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Zina Gimpelevich-Schwartzman (Waterloo, Canada)

ULADZIMIR KARATKIEVIC AND HIS INFLUENCE
ON THE CONTEMPORARY BYELORUSSIAN
RENAISSANCE!

1986. These changes were demonstrated in teedatitied «List da Har-
bacova» (Letter to Gorbachev) which was signed by twenty-eight well-
known Byelorussian artists and scientists of different fields and generations 2.
Each of the twenty-eight signatories had been neéized as a «People’s Artist of
the USSR» or an «Honored Figure of BSSR Culture». Many of them also had
received international cultural recognition. Inithetter, they unanimously show
their affection for the Byelorussian language andcern for its future. The
group includes Vasil Byka whose works have won international recognition.

In contemporary Byelorussian literature, the orlyeo Byelorussian writer
who enjoys a stature comparable to By&as the late Uadzimir Karatkievic.

Utadzimir Karatkievi¢ was born in 1930 and died in 198Hle is known as one
of the first writers of his generation to commence what became a steady and
confident return to his roots in the Byelorussian language and culture. Karatkie-
vi¢ received his first University degree in Kiev, dndthe time of his graduation
in 1954was completely fluent in Ukrainian. Due to both his interest in Ukrainian
culture and his tendency to express his opinions openly, Karatkievic¢ earned the
epithet of «Ukrainian-nationalist» from the Ukrainian authorities. This was in the
fifties when that alone could resuit in a death penalty. The curious thing to note
here is that Karatkievic’s first language was Russian.

In 1962K aratkievi¢ graduated from the Institute of Cinematography, VGIK, in
Moscow. Now he had become fluent not only in the eastern group of Slavic
languages, but in Polish and French as well. \ilitgaind profound erudition are
already present in his early poetry. Quotations from the Bible and classical and
contemporary iiterature as well as proverbs anthgayrom folklore are not only
a part of his «general» culture, they infuse a@lpoetry and prose and demon-
strate his respect and admiration for these othkures. Through his writings
and his behavior Karatkievi¢ emphasizes that his emotion and respect were

s ubstantive changes in contemporary Byelorussiamie@first occurred in

! Paper presented at the annual meeting of the Canadian Association of Slavists in the frame-
work of the Leamed Societies Conference, Universite Layal, Quebec, June, 1989.

In order to avoid misinterpretation, Byelorussian Latin-script spelling is used for Byelorussian
names, see: Vera Rich: Like Water, Like Fire, London: G. Allen & Unwin Ltd., 1971, p. 23.

2 Listy da Harbacova (Letters to Gorbachev). London: The Association of Byelorussians in
Great Britain, 1987.
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the basis of his enthusiasm for the Byelorussian language and culture. In his
essay «Mosa (mrTo s Iymaro mipa 11s16e)» — «Language: What | think of You» —
which is the final part of a book put together by Byelorussian scholar Aleh Bem-
bel —Karatkievi¢ wrote:

«...(s) ... cam BsIpHYyYCs 1a cBaéii MOBEI. Bemaroub! 1 iHIIIBIA SIK CBarO (HEKATO-
PBISL, MOYKa, HA CAMBIM TTAYaTKy, HABaT Y HEUBIM JICTICH) aJHOHYEI 3pa3yMey. IITo
carmpayabl cBas CAPOJI iX aTHa» 3,

Like Bykaii, Karatkievi¢ first wrote in Byelorussian and usually translated his
own works. Sometimes, as for example in the case of the story, «/[3ikae mansBanne
kapasst Craxa» or the novekHopusr 3amak Anbinancki», he agreed to an autho-
rized translation. Milan Kundera in «The Art of tNevel» talks humorously
about the thankless role of an author, who is stigiag the translation of his
own works: «The writer who determines to superthedransiations of his books
finds himself chasing after hordes of words like a shepherd after a flock of wild
sheep — a sorry figure to himself, a laughable one to othersthough, Kun-
dera’s general and political situations differ adesably from Byka's andKara-
tkievi¢’s, they share some common ground. While Kundera practically lost his
Czech audience, Bykati, Karatkievi¢, and others, by writing in Byelorussian first,
were creating their Byelorussian audience. After all, these writers would have
found it easier to gain success and recognition if they had written in Russian. The
number of copies of their works printed in the Russian language exceeded the
Byelorussian editions of the same works dozens and sometimes even a hundred
times. The ten thousand Byelorussian copies of the best knddarakievié’s
novel, «Kamacsr maja csipmiom TBaim», appeared in a Russian-language edition
of 180,000copies. Karatkievi¢’s insistence on writing in Byelorussian was not
merely a political act from his part. Like Bykaii, Karatkievi¢ took a special pride
in using this language as a mark of his identity. Thisssesf national identity
is more than necessary in a Republic, where in 1889% of all printed literature
was in Russian. By 1984 this figure had reached 95.3%.

In his essaxMoga (1uto s gymaro mpa ms6e)», while talking about the role
of native language in the destiny of an individual, Karatkievi¢ wrote: «Hasar
aJI3iH 371011€€E, Kauii Ja Kaumay °. Knowing the gentle nature of the author of this
line, one will immediately recognize this statemeat as a militant appeal to
arms, but as a sign of spiritual strength and theng national identity of
a member of the intelligentsia, for whom his nateeguage is emblematic of his
dignity. This relationship of personal dignity atahguage permeates all of
Karatkievi¢’s works. Anatol Vierabiej writes in his latest essay about Karatkievi¢:

3 Utadzimir Karatkievi¢. «Mova, §to ja dumaju pra ciabie» (Language, What I think of you).
In Aleh Bembel, Our Native Language — Its Role and Aesthetic Progress. London:
The Association of Byelorussians in Great Britain, 1985, p. 242.

* Milan Kundera, The Art of the Novel. New York: Harper & Row, 1988, p. 120.
> Utadzimir Karatkievi¢. «The language. What I think of you», p. 239
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«ITicpMeHHIK "YacTa 3BApTACIIa ¥ CBAaiX TBOPAxX Jla HOBAara i ¥ MOYHBIM COHCE
HEeJacTaTKOBA SIIIYD paclpariaBanara ¥ Oemapyckaii mitapaTtypsl Boopasa iHT?-
JirenTay °.

Indeed, in his poetry which first appeared in 19&&well as in his prose
which was first published in 196K aratkievi¢ developed the philosophical themes
and topics which exercised the intelligentsia. On a personal and creative level this
writer accurately fits Nabokov’s description of an «intelligent». He possessed all
the features proposed by Nabokov: «the spirit bfsseerifice, intense participa-
tion in political causes or political thought, inge sympathy for the underdog
of any nationality, fanatical integrity, tragic irility to compromise, true spirit of
international responsibility%. Being a faithful follower of the intelligentsiKara-
tkievi¢ felt and portrayed a personal responsibility for his utterances, whether
made in private or in his writings. Being by birth and choice a representative of an
«underdog» culture, Karatkievic tirelessly sought to bring it to his readers through
the tool he possessed and admired the most -— his Byelorussian language.

As a person interested in the destiny of the intelligentsia, Karatkievi¢ wrote
extensively on historical themes and topics, apparently following Kundera’s
thought on the subject: «If the writer considers a historical situation a fresh and
revealing possibility of the human world, he wilamt to describe it as it i$»
Such themes easily promote thoughts and ideas mongeational identity and
its vehicle — the language.

In Karatkiev’s works as in the works of early representatives of the Russian
and Polish intelligentsia, language does more than simply reveal the origins of his
protagonists. It demonstrates the protagonists’ attitude towards the people who
use the language. «MyKbIK 1 My’KBITIKast MOBay is the litmus paper which, within
the literary world of Karatkievi¢, indicates a person’s search for the truth (mommyxi
TIpayIpl).

The themes and plot of the most popular of his stosjésixae nanssanne
kapanst Craxa» are typical of Karatkiew. This is a glimpse into Byelorussian
history blended with a number of elements of fantasy as a background for
a romantic love story. The narration is written in the first person by the character
Bietarecki, a historian and ethnographer. The reader is even given the name of one
of Bietarecki’s collections of Byelorussian folk art: «Byelorussian songs, ballads
and legends». And, as if to confirm the further reality of his writings, there is
a phrase from Bietarecki’s introduction to this monograph °.

The reader never doubts the author’s sympathiesattitddes for a mo-
ment. In spite of the complex plot and the fact tha events described in the

® Anatol Vierabiej. «Jadnajufy suCasnaje z minutymy». Matados¢. No 11, (1988), p. 176.

" The Nabokov-Wilson Letters, edited, annotated and with an introductory essay by Simon
Karlinsky. New York: Harper & Row, 1979, p. 294.

8 Milan Kundera, The Art ofthe Novel. New York: Harper & Row, 1988. p. 44.
9 Utadzimir Karatkievi¢. Corny Zamak Alsanski. Minsk: Mastackaja Litaratura, 1983, p. 301.
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story are at least a hundred and forty years irp#tst, there is no idealization
of that period. The cruelty of big landowners ahd petty attitudes of their
supporters — thélachta —towards simple folk is portrayed in a very critica
strong, and realistic manner. The Tsar’s namesis ased negatively, and when
Bietarecki slips in the suggestion that the Romanovilfais of Byelorussian
origin, he is ashamed of this implication. The iitigbof both the landowners
and theSlachtato speak Byelorussian demonstrates the deptheaf thoral
degradation. In contragi the dark force they represent, two things stand out.
First, as the major protagonist, Bietarecki constantly points out that the pure
source of Byelorussian folk art is Byelorussian history which, with all its com-
plex events, reminds the reader of the possible rebirth of the glorious past.
Secondly, it is people like himself, his peasant friend Ryhor, Sviacitavi¢, a demo-
crat with a self-explanatory last name, and Janouskaja (she crowns this small
circle of like-minded people), who — to some degpveth their shared hardships
and their respect for the people and their beliefsymbolize Byelorussia itself.

Byelorussian legends, however, are not entirelgiided in the novel. The
central one, which gave its name todfilgikae nmanssanse kapasis Craxay, is full
of treason, cruelty, and betrayal of one’s roots. It is a beautiful and very powerful
story whose scope in terms of moral and literary profundity may only be com-
pared to Gogol's «The Terrible Vengeance.» Just as in Gogol’s tale, the legend
about King Stach proclaims the intensity of woe which awaits those who danger-
ously play with the value of their roots.

