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REGIONU PUSZCZY BIALOWIESKIE)



Puszcza Bialowieska, ostatni nizinny

pierwotny las Europy jaki przetrwat do
naszych czaséw, jest szeroko znana i
opisuje ja wiele publikacji. Jest nie tylko
dziedzictwem przyrodniczym ludzko-
éci, ale takze $wiadectwem ochrony
Jprzez wieki”, jaka podejmowali ksiaze-
ta, krolowie i carowie, by zachowa¢
puszcze dla polowan. Turysta przyjez-
dzajacy pierwszy raz do Puszczy Bialo-
wieskiej bywa zaskoczony takze krajo-
brazem, rézniacym sie od innych rejo-
néw Polski. Dominuja tu sylwety upo-

rzadkowanych, drewnianych wsi z

malowniczymi cerkwiami, w grupach
starych drzew skrywaja sic cmentarze
prawoslawne, na taweczkach przed plo-
tem siedza starsi ludzie rozmawiajacy
,pa swojomu”, a jak si¢ ma troche
szczescia mozna ushysze¢ stara piesn
$piewana tzw. ,biatym g}osem”. Region
Puszczy Bialowieskiej to region pogra-
nicza, na keorym do dzisiaj zachowaly
sic zywe dlady kultury ruskiej i pol—
skiej, niemieckiej, rosyjskiej i Zydow-
skiej. W naszym folderze chcemy Pan-
stwu przyblizy¢ niekeore wartosci dzie-

dzictwa kulturowego, ktére na naszych

oczach znikaja pod naporem masowych
form wspéhczesnej cywilizacji, a keore
warto - naszym zdaniem - chroni¢ i
zachowywac, gdyz bez $wiadomosci hi-
storycznej, bez zrozumienia etnosu bia-
loruskiego i ukraiﬁskiego odetniemy sie
od korzeni tej czesci Europy. Region
Puszczy Bialowieskiej, jak mato keéry,
pozwala jeszcze dotkna¢ wielokulturo-
wej przeszlosci Rzeczpospolitej Obojga
Narodoéw, a tak naprawde nie ,obojga”
a wielu narodéw, bo mieszkali tu takze
m. innymi Zydzi, Niemcy, Rosjanie i

przedstawiciele innych narodowosci.

Dzisiaj Puszcza Biatowieska prze-
dzielona jest granica panstwowa. Histo-
rycznie byla niepodzielnym obszarem,
owa puszcza litewska, keéra wspomina
Adam Mickiewicz w Panu Tadeuszu.
Obecnie krajobraz po stronie bialoru-
skiej rozni si¢ jednak bardzo od pol-
skiego. Jest to wynikiem gospodarki
kolchozowej i likwidacji prywatnej
wlasnoéci w dawnym ZSRR. W tym
folderze zajmiemy sie tylko polska czes-

cia regionu puszczanskiego.



PREHISTORIA

Puszcza Bialowieska jest jednym wiel-
kim rezerwatem archeologicznym. Jej
prehistoria, przynajmniej ta udoku-
mentowana, siega neolitu. Najnowsze
odkrycia archeologiczne méwia o cialo-

palnych cmentarzyskach z przetomu

drugiego i trzeciego wicku naszej ery,
wskazuja na przebywanie wowczas tu
Gotow. Najbardziej widoczny okres
wezesnego sredniowiecza reprezentowa-
ny jest przez liczne cmentarzyska kur-
hanowe, ktére na podstawie dotychcza-
sowych badan datowane sa na VIII - IX
w. do polowy XIII w. Zanim wkroczy-
lo na te ziemie chrzescijanistwo, a nie
dzialo sie to szybko Jciatopalenie na
Podlasiu siega gleboko w XII wiek{, w
Puszczy Bialowieskiej zyli ludzie, kes-
rzy mieli whasne obyczaje, wierzenia,
zajecia. Konstrukeje kurhanow jak i
material archeologiczny potwierdza to,
z czym mamy do czynienia i dzis, a
mianowicie wielokulturowos¢. Granice
terytorialne Mazowszan i Dregowiczow
przenikaty sic i wzajemnie na siebie
oddziatywaly. Po przypuszczalnym wy-
ludnieniu puszczy, w zwiazku z najaz-
dami w wieku XIII, ponowne osadni-
ctwo okolic Pojawﬂo sie w wieku XV.
Najnowsze wykopaliska w Starej Biao-
wiezy wykazaly, Ze byt tam nie tylko
dwor z XVI/XVIL wieku, o keérym
krazyly podania ale takze stowianska

osada sprzed 1200 lat.

SYMBOLIKA, OBRZEDY

I ZWYCZAJE

W kulturze ruskiej szczegolne znacze-
nie ma rgeznik. Towarzyszyt czlowieko-
wi przez cale zycie, od urodzenia az po
¢$mier¢. Reczniki wykonywane byly z

Inu. Kazdy recznik, bez wzgledu na
jego przeznaczenie, byl symbolem gra-
nicy czy tez miedzy, keéra czlowiek
przekraczat kilka razy w zyciu. Tych
granic bylo trzy.

Kiedy porodzicha - kobieta rodzaca,
lezala na kozku lub na stole, pod belke
stropowa Pprzywiazywano lniany recz
nik, w keory przed rokiem zawijano
paschalne ciasto - korowaj i byl razem
z nim pos$wiccony. Rodzaca mog}a po-
chwyci¢ konce recznika i w ten sposo’b
ulzy¢ swoim cierpieniom. Len jest tak
czysty i sterylny, Ze zawijano w Iniany
recznik dziecko tuz po urodzeniu. To
whasnie jest pierwsza miedza, czyli gra-

nica, keéra przekracza czlowiek prze-
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chodzac z Zycia w lonie matki w Zycie
samodzielne. Nastepna granica jest
$lub. Podczas ceremonii slubnej uzywa-
no wielu réznych recznikéw, przezna-
czonych dla konkretnych dzialan i ry-
tualéw. Jeden z nich scielono pod nogi
miodych i w ten sposéb przekraczali
oni kolejna miedze - przechodzili z
Zycia osoby samotnej w zycie wspélne.
Trzecia miedza, ktéra wezesniej czy
pozniej przekroczy kazdy z nas, to
$mier¢. Dawniej, kiedy czlowiek umie-
rat zawijano go w biaty sawan. Dzisiaj
dno trumny wysciela sie biatym mate-
rialem i takim samym Inianym plot-
nem przykrywa si¢ do polowy czlowie-
ka. Recznik ponownie staje sie miedza,

keora czlowiek przekracza, by wejs¢ w

nastepne Zycie. Na specjalnie utkanych
dwoch dhugich recznikach wynoszono
z domu, niesiono na cmentarz i opusz-
czano do mogity trumne z nieboszezy-
kiem. Jak widzimy, recznik towarzy-
szyl czlowiekowi na tych ziemiach od
narodzin az do samej $mierci. Byl naj-
lepszym prezentem dla matki, ktora
urodzita dziecko, babki, ktéra odebrala
poréd. Podezas rytuatu slubu w cerkwi
uzywano kilku réznych recznikow.
Jeden stuzyt do zawiniecia chleba, kts-
ry ofiarowali rodzice panny mlodej.
Naboznik to recznik, w keéry zawinie-
ta jest podawana podczas ceremonii
ikona, Wzory na recznikach byty zapi-

sem Zyczen, np. zdrowia, szczescia,

dhugiego Zycia. Za czaséw poganskich,

gdy nie bylo duchownych, mloda pare
sadzano w ,czerwonym” kacie, czyli na
pokuti i obwiazywano recznikiem.
Recznik byl symbolem zawarcia mal
Zenistwa, miat chroni¢ zwiazek przed
wszelkimi niesnaskami, przed wply-
wem ztych duchéw, niedobrych sit.

Sa tez reczniki ofiarne, keére mo-
Zemy zauwazy¢ podrozujac po regionie
Puszczy Biatowieskiej, cho¢ dzisiaj za-
stapily je wstazki na krzyzach.

W recznikach tych zawarta byla
prosba do Boga. Czesto gospodyni tka-
jaca recznik zawierata w nim prosby,
sama nie umiejac pisa¢ i czyra¢. Recz-
niki z prosbami zostawiano tam, gdzie
Bog magt je najlarwiej zobaczy¢, a wiec
na cmentarnych krzyzach, by darowal
spokdj zmarlemu, na krzyzach przy-
droznych, albo w cerkwi.

Tka¢ reczniki wolno bylo tylko w
okresie postu, gdy ciato oczyszczalo sic
z brudu, mysli wypehniaty sie dobrem,
zachowanie bylo wstrzemiezliwe i po-
czciwe. Jakie tajemnice skrywaja sic za
krzyzykami, rombami, paskami, choin-
kami, roglinkami tkanymi na reczni-
kach? Jakie $wiete wiadomosci byly
przekazywane przez babcie wnuczkom?

Na recznikach wyszywane byly
wzory zaczerpnigte z przyrody: roslin-
ne i zwierzece. Bywaly tez odniesienia
do storica - ognia i do wody. Po wrzu-
ceniu kamienia do wody, na powierzch-
ni rozchodza sie fale w ksztalcie kre-
gow. Jesli wrzucimy kilka kamieni,
wéwczas fale zaczna sie krzyzowac i
tak whasnie powstaje wzor skrzyzowa-
nych fal wodnych. Kapa z takim wzo-
rem to radziuszka - tradycyjna ozdoba
biatoruskiej chaty.

Jesli robiaca recznik kobieta chciata
jeszeze cos doda¢ do jezyka symboli,
dodawala koronke takze zawierajaca
swoisty kod znaczen. Znaki te pocho-
dza z pradawnych, poganskich czaséw.
Mozemy na przyktad zobaczy¢ wezel
bez konca - symbol zycia.

