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IITAHYHUITE POIOHAE CIJIOBA!

Popnae ciosa!

3 MaJbIX [3€H uyeM nabe 3 MATYbIHBIX BycHAy. ThI HAM TJIYMAYbIIII
yce O3iBbl ChbBETY, AKiA pA3ingdae BOkKa 6ayblilh HABOKAJI cab0e IIepIIbI
pa3. I Tabe BbIKa3BaeM MbI CBOH A3IIAYBI KaJb, KPBIYAY, sKagaHbHE,
papacelpb . . .

ITITo Moxka OBINb AapasKdH COPLY YaJiaBeKa, SK Y CTAJbIX I'aJox
mauyynp 1a6e, pogHae cJIOBa, V UyXKOH crapane? 3paernua, ObIqmaM 3
JaJiéKail 4yKbIHbI TIEPAHOCINI ThI HaC Y PONHBLI KpaH — POAHYIO BECKY,
Ji3e Mbl y3pachJii, [O3€ NeplIbld AYMKI CKJagaJi, j3e ropa i pagacblk
[eplusl pa3 Cha3HaJi. ..

Yamy-K, pomHae CJIOBA, I'dTAK yacTa 3a0bIBaIONL Igbe JIom3i —
HaBeT TYT, Mk cBaimi? UYamy chkIHBI Hamiara HapOZY TaK JIETKa agpa-
Kalonua aj MaT4ybIHAM TyTapKi?

Kaxynp: 0o 1émMupia Hamblsa Besapychl. AJie) raTa HAMpayna: 3a-
6b1BalOLbL POJHYIO MOBY, ajipaKaroniia 6ambKoy i 6paToy ‘cBaix Hai6GOJbIIT
Thid, XTO NAHINOYy HAaBYK, BbIAIIAY Yy Jon3i. SIHBI HAIEMHBIA: AHBI IIe-
panMaloup 4ysKoe — [I3eJ11 KaphIChIIi.

Y copuer Takix Jropsel 3aracsa Jiro60y ma cBaiiro Hapomy # popj-
Had MOBbI. JlauacHad KapbIChIb, JKaJaHbHE MALIAHBI ¥ YYKBIX, ChMEII-
HbI TOHApP — yCé I'dTa 3aHAJO Mecla y allychliesiafl ixHay Ayiubl. A 3a
ixHpIM IpBIKJIAAM i HalaA BSCKOBas MOJIaNA3b, HaJlaMbIBaioubl csale,
NMavyblHae NIPa3hb HEChBAOMACHLIb Yypalllla Taro, LUITO S€ BbIA3dJde CIia-
MDK IHIIBIX HapoAay, IadblHae IVIAA3eLb Ha ycé cBaé, POMHAE UYHKbIMI
BaubIMa, AyMaloybl, ObIIlaM rota JoOpa, KaJi Jion3i ,,BBIIISHIILIX CTa-
Hay’ TaK pobaus. ..

Ase HAMA Ha chbBelle TaKix ckapbay, 1ITo-6 BeyHa LelIbLIi Hallae
copra. XBapoObl, KaJjleiTBa, CbMePIlh NMaKa3BalOLb, AKYI0 MAJIYIO LIaHY
Mapub AacTraTki, roOHap, BbICOKae CTAHOBIiIIvYa. 3Apaja, allyKaHCTBa, —
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BOCBh aIIJIaTa 34 NPBIA3LHB i JIIO00Y Ia BBIMISHINLIX af HAC. UbIM GOJIBII
IIa3Ha€M MbI CbBET, ThHIM MEHIIYIO II&Hy MAalOLb JJI HAC AT0 CKapoObI,
ThIM OoJieii CaubIM OJiarora, 6oJied 3bH3EKY, KPBIyAay 1 ChJE3 . ..

Bepns1 TOH, XTO, anpaya rpomaf, ampaya 6aralbljg, KaTopae NpbI
IIEPIILIM HALIYACBHII CUYd3bHEe Ja3BaHbHA, HA Mae cKapbay BEYHBIX —
ckapbay aymnl. Taki ckap0, KaTOpsl HIXTO ¥ HikoJi amafpaips ajy Hac
HA 370J1ee, ToTa JII060y Aa BampkaymrubIHbl, ga CBa#iro Hapoay, Aa Poj-
Hayl MOBBI, — T9Ta BAJIiKAae MiJIaBaHbHE YaJlaBeKa — cJjafora, HaKpbIy-
JKaHara.

SJpKiM mosibIMeM raphIlb Takad JO00Y y AyUIbI, carpaBae fde, ach-
BATJIAE JAPOry ¥ KpImbli. XTO JII00is CBOH HAPOR, XTO ¥ KayKHBIM Oa-

. 4Bl OpaTa-daJjlaBeKa, TOH He carHellla Iepajg KpwIyaal, mepaj 3bA3e-

KaM: €H 6aybllb HABAKOJ cAbGe Mili€HbI nago0HLIX ma cabe, i Aro gyMKi,
Ao JKaJaHbHI 3bJIBAIONIA 3 MYMKAMi ¥ JKamaHbHAMI BAJJIIKAH JIION3KOMH
rpamansl. Taki yasiaBek HiKoJl HA 6yn3e af3iH — caMOTHBI H NaKiHYTHI.

