaBallb afHO 3 aIHBIM (Ha YbIM
pabifi akIPHT abCypABICTHI), @ MeHaBiTa § abMexaBaHAChIIi CTIOBa
SK Takora. JIpITap PoT, 3bBEYIIBI MOBBI [ja afiHaro HeBbIpa3Hara
CJI0Ba, 3HOY abasHaubIy TYIO SK3BICTOHIIBIMHYIO [IPACTOPY, Y SIKOI
YajaBeK 3aycémbl 3acTaella afsiH i mpa(3p) fAKyw sAMy Hikomi
HIKOMy ¥ TIOyHail CTymHeHi packasaib Oynse HeMmarybiMa. ['aTa
Tast GsICKOHILIAsT LIIIBIHS, SIKYI0 Yyell KOXKHBI MOMAHT I1a TOI 60K
CBAIIrO pajibHAra iCHABaHbHA: i KaJli 3aChIHAEII Y ITCTBIM JIOXKKY,
i cTosYBl macsApop Beji3apHara JIOf3Kora Haroymy. AcabicTae,
aropHyTae y die Stille.

Ane — dYaMy TaK CymMHA ITAf3€llb Ha T3TYI0 Ia-3CTILKY
3po0/eHyl0  IpBITaXochblpb?  Yamy, pasyMmelodubl  yBech
iHT3/IeKTya/IbHBI I1achUL, a0Ca/lIOTHA HA BEpBIl TaMy, IITO
apibbIBaelIla Ha CLIdHe?

ITaBopne imai bappica Iporica, yanmaBek KamiTamicThIYyHara
rpamapsTBa (acabmiBa § 3axomHsil 3ypolle) MBICHIILL YXXO Hs
nitapami, a mu6ami. Kamitasnism He TiHIBiCTBIYHBL, Y aipO3bHEHbHE
aji, HaIIpBIK/Iaf, KaMyHICTBIYHAra rpaMaa3TBa (Li CHICTOMBI, SKasd
iMKHena mHabygaBalp TaKoe TIpaMaj3TBa), KipaBaHbHe SKIM
3bA3AiiCbHsAClIlla MEeHaBiTa Ipa3 choBa. Aje 71 cympaniy Takoit
cpIcTaMe Oyayela Mpasb JIiHIBICTHIKY. YBOTY/IE TPaHCKPBIILBIIO
3II0Xi TyMaHICTbIYHAra YajiaBeKa I ChICTSMBI, AKas CIachlIaelia
Ha JIyXOyHbIA KAIITOYHACKI, MOXHA 3pabilib TOMbKI IIpa3 C/I0Ba,
i yca Gapanpba (mamiThIyHadA, calblANbHAA, IHTNEKTYalIbHAs)
apbbIBanacsi y mpacTopbl MOBbL. CEHbHS XX KaliTanm GOMbII Hs
MBICHIIID cnoBaMi (imoami), fAroHag MsTa — IaBeliuY3HbHE
niubaBara MakasyblKy, 4aro 6 rsTa Hi KamrTaama. Murmel mma
TAaKora rpaMaj3TBa OONIBII H Mae COHCY, €H pOYHBI «6/a-6ma», 60
camae BaKHae MOKHA TOJIbKi IajIivbIIlb.

Takim 9YbIHaM, CYYaCHBbI TI3KCT IIpa KaMyHiI(aI_IbIIO, caMmae
Ba)XHa€, HEMardYbIMacbllb IIpa TI3Ta CKa3alb BI:II‘HHIL&}V’ 61:1,
XyT‘{SﬁI, AK a]'II)I‘aprTMi‘{HbI Ma/JTlOHAaK — 6HCKOHHI)I mispar
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> : nig6ay. Tamy mto, kab 6bIIb a4y THIM, TP36a GBI y IPACTOPHI
A= CBAJIT0 «BOpara», pasMay/Allb Ha ATOHAll «MoBe». CTBapalb Li
. 194 nigb6aBae IeKsa, i TaTaJIbHYIO LIIIBIHIO, sKisg Marii 6 IbBikaMi
' YBaiChIIi ¥ C/IBIX Cy4achbHiKa, Kab BIPHYIIb STO Iii sie Ja BBITTIALY
BiTpyBifHCKara 4ajaBeka.
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Anonymous / MaTapbisifibl CTPbIT-apT-cynonbHacbuUi «SIGNAL»
Anonymous / Materials of Belarusian street art community «SIGNAL»




®ota3zgbimki Maka PasaHaBa, 2005
Photos made by Mack Ryazanov, 2005




DorasgbiMki Maka PasanaBa, 20
Photos made by Mack Ryazanov, 2005
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AHapan MndcaHay:

Nacnapap xaocy

Bonbra ApxinaBsa

Kani cEéHbHA pasBa)kaub nNpa TBOPYbl LASAX
AHapas  [nscaHaBa, HeabxogHa ag3Haublub i
namsTaub rajoyHae: nepag HaMmi — YyHiBapcasbHas
acoba. VYHiBapcanbHacbub [nacaHaBa mnansarae vy
BeJSIbMi  BAJIKIM CN3KTPbl ArOHbIX 3auikay/eHbHSY,
AKi9 npausarearoula CKpo3b YCE SAro  XbilbLUE,

pasropTBatouua nobay, napanesbHa, i ToNbKi Moy, iX
na-po3HaMy BbidynaseLlLla Yy po3Hbls Yachkl. [Mpa aro 6e3b
nepabosibllaHbHS MOXHa Kasaub: YasniaBek-apkecTap.
Sk Bagoma, EH i My3blka (BblkaHayua, KamnasbiTap,
apaHXXbIPOYLUYbIK), i P3XKbIC3P, aKTOpP, CLOHAPbICT, i
KanekubIsHIp, SKi agHayacoBa 3bbipae 6onbw 3a 20
Kanekubisy, i MacTak, SKi 3aMMmaeuua >XbiBanicaMm i
rpadikan. Ycé rata ganamMarae agHo agHamy 1 pasam 3
TbIM 3a4ae NayHYI HenpaakasasbHacblb ascaHasa.
YoM éH 6yase 3armauua Y Aan3eHbl  MOMAaHT,
3aNexXblub TOSIbKI @ HATXHEHbHA raTan TBOpYaWn
acobbl. TonbKi AMy BSAOMA, SK MOXXHA KipaBalub F3TbIM
XaocaM crpaBay i nag3en CBamro XbiLbLS.

3 iIHT3pBIO 3 MacTaKoM:

— LWTo BbI3Hauae lNnsicaHaBa nepuw 3a
yCé, XT0 éH?

MnacaHay nepw 3a Yycé Crtpaneuy i
Mauyk — raTta xapakTtap. Yce rapackorbl rnpa
CTpanbLoy HanicaHbla 3b MsHe. Ycé rata —
abcantoTHa 3agaa3eHbl NEC, YCE Y MaiM XblLbLi
aabbiBanacs cnaHTaHHa, BbINaAKOBA, 9 HiKoni
HS cTayno cabe Hewnkia 3agadbl... S 9K KOTKa,
sikas rynsie cama na cabe.

Kani kasaub npa [lnsacaHaBa sk
npa ropag y cabe, kani yaBiyb, LWITO
Bbl CTBapaeLe CBOW ropaj, ropaa nag
Ha3Barw [MnscaHay, WITO naBiHHA
6biLub y iM?

Ycé naBiHHa O6blub MNpPbIFOXbIM, Kani
cTBapaub lMnscaHayrpaa. MHe xoyauua, Kab
Tam 6blN0 HewTa rictapbldyHae, Kab raThbl
ropaa 6bly nagobHbl ga bapcanédbl Mayasi,
kab y iM 6b110 HelwTa HecTaHaapTHae: aaxi,
KPbIBblSI BOKHbI, yCé& po3Hara dapmaty W
namepy, ka6 gambl 6bini Kansposbis, HeA3e
6bina 6pykaBaHka, kab nayctonb OGbini
aHTaH4bIKI 3 BaAO, WMAT 3esHiHbl, lWMaT
napkay, 6ynbBapay. Asie naHaTak <«ropag»
ANS MsHe — Mecua, A3e 8 Hapaa3siycsa. S
Hapaasiycsa y MeHcky. [3Ta HA cambl fienLubl
ropajg y cbBeue — rata camsbl tobimbl. fopag,
y AKiM 5 MpaxbiBato YCE cBaé XblUbLE, ropaa,
3b sKOra s Hikoni He xauey 6bl 3bexaupb. A
HIKOAI He Xauey Xbilb 3a ropagaM, g rapaasKi
Xbixap. A Kani Kasaub KaHKp3THa, To 4
nabynaeay ropag y acobHa y3aTan KBaTapbl...

Hapapgziyca AHapan MNnsacaHay 11 cbHexHs 1948 r.
y MeHcky. Tictopblsa caM’i [lnsicaHaBblX Yy [3TbIM
ropagase HaniyeBae 6osbw 3a 250 ragoy. SAroHas Madi
npauaBasa VY BblaaBeutTBe <«HapoaHas acbBeTa»,
6aubka Aa BalHbl 6bly BalckoyuaMm, a 3 mayaTky
1950-x npauaBay y ATCAA® i 6bly iHCTpykTapaM na
KipaBaHbHI -ayTamabinem. [lBatopagHas cscTpa Madi,
LéTka MNnscaHaBa — MayniHa Maa3énka, skaay 1913 .
BblKaHana ponto lMayniHki ¥ neuspbypckan npam'epbl
agHaMeHHan n'‘ecbl AHKI Kynanbl, Xblna y MeHcKy 3
1918 r. | Takcama 6bina WMaTrpaHHalm TBopyan acobain.

3 camara AssuiHcTBa [nsicaHay BbiSBiy A06pbis
340/bHACbLUi @ HaBYYaHbHS M TOXHIYHaM TBOpYachLi,
€H cxonniBay ycé «Ha naty». 3 13 ragoy naday
e3bA3iub Ha YsaMnisHaTbl Na ayTamaganssaHbHi (bbly
HeaAHapa3o0BbIM YaMniéHaMm Benapyci).

CnayaTky nanwoy HaBy4auua Ha readak baY.
Y 1968 r. 6bly yasenbHikam nepwara biT-dacTy,
SKi Ha npausary Tpox A3€éH aabbiBaycs Yy MEHCKIM
PagbléTaXHiYHbIM  iHCTbITYUe. [ypT [lnscaHaBa
«[MiHrBiHbI» Tpaniy y nauépky nenuwsbiX, an3iH 3b
iXHbIX Bakanictay — lOpbl Paxay — aTpbimMay paH-
npbl GacTy.

MoTbiM [ngcaHay npauasay Yy dingapMoHii,
crayaTKy apTbiCTaM 3CTpaAbl, @ Nacb/s acbICTOHTaM
3CTpagHara agpseny. Ab6'e3basiy ca 3HakaMiTbIMi
My3blkaMmi nanosy Cato3y. [3Ta 6bly HaA3BblYaNHLI
Yyac: HeBeparogHbla CyCTpa4bl 3b LliKaBbIMi1l0A3bMI,
acabniBbl CTbINb XbILUbLiS.

Macbna  AHApan MNnacanay nactyniy vy
NOMITIXHIYHbI IHCTbITYT. CTBapbly TaM rypt — MOXHa
CKasaub, CTaay nd BbiTOKay 6enapyckan pok-my3biKi.
MasbHen, yxo y 2000-5, 6bi10 3anicaHa LWaCbUb
anbbomay 6no3aBa-axaszaBara ryprta «P.L.A.N.».

BbinagkoBa cabap yraeapbly [MnsicaHaBa nakcbui
Y PaXbICYpy. Y BbIHiKY TOM anblHyycsa Yy Benapyckim
A35ipXKaYHbIM ~ T3aTpasibHa-MacTauKiM  iHCTbITyUe, Ha
aaA3saneHbHI paXbICypbl TaaTpy (By4blycs Yy SApacnasa
lpomaBa). CKOHubly IHCTBITYT Yy 32 raabl, y 1980-mM.
Macbns «TaaTpanki» Nanloy npauasalb Ha KiHACTYAbIO
«benapycbdinbM», CnadaTtky — acbICT3HTaAM P3XKbiC3pa
Aa BitTans YaubBepblikoBa Ha dinbM «3auiiwa». MNMepLbisa
CaMaCTOMHbIS  PaXbICIPCKia cnpobbl [nscaHasa
CTBapaHbHE CaublsIbHbIX posiikay Ans TaBapbiCTBa
BblpaTaBaHbHA Ha Bogax (OCBQO/) «Bapa, paaacbLb i
6apa», «Capoa xBansay», «lluacbniBae nniaBaHbHE» I
iHLW., Ha 34bIMKI SKiX 3anpallanics 3HaKaMiTbia aKTopbl:
AyreH MapryHoy, Mikanan SpoMeHka (CTapaiLbl),
AnsikcaHgap Paxnedka, IpbiHa Hap6ekaBa. [nsacaHay
6pay vya3en y CTBapaHbHi TaKiX JiereHAapHbIX
KiHacTyXaK, gk «[i3ikae nansBaHbHe kapans Craxa»
(1979), «YopHbl 3aMak AnbluaHcki» (1983), «CbBeaka»
(1986), «MsHe 3aByuUb ApnekiHa» (1988).

MapanenbHa 3 1964 1. T[nscaHay 3anmaycs
XbiBanicaMm. EH naubiHay npauasaupb nobay ca csaiMi
csabpami — macTakami Banepam MapTbiH4bikaM, Capreem
ManiwsyckivM, YnapsiMepam Llacbnepam, Csapreem
BonuaHkaMm, [leHag3em  XaukesiyaM, [A3bMiTpblEM
CypbiHOBiYaM i iHWbIMi. nsicaHay npbi3Haeula, LWTo
acabniesbl Ynnbly Ha cdapMaBaHbHE Sro K >KblBamnicua
3pabina TaapaThik MacTauTBa JleHiHa MipoHaBa.

Y MacTakoycKix MolwykKax, y (papMaBaHbHi yfacHara
cTbinto lMnsicaHaBy panamarae He npadacinHas 6asa-




LIKO/a, @ anaHTaHacbLb ding3odckan iasan, Asens SKom
naabipaeLiLa kamnasbiublHaE 1 papMasibHae Bblpall3HbHE.
MnsicaHay 3b JErkacbUl BblKapbICTOYBae aaHadacoBa
NpblEMbl  ClOppaaniaMy W abCTpakupisHi3My, Ky6i3My W
iMto3iaHi3My. QirypatblyHacbUpb | (opMayTBapsHbHE Ans
MacTaka écblb CpoOAKaMi BblKa3BaHbHS CBaiX AyMak.
MnscaHay 3aycéabl abanipaeuua Tonbki Ha acabicTbl
ryct i yHyTpaHae agdyBaHbHe OpMbl W Konepy. Taki
iHAbIBiAYanbHbl M palbiiHajabHbl MaabIXo4 Aa MacTaukara
TBOPY Mae Bblpa3Hblis BbIHIKi: pacrpauaBaHas KaMnasbiubis,
narivHae 1 apobHae 3anayHeHbHe MpacTopbl ManaTtHa,
[A3KapaTblyHackLb i Bblpa3HacbLb Konepy.