The protagonist of Karatkievi¢’s first * historical novel: «HopHsr 3amak
Anpmancki» is Anton Kosmic, a contemporary of the author. Karatkievi¢’s edu-
cational data coincide with those of his protagonist. Here the autobiographical
similarity ends and gives way to the possibility of an alternative biography. Diinit
Segal considers the idea of alternative biography to be the most common literary
practice for Slavic writers of this centutdy The attempt to create such a situa-
tion, he states, threugh the creation of a pro®®pd blending different prota-
gonists into one «ideal» self, confirms the author’s ability to live another life in
circumstances more suitable for personal developrasimilar idea is expressed
by Kundera: «A novel examines not only reality existence. And existence is
not only what has occurred, existence is a realimuofian possibilities, every-
thing that man could become, everything he is capabl& of»

In this respect Anton Ko$mic is an ideal compilation. He is a historian and
a paleographer who is only one step away from his post-dattdegree. His

* Ha camaii ciipaBe «HopHbI 3aMak AJIBLIAHCKD» HE 3 syJIsiella NepiibiM TiCTaPbIYHBIM paMaHaM
V. Kapatkesiua. Im 6buti «Kamacel max csprnom TBaim». IlacisgoyHacup HamicaHHsS paMaHay
npajcTayieHa ¥ apTbiKyjie Y aJBapOTHBIM Hapaiky. — Paokal.

10 Dmitrii Segal. «Zametki o Siuzetnosti v Liri¢eskoi poezii Pasternakax. Slavica Hierosolymitana.
No 3, (1978), p. 428.

' Milan Kundera, p. 42.
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interest is the sixteenth and seventeenth centuriagperiod of glory and pride
for the Byelorussian language and culture, sineaduhis period Byelorussian
was the state language of the Grand Duchy of LittauE o$mi¢’s hobby is writing
detective stories, based on ancient Byelorussian documents. As a member of the
intelligentsia, Kosmic€ is also the ideal material for the story, as the events de-
scribed had already happened to the author (an alternative biography). At the
same time he is the central figure in a complex detective story. Such adventure-
detective stories are a common feature in all of Karatkievic’s prose. The writer,
however, uses this device in a masterful and challenging way. He not only deve-
lops interesting complexities for the plot, but construsteguing linkages and
comparisons between the past and modern life.

«Corny Zamak Alsanski» is the first occurrence of a type of plot which Karat-
kievi¢ develops throughout all of his prose works. It comprises three levels of
narrative approach: realistic, fantastic, and mystical. The complexity of such a plot
brings an ornate kind of beauty into the writer’s prose. A less complimentary
feature in Karatkievic’s prose is his urge to unravel the fantastic and mystical
elements at the story’s end. Karatkievi€ is sometimes in so much of a hurry to
explain the riddle of the plot that the reader feels like a frustrated gourmet with too
little time to savor his favorite dish.

Another feature of Karatkievic’s prose is the presence of religion in his works.
Beginning with the novel «Corny Zamak Al$anski», God’s name permeates the
body of Karatkievic’s works. Almost on the same level as language, religion
demonstrates both the author’s attitude to the protagonist and his personal civic
courage. After all, Karatkievi¢ wrotc at a time when religion was not as welcome
in life and literary works as it is today. The ending of the novel «Corny Zamak
AlSanski» is in the form of a monologue by Anton Ko$mi€. In his address, or,
more precisely, prayer to God, Ko$mi¢ asks nothing for himself, he asks only
for the happiness of his people.

The name for Karatkievi¢’s next novel — «XpsicToc npensamiiycs ¥ ["'apomi»
is not very typical of contemporary Eastern Slditécatures. Karatkievihimself,
in his autobiography, defined the genre of this novel as follows: «I"3Ta He KamenpIsA
1 HE TpareIbIs, a TparikaMeIbIst, CMEX Mpa3 CIIE3bI, HapoIHast ipama, Kati xodarey» 2.
Folk humor and Bible stories, regional legends @mtnicles, sayings and pro-
verks, this is the rich soil used by Karatkievi¢ in which to grow the colorful plot
of his second historical novel.

The scope of the author’s fantasy and his vast kedye of the history
of his native and beloved Byelorussia gives birth tot of ideas about the need
for change in every aspect of life in this part of the world. One idea, however,
stands as a solid column not onlydXpsictoc mpsamiiycs ¥ Fapoari», but in
many other of Karatkievi¢’s works. This is demonstrated in the poem «Ha Bemapyci
bor xbiBe» / Byelorussia is God'’s country (an old Byelorusssaging). In the

12 Utadzimir Karatkievi¢. Zbor Tvoraii. Minsk: Mastackaja Litaratura, 1989, volume 4, p. 361.
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final lines of this poem published after his death in the anthology entiberd.
Ecrs. Byny.», Karatkievic states an idea which is common to all of his works:

I npa Toe koxHbI I51€ canasei
PocHbIM KBETKaM y pojiHail Tpase:
«Ha benapyci bor xbiBe», —

1 ustxaii 1a Bexy xbiBe. =

The starting point foxXpsicroc mpesMimiycs ¥ [apoxai» was a seven-
teenth-century chronicle by Maciej Stryjigki 1.

Jura$ Brat¢yk, the main protagonist of the novel, is presented in the novel as
Christ. During the course of the narration thisrelater undergoes a number of
major transformations. In the beginning he is an adventurer and a crook who,
together with his «apostles», wanders around Bys#ia, performing cheap
tricks. Slowly he becomes aware of his people’s misfortunes and Juras-the-Christ
leads an uprising against the king and the church which supports this unjust
ruler. The conflict between Juras-the-Christ and the church is a deep one. This is
a conflict between those who stand up for the underdog and thbseare
willing to submit to the people in power. The protagonist bears a remarkable
likeness to his literary predecessors, Till Euléagel, Colin Bruon, and Robin
Hood, but is completely Byelorussified4Xpsictoc mpezsviiyes ¥ apomri.

In the two-volume historical noveKamacsr ma cssprom tBaim» which con-
tinues in the story36pos,» the reader finds a protagonist who possesses the
typical characteristics of the inteliigentsia. Thdsatures, incorporated into
a rather complicated plot, are the foilowing: «reads to serve the «universal»
cause for everybody’s happiness, heretical relalignto the present socio-
political order, democratization and integrity beem people, faithfulness to one’s
beliefs, self-sacrifice, idealization of the comnmoan, disregard for personal wel-
fare, feelings of isolation from one’s own people, and very mixed feelings about
religion» 1,

We have already noticed that protagonists in Kasei¥'s works are mea-
sured by their attitude towards the Byelorussian language. In fact, knowledge
of the Byelorussian language immediately brings a protagonist into the circle
of positive heroes. The same tendency is portrayed in a negative manner by
those characters of different nationality who do notuatheir language, those

13 Utadzimir Karatkievi¢. Zbor Tvoraii. Minsk: Mastackaja Litaratura, 1989, volume 1, p. 242.

4 Maciej Stryjko»ski’s chronicle was compiled in the seventeenth century and covered the
reigns of the offspring of the Grand Duke Kazimir Jagielovic who became the ruler of the
Lithuania and Rus’ in 1440 and was made King of Poles in 1447. Maciej Stryjko»ski wrote
extensively on the period of the reigns of the son and the great-grandson of Kazimir, Zygy-
mond Kazimirovi¢ and Zygymond-August.

15 See a general discussion of the term «the intelligent» in book: Z. Gimpelevich-Schwartzman.
Intelligent y Romanakh Doktor Zivago i Master i Margarita. Orange, CT: Antiquary, 1988,
p- 43.
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who show their preference for Russian over Polish or Ukrainian, or even for
French over Russian. In all his works, and in theeh «amacer max csaprom
TBaiM» and the story36pos» in particular, Karatkievi¢ introduces and develops

this romantic relationship between national identity and the native language.
Karatkievic is so much taken with the question of language in these works that he

often gives a rather bald and simplistic presentation of some of the protagonists.

The character Ale$s Zahorski, the principal protagonist of the novel «Kamacsr
maj csspriom TBaiM» and the story36pos», is a blend of the most typical features
of the intelligentsia. Zahorski was born a prinag bas been brought up in
a peasant family whose name is Kahut. He was sent there by his parents who
represent one of the most influential families «of All the Russias». This practice
of educating and bringing up the first son in a patis family was an old Byelorus-
sian custom and clearly represents an initial dream of members of the intelligent-
sia to bridge the abyss between labor and wealth.

In the novel Zahorski speaks like a peasant, dahe, does everything
according to peasant ways. From the very beginofrige novel it is clear that
Zahorski’'s mother tongue is Byelorussian. This makes him closentgieix»
than to his own family in all ways of communicatiighat distinguishes him from
the peasants is his bearing and independence.

The old patriarch of the Kahut family demonstrates through a number of folk
stories and old legends the importance of knowing and respecting one’s own
native language and culture. As the first form of art encountered by Zahorski and
the Kahut children, these legends and siories havarked impact on the young-
sters in this novel. Later Zahorski becomes acdediwith other forms of art and
different cultures, but when he himself starts tdewerses, there is no need to
guess which language he chooses for his poetry.

When, after six years with the Kahut family, Zalkoreturns home, the French
language in which his parents first speak to him is as strange to him as his own
family. Nor does he understand his mother’s wardsh in Russiani4ro ke Bbl,
HampuMep, eIU CeTOAHsS Ha 3aBTpak, MOH MaJeHbKHI? — CIIbITajia MaHi
Awnraniga. — CEnust. .. Ha 3ayTpa? — Heypasymera reparnsitay Ameces» 6. It is
only when his parents make an effort and speakmyxeiky» that Zahorski
recognizes them. His mother’s remark that as a child, Ale$ spoke French like a little
Parisian, reminds us also, that though Byelorusisiduis native language, it is
not his first. This small detail underlines the sims which Zahorski is supposed
to accomplish in his life. This mission is bestatésed by this protagonist’s early
contemporary, Vissarion Belinsky’s words: «Our time longs for convictions, it is
tormented by a hunger for truth: Belinsky’s thought can be equally well ap-
plied to Karatkievi¢’s times and his concerns for the «hunger for truthy in life and

16 Utadzimir Karatkievi¢. Kalasy pad siarpom tvaim. Minsk: Belarus’, 1968, volume 2, p. 50.

17 Vissarion Belinskii. Polnoe sobranie socinenii. «Re¢ o Kritike». Moscow, 1955, volume 6,
p. 267.
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art. Placing Ale$§ Zahorski in a historical context helps us to understand the ideal
intelligentin a number of respects. Zahorski is not of a «superfluous nature», he
is not a radical. Neither is he a populist, readgerish for the «sweet» name of
the people. Indeed, Zahorski is shown as one opduple. He represents the
educated part of his nation which treats the pewojitle respect. Cultural and
material democratization at all levels of societyvihat Zahorski demonstrated
with all the courage and love for his nation in $ery«36pos» which appeared
twelve years after the novel.