Ane mopyu 3p J0COYI0 fa cBaix 6paroy maTpsbHa AIIYD HEUITa,
IITO 3JIy4ae JIIOA3€H Yy CYIAJIbHBI HAPON — T9Ta POJHASI MOBA.

Ana, OblmIaM 1UBMOHT, 3bLBA3Bae Jmoaseld. SIHa mae iM HaHJIEMIIBI
cnocab pasymenp afsiH agHaro, agHoH AYMKAH SKbIb, agHAH AOJi mIy-
Kalb, XTO agpoKca MOBBI 0albKOY CBaix, XTO ¥3bA3ey UYyXKYI0 aIpaTKy
— TOH afIpIIOy ajJi HApOAY AaJiéKa-fnajiéxa. EH uysknl ¥ pomHail BECIBI,
y cBaéi ‘cam’i. I Ha Aro Gparsl IIAA3AIb, AK HA YYKBIHIA . . .

Jla Hamai mMojan3i 3pBApTaeMca Mbl 3 I'dThbIMi caoBami. Bpl, Ma-
Jaapld, Haudyachlledl mamajaene MidX 4YysKbIX JIOA3eH, IITO Baumaf Mo-
Bbl HE IIAHYIOIb, ,IpocTai’’, ,,My}KBIIKa#’ 3aByIs. 3 BaC 4aCTa HACh-
MiXaonna, KaJi raBopbIe HacBOHMY. I BBI, UyIOUBI T'dTa, IaYbIHAEIE
capomenua MaTYbIHAX MOBBI, CBalro Hapoxpy, cBaéil panui. Tax paspsl-
Baenua Tad KbIBad 3bBA3b, IITO 3JIyyae Bac 3b OejlapycKiM Hapopmam.
AG im BeI 3a0p1Baene. UyKbIX 6aroy mpeIMaene: 4y:Kyo TyTapKy, 3BbI-
qal, yysKoe imd.

s cBaix Bbl mpamapmaere. AQHBI CJIYKAIb YYKbIM — 00 CBAHIO
Gora Ha Mmaronb, 060 aj BAJiKaH rpaMajgbl HapogHal ajapsaJicd, fAK
raJjiiHa ajg Aapassa. Jpyria — 3aTeIM, WITO AOGPYIO IJIATY KAIONb iM. ..
AJne HAMA TaKOH 3amJaThl, IUTO gae 3a0BIIBLIE an 3npagel. HOpaBer
Cpa0HIKI HA yuemans iX, KaJii, 3MOImbICH KBHIPLIEM 1 HAIIYACHI[IMI,
3aX0YyNh AHBI 3HAMCBHII CIIAKOH AYIILI, Carpdib de YbICTAl JI060YIO.

Brly y Hac mAchHAp, IUTO § 4Yac ChOAYKI HapogHal NepHibl apmBa-
XKbIyca Kiikanms Besapycay, ka6 maHaBaji MoBY 6GambpKOy i m3dmoy
ceaix. ,,He makimaliiie-:)x MoBbI Hamail Gejapyckai, ka6 HA yMmepii”’ —
micay Maneir Bypauox (Mareii Bypayox — ansin 3 ncaymorimMay dpans-
unimka Barymmsiva, map axim seifimay y 1891 roase ¥ Kpaxase 360p-
HIK ATOHBIX Bepmay ,Jlymka Gesapyckas” — Psp.) na Besapycay.
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ALOIZA PASHKEVICH — TSYOTKA

Last year in July, Byelorussians in the free world and in Soviet
Byelorussia observed the 100th Anniversary of her birth. This remar-
kable woman was the first recognized and patriotically active Byelo-
russian poet and writer who was known under the pseudonym Tsyotka
(Aunt ).

Even though she did not leave behind a great amount of literary
works, she has a very special place in Byelorussian Literature and the
Byelorussian national revival movement of the Nasha Niva Period (1906-
1915). She dedicated her life to the Byelorussian cause. Not taking into
account her poor health, she suffered from tuberculosis, she threw
herself with vigor and self-sacrifice into the revolutionary movement
against Czarist Russia and was one of the most active members of the
Byelorussian national revival movement.

Aloiza Pashkevich was born on the 15th of July 1876 in the village
Peshchyna, county of Lida, Grodno district. She was educated in Vilna
and St. Petersburg. In 1904, she returned from St. Petersburg and at
once joined the revolutionary movement in Vilna. She was a true re-
volutionary. She spoke out at meetings with inspiring speeches, visi-
ted Byelorussian villages and talked to the peasants about their con-
dition and explained the reasons for them. Her poems were distribu-
ted as agitation leaflets for the revolution. After the fall of the revo-

sjejetnieietoejoioogeiaeielofeioloieloloofeloelolefelolofelolofelolofololefoloofelofoioloefelofofegofoto
I roTer xaiu 306yxn3iy mpeicnambia copubl. Hapox mpaunyyea. Ex mas-
Hay, XTO €éH. PogHas MOBa Siro — 3arHaHasd, NarapmKaHasd, — A HA-
Jlacs BBICOKA H CTae YO IIOpydY 3 ,,maHcKimi’’ moBami. I 3pabriBae ma-
IIaHy § JIIof3ei: Jrop3i 6adalh, ITO MbI g€ MIaHyeM, IITO SHa [JId Hac