W czasach poganskich nieboszezy-
kow spalano, a popioly sypano pod prog
domu, Zeby dusza zmartego bronita
chaty i oczyszczala wchodzacych.
Wzelkie zlo zatrzymywalo sic w progu
domu. Zwiazek zywych ze zmartymi
ma szczegolne miejsce podezas dwoch
$wiat: Dziadéw i Radaunicy. Podczas
dziadéw nie chodzi sie na cmentarz,

jak mysla niektorzy. Dziady shuzyly



wspominaniu nieboszczykéw w domu.
Wetedy, w oknie wystawia sie zapalona
$wieczke, zeby dusza zmarkego wie-
dziala, Ze 0 nim pamictaja. Inaczej jest
podczas $wieta Radaunicy, keére $wie-
tuje si¢ na wiosng [obecnie tydzien po
trzecim dniu Wielkanocy . Wowczas
chodzi sie na cmentarz z recznikiem,
keorym zascietana jest mogita. Na nim
ktadzie sie naczynie dla nieboszezyka,
na przyktad kieliszek z wodka. Podczas
Dziadéw, jesienia, dusze zmartych za-
praszamy do naszych domow; na wios-

ne chodzi sie w gosci do zmartych,

zobaczy¢ jak przezimowali, czy wszyst-

ko w Porzadku. Jest to $wicto radosne,
bo wszyscy ciesza sie, Ze przyszta wios-
na, zaczal sic nowy etap Zycia. Na Bia-
torusi prgetrwal jeszcze zwyczaj roz-
scielania obruséw i wspdlnych uczt na
cmentarzach, podczas ktorych ludzie
si¢ ciesza ze spotkania z przodkami.
Niech wiec nikogo nie zdziwia po
$wictach znajdowane na cmentarzach
jajka, kieliszki po wodce itp. Mamy tu
tez do czynienia z polaczeniem wat-
kow poganskich z chrzescijanstwem.
Poniewaz na obszarze puszczanskim
przewaza ludnos¢ wyznania prawo-

stawnego, tradycyjne $wicta przypadaja

po $wietach katolickich. Wynika to z
trzynastodniowej réznicy miedzy ka-
lendarzem julianskim [stary styl | a
wspolczesnym  kalendarzem gregorian-
skim.
CHATY RUSKIE na ogo'} sa ustawio-
ne szczytem do drogi. Przestrzegano
zasady, Ze piec byt zawsze po prawej
stronie po wejsciu do izby. Po lewej
stronie, przy oknie stat stol, przy ks-
rym rodzina jadata wszystkie positki.
W rogu wisiata ikona.,

W écianie szczytowej, od ulicy,
zwykle usytuowane sa dwa okna. Tra-

dycyjny dom podzielony byl na trzy

czesci, zaznaczone belkami pod sufi-
tem. Pierwsza czes¢, z piecem i stokem,
stanowila przestrzen, w keérej caly
czas przebywala rodzina. Druga czesc
byla miejscem $wiatecznym - zbierano
sic W niej na $wicta, a pod druga belka
wieszano kolyske. Byla to czes¢ odpo-
czynku. Czes¢ trzecia domu, z pokutju
- miejscem gdzie wisiata ikona, byta
przestrzenia spoczynku, wiecznosci,
rozmowy z Bogiem. Tam stawiano
trumne, gdy keos umart. Mozna powie-
dzie¢, ze dom dzielil sie na narodziny,

Zycie 1 $mier¢.




ARCHITEKTURA
Przejezdzajac przez wioski w poblizu

puszczy uderza nas uporzadkowany
uklad urbanistyczny. Domy stoja naj-
czesciej szezytami do ulicy, tworzac
dhugi szereg budynkow, za keérymi
znajduje sic podworze, a za nimi moga
sta¢ budynki gospodarcze. Ten uklad,
widoczny takze w dhugich dzialkach,
na jakie dziela sie pola, to pozostatosc
po tzw. ,pomiarze whscznej”. Od 1557
roku na Litwie, Bialorusi i Ukrainie
skomasowano grunty i podzielono je na
wioki Jok. 21,3 haf. Ziemie ulegaly poz-
niej podzialom, domy wymieniano na
nowsze, czesto wsie plonety, ale ukad
i rytm widoczny w krajobrazie pozo-

stal do dzisiaj. Ruskie budownictwo

wiejskie do czaséw I wojny $wiatowej
to proste, biedne chaty kryte strzecha.
Ozdoby pojawily sic pozniej, kiedy
mieszkaricy wiosek wrocili z wojenne-
go tzw. biezenstwa” Jwyjazdu w glab
Rosji{ i zaczeli przyozdabia¢ drewniane
domy snycerskimi wycinankami w
drewnie, jakie widzieli w Rosji. Ga-
neczki, niegdys$ otwarte, w okresie mig-
dzywojennym zaczynaja by¢ przeszklo-
ne. Domy zydowskie, w ktorych mies-
cﬂy sie sklepy, maja wejécie nie tylko Z
boku, ale takze od ulicy. Specyficznym
typem domu, nazwanym bielsko-haj-
nowskim” jest dhugi budynek drewnia-
ny mieszczacy pod jednym dachem
czes¢ mieszkalna i gospodarcza. Takie

domy do dzisiaj mozZemy zobaczy¢ w

wioskach wokét puszezy, chot¢ juz
strzeche zamienilo pokrycie eternitem
[ub blacha.

W tym regionie byla oczywiscie
takze architektura dworska a nawet
Pa}acowa. Wszak Bialowieza to tereny
krolewskie i carskie. Dwory zostaty
zniszczone i do naszych czasow prze-
trwal jedynie, jesli pomina¢ rosyjski
dwor mysliwski w Bialowiezy, maly
dworek Jodtswka” oraz aleje i grupy
zieleni wskazujace na miejsce po dwo-
rach | Masiewo, Stary Dwor{. Slady
rezydencji krolewskich odnajdywane sa
obecnie podczas prac archeologicznych,
a z palacu carskiego pozostala tylko
boczna brama i budynki mu towarzy-

szace. Atrakcja Bialowiezy jest wspo-

mniany juz dworek mysliwski o bajko-
wej rosyjsko-szwajcarskiej architektu-
rze, wzniesiony w polowie XIX wicku
i murowana cerkiew w stylu bizantyj-
skim. Zwraca uwage tez zachowana
dobrze architektura kolejowa z czaséw

carskich.




CERKWIE I KOSCIOLY

Poczatki chrzescijanstwa w regionie
Puszczy Biatowieskiej, podobnie jak na
poludniowo wschodnim Podlasiu, zwia-
zane sa z obrzadkiem wschodnim. W
XIII wieku istniata cerkiew prawostaw-

na w Bielsku Podlaskim, ogladane dzi-

siaj, glownie drewniane, cerkiewki wo-
kot puszczy pochodza z konca XVIII,
XIX i XX w. Najstarsze z nich byly
pierwotnie unickie, z czasem, po roku
1839 i kasacie unii staly sie prawostaw-
ne. Dobudowywano wowezas czesto od
strony szczytowe] pritwor - przedsionek
z dzwonnica i w takiej postaci dzisiaj
je ogladamy. Najstarszym zachowanym
kosciolem katolickim w regionie jest
XVIII wieczny drewniany koscist w
Narwi, a najblizsza synagoga, synagoga
w Orli pochodzaca z XVII w.

CMENTARZE

W krajobraz regionu Puszczy Bialowie-
skiej wpisuja si¢ liczne cmentarze, star-
sze wyrézniaja si¢ charakterystycznymi
grupami wiekowych sosen. Do najstar-
szych naleza cmentarze unickie i pra-
wostawne, na keérych chowano takze
ludnos¢ innego wyznania. Slady po naj-
XVII w.
znajdziemy przy drodze z Nowego Be-

starszym, pochodzacym z

rezowa do Czyzykow. Na skraju Na-
rewki polozony jest cmentarz Zydow-
ski, na keérym chowano mieszkancow
miejscowosci puszczanskich a w samej
puszczy, nicopodal Masiewa, pozostata
pamiatka po osadnikach niemieckich z

XIX w. w postaci resztek cmentarza

ewangeh'ckiego.

PARKI, OGRODY, ALEJE

To, co przetrwalo do naszych czasow z

dworéw i majatkow otaczajacych pusz-
cze, to whasnie slady zaloZen ogrodo-
wych i parkowych. Czasami sa to tylko
aleje JStary Dworl, czasami slady po
zaloZeniu ogrodowym J Jodtswka, Ma-
siewo, Swinoroje| ale mamy tez kilka
zalozen parkowych, z ktorych park
przy rezydencji carskiej w Bialowiezy,
z konca XIX wicku, zaprojektowany
przez Walerego Kronenberga jest zna-
czacym zabytkiem sztuki ogrodowe;.

KRZYZE
Okolice Puszczy Biatowieskiej sposrod
innych regionow wyrézniaja krzyze i

kapliczki przydrogne. W tradycji



chrzescijanskiej znak krzyza ratuje
czlowieka i oznacza oddanie sic pod
opicke Boga. Stoja wicc krzyze na gra-
nicach wsi, pol, parafii, przy domach,
na rozdrozach i na miedzach. Maja
chroni¢ od zlego, wskazywa¢ droge

oraz przypomina¢, Ze Bog czuwa nad

ludzmi. Krzyze na poczatku wsi sta-
wiano w intencji zachowania zdrowia
mieszkancow. ,Od zarazy, glodu, poza-
ru, powodzi, naglej $mierci...”, od strasz-
liwych zywioléw Natury chcieli rato-
wac sie ludzie. Choroba, c6Z moze byc¢
od niej gorszego? Jedyny rarunek w
krzyzach postawionych na czterech
koncach wsi w ciagu jednej nocy, pota-
czonych recznikiem wytkanym przez
kobiety. Nie zawsze jednak pomoc nad-
chodzita. Ludzi, keérych zabrala zaraza
grzebano szybko i cicho w zbiorowych
mogitach nie opodal wsi. Dzisiaj w
tych miejscach stoi czasem tylko kilka
samotnych krzyzy i malo ko o nich
pamicta. Strach przed choroba i émier-

cia byt rowny lekowi przed glodem.