Jocbiub 4yacTta [MngacaHay Obiubiub Xibbl Ba YO
3aKOHYaHbIX TBOpax, BesbMi Nobiub AaBaub MNapasdbl
CBaiM Kaneram, 3bMsHSALUb i NepanicBalb CBae I YyXbis
npaubl. []3e yaro He xanae, WTO HeabxoaHa aagaub abo
npbibpaup, MNnsicaHay 3ayBakae agpasy.

EH BenbMi 3MaubiiHa p3arye Ha /ApaMaTbliyHbIS
NECbl MacTakoy i ixHan cnagybiHbl. [AoyHae, y 4biM E€H
6aubilub M3TY MacTakoyckKan mpaubl, — Kab cTBopaHae
XKbI1O CBaiM NayYHaBapTaCHbIM XbILUbLEM Yy ranepasx, Ha
BbICTaBax, Yy KaJeKubIsiX NpbIXifbHikay, He NnpacToiBana
Y MaWCT3pPHi, HA FiHYy/1a Ha CbMETHIKY.

AHgpan TlnacaHay — BenbMmi nyb6niyHasa acoba.
KaHTakTHbl YanaBeK, AKi Ha LWAsXy CBaWro >bilbLis
CyCTpakaycs 3b BeNbMi pO3HbIMI sckpaBbiMi acobami, éH
Hikoni He 3acTaBayca abbisikasbiM. EH HeaaHapasosa
naa3siy caublssibHbIS MITbIHE M A9MaHCTpaubli, Hikoni He
6asycsa nybniyHara Bblka3BaHbHS.

Capoa iHwara pA3erHas Hatypa [lnsdcaHasa
CNpblYblHiNaca W Aa cTBap3HbHA Yy 1986 . Acaublsubli
TBOpYawW iHTanireHubli. Y apxise AHApP3s 3axaBaycs Nict
acaupblubli aa ynagay 3 natpabaBaHbHeM paricTpaubli
ab’agHaHbHS. MpaubITyo YpbiBaK 3 raTara AaKyMaHTY:

«[oyrisa ragbl HeTpaabiUbIAHbI  >KblBaric
y MeHcky 3Haxopg3iyca napg 3abapoHai. Taki
J)KbIBanic He npbiI3HaBasni HIi Car3 MacTakoy
BCCP, Hi MiHicTapcTBa KynAbTypbl, 60/bW 3a
TO€, KPpbITbIKi # MacTtayrBa3Hayybl ycé, wWTo
Tak Ui IHakw agpo3bHiBasacss ap KaHOHAay
caypsanizmy, abBsawyani WKoOAHbIM, 6ypP)Kya3HbIM,
aHTbIcaBeuKiMir. A.

HartypanbHa, WTO Ba YMOBax Takora gyxoyHara
T3POpPy TOJ/IbKi HeWMAaT/NiKia 3 rHaHbIX MacTakoy
Marni xbiyb i NpayaBayb TakK, IK siHbl 6 rarara
xayeni. 3HayHass YacTka 3b iX Haorysn 3akKiHyna
JKbIBaric...

TonbkKi y anowHifa ragbl, A3KyOY4Ybl NaaiTbiybl
rasocHacbyi M nepabyaoBbl, nag4yac abHay/1eHbHS
A  Ag3Makparbi3aybli  Hawara rpamapasrTBa,
CbiTyaybisi y BbiAyJIEHYbIM MacTayrBe navasja
3bMAHAYYa pga saenwara. Crani wMarybiMbIMi
BbICTaBbl HeTpaabiyblHara ><biBarnicy.

Y MeHcKy y3bHIiKJIi ABa TBOpYbIls ab'ssgHaHbHIi —
«FaniHa» W «®opma». 28 uspseHs 1987 rogy
Mactaki 3nyubiica y ab’sgHaHbHe <«dopma>
A npassani y MeHcky Tonbki 3a 1987 rog u3nbi
wapar BbiCcTaBay.

Pa3zam 3 ratbiM Mactaki ab’sgHaHbHs «®opma>,
YyacTka Macrakoy ab’sgHaHbHs «laniHa» i wMar
iHWbIX y nicranagze 1987 rogy 3ay4biyica y
Acaybisiyblio TBOpYai IHT3/lireHybli, KyAbl naBoase
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AHppan [nacaHay «Llnax na kaxaHan», 2012. YnacHacbLb ayTapa
Andrej Plasanau (Andrei Plesanov) «The road to the beloved», 2012

Adppan [nacaHay «KBiTHeHbHe cakypbi», 2013. YnacHacbLb ayTapa
Andrej Plasanau (Andrei Plesanov) «Cherry Blossom», 2013

CTartyTy Moryub yBaxopa3iub acobbl, Ha ToM MOMaHT Yy acaublisubllo ysBaxoasini Biktap AcTalloHak,
AKis 3anMarolla BbIIYJIEHYbIM i InoHa BapaayniHa, AHapan Boryw, AHapan Banoy, Caprein BondaHka,
iHWbIMI MacTayTBamivi sskia npayyroyb KaHcTaHuiH Mapauki, AneHa XXpaakeHs, Anskcen XpaaHay, AnskcaHaap
y HeTpagbiubliiHaik MaHepbl. MaTbl i 3abayublk, Poirop IBaHoYy, Mapk KaxaaH, AnskcaHaap Kapnay, Capren
3agaubl Acaybisiybli Y nawbIpIHbHI KaTtpaHkoy, Irap Kawkypasiy, AyreH Kipoinay, Aptyp KniHay, Togap Konwa
KY/ZIbTYpHa# CbITyalbli, y a6Hay/1eHbHI (Peirop Kauanay), Ynaasimep Kyapbiuki, Ynaasimep Jlano, Capreii lanwa,
¥ A3MaKparbi3albli MacTauTBa. Capreii Maniwaycki, AHapan lMasicaHay, Biktap MNaTtpoy, Bitanb Paxkkoy,
AHaTonb PX3ByLKi, JliogMina Pycasa, IpblHa PbbkkoBa, Irap
Casiuki, A3bMiTpbl CypblHOBiY, Apkaa3b CbuUéniH, Hatans
Tatyp, leHpbix LlixaHoBiv, Ynaasimep Llacbnep, Ynaazimep
yankyH, A3bMiTpbl ApMinay.
Ha nayatky 1987 r. AHapain [NnscaHay apraHizaBay nepLuyro
adiLbIMHYO BbICTaBy aBaHrapgHara MacTauTBa 3 YiacHaw
Kanekubli Nnag Hassan «MalcTapHa MacTaka». [5Ta ctanacs
MaryTHbIM LUTYPLIKOM, Y MacTakoy 3bsiBinacsd MardbiMacblib
BbICTayNsLb CBae npaubl Ha adiupliHbIX Nasyoykax. I 3 ratara
MOMaHTy [nsicaHay — aKTblyHbl YA3enbHiK i apradisatap
HedapMasbHbIX MacTaLKix BbICTaBay HS TONbkiy Benapyci, ane
" 3a eliHbIMi MeXxaMi. [5Ta 6bini BbiCTaBbl «Ha KanektapHam» i
«lMapcnakTbiBa» (1987), «YBackpawaHbHe Kasimepa» (1988),
«MaHapama» 1 «[sMaHCcTpaubid ckapbay 6enapyckara
aBaHrapay» (1989), «®opma» (1990) i «<benAPT»> (1991), «Aa
Mapka Larana y MiHynae i cydyacHae» (1993), «APT Kpok»
2000-x. MnacaHay akTblyHa CynpaLuoyHiyay 3 ranepasm «bpama»
MacTtauTBa3sHayLbl JlapbiCbl DiHKENbLWT3MH, CRpbIYbLIHIYCS Aa
WMaTAiKiX BbiCTaBay y Monbwybl, HAMeYubIHe, FansaHAbli.

3bbipaLpb Bakoa cabe Takix po3HbIX, TBOPYbIX, HEBEparogHa
iHAbIBigyanbHbIX acobay — cnpaBa BeJsbMi  LsKKas.
MnscaHay, A35Kyk4bl CBaiM KaMMasblTapCKa-paXKbICIPCKiM
340NbHacbUsSIM, YyMee KaHcanigasaub oA3en, | yaana
3HaxoA43iub BblCbLe Ca LWIMaTiKIX CKAaAaHbiX CbITyaublsy.
Ha cEHbHSLWHI A3eHb EH cabpa Caw3y kiHsMaTtarpadicTay,
Cato3y My3bI4HbIX A3e540Y, Mi>kHapoaHan rinbAbli MacTaKoy.

Awys agHa BaXkHasa caublssibHas Micid, WUTO BbUTyYae ratara
yanaBeka y 6enapyckiM KynbTypHbIM acsapoaky, — lNnsicaHay-
KaneKkublgHap. AKpaMs XXbiBanicy, rpadiki, CKynbnTypbl €H
3bbipay i 3bbipae riTtapbl,  CTapagayHia BYYHEYCKiS Népsbl,
KaMsiHi, MaH3Tbl, Mapki, CTapaXbiTHblS Ns4aTKi, 6yTanbKi 1
MaacTayki napg iXx, KOpKi, MaTblN€y, Kepamiky M LUMaT yaro
iHWara. Aro MOXHa Ha3Baub MaT3pbid/ibHbIM JieTanicuam
JNlereHgapHbIX yacoy 6enapyckara aBaHrapgy, 60 MeHaBiTa
€H 3axaBay wWMaT JdakymdHTay, ¢oTa, AbIKTadOHHbIX i
Bi42aszanicay npa nagsei, sKia agbbiBanica y acsaponsbAa3i
HeadiublMHara 6enapyckara mactayrsa 1980-1990-x.

Bapta 3ragaub, 8K nadana gapmMasauua MacTaukas

Kanekubld TlMndcaHaBa. Hekani HanpbikaHubl 1970-x é&H

Bblpallbly 3axoyBaub npaubl HedapMasbHbIX MacTakoy.

Ha 1o 4ac lnscaHay >bly Yy MasieHbKanh <«XpyLlyoyLbl».

[MamepblylWwbl CbLEHbl CBaél KBAT3Pbl, Ma4yay 3amaynsub

XXbiBanicuaM HeBaNiyKig nasioTHbl Ha 3a4ad3€Hbisd T3MbI

«MancTapHa mactaka» (60X 45 abo 45 x 60) 1 «Hto» (60 x 70 abo

70 x60). MacTaki aTpbiMAiBani NanoTHbl, a MisicaHay — TBOPb!.

ALHOJ/IbKaBbIsl HEBANIKiS MaMepbl NpaLuay AaBani MardbiMacbLb

3pabilb «AbIBaHOBYI0» pa3bBECKY, TpaAblUbliHa NPbIHATYHO ¥

aCspoAKYy CaBeLKiX KanekubisH3pay, [Kis Xblni Y ManeHbKix

MaubiHaroubl 3 uspBenss 1987  KBaTspax. BesymoyHa, ysaemapaubiHeHbHi fnfcaHasa 3 macTakami bbini

rogy Macraki, siKis yBaxoAsaub y 60/blW ANEHHbIS ¢ WbIPOKis, ayTapbl Aapbifi MnsacaHaBy W TBOpbI, He
a6’asgHaHbHe, MapHa cnpabyroys  2OMEXaBaHblA 3ajaA3eHan popmynait.

Ha6bIub adgiyblfiHbl cTaTryc, raTa CyTblKaloubICs 3 F3TbIM XaoCaM MacTauKara M KynbTypHara »biubLis
3HauybIiyb AamMaramoyua parictpaybli Bakon csbe, MNnscaHay 3a40ney CKaHCTpysiBalb CBOM acabicTbl CYCbBET,
7] MarybiMacbyi arpbiMayb BesibMi kamdopTHae M npbiBabHae acapoasbase. bo Ycé&, wrto 3pabiy i
naMmsiLuKaHbHe A4J151 BbICTaBay i iHWbIX 4ybiM Banodae AHApPaM lnscaHay, — ayTapckas nasHaTa, cpapMaBaHas
KYZIbTYPHbIX MepanpbieMCTBay ». 3b HEKipaBaHara TBopYyara naTaHLUbISY.
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AHpgpan MnacaHay «AHENbI He cbnsBatoLby, 1987. 3 kanekubli [iTapa bpyka, AHrnis
Andrej Plasanau (Andrei Plesanov) «Angels alon’t sing», 1987. Peter Brook’s go ection, Britain
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Y reamaTpbli naowya — nikaBaa XapakTapblCTblKa ABYXMEpHai
dirypbl. Y apxiTakTypbl — apKpblTan, atovaHan 6yabiHKami
nacagkami npactopa. ¥ Hac — aKT 36aBeHbHA BiHbl, NPbIHACEHbHE
axBAPbl, NacbnA AKOra HacTae KaTapcbIC.

Hawags TMnowya Hikoni He NpblBA3aHaAA [a KaHKpaTHara mecua.
flHa MoxXa OblLb Ha KaCprquiuKaM, Moa — Ha JleHiHa, MoXa — Ha
Konaca, Haypaa Ui Ha BaHranép — Y CKB3pbl ANA BbITYITY cabak, Kyabl
3gblualiHa agnpaynsae Ae KaHubinApbIA. Marubimas siHa Ha Hamise, y
Kypanatax, Ha Bak3ane na Mnsuy BapoT. Ane Hsl Mae 3Hau3HbHA, ase
anbynseula axsapaBaHbHe, AK HABaXKHbI 11 NiK: NALb, A3ecAub, CTO
uanasek, TbICAUbI TbiCAY. BaXKHbI CaM aKT npbiHaLW3HbHA.

Yac, Kani nnowya wTochLi Bbipalana, 3acTayca Y A3eBAHOCTDIX.
Yac, Kani AHa OyAse HewTa Bbipallaub, AWys He nmpbliwoy. Pona
Aaey MidKuacbCi — MaraHcki pbityan, AKi Tpaba an6biub, Abl 32aAHO
Maka3alib, WUTO Maanosbae ALY icHye. Harobl 3Bbl4aiiHa BAAOMBIA:
[3enb Boni, [3aabl, YapHOOGbINbCKI WAX. Karo yKpbiXytolb, HIXTO
TonKaM Hs Bepae. AgmbiciioBara arnAui He pbixTytoub. KiHyub Ha
)KOpHbI MOryub | WamaHa 3b niKy npasagpipoy napTbiii, MOTYyLb
i miHaka, AKi BbinagkoBa Tpaniyca Ha ayTOBYCHBIM NPbINbIHKY.
He6apaka, AcHas Cnpasa, KpblublLb: «MakiHbLie MAHe, A YaKalo
MapLpyTKy Ha Ypyuual» Ane, nisgaHyywbl Tamy napy pasoy Y
xnis6anbHiK, Aro agnpaynaoub acabniBbiM MapWpyTaM.