Mae BAJIKYIO IIAHY, — JbI CaMi IaYbIHAIOL IHAKIN IJIAN3elh 1 Ha Hac,
i Ha se.
Ha Bac — Mosafsi — JIAXKBIOL BAJNIKAA ITaBIHHACHIL: Pa3bBiBAIb

naJied PORHYI0O MOBY, y30aradsalb CBOH HapOJd 3HAHBHEM i KYJILTYypa.
Br1 3pabniBaelie HaBYKY i cae, ALIK A3dJinecs €10 3 ThIMI, XTO JJId
BaC LAKKAM Ipanall 3xabbiBae Kycok xJje6a. TossKi Hg Kimadine pop-
dac MOBBI: €0 3ampayAsl JJd CBaHIo Hapomy Tajbl BhI yMepJi!

Maijine ciny # apgBary TpeIMalllla PoAHAra cJioBa. Maiine cbMe-
JIAChIb YCIOOBI TOJIACHA Ka3allb ITacBoUMy. I, rilem3sunl Ha Bac, ach-
MeNAUNa ¥ IHIIbIA, 3pa3yMelolb, IIITO IIYbIpae cpplia Gestapyckae 6’el-
I1a HA TOJIBKI Maj MYKbIIKAH cApMAray, IaBepalb y YFJIACHBIA CiJIbI
cBae I IOHAYIHs HbBEPAAN CTYIOH Aa Jiemmaf OyayubIHi, Ja ACHBIX 30p
IIYachIlA HapOgHAra.

Iérxa
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lution of 1905, and before being arrested, she escaped to Lvov in West-
ern Ukraine, at that time belonging to Austro-Hungary. There she
studied philosophy at the university. She also published in Lvov her
works in the book entitled ”Byelorussian Fiddle”, and books for chil-
dren, ”A Present For Small Children” and “First Reading For Byelo-
russian Children”. She also prepared her academic work ”Christmas
Traditions in Byelorussia”. Due to the severity of her illness, she was
forced to go for treatment to Zakopane in 1908. From there she moved
to the Polish city of Cracow, which at that time also belonged to Austro-
Hungary. There she attended the famous University of Jagello. How-
ever, her love for her native Byelorussia made her homesick. These
feelings she expressed in many of her poems of that period. Being cou-
rageous, she illegally visited Byelorussia and later on she returned for
good, under a different name. She married a friend, whom she knew
in St. Petersburg, a Lithuanian engineer, S. Kejrys. Thus, in 1911, she
returned legally to Byelorussia, and using her husband’s name was
able to work for the Byelorussian cause. She organized and edited the
first youth magazine, “Luchynka”. In the magazine she particularly
emphasized the patriotic and nationalistic upbringing of Byelorussian
youth. Shortly before the outbreak of World War I, she was forced to
go for treatment to Finland. This trip was later described in her me-
moires.

After the outbreak of World ‘War I, Tsyotka goes to the front to
care for the sick and wounded soldiers, since she obtained a nursing
education in St. Petersburg. In 1916, her father died of typhus. After
the funeral she remained in Byelorussia to care for the Byelorussian
peasants who were dying of typhus. Helping the peasants she caught
the disease and died of it in February 1916. According to her dying
wish, she was buried in the Byelorussian countryside, near a road bet-
ween meadows and a small wood, in the vicinity of the village Stary
Dvor. Today her grave is visited by grateful Byelorussian peasants.
On the gravestone at her grave one finds these words from her poem:

From the grave I will emerge an oak tree
Start to whisper to my brothers

About their [ate, about freedom,

Will become a song for my people!

Raisa Stankievic
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PAHONIA — BYELORUSSIA’S COAT OF ARMS

Pahonia has become a very familiar
emblem with us. We proudly display
it at our festivities, on letter-heads, and
T-sh.rts. But what about its origin and
meaning? For an answer to this question
we have to turn to heraldry, an auxiliary
historical discipline dealing with the
study of coats of arms.

What is the state of Byelorussian her-

: aldry? The 12th volume of the recently
published Bielaruskaja Savieckaja Encyklapedyja, describing various
sciences in Byelorussia, states the following about Heraldry”:

”In the 19th century coats of arms of many Byelorussian cities
were described by A. B. Lakier and P. P. Winkler. The Polish scholars
of the 19th century, K. Niasiecki and F. Pikasinski, studied coats of
arms of the Byelorussian gentry of the 17th-18th centuries. In 1900,
Dz. 1. Dauhiala published Coats of Arms of the Vorsha Region contain-
ing coats of arms of the region’s 150 gentry families. Material on the
coat of arms of the BSSR was published in the book by A. I. Kamien-
cava and M. U. Usciuhova, Russian Sphragistics and Heraldry (1963).”