Aby zapewni¢ urodzaj swiecono pola w
okresie przed Wniebowstapieniem Pan-
skim. Chodzono wéwczas z procesja po
granicach oznaczonych krzyzami, a na-
stepnie obchodzono zagrody. Zdrowie i
pozytek z bydta mialo zapewni¢ po-
$wigcenie wype;d;;anych Zwierzat na
pastwisko pod krzyzami na koncu wsi
w dniu $wictego Jerzego. Rowniez
wielkanocne jadlo $wiecito sie w miej-
scach, gdzie stoja krzyze i kapliczki
przydrozne. Te wszystkie dziatania
miaty i nadal maja skloni¢ Nature do
przychylnosci i szczodrobliwosci dla
czlowieka.

Z uplywem czasu podlaskie krzy-
Ze zmienialy swoja forme. W okolicach

Puszczy Bialowieskiej, gdzie dominuje

prawostawie, najstarsze pochodza z

XIX wieku. Sa one proste i wysokie
jdo 8 m[, z jednym ramieniem na
wzor krzyzy rzymskich. Surowa forme
tagodza zakonczenia w postaci krzyzy-
kéw kowalskiej roboty. Pod koniec XIX
i na Poc;;atku XX wieku Pojawily sie
okazate drewniane krzyze z ,perechry-
$ciem” i ramionami wykonczonymi
“butawkami”. Wybér drewna na krzyz
teZ nie by} obojctny. Na piaskach sta-
wiano krzyze sosnowe, a w miejscach
podmoklych z debu. Jednak w zadnym
przypadku nie mozna bylo zrobi¢ krzy-
Za z osiki, bo jak mowi legenda - na
drzewie osikowym powiesil si¢ Judasz,
Dzisiaj coraz rzadziej spotyka sie krzy-

Ze drewniane. Zastcpuja je betonowe



odlewy lub lastrykowe formy. Podobnie
rzecz ma si¢ z dekoracja. Dawniej
krzyze zdobily girlandy kwiatow i
wience z galkezi, picknie wyszywane
reczniki, ikonki. Obecnie zywe kwiaty
zastepuje sie sztucznymi, plécienne
reczniki zostaly wyparte przez koloro-

we wstazki.

PLOTY

Stare ploty szybko znikaja i bywaja
zamieniane na nowoczesne ogrod;;enia,
czasami czerpiace z zupelnie obcych
dla regionu tradycji. Ale nadal czesto
mozemy zobaczy¢ tradycyjny plot pletien
takze wokeét nowych siedzib.

JEZYK

W regionie Puszczy Bialowieskiej sty-
szymy gware zblizona do jezykow bia-
loruskiego i ukrainskiego. Im bardziej
na poludnie, tym bardziej jezyk zbliza

si¢ do ukrainskiego, na potnocy, w oko-

licach Narwi przewaza gwara biatoru-
ska. Nieznajomos¢ miejscowego jezyka
prowadzi czasami do zabawnych prze-
inaczen, kiedy np. miejscowos¢ Hrudki
Jod okreslenia pagérka{ zamieniono
wspolczesnie na Grodki fod groduf.
Towarzystwo Ochrony Krajobrazu pro-
wadzi od pewnego czasu kampanie, by
wprowadzi¢ dwujezyczne nazwy miej-
scowosci i w ten sposéb chroni¢ histo-
ryczne nazwy. Piosenki $piewane w
wioskach puszczariskich pochodza za-
réwno z kultury ukrainskiej, jak i bia-

toruskiej.

ZYDZI

Do wielokulturowej mozaiki regionu
Puszczy Biatowieskiej zaliczy¢ nalezy
kulture zydowska, keéra na interesuja-
cym nas obszarze W ciagu niespelna
pottora stulecia, zyka wspdlnie z chrzes-
cijanami. Naplyw ludnosci Zydowskiej
pod koniec XVIII w., przyczynil sie do
rogwoju ekonomicznego wielu miaste-
czek i wsi, przeksztakcajac je w osrodki
rzemieélnicze i handlowe. W' czasie 11
wojny $wiatowej nastapila ekstermina-
Cja spolecznosci Zydowskiej. Wraz z
przybyciem Zydéw zmieniat sic uktad

przestrzenny ulic miasteczek. W Na-
rewce zachowal sie uktad ulic z XVIII
w., gdzie dzisiejsza ulica Ogrodowa to
dawna Szkolna, przy ktorej miescila sie
béznica i szkotka Zydowska, dzisiejsza
ulica Nadrzeczna to dawna ulica Gar-

barska.




Cmentarze zydowskie w rejonie
Puszczy Bialowieskiej to przede wszyst-
kim kirkut w Narewce. Przed wojna
chowano tam Zydéw z Szereszewa i
Swistoczy ] Biatorus|, Bialowiezy, Haj-

nowki. Wiekszoé¢ macew to typowe

nagrobki w duchu aszkenazyjskim: pro-
ste, zwieniczone polokragla tablica epi-
tafijna. Wykonane sa ze zlepienca, z
granitu Polnego, betonu, Piaskowca. Je-

den kamienn nagrobny wykonano z la-

bradorytu. Na kilkunastu inskrypcjach
zachowaly si¢ oryginalne kolory: czar-
ne, Zolte, czerwone, srebrne, a nawet
fioletowe. Symbolika - skromna, naj-
cZestszym motywem jest wizerunek

gwiazdy Dawida. Wéréd innych orna-

mentow Pojawiaja sie obrysy, motywy
kwiatow, rysunki dloni, ztamanych
drzew, $wiec.

Wiele drewnianych doméw to bu-
downictwo pozydowskie, ktorego cha-

rakeer bywa dzi$ znieksztalcony.
|
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KyAbTypHas cnapdbiHa par

beaaBeskckas IyImya, raThl AIIOLIHI
Hi3iHHBI IepuIabeITHEI Aec Eyporsr, sKki
3axaBaycsl Aa HAIIBIX A3€H, INBIPOKA
p3KAamMyenja, Ha SIr0 TIMY IasBiAacs
IIMAT PO3HBIX IyOAikansii. I'sta mHe
TOABKI TPBIPOAHAs CHAAYbIHA
JaAaBeIITBA, aA€ 1 CBeAYaHHE aXOBHI “Ha
HpaLsIry BSIKOY , SKYIO IIPABOA3iAi
KHA31, Kapaai i mapsr, Kab 3axasanp
IyIIYy AAS IAASBaHHAY. Taro, XTo
VIIe pIIBIHION PEIA3AKaey beaaBeskeKyro
IIYII9y, 4acTa 3A3iysaey Kpassip, Axi
aApoOsHiBaela ajp IHIIBIX paéHay
[Toapmraer. Tyr mepamaskaionsb
yHapaAKaBAHBLS APAYASHBIS BECKI 3
IIPBITOKBIM 1 JaprKoyKami,
IIpaBacAayHBIS MOTIAKI, CXaBaHBIA ¥
3eAsTHIHE Ap3Y, Ha AaBavKax IIepaj
ITAOTAM CSIA3SITD CTAPBIS, KIS TABOPAIIh
“mma-cBomMmy”, a, SIK XTO Mae KPBIXY
Iryacis, TO IIadyye CTapylo IEeCHIO,
crsiBaHyio “‘Oeabim roaacam”. Parién
BeaaBeskcKart IyIIgpl — raTa MaMe>KHbI
pari€H, Ha sAKIM AATITYAb 3axaBasics
CASIABL PYCKaM 1 IOABCKAW KYABTYPBL,
HSIMEIJKal, pacerckar i rabparickar. Y
Hamay ImybAikageri xogam HabAi3igb
HEeKAaTOPBIA BapTacyl KyABTYpHawn
CIIAAYBIHBI, KISl 3HIKAIOUb Ha HAIIBIX
Bayax I1ap HAaIopam MacaBeIX $opm
cydacHay LBIBiAi3albli, a AKig — Ha

HAaIly AYMKYy — BapTa axoyBalb I
3axoyBaygs, 60 6e3 ricTapeIYHBIN
cBapomacyi, 6e3 3pasymeHHS

berapyckara i yKpaiHCKara 3THACY

aApasKam ca0e ap KapaHEy raTai 9acTKi
Eypormsr. Pariéa beaaBeskexart ImyImdsr,
AK MaAa  AKI AasBaase
AaKpaHyIIJa Aa IIMAaTKYABTYPHAaM
MiHyyImusliHEl  Pagypimacpaaitan
Aboasyx Hapopay, a Ha camori cripase
He “ab0oABYX” a IIMAaTAIKiX Hapoaay,
TAMy IITO TYT JKBIAI MI’K IHBIIIMI,
rabpsi, HEMIJBI, PyCHI 1 MpaACTayHIKI
IHIIIBIX HAIJBITHAABHACILLAY.

Cénnsa DbeaaBeskckas mymmya
IMaA3€ACHA A3ApSKayHAM MSKOMN.
licraperuga 6braa HemaA3€ABHBIM
abmrapam, AITOyCKaW ITyIngain, SIKYIO
npeiragBae Apam Minkesiu y “Ilany
Tapssymsr”. CEHHA KpaaBip ua
beasapyckim Oaxky apposHiBaenza aa
ITOABCKATa. ['3Ta BBIHIK KaACKTHIYVHAM
racmapapki i AlkBipansii acabicran
VaacHacyi Ha 3mAT0 § Obiasim CCCP. Y
I3THIN ITyDOAIKAIISI 30MMEMCS TOABKI
IIOABCKAM YaCTKail IIyIIYaHCKara
pariény.