Y namkHeHbHi 3bfiyua 3 HaToymam naycionb  WmMbliraloub
ycioablicHbisi Tyroxbl. Yacam sHbl Cknajaloub 4s3pub, a pasam 3
panapTapami i naHami AnbbapTami 3 ambacapay — i Aa nanosbl
yazenbHikay [lnowubl. Mambl CKamapoxi 3 MapTbliiHara 6amoHAay
iM gayHo BAAOMbIA, @ TaMmy Manauikasbld, Abl WyMy 3 xaTbl aj ix
3amHora. IXHbl iHTap3C — CbBEXbIfA TBAPDI. KacaBypaublCA Ha camblA
afiMeTHbIA, AHbI HYaKaloLlb Kiyka ap TanHara Japapupl KaHubinsapbli
naHa Teappoyckara, a y6aublyLiibl, TYT Xa LArHYLb HebapaKy ¥ BANi3HbI
Tynapbinbl MA3 3 3akpaTaBaHail 6yaKai.

Bioub Ganioya, ane He Aa cbmepui. Ha comepub Yy raTav rynbHi
mapatop. [pasinbl payHo ycim BAAOMbIA. Y npainckypadue naciyr
Ha axsspanpbiHal3HbHE rpada «HaHsACeHbHe ArHALUi  uanecHara
MaLIKOMKaHbHS, He CymALIYanbHara 3 MKbILbLIEMY», aACyTHIYae. HaHecbui
aro Aa cbmepui 6adAuLa Yyce, ane acabnisa cami KaHublnApckia. Tamy
axBApam 3BbluaiiHa Aaloup CyTak naTHaUUaub y Knetupl 3 H6amxami.
Ckamapoxy moryLb ynastb na6oneit — roasiki ABa, Tpbl, 4aTbipbl.

Ane pa3 Ha nAaub ragoy 3bbipaeuua acabnisas [lnowva —
Banikae nauiragoBae Bewva. Ha 3BbluaiiHyto lnowyy, AK npaeina,
BbIXOA3ilb aAHO napnosnbne. Ha raTyto X, AK Ha naraHckae CbBATA,
BblbipatouLia ycim cbBeTaMm, 3 OHKaMi, 3b A3eLbMi Ha niavax, 3
Kanerami i cabpami. MHoris 3 TbiX, XTO nauiroaky mayuay, nivaub 3a
a6aBsA3aK CBOI rpax aaKynilb.

PoixTyloLLa Aa ratan Mnowubl cyp'é3Ha. Yo 3a mecau 3 Kpamay
3bHiKaloLb cnanbHiki 1 HaMméTbl. Ha cantax ryvaup napaabl, natoub
iHpapmaLiblio, AK anpaHauua, wTo y3AUb, XTO ByAse CbnABaLb, yaro
nenedt HA Nilb, A3€ MOXHa repaHayasaub NpbleXXAXKbIM 3 pariénay,
aK nasoAa3iub cAbe y BbiNaaKy a6naBbl. KaHLbIIAPCKiA Takcama HA
cbnAub. [a ropagy cbuarsaioula CR3UbIANBHBIA Yacblii, NadbiHaloub
XaA3iLlb YyTKi, WTO PbIXTYyOULA TopaKTbl: OyayLb y3pbiBaub, maynsay,
nenen nepacepselb nixaneubLie AomMa.

PaHeil A XxaA3iy Ha KOXHYIO Mnowuy, NOTbIM Bbibipay
HaViBaXKHeNLWbIA, NaKysb AHbI yce He 3pabinica mHe He LikaBbimi. Ane
nauiragosara Beya s He npanyckay Hikoni. AHaK céneTa ynepLbiHio
¥ MAHe He ObiNo KafaHbHA wa sro nancbli. bo A nobpa namATay
nanapaaHioto Mnowuyy, nAuirafoBaii AayHiHbl. Bepay nop3en, AKia ae
pbixTasai, pasymey, WTo 33 810 CTaiupb i 32 Karo Tam CTasAlb. [5Tad X

nagasanaca HeliKal KanamyTHaw. A aauysay, WTO 32 én apbbiBaeyua

HellKas HA ACHasA MHe BanTy3bHA, Y AKon A Byay TOJNbKI macoyKai.

Ane YyBeuapbl nacbnA 3C3M3Ca ag Mauwbl HacTpol y MAHe
nepamsaHiyca. [la Taro X zaexarna fauka M nanpacina fe naaBsesbLii.
flHa cycTpakanaca 3 aﬂHaKﬂﬂCbHiKaMi Henaganék ap KacTpbluHiLKan.
Y aapo3bHeHbHe af, MAHE, Bepa HiBoAHaM Mnouwubl He npanyckana, a
ThiM GOneit He Marna npanycbLillb raTyio.

Y0 Ha nap'esbase fia LHTPY A KpbIXy naKkpybly na npbinerbix
KBapTanax, cnpabytoubl auaHiub HacTpon KaHLbINAPCKIX. 3BblUaiiHa,
Kani nnAHaBayca BANIKI XanyH, MaLlbiHb! 3 KacMaHayTami cTaBini HA
TONbKi § ABApaX, ane i A3MaHCTpaTbiyHa Ha syniyax. [3TbiM pasam ycé
BbIFNAAANA CNaKkomHa. XyTuai1 3@ Y&, AHbI Hef3e 6bini, ane xaBanics na
LEMHbIX NafBOPKaX. Hapog 3 ycix KaHLoY ropaay y»o cbuAreayca aa
KaCprNHiuKaM.ﬂpblnapKaBayLUbl malubiHy 3aTYMam, na CbuéniHckara
gomy, A TYT Xa cyctpay Cepaay, AbIp3KTapa nagnosnbHara T3aTpy.
MasiHLWaBayLbl A€ Ca CbBATaM, A pyLbly y «LIHTPanbHbI. [la BocbMmal
AlWY> 3aCTaBaYCA Yac, MOXKHA Oblo BbIMiLb KaBbl 1 arneaseua.

3gbluaitHa abpag naybiHani meHagiTa 3 ratara. Jlioasi 3bbipanica
Ha nopcTynax, ane BbIXOA3ilb Ha Miow4y He conawanica. Hexra
pabiy BbirnAf, WTO Yakae MapLIpyTKYy Ha Ypyuua, XToCbLi 3axo0A3iy
Ba yHiBapCaM Bbinilib KaBbl, iHWbIA HiObI BbINAAKOBA nparynbsanica
na npacnakue. bbini, BAAOMA, i Tbia, mMepaBaxHa 3 ManapbiX
aKTbIBiCTay, XTO aapasy ganiy Ha Mnowyy. Ane, Kani abpag abauay
Gbllb CYyp'E3HbIM, Takix 6ini nepwbimi. MacbnAa Tpausara mapgaaboto
wmaT KaMy HapjaKyusana. Aubl 260 (Wi y napTbifiHbIA nigapsbl, abo
pabinica KpbIXy abauniseiiLLbIMi.

Ane 3apas3 32 BiTpbiHaMI yHiBapCamy, 3aaBanaca, 6blNO CNaKoMHa.
Ja MNnowybl napuArsaycA HapoA, Ha MiHaKOYy CKoca nasipani [yroHb
Y UpIBiNIbHBIM, ane auanneHbHs 3 KacMmaHayTay He 6bino. Y3[0yX
MPacnaKTy Mpas KOXHbIA Tpbl M3TPbI cTasni Tonbki AailuHiki, 3
yaro BblHiKana agHO — [Pa3roHy HA 6ynse. Toe, wWTO BAnikara
axBApanpblHALWSHbHA He npap6aublliua, 6o 3pasymena " paHen.
Sypona pbixTaBanacs raTols BbiGapbl Npbi3HaLb, a mapgabon Ha
NpbINblHKaxX azHavay 6bl NpaBan ycén anapadibli, AKY0 na-MancTapCKy
nnsni cronbki mecauay. x1a 6bina 6 HaBaT HA Kpomnia cmypoay y
rapubl canofikara KaHuplnapckara mépny, a camae WTo Hi €cbLib BAAPO
apbopHara rayHiwva.

Hagar cbujinnae axBapanpbiHalWsHbHE He 6blIN0 HikOMy NaTp36Hae.
Jypone, AKaA yXKo wmat rapoy 3 abypaHbHeEM nasipana Ha HawblA
[3iKiA pbITyanbl, palsHbHE Npbi3Hatb IMn3paTtapa Aanoca HAnpocTa.
Usnep *a, Kab 3pabiub amowHi KPoK i, nparnblHyyLbl TOPKY0
rapoLLblHY, YCKNACbLi Ha Aro KapoHy, &i1 BaxHa 6bino xauA 6 3axaBaup
TBap. IMnapatapy X, AK NaBETPa, natp36Ha Obina ratas xaun cabe 1
KapaoHHasA, HAXan i aBaHcaMm, ane KapoHa. EH pasymey, wTto dypona
/i Tak WIMaT Ha WTO 3aruliollybina BOUbI, ane 3naa3b 3apa3 npbl

Tanekamapax Mapaaboit — AHa raTara He cTpblBae.

Janiywbl KaBy, A BblllIay Ha nnow4y. Hapop ycé npbiObIBaY.
3paBanacs, HacTpon niop3eit 6bly He Takim, AK nAub ragoy Tamy.
Tagbl Hap ycimi sicena TpbiBOra. Lianep a, XyTus1, apyysanacs
cbBATa. 3 ryuHaraBapblaniKay, paccTayneHblx na NopPbIM3TPbI
nAoLWYb, pa3HoCinaca BACENAA My3blka — aAMbICNOBbI NafapyHak
[a cbBATa aj KaHubinsapbli.

Map «AcsA», AKI KPbIXY [ABYXCOHCOYHa Kaciy KaHIOLWbIHY, ycé, wto
apbbiBanaca, Haraaeana 3ano3bHeHbls 3iMOBbIA JaxblHKi — BANiKae
IMn3pcKae CbBATA YPapXalo. 3pasanacs, Bblkali 3apa3 Ha niowdy
raHpnésbis nanaTki ca CMaXKHAMI i1 TaHHal rapanka Ha pa3bniy bl
BbINyCbLi HA npbicTynKi Manauy Pacnyb6niki aHcambb «XapoLWKi» —
i into3ia KapHaBsany y Kanrace 6yn3e noyHai. MNan «fl nAry-npbiAary
Kpal racbuiHua crapora» noA3i HeBANIKIM KamnaHiAMi nayHyub
ynagkoysauua HaynpocT Ha cymértax, AacTaHyub npblHEeCEHbIA
3 caboto BAnikia 6yTni 3b nisam i nag BACEnbl porat BO3bMyLLA
CMakbllib Ha Mapo3e Kinbacki.

Mpayaa, «fecbHAPB» cbnsBani He A3MaHCTpaHTaMm, a TbiM, XTO
Koy3ayca Ha KaHbKax nAa BAniKawn, p,Bau,uauimanosaVl, aspobneHan



CbBATOUHbIMI TiPAAHAAMI HaBarofHAN enki. LWToron HanapafagHi
KaTaniukix Kanapay Ha nnowvubl 3anisaji KOy3aHKy, ane 3BblYalriHa
3HauHa MeHLylo. Lianep a, He nawkaaasayLibl BbICinkay, fie 3pabini
BANi3Hal, NeA3b He Ha YBeCb nnal. Tamy ASMaHCTpaHTam nasogsinaca
Tyniuua Ha ycKpaiikax, Ha XOAHiKax mpbiierbix na KacTpbluHiLKan
nsowYbl BYfiLl.

Ha riraHukai Koy3aHLpbl rapasbHivani Ha KaHbKax BACENbIA
TyroHixi v [yroHbi. Toe, WTO raTa AHbI, He BbIKNikana cymHeBay. Akomy
HapMarbHamy uanaBeky npbliiase y ranasy Karauua y r3Tbl Yac Ha
noLWYbl, A3€ 3apas, MarybimMa, NayHyub pasfasalb BaXkKia nisbastoni
ycim 6e3 pasbopy, a Tbl Ha KaHbKax HaBaT HA 3MOXall paberybl Aa
napBapoTHi. Map «Kaciy fcb KaHOWbIHY» lyroHbl BaBa pasmaxsai
pykami, GbiLiiam canpayabl TpbiMani ¥ ix KOcbl 11 WTocbui Kacini. Man «f
NArY-NPLINATY» XTOCbLI Yacam Kynsyca i nnayHa, HiGbl 6enbl nebensb
na Bo3epbl, NAbIY pbinam na néase. Tak. [>Ta 6bIN10 MeHaBiTa AHO!
HauHoe ne6aasiHae Bosepa [yroHay. flHbl BbIKOHBaN TaHew MarneHbKixX
Wwapbix NA6€aKay Kans HaBarogHAN enki.

Ax, Akas X Dypona fypHeHbKas, WTo 3aBe rata abikTaTypai! 31a
HIKONi He 6biNo AbKTaTypal, a TonbKi rynbHéw ¥ se. A Kani HaBarT i
AblKTaTypai, TO HOBara, He BAAoOMara paHelt y30py — AblKTaTypan
3MoXi NOCTMaA3PHI3MY, ipaHiuHam, yacam BACENaii, pa3-rnopas CymHan,
3 MHOCTBaM UbITAT i 3bMALISHbHEM cTbinAy. fiHa marna npaupbiTaBalb
litnepa, ane 3 ipoHiaw, He nanpaya3se. AHa marna rynauua y Caseuki
Calo03, ane TOMbKi Na TaneBi3apbl Ha canekTapHai Hapaa3e, 60 HiXTo
[layHO He >KblBe Npbl MapKCbi3bMe 1 camo XblLbLE YXKO KalwTye He
na-caeeuKy. flHa HaBaT ymyApanaca ublTasalb LiAHbaHbM3Hb, ane
% 6e3 KpbiBi. bo KpPoOy — raTa yxo HA Lauki. TonbKi pasok y KaHLbl
[3eBAHOCTBIX AHa panTam NepakpoUbiia MeXbl rynbHi, ane TyTxa cama
60sblU 3a YCix cry»Kanacs.

A r3Ta X YCAro TOMbKi NauewHan ryibHA, A3€ HacampsH HiXTO
Hiyora He 3abapaHsie. Xouall BbIACbLi Ha Mnowuy? Kani nacka, abyn
KaHbKi bl KaTaiica! Xouaw Taneasbatay — BOCb Tabe npambl 3T3p
npbl KPbIBbIX NOCTPax, kab HapoA neneii uabe pasrnensey. Xovaw
wToCbLi HARo6pae BAKHYLb — Maell ANA ratara A3bse LIMATTbIPaXKi:
«3amna 1 Bons» Abl «Hawa leta». Xovaw BblAaBaub HAMpPaBiNbHbI
yaconic — HixTo He 3abapaHsAe. Ane P3KNAMbI Tabe He papyub i
npagaBallb bya3ell cam 3-Nag Kpbica y NaABapoTHAX. A Kani naTpaniyua
MeHT, YKo He Kpbiyayi! MapyLuael npaBinbl po3bHiuHara raHANo.