This is all we learn from the Bielaruskaja Savieckaja Encyklapedyja
about Byelorussian heraldry. As we see, there has not been much done
in the study of Byelorussia’s coats of arms and historical emblems. But
not because there is little to study. Coats of arms in Byelorussia ap-
peared as early as the 13th century. If Dauhiala in 1900 was able to
collect nearly 150 coats of arms of gentry families just from the re-
gion of Vorsha, one can imagine how many coats of arms of all types
and epochs could have been collected from all of Byelorussia. However,
for various reasons — historical scholarship in Soviet Byelorussia has
to be "party-minded”! — the whole problem of heraldry has been very
much neglected, and along with it, of course, the study of one of the
most ancient and interesting coats of arms, our national emblem, Pa-
honia. Pahonia in Byelorussian means pursuit — pursuit of enemies
in defense of the native country.

The Byelorussian poet, Maksim Bahdanovich (1891-1917), after a vi-
sit to Vilnia, the capital of the medieval Grand Duchy of Litva (Lithua-
nia) and a center of Byelorussian cultural life, wrote in 1916 a marve-
lous poem, ’Pahonia”. It begins with the following stanzas:

As soon as I feel in my alerted heart
A threat to my native country,
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I recall the holy Vostraja Gate
And the knights on the redoutable horses.

The horses rush past in a white lather

Thundering in the distance with their silver harness.
The ancient Lithuanian Pahonia

Can neither be quashed, nor stopped, nor slowed down.

The beauty of the poem (largely lost in this inadequate translation)
— its imagery, rhythm, and profound meaning — fascinated two Byelo-
russian composers, Mikola Kulikovich and Mikola Ravienski (both died
in the emigration after W.W. II), who wrote, each in his own style,
scores to Bahdanovich’s poem. By the way, the recording of Ravienski’s
”Pahonia” was released on a 78 rpm record in Belgium in 1953 (per-
formed by the University of Louvain Byelorussian Student Choir con-
ducted by the composer himself).

It is indicative, however, that none of Soviet Byelorussia’s com-
posers has written his own music to the lyrics of Bahdanovich’s ”Pa-
honia”, neither Kulikovich’s or Ravienski’s song has ever been per-
formed by a Soviet singing group or individual.

The official reason for such 'neglect” has never been given, but
it can be surmised from what is said about Pahonia itself in the Biela-
ruskaja Savieckaja Encyklapedyja (v. 7, p. 595): ”Byelorussian nation-
alists use Pahonia as their emblem.” "

The ban of the song (the poem itself is not prohibited) on such
grounds simply reveals Soviet paranoia about nationalism. The nation-
alists, however, did not invent Pahonia. For centuries, beginning in
1384, it was the national emblem of the Grand Duchy of Litva of which
today’s Byelorussia was “like the kernel in a nut,” to use the apt com-
parison by the “Father” of modern Byelorussian literature, Francishak
Bahushevich (1840-1900). Pahoma also had a much wider application,
as the Bielaruskaja Savieckaja Encyklapedyja explains (ibidem):

”Pahonia was displayed on the 30 (out of the total of 40) banners
of the military units of the Grand Duchy of Lithuania which fought in
1410 at Gruenwald (against the German Knights — J. Z.). According to
the 16th-century chroniclers, the picture of Pahonia was on the ban-
ners of the cities of Minsk (Miensk), Navahradak, Mscislau, Viciebsk
(Vitebsk), Smalensk, Vilnia, Troki, and Drahichyn; of the palatinates
of Bierascie (Brest), Mscislau, Minsk (Miensk), Vilnia, Navahradak; and
of the counties of Polacak (Polotsk) and Rechyca.”

Later, in the 19th century, Pahonia was officially confirmed by
tsarist authorities as the coat of arms of the cities of Mahileu (Mogilev),
Viciebsk, Haradok, Lepiel, Polacak, Rechyca, Surazh, and Cherykau.
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What, then, is the origin and meaning of Pahonia? Scholarly liter-
ature on this subject is very scarce. The BielSE article, ’Pahonia,”
mentions only two general works — one published in 1912, the other
in 1970 in Moscow. The BielSE, however, intentionally failed to men-
tion an article by Dr. Tamash Hryb, ”’On the Question of the Origin of
Pahonia,” which is the most detailed analysis of the problem. Dr. Hryb’s
article was published in 1935 in the periodical, Iskry Skaryny, put out
in Prague, Czechoslovakia, by the Byelorussian student group.

" T. Hryb starts with a description of the ancient mythical Slavic
god Jaryla, (pronounced: Yaryla) represented by the image of a youth
on horseback. The author then continues:

”The image of the god of the Sun, Jaryla, 2s a handsome youth on
a white horse was preserved only in Byelorussia — it was a Byelorus-
sian god.

”The times when the peaceful god Jaryla put on a suit of armor
is one of the most interesting periods in Byelorussian history. In all
probability one can maintain that it occurred around the 12th-13th
centuries. At that time the Byelorussians fought heroically on two
fronts: against attacks by the German Order of the Cross in the West
and against the Tatar incursions from the East. This was a war, as
Prof. Dounar-Zapolski wrote, in which the entire free population par-
ticipated: the whole Byelorussian people rose in defense of their mo-
therland.