1HIIIBI,

CTAPAKBITHACLIb

DeaaBeskckas mymya 3’ayasenya
AAHBIM BSAIKIM apXeaAariyHbIM
3amaBeAHIKaMm. fle ricropsrs, xatst 6 Tast
AAKYMEHTaABHA ITAIIBEPASKAHAS, CSTae
HeaaiTy. Hapewnimmmsrsa apxeasariqaHbrsa
aAKpBIOLI pacmaBsgpaonb  ab
IJeAACIIAABBAHHI 3 IEPAAOMY ApyTOra i
TP31ATa BEKY HAIlIal 3PhI i TaKa3Baolb,
IITO ¥ THIS 9acChl HA I3TAW TIPHITOPHI
SKbIAL TOTBI. Harmboabinr BipaBOYHBI

1EHY

IIEPBISIA PAHHSTA CIPIAHIBEUUA, SIKI
npaACTayA€HB mMMaTAIKIMI
KYpPraHHBIMI MOTiAKaMI, SKifd, ITABOAAE
AacaepABaHHAY, caraonb aa VII-IX
BiIKkoy Aa masoBsl XIII craropass.
[TakyAb Ha T3THIA 3€MAl HEe IIPBIAIIAO
XPBICUISTHCTBA, 4 TATHI TPAL3C OBIY AOYTI
(geaacmaspBanHe Ha [lapasgmrmer
apOpiBanaca HaBar y capspsine XII
CTarop3ss), y beaasesxckan rrymrasr
SKBIAI ATOA3I, V SIKiX OBIAl cBae 3BbIvAi,
cBas Bepa, crae 3arATKi. KarcTpyxisri
Kypragay MagBSAPASKAOID
IIMaTKYABTYPHACHD. [3pBITaphIIABHBL
MasoymaH 1 ApeITaBivoy
y3aemalpaHikaaics 1 ysaemayIAbIBaAl
apHa Ha aaHy. Ilacas mapkyemara
CITyCTAILISHHS ITYIIYbI, IKO€ HACTYIIiAA
¥ cyBsasi 3 Haespami § XIII craroaasi,
mayTopHae 3acsIA€HHE BaKOAiI
apbpraoca ¥ XV craropasi. Hapevimbra
packonkiyCrapor beaaBeskprmaxkasaai,
IITO OBIY TAM HE TOABKI MaéHTak 3 X VI-
XVII craroaa3sy, mpa SAKi pacmaBsAaAl
HaAaHHI, aAe 1 CAABSIHCKAE IaceAlmnrya
1200 rapaBomn payHaci.

MEZK bl

CIMBOAIKA, ABPAADBI I 3BbIAT

VY xyapTypHI pycay acabaiBae sHaUSHHE
mae pyunik. CrapaposkHigae yaraBexy
IIpa3 yce€ SKbIIE, aA HapaA3iH Aa camaii
cmepri. Pyunixi Tkaai 3 apHY. KosKHEI
PY4YHIK, HATA€A3SI4YBI HA ATO
IIpBI3HAYSHHE, OBIY CiMBaAam IpaHiIlb,
MSIKBI, ITPa3 SIKYIO 9aAABEK ITPAXOA3LY

beaaBeskckan mymrgel

HEKAaADbKI pa3oy Ha IPaLiAry SKbIIA.
Thrx meskay ObIAO TPBI.

Kaai mapaasixa — >KaHYbIHA, KA
paAsira A3iLs, — Asprasa Ha crase abo
Ha AOXKKY, IIaA CTOAB IIAABS3BAAL Py UHIK,
¥ SIKi TOA TaMy 3aBiBaAi Imacxy, i sIKi Opry
pasam 3 €0 macmsuyasbl. Ilapaasixa
Maraa y>Kamigya 3a KaHUbl py4HiKa i
TBIM CAMBIM aDAATYBILD CBae MyKi. A€H
cam y cabe IBICTHI 1 CTIPBIABHBI, TAMY ¥
SITO 3aBIBaAl HOBAHAPOASKAHAE A3IIIA.
I's>Ta meHaBiTa mepmas MssKa, AKYIO
MEPAKPOUBIy JAAABEK — 3 SKBIJIIST BA
yTpobe malyi — y camacToMHAae SKBILIIE.

Yapropas rpamiga —mab. [Tasgac
LIATOOHAV LB PPIMOHI1 BBIKAPBICTOYBAATL
IIIMAT PO3HBIX PYYHIKOY, IIPHI3HAYAHBIX
AASI KAHKP3THBIX A3€SHHAY 1 PRITYaAay.
AA31H 31X 3aciriAasi map HOT1 MaAAABIX,
TaKiM YBIHAM SHBI II€PaKpPOUYBaAi
JapTOBYIO MSIKY — 3 KIS CAMOTHAT
acoObl § HOBae CYIIOABHAE€ SKBILIE.
Tpaussarpanina, SKyro paHei 11i masHen
IIepaKpOYbIIh KOSKHBI 3 HAC — IaTa
cmepyb. Hexaai Ha605K9bIKA 3aBiBAAL §
6eapr caBan. CEHHI AHO TPYHEI
BBICIIIAQOIb OEABIM ITAAATHOM, TAKIM
CaMBIM MAaAATHOM HPBIKPHIBAIOD
HSI0OIIYBIKA A MAAOBBL. PydHIK i3HOY
CTAHOBIIIIA MSKOW, SKYIO JaAaBEK
Iepakpoysae, Kab yBavici y HacTyIHae
SKBINUE — v BeyHacyb. Ha crienpraspaa
BRITKAHBIX PYYHIKAX TPYHY 3
H200KYbIKAM BBIHOCIAI 3 XaTbI, HECAL
Ha MOTiAKI 1 amyckaai § mariay. Sk



6aubIM, Ha TITBIX 3E€MASX PYIHIK
CyIIpaBaA>kKae yaAaBeKa a) HapaA3iH Aa
camar cmepii.

PydHIK — HamMAeNIIBI IMapapyHaK
AASL Mall, gKas HapaA3ira A3ILA, AAL
6abki-masiTyxi. Ilapgac maoby ¥
IJapKBE BBIKAPBICTOYBACIIJa HEKAABKI
PO3HBIXPYUYHIKOY. Y aA31H3aBapOYBAIOLb
xAe0, TTapaBaHBI MAAAABIM. Y ApyTi —
HabO>KHIK — 3aBepHyTa iKOHA, KON
Mmanibaacaayasge MasaAbIX. ADHAMEHTSHI
Ha Py4YHiKax OBIAL 3aITicam 3bIYAHHSY,
HAIIPBIKAAA, 3AAPOYS, TIACHAY, IITIACI,
Aoyrara SKbIULS. Y 4Yachl $3bIY9acTBa,
kaai mHe OprA0 gamus 3AICay i
AYXaBEHCTBA, MAaAAABIX CaAp>KkaAl §
YBIPBOHBIM KyLe 1 ImpocTa abBsasBasl
PY4YHIKOM, I'3Ta a3HayaAa, IITO SHBI
cTasl My>kam 1 JKOHKalo, a PyuHiK
axoyBay iX CyB:3b aA 3ABIX yapay 1
HIAOOPBIX ciAay.

Ecyp i axssapubis pyuniki, sxis
MO’KHa Vy6adbplyb y LJapKBax, Ha
HPBIAAPOSKHBIX KPBIPKAX, Ha MOTIAKAX,
Xaljsg aIrolIHIM dYacam iX 3acTyIIiai
KaASPOBBLA ICTY>KKi. Y TOTHIX PyYHIKAX
6prAa 3amicana mpocsba pa bora. Taxis
pyuHiKki maxipasl ¥ mecmax, ase Bor
3arAsipAae HaJacien.

Tkaai pyyniki TOABKI ITAAYAC TIOCTY,
KaAl IIeAd a9bIITIaAacs aA HIIbICTACII,
AYMKI 3amayHsIAICS AAOPOM, TTABOA3IHBI
ObIA] CTPBIMAHBIMI 1 CyMACHHBIMI. SIKisT
TAsSIMHIIJBI CKPBITHIA 32 KPBIKBIKAMI,
pombami, marockKami, SAIHKaMmi,
TKaHBIMI pacAiHKami Ha pyuyHikax?
Axia cearera iHpapmansli 6abyai
mepaxasBaai csaim yHyukam? Ha
PY4YHIKaX BBIIIBIBAAL MATBIBBI 3 JKBIBOWA

OPEIPOABL. BpIAl Takcama cimBaabr
coHpa-arHo 1 Bapbl. Kaai KiHyIb
KaMeHb y BaAy — Ha BOAHAN TAAA3I
passiaynna kpyri. Kiryns Hexaapki
KaMEHYBIKAy Hapas, XBaAl 3auHYLb
KpeoKaBajya. MeHnasita Taxki ysop
9acTa BBHIKAPBICTOYBAaenIja ITaAdac
TKAHHS PAA3IOIIKI — TpaAbIbIMHAN
kambl. Kaai maricTpbrxa xamjeaa AaAaIb
HEITa Aa CimMBaAay Ha PYIIHIKY, TO
pabisa KapyHKI, SAKisS Takcama MeAl
CBOV KOA apHAMEHTY. ['3ThIsIapHAMEHTEI
CYTYYHBISL 3 SA3BIYHIUKIMI CiMBasami
CTapasKbITHBIX yacoy. Ha HexaToprix
KapyHKax éciypBy3es be3kaHIja—CciMBaa
SKBITJILST.