«306pos», a story rather than a novel, is Karatkievic’s attempt to complete the
grand plan which he had of telling the history of his homeland. It reveals the
context of the 1863—1864 uprising, led by Ktas Kalinotiski. This plan is still to
be completed by someone in the future. And one may only hope that this person
will possess the same stature and talent as Karatkievic.

«Kaacsr man cspriom TBaim» together with«36pos» make up the first
Byelorussian historical saga which has broughtaist@mporary Byelorussian
culture a firm notion of self-awareness. But tisatét ail. These works help the
people of Byelorussian origin who today are s#@#éushing for their nation’s
rightful place among the nations.

In the glorified historical sceneKaratkievi¢ portrays Byelorussians as ha-
ving a legitimate place among other peoples of the world. Perhaps due to his great
efforts, a society has been formed which is calied «/Izstasi». It incorporates thou-
sands of Byelorussians who are passionately irieatés Byelorussian history,
literature, and culture. They work tirelessly tonlgrback its main foundation, the
Byelorussian language. The very existencebfius» is the realization of Karat-
kievi¢’s words which he wrote in his biography: «Tpa6a mpanasarts He 1T cs10e,

a i Maéi poHaii KpaiHsl, s bemapyci, sSIKo, Kaiti Ja3BOMiMb JIEC, S TACIyKY,
KOJTBKi Oyy13e aji3ena 3¢, — MHora abo Maia, ane fa karray. (1 shall work not for
myself, but for my native iand, Byelorussia, whigtill serve, if my destiny allows
it, for as many days as | am given — many or few — till the very last'&lay)

And so he did. Contemporary Byelorussian culture had never been blessed
with an educator or a master of belles-lettres of the stature of Karatkievic. There is
no genre where he failed to demonstrate both talent and professionalism. Karat-
kievi¢’s poetry invites his reader to reflect on love and nature. It is the road on
which his lyrical hero sets out in search of beauty and the meaning of life. Literary
heroes in Karatkievi¢’s prose continue this search and try to find answers in the
broad canvas of world history, including Byelorussian history. His essays on
FranciSak Skaryna, Taras Sev&enko, Lesia Ukrainka, Janka Kupata, Janka Bryl and
others — provide the incisive views of@ofound thinker. These essays epito-
mize the knowledge and preoccupations of the writers who wrote before Karat-
kievi¢ and led him to dedicate himself to the same pursuits and questi&ome of
his research like3sansr ¥ mpamonnsx azép» (about ByelorussiaRalessie) is

18 Utadzimir Karatkievi¢. Zbor Tvoraii. Minsk: Mastackaja Litaratura, 1989, volume 4, p. 363.
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devoted strictly to Byelorussian history. Two other essays are written to com-
memorate the millenium of Viciebsk and Turau. In celebrating these dates of im-
portance to Byelorussians, Karatkievi¢ passionately insists on the importance
of the resurrection of the language which is responsible for this culture. In every
genre Karatkievi¢’s main intention is to unite Byelorussia’s past and present and
on the basis of this new foundation to look forward to the future.

To conclude this study on Karatki¢ I can do no better than quote the
words of his comrade-in-arms, Vasil Bykat: «I mpsI >kbImi €H, MOXa, K HIXTO
IHITBI, KapbhICTayCsl HEMaXiCHAI0 PIMyTaIlblaid agHaro 3 CaMbIX TaJICHABITHIX
MaicTpoy miTapaTypsl. Aje, MOXa, TOJNBKI Tacis ST0 CMepIii MBI 3 yc&it
BiZTaBOYHACITIO Y0aubLIi, Karo crpamiii. PoyHara smy HsMa i Haypaz mi Yo Oymse,
3aMSHII ATO ¥ HaIIal JIiTapaTypsl HE MOXKa HIXTO. Y3KO XaIlst ObI TAMY, IIITO HIXTO
3 TaKiM OJIICKaM He CTiaTydae ¥ Hac TaIeHT 11adTa 3 TAJICHTaM Ipa3aika, JpaMaTypra,
KiHACIIPHAPHICTA, CIICTA, TNiCTOPBIKA. EH GBIy aHONbKaBA TaleHABITH aMaIlh Ba
YCixX JiTapaTypHBIX )KaHpaXx, IITO, MOKa, HATypalbHA JUIA JiTapaTypsl MiHyJIara,
aje paIKa CycTpakaella ¥ cydacHail JiiTapaTyps! 3 sie OaraTbIMi 1 JackaHayia
pasBiTBIMI JTiTapaTypHBIMI skaHpami». (Even when he was alive, he as no one else
enjoyed an unshakable reputation as one of the talestted literary masters.
Only after his death, however, did the scope of our loss become particularly
evident. He has no equal now and it is not likabttsomeone will appear in the
future; no one can replace him in our literature. Above all, no one combines with
such brilliance the talent of a poet with the taleha prose writer, a dramatist,

a film script writer, an essay writer, and an higtor He was equally talented in
almost all literary genres — which may be naturndhie literature of the past, but
is a great rarity in contemporary literature witk ich and highly developed
literary genres)®. These words were written by Bykas the preface to Karat-
kievi¢’s eight-volume corpus of works presently being published in Byelorussia.
This is an edition of 60,00&bpies and that alone signifies both an earnest and

a confirmation of what Karatkievic’s name means in contemporary Byelorussian
culture.

19 Utadzimir Karatkievi¢. Zbor Tvoraii. Minsk: Mastackaja Litaratura, 1989, volume 1, p. 10.

241



Ferdinand Neureiter (Salzburg, Osterreich)
ULADZIMIR KARATKEVIC

Sein Vater war Beamter.

Wahrend des Krieges war die Familie evakuiert und kehrte erst 1944 in die
Heimat zurtick. Karatkevierhielt eine Mittelschulausbildung und studiertarda
1949-1954 Philologie an der Kiewer Universitatgitdte anschlieRend bis 1958
als Lehrer in der Ukraine und in seinem GeburtSo#a. 1958-1962 besuchte
er Literatur- und Drehbuchkurse in Moskau. Seit 1962 lebt er in Minsk.

Seine ersten Gedichte erschienen 1955. 1961 verdffentlichte er seinen ersten
Prosaband «Blakit i zolata dnja» (das Blau und Gold des Tages) mit Erzahlungen
und Novellen. Es folgten Romane und weitere Banit&rndhlungen. AuRerdem
schrieb er Bihnenstiicke und Filmdrehbicher.

In seiner Dichtung herrschen historische und baestomantische Themen
vor. Die historische Thematik, romantisierend und abenteuerbetont, tiberwiegt
auch in seiner Prosa.

G eb. 1930in Or3a, S. von Vicebsk (Witebsk).
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Kizysztof Rutkowski (Warszawa)
JEDYNY TEMAT: BIALORUS

a pisarze, dla ktorych rodzinna ziemia jest jedynym tematem tworczoSci.
Wtedy pisanie staje si¢ jakby innym sposobem patrzenia na ludzi, przedmio-
ty ina siebie wreszcie, dookolnym spojrzeniem przez pryzmat wszechobec-
nej swojskosci. W niklym natomiast stopniu jest literatura wydumana przy biurku.
W ten sposob pisze Utadzimir Karatkiewicz, biatoruski poeta i prozaik, autor kilku
powiesci historycznych i wielu opowiadan, z ktorych dziesigé, w wyborze i thu-
maczeniu Jana Huszczy, ukazato si¢ naktadem Wydawnictwa L.odzkiego. Tak wigc
Biekit i zloto dnia ' jest hymnem powszednim na cze$¢ Biatorusi. Rzeczywisty
bohater opowiadan Karatkiewicza to tysiacletni dab w poleskiej puszczy — drze-
wo wiecznosci, Dniepr, Prype¢ i step. Ludzie pojawiaiacy si¢ na kartach jego
utworow znajduja oparcie i potwierdzenie wlasnego istnienia w tradycji, ktora
w formie widocznej wystepuje obok nich 1 ktéra wspolwytwarzaja swym wlasnym
zyciem. Cztowiek i przyroda w tworczosci biatoruskiego pisarza stanowia jednosc.
Nie ma tu jednak mowy o jakims$ determinizmie przyrodniczym, o naturalistyczne;j
proweniencji. Tajemnica zwiazku polega raczej na wysitku §wiadomosci, w ktorej
przeszto$é, terazniejszo$¢ i przysztosé, dzigki ciagle obecnej swojskosci, tacza sig
z soba w kazdej chwili i stanowia o postepowaniu bohaterow: «On [ ...] tak Zywo
odczuwal zwiqzki ze wszystkimi, ktorzy byli, ktorzy bedq na ziemi. To mu dawato
poczucie czegos donioslego, znacznie wazniejszego niz on sam. Rodzito w jego
duszy poczucie jakiejs wielkiej i smutnej zarazem dumy, dumne i gorzkie odczu-
wanie wspolnej wszystkim radosci, ciche marzenie o jednosci rodzaju ludzkie-
go. Poczucie, ktore tak sugestywnie wypowiedzial Rublow w Swietej Trojcyy, —
moéwi narratoiCzerwonej tarczy.
Ci, ktorzy w ten sposob odczuwaja zwiazek czasow i zwiazek ludzi, staja si¢
w opowiadaniach Karatkiewicza prawdziwymi spadkobiercami i kontynuatorami
Tradycji, rzeczywistymi bohaterami utworéw na réwni z drzewami, ziemia, woda
i stonncem. Po ich stronie jest prawda. Jesli nawet myla si¢ czasami, przezywaja
chwile zwatpienia, to jednak wczesniej czy pozniej przezwycigzaja swa stabose,
a pomoze im zdobyte wczesniej poczucie swojskosci i zadomowienia. Ludzie
wystepujacy na kartkach tych opowiadan potrafiag mieszkac na ziemi. Mieszkac,
to znaczy nieustannie odnawia¢ zwiazek ze wszystkim, co znajduje si¢ wokol,

! Utadimir Karatkiewicz. Bfekit i zloto dnia / Wybrat i przetozyt Jan Huszcza. £.6dz 1976.
Wydawnictwo Lodzkie, s. 240.
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gdyz wlasnie w tym zwiazku kryje si¢ tajemnica sity i skutecznosci wszelkiego
dziatania. Dla nich Prype¢, Dniepr, dab tysiaclatek nie jest po prostu: «pomnikiem
przyrody», ale swoistym pismem, ktore trzeba umiec¢ czytac, jesli mysli si¢ o zyciu
prawdziwym. Czyta sig rzekg, aby nie rozbi¢ bajdaka o wystajace kamienie, a takze
po to, aby zapamigta¢ doktadnie jej barwe, szum, zapach i odnalez¢ pewne «X»,
ktdre si¢ w niej kryje. To «X» moze na przyktad przydac si¢ pézniej w naukowym
laboratorium w trakcie badan nad wlasciwosciami plazmy. Ztudzenie? Absurd?
Tak moze powiedzie¢ tylko ten, kto nie rozumie, na czym polega zwiazek z ziemia,
na ktdrej si¢ mieszka.