”The creation of a permanent cavalry at that time had a far-reach-
ing effect. It caused the emergence of a sizable group of people occu-
pied exclusively with military matters. They were professional soldiers.
As time went on and the defense of the native land remained the fore-
most matter in the life of the society, the professional soldiers con-
tinued to acquire increased importance until they became a separate
privileged class.

”Thus, while for the Byelorussian peasant the ideal of ability, beau-
ty, and strength continued to be represented by a handsome youth on
a white horse, dressed in white peasant dress with a field-flower wreath
on his head and with wheat ears in his hand — for the military nobil-
ity the ideal of ability, beauty, and strength became represented by
a warrior-knight on a white horse, dressed in armor with a drawn sword
in his right hand and a battle shield on his left arm, with an iron hel-
met on his head decorated with a colorful plume and with iron spurs
on his boots.

”As we see,” concluded T. Hryb, “this is but a simple sociomor-
phism: the ancient god of the Sun Jaryla appears in different garb. In
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the picture of a warrior on a white horse we see Jaryla in Byelorus-

sia’s national emblem.”
skk

The Byelorussian-American Agsociation in New York received a
letter last year from a Lithuanian priest in Chicago asking why the
Byelorussians had appropriated Pahonia which, according to the writer
of the letter, was the Lithuanian emblem. The answer to such poorly
informed people should be as follows:

The historic Grand Duchy of Litva, the medieval multi-ethnic em-
pire, cannot be identified exclusively with today’s Lithuania. Although
the nations known today as Byelorussia and Lithuania constituted the
medieval Grand Duchy, Byelorussia’s contribution to and impact on
that state, both culturally and territorially, was significantly greater
than Lithuania’s. For example, the famous 16th-century code of laws,
Statut Velikoho Kniazhestva Litovskoho, was written in Byelorussian.
Today’s Byelorussia was known for centuries as Litva (the city of Brest,
for instance, was known as Brest-Litovsk as late as 1918), but the change
of historic names has not altered the ethnic character of the people.
Pahonia is as much a Byelorussian emblem as it is Lithuanian. Be-
sides, it is not unusual for two or more nations to have the same or
similar emblems (eagles, stars, etc). It is only natural for the Byelo-
russians and Lithuanians to have the same emblem because both na-
tions had much in common in the past and, let us hope have much in

common in the present.
Jan Zaprudnik, Ph.D.

ITATOHA

Tonvki y capysbl TPHIBOKHBIM NAYYrO
Sa KpaiHy paf3iMyro ixax,
Ycnomnro Bocrpyro Bpamy ceearyro
I sasnkay na zposmnbix Kansx.

Y benaii newe npanocayya KoHi, —
Peyuyya, iimknyyua i yamra xpoinayo.
rapagaynaii Jliroyckail Ilazowni
He pasvbiuys, na cnenius, HAa
cTpbimays!

Y 6asvmexnyro gans evt nayiye,
A 3a eami, npag eami — zajfot. ..
Bet 3a kim y naeonro cenawwime?
H3e wnaxi eawst iifyys i kygor?

Mo sawnei, Benapyce, nanacenicsa
3a Teaimi g3ayemi y 34azoH,
LlTo 3absini yabe, agpaknics,
Ilpagani i aggani y nanowu?!

Biiiye y capyst ix — 6itiye mavami,
e Jgaeaiiye yyxoviHyami Obviys!

Xaii nauyroys, Ak capya Havami

A6 pagsimaii craponyst baniye . . .

Mayi pognas, Mayi-Kpainal

Hsa yceyiwewgya esraxi 6oaw . . .
Tot npabau, Tot npomi ceaiizo coina,
3a Labe amy ymepyi gaseons!

Ycé naryys i NaTYys TolA KOHI,
Cpabnair 36pyait ganéka zpeimMayo ...
Crapagaynair Jlitoyckaii Ilazoni
He pasvbiys, Ha cnoimiys, Ha
cTpoIMay® . . .

Makcim bazganosiu 1916
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BEJIAPYCKAJ{d BEYAPLIHKA y IIEIIAPBYP3E

(Ax xapocmanmPuTa ,,Hamae Hissr’)

Hamae nanpIsgHaJbHae aapajpK9HbHE pachlle, 1 KpamHe, i 3 KawxK-
HBIM JTHEM in3e ymepanm ycé€ GoJsibir i ruibibed, maJjiedt i merpaii. Pasam
3 TBIM 1 IIpankbl HaM TIPLICKIBae ycé OoJsied i Gosreit. I Boch GadubIM, SK
Jryqarina 6eslapyckis KYJIBTYPHBIA CijlbI I NaOpaTHAMY JA3eJdlb MiX
ca0oH TYI0 BAJIKYIO Ipaly AJIA POJHATa KParo: XTO OAPSIa 3a TicTo-
perro Besapyci, xTo — 3a stHarpadito; iHmara mikasils HapoOgHAS JIi-
TapaTypa, iHIIbI 3HOY Xo4a 3acechUi na Qinmasnérii B apxsasérii, a Tou
npanye HajJ Na3HAHbHEM SKaHaMiyHarTa IaJIaKdHLHA Kparo. IIITo 3 re-
Tara BbLIHA3e, NATEP TPYZHA CKa3allb, IIMAT €ChIL TOJBKI aXBOTHI,
Haj3el, Bephl, IIJITHAY, — i paboTa Haze.