V aspryackig gacel HAOOKYBIKAY
CITAABBAAI, a TIOIIEA CCBIITAAL ITaA Iapor,
Kab AyITa mamepaara axoyBaAa Xary i
agbIIIYaAa YBAXOA3IYBIX aA 34a. CyBssp
SKBIBBIX 3 ITaMEpABIMiI Mae acabaibae
3HausHHe mapgac Assapoy i Papayriysr
Ha A3siAbl He XOA350b HA MOTIAKI,
TOABKI 3aITPAINAIOLb AYITHl MaMEPABIX
Ad XaThl. YCIamiHAIOUh IIaMEPABIX,
CTaBAUb YV aKHE CBeYKy, Kab Aymia
6aupIAa, IIITO ITPa SIe TIaMITAIOb. [HaKIIT
BRITASIpGe Pasaymina. Hasecry Tpaba
icui Ha MOTIAKi, 3aCLFAINb MAariaky
PYYHIKOM, Pa3Aa>KbIb MAa4aCTYHAK 1
CBATKABAIIb HAABIXOA BSACHBI pasam 3
Aymami Hsaboskusikay. [aTa papsacaae
ceaTa. Y beaapyci 3axasaycs 3Beraan
bamxkeTy Ha MOriAKax pasam 3
IIaMePABIMi, KaAl SKBIBBISA LeIrania
CYCTP34Bl 3 Aymami mpopxay. Tamy
HiKOra He 3A3iyAsle, IITO Ha mariaax
nacag PapayHIiger Agskanp  AWKi,
JyKepKi, XxAeb, cTasyp KeAilmKi 3

BoAKar. [aTa Takcama crasydsHHe
XphICIisIHCTBA 3 s3piyacTBam. Ha
HPBIIYITYaHCKIX  TIPBITOPBIAX
IepaBaskae mpaBacaaye, sIKoe 3aXoyBae
TPAABILBIIO IIABOAAE IOABSHCKATA
KaA€HAApy (CTapara CTHIAIO).

XaTpl IepaBa>kHa CTASILb IIYBITOM
Ad Aapori. 3BbIYaliHA, YBaXOA3SIYBI Y
TPaABIIBIVIHYIO XaTy, 3 IpaBara oKy
y6agpIe MeyKy, HaAeBa IPHl aKHE —
CTOA, A3€ caAM’d Xapuyenya. Y Kyue
BICIIJb IKOHA.

Ha wmrusiraBom cusse, skas
BBIXOA3IIJb Ha BYAIIY, SIK ITPABiAd, ABA
axkHbl. TpaspigbIiiHas xata maA3eAeHa
Ha TPBI YacKi, PazA3eA 3a3HAYAHBI
62abKanil map croasto. I'lepmag gactka
31I£YY9Y 1 CTAAOM — 3T MECIIA, A3€ CAM'S
IPABOA3IAA HaMboAbII vacy. Apyras
gacTKa — CBATOYHAsdA. lyT cam’sa
3bipasacs Ha cBATHL [3Ta OblAa yacTKa
AArsT apTagbIHKy. ITap Apyrovi 63apKan
Biceaa KaablcKa. I'paysas yacTka 3
HOKYLJIJIO — MeCIJaM, A3€ Bicesa ikoHa,
Opraa yacTKkay CIAKOIO, BeYyHaCII,
pasmoBel 3 boram. Kaai Hexta mamipay,
TYT CTaBiAl TPyHY 3 HAOOJKYBIKAM.
MoskHa ObICKa3a1Ib, IIITO XaTA A3SIAIAACST
Ha HapaA3iHbI, SKBIILE 1 CMEPLb.

APXITOKTVYPA

Kaai mpasspskaenr npas Bécki mobau 3
DeaaBeskckaw myrryai, Kipaeyma ¥
BOYBl CBaeacabAiBel ypOaHICTHIYHBI
nmapapak. XaTpl Hamdacuewn cTadyb
IITYBITOM AQ BYAIIIBI, CTBApaO4bl AOYTI
mIspar GyABIHKAY, 32 HiMi 3HaX0A3iDIa
HMAHAABOpAK, a AAA€W IacIaAapybli
1abyAoBbI. [3THI mapapaxk BiAaBOYHBI

TaKcama Ha AOYTIX ITaAeTKax, Ha SIKis
A3€AsIja ITaAl, I3Ta acTaTKi TaTak
3BaHara “BasounHara mamepy’. Ap 1557
roay Ha Airse, y Beaapyci i Vkpaine
3AIKBiAABaAl Hepacrasociy i map3saial
35IMAIO Ha BaAOKi (kaas 21,3 ra). [Tacas
3eMAl HEAAHOWMYBI A3SIAIAL, y MeCIJBI
CTapbIX AAMOY CTaBiAl HOBBIS, 4acTa
BECKI rapsAl, TBIM HE MEHII PBITM,
BiAABOYHBI § KpasiBip3e 3axaBaycs ma
CEHHIIIHIA3€Hb. BackoBaebyaayHinTBA
Aa gacoy Ilepmrani cycBeTHaw BaiHBI —
I3Ta IIPOCTHLA XaThI, KPBITHIS CTPAXOIO.
AspabreHH] masgBiAics masHem, Kaail
SKBIXaphl BECAK BAPHYAICS 3 OeKaHCTBA
i MagaAi YIIPBITOSKBAIIh AAMBI Pa3HBIMI
azpobami, Takimi, skist 6ausiai y Pacii.
HexaaiaAKPBITBIATAHAYKI Y MiSKBACHHEI
mephIsp madaAi mKAigs. JKeIpoycKis
AAMBL, Y AKIX MeCLIAICSI Kpambl, MeAl
¥BaXOA HE TOABKI 3 OOKY, aAe i aA BYAIIJBI.
CrnegplpiuHBIM TBEIIAM AOMY, AKi
Ha3BaAal “OeabcKa-raHaAyCKIM”,
3ayAsena TaKi, A3e § AAHBIM OYABIHKY
maA aAHBIM AaXaM MeCIiracs 9acTKa
SKBIAAS 1 racrapapuast. Taxist Aamel TIa
CEHHSINHI A3€Hb MOKHA y0a4YbILb Y
IPBITYIIYaHCKIX BECKAX, TOABKI CTpaxy
3amMsHiAl mbIdep abo basIxa.

VY raTBIM pariéHe Obrra Takcama i
ABOpPCKas apxXiTaKTypa, a HaBaT
nasagasas. Apl 1 3pasymesa, 60 K
bBeaaBesxa — TIPBITOPBIA LapcKas AbI
Kapaseyckas. MaénTki me saxaBaaics,
A HAIIIBIX A3EH 3acTaycst apA3iH (Kaal He
AIYBIOD TAASVHIYATA IAAALBIKY ¥
beaaBeskpr) —maaprma€HTAK “fIpr0yKA”,
aA P3LITHI 3acTaAics asei i GpparmeHToI
napkay, AKig yKaspalogb MECLbl Ia



6s1aim  (Craper  ABop, Macesa).
ApxeaAariqaHpIsI PACKOIIKI aAKPBIBAIOLb
CASIABI KapaAeyCKiX pasiAHLBIM, aA
[JapcKara IaAany 3acTaAacs TOABKI
ya3aHasg Opama 1 HeKaAbKi IIpbIIaAa-
yaBerxmabyaoy. Caasyraciyio beaaBesker
3’ayAsieya  3TaAaHBI  IMAASYHIYE
IMaAalbIK 3 Ka3a4yHar pycKa-IBeriapc-
Kay apxXiTaKkTypau, mnabysaBaHBl ¥
nasroBe XIX cTaropass, a Taxkcama
MypaBaHas IJapKpa Yy Bi3aHTBINCKIM
cTeiAl. [psIysareae yBary i ysIryHa9HA S
apxiTaKTypa JapcKix 4acoy.

LJOPKBbI I KACLJEADBI

[TagaTKi XpHICIiSTHCTBA HA TIPHITOPHII
DeaaBeskckai mymrgsl, Tak fAK 1 Ha
nayA3€HHaA-ycXOAHIM [Tapasmimsr,
3BSI3aHBI 3 YCXOAHIM abpapam. V XIII
CTaroAA3l icHaBasa IpaBacAayHasd
yapksa § beascky IMapasmmckim, Tois
IJ9PKBHI, K1 6aubIM CEHHSI, TIepaBaskKHA
APayASHBIA, apHOCADLA Aa KaHIa
XVIII, XIX i XX cr. Havicrapaiinrsrs 3 ix
OpIAl mepmramavyaTKoBa YHIAIKIA, a 3
gacam, macast 1839 ropy (ma 3aixsi-
AaBaHHI BYHII) cTaAl mpaBacAayHBIMI.
Aa iX y ITIbITaBOM YacTIBI AAOyAOYBaAL
6abinHerl 3 KAAAKOABHSIM, TaKiMi MBI
b6auprm ix cénusa. Harmicrapammsim
3aXaBaHbIM KaTaAlJKIM Kacuésam y
pariéHe 3yAagena ApayAsSIHBI KACLEA Y
Hapgi (3X VIIIcraropasst), abai>kaiimas
cinarora —y Bopai — 6p1aa mabypasana §
XVIIer.

MOITAKI
V xpasasip poariéay bBeaameskckan
IyIIY4pl apraHiyHa yoicsaroyya

IIMaTAiKisa moriaki. Havictapaimrersa 3
IX BRIAYYAIOIIJa XapaKT3PHBIMI TpyTIami
BEKaBBIX COCHAY. Aa HaMCTapaMIIBIX
AAHOCSIJIJA TIPABACAAYHBLA 1 YHISIIKISL
MOTIAKI, Ha SKIX XaBaAl Takcama
BepHikay iHImbIX KaHdecin. Pamrki
HaCTaP3NUIIBIX MOTiAAK 3HAXOA3SIIIA
npsl aapose 3 Hosara bepasoma ¥
Ysorerki. Ha ckpai Hapayki
3HAXOA3AIJIJa SKBIAOYCKisl MOTiAKI, Ha
SKIX XaBaAl >KBIXapoy MyIIYaHCKIX
MACT34YAK, a Y CaMOWM IIyLIYBl OAi3y
Macesa €cyp mamsTKa Ia HSIMENKIX
acapHikax 3 XIX cTaropss — yacTkoBa
3aXaBaHBII €BAHTEAIIIKISI MOTIAKI.