CnayaTKy MHOTIAl HA YUAMISI, WITO 3Ta FyNbHA. TaKix NpbICTPYHii.
Ane nacTynosa yusrHynics, pasabpani PO, Bbi3HaubINi MaHAUbL 1
MeXbl, AKiA nenein He nepaxoasiup. Bi3H3C neplubl YCbBAAOMIY, AK i 3
Kim Tpa6a rynaub. Conefam pbibaki Poa3bki Abl npaneTapbl Kapnbl, AKinA
¥ nocTMagapHisbMe cnaba kemini, nagmaxHysni KaHTPaKT, HA rnea3adbl.
HagaT 6n1aTHbl CbBET MpbI3Hay HOBbIA MPaBifbl. Xaus 3 pacTapaHHan
Hapbl [ABANOCA AMY 3b/e3blii fibl nepabpauua y miyHywKy 6aixan Aa
napatubl.

DNayxasm 3a ycix ynipanica Abl 3abaynani nyoniky KynadHbIMi
6oiiKami NapTbliiHbis. Kpbluani: «Ynaga — pypHasly — bl nynini aasid
afiHaro Aa KpbiBi Na Hoce. | 3 KOXHbIM yAapam ycé 6onein gpabHeni
Obl  KpbiwbinicA.  OpoHTayckin pabinica  GPOHTAXPLICLLIAHCKIM,
dpoHTarpamaasAHCKimi, 3axopHedpaHTOYCKiMi, managadpaHTOYCKiMi.
MNpadcatosHblisi — M3TanicTami, TSKCTbIIbHIKaMi, TpaKTapbiCTami.
Marinéyckia — kniuayckimi, 6abpyncKimi, wKnoyckimi. A Kani 3ycim
3gpabHeni, ix Ha NaueLiHyo Ponio pypHiua-ynapa i 6e3 KaHTPakTy
npbi3HaybiNa.

loplu 6b110 ThIM, XTO HA Bbi3HAUbIYCA, He 3HaNWOY AWYS Y rynbHi
cBaé mMecua abl npauareay Kpbluaup: «flypHas ynapgal» Takix 3Bbl4aiiHa
agnpaynsni Ha Hapbl. Mpayaa, Hapbl Takcama 6bIni NOCTMAAPHICLKIA,
naueLHbla i, XyTuysi, raHebHbIA — nATHaUUaub CyTak 3 Gamkami.
MpadacinHbix Ckamapoxay ycagkBani 6onblu Cyp'é3Ha, ane Ha HacTa n
TONbKi Tadbl, Kani AHbI NPaBinbl IyNbHi napyLwan.

AUaHiywWbl ipOHilo MacTaHoYKi, A nabapsayca cApof KapHasasny
nag enkalo y nowykax 3Haémbix. fK Hi A3iyHa, noasein cTapow
reapAbli, Tbix 3 NaAnosibAA, XT0 3a3Bblyal Bbixoasiy Ha lnowuyy, A
cycTpay HAwMmart. Teapbl Gbini ycé 6O/l HOBbIS,, MHE He 3HAaéMblA.

Mpayna, Hapoay BaKos KOY3aHKi cabpasnacs YKo TbiCAY Naj A3eCALb.
Pasrnefzelb Y LEMpbl 3HaéMblx, MapackifaHbiX na M3pbiM3TPbI
fnowybl, 6bIN0 CKNagaHa. A HaBaT HA 3mor 3Halcbui Bepy, Akana
Takcama Heg3e TyT Kpyuinacs 3b cabpami.

Yac HabnixaycA Qfa BOCbMal, ane ranoyHblX NapTblAHbIX
WwamaHay ycé swud He 6bi10. byiHora axBApanpblHALWSHbHA CéHbHA
He npagbGaubinaca, Bigaub, Tamy fAHbl He cbnAwanica. Pas-nopas
A narnAgay Ha TanedoH, YaKkatoubl 3BaHKa af Mauwbl. Hey3abase s
aauyy, WTo mep3sHy. Mapos 6b1y HAMOUHbI, ane npaHi3sani cbipacblb
i BeLlep. A % Aa 3aKknikay Ha caiTax He npbicnyxayca i 3aasiyca Ha
nAowWYY ¥ MiXKOHCKIM iTaNbAHCKIM ManiTto, nérkix Haraeiuax i, BAGoOMa
X, He ¥ BanéHkax, a y Takix xa NIPKOHCKIX iTanbAHCKIX Tydnax. XyTKa
BbIpaLLbIYLLbI, LUTO FYNIAHKA YC& 1 CKOHYbILL, A BAPHYYCA a MALLbIHbI
1 naexay Aaxarbl.

VKO Ha Bble3ba3e 3 apki na ['YMa s 3ayBaxbly BANIKyt0 KanéHy, Wro
pylwbina ag Bak3sany y 60k lnowybl. Ane 3aTpbiMAiBalLa A HA CTay,
360ubly Ha KaMcaMOonbCKyio, AK TYT nadyyca foyradakaHbl 38aHOK.

— [3akyit 3a kBeTKi! Takix MPbIFOXbIX Py MHE ALY HIXTO He
papbly! Bol MaHe necTyeue! — Becena, Hamaraloubica nepakpblyaLb
LWwym HaBoOKarl, lWyabaTtana Maua. — A Mbl 3b cabpami Ha Mnowubl! TyT
Tak danHa! MpocTta HapoaHae rynaHbHe! A niogsen cToNbKi — 3Aaeuua,
yBecb ropag cabpaycs! Hyele, AKi wym? He nepakpbiyaLib!

— Bepato, A Tonmbki wTo agexay! — npamoBiy A 3b NErKim
lWikagaBaHbHeM. fl uaMycblii He magymay, WTo Mala Takcama morka
6biub TaMm. Y MAHe HaBaT MiNbraHyna Aymka BApHyuUa, ane A TyT Xa
Ae afarHay. Ycé X Hawyo cycTpayy A yaynay iHauait. Yo HanayHa 6e3
LWMaT/logHara Hatoymny.

— Hiuora Ha uyto! Kaxblle ryyHeit! — npakpblyana y apka3 Mawa.
— Kani mbl y6aubimcaA?

— [laBaiue y ayTopak seuapam! MNaHAaA3enak — A3eHb uaxkil Y
ayTopak nenen!

— Y konbKi Tabe Tp6a 6yA3e BAPHYLLA faxaTbl? — npakpblyay 1,
Kab acbLAPOXHA NPbIKiHYLb CL3HApP CyCTP34bI.

— Jla paHiubl A HiKyAbl He cbnAwaiocs! A Ha npauy MHe Tp36a a
asasatam!

[5Ta 6bI10 Toe, WTO XaLey A nauyup. Hou i ysecb Bevap. Y Hac 6ynse
u3n1an Hou 3 ayTopKy Ha cepafy. MpackoublyLibl MiMa NOA3EN, WTOo
cbnAwanica Ha Mnowyy, Mima Lixapoy, AKis WwHapbii capog ix, MiMa
AailuHiKay na fgapori, s pagacHbl naexay gaxartbl.

fH nepanwoy Ha Apyri 60K ByniLbl JleHiHa, HbIPHYY Y LUEMHYIO
apKy, ane, Ha A3iBa, Hikora y fABapbl HA y6aubly. 3BbluaiiHa AHbI
XaBanica TyT — YOPHbIA M0A3i Y Lanomax. Ane 3apas, akpama HeBANIKIX
KamnaHi, WTo pacbnisani Ha Mapo3e Misa, He 6bI10 HiKora. lMpamiHyyLwbl
ABOP, fIH Npa3 HacTyMHYo apKy BbiliLLay Ha DHrenbca. TyT yxo Toyniyca
Hapoa. 3 AblHamikay pasHocinaca pasyxabicTasi nanca, a Ha BAisHbIM
MASLbI KOY3asica HelKiA A3iYHbIA TbiMbl 3 KapTannsaHbIMi TBapami.

Mnowuya 3aaBanacA BenisapHaw, Tamy auaHiub, KONbKi Hapoay
pacbcApoasinaca na Ae Kpasx, 6bI0 CKnagaHa. TbiM yacam NoA3si
ycé napbixoasini. Kamy y»0 He xamana mecua Ha XopHiKax, naubiHani
3aiiMaLlb KOY3aHKY. IH Takcama CTyniy Ha nénipywslyy mbl6iHI0 NAALY.

Ha Tbim 6aKy NpacnaKkTy &H 3ayBaxbly BANIKI HaToyn Kans TPpbiGyH
y ckBapbl Manaty Adiuspay. Ha ratbim 6aKy TPbIGYH Nakynb He 6bi110,
AK He 6bin0 11 nigapay. /lioasi xaaTbluHa nepacoysanics, nepamiHanica 3



Hari Ha Hary, Yyacam, ka6 y36aA3€pbiLLa, ckaHpasarni: «*Kbise Benapycb!»
MaLubIHbl, LUTO exXai na npacnakue, APYXHa cbirHanini imy afikas, a Tak
Hiuora acabnisara He anbpisanacsi.

XBinin npasb nAub 3 GOKy Baksany nakasanacs nasoni BAnikaa,
y HekanbKi TbicAY Yanasek, KanéHa. Joasi, wWTo yninica Ha naoudy,
3aHani nagpixofbl Aa Manauy Mpadcato3ay, NpbICTYNKi AKora TyT Xa
nepatBapbinica y TpbIOYHY. AH 6aubly, LITO Tam pacnauaycsa MiTblHT, ane
Hiyora TofIKam HA MOT pacuyLb. MagblitcbLi 6nix3M7 HifIK 6b1J10 HAMOXHa:
NOACTYMbl Aa manally Ww4yblibHa aTauay HaToyn. BbicTynoyLbl WTOCHL
Kpbiuani y maradoH, ane ix cnoebl Aa qua He panaTani. Heyszabase
TpLIBOXHAN XBanAn npakauinaca maranocka, Wwro Ha BaSIOLIbIHCKIX
Hanani, apblluTaBai anapartypy, a cam BanowubiH MoLHa 3b0iTbl.

Mpa3sb Heviki yac MNnowya ckanaHynaca. Anpo A3MaHCTpaHTay nia
Manauy Mpadcaiozay pywbina Aa npacnakTy i, nérka narmblHyYLbl
KBOJIbl MiliLLSMCKI KAPAOH, BbILING Ha npae3Hyto YacTky. HaToyn, wTo
ctasy na Manauy Adiuspay, nauék HacycTpad, i Hey3abase fAH y6aubly,
AK 3 ycix 6akoy Ha MpacrnaKkT pbiHyni Ntoasi. Yce, XT0 LicHyyca na
TpaTyapax, y KyTax, naaBapoTHAX, 3pfiganica ¥ aAsiH ary/bHbl NaTok,
ki HakipoyBayca ¥ 60K He3anexHacbLyi.

MagxonneHbl xsanan, AH pylwbly pa3am. 3apa3 &H 6aubly, AK ix MHOra.
Lsnep rata 6bui yxo He AiNiNyThl, WTO HAAAYHA cipatnia Tyninica
N8 XanofHbix IMN3pcKix Mypoy. MaToK MaLHeY Ha BauoX, 3bniBayca y
afiHO riraHuKae uena, pabiyca ynopaseHb ca cbLieHami 1 Xafion Bornara
Kpoubly Ha 3axaf Aa roTKal Xa, AK €H cam, riraHuKam nnoLybl.

MauyubLié, bniskae Aa siidapbli, axanina flHa. Hanepapse nyHani
COTHi CbLATOY, YC& HOBbls 1 HOBbIA niog3i ynisanica HaToym, AKi
ThICAYaMi ranacoy ckaHpasay: Kbige Benapycb! MKbisel» MiHaioubl
npbilixnbl Manau Lzapx6acbnexi, fH 3ayBaxbly, AK Hewki xnonew
3abpaycs Ha KanéHy ns yBaxogy, CKiHyY 3b fe 3818Ha-UblpBOHbI CbUAT
i map 3axomneHbl KPbIKi APbICYTHBIX y3bHAY 6en-ublpBOHa-6erbl.
XmypHbifi pacaapl Manauy maykniga i 6acbcinbHa nasipani YOPHbIMi
ripnaHpami BOKHay Ha CTbiXilo, WTO nagkauina 4a AroHbIxX MypOY.
3apa3 yBecb ropaa 6bly NagynagHbl €. CynpauiBy He aauyyBanaca, a
nininyTami uanep 3pasanica AHbl — pa4Ki naHuyr 3b MiniybIAHTaY,
WITO wicHynica na yckpankax, Abl HeliKia noA3i Y HAKIAKIX KacbLiomaX,
AKia ycé cTapaHHa 3ppiMani Ha Bigsa. Ane 3gpIMani Axa YKo HA pas,
&H MpblsbKOXay Y ropaa neasb He Ha KOXHyto Mnouwuy. Toe, WTO y
pacbe 3bABilLa AWYS HeKaJibKi HOBbIX CTapoHaK, na BANIKIM paxyHKY,
3HaU3HbHA HA Mena.

flroHae cTayneHbHe Aa ynagbl 6pino BAROMAE AwWwys 3 TOM
Mnowubl — nAUiranoBan AayHiHbl, Kani éH Xbly y HaMETasblM
nAarepbl Ha KacTpbluHiLkaii. [lepamarbl AHbI Tagbl He Marmi, ane ycé X
na-ceonMy nepamarni. Ynaaa na-canpayaHamy cnanoxanac. Nacbna
HauHora LITypMy TOW, Kamy AHbl xaueni ckasaub: «Cbixop3bl» —
Tbi3€Hb He 3bAynayca nepan Tanekamapami. Kazani, He xauey, kab
Hapop 6aubly AroHbis BOUbI. En xa niubly cabe Maciai, a AHbI 6bini
npocTaaseubmi,aHa WwTaTHbIMI paBamoubmHapaMi Lji npansiadaHato
macoykan. Tapbl yrneplublHiO 33 WMaT rafoy UApPHOBblI BAHOK Ad
Gonto yniycsa amy y ranasy. YbiM cKoOHublLiLa raTas Mnowua, AH HA
gegay, ane, abaunisa npbixaniywbl 3 caboto LEnnbls paubl, 3y6HYI0
LWYOTKY ¥ TapMac, 6bly raToBbl 1 Aa Haméray.

Hey3abase fAHbl MiHyni MawTamT. KanéHa HafaTa pacbuArHynaca.
flH iwoy 6nixan Aa cApaA3iHbl, ranasa sonata 6bina yo Ha noacTynax
na Jomy ypaay, a HOri, MabblLib, TONbKI WTO nakigani KacTpblUHiLKYtO.
Map 601 3BaHOY Ha YbipBOHbIM KacbLi@ne HapoA cnakeana 3anayHay
npacTopy nowybl He3anexHacbLyi.

XBiniH npasb nNsATHauuaub Any napganoca, WTO HIXTO TOMKaM
HA Bepae, WTO pabiub panen. Jlioasi npauArsani CckaHAaBalb,
Maxani cbuArami, nepacoysanica 3b Mecua Ha Mecua, cnpabyoubl
carpauua. Hewkia Tyki pansaTani ag nomHika JleHiny, ane 3HOYKY
Hiuora He 6bino uyBaub. fiH nauay npabipauua 6NN fla MAHYM3HTY.
MpauicHyywsicA Aa camara SMiLSHTPY, EH 3ayBaxbly 3HaéMmblA TBApPbI:
NanauiHa, Xomiua, Mixacésa. TyT »a Kpyuinaca MHOCTEA )ypHanictay
i Tanekamap, ane ranoyHae — Xoub WITOCHL MOXHa 6bIN0 pacyyLib.
Helikyto anapatypy ycé-Taki naaKMoubIni.