Dla bahatero6w opowiadan Karatkiewicza przyroda stanowi swoiste uniwer-
sum, niewyczerpany zapas wiedzy i réznych umiejgtnosci, wptywa na zachowania
ludzi i rodzaj ich uczucia. Cztowiek jest obcey, jesli na skutek jakich$ nieprzewidzia-
nych wypadkdéw straci umiejetnos¢ odnawiania rzeczywistego zwiazku z ziemia.
Obcym, jest takze ten, kto zaktéca Harmonig tego zwiazku. Ekipa filmowcow, ktdra
przyjechata do biatoruskiej wioski, naruszytaby organiczna wiez jej mieszkancow
z ziemia, gdyby potraktowata osadg jako skansen lub jako atrakcje turystyczna.
Jednak sita oddziatywania specyficznej atmosfery tej wsi, w ktérej na kazdym
kroku odczuwa sig jedno$¢ czasu terazniejszego z przeszlym i przysztym jest tak
duza, ze nawet to, co wydaje si¢ calkowicie odmienne, traci w pewnej chwili pigtno
obcosci 1 zostaje przyswojone jako element pelnowartosciowy. Wspotczesnosé
tradycji przejawia si¢ w jej stalej obecnosci w kazdej chwili dnia dzisiejszego.
Dla bohateréw opowiadan Karatkiewicza wiasnie dzien dzisiejszy, chwila wzboga-
cona $wiadomoscia przeszlego jest gwarantem autentycznej i pelnej egzystencji.
Pamig¢ o minionym wzbogaca i uintensywnia zycie. Mito§¢ do kobiety jest jed-
noczesnie mitoscia do stepow i jezior, dzigki ich niememu czuwaniu namigtnos¢
nabiera wyrazu i sily, zamienia si¢ w rzeczywista wartos¢. Szczescie czlowieka
musi w jaki§ sposob wyrazié si¢ w otaczajacym go krajobrazie, zapachu trawy,
szelescie lisci lub barwie nieba. Mito§¢ do jednej osoby jest jednoczesnie mitoscia
do wszystkich ludzi, ktérzy juz byli, sa i beda, oraz miloscia do wszystkiego,
co zyje: roslin, zwierzat, wody 1 ognia. Jesli za§ wybucha uczucie sprzeczne
z kodeksem wszechogarniajacego porozumienia mi¢dzy czlowiekiem i otaczajacym
go $wiatem, to na pewno jest zte i niebezpieczne, wczesniej czy pozniej musi si¢
skonczy¢. Taki stosunek do innych mozna nazwa¢ stanem wiecznego pogotowia.
Dyzurnym lekarzem za$ — jest ziemia w dorzeczu Prypeci. Autor Blekitu i zlota
dnia pozostal wiasciwie romantykiem. Arka przymierza migdzy dawnymi a nowy-
mi laty jest dla niego w rownym stopniu piesn gminna, jak i wszystko to, co
napotyka dookota, poczawszy od martwego jaru, w ktorym kiedy$ znajdowat si¢
grod spalony przez Baty-Chana, a na najmniejszych stepowych kwiatkach skon-
czywszy. Poniewaz jak powiedzialem na wstepie, Biatorus$ jest jedynym tematem
jego tworczosci.
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SHxos Aenemckuii (Mocksa)

3AIIOMHHUM H OTO

JTHO OTJINYHOE CTUXOTBOPEHUE MOXKET MOPOH cKazaTh 00 aBTOpe OObIIE,
YeM MpPOCTPAHHBIN IUKJ, B KOTOPOM MCTHHHOH y/ade HETPYHHO M 3aTe-
PpSIThCSL.

Bor emie onun u3 ypokos TBapioBckoro.

Jler TpuanaTs nsTh Ha3ax, korna Biaanmup KopoTkeBd ToabKO HaUMHAM, KOT-
J1a eI11e He HACTaJI YePE]] €r0 BIICUATILIONIEH TPO3bI, 0ETI0OPYCCKUIA YNTATEIh 3HAI
TMIepBBIE My OIMKAILIH MOJIOA0TO 103Ta. CTHXH, MO3BOJISBILIIE MHOTOTO 0KUAATh
OT UX aBTOpa.

S nepeBeit Ha pyCCKHi HECKOIBKO CTUXOTBOpeHnH KopoTkeBrya u npeasio-
i «HoBomy Mupy». B otmene moasun mogdopky ogooprui. TBapmoBCKumii Toxe
OTHECCS K HEU3BECTHOMY JIOCeNie aBTOPY GuiarokenarebHo. OH MONMCca CTHXH
B Habop. OCOOCHHO MPHUIIIITACh My TI0 JAYIIe MIUHHATIOpA «3asi] BAPUT TTHBOY.
JlaBaiiTe BMeCTE BCIOMHHUM 3T CTPOKH:

TymaH ¢ 60JI0T TON3ET JICHUBO
Han HuBo#i 61ekIioi U My CTOH.
«Cmotpurte, 3as1] BAPUT TIUBO», —
Tax mronu HIyTAT MEX COOOM.

A MHe ¥ BTIPSMB, TOXKATyH, BUIHO,
Kak on xjonoyer y orss,
TperyObIi, cepblii, 063001 THBIH,
Han BapeBOoM u3 stumMeHsl.

bepecta uckpamu crpenser,
A OH IPUJIAINT KOTEJIOK,
[Ipucen u menkoro Memaer,
OtBenaB, CIUIEBBIBACT BOOK.

VK OH-TO NHBO CBApUT I'YCTO,
Ero 3akycka — Oypadoxk,
TpaBuHKa, 3as4bs Kamycra,
ITporopKIbIX BETOYEK My4OK.

VBuanIIL — CITyTHBAaTh HE HAJI0
VIacToro ¢ ero ceMbeil.

JlomkHa ke OBITh y 3aiilia paocTh
[lepen cypoBoto 3UMOii.
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Korna npunina BepcTka nykia, TBapIOBCKUM CKazal:

— A 9T0, eciii MBI OCTaBUM OJHOI0 «3aiina»? OcTrajbHOEe TOKE HEIUIOXO
3BYYHT, HO 9T IIIyTKa YK OOIBEHO XOpOTIIIa.

Anexcaanp TpudoHOBHY erie pa3 MPOYHUTA ITOT00PKY:

— Ha BrIicTaBKax MmpuMedaTeTbHOMY XOJICTY YacTO MPEIOCTABIISIOT OTACIH-
Hyto cteny. 1 npaBuiibHO fenarot. JlaBaiite moctynum Tak xxe. KopoTkeBud ToNbKO
BEIMTPACT OT 3TOr0. UHTaTeNb TOXE.

B HOMeEpe ocTanock o1HO cTHXOTBOpeHue. Camo 1o cede IpeBOCX0THOE, OHO
TIPHUBIIEKIIO BHUMAHHE €IIIe U IIOTOMY, YTO CTOSIIIO OCOOHSIKOM, OBIITO 8bl0eeHO.

Ocrampable cTuxu KopoTkeBrda 0e3 IpOBOIOYCK MOSBIITHCH B « SHAMECHI
u «[pyx6e Hapomoy. [IoHBIHE TOPKYCh, UTO PYCCKHIA YATATETH BIICPBBIC Y3HA
KopoTkeBuda B MOEM TIEPEIIOKCHUN.

(KcraTn, xorma st pacckasan Bimaguvupy, coBceM erie MoJI0IoMy TOT/Ia, O pe-
mennu Anekcannpa TprudoHOBIYA, OH 33TyMaJICs K OTBETHI:

— B xyprase TBapIOBCKOTO JIECTHO TIOSIBUTECS U C OITHAM CTHXOTBOPCHUEM.
[a ermie mpu CTpEeMIJICHHH pelakTopa 00paTuTh BHUMAaHHE YATATET HA TeOs. —
W noGasmin: — MBI BooOIIIe MHOTOBATO IedaTaeM. 1 mepeBoanTh, HaBepHOE, TOXKE
He Bce Hafo. .. OTOop — Benmmkoe emno!

Bort yxxe u KoporkeBuua Her. . . Y reneps ysicHsIEIb CO BCEH OUEBUIHOCTBIO —
T10 YaCTH MOCKOBCKHUX ITEPEBOAHBIX M3IAHUHA OH U3PSIHO OTCTAJ OT MHOTHX CBOUX
coOpatbeB. He Tpatii Ha 3T0 aymeBHbIe yewns. He ymen i He sxenan npoougams
CBOM KHHTH B CTOJIHIIE, 0COOCHHO T€, 9TO BRI3BIBANIN Y U3AATEICH-TICPECTPAXOB-
IIKOB COMHEHMS. Bee oTmaBan maBHOMY -— CBOEH padoTe.

OcrTanocs omryiieHne 00me BUHBI Tepe]] HAM.