[TAPKI, CAABI, AAEI

Toe, mTo 3axaBasacs ap MaéHTKaY 3
BAKOAIL] ITYIIYbI AQ HAIIBIX 4ACOY, T9Ta
MEHABITa CASIABI capoy 1 mapkay. Yacam
rata ToAbKi asei (Crapsr ABop), uacam
dparments capy (asoyka, Macesa,
Csinapoe), areécirpinapKi, HAIPHIKAAA,
IapK Ipbl LapcKkam PIas3iAHIBI ¥
Beaasesxrer. fro sasasxsry Baaepnr
Kponenbepr § xanirsr XIX craroaass.
['5TBr mapK — ITIOMHIK capOBa-TIApKaBara
MacTalTRa.

KPbHDKBI

Baxoaiger bBeaaBeskckam ITyIIYEI
BBIAYYAIOLIJA CSAPOA IHIIBIX PaTiéHay
HaSYHACIIIO IIPBIAAPOSKHBIX KPBISKOY 1
KamaAigax. Y XpBICIisTHCKAM TPAABIIIBI
3HAKKpbDka paryedasaBexaiabasnauae
appranHe sito boskan aacysr. Takim
9BIHAM, CTasIJb KPBDKEI HAa TpaHilax
BECaK, MAAEY, ITPHIXOAAY, ITPBI XaTax, Ha
pasaaposkokax iHa meskax. [ lacTayaers

ma Toe, Kab axoyBamb aA 3a0ra, Kab
ImakasBallb Aapory, a Takcama Kab
npeimamizangs, mro bor amexkyemna
ATOA3bMI. KpBIKBI Ha mavaTky BECKI

craBiai, xKab 30eparusl 3paapoye
SKBIXapoy. “AA 3apasbl, TOAAAY, TIASKapY,
IMaBOAKI, HeuyakaHaM cmepui...”, ap

cTpamHbIxX cThIXin [ Iperpoasr abepara-
alcst Aropsi. XBapoba, ImITO >K MO’Ka
651116 TOpIIae aA sie? AA3IHBI maparyHax
Yy KpbUKAX, MaCTAyYACHBIX LIATAM aAHOM
HOYBl HA 9YaTBIPOX KaHIjax BECKI,
CIIAAYYIAHBIX PYYHIKOM, REITRAHBIM
sKkaHYbIHAMI. AAHAK He 3aycEAsl aTa
Aamamaraaia. Aropzen, sKix 3abpaasa
3apasa, XyTKailJixa XaBaAly CyIIOABHBIX
marinax Hepaséxa Bécki. CEHHA ¥ THIX
MecIIax CTaigb TOABKI HEKaAbKI
CaMOTHBIX KPBIDKOY 1 MaAd XTO TAMSITae
THIS SKyAacHBII dackl. Crpax mepap
xBapobari i cmepiio OBy POYHEI CTpaxy
mepas rorapam. Kab rapasTaBamn
MAEHBI, CBSIIIIAL ITaAl, XOA3SYBI 3
mpanscisi Mma Me>kaX, asHaYaHBIX
KpbI>Kami, a TacAs CBALJIAL TAHAABOPKI.
3aapoye >KbIBiHE rapaHTaBay BbITaH
XYAOOBI IIaA KPBIsKaMi Ha KAHIIBI BECKI,
ki apbpiBayes Ha FOp’a. ITacxaapHbLA
CBSIYOHKI CBALiAl Takcama A
IIPBIAAPOSKHBIX KPBIPKOY 11 KaIlAldax.
Vce raThisa A3eaHHI MeAl 1 Hapasen
maroypabaackasigs HaTypy pacrrarapbr
AASI YAAABEKA.

3 msaram 9acy MaAASIICKis KPBISKBI
3MaHAAL cBalo ¢popmy. Y Bakoaigax
bBeaaBeskckai IyIIdsl, A3e IIEepaBaskae
IpaBacAaye, HaMCTaAp3IUIIBIS KPBISKEI
apHOocsa Aa XIX craropass. Subr
pOCTHIS 1 BRICOKIST (A2 8 merpay), 3

AAHOVW TamAp3YKam, HAKIITAAT
primckix. CypoByio GOpMY AAroA3sLb
3aKaHYSHHI KaBaAbCKal PaboOTEHI ¥
dopme xproKbIKay. Y KaHmer XIX —
mauyaTky XX CTaropA3s massiaicg
BEATYHBIS KPBIKEI 3 “ILIpaxpeicyem” 1 3
IepakAaA3iHal, 3akoHYaHAW “Oyaay-
kami”. Takcama mapbop aApayHiHBI Ha
KPBIKBI OBIy HEeBBHIIAAKOBEIM. Ha
BBICOKIX CyXIXMECIJaX CTaBiAl CACHOBBIA,
Ha ITAAMOKABIX — AyOOBbIsI. AAe HiKOAL
He pabiail KpBIKOY 3 acimbl, 00, SIK
TaBOPBIIb AETEHAQ, Ha aciHe ImaBeciycs
Iyaa. CEHHA IITO pa3 MEHII APAYASIHBIX
KpBIKOY. IX sacTymaronp KameHHBIA
abo 6eToHHBLA. 3MAHIAACA 1 JIIPBITOIK-
BaHHe. Hexaai Ha KPBIKBI Bemraail
TIPASIHABI 3 KBETAK, BBIIIBIBAHBIA PYd-
HIKI, IKOHKi. 3apas I TyIHBIMi KBeTKAMI
3aMSIHIAl SKBIBBIS, KaASIPOBBIMI
ICTY>KKaMI — py4YHIKI.

ITAATBI

Crapsplsl mAaThl XyTKa 3HIKAIOLb, iX
3aCTyIAIOUb CYYaCHBIS arapOAIKbI.
Yacam Tr3TBISI HOBBISI arapoASKEI
MTAATACASKAHBI HEA3€ § IHIIBIM CBelle,
IPBIBE3EHBl 3 1HIIAW KYABTYPBHI, ase
HaAAAC A3€-HiA3e YOAaubIM IIASIIJEHb,
HABAT BAKOA HOBAl1 CYJaCHAT CSIA3I0BI.

MOBA

V pariéne beaaBeskckai myIrgsl ayem
raBOpKy, OAisKyio Aa beaapyckant i
VKpainckan moseL IlecHi, gxisg rygans
y BakoAigax BeaaBeskckain IyIrgsl —
rata 6erapyckis i YKpaiHCKis ImecHi.
Ypim paner iA3emM Ha IIOYA3EHB, THIM
raBopka 6oapm 3baiskaeema Aa



VKpaiHCKa, Ha MOYHAYEI, § BAKOAITaX
Hapsi, nepaBaskaebesapyckas. Hasepa-
HHE MICIJOBa MOBBI YaCaM IIPBIBOA3ILIb
Ad CMEITHBIX ITepaHAYBAHHIY, KaaAi,
HAIIPBIKAAA, MsaAcCgoBacyb Ipyaxi
(Hrudki — ap maropka) samsmiai Ha
cygacusLa [pyaxi (Grodki — ap ropaay).
TasapsictBa AxoBsr Kpassiay Bsip3e
KaMIIaHiIo, Kab yBecyi ABYXMOYHBIA
Ha3BBl MACIOBACIAY, THIM CaMBIM
aXOyBAIOUBI TICTAPBIYHBISI HA3BEL

T'ABPSI

V mIMaTKyABPTYPHYIO Ma3aiky pariény
beaaBesxckait IyIIyel HaAEKBIb
AaAab i TabpavicKyIo KyABTYPY, SKas
amaAb IIayTapa CTarOAA34 ICHABaAa Ha
raTay 35AMAl 1TOOAY 3 XPBICLISTHCKAN.
Hamapry rabpavickara HaceApHITBA ¥
xkaHel XVII cT. akasay sHAYHBI YIABLY
Ha PasBiU€é MHOTIX MACTIYAK 1 BECAK,
mepayTBapalodsl iX y pPamMecHBIA i
ragAA€BbIa  UoHTPE. Ilapuac II
CycseTHan BaviHBI IT1a49aAicsl MacaBbla
3HIITY3HHITA0P2Y. Pazam3mperosmém
rabpasy MsHSAACS 1 pacrmasasxaHHE
BYAIl] y MACT3YKAX, Y3HIKAAl HOBBLA,
HAa3BBI SKIX YaCIISIKOM BBIBOA3IAICS aA
Ha3BaypamEcTnay, AKIMiTyT3arimanics,
aA IHIIBIX XapaKT3pHBIX ab’exTay
MAT3PBIIABHAIKYABTY PBI,a003BS3aHBIX
3 IIPBIPOAHBIM acsIPOAA3eM. Aa HAIIBIX

A3CH 3aXaBaAacsl pacliaAa>kKdHHE BYAILL
y macraukax XVIII cr., Hampeikaaa, y
Hapayusr: cygacHas ArapopHas — raTa
roainmass [koApHAS, TYT 3HAXO0A31AIC
rabpavckia 6askHiga 1 IIKoAa.
Cénmsmrasas Happsunas 6praa Hekaail
lapbapnaii.