3 TpbibGyHbI gbicTynay JlanauiH. CoHC Aro cnoy 3ba3iBiy |
asapjaubly. fAH appasy 3pasymey, WTO r3Ta 3Haubllyb. Takoe mor
BbIKPbIKHYLIb YanaBek ui ¥ aguai, ui 6yayubl abcanioTHa YyNayHEHbIM
y TbIM, WTO &H Kaka. Moxa, flanauiH Befay HewTa, 4aro HA sepani
iHWbis. EH a6BAWUYAY Naf3eHbHE PIXbIMY, 3aaynay ab CTBAP3HbHI
ypapy HaupifHanbHara BbipaTaBaHbHA i HeaAKnaaHa natpabasay
AnA nepamosay cinaBbix MiHicTpay. Y nepaknaase Ha cKynyto
KaHLbINAPCKYIO MOBY €H abBAwWwuyay 3bMeHy ynaabl. Ane 6o0nbluacblb
noa3sen, aa AKix e 3pBAPTAYCA, F3Tara HaBat HA yyni.

AH Hepmasepnisa y3bHAY BOYbI HA 3mpouHbl  dacaa Jomy
ypagy, aki maykniga Hasipay 3a ycim nycTbimi BauHiuami. Kansa aro
nafHoOXXa Yo naubiHanaca HelKaa BanTy3bHA, a 3 niAckartara
paxy riraHukara 6yAbIHKY yrnapanica y Mnowyy YOpHbIA CbUTIO3TbI

cHannapay.

3 ycix ublTat asmakpartbli r3Ta najasanacs agHon 3
HalimaLHewbIx. Apyryto rag3iHy na nepubiM KaHane ilmoy npambl
5T3p, Ha AKi 3anpacini HA TONbKI npagcTtayHikoy KaHubinapbli, ane
nof3en 3 nagnosibna. ya3enbHivani cTapuwbiHA LisHTapBbIOapKamy,
Ha3ipanbHiKi, XKypHanicTbl, p3AakTap «3amni 1 Boni». MNpbICyTHbIA
Hi6bl capseni 3a rapbarai nAa ganisHara, BbllblHEW Y M3Tap,
asgobneHara myaparenicTbimi Kp3MaBbIMi py»aukami BacenbHara
TopTy. KoXHamy agpasani Kasanadak i paBani nakawTasaub. Ton,
[a Karo Aaxop3ina yapra, canopka MPbiLMOKBaY A3bIKOM Abl 6payca
HaxBaJ/ibBalib TaneHT KaHAbIT3Pa.

HagaT amaH3HTbI, Xoub i nanpakani 3a niwak UyKpy, Manyto
KomnbKacbLb y3b6iTbIX qek i BaHini, ane, 3gaBanacs, 6biNi 3aaBOMIEHDIA
i 3ycim He 3bbipanica ynaniub Kasajkam y xparmy cycepy. Makynb
A Hasipay 3a raTbiM macTapanbHbiM yasBaHbHeEM, Y MsAHe camora
3pabinaca HesAK canoaka y poue. Ycé napjasanacs LyBOYHbIM.
Xoub Malua 3b Bepain i 3Haxog3inica Ha Mnowybl, ane Tam *a 6bino
cnakoiiHa. Kana p3acatai a TanedpaHaBay Malubl. Alna ckasana, wrto
yce yxo naA Jomy ypaay, wro TyT danxa, npayaa, HapTa 3imHa. Ane
AHa y»Ko nacbnesna 3p6eralib JaMoy, A3AKY M Gory, wro nobay, naniub
rap6atbl i TPOXY carpsuua.

Loy y npambim 3T3pbI mycina yArHyLua a4 HekanbKi raasiHay,
naKynb iwoy napnik ranacoy. Ane 6031 ga ap3iHauuaTan A pantam
3ayBaxbly Ha TBapbl BAAOYLbl NPbIKMETbI HECMAKO, GblLiLaM Y CBaiM
KaBanKy TopTy €H HeuakaHa 3HaNILOY 3A0XNYI0 MyXY. MpbiuicKatoubl
PYKOI1 HaBYLLUHIK, &H aTpbiMniBay 3 amaparHail HenKyo iHbapmaLiblo, |
11a ThiM, AIK CanoAKacbLb 3bHikna 3 T8apy, A pasymey: 34apblniaca HeWTa
genibMi Hafobpae.

Mpa3 iMrHeHbHe BAfoyLa 3aKnanovaHa 3aABiy, WTO nacTyniy
Bigasanic 3 naowubl. Ha skpaHe appasy X 3bABINAcA KapuiHka.
Hepikia ntog3i rpamini Kiami a3bBepbl LLapara AoMy. AlanomneHa,
HA Bepaybl Bayam, A rnagsey Ha Asikyto macapy6Ky. «[>Ta wWTypm
Jlomy ypapy» — HeAK acyprkaHa BbiLicHYY 3b cabe BAgoyuUa,
Bipalb, WakKasaHbl y6auaHbIM HA MeHen.

Cxaniywbl TanedoH, A TyT Xa Habpay Mauwy. Hymap Obly
HeaacTynHbl. TanedoH Bepbl Takcama mayuay. Yo 6bi1o AcHa:
Haiiropwae aabbinocs. Al KiHyyca pa KamnyTapy, nacnpabasay
3alicbli Ha CTAapOHKY «Haw Mokniu», ane TaA He afKpbiBanaca.
«Hawa leta» nicana, WTO HeBAROMbIA pa3bbini A3bBEPD y dome
ypagpy, «Ceabopa» — WTO nauaycA pasroH, a TanedoHbl mayyani. A
3pasymey, WTo ix agKoyblli.

q naTtanegpaHasay Mallbl Ha XaTHi. Helkaa »aH4blHa, HanayHa,
maLli, 3 TpblBOralo afikasarna, Wro Malubl AOMa ALY HAMA. nanpaciy,
ka6 AHa MsHe agpasy Habpana, AK ToNbKi BEpHELLa, HaKiHyYy nasito
11 BblCKaubly 3 XaTbl.
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MpbicymHaceuys HoU3y y 6enapyckim kaHm3skcoye — 3bA8a
2NbIbiHHAA U Hecna3HAaHas. TeiM HA MeHW aHO3p2payHOHAA CY3HA
icHye, npanazaHOyro4el noyHae aomaysieHoHe a0 K/IACbIYHBIX
XaHpay Mmy3wiKi. LLImo makoe 6enapycki Hou3 i Xmo A20HbIA
KJo4assia iypsi?

BhIMOHi WHYMABOMA AHASPIPASGHAY

QapmaBaHbHe HON3y rastTa afsiH 3 ¢parmsHTay
HOHKaHdpapmicLkara AbliBaHOBara 6OambaBaHbHA  MacaBal
KynbTypbl. BoiBepaHbll Y30pbl 3KpaHHbIX 30paK i 3aByansABaHbl
KyfbT  CMa<blBaHbHA A3€nA  iN30pHa/  Mapbl, akpamsa
3axoneHara NAMaHTy Macay, Takcama BblKJliKani 6ecbcbBAgOMbl
pblK ayTcaadpay-af3iHoyaK, AKiA npbigymani HoBbl criocab
BbIAYJIEHbHA CBAMro MpaTaCTy 3 fAarnamorailo abcanioTHa He
cnanyyasnbHbIX rykay.

HArnea3aubl Ha Toe WTO camMa iA3A MALALb MYKi Y XaaTbl4HbIM

— Al 6 He ckazay, wTo ¥ benapyci Kanicbui 6bly HOM3aBbI
pyx. HanpbiKaHUbl [3€BAHOCTbIX aTpbiMasacA TakK, LWTO 3
poaHan lopagHi y cknaase BACEnanm KamnaHii Mbl NpbIsKaXKani
y cTaniuy Ha KanakynbTypHbIA MepanpbleMCcTBbl, 3HaéMinica 3b
nioa3bmi, abmeHbBanica 3anicami 1 KHirami. Tpa6a pasymeLp,
LITO Ha TON MOMaHT y Benapyci He 6bI10 KaHKP3THal LWYyMaBon
CL3HbI — 6ONblU Bblpa3Hblsi abpbiCbl CYOKYNBTYPHbBIA MIbIHI
Habbini y nepLuai nanose HynsABbIX. Llankam Hapmanésato 3baBal
6bina CTbITiCTbIYHA-KaHpaBaA pa3HacTaliHacbLb YA3esbHiKay,
3fapanaca, Ha agHbIM KaHudpue ryyani n pokK, i maHK, i pari,
i WymaBblA aHcambni — raTKi HedpapManbHbl KaHrIAM3paT.
Pa3bBilupLyé " pyx TpbIManicA Ha Y3pPOYHi aKTblyHacbLi
KaHKpP3THbIX acobay. Maé >k marnblbneHbHe ¥ WyMaByto CTbIXito
3bBA3aHae 3 KOHTPaKYNbTYPHbIMI KapaHAMI 1 TPagblLbIAN NaHK-
POKy 11 afnbbinoca HannepL A3AKyoubl 3HaEMCTBY 3b MiTpbluam
(FOpkeBivam) i Irapam KoHikam.

napagky 6bina  3aknagseHas  iTanbAHCKIM
byTypbicTam Jlyigkbl Pycona, CBOV A3CTPYKTbIYHbI
KaHT3KCT raTbl »KaHp My3blKi aTpbiMay y Apyromn
nanoBe XX cTaroasbass.

KpaiHbl 3axagy 3aniBae M3[bIAHbIMI
6pymanatokami, noA3i ¥ ix uanénkawouua, a
YO Ha [He, CAPOA Bipy 1 MALEXHbIX AyMaK,
3bAynAoLLa nepLbia pagblKanbHbIA 3N1EM3HTbI. Y
CBae My3blUHbIA 3KCMIPbIMIHTbI iIHAYCTPbIANbHbI
rypT «Throbbing Gristle» yknagay kaHuanTbl, AKiA
BbIAYNANI iHpapmaLbIHbI AbIKTAT i SKCNA€aTaupblio,
HemarybiMacbLb acobbl CynpaubCTasLUb ratamy i
6s3bMepHYI0 Ynafy rpoLai Hag ycim i ycs.

KynbMmiHaublan pa3bBilpbLA »aHpy cTani npaubl
aMapblkaHCKara Mactaka M nicbmeHbHika Bonpga
Paica. [lepakpyuBaloubl 11 nepameLlBaloYbl
dparmaHTBl  MNEHak 3 3anicami  ManynApHbIX
CbMeBaKoy, LWaxTap HOHKaHbapMmi3My Aakanaycs
[la WyMaBoOW CyTHacbLi KnoyHay BARIKiX CL3H. Ak
BbIHiK — if19anéria HAHaBICbLLi 1 pa30ypaHbHA CTana
Ha ycTounniBblA P3NKI, i YBeCb raTbl iHP3PHaNbHbI
LATHIK pyLWbly Aa HOBbIX BAPLLbIHAY MAAH3TaPHbIX
MaLuTabay.

Hanbonbw  pagbikanbHaa ¢dopma  HoM3y
Hapagsinaca ¥ fAnoHii 3 napaubl «Merzbows.
[anoyHbl AroHbl KaHUSNT — WyM Yy napayHaHbHi
3 My3blKalo 6ecbCbBAAOMbI, @ 3Haubllb aranse
A'AbanbCKi  CKNagHiK  canpaygHblX — YasaBeuyblx
cnag3naBaHbHAY. LTo wuikaBa, af3iHbl  CTanbl
ya3enbHik «Merzbow» Akita Macami mey roHap
BbICTynaub Yy caBeukiM Xabapaycky. MatubiHa
nepabynoBbl NpalaBana HanoyHiyy, i Tamy Akity
npaacTasini Ak 6efHara AMOHCKara My3blKY,
TBOPYACbLIb AKOra rHIOCHbIA KaniTanicTbl agnpasini
Ha swadoT. MarubiMa, raTa 6bina agHa 3 KinoyaBbix .
nags3esy y rictopbli HOM3Yy Ha NocTcaBeLKam NPacTopbl.

Hey3abaBe, nacbniA Taro Ak »asne3Han 3ac/loHa paccblnanaca
Y nonen, HewTa nagobHae npaHikna Ha HeabXbITblA NpacTopbl
Yexopnse dyponbl. TapnagHbl 3ann y «Nihil» 3pabini nepubis
6enapyckisi SKCTPIManbHbIs Kackagapbl. Af3iH 3 My3bIKay SMOXi
KaHLUa A3eBAHOCTbIX — MnayaTky Hynasbix — MaBan MBo3bA3b
3 cBaim npaekTam «Ho#say Kayusr». Y cBaim iHT3pBito MaBan
pacnaséy npa Toe, A3e Yspnani HaTXHeHbHe reH3paTapbl LWYMOY i
AKYI0 POJIIO Y F3TbIM afbirpaini HepapmaTHbIA 3iHbl.

— Kani mel ynepuibiHio 3pasymey, Wmo Hol3daswl pyx €cobyp y
benapyci?

—
|
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YBoryne, y cbiTyalpli apcyTHacbui iHpapmaubli y Tom
napbiag noasi KaanspasanicA 1 pabini cymecHbla  akupli.
BapTa ap3Haublub, KaHKP3THbIA MepanpbleMCcTBbl  Mefli
CTaTyC TpagpblublfiHa WTOrafoBblx, AK ¢dacTbiBanb «Pa3pasim
dawbICUKY0  rag3iHy»  HanpblKaHubl  [3€BAHOCTbIX
nayaTky HynsBbIX, WTO ab'soHOYBay fAKpa3 pa3Ha)kaHpPaBbIX
KOHTPaKYfbTYPHbIX apTbiCTay 3 PO3HbIX rapagoy. A y aasiH 3
npblesgay Ha MeparnpblemcTBe «BonbHblisA TaHLbI» A YNepLIbIHIO
yrnepnsey »blyLLOM NaHK-iHAYCTPbIANbHbI 6anaraH y BblkaHaHbHi
meHckix «Flower will» (Mitpbiu i Inbnsa Cin).

i

Tk aF
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- Luigi Russolo, The Art of Hoise 19132

Af3Hauy Takcama, LWTO Hanbonbl akTblyHae KOHTPaKysb-
TypHae »biLubL€E Bapbliaca y KaTtne rasstbl «HaBiHKi», TBOpYbI
KaneKTbly AKOM 3aycéapl Lénna naaTpbiMniay Managpla v nanakisa
iHILbIATBIBbI, Li TO Camagpyk, Lii TO My3blYHbl GNAHT.

LLImaT sikim npaekTam Obina ynacbLiBas imnpasi3aLpls, a anpoy
Taro akTblyHa MPaKTblKaBasica WoKaBbliA N3pdopmMaHchl. [Magyac
raTKiX aKkubIAYy Nof3i cycTpakanics, abMmeHbBanica iHpapMaublsin.
A noTbim 6bin1a XxBana, Kani nog3i nayani BblaasaLb GH3IHbI.