A Benp KaKoii TaJlaHT CyIIeCTBOBAJ CPEeH HaC!
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Jozef Spacek (Bratislava)

ULADZIMIR KARATKEVIC:
CHOSENIA, MOJA LASKA;
VYCHODOSLOVENSKE VYDAVATEL’STVO 1978

diel takych autorov — najvyznamnejsich predstavitel’ov jednej zo soviet-

skych narodnych literatir — ako su Ivan Melez a Vasil Bykav. Programové
usilie Vychodoslovenského vydavatel’stva vydavat v edicii LIPA preklady knih
autorov u nas pomerne menej znamych, ¢i lepsie — prekladanych, je nanajvys
sympatické. Z vydarenych titulov edicie sta¢i spomentt’ Stefanykov Chyr, Hu-
calov Sumrak, Suksinovu Cervenii kalinu, Platonovove Svetlo, Sevéukove Zlté
listie v juli. Jednym z poslednych titulov je novela U. Karatkevica Chosenia, moja
laska.

U. Karatkevic si ziskal popularitu hlavne svojimi romanmi, v ktorych dominu-
jejeho svojrazny «historiosofizmus» (po ¢esky vyslo najvyzinamnejsie dielo tejto
Casti Karatkevicovej tvorby pod nazvom Evangelium podle Jidase aneb Druhy
prichod Pané). Viac ako samotné dejiny ho zaujima predovsetkym ich zmysel.

V novele Chosenia, moja laska sa priklana k najzivsej stucasnosti. Osu-
dovou laskou k sebe zahoria dvaja 1’udia z dvoch vyrazne odlisnych, takmer az
protikladnych svetov. On (Seviaryn), je atbmovym fyzikom, pred¢asne unave-
nym, «opotrebovanym» vedcom. Ona (Grazina), pracuje na odl’ahlom mieste
severovychodnej tajgy ako entomologicka. Ich laska je preniknutd neobycajnou
silou vzajomnej ndklonnosti, Grazina vSak ukoncuje ich krasny vzt’ah, uvedo-
miac si, ze su obidvaja privel’'mi rozdielnymi bytost’ami, v ich spolo¢nom zivote
by sa museli vzdat” mnohého a tak radsej voli zivot bez milovaného ¢loveka ...
Zdanlivy paradox, zavanajici ¢imsi banalnym, no v lubostnom pribehu dvoch
protagonistov nieto ni¢oho, o zvadza k sentimentalizovaniu, ¢i banalite. Stretava-
ju sa dve silné osobnosti, intenzitu ich I’tibosti zvySuje diva priroda tajgy so
strichnticim leopardom, ktort zauto¢i a preveruje Seviarynovu odvahu. V ohni-
sku lasky sa viastne stretdvaju dva svety — svet vedy a techniky, atomove;j
fyziky a svet divej prirody, nepoznacenej vplyvom civilizacie. Karatkevic vel’mi
jemne naznacuje vplyv postupu civilizacnych vydobytkov do stikromného zivota
I’udi. Zobrazuje dvoch mladych 'udi, ktori si prirodu vézia a vedia ju chranit’
(cesta obidvoch milencov ku korefiu zen-Sefia ma tiez vlastne v rdmci novely
svoj symbolicky vyznam).

Kompozicia novely je naro¢na — autor rozdel’uje prézu na také Casti, ktoré
su poplatné rozsiahlejSej hudobnej skladbe — v ndzvoch kapitol st spominané
piesne, zalmy, 6dy, sonaty, balady, nokturna, elégie — novela vrcholi Piesriou

s bieloruskou prézou sme sa mali moznost’ zoznamit” hlavne prostrednictvom
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chosenie (Finale a coda). Seviaryn straca Grazinu, no veri, zZe jeho Chosenia —
strom, schopny zit’aj v tych najhorSich podmienkach tajgy, sa predsa len ozve...

V proze citit’ vysokt zodpovednost’ spisovatel’a za spolocenské problémy —
nacrtava problematiku ozaj sucasnt, problematiku spdsobu zivota ¢loveka,
zijuceho v socialistickej spoloc¢nosti, pracujuceho v neobyc¢ajne narocnych ob-
lastiach I’udskej ¢innosti. Préza je zarovei oslavou tajgy, jej Zivocisstva a rastlin-
stva a tiez v nej vzdava hold moru, rybdrom a namornikom. Funkéne zaclenuje
romantické prvky do prézy o najzivsej sucasnosti.

Nérocnost’ kompozicie st’azovala pracu prekladatel’a, ktory sa nel’ahkej tllo-
hy zhostil veelku dobre. Skoda viak, Ze poeticky, &i poetizujuci text kazia pre-
hresky voci spisovnej slovencine — Necitit’ tieto ryby za naftou? (str. 18). Vedl’a
nej dva naklad’aky. Dalej §li drevené chaty. (str. 55). Pri zodpovednejsej autocen-
zure bolo mozné tieto zbytocné chyby odstranit’.

Dufajme, ze po Karatkevicovej novele Chosenia, moja ldska sa doCkame aj
prekladov niektorého z roméanov tohto autora — napriklad z tych historiosofic-
kych. Sugescia a presvedcivost’ jeho prozaickej vypovede si zasluzia pozornost’
nasich prekladatel’ov a vydavatel’stiev.
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Tersna KoGprxumpka (MiHbCK)

KPAITHA MIJ BIJIMMHA KPUJIAMHU BY CJIA

nHi BecHa. Hax yciero Moero pecimy0imikoro, pa3sropHyBIIH Ol BITpHIIa KPHIT,

UMPSIOTH TYIH # cronu Gycnn. IX mecaTku, a Mosxe, i COTHI THCSY — XTO

miunB? Ha cTpixax CelsHChKHX XaT, Ha IepeBaXx, Ha KOJIOHAX CTAPHX 3pyHHOBA-
HHX NTAJIAIiB, HA CIYIaX KAIUTHIIb CEPE MOJIOJIOTO 3€JIEHOT O JKHTA.

IToscronm.

I ToMy MeHi 3ma€eThes, IO B Il — Ta i He TIIBLKHU B Ii — JHI 36MITI0 MOIO,
Binmopycs, MokHa Ha3BaTH «3eMJICIO ITiJ] OLTMME Kprutammy. | Xaif Bac He IUBYE,
Moi FOHI Jpy3i, He3BN4YaiiHa Ha3Ba KHIDKKH, 110 TTOTpaltiia 10 Bammx pyk.

B nmeBHOMY po3yMiHHI 1 0ycoIT € CHMBOJXOM. .. biopyci».

Taxk 1migHeCeHO-TIOSTUIHO, 00pa3HO MoYNHAEThCs KHUTa Bomommvmpa Kopor-
KeBr4a «3emits i 6inmuvu kprtamu (Most Bimopycs)», o suiinuia B 1972 pori
JUTS YKPaiHCHKUX MIKOJIPIB y KHiBCHKOMY BIIaBHUIITBI «Becenkay. Bimommii 6i1o-
PYCBKHIA TIOET 1 TIpo3aiK, KU TaKOXK I{IKaBO 3asiBUB MPO cede K ApaMaTypr i KiHO-
CIICHAPWCT, Ha IIeH pa3 BUCTYIIHB, K 3d3HAY4CHO B KHH31, «3 pO3MOBi L0 Ipo bino-
pych, TIpo ii MUHYIE, HAYKY 1 KyTETyDY, TIpO OITOPYCHKUA HAPOJ, KU B CiM’1
HapomiB Hamoi Bituns3au Oyxye critie MaitOyTTs». Ha mepmmii momsia, KHura
MoBHHHA Oy71a O CTaTH HAPMCOM iICTOPHKO-TITepaTypHOro Xapakrepy. OIHaKo BKe
cama He3BMYalfHa Ha3Ba KHHTH, ICPEIMOBA J0 HEl OOIIAIOTH CJIOBO HE TIIBKH
Barome, aye i XBUIIIOI04e, JTipUIHE, TTHOOKO TIOSTUYHE. «. .. 5] po3MmoBimaTuMy BaM
TIJBKH TIPO Te, 0 cam SaumB i uyB. Le Oyae kHKka oueBuaLs. JloBeneTses MeHi
PO3TIOBIIATH # TIPO iCTOPIO. .. AJTe 3HAiTe, M0 B TAKUX BUIAAKAX 5 OpaB KHIDKKA
JFOIEH, IKUM MOYKHA BipHTH, KHIDKKH TAKHX K€ CBIJKIB, KHIDKKH CYMITiHHI I )KBaBO
HaITCaH».

3a HanwmcaHHs KHUTA KOpOTKeBHY y3sBCS OXOde i 3 HATXHEHHAM. BiH HiON
Bifgae OOpr, CIUIadye CHHIBCHKOIO JIF00OB 10 TOMY KPAa€BIi, SIKIH CTaB IS HHOTO
JIpyTOr0 0aThKiBIIIHOIO. bo came Ha YkpaiHi y TSKKI TICIIBOEHH] POKH BiOyBa-
JI0CS 3MY>KHIHHSI TT0eTa, (hOpMyBaIocs HOoro )KUTTEBE 1 TROpHUE Kpeno. Y 3pyHHO-
BaHOMY, XOJIOTHOMY 1 TOJIOHOMY TTiCIITBOeHHOMY K¥€Bi BiH KHB JIEKiTbKA POKIB,
TaM CKiHYHB iCTOPUKO-(pionoriaauii pakymsreT KuiBChKOTo Aep:KaBHOTO YHIBEp-
curety im’st T. [lleBuenka. Ykpainceki crioraau KoporkeBrda 3ycTpigaemo Ha Oa-
raTboX CTOPIHKaX KHATH, BOHH JIO pedi BIDTITAIOTHCS B TKAHUHY aBTOPCHKOTO I10-
BICTBYBaHHSI.