3 rabpavickix moriaak y paéne
beaaBeskckar Imymrgsr HarbOABIIT 3HAHBI
KipryTy Hapayier. Aa BaitHbI Ha raTHIM
KipKkyne xaBaai rabpasy 3 Illapamosa i
Cgicaaupr (Beaapycn), Beaasesxsr i
lavinrayki. boapmracys maissay — rata
THIMIOBBISI HAATPOOKI amKkeHasitickara
TBIIIY: IPOCTBHIS, YBEHYAHBIA
MaYKAYTABIM 3IiTadaAbHBIM HAITICAM.
3pOoOAEHBI SHBI 3 IIAASBOIA I'PAHITA,
OeroHa, mscuyaHika. boapmaciyp 3 ix
3HAX0A3IIIa ¥ AOOPEIM CTaHE, A0Opa
3axaBaAicsl HAIMICHI, sKis Aérxa
npausTayh. Ha HexaTtophx Hamicax
3axaBaAacs apeITiHasbHaAs dapba:
JOopHas, JKOyTas, YBIPBOH&,
cepabpricTas, a HaBar digseTaBas.
CimBoaika cuimaas, Hanyacien
cycTpaksepnya 3opka Aasiaa.
3aaparonyia abppIChl, MaTHIBBI KBETAK,
MAaAIOHKI AGAGHSY, 3AaMaHBIX AP3Y,
CBEYaK.

MHoris ApayAsSIHBIS AAMBI — T3Ta
V¥>Ko macasrabpavickae OypayHIITBa,
XapaKTap SIKOTa 4acTa IepariHaYaHbl.




Cultural Heritage of the Bialowieza Forest Region

The Bialowieza Forest, the last prime-
val lowland forest in Europe is widely
known and described in many publica-
tions. Not only is it the natural heritage
of all humanity, but also an artifact of
historical significance as princess, kings
and czars preserved it for hunting.
Many first-time tourists to the Bialow-
ieza Forest are often surprised by the
landscape, which differs considerably
from other regions of Poland. Silhou-
ettes of wooden architecture with pic-
turesque Orthodox Churches dominate
the landscape, with old Orthodox cem-
eteries hidden among groves of ancient
trees. Elderly inhabitants can frequent-
ly be encountered in the public social
spaces of village benches located at the
fences beside the road speaking their
own language. With some luck one may

even hear an old song sung in open
throat. The Bialowieza Forest is part of
a border region where many cultures
meet, including Ruthenian and Polish,
German, Russian, and Jewish. In this
short book we would like to introduce
you to a few features of cultural heri-
tage rapidly disappearing under the
weight of mass forms of modern civili-
zation. In our opinion this heritage is
worth protection and preservation.
Without historical consciousness,
and without comprehension of the Be-
larusian and Ukrainian ethnos, we cut
ourselves off at the roots from this part
of Europe. The unique region of the
Bialowieza Forest makes it possible to
perceive the multi-cultural past of what
was formerly known as the Common-
wealth of Both Nations or the Polish-

Lithuanian Union. In fact not just two
nations, but many nations gathered
here. Bialowieza Forest is where Jews,
Germans, Russsians and other repre-
sentatives of their nations lived.

Today the Bialowieza Forest is di-
vided by the national border between
Poland and Belarus. Historically it has
been an integral whole, this legendary
Lithuanian forest mentioned by Adam
Mickiewicz in Pan Tadeusz. Nowadays,
however, the landscape on the Belarus-
sian side differs considerably from the
Polish one. The Soviet Union’s estab-
lishment of kolkhoz farms after WWII
and the confiscation of private property
altered the Belarusian landscape con-
siderably. In this book we will discuss
only the Polish part of the forest re-
gion.

PREHISTORY

The Bialowieza Forest is one enormous
ecological reserve. Its prehistory dates
back to the Neolithic age, with the most
recent archaeological findings indicat-
ing the presence of crematory burial
mounds from the second and the third
century AD when Gothic tribes would
have presumably dwelled here. The
most visible period of the early middle
ages is represented by numerous grave
mound cemeteries, which according to
the historical research date to the 8th
—9th until the first half of the thirteenth
century. Yet even as Christianity took
hold of this region the former custom of
crematory burial continued well into
the twelfth century indicating the slow
pace of Christianization for the forest.



Clearly, the Bialowieza Forest had
been inhabited by people with their
own customs, beliefs and occupations.
The constructions of grave mounds as
well as the archaeological materials
confirm the deep and abiding practice
of many cultures dwelling together,
namely what today is referred to as
“multiculturalism.” For example, the
territorial borders of the Mazovian and
the Dregovitsch tribes intermingled
and influenced each other. After the in-
vasions by Tatars, Teutonic Knights and
Lithuanians in the thirteenth century,
resulting in depopulation, people rees-
tablished settlements in the fifteenth
century. The latest excavations in Stara
Bialowieza show that there used to be
not only 16th to 17th century mention
referred to in many stories but also a
Slavonic settlement more than 1200
years old within the forest.

SYMBOLISM, CUSTOMS,

AND CEREMONIES

Linen towels had a special meaningin
the Ruthenian culture. They accompa-
nied people from birth to death. Each
towel regardless of its purpose symbol-
ized a border line crossed a few times in
each person’s life. There were three
such borders. At the time of childbirth,
awoman would lie on a bed or table and
above her under the ceiling beam a lin-
en towel was hung. A year before the
Paschal cake korowaj would have been
wrapped in the same towel and blessed
along with it. The child bearing woman
could reach for of the ends of the towel
in search of pain relief. Linen is so pure
and sterile that the infant was wrapped

in it immediately after birth. Thus, the
first border crossed by a person entering
from the mother’s womb to an indepen-
dent life was marked by the towel.

A wedding marked the second in-
stance. During wedding ceremonies
various towels would have been used
for particular purposes and rights. One
of them was to spread the towel under
the feet of the marrying couple and thus
they crossed another borderline, one
marking solitary to community life.
And death marked the third border,
when the towel would be used as a
shroud for the corpse.

Even in today’s custom, coffins are
generally lined with white material and
the corpse is covered from the waist up
with the same material. Once again the
towel becomes a borderline which per-
mits crossing from one life to the next.
Coffins have been lowered into the
ground using two towels specially wo-
ven for this purpose.

In the past towels were frequently
the best gifts for the birth of a child as
well as for the midwife assisting the de-
livery. During the wedding ceremony
and in church a few kinds of towels were
used. In one of them bread was wrapped.
Naboznik was another kind of towel
used for enveloping the icon at the Mass
ceremony. Inscriptions wishing health,
happiness or long life could be woven
into the towel. During pagan times
when there were no priests a couple was
seated in the so called “red corner,”
known as pokuti, and tied together
with a towel, which would have sym-
bolized their unity. The towel was also
meant to protect the relationships from

arguments and the influence of evil
spirits and hostile powers. They were
also “offering” towels that could be no-
ticed when traveling in the region,
namely those hung from roadside cross-
es, a custom replaced by colorful rib-
bons. The towels would have contained
a request to God.

Similarly, women who could nei-
ther read nor write embroidered their
requests into towels. Such towels were
left where it was easiest for God to see
them, namely on churches, as weil as on
cemetery crosses in hopes that he would
bestow peace upon the deceased. Tow-
els could be woven only in the fasting
period when the body was cleansed
from dirt, and when thoughts were well
intentioned and the weaver’s behavior
was restrained and kind. What myster-
ies were hidden behind the crosses, dia-
monds, stripes, spruces, plants, when
represented in the towels? What kind
of sacred information was passed by
grandmothers to their grandchildren?
The towels were embroidered with pat-
terns from nature, namely plant and
animal designs. There were also refer-
ences to sun, fire and water.

After a stone has been tossed into
still water ripples appear on the surface
and disperse into circles. If a few stones
are tossed within a short span of time
the ripples begin to cross and that is
how a rippling water design comes into
being. A bedspread with such a design
is called radziuszka, which is also a tra-
ditional ornament for a Belarusian
house. If a woman working on a towel
wanted to add some additional elements
to the language of the symbols she

would add lace also containing a spe-
cific code of meaning. These signs came
from prehistoric pagan times. For ex-
ample, in the design of an endless knot,
symbolizing life and death.

In the pagan time, when the de-
ceased were burned and their ashes
scattered on the threshold to the house,
then the soul of the dead defends the
house and purifies those who enter it.
The relationship of life and death is of
special importance dziady and radauni-
ca. During the holiday dziady one did
not go to the cemetery as it is sometimes
thought. This holiday was rather to
commemorate the deceased at home.
This is why a candle was put in the win-
dow so that the soul of the dead knew
that he or she was remembered by his or
her family. The holiday of radaunica
now falls in the spring, in the third
week after Easter, and is celebrated in a
different way. In past times people used
to go the cemetery to the towel that was
spread on the grave and there lay offer-
ings for the deceased, for instance a
glass of vodka.

During dziady in autumn, the souls
of the dead were invited to people’s ho-
uses. In spring time people would pay
visits to the dead to see how they en-
dured the winter and check on the well
being of the household. It was a joyful
holiday due to the arrival of spring with
its many new stages of life. In contem-
porary Belarus the custom of spreading
a tablecloth and celebrating at cemeter-
ies has survived.

During such events people take joy
from meeting with their ancestors.
Therefore it is not surprising to find



holiday eggs and vodka glasses at cem-
eteries following holidays. Pagan and
Christian elements intermingle in the
customs of the region.

In the Bialowieza Forest region
where the Orthodox religion consti-
tutes the majority, holidays tradition-
ally fall thirteen days after Catholic
ones due to differences in the Julian
(old style) and the contemporary Gre-
gorian calendars.