— A yi 6bui HeliKis Kouyasbls KaHU3pMmMsl, NPbiCb8eYaHbIsA
wymam?

— Tak, Hanpbiknag, y 1999 rogse ciogbl npbisKoKani
niyepckia npaektbl: Qin BanakiuiH 3 ryptam «TanéHay HAMa»,
a rypt «Jlymaub» fabpaycs y MeHck y3imky aytactonam (III).
KaHuapT npaxoasiy y knobe «KacmanonitsH», AKora uanep He
icHye. Tam xa ya3en 6pay nAakanbHbl rypT «J1ak i JIlok», BbicTyn

AKX cynpaBagxayca AsenictBam napdopmaHc-rpynbl «TaaTap
ncbIXiyHa HeypayHaBa)KaHacbLi». Xnonubl rynani y ¢ytéon
YacTKaMi CbBiHOeE TyLUbI Naf *KblBOE 1 LyMaBOe CyrnpaBafK3IHbHe.
Y BbIHiKY agMiHicTpaLbla Kby NpbinbiHina KaHU3PT Aa BbICTYNy
«TanéHay». Yce, XTO xaLey, Apy»KHa Naexani Ha NpauAr KaHUIpTy
Y npbiBaTHbI AOM Ha lpywwayupl. Mpauar 661y HA ropai, YbiMca Y
Kntobe!

— Mei 2asapeini npa KpsiHiybl iHpapmaupli. A yi moxaw
HA38aUb AWYS AKIA-KO/IbBEK 3iHbI? [bl U wmo AwYs akpams ix
C/IYXbl1a KpbIHiyami iHpapmauwli?

Ha BapTta 3abbiBauua Ha Toe, WTO Y wanikax «Calo3apyky»
AWYS aKTblyHa pAbixana «Mys3bikanbHaa raseta» («Hemura»
3blA3bMynaca), A3e parynapHa abHaynanica Kanéuki npa
iHOYCTPbIANBbHYIO My3blKy 1 HA TonbkKi. [nioc y py6pbiybl
«3HaémcTBa» NoA3i 3HaxXoA3iNi agHO agHaro NaBoAsie My3blUHbIX
CbIMNATbIAY i 3aLiKayneHbHAY. Y CbiTyaLbli aACyTHaCbLji iIHTIPHITY
rata 6bl10 BaXkHa.

3b HeparynapHbiX BblaHbHAY 3HakaM fAKacbli af3Hauy
no3bHia «M-KypHan», «kKLék Dva», «DnekTpoHHaa MysbiKa»
(B. KpacHarip), «New Musical Import» (1. Bepazoycki).

Y capapfsiHe HynABbIX 3iHay Oblfo WMaT, NPbIYLIM Y PO3HbIX
rapafiox Hallae KpaiHbl. AA3iH 3b NepLUblX rapaf3eHCcKix aHapxa-
NaHKaBblIX 3iHay Ha3biBayca «Jypa». Y MeHcKy MiTpbiy pabiy 3iH
«Bbirpe6Hasa Ama», [3e Xanana mMysbl4HbIX CTapoHaK. A MOTbIM
AHbI Navani pacbLi AK rpbi6bl: «PeGpo MKecTKoCcTn», «3anboky,

MEHCKisi apT-niTdpaH3iHbl «HeonuTtuet» i «3anyna bopxeca», a
Takcama rapapseHcki «Pa6ounii rygok». Hasat y Jlamasiuax 6bly
naHKaycki ApyKaBaHbl opraH — Ha3sbiBayca «[lafex ckoTa».
AKpama raTara, xayy 3bBApHYyLUb YyBary Ha Toe, WTO Y
MeHcKy 6bly TaMaTbluHbl 3iH «Tpromxerim» («XKbiITno wymy»),
NpbICbBEYaHbl BbIKMOYHA HOM3-3KCM3PbIM3HTaNbHAM My3blLibl.
3aTbIM iHILBIATBIYHBIA aKTbIBICTbI CbiICTAMaTbI3aBani ab'émbl
M TOMaTbIKy Tara4yacHbIX camagpyky i nitapatypbl i 3anycbuini
AnbTapHaTbIyHyto 6ibNIATIKY, Y AKYI0 KOXHbI MOT 3anicauua. ..

— A uyi 661710 NadobHae xblybyé 3a mexami Mercky?
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— Tak. Hanpbiknag, y lopagHi HanpbikaHUbl A3€BAHOCTbIX
Mbl pabini akubito «3aceki napbidpapbli, anb6o 3acBaeHbHe
KynbTypHae npactopbi». [lakaTaylubicA Ma MOsbCKiX CKBOTaX,
Mbl HaTXHiNiCA iXHbIM JOCbBeAaM i BblpaLlbii 3/1aA3iLb rnabanbHbI
KyNbTYPHbI aKT. 3a fpamaTbluHbIM T3aTpam nabnisy paki HémaH
Obla 3aKiHyTad npanbHA (3apa3 TaM Herkaa Kapuma). Mbl
nagpbixTaBasi 3a/l0 — aubiCbLiNi NaMAWKaHbHE af CbMelbls,
na3sabiBani BOKHbI, 3anpacini ga yaseny cabpoy — macTakoy,
nasTay i My3bikay. | ratak npa3 capadaHHae pagblé aTpbimanacs
cabpaLib NPbICTOMHYIO KOMbKacbLib apTbicTay i nyoniki!

— A WMo melYblyya KAHKpIMHA Hou3y, mo AKifa 2ypmel 3b
benapyci 3aceoini 2amoi xaHp?

— Y ranasy npbixog3aub «Flower will», «Kritchev vs. Ban».
HanpbikaHubl A3eBaHocTbix — «Karaoke Vomit». Yactbim
rocbuem y MeHcky Obly rpamap3aHiH cbBeTy Ine6 Manbuay
(ninap acnapaHTa-HOM3-Kap-npaekTy «Picismon»). 3HOY Xa A3ens
«Bbirpe6bHoi AMbl» MiTpbly 3b6ipay 3anicbl 3 M3Talo CTBAP3HbHSA
KacaTHara 360pHiky «TyaneTHaa mnanepa». Ha cyTbiky
[3eBAHOCTbIX | HYNABbIX BbINLLIA NepLIas KacaTa.

Acabicta y maHe Tagbl 6bly iMMpaBi3aubliiHbl NpaekT «Ca
CKypbl nesbui». He mary ckasaub, WTO A HaTXHiycA Tadbl
BbIK/TIOYHA LyMaMmi. XyTusK, y TOW N3pbiaf Ha MAHe nayniblsana
HOW3-poKaBas KnAcblika nenbny «Touch and Go». Xauenacs
rata 3pabiub AK Mmara 6onblw Bap'AUKIM i Ma MakcbiMyme
nagKnoyaLlb 371eKTPOHHbIA aHaNAraBblA iIHCTPYM3IHTbI: NPbIMOYKI,
CblHT33aTapbl, PbITM-MalLLbiHbl — YC& ilwno y cnpasy. «Ca cKypbl
nesbLi» — raTa SH3PreTblYHbIA MPACbBATNEHbHI NPa3 My3blYHbIA
NPaKTbIKi.

3 HynABbIX A Nayay 3b6ipaLpb ycAnAKi xnam, WTo Bbigae ryki. |,
AK MOMHiILUa, A3ena gpyrora 300pHiKy «BbirpebHo AMbI» 3anicay
HeKanbKi XbiBblX MpaekTay: «LLUno6GHbIA ryfnbHi ApaneXHbix
icTroTay» (ritapHbl HOM3-POK MJIIOC SMOIEHT-HOM3 | SKCMIPbIMIHTDI
3 HaKnagaHbHAMI-p3B3pCcaMi W XyTKacbuAMi  LIMyneyHara
MarHitadoHy 3 yasenam Oy6Haua
«Contra la Contra» Bacina) i
«Dejecta»  (3KCM3PbIMAHTBI 3
aHanAraBbIM TykaBbiM  MoAynem
af  JMeKTPOHHbIX  GapabaHay
«®apmanTa YAC» i XbITOMipcKara
paBapy PX-1100). 360pHiK TaK i HA
BbliWay y cbBeT. Y 2002-m 1, Irap
KoHik i Apkag3b Green JlAnéxiH
yTBapbUli aHTbIMy3bIYHbI POWETr-Vio-
lence aHcambanb «Lamant». Green
Takcama BblgaBay KynbTaBbl 3iH
«Xerotika». 3 ritapbictam Capreem
Kpbicam y ix 6bly BblAaTHbl NpaekT
«Selfshit». CEHbHA YCE raTa MoXHa
3HaNCbL Y ceTKax.

— Ui 6b1n1i Helikis aOmMbIC108bIs
MepanpslieMcmebl as1bbo KaHU3pMel
na 2smad mamamelywi?

— Ak yxo kasay, «Ca cKypbl
nesbui» 3aycéabl BbICTynmani Ha
arynbHanm nnaudoyupl. 3pgapanica
PO3HbIA  p3aKkubli Ha  HawbIA
HelumaTniKiA Bap'ALKiA LOY.
Hanpbiknag, 6bly BACENbI KaHLU3PT
y TopagHi y knobe «Knetka,
nacbna dAkora Bona AkcroouiHa
(ayTap NpagMoBbI 1 pagaKTap KHiri
Kpaira O'Xapbl «Dinszodis naHKa»)
3anpacina Hac y Macksy cbirpaupb
KaHU3pT. Tam Mbl 3naa3ini pbiTyanbHbl NapdopmaHc y Knobe
ima D>xapbl Py6iHa. My6nika 6bina y WOKy, ane yanaeek nAub
nagblALWNI Wyblpa Nag3AaKkaBaLb HaMm.

Y MeHCKIM acAapofKy Y TblAa 4acbl aKTblyHbIM MaToOpam
My3blUHbIX, pPafblé- 1 KaHL3PTHbIX NpaekTay Obly Ynap bybeH.
Mntoc Ha xBanax «Pagno-Ctunb» MoxHa 66110 Navyub nepagadbl,
NPbICbBEYaHbIA JKCMIPbIMIHTaNbHaM My3bilpbl, af [3bMiTpblA
KanecbHika. Yacam y cTygbli blyUuom BbICTynani 6enapyckis

npaekTbl. PagblécTaHupbiAn KipaBani Cy»k3HUbl [TpaTacasbl, WTO
y fanenwbim 3anrpani ¥ npaekue «Ambassador 21». NamarTato,
LUTO P3rynapHa 1 3 3agaBasibHeHbHEM caybly 3a 3Tapam!

— A wmo moxaw pacnasecbyi npa meou yanepawHi npaekm?

— «Homsay kKayusar» — rsTa cabpoyckae ¢apmaBaHbHe,
Y M3YHbIM COHCEe — npauAr HacTpot «Ca cKypbl nesbui». Mbl
3 ritapbictam Irapam y 2010-m rpani y ckaHganbHbIM aHcambni
«Bottle Suckers», nacbna pacnagy fkora xaueni npauarsaupb
CYNpauoyHiLTBa, ane y iHWbIM >KaHpaBbiM noni. [la Taro x
3pa3ymesii, WTO Ham abpbigni PyUiHHbIA P3M3Tbilbli. Tak Mbl
CTani Ha wnAx iMmnpaei3aupbli. HemanaBaXHbl KaHTIKCT TBOpYara

y3aemanapa3symeHbHA — Yy Irapa 3a nnsubiMa 6bly focbeep
yA3esy ¥ 3KCnapbiMaHTabHbIM Npaekue «Exsouninhstip».
«Homsay Kayusar» — He 3yciM My3blYHbl MpaekT. Ham

BaXKHeWLIAA 3H3PriA XKbIBbIX CbITyaLblAy NPbICYyTHaCbLi CKPO3b
NpbI3My anbXxiMii rykaBbiX MpakTbikay. Y ratam crnpase y Hac
éCbUb BepHbIA MaMOYHIKi 1 MayHaBapTacHbIA YyA3enbHiki —
HalwbiA NpbIGOpbl N IHCTPYM3HTbI. 3b iXHalo fJanamoran Mbl
MOXaMm niTapanbHa araniub >kbiBaTBOpuylo atmachapy. Mol
HA pPo6iM MpPbIHLBINOBLIX 3amicay — 3HayHa KalUTOYHeWLbls
ANA Hac navyupuésBae AfHaHbHE W MOMAHT MNapTHIPCTBA Y
CaKpanbHbIX iIMrHeHbHAX Npau3cy. Kani xouaue, rata canpaygHae
XblBOe  3H3preTblyHae  y3aemajsenHbHe, najobHae pa
nauyubLéBan 6niskacbli. MeHaBiTa TaMy LITOpa3 Mbl BbIXOA3iM
Ha CL{3HY «3 YblCTara apKyLay. lyyaub XblyLLoM — AnA Hac 605blLu
NPbIHLbINOBaA CNPaBa, YbIMCA APXITIKTYPa CTYAbIVHBIX C3CifAY.

MepwbiAd  HawbiA  BbICTYNbl  LUeCHa  3bBA3aHblA  3b
MepanpbleMcTBaMi Kana ¢pacTtbiBanio «ax» nauybiHatoubl 3b 2010
rogy AKy MeHcKy, Tak i Ha «apyrim 6epa3ze» — y bapniHe, y cbLieHax
KynbTypHara usHTpy «Taxenec». O3CTbiBasibHbIA Nparpambl Gbini
npbIMepKaBaHbIA Aa N3YHbIX TIMay | MOMapblAsibHa-TiCTapblYHbIX
nagsedy i npagcraynani MikHapogHamy arnagy TBopuacblb
AK CYYaCHbIX ManafblX apTbiCTay, Tak i BAJOMbIX Genapyckix

MancTpoy. «[lax» y M3YHbIM C3HCe cCTaycA cBoeacabnisbiM
MiXXHapOAHbIM MapoMaM, fKi 3bBfA3ay TBOPYbIA MaKaleHbHi 3
PO3HbIX KpaiHay. 3a raTa xovauua Ckasalb CapA3uHbl A3AKYN
KypaTtapam Anecto PogsiHy n Mitpbluy (Opkesiuy).

NOISE MADE iN BELARUS

Ya3enbHiki WyMaBblx NpaekTay pacnasagatoLb, AK dakauinica
Ja raTKara »blubLA 1 AKIA WyMaBbla iN103ii yKapaHaouua Y iXHbl
po3yMm.
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MAKL, NPFAEKM LMPYM»:

— Y 16 rapgoy A 3pa3symey, WTO NaHK-POK — raTa He mMaé. Ycé
nayanoca 3 3KCM3PbIMIHTAY Ha XaTHIM KamnyTapbl. [a Taro
A KynnAay pPoO3HbIA TiTapHblA N34ani W camMacTorHa BblHaxoAa3iy
yCANAKiA He3BblualiHblA M3Tafbl ryka3faabbiBaHbHA. Kani ¥ BbIHiKy
nadvani aTpbiMOyBaLlLa HeWKiA CIopPanicTblYHbIA CTPALLSHHbIA
dopmbl, TO 3pasymey, WTO raTa Maé. MHe arigHblA Na3bITbIBICTbI
1 refaHicTbl, 60 SHbI MaHAUb. LLUTo TbiublLLa pa3bBilbLUs Mairo
npaekTy, TO rafibl YaTblpbl Tamy BbiLway Ha «Operator produkzi-
on». Takcama HAfayHa nasHaémiyca 3b lOpblem 3 «Shebuzzz».
5TbIX Ntoa3er Mary 3 ynayHeHacbLo Ha3BaLb cAbpami.