3 mepmmx CTOPiHOK KHUTH BpaXKae IIHPOTa CBITOOaYeHHS aBTOpa, CHIIUKIIO-
MeIUYHICT HOTo 3HaHb. TyT 1 3BepTaHHs O MUHYJIOTO, 1 OIS Y TIEPCIICKTHBY
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MaiOyTTs, 1, 3pO3yMLiJI0, TPYHTOBHE BUCBITIICHHS CHOTOICHHS PECITy OTIKH B YCIX
MPOSIBAX 11 EKOHOMIYHOTO, KYJIETYpPHOTO 1 ITOJITUYHOTO JKUTTA. Bpaxae Komocaib-
Ha HACHYCHICTh KHUTHU (akTamu, 1rdpamu. [IpoTe aBTop manekuii Bi cucteMaT-
30BAHOTO HAYKOBOTO JIOCIIIDKEHHSI MOt i mpo@em. Moro TBip cropime Ha6u-
JKAETHCS JI0 JTipHIHOTO ece. OKpeMi CTOPIHKY KHUTH IIPOCAKHYTH TYMOPOM, 1HIIT
OTTOBHTI JTIpHYHUM CMYTKOM. MICITSIMH aBTOP IIPOCTO «KUBOIIHCYE» CIIOBOM, 1 TIe-
po tioro — HiOM TIeH3eIb XyAOKHUKA. Tak, ormmcH O1T0pyChKUX KPaeBUIIIB MOKYTh
MIPAaBUTH 32 TIPUKIIAIH BECOKOMHUCTEITHKOT JTipIYHOI TIpo3u. YacTo y KHI31 3yCTpi-
YaeMO BIpIIOBaHI YPUBKH 3 KPAIIMX TBOPIB O1JIOPYCHKUX TOETIB. JlesKi K CTOPIHKH
MIPO30BOI1 OMOBI aBTOPA HE JOTIOBHIOIOTHCS IIUTATAMH, a HEBUMYIIIEHO, Oe3moce-
PEIHBO, IPOCTO 1 MPUPOTHBO ITEPEXOIATh y BIACHHUH aBTOPCHKHH Bipit. OCh, CKa-
JKIMO, Of]a TOPIOMY H JIaTiTHOMY KpaceHI0 O1I0PYChKHUX JIicCiB 01eH:0: «...CoTHI
POKiB ITOPOXOBi OIFICKABHUIII 3YITHHSIIA B 3€HITi HOTO OCTaHHi i CTPHOOK. AJle Hali-
BHIIOI0 MY)KHICTIO )KHUBOTO BiH ITPOHOCHB Yepe3 BIKM CBOE KUTTS i CBOIO Kpacy.
I TinBKY O1Ii€F0 KPACOTO Ta OIIIEO JTACKABOIO BIEPTICTIO IOPSTYBAB BiH. .. CBil Jlariz-
HUM, CBil TEPIICTNBUIA, CBIl OJIBIYHHI Pif. . .

Bin o mene ize i 1o apyra,
MOB CTHILECHUH BiTEP.
Tperscst GOKOM, PO3TYAUTH XOUue
1 upyra i MeHe:
«Bu mene He 3ayenure?
Bu mene 30epexire!
[Noxamniiire mene!
IIpomry Bac...
[oxamiiite Mene...»

[Iupoka HASBHICTE Y KHE31 TAKOTO 1H()OPMAIIITHO-BUXOBABIOTO XapaKTEPy
MeTadop, TOPiBHAHB, IHINMX TPOIIIB CTAHOBUTH OCOOIHBY i1 IHHICTH, OCKITBKU
BHCOKE €CTeTHYHE BPAKEeHHS, SIKE CIIPABIIsI€ KHUTA, CIPHSE IHOIIOMY 3aCBOEH-
HIO i1 BATOMOTO Mi3HABAJIEHOTO 3MICTY.

OpwuriHaTbHAH aBTOPCHKUIA CTUITH HE IOITyCKA€E HisIKUX IITa0JIOHIB i TpadapeTin
HE TUTBKH B c(pepi CITOBECHOTO BTLUICHHS yMKH, aje i B 1000pi (aKTiB, KUTTEBUX
MpHUKIaAiB TOmI0. HariTh mpuTATaroun 10 po3noBii yKpaiHcekuit Matepiai, Ko-
POTKEBUY yMi€ CKa3aTH IIOCh BUKIIIOYHE ITikaBe. Tak, 6e3yMOBHO, KOS, Ta i
HE TUTBKU BOHH, JOBIIAIOTHCS, III0 aBTOPOM CIIAaBHO3BICHOTO ITaM’ siTHHKa bormany
XmenpHuIBKOMY y Kuiei OyB 6imopyc Muxaitno Mukemus. binbime Toro, mio 3a
ABTOPCHKUM IPOCKTOM, JINTa MOJIEITB SIKOTO 30epiracThCs y MiHCHKOMY My3ei, Tie-
pendadanoch, mo0 Imix KOMMTaMu TeThMaHCHKOTO KOHS OyITv TIaH i €3Y1T, 2 HABKOJIO
I’ €JIecTay CTOSUTH TIOCTATi KoO3aps, Ko3aka i OLI0pyChKOTo CesTHUHA. 3BUYalHO,
[APCHKi YPSIOBII HE MOTJIN YXBAJIUTH IPOCKT Y TAKOMY BHTJISL 1 BU3HAIIN HOTO
«HEEKOHOMHHM. ..

IIpo 3micT «3emMti 1mi 1 O1TIMH KPUIIaMIDy Ty>Ke TPOMOBHCTO TOBOPSATH HAa3BU
11 pO3iIIiB. Ix micts. Ie «3emist Most 6imopychekay, «Kam’ssHuUI, 1 1axu, 1 Bexi»,
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«Kpi3p i cTomiTe», «bimopych Ha IOKYTI B XaTi CBOiH cinay, «[0iHa BEIUKOTO
mxay, «bymoBu, Oynosu, OymoBH. . .» Koxxanii 3 po3niiiB Mae cBoi miapo3aiti. 30K-
pema, TIepIIi, y SKiM I[iKaBO, 9aCOM ITPOCTO 3aXOIDTIOI0YE PO3IIOBITA€THCS TIPO
Oimopyca, Horo xapakTep i 3BHUKH, OOYT, XarTy, OAT i DKy, MPUPOAY i KITiMaT
OimopychKkoi 3eMiTi, Mae Taki miapo3ainu: «Bi MomichKUX MOXIB 10 OCBEHCHKUAX
orepem», «Cero, o pimHe cemo Moey, «IIpocuMo 10 XaTw, TOCTOHBKH Hari !y,
«Xi6 1 7o x7i6ay, « KuTehchka CKPHHSD», «A KOJIO XaTH — CaZoK», «3a CeJIoM —
HUBA KOJIOCUCTay, «3a PiuKoIo, 32 OUCTPOIO 03epIIe CAHHYIION, «3SICHUH IITyM,
«JTromm 3emiti 61710pyCHKOT».

3amstHeMO, HapUKIIaL, 10 «KuTelchkol CKprHi», 10 Kydpa. ABTOp po3-
TIOB11a€ TIPO 30BHIMIHI BUIIISAA CKPHHI, a TOJIOBHE — IPO ii 3MICT, IIKaBO CIHpa-
I0YHICH TIPH IIbOMY Ha TIoeMy Oinopycekoi moetecu Jlapucu I'enironr «Kydapy.
Bukapucrano TyT XiJ AyMKH TOETECH, IIPUHIINI HATMCAHHS IOSMH: Yepe3 Ky-
(hap — mroncrke KUTTA. OCh, CKa)KiMO, TIOTIISA]] aBTOPa CITHHIBCS HA CBATOYHO-
My OJIs131, BECITBHOMY — 1 Iepe] HAIIMMHU OYrMa IIPOXOIATh, HiOM KIHOKAIPH,
JKUBI1 KOIbOPHCTUYIHI MATFOHKH O1I0PYCHKOTO BECIIIS, TOYMHAIOYH 3 3aJIbOTIB,
ca/DKaHHSI MOJIONO1 Ha JXKY, TOJILTY KOPOBasi, CEIITHCEKOTO OPKECTPY 1 BECLITb-
HUX ITiCEHB, 1 KIHYaI09l 000B’ I3KOBIUMH ITepe3BaMi. .. AOO OCTaHHE BiITiICHHS
Ky(pa — mpuCKpHUHOK. Y HROMY i1 TEIEpP CENsHUH 3 BPOKEHUM (istocodceh-
KHM CIIOKOEM i BUTPUMKOIO 30epirae yce HeoOXiHe I OCTaHHBOTO CBOTO
JKUTTEBOTO NIIAXY. TyT aBTOp JIOTI9HO EPEXOAUTH A0 IUIAdiB 1 TOIOCIHB, 0
OpUTIHATBHOT )KIHOYOi TBOPYOCTI, KA Y KOXKHOMY BHUIIQIKY 3aTHINAETHCS He-
MMOBTOPHOIO iMIpoBizamicro. KindaeTses mronceke KUTTSA. OMyCKaeThCs BiKO
Kydpa...

Takum 4rHOM, SIK OaYNMO, PO3MOBA Y KHU31 BEAETHCS TPYHTOBHO, EPEKOH-
JINBO, KOHKPEeTHO. KOXKHMIA 3 PO3IUTIB UM ITiAPO3AIIIB JIOTIYHO BMOTHBOBAHHH, 3a-
BepiIieHUH. | TyT HeoOXiHO T IKPECITUTH IIIe OTHY TY>Ke TOKA30BY O3HAKY TBOPY.
[Mopyd 3 MMPOTOIO OXOIICHHS KUTTS — 3Pa3KOBHUI1 TAKOHI3M BUCIIOBY. L €1HICTD
MIPOTHUIICKHOCTEH, TOPYY 3 POSYMHUM PO3MIIIEHHIM MaTepiany, poOUTh KHUTY
CTPYHKOIO, ITITiCHO0, KOMITO3HIIHHO 3aBepIeHor0. CaMe TOMY BiTHOCHO HEBEITH-
KHAI po3Mip KHUTH — ycsi BOHA CKIanaeTbes 3 180 cTopiHOK — He cTae 1uis aB-
TOPCHKOI PO3MOBI/Ii CROEPITHUM IPOKPYCTOBUM JIOKEM.