In3e pabora saKKasa, Ma30JibHAA. Bo3bMeM Xala-0 ThlA BeUaPBIHKI
R irpermysl, mto amomHimi guami pabini Bemapyces: ¥ Bimeni, Caynxy,
TopapHi, ITenap6yp3e. I'sTa HA OGbLIi 3BBIYAHHLIA TYJIAHKI: T9Ta ObLIA
cyp’é3Haa mpana. ['yuanes agao ais 3a6aBbl, ObIIAM MATLLISK HA COH-
ITbI, MOYKA TOJIbKI HapOX 3b BAJIIKAH KYJILTYpal, 60 €H Mae ¥KOo apra-
Hi3aBaHBIT TIATPBI, aPKECTPhI, XOPhI, MY3bIKYy. A Bejapyc imro mey
TaraTyJIb ?

Bocr y TlenapGypse, 3akiHyTbla fajiéka aj pogHail crapouki, Be-
Japychl HA MeJIi HaBeT ampaTkKi cBaéh. JIpbIK KayKHBRI HEC, IIITO MEY, Ha
nepiiae Oesiapyckae irppIiirya: XTo masdcok 3 MarijeyirybpiHel, XTO ChBiT-
Ky 3b BineOGumusIHer, XTo capovki 3 Topag3eHIIYbIHD], — i TBTAK IPbI-
ansedica. I n3iyHa Gb10 ¥ pamacHa, mTo Giisy 3 KaskHara KyTouka Be-
JJapych TIpbICJIaJjia CBAMIO ChIHA 3 jgapaM. IIpayna, y mapoX aThIX MHO-
ra ObLIO JIATAy, A3ip, A3Ermro, aJje CTOJILKI ‘capla, CTOJBKI aXBOTHACHIL,
a HaBer i ceMexy! Hamprikiaan, nperIxonsine mepan irpprmyaM CTapdHBKI
IaBel] i NPBIHOCI, MIANKY 3 IaJIOMJIEHBIM OPBIJILKOM IbI KaIIOyK 1a
TBITYHIO. Yce CbMAIONIa U KaKylb: ,,JI3403bKY, MOr-0bI THI HaM GOTBI

nperHecwi ?”’ — | Hg maro, — KaKa, — mTo Bor jgay, Toe agmaro. Ba-
ceMHanuanb ragoy, AK CTYJbL... A mrTo —Oyna3e, mdyre, HAaATa ChMe-
XaTJiBae TpajcTayaeHbHE MATPOCTY ?” — i KpyIilps rajiaBoi CTApdHbKI,

HA Bepauybl, IITO TIEKHA BBIHJ3E.
A Bpninua, mpayna, mekHa. K 3arpbIMey XOp IECHHIO HAPONHYIO

,,Of, mainy s Jyram, Jiyram, A3€ MOH MBI aps IIyram’”, — 3aIljiakay
craper: ,Ilekna, — 3yciMm Tak cacrpa I'amHa naana. ITamepsa ¥ TeIM
ragy”’.

ITepurae cBaé irpeimrya ceirpaJdi y Ilenadypse Besapyceer 19 Jiro-
rara (1910 romy — Poap.). Hacamnepan nafinnra xkamoabla Kpamiywin-
Kara ,JIla posisii”. Tlackna xop 3 65 uajslaBeKk IpamnaAy HEKAJbKI Ha-
ponHBIX TleceHb. Tapwl BhIMIIIA Oeslapyckas naoTka I[éTka @ BesabMi
moOpa TraBaprLia Bepiue! ,,Mae mymki”, ,I'paiixka”, ,,Pogusr xpait”’. a-
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3 YYKbIHbI

I pywna, i yecna, i capua camnena
MHne Tyt na uykoine, 35anéx ag ceaix . . .
Ik nTywka na kpvuenax, nayeys-6vt xauena,
Ak xeansa na mopol, naviia-6ut ga ix!

Y3vnanaca-6, sgaeyya, pacinkaii Ha xmapbol,
A xmapoi-6vi eeTpam ckazana f eHauw

Hanéka, granérka, gze conayua mre yapol,
H3e 6opot 2ycroia nag Hémnam wymays;

H3e nayepraii 6enaii Banona npabazae,

[ 3e Binousa mix 2opa) enasgo cabe ye,
H3e komna gavoza i kpowk mane snae,

Hze ycé, ycé uvicra eapryyya zase!

Tam s napagsinacs i esipacia y6osro,

Tam nepwsia cnoest 6yusLiacy kazaup.
3aroe cazonvHA nayena-6 cTpanoro

Tam 3o imi 3 ycimi I'og Hoewt cnatkays!

Oit, minvia, minoia, conezam nakpoiTs!
3azonst, nacouki, gapoxki mae!

Ox, fik évl Y coapysbl Maim He 3abbiTbL,
Ak yacra abpas eaw y gymuos: ycrae!

A 6vl, b1egHbl Téapsl, nanypanst § npausl,

I To1, gpye moit, cmyTak 3o ix coné3HbIX 8aYII,
Ilpvimiye cazonvna npeiser moit zapaydol,

Kab xouye nam 6v110 V 23T6iM 2043€ NAzyaii!