Lubipa KaKyubl, MHe 34aeuua, WTO HOM3-KYnbTypa CEHbHA
3Bafinaca Yy nanbl cnaxblbnagsmea M pyxaelua ga ceauro
3aHAnagy. Mary ckasaub, LWITO HOBara POCKBITY HA 6yase. Ane
abaBA3KOBa LITOCbLi NPbIZ3e Ha 3bMEHY.

fl He mary ckasaLb, LITO TOE, YbIM A 3aNMAIOCA, — raTa LYM.
[3Ta 6oneit 3a wym, 60, AK i ycAnsAKaa CbBAZOMAs TBOpPYacbLb,
BAA3€e Aa NPacbBATIIEHbHA 1 POCKBITY.

HAPAMA3AL,
NPAEKM «JEFROVERST» (FAHEL S0OUZ2 TARAL»):

— Hoi13 Hsl MO>Ka NeparKbiLib CBOW POCKBIT, 60 r3Ta NJibIHi Xaocy.
Ak Ka3zay Awus Jlebeazey-OpaHToY, LUYM — r3Ta afHa 3b NepLIacHbIX
dopmay 6blLibLiA, 3 Pa3bBiLbLEM MaLLbIHHAE iHAYCTPbIi «<MacTaLTBa
wymay» cynagae 3 [AakTpblHaMmi
BAPTaHbHA Aa 6a3bICHbIX Maaanay
icHaBaHbHA (Hanmpblknag, y
caublanbHam iHXbIH3PbIi
aHapxa-KamyHiCTbluHaa abLUYbIHa).
Kani ycé naubliHanaca, Mbl rpani
npaTacTaBbl MaHK i cnpabasani
npamoBaMi 1 akopgaMi LWTOCbLi
JaHecbui pa nmopsen. Ane Ba
yMoBax, Kani iHdbapMaLbliHbIs
BOVHbI 3aCbMeyBaloLb pPO3yM,
rata ctasaca HemarybimbiM. KniH
Bbl6iBaloLb KniHaM, a Tamy Hall
Bblbap — raTa MJblHb arigHara,
pbl3aMaTblyHara, MaLlbIHHara
b6ecbcbBaAgoMara. A akpawms
raTara—>3naTa)kHas 3KCTPaBapPCia,
AK TopaKT 11 BepacbHs. LLTo 6yaze
nanen? [3Tara HIXTO HA Bepae.
bynsem cnagsaBauyua, wWTto 3
ycAro ratara 6pygy VycnnbiBe
LITOCbL, WTO NayHe dapmaBaLb
HOBYI0 p3afbHacblb, 60sbLU
JackaHanylo, A3e afacyTHivaoLb
rBanT i aguyX3HbHe. A Tamy

YO BbICbBeT/IiLLa, lITO
rpaseBae BoO3epa — Tr3Ta
NIOCTPA, a NauBapa — Hawaey im
apNIloCcTpaBaHbHe.

4nAn AYPAMEHKA,
nPAEKM APALLAHBI

HANABEHK::
— 3 ranaBol y Hom3 1A
narnbibiyca ragbl ABa  Tamy,

Kani y 3BblYalHan my3biubl ycé

cTana 3ycim HypgHa. [llauvanoca

ycé ca 3HaémcCTBa 3 TBOpYaCbL o

rypta «Einstirzende Neubauten». A yayneHbHs HA mey, WTO
ap6biBanaca Ha Genapyckai CusHe § NasHe 3KCM3pbIMIHTaNbHal
My3bIKi Tagbl. [lblil yBOryne y HOW3 A MpPbIALLOY A3AKYOUb
bnikce baprenbay 3b UbBEpAalo YNayHeHacbLo, WTO Wymelb
Tp36a, MeHaBiTa rpyKaubl JJOMaM Ma M3TajliyHal nnacbLiHe Li
Tpybax, a He 3 fanamoralo CaMMNIEpy Ui YCANAKIX 3NeKTPOHHbIX
npbIMOYaK.

Mepwbl AocbBen aTpbiMaHbHA FYKy — rBaAT Haj Maéto
6ac-ritTapall i AK BbIHIK — 3anic anbbomy «OCTBR». Macbns

npa3aHTaubli Ha «Ultra-music» anbbom Bbilway Ha nelibne
«FOR LETTER».

LLTo Thiubiyua HOM3y y benapyci, TO Npa AroHyto ricTopblio
raBapbilpb AWY3 paHa. TbiM 60MbLL LITO CEHbHA HasipaeLua HelKi
POCKBIT Ha LLIYMaBoOW CLi3He. 3apa3 y camora €cbLib afi3iH anbbom,
3po6neHbia TPbl CrAiTbl. AKPamsa raTara, Ha HalbiM nenbne «Rub-
ber Johnny» Hey3abaBe Bbli3e 360pHiK benapyckara How3y.

Mspkyto, Npa3 ABauualb ragoy y»o 6yfse WTo YCNOMHIUb.
YBoryne, rataa TataniTapHaa My3blka BblaaTHa afjnaBagae Hallbim
yCXOfHesypanenckiMm npactopam.

ANAKCAHOAP ASEMiO3SEHHKA,
NPAEBKM «RE1235+:

— LUTo ThiubILLA Maliro 3axarsieHbHA Hol3am, To A Obly
HaTXHEHbI rypTami «Sonic Youth», «Earth», «Maldoror», sakia
cnyxay Ha navatky 2000-x. 3aycéabl Hapmanésa cTasiycAa fa
pO3HbIX popMay rykaBora mactauTsa (ui To «Stomp Out Loud», ui
T0 «Merzbowy). «MaTag Hol3y» MHe lanamarae BblKa3aLlb HelKisA
LUbMAHbIA, ipaublAHaNbHbIA aguyBaHbHI. [3Ta Henkia Befbl 3b
iHLWara CbBETY Ha MAXbl CHY 1 p3aJibHaCbLi.

Mo npaekT «Re123+» nayaycs BesibMi NpocTa: s nacnpabasay
3pabiub rykaByl nagnoxKy A3ens BbICTyray acHOYHara rypra
«Relikt», ane y BbIHIKY aka3anacs, WTO CTBOPaHbl MaTaPbIAs
ryybilb cam na cabe. HactynHbl 3Tan — raTa XblBOe BblkaHaHbHe

Ha AbIcky «Instinctive Talks», ki A npanaHaBay cTBapbILb Y sKacbLyi
nagapyHky A3ayuyblHe, AKasa cTanacAa Maélo XoHKaw. [oTbim —
XbIBbiA BbICTYNbI («Night 183 days longy).

Kani pacnaBspaub npa cnpaBbl TBOPYbIA, TO MHe 6ni3kas
NAATOHaYCKaa KaHU3MUbIA Npa CbBeT 3nifacay, a Y »Kbiubli —
[3Bi3: «J1l060Y BbipaTye CbBeT».

YBoryne, yanaBeuyad ¢aHTasia O6A3bMeXHas, Tamy 3aycénbl
écbUub Kyabl pyxauua. A Kani raBapbiub npa 6enapycki
aHA3prpayHy, To raTbl NAHATaK Y MaiM pa3yMeHbHi pa3mbIThbl.
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ADam

MAU
CnoBbl NPA MACTAKA MAR [IAHULIFA

KP3CJlA

Y EYKIHICTRIYHAA KPAME «BEARI» A NABITAACH X [IRHULIFAM. EH
CAAZEY HA KRACLAE A FAPTAY ANLEOM. Y TBAPKI MAR BunbmABI4A
[AAHUBIFA HE EbIND HIBOAHAN KPLIBIHKI. KONBKI A XADKY 9 raTym
KPAMY, HIBOAHATA PAZY HA EAYLIY, KAE HEKAMY X NAKYMHIKOS
NPAAABAYKA BRIHECNA KPACAA. A TYT BRIHECAA, 60 [IAHUGIF FNAAZES
HA HALW CLEET 34CiM HA TAK, AK M3TA POEALL XbIBbIA. BARTA EbINO
CNkITAUL 4 MAR BunbmARBIYA NPA iHWEI CHEET, ANE A NACAPOMESCH,
50 NACNAAZABASCH HA HACTYNHYH CYCTA3YY, AK POGALL YCE
XbIBLIA.

NACbNANOYHIKI

Y [IAHULIrA HIKONi HE ERIND NACKNAADSHIKAY. Y CARILKArA,
4 BAWYAHKI, 4 BAPAHOSCKATA iX EbIND WMAT, A 3 MAR [IAHULITA
HE EbIND. YCE XbIUbUE EH BRIKNAQAS XKbIBANIC, YCE XbIUbUE
BYYhI4 MANAALIX MACTAKOY, | AHBI CTAPAHHA BYYLINICH, ANE HE
HACLAEARBANI ArOHBLIA NPLIEMEI, ArOHBIA TaMbI, ArOHBI NARLIXOA AR
MACTAUTBA. [IAHULIT HE XbEIPAY BAKON CAEE AQHAAYMUAL, AK raTA
PRGN XAALIKA i KillYAHKA. [IAHULIF HA NPALUANY CBAAND AOSrATA
TBORYArA WAAXY EbIS CAMOTHEI  SACTASCA CAMOTHEI CA CBAIMI
NOWYKAMI A HAXOAKAMI.

TPbl BOKI

Mnit [IAHULIF KYNAAYS KAHC3PEABAHEI FAPEYX HA CAOIKAMI,
AK 2BhI4AAHLI YANABEK, EH KYNAAY U3NYH CKPLIHK, NOSHYK
CADIKAY X CANDAKIM FAREYZOM. MANATHO EH HAELIBAY PYNEHAMI,
N3HAZNI — NUKAMI, KHiFi — YAMAARHAMI. EChUb TAKIA ACOEAI,
LITO HAZANALWEBAHILUL CABE CPOAKAS AXKHO HA TRBI XbiUbLi. AHBI
HAGIPAHILL CABE IHCTPYMAHTAS ANA NPALLI, AK ANA TPOX PAEOTHIKAL.
[AAHUBIT | KAPLiHBI CBAE NICAY TAKIX WhIPOKAHAPMATHLIX NAMEPAY,
LITO, KAB iX HAPMANLHA NArNAAZELL, HANABEKY TPIEA TPhI BOKI.

MAPTbI3AHDI

[AHULIr PAZAM 2 CABILKIM CTEBAPAY BANIKI MiT NPA EENARYCKIX
NAPRTLIZAHAY YACOS [lPuroi CYCLBETHAN BAMHLI. [JIAHLGIM
HANICAY ArPOMHICTAE NANATHO «[IAPTHIZAHCKAE BACENLAEY, A

CABiUKi — «[IARTRIZAHCKYH MAAOHHYY, LUKAAR, WITO HIXTO b iX
HE HANICAS «[TAPTLIZAHCKATA AHENA b NNEAW | AATAMATAMY Ui
«[APTHIZAHCKI NACHEI CIKE». SP3WTLI, Hi CABIUKI, Hi [IAHUGLIM 4
NARTLIZAHAX HE BbINi, TAMY MANABANI NARTLIZAHCKAE XbILLLUE NA
S4nEHBHI. AQHOAYLI [IAHULIM SMANABAY Ao X KAPLWiHBI PYE3HCA.
AAHULIFAYCKAA NAPTRIZAHKA KAPMINA UbILUKAHI ArANAJANATA
BANOTHAN ENAKAAZE XMATAPA. KAPLIHY U3HZAREI HE NPLIHANI,

i WhIPOKi FAAAY AE HA EAYBIY. OCTMAA3PHICTRIMHE] XOA 20
NEPAMANESBAHLHEM PYE3IHCA MACTAKAM CNAAABAACH, ANE EhiNbIA
NARTLIZAHEI HE SAXALENI NAFAMKALLA, WITO HEXTA 2h iX 4 LWAKKI
MOMAHT XARYABAYCH YXAHOYLIM MANAKOM, XABIPAHIME] AFD 9 AZiLALI.

BECSINIOCbLib

JAAHULIM — BACENGI YANABEK. Y Ar0 BLIAATHAE NAYYULLE
ryMArY. I cE X... KANi MANAAZEAWLIA MACTAKI NAYANI 20 ArOD
NAACBEMEWBALLA, PAGINACA KPLIXY HIAKABATA, 0 MAA BunbmABiY
Ebld EEXAGAPOHHEI CYNPALL XACKNIHHAMA NACKMIXAHEHA. EH
rysnaacy... HEKANi ARSHO MANIW3SCKi CKAZAL, WTO KAPLIHA
AAHUBIrA «d cTYALI CAPrER MATPORIYA KATKOBA» ChMAPAZIUL
FHiNLIM MACAM, MANAAREWLLLIA NAYANI PAZHOCILUL XXOPCTKI XXART NPA
cMYPOA. A NATPANIS 4 CKNAAAHYH ChITYALLIHI, 50 KAPLIHA EINA
KENCKAH, A YXART ZAXOPCTKI. A BhIPALWLIS MASYALL. MAZLHEN A
MAYYAL | HIYOrA HE KAZAS CTYAIHTKAM, WITO ChMAANICA X [AHULITA,
AKi HA MODKA NAAHALLA HA APRYri NABEPX i NPABOARIUL XAHATKI HA
NEPWLIM, CEAZAYLI HA KANiAOPL]. HACEMELWAK i KNiHAY 2 [IAHUGIMA
POGIUUA BONEA | GONEA. Aro WKAAR, 6O EH HA BEAAE NPA XNOCHAE
NAKIXIKBAHBHE LbIHIYHBIX MACTAUTBAZHAYSLUAL, IHIWLIA MACTAKI
BEAAHILL CTAYNEHBHE AA CABE, A MAW [IAHULIN HA BEAAE, TAMY ArO A
WKAAA, 6O BLIFNAAAE SCE r3TA APAMATLINHA.

FA33THACDLb

MRt [IAHULIF NHIGIUL KHiri A ANLEOMBI. EH HAZLEIPAS AAHY
2 HAMNENLWAIX GIENIATIK CAPOA MEHCKIX MACTAKDA. X YCiX
NARAROXOKAS [IAHUGIN BARTAYCH X YAMAARHAMI, NOSHBIMI — AK
NARHALL — KHIr. I NPk 9CiM NPBI r3ThIM [AHULIF — MACTAK FAZ3THLI,
A HA KHDKHBI Ui AMbEOMHBI. EH 2RACEALI AKTYANBHEI § BAPMALE
ChBEXXANA FAZ3ThI. Y KHIrAX i ANBEOMAX Aro TROPI BLIFNAAAHILL
NErKABAXHBIMi A CACTAP3NLIMI. TAMY MAA BYnbiARIYA NHIEALL
FAZ3TYLIKI A HA NHIEALWL ASTAPEI MAHATPAMIIA.