ARCHITECTURE
Ruthenian houses are usually placed
with two windows and the house peak
facing the road. True to Orthodox code,
icons are hung in the corner over the
dining table. A traditional house was
divided into three parts marked by the
ceiling beams. The first part with the
stove and the table provided a space for
the whole family to spend most of its
time. The second part was a holiday
room where people gathered to cele-
brate and under the second beam the
cradle was hung. This is where the fa-
mily slept. The third part of the house
with the so called “pokut” was a place
where an icon was hung and one sear-
ched for rest in eternity where they wo-
uld be face to face with God. This is
where a coffin was put when somebody
died. It may be said that the house was
divided into birth, life, and death.
Passing the villages in the proximi-
ty of the forest one is struck by the order
in village layout. Houses are most fre-
quently positioned with the gables to
the street forming a long row house
with buildings to the rear, including
barns and animal sheds. Such arrange-

ment is visible also in the long lots into
which fields were divided as a reminder
of the Wloczna Measure of 1537. At
that time in Lithuania, Belarus and
Ukraine, the grounds were combined
and divided into Wlokas (21,3 ha), later
given to further divisions, with older
houses being replaced by newer ones.
The villages often suffered from fires,
yet the arrangement visible in the land-
scape remains until present.

Ruthenian rural building from be-
fore 1914 were constituted by simple
houses with thatched roofs. Ornaments
appeared later when the villagers had
come back from war-time biezenstwo
(During WWI most Ruthenians were
forced to leave for points further east in
Russia. And when villagers returned
they began ornamenting their houses
with wooden decorations seen during
their exile in Russia.)

The structure of porches, open in
the past, began to be glassed in during
the interwar period. Jewish houses, of-
ten including shops in their interiors,
had not only a side entrance but also a
front one. A peculiar type of a house
called Bielsko Hajnowski is a long
wooden building housed under one
roof; one part for human habilitation
and the other for animals. Such houses
can be seen nowadays in the villages
surrounding the forest. Also the thatch
roofing has been replaced with asbestos
or metal sheets.

Given Bialowieza’s status as a royal
hunting ground for both Czars and Pol-
ish royalty, manor and palace architec-
ture also appear in the region. However,
manors were destroyed and what re-

mains to our times except the hunting
lodge in Bialowieza is a small manor
house named, Jodlowka. Where there
are no manors today, tree covered lanes
and special arrangements of greenery
mark the former presence of manors
(Masiewo, Stary Dwor). Traces of royal
presence are to be found in archaeologi-
cal discoveries, and what is left of the
Czar’s palace is but one side gate and a
few accompanying buildings. The ar-
chitectural attractions within the vil-
lage of Bialowieza is the already men-
tioned hunting manor, fairy-tale like
architecture of the Russia/Swiss style
built in the first half of the 19th centu-
ry, and a brick Orthodox Church with
Byzantine character. Worthy of atten-
tion is also the well-preserved railway
architecture from the Czar’s time.

ORTHODOX AND CATHOLIC
CHURCHES

The beginning of Christianity in Bi-
alowieza Forest, the same as on south-
east Podlasie is connected with the
Eastern Rite. In the 13th century there
was an orthodox church in Bielsk Pod-
laski. What you see today, mainly
wooden Orthodox Churches all around
the forest are from the end of the 18th
century, from the 19th and 20th cen-
tury. The oldest of these were previ-
ously Uniate Catholic, using Orthodox
rite yet professing allegiance to the pa-
pacy in Rome. After 1839 and Kasata
Unia (liquidation of Polish Lithuanian
Union) these became Orthodox. At
those times from the front of the church
were small bell towers which you can
notice until this day. The presence of

the Catholic Church from that era can
be seen from the wooden church in Na-
rew, which dates from the 18th century.
Also, the closest synagogue today sits in
Orla, dating from the 17th century.

CEMETERIES

In the landscape of Bialowieza Forest
region you can see numerous cemeter-
ies where pines grow next to graves of-
ten indicating the age and tradition of
these cemeteries. Most with pine trees
would have been Uniate and Orthodox,
but Catholics and others were buried
there and the traces of the oldest ceme-
tery from the 18th century are not far
from the road from Nowe Berezowo to
Czyzyki. Close to Narewka is a Jewish
cemetery where Jews from all the forest
villages were buried. In the middle of
Bialowieza forest close to Masiewo
there are remains from German citizens
from the 19th century, an evangelical
settlement.

PARKS, GARDENS,

TREE-LINED ROADS

From many former manors only gar-
dens and park-like elements remain,
sometimes only the tree-lined country
lanes (Stary Dwor), and sometimes in
traces of gardens like in Jodlowka, Ma-
siewo, and Swinoroje. But we also have
some parks which date from the end of
19th century, like the Bialowieza Pal-
ace Park designed by Valerian Kronen-
berg. This is a meaningful heritage of
garden art.



CROSSES

The area of Bialowieza Forest unlike
other regions differs by way of its many
crosses and road side chapels. In Chris-
tianity the symbol of the cross saves
people and offers God’s protection. This
is why there are crosses on the borders
of villages, the borders of fields, the par-
ish borders, close to houses, on the cross
roads, and on between fields. They are
designed to protect against evil, to show
the road, and to remind people that
God watches after his people.

At the beginning of villages crosses
are meant to protect inhabitants from
illness “from plague, hunger, fire, flood,
and sudden death” — it is written on the
crosses. People hoped to spare them-
selves from the more destructive ele-
ments of nature. Illness, what could be
worse? The only safe thing to do was to
establish the crosses on the four ends of
the village during the night when old
crosses would have been interconnect-
ed with towels made by women of the
village. Help did not always arrive. Peo-
ple who were taken by the plague were
buried quickly and silently in a com-
mon grave not far from the village. To-
day in such places you can find only one
or a few single crosses. And only a few
people know the reason. Fear of illness
and death was similar to fear of hunger.
Before the feast day, Ascension of
Christ, the fields were blessed in hopes
of a good harvest. In that season people
went from cross to cross along the fields
and also around the garden.

In the spring during St. George’s
feast, animals were blessed to protect

them from illness and to prosper in
abundance, with the animals led to
their blessing under crosses at the end
of each village. Also meals would have
been blessed during Easter time at the
place where the cross stood or at the
roadside chapels, all of which was done
to influence the forces of nature and
God to act kindly and graciously upon
the village. The crosses in Podlasie
changed shape overtime.

Close to Bialowieza forest where
Orthodox religion dominates among
the population the oldest existing cross-
es are from the nineteenth century.
They are simple and high often measur-
ing up to 8 meters made from one beam,
similar to Romanian crosses. This sim-
ple form of the cross was changed by a
small metal cross placed at the top. At
the end of the 19th to the beginning of
the twentieth century, big wcoden
crosses appeared with perikirszczy, a
third beam set at an angle. The kind of
wood was also important due te region-
al variations in soil. For example, in
sandy area the crosses were made of
pine; In wet areas, oak. But it was for-
bidden to make a cross from aspen. Ac-
cording to Christian tradition, Judas
Iscariot committed suicide upon an as-
pen tree. Today wooden crosses have
become rare because of the popularity
of cement and other materials. The
same can be said of decorations, partic-
ularly with wreaths, and beautifully
made icons. Today, live flowers have
been replaced with artificial plastic
ones and linen towels have been repla-
ced with colored ribbons.

FENCES

Old fences are vanishing quickly and
changing style without reference to tra-
ditions and local forms, but still we can
see traditional fence called pletien, so-
metimes even around the new houses.

LANGUAGE

In the region of Bialowieza Forest we
hear language dialects similar to Bela-
rusian and Ukrainian languages. Songs
which are sung in the forest villages co-
mes both from Belarusian and Ukrai-
nian culture. Heading south the lan-
guage reflects Ukrainian tendencies,
and close to Narew the Belarusian-like
dialect is more popular. The gradual
loss of these local languages leads some-
times to humorous mistranslations.
Years earlier the village Hrudki, which
comes from the local word for hill, was
changed to the modern Grodki, which
comes from grod, similar to the burg
city. The Society for Landscape Protec-
tion (TOK) engaged for sometime in
the campaign to include local names of
places hopes that their efforts will pro-
tect the local language.

JEWISH CULTURE

This multicultural mosaic of the Bi-
alowieza Forest once included a strong
Jewish element, which socialized with
Christians for more than 150 years.
Jewish people came at the end of the
18th century positioned in the role of
economic developers for cities and vil-
lages, often changing these spaces into

market and craft centers. With the in-
troduction of Jewish culture to the re-
gion street layout changed. In Narewka
cotemporary street names originated in
the 18th century. Today’s Ogrodowa
(Garden) street was previously Szkolna
Street (School) where you could find a
Jewish synagogue and school. Today’s
Nadrzeczna (Along the River) street
was previously Garbarska (Tanner)
street. During the Second World War
Germans exterminated Jews and their
culture from the region.

Only one Jewish cemetery can be
found in the region of Bialowieza For-
est, the kirkut in Narewka. Before the
second world war, Jews from Szeresze-
wo and Swislocz, today in Belarus, but
also from Bialowieza and Hajnowka
were buried in the cemetery of Narew-
ka. Most of Macewa (graves) are typical
of Ashkenazi style, very simple with
epitaphic gravestones. They were made
mostly from conglomerate rock, but
also granite, cement, or sandstone. One
of these gravestones was made from lab-
radorite. On many inscriptions the
original colors, black, yellow, red, silver
and even violet, can still be made out
today. All graves use a very simple sym-
bolic style of representation. The most
popular of these is the image of the Star
of David. Among other ornaments one
can see flowers, paintings of hands, bro-
ken trees or broken candle.

Many wooden houses in the region
previously belonged to Jewish people
but today their character has been
changed and usually have no shops.






Sponsorzy wydawnictwa: Uczestnicy koncertu dla Puszczy Biatowieskiej w Nowym Jorku, ,Restauracja Carska” w Biatowiezy, Biuro Ustug Przewodnickich ,Puszcza Biatowieska” www.bup.bialowieza.pl, Alicja i Andrzej Karczewscy Kwatera
Agroturystyczna ,TARPAN” Stare Masiewo www.masiewo.republika.pl, Pracownia Architektury Zywej, Bractwo Prawostawne $w.éw. Cyryla i Metodego.
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