106 morieHITIe BUKOPUCTATH BiIBEICHY IOTIEPOBY IUIOITY, KopoTkeBId cKo-
pOUy€e CBOIO PO3MOBY TaM, JIe MOKHA AIeII0BATH /10 3HAHb YUHIB 3 CyMIXHUX
HayKOBHIX TalTy3€eH, 30KpeMa, icTopii piIHOr0 HApOIy, CYCIiIbCTBO3HABCTRA TOIIIO.
Abo0, TOBOpPSTYH, HANIPHUKIIAA, Tpo Makcima bornanosuda, aBTop «3emMti i Oimm-
MU KpHJIaMID) BiJICHIIA€ YUTATIB JT0 YKPATHCHKOTO BHIAHHS JIPUKHU KIacHka 0i10-
pyceKkoi miTeparypu. [ pobuts, 6e3ymMoBHO, MpaBmiIbHO. «Jliprka» bormanosuua,
1110 BUHTIDTA B cepii «I IepHu CBITOBOI JTipHKIDy, OTPAMAIIa BUCOKY CXBAJIbHY OIIIHKY
1B yKpaiHCHKIH i B OLTIOPYCHKii KPUTHII SIK 32 BUCOKHMI PiBEHB IIEPEKIIaIiB, TAK 132
TPYHTOBHE OCMHCIJIEHHSI TBOPYOI CIaANIMHU MOETa B JIITEPaTypO3HABUIH
PO3BiII — BCTymHIN cTatTi [Bana J{erncioka. Un, ckaxkiMo, Take: aBTOP, BEAyqH
PO3MOBY MPO CydacHY TO€3i10, HACTIHIMBO MPOMOHYE yUHSAM 03HAHOMUTHCH 3 MO-
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JI0I00 OLITOPYCHKOIO TTOE3i€T0, sIKa BEITBMH T00pE TIpeICTaBlIeHa Ha YKPaTHCHKIH
MOBi B a"TOJOTi1 «KammHoBi MmocTm» (1969).

Bigomo, sik 6arato CIibHOTO B iCTOPUYHIN 0TI CTIOB’ THCHKMX HAPO/IiB, 0CO0-
JMBO yKpaiHIiB i Oimopycis. Tomy, Gepydrich 3a HaMCaHHSA TaKoi KHUTH, Tpeda
OyTn mobpe 00i3HaHUM B icTOpii 1 KynmbTypi sik bimopyci, Tak i Ykpainu. ABrop
OpTaHIYHO BILTITA€ YKPATHCHKUI MaTepiall y KaHBY BIacHE O1TOPYCHKOTO TEKCTY.
J71s1 611B1101 TepEeKOHITIBOCTI BiH YaCTO 3BEPTAETHCS IO THITOJIOTIYHUX 31CTABICHbD
i mapareneii. Takwii criociO po3moBiIi 3yCTPIYAEThCs, 30KpeMa, y PO3/Iiax, 1e HaeTb-
Csl TIPO CEIITHCBHKI MOBCTaHHS Ha "oii 3 Hebaboro, ["'apkymero, Kpuomamkoro,
[MigmyocekrM Ta iH. Ha Bimopyci B cepenmai XVII cT. i BU3BONBHY BiifHY Ha YKpaiHi
111 kepiBHULTBOM bormana XMensHHUIIBKOTO, PO TIEPIIIi IACTiBKU HOBOI JIiTepary-
¥ — YKpaiHCBKY i 6i10pychKy «EHeimm». LlikaBo mogaHi CiibHi MOMEHTH 3 icTOpil
Binmopyci i Ykpainu TiX 9aciB, KoJau 0OWIBI BXOIWIIH 0 CKi1a Ty Bemukoro Kus3is-
ctBa JIutoBcrKoro. TyT, 10 pedi, Tpeba BiI3HAYNTH, [0 aBTOPOBI BIATIOCS TIOIaTH
BHKJIFOYHO JIOXi/UTHBY 1 3p0O3YMLITy, CTHCITY, aJie BOIHOYAC 1 TyKe SICKPaBY XapaKTe-
PHUCTHKY 0COOIMHMBOCTEH O1TOPYCHKOI MOBH, BUKOPHCTABIIH HAHOIIBIII TIOKA30Bi
TIPHUKIIAN TApaJICIBbHO 3 YKPAiHCHKOT 1 O1I0pyCchKoi MOBH. 3arajioM JKe XO4eThCs
M IKPECIUTH, 10 HAyKOBa 00’ €KTUBHICTH 1 TOIEPAHTHICTD aBTOPA MiCIIIMH TIPO-
CTO-TaKH BapTi HACITiTyBaHHsI. 30KpeMa IIe CTOCY€EThCS BUCBITIICHHS ACSKHX CITIPHIX
MMMTaHb TaBHBOI YKPATHCHKOI 1 O10pychKoi miTeparyp. He ooMuHyB KopoTkeBnd
13B’s3KiB 3 Bimopycieio reHianpHOTO YKpaiHChKOTO moeta Tapaca Illepuenka.
[Tpudim BiH crIpaBeIIMBO 3a3HaYaE, Mo KoO3ap MPHHATIIOB 10 OLTOpyCHKUX JIiTepa-
TOPIB B YCili CBOiH Bemdi He TipH *KUTTi. BussomsHi i1ei [LleBuenka ctamm 0ocobamBo
akTyanbHUMH B biopyci Ha mogarky XX cromitri. Came Tomi Slnka Kymarna Ha3zBas
Tapaca IlleBueHka «0aTbkOM» HOBOT O1TOPYCHKOT TITEPaTyPH.

Y po3MOBi TIpo ChrofieHHs CBOFT peciyorikn KopoTkeBUY 3HOBY-TaKH CITH-
pa€eThes Ha MITTHUH TPYHT OOPOCYCIICHKHUX B3a€MHH TBOX HApoiB. [IpocskayTrit
MOYYTTAM CiM’1 €IMHOI, BiH IEPEKOHAHUH, 110 1 B MaifOyTHROMY Hapomu-OpaTu
OyIyTh CIUTBHUMHM CHJIAMHU 3MaraThcs 3a Te, «I100 3HOBY He BUPBABCS Ha BOJIIO
JOICTOPUYHUH 3Bip, 030pO€HMIA OpEeXHEIO 1 Ta3aMH, BipOJIOMCTBOM i aTOMOM, He-
HaBHCTIO JI0 IHAKOMHUCIISTYUX 1 BOTHEMETAMID).

Bucoknm maTpicTH3MOM MPOCSIKHYTE KOJKHE aBTOPCHKE CITIOBO B KHI31 «3eM-
JIS T 7T OLTTFIME KPUIaMI, TOYHHAIOYH BiJT 1l HA3BH 1 KIHYAI0YHM OCTaHHIMU (pa3a-
M. | B TOH ke gac, sIK MU BKE MaJli MOYKJIMBICTh ITEPEKOHATHUCS, 1€ TOW marpio-
TU3M, JUTS SIKOTO OPTaHIYHO Yy’Ke BO3BEIMYCHHS CBOHOTO B iM’SI IPUHIKEHHS
qyX0ro0. 3 kol TF000Bi 10 PiTHOTO KParo, 0 HOTO JIFONeH HapOIUIIacs 115 KHUTa,
1 HaTFicaHa BOHA HA 3acaJax IIMOMHHOTO iHTEPHAIIIOHANI3MY, B IyCi i71eH piBHO-
TIpaB’si, B3a€EMOJIONIOMOTH 1 OpaTepcTBa HApO/iB. 3HAMEHHUTA Y IIOMY IUIAHI KiHITIBKa
KHUTH — 3BEPTaHHSA JI0 YATAYiB: IIaCIMBa MOsI KpaiHa — OyZbTe maciuBi i Bu!

Temep — nekinpKa ciiB moOakaHb 1 3ayBaskeHb. XOTLIOCH 0, 00 y KHU31
4acoM OLTII perhe(pHO BUCTYIIANO SK CIUTBHE, TaK 1 BIIMiHHE B iCTOPHIHOMY
1 KyJITypHOMY pO3BHUTKY OpaTHiX HapomiB. Tak, Ha HaITy JyMKy, 0e3yMOBHO 3aIli-
KaBWJa 0 YKpaTHCHKHX IIKOJISPIB IIUPIIA, HIXK II€ € Y KHU31, po3MOBa po Oio-
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PYCBKHX TaTap. AIpKe YKpaTHCHKUI HAPO BHACIIOK IIEBHIX ICTOPUIHUX 00CTa-
BHH HE 3HA€ MPUKIIA/IIB TAKOTO JIPY’KHBOTO CIIBKHUTTS 3 TaTapaMH, sK e Oymo
B binopyci. Tax, aktn JINTOBCHKO METPHKH CBiT9aTh, 1110 O1JTOPYCHKi TaTapy Ha-
CTINBKH 3KUIHACA 3 MICIIEBUM HACEJICHHSM, [0 HaBiTh BUCTYIAIH MPOTH CBOIX
€TMHOBIPIIIB, Y CILTBEHINA O0POTHO1 3aXHIIAIN Kpaii B/t 30BHINIHIX BoporiB. Kaurn x
6imopycrkux TaTap «Kitabm» (CBSIICHHI KHATH, HAITCaHi 01T0PYCHKOI0 MOBOIO,
aze apaOChKuM anpaBUTOM), SIK 3a3HAYA€E YIMAJIO0 BUCHHUX, — I1€ YHIKaJIbHUN Ma-
Tepiaj I BUSABICHHS IEPEXPECHAX 1 B3aEMOIFOYHX KyJIBTYPHUX BIUTHBIB CXOMy
i 3axomy.

YKomarM c110BOM aBTOp HE 0OMOBHBCSI PO YKPaiHCHKO-01TOpyChKi TeaTpasbHi
3B’S3KH IMOYATKY HAIIOTO CTOJITTA. Y TOM e Yac BUKIIFOYHO 9acTi IacTpoIii Ha
Binopyci ykpaiHChKIX MaHAPiBHUX TPYTI Ha YOI 3 KOpU(pEsIMA YKPAiHCHKOTO TeaT-
py i apamaryprii KpormsaumpknM, Craprmskum, ToOineBrgeM Ta iH. IPUCKOPHITH
PO3BHTOK HaIliOHATEHOTO O1TOPYCHKOTO TeaTpy. BisbIi TOTo, MepIMMi IMOCTaHOB-
KaMu Teatpy IrHaTa ByfHUIIBKOTO Ta 1HITNX aMaTOPChKUX TPy OyIIn yKpaiHCHKI
1’ ecut KponmBHunpkoro. Ha kparmmx 3paskax yKpaiHChKOi ApaMaTyprii BUTOCTPIO-
BaJIacsi BUKOHABChKa MaliCTEPHICTh OUJIOPYCHKUX aKTOPIB. YKpaiHChKa IpaMaryp-
Tisl CTUMYITIOBaJIa CTBOPEHHS HOBOI O1JIOPYCHKOI ApamMaTyprii.