Kpakay, 1909 [[érka

Jiefl meKHa irpaJi na BiSJAHY2J, HA CKPBINILI, i3HOY OblLIa I3KJIAMA-
IbIA ¥ TIeChbHi, & 3aKOHYBIyCA KAHUIPT Gesapyckimi HapomHbIMI TaH-
nami. Jlo6pa ckakauai ,JOpkry”, ,,JIasonixy”, ,Kauapa’.

Hapoay Ov110 MHOra, sKk Besapycay, Tak i uy:kbrx raceonei. Haii-
Gospin crmajabatiica yciMm xop, m9KJIAMaLBIA H TaHIbI], 60 nia Besmapy-
cay rara ObLJIO POAHAe, a JJIA rachbliedl — NAPWILIHA. AJle H IHIILIA Hy-
Mapbl IparpaMmsl ObLIL BAJNIKAW apTHICTHIYHAN BaTi.

Meusapoypr

IkéTa
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THE LAND OF POLACAK
EDUCATION AND LITERATURE

Even though there was political decline in the Polacak Dukedom,
due to the quarrels between the descendants of Usiaslau the Great, the
city of Polacak remained the cultural and commercial center of the
land of Polacak. The city of Polacak was one of the wealthiest and most
beautiful cities in Eastern Europe. The city became especially known
for its religious and cultural life, which was directed and encouraged
by the Orthodox Church and its bishops. As early as 992, Polacak had
a bishopric. At the Cathedral of St. Sophia a large library was estab-
lished, which was expanding and where books were transcribed and
chronicles kept. Schools to educate the people were set up not only in
the city of Polacak, but also in other cities and villages of the land of
Polacak.

Great influence on cultural life and on education was made by
one of Polacak’s inhabitants, the Princess Pradslava, who was the
daughter of the Polacak Duke Yury (Sviataslau), and a granddaughter
of Usiaslau the Great. One can learn about her life from the preserved
writings of The Life of St. Euphrasinia”’, which contained an auto-
biography of the saint as well as excerpts from her sermons, not the
originals from the 12th century, but transcriptions from the later cen-
tury.

It is not known exactly when the Princess Pradslava was born. It
is assumed that it was around 1110-(?). Her mother was the sister of
the Byzantine Emperor Emanuel. As it is mentioned in the chronicles,
as a child she was noted for her exceptional intelligence and quick-
ness for learning. News of the beautiful and smart Polacak Princess
Pradslava soon spread beyond the borders of the land of Polacak. When
she reached the age of twelve, many dukes and princes from near
and far sent their envoys so that a suitable marriage could be arranged.
However, Pradslava had other plans. She loved God and wanted to serve
Him. And so at a very young age she ran away and joined the monas-
tery where her widowed aunt was the Mcther Superior. Pradslava con-
vinced her parents and others that this was her life — to serve God
and her people. This she considered to be the greatest happiness for
a human being.

As a nun she took the name Euphrasinia. There are many his-
torical works and biographies written about her. Even foreign histo-
rians have studied her life and written about her. At the beginning of
her monastic life, she started to transcribe books which she borrowed
from the library of the St. Sophia Cathedral. Since this was not very
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convenient, Euphrasinia transferred to the St. Sophia Monastery in Po-
lacak. Here she started a more organized system of transcribing of
books. She also set up a sewing and embroidering center of church
vestments and priests’ robes, not only for the cathedral but also for
other churches and monasteries. Sha also opened a school where she
accepted children from different backgrounds, believing that educa-
tion was necessary for all people. Being busy with helping her fellow
man, she was constantly thinking of more things to do. It seemed to
her that she was not doing enough.

As is stated in the chronicles an angel appeared and took her to
a place called Sielco, North of Polacak and told her: "Here you should
live, here you should work — this is the will of God.” Euphrasinia
thus moved at once to Sielco and established a Women’s Monastery
there, of which she became the Mother Superior. ‘Women started to
come to her for advice, encouragment, and most of all education. They
brought their children to her. They were taught to read and write as
well as how to behave. Euphrasinia educated hundreds of peasant
children. As she herself stated: ”Youth must learn to be clean in spi-
rit, to step quietly, to speak decently, to keep quiet while eating and
drinking, to keep quiet when adults are around, to listen to the wiser,
and to honor elders, and to be sincere and loving to the young, and
to speak less but to understand a lot.” She taught them these values
in the 12th century. These qualities are also applicable today. Many of
her pupils chose to follow her example and remained in the convent
and became nuns. Euphrasinia’s sister, Hradislava joined the convent
as the nun Eudakia. The daughter of Duke Barys also became a nun.
Later on, the Church of the Saviour was built near the monastery. This
church is still standing today. Subsequently a monastery for men and
another church were also constructed at Sielco, which was located on
the northern outskirts of Polacak.