IIMAKPATbIYHACDBLID

X HAMi — CTYAIHTAMI — BRIKNAAYLIK MAR [AHUGIr EbId
NAAKP3CHLAEHA AIMAKPAThRIYHGI, BEIPAZHA CEOW, AMANG WITO POSHAIL.
AR TAKIX YXAEMARAHOCIHAY XALENACH KPLINY ALICTAHULIAEALLA,
TAMY A HE NPAMIHAY NilUHi PAX CKAZALL «MAR BunbmARiy». A TAAKI
niykI4 | TAPAZ AiYy, WITOD AANErNACHLB NAMIK BYYHEM i HACTASGHIKAM
NABIHHA Ehilb MAKCHIMANKLHA BANIKAR, KAE, KANI WITO XAAPLILLA,
HIKOMY HE EhINO XAHAATA EAMHIYA A KPRISAHA.

BYYAHILbI

Li cnad [IAHULIN — RAMO)KHEI  NACEMNAXOBLI MACTAK,
TAMNIPAM3HTHEI MUKYBIHA 1 WiKABEI BRIKNAAYBLIK — CA CBAIMI
BYYAHILAMI? 4 MAHE NPA raTA NEPANLITBANI WMAT WiKASHLIN. [l4MAH,
WITO RAAPANACA A TAKOE. HiAKiX AOKAZAY 4 MAHE HAMA. KAni A BbINi
B, A 3CE AAHO NAKIHYG Bkl KAMNPAMICHAE «A4YMAH». MAHI NPABA
AYMALL, WTO [IAHULIF YACAM CNAY CA CEAIMI NHIEIMBIMI BYYAHILAMI, i
A Ar0 HE ACYAKAHL.




DREAM / Matapblaibl CTPbIT-apT-CynonbHacbLi «<SIGNAL»
DREAM / Materials of Belarusian street art community «SIGNAL»
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ANTbIMI3M

Y IAHUBIMA 2ASCEALI NPBIS2LHATEI HACTROA. ZAEXALI § iM
MAHTAHYE MAXOPHAChLUbL, EAAEPACHLL, ChEREXAChLUL, BECANOCHLb.
YeE XbiubUE MAR iAZE NA XbIUbLW 9 ANTEIMICTEIYHBIM HACTROI, ANE
4 rEPOAS ArOHBIX KAPLIH HACTPOI POZHBIA. HA AFOHBIX NANOTHAX
WUMAT BAHEI W YOPHAN hAPEL]. TAKAR HERANABREAHACKLUL ELINA 1
ACTANACH ANA MAHE FANOSHAN XAFAAKANA [IAHULICA.

YNlbiBbl

AK MACTAK i ACOEA MAK [IAHULIM CHARMABAYCA 4 BO-X.
TAALI CTEAPASCH CYPOREI CThiNk — CROEACAENIBAA FANIHA 4
NOCTMAA3PHIZEME, AANABEAHA [IAHULIN NHIEIY MAA3PHIZM, A 4 iM —
KAMYHICTA MABAA MiKACA A ArOHATA NACBAAAOYHIKA PIHATA MUTYZA.
MONENBHIUA 2 AKYPKAMI, HANICAHAR TAMNAPAMAHTHLIM M4TUYZA,
NPAPACAA HA NANATHE [IAHULIFA 9 BhIFNAAZE BhIFAZHAN UbITATAI.
KAMEHHACKLL | MAHYMIHTANLHACHLL BOGPAZAS TAIPA CANAXABA
TAKCAMA XHAWLLAI BOArYKi 9 TROPAX [AHUGIFA. ANE 9 [AHUBLIrY
HiAKiM CThINICTRIYHBIM YhIHAM HE AArYKHYNICA MAA3PHICT MARK
LUArAn i MAA3PHICT XAiM CyliH, AK | HE AArYKHYECA 4 iM CANBBAAOR
Aani.

NYHAEYCKIS1

Y HAWA AKAAAMiIi ECblUb NAFAHAR SABAAZEHKA — NANPAKALL
CTYAIHTA ThiIM, WTO EH ZAUMAE YLKOE MECUA. MASNAL, Tkl AAPMA
CHIALI XOARiW, 50 MACTAKOM HA CTAHELL, A HA TBAIM MECLULI MOr Ehl
BYYbILUA CANPASALI TANEHABIThI HANABEK, AKi AEARAZKOBA IPOGILLA
AOEPLIM MACTAKOM. MPLIKNAALI NPLIBOAZINICA 26 MiHYNAMA. [AAHLLIF
2rAABAY, AK BYYLISCA X ChIHAM WhIPOKABAAOMArA CABELIKATA
KAMMAZLITAPA [I4HAESCKArA. YAMY ChiH RHAKAMITACHLUI BhIPAWWLIG
CTALB XbIBANICUAM, EbIND AFAAKAHL. EH BbIPAWLIE, EAUBKA
AANAMOT, i ChIH NACTYNIY. PAEOTEI XA A0 BIKOHBANI ARHAKYPCLHIKI,
AKIX [I4HAESCKi-MANDALWEI BAZIY NA MACKBE 9 MAWLIHE
JIYHRESCKArA-CTAP3AWATA. TPAZYMENA, X TAKIM NARLIXOAAM AR
BY43HbLHA [IYHAESCKI-MANDALLI HA CTAS MACTAKOM. I MODKHA EbiNO
B CKAZALL, WITO EH 2AMMAS YY4)KOE MECLA, ANE EH CTAY ADEPLIM
KAMMAZLITAPAM, WITO XbLARIBINA SCiX AAHAKYPCEHIKAL, 4 ThIM NiKY A
AAHULIrA. TAMY MAI BYnbARIY HE KAZAS CBAIM CTYAIHTAM, HABAT
CAMbIM NAHIBRIM | KANPBIZBAIBLIM, WTO AHBI ZAUMAHILE HYXOE
MECUA, EH NHIGiLL 2rAABALL CEAHI MANAROCLLUL 2 TANEHABITHIMI
[YHAESCKIMI.

ABAHIAPIbI3M

2b iHWBIMI CTYAIHTAMI SCE PAGINACA IHAKW, A MHE CTAP3AWGIA
TPAALIULIAHANICTEI NHIEiNI NAPACKAZBALL, AK AHBI 9 MANAAOCHLU
GhiNi NEBRIMi A ABRHrAPAHBLIMI. BRIKNAA4BIK XAiM MidwhIy BYYLISCH
4 inOHAEBR, XXbIS HA AOHOW BYNiUkI X LWArANAM. TAMY A BEPRIY,
KANi 444 A XAIMA TAKOE: «Bhl BEARELE, A )X 4 MANAAOCKLi EhId TAKi
NEBI, TAKi CABE NEBLI, WTO Bhl TAKOrA NABAUTER A HA MIKALE
SARiUkL!» XA XAIMAM JliSWkILAM NPA CEOW ABAHIAPALIIM KAZAY i
Mnit [IAHULIr: «A HABAT NICAY XAAZIPLICTLIA ARTRIKYALI MiCAY TAK...
HR TP3IEA NANIBALL COHUA X EFAHACNOATAD MHE ADEPA SRSNAGCA
TOW EPAHACNONT, EO Xk A0 YACLLUAKOM NANIBANI HA MAHE WA MAIX
NANNEYHIKAS Akl AAHARYMLAL,

«PIAJIIIMbI»

P3ANLHACHLL, HATYPA, CANPASAHACHLL ZAACEALI HATKHANI
MACTAKO4. MACTAKI CTBAPANI KAHOHKLI, GONLL AAAANEHLIA AR
HATYPLI A EONbLU HAENDKAHLIA AR HATYRLI. HIXTO 2 raTthiM HE
CNPAYAELUA. A CNPAYAKICA 2b iHWLIM, NiYY, WTO HIAKATA ACOGHAMA
P3ANICTLIMHATA CThINK HE iCHYE. ZAPAZ MOAHA NEFAMANABALL HA
NANEPY Lii NANATHO thOTAALIMAK | NPAAABALL ArO XA raThi CAMEI
«p3ANizM». NMAADEHAE AA hOTA CANEHHAE MACTAUTEA, PAZLNIMAHAE
HA MANARAYKABAHLIX NAKYNHIKODS, TAKCAMA HAZLIBAHILGL «PIANIZMY,
ECbUb AWY3 «A3ANIZM» ANR HAYANLHIKAG. EChub «PIANIZM»
KACBUENbHEI A UWAPKDAHEI. X TAKIX «P3ANIZMAS» MOXKHA EbINO
CKNAChLUI U3nkl CAKIX MACTAKOY-PIANICTAY. [IAHUGINY TAKAR iA3A
BENLMi NAGABANACH. EH AE SCANAK NAATPEIMAIBAS. MHE AHA
NAARELLIA HAISHAN i HABAT CEMEWHAWM. LUITO MO)XHA CKAZALL NPA
P3ANICTLINHEI BOEPAZ XPLICTA? M3TA XK CNPABA HEQRCAMANLHAR, HY
AK | TANEhOHHEI XBAHOK HAYNPOCT AA BOra.

FEHI

AnHOAYELI § MARCT3PHI [IAHUGIFA ZAWLWLAR F'YTAPKA NPA
HEMPRIZHAHLIX WhIPOKIM FPAMAAITEAM i ZAUYACHA ABLIThIX FEHIAL.
Mul 2rAABANI CBAIX ZHAREMAIX, WITO HEKANI XMArAi HAMANABALL NAPY
BhIAATHLIX NARTRATAY Wi HANICALL NAPY-TROWKY AOGPLIX KPAABIARG.
JARHULIM TAKCAMA PACAABES FiCTOPLIM, AK Ar0 ARHAKYPCLHIK
HANICAY KPAABIA HA BEChHIUAX. Y Aro HE GLIND NANATHA, | EH HANICAS
KPARAERIA HA CTAPLIX ADWKAX. EH HANICAD KPARRIA | NAMER. Bbid
BAEHHGI YAC. MONAAR. CTYAIHT NAMER. MPA Aro 2AELINICA. A [AHULIM
YCE XbIUbUE WKAAYE, WITO HE ZAEPAY ThiA AOWKi X FEHIANLHEIM
KPAARBIAAM.

Sestramoja «3mMoBa 3 ya3enam KyLikynbl» / [paekT «CbusaHa», [anepas «¥», MeHck 2013

Sestramoja «Conspiracy involving the cuticle» / Art project «The Wall», Gallery «Y», Minsk 2013
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AMOLLUHI BAIrOH

[AAHUBIr WMATKPOLUR XrAABAY, AK 4 YAC BAWHAI
NAKiARY MEHCK, AK GAULKA NACAARIY CAM'H 3 ANOLWHi
BArOH, AKi ChIXOAZiY -NAA GAMEABAHBHAL. HEMUGI
BEAMEABANI MEHCK, NHIAZI SUAKANI X POAHBIX MECLAY,
KO)XHbI BArOH iM 2ARBASCA ANOLWHIM... flodri YAC A ScE
YAKAL, WO [AHULIN HANILWA NANATHO «ANOWHI BArOHY,
B0 EH BENLMi APKA NPA A0 PACNABRAAAL, NPA EALLKY, NPA
ChAEZhI, NPA HEBAAOMACKLUL | CTPAX. HE HANICAL. M3gHA,
NAAYMAL, WTO 3 TAKIM NANATHE HA EYAZE NAZLITHIBY,
ANThLIMiXMY, NEPAMAOT ...

3ALIKAYIJIEHACDLII

LiANEP NHIEALL NBITAUL YANABEKA NPA
2AUIKASNEHACKLI. Y [IAHULIFA iX AXBBE — ANBEOMEI NA
MACTAUTBE, AKIA EH MO)KA EACKOHLUA FAPTALL | HATKHALLA,
i MAWCT3PHA, ARE MO)KHA NICALL BANIKIA, NAMEPAM X
TPAMBAMHEI BArOH, NANOTHLI.

HEMNAYTOPHACDLLb

RAHAR3A NNACAHAS NALIXY-NATPOXY HAZLEIPAS ARHY b
NENWBIX KANEKULIAY CYYACHATA EENAPYCKATA XhLIBANICY.
EH HABAT CKNAS KATANET CEAAMD XG0PY. TARTAHIMGI TOWA
KATANET, A 2PAEId ANA CABE ABA AAKPLIULL. MOA NARTRAT
HATYPWYbIKA 9 AAREHBHI EYAALSHIKA EhIS NPLINICAHLI
Mam [IAHULITY, A NAA NARTRITAM, HAMANEBAHEIM TAMAPAN
KRPaNKiHAN, NAZHAYANACA MAE AATAPCTEA. TOE, WTO
TAMAPA HAMANABANA MAHE, KPLIXY SbMAKHANA NAMBINKY.
HATYPLIYLIK, NPASAY KAXKYYEI, EbIS HAMICAHEI HA CTARLIM
NANATHE, NAROPAHBIM MHE [IAHULIFAM, | HA NAAPAMHIKY
ACTANOCH NPOZLRIWYA ERINOMA SNAAANLHIKA. MAMBINKI
3 KATANEZE BhINPABINICA NErKA. ANE raThiA NAMBINKI
MOLHA NAXICHYNI MAH] BEPY BA SNACHYHI AAMETHACKLE
i HENASTOPHACKLUb. MTPAMIHYNA SCAMD HIMOMA — HENKIX
ABALUALL FAAOY, A MAHI KAPLIHY NABALITANI X KAPLIHAMI
[AAHUBIrA, A KAPLiHY TAMAPEI KAR3NKIHANA — X MAIMi.
MABALITAY iX MNACAHAY — YANAREK ARCHEEAYAHKI 9
TYTINLWLIX MACTALKIX NNBIHAX. MIPAMIHE ALIM3 AKIX COPAK
rAAD4, | HIXTO 9)X0 HA BLINPABiUL NAMBINKI 3 KATANEZE,
WITO MAHE A RACMYYAE.

Ayren Wapgko «The Wall» / MpaekT «CbusaHar, lanepaa «Y», MeHck 2013
Jauhien Sadko «The Wall» / Art project «The Wall», Gallery «Y», Minsk 2013

L ypAR _______________________________NAMW ___________________________# ______________PeOJrCH ___ PACH |
o000 00 o o000 o000 000 0000 000000 0000 0000 o000 0000 00000 ° o70000, 2000000
o0 00 [ d [ X J (X [ [ 3 o
o0 © 0 O o [ 1] [ ® 00000 0000 [ o eoeoo 0000 O [ 3 000 o000 °
[ 4 [ X ] e o o000 O [ X J [ ] [ J [ J [ N J [ N J [ 4 [ J H e H
00000 000 000 0000 [ ] [ ] (N J [ [ ] o 0000 0000 O ([ ] 00000 0000 eecee ocecee




. JypAR | i PACH |
(XX 1] :ooooo. secoe




JKcnasbibla npaekTy «CbuaHay, Fanepas «Y», MeHck 2013
The expossition of tﬁe art project «The Wall», Gallery «Y», Minsk 2013
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MAanicAHA 3 apyK 15.05.2013. tiapMat 70x100 1/8. MANEPA MENABAHAA. [IPYK ABCETHLI.
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Aruk TAR «HoeAMPuIHT». N 02330/0552786 AR 25.02.2004.
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