3HaXOIMINCH Y TIOJIOHI CBOIX 3aXOIUICHb, aBTOP MICIIIMH HE 30BCiM IPOTIOPII-
1/HO PO3IIOLIsTE MaTepian (He B OCHOBHOMY, a B IPUBATHUX BUMAAKaX). Tak, mpo
SlHa BapIeBChKOT0 HAIMMCAHO CTUTHKH XK, CKUTHKH # 1ipo Ppanminmka borymesnda.
YacoM y TeKCTi IpOOMBAETHCS BIACTUBHIA JJIS TIOETUIHOTO MUCIICHHS TinepOoid-
HUH TIOYaTOK: «HANKpAIIi y CBITI» O110pyCchKa aHTOHIBKA, OLTIOPYCHKi JTicH Ta iH.
Abo, po3noBigaroun, y sKii BeliMKiii rmorani B 010pyciB Oynp0a, aBTOp MaIbOB-
HUYE OTHCYE, SIK 11, 3 T ATIeYCHNMH O0KaMH, TOCTIOUHS OTaK TOCTHHHO BHCUTIAE
mocepe]] CTOITy Ha. .. O1IoCHIKHUE 00pyc! 3BndaiitHo, ¢ppasn Taki CIPHAMAIOTHCS
3 TeTUTHM TYMOPOM, IIIKOZIH BiJT HUX HEMae, ajne MoXKHa Oyito 0 iX YHUKHYTH.

YV momanpIIiii mpari HaJ HAaCTYITHAM YKPaiHCHKUM BHIAHHSAM KHUTH (TPHIIL-
TUTHCSIYHNH THPAXK T{ IMBHIKO 3HUK 3 KHIKKOBHX ITOJUITh Mara3uHiB) KopotkeBmdy
HeoOxi1Ho Oyj1e BpaxyBarty i esTKi BUIaBHII «H3IEP/KKID BUpOOHMITTBA. Lle, mepr
3a BCe, CTPOKATICTH IIepeKiIaay — TUIBKN HaJl IPO3aTdHIM TEKCTOM MpalfoBaia
rpyma 3 9oTuphox nepexnanadis (B. Ickpa, I. Tkagenko, K. Ckpummaenxo, H. Tu-
IIEHKO, YMCIICHHI YPUBKH 3 BipIIIiB mepekiianu B ocHoBHoMYy I1. 3acenxo i C. JIut-
BuH). [To-apyTe, B KHI31 BiCYTHUIA € THHII HACKPI3HUIA PHHIIHII TIepeadi BITacHe
OLITOPYCHKHUX CITiB-pealtiif, Ki MOTaroThCS TO B YKPAiHCHKOMY, TO B O1TOPYCHEKOMY
(hoHeTHYHOMY 3BY4aHHI 0€3 BpaxXyBaHHS €TUMOJOTI] clioBa. 30KpeMa, «MadaH-
Ka» MEePEIAETHCS SIK «MOYAHKaY, IOJIYKa» — SIK «TajiBKay. Lle IBHO 3aTyMaHIoe
CEHCOBHH OiK cTI0Ba, 00 B YKPaiHCHKil MOBI € CIIJTBHOKOPEHEBI iXHi BiIMOBI THUKH:
MauaTH, TIOJIMBKA, IMiTBKa. AOO Ha3Ba MicTa HOBOTpyIOK MUIIETHCS TO Yepes
«y», To gepe3 «a». CIiJIbHOKOPEHEBI CI0Ba XaTHHB 1 XaTWHIYI B ITEPIIIOMY BHTIA -
Ky B YKpaiHCBKOMY BapiaHTi ATy THCS 9EPe3 «a», B IPYTOMY, 3 HEBIZTOMOI IPHYH-
HHU, — Yepe3 «o» 1 T. mof. 3po3yMmisio, Bce IIi 3ayBakeHHS — J0 MepeKIanadiB
KHUI'H, a HE JI0 11 aBTOpa. ..
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Ho 50-pivus Pamsacekoro Coro3y pi3Hi BUIABHHUIITBA PO3IIOYANI BUAAHHS
KHIDKOK OyKBaJIbHO TIPO BCi peciryoniku. B Binopyci i Ha Ykpaini mpoaoBXKyeThCs
BUIaHHS, KO MOYKHA TaK BUCTIOBUTHCH, B3a€MOO3HAWOMITIOIOI0] KHIKKOBOT cepii.
Came o Hei HanexuTh 1 kKHUra Bonommvmpa Koporkesnda mpo binopycs. A xomu
BOHA 1 BIAPI3HAETHCSA YMM-HEOYIb, TO I€ BUCOKOIO XYIOXKHICTIO, TOSTHIHOOOpa3-
HOIO MOBOIO, 0COOJIMBOIO 3aITFO0JICHICTIO aBTOpa B MIPEAMET PO3MOBH. YCe B IIiH
KHI31 3aBK/IU J0 PETi i T0 MiCIls, HallFicaHa BOHA 3 TOHKUM BiTIyTTSAM XYIOKHBOT
Mipu i cMaky. OKpeMi CTOPIHKH «3eMiTi 1111 O1THMH KpHIaMiy CBOETO (itocodch-
KOO 3aTNTNOJICHICTIO, IOTETTHICTIO, CHIIOI0 €MOIIIIHOTO BIUIMBY HAaraIyroTh «Miid
Harectan» Pacyna 'am3aroBa. B ycboMy IbOMY BiIyBa€ThCSI BETUKUI TBOPUHIA
nmocBin KopoTkeBrda-eceicta, aBTopa 6ararbox IiKaBUX ece iCTOpUKO-hitocodch-
KOTO 1 JTITepaTypHOTO XapaKTepy.

Bapro gomaru nure, o ycmixoM cBo€l KHATH KOpoTkeRwd 3000B’ I3aHUA TakK
camo i cBoiM «cmiBaBTOpam» — Banentuny XXnanosuay i Bonomumupy Konecnu-
Ky. BiIbIII SIK I’ ATIECAT BUCOKOMUCTEIBKIX (POTO3HIMKIB IXHBO1 pOOOTH JONIOBHIO-
I0Th, YTOYHIOIOTh, TIOETUYHO KOMEHTYIOTh PO3IIOB1/{b TNChbMEHHHUKA.
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Laurence Camiglieri (Paris)

OULADZIMIR KARATKEVITCH

Fait ses études a I'Université de Kiev et commengeblier en 1955.

Deux recueils de verke Coeur d'une merd 958),Les Voiies du so{1960).

Recueils de prosé:e Bleu el I'or de la journé€1961),L’OEil du typhon
(1974).

RomansOn ne saurait oublief1962),Les Epis sous ta faucil{@972).

Nouvellesie Roi des tzigan€$969),Une vieille légend€1969),La Chasse
cruelle du roi Stakii1964),Le Christ est descendu a Garod(ll@66),Tchasénia
(1970).

Piecesle Moulin sur les tourbillons bley4957),Les Cloches de Vitebsk
(1977).

Ecrivain que I'on pourrait dire romantique dans éoriture.

Ses thémes favoris sont historiques ou aventutiessEpis sous ta faucille
retrace I'abolition du servage et la révolte detiass Kalinovski.

“ uladzimir KARATKEVITCH est né le 26 novembre 1930.
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Vaclav Zdhcky (Praha)
ULADZIMIR KARATKEVIC

ARATKEVIC, Uladzimir Sjamjonavi¢, 26.11.193@r3a, b&lorusky spisovatel.

Z rodiny utfednika. Vystudoval slavistiku na Kyjevské univ. a nékolik let

pusobil jako ugitel. 1960 absolvoval Gorkého lit. institut v Mog a 1962
tam. scenaristické kursy. -Autor pfevazné hist., ptesnéji «historiosofickych»
préz. Spis nez o vlastni déjiny se zajima o jejich smysl. Proto se vyhyba jedno-
duché beletrizaci historie, nepopisuje vrcholné udalosti ani neportrétuje proslavené
osobnosti. Cerpa naopak z materialu zjevné okrajového, z legend, starych kronik
a lid. baji. Neznami, zpravidla smysleni hrdinové a zapadlé «periferni» piibéhy
jsou mu surovinou, z niz hnéte typologii a evokuje ducha bélorus. nar. déjin. Tak
je zpracovana dilogie Kalasy pad sjarpom tvaifl968,Klasy pod srpem tvym
li¢ici na Sirokém a barvitém pozadi charakterové zrani mladého hrdiny v predvecer
proticarského povstani 1863, ipolodetektivini bachorka z dob tipadku bélorus.
Slechty Dzikaje paljavanné karalja Stacha(1964,Divoky lov kréle S&. s nazv.
Kralovska pomstd972) a rabelaisovsky sarkasticka romanovdnkystos pry-
zjamliusja u Harodni{1972, Kristus pristal v Harodné, &. s nazv. Evangelium
podle lidase aneb druhy prichod Pané 1977), zasazend do atmosféry reformace
a zachycujici pohnutékiarnevalové groteskni osudy tuldka, kterého jezuitské
intriky donuti stat se «Kristemy, délat «zézraky» a nakonec ptivést lid ke vzpouie
proti cirkvi a svétskym feudalim. Umémé s tim, jak K. odmita pouze ilustrovat
déjiny, o to vic se soustfeduje na prokresleni postav. Snad prave pro tyto charak-
terotvorné vlastnosti svého talentu snadno piechazi od historie k latkam ze soucas-
nosti, jiz je z v&tsi asti vénovan r. Nélha zabyc (1962,Nelze zapomenaut. s
nazv. Leonidy se nevrafi975)a vétsina proz z knihy Cazénija (1970,Chosenia
ustfedni n. sl. s nazv. Chosenia, laska mojed76; ¢. n.Zlaty biih, Cas. Svétova lit.
1973) i ze sb. p. a Woka tajfung1974.0ko tajfuny. Jak hist, tak soucas. naméty
ladi jednoznacné romanticky, davaje ptednost v prvém piipad¢ klas. romantismu
walterscottovskému, v druhém spiS «neoromantismuy, s jeho znacnou davkou
lyrismu a pohddkové poeticnosti. K. piSe rovnéz pozoruhodnou moderni asocia-
tivné metaforickou lyriku a ispé$né se uvedl i jako dramatik a filmovy scenarista.

* D. d.:sb. b.: Matéyna dusa (1958,Matcino srdce), Vjacernija vétrazi (1960, Vecerni
plachetnice), Maja Ilijada (1969,M4 lliada); sb. p.Blakit i zolata diia (1961,Modi
a zlato dne).