Efforts were made to beautify the newly built churches and mo-
nasteries with valuable artifacts made by local artisans and most im-
portant obtain true relics. Thus, Euphrasinia sent an envoy with val-
uable gifts to the Emperor Emanuel asking him to give her one of the
icons of the Virgin Mary made by the Apostles. There were three
such icons in Byzantium. The Emperor and the Archbishop
Luka (1156-1169) agreed to give her one of the icons. In ad-
dition to the icons they sent her a piece of Christ’s Cross and some
other relics. When Euphrasinia received the icon she decorated it with
precious stones and gold. Nobody knows exactly what happened to

- the icon. There are some historians who studied old chronicles in or-

der to discover what has happened, and have concluded that at one
time this icon was taken by the Galician Duke Leo to the city of Belz.
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In 1389, the icon was taken to Czenstochowa, Poland where later it was
blessed and crowned as the Queen of Foland. The other relics were
placed into the cross that Euphrasinia commissioned from the Pola-
cak artisan Lazar Bohsha. This cross is the most outstanding example
of the skill and handicraft of Polacak craftsmen.

Euphrasinia was not only known as an educator and organizer but
also as a speaker of beautiful sermons which she delivered to the peo-
ple. She related to them in artistic parables and examples which she
took from the every day lives of the ordinary people and from nature
around her. She was deeply concerned about the quarrels of her fa-
mily — the Usiaslavichy. She always tried to pacify and create unity
and peace among the hostile descendants of Usiaslau the Great. Her
ideal was: "There should be no hostility between the princes, or the
nobles and on the whole the nation should have one soul.” Euphrasi-
nia also wrote the chronicles of the Polacak Dukedom during her life-
time. Her life and work served as examples to many new talented
people. There is no doubt, that she was the central figure of cultural
and civic life in 12th century Polacak.

In 1173, Euphrasinia decided to visit the grave of Jesus Christ
in Jerusalem. As the chronicles stated, after her arrival in Jerusalem
she prayed at the tomb of Jesus. On May 23, 1173 she died there. Soon
after her death she was proclaimed a Saint by the Orthodox Church
and later by the Catholic Church and in 1547 by the Russian Ortho-
dox Church. Her body was taken in 1178 by monks from Jerusalem
to Kiev. The monks were escaping the advancing Turks and Kiev was
as far as they went. For a long time the Russians would not allow the
transfer of her remains to Polacak, fearing emotional uproar of the
Byelorussian people. Finally on May 23 1910, St. Euphrasinia’s remains
were returned to Polacak after more than 700 years. The people of
Polacak received their great benefactor, St. Euphrasinia of Polacak.
It is stated that at that time miracies happened, which were proven
by medical authorities.

Today the Byelorussian people venerate their St. Euphrasinia. She
became the protector and spokesman before God of her people. Byelo-
russians all over the world and in Byelorussia pray to her for her help
and support.

THE CROSS OF ST. EUPHRASINIA

In 1161, St. Euphrasinia of Polacak commissioned the famous Po-
lacak craftsman, Lazar Bohsha, to make her a cross which would be
placed in the Church of the Saviour. This cross is an example of the
superior workmanship of Polacak craftsmen.
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The cross had a wooden (oak) back-
bone which was covered with 21 gold-
en plates, and silver plates were used
on the sides of the cross. The length
of the cross was 27 cm. It contained
individual icons which were 1.5 cm.
There was a total of 21 such minia-
tures — 12 on the front and 9 at the
back side of the cross. The icons were \} @
set into gold with inlayed enamel, Pl
and even though the icons were so ,
minute, they were so exact that even [N&;
the eyelashes and eyebrows on the
faces of the Saints were distinguish-
able. In special places the cross was
decorated with precious stones. The
individual gold and silver plates were
set together by a technique applying
pressure. It is evident that, in his
work with enamel, Lazar Bohsha
must have known the coefficients of
expansion of the various metals and
also their melting temperatures. The
cross also had engravings, in Old Sla-
vonic, of the names of the Saints un-
der the icons. On the edges of the
cross one could find Lazar Bohsha’s
name, as well as how much he was
payed for the cross and how much
gold, silver, and jewels were used to
make the cross. However, the most 4
fearfull writing on the cross was St. Te Cross of St. Euphrasinia
Euphrasinia’s Curse. The Curse (Front)
stated that who ever removes the
cross from the Church of the Saviour will be condemned and become
like Judas, who betrayed Christ. Euphrasinia, who donated this cross to
God, will have life everlasting.

It seemed that for a while nobody had the courage to remove the
cross. However, the cross did not remain in Polacak. During the time
when the dukes of Smalensk waged war against Polacak (around 1180-
Mid 12th century) the cross was taken to Smalensk. Later, during the
reign of Czar Vasulii III (1505-1533), in 1514, Smalensk was occupied by
the Russians (Muscovites) and the cross was taken to Moscow. In 1563
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the chronicles described the campaign of Czar Ivan the Terrible on Po-
lacak and they mentioned that the cross was in the Czar’s treasury. The
chronicles also mentioned that after Ivan the Terrible took Polacak
he removed 300 carts of gold, silver, and jewelry from the city. In
1579, when Stephan Batore, King of Poland and Grand Duke of Litva,
recaptured Polacak from the Russians, the cross was found in the Church
of the Saviour. It seemed that Czar Ivan the Terrible was afraid of the
curse, and when he plundered Polacak he returned the cross. Thus,
after 400 years, the cross of St. Euphrasinia was returned to Polacak.

In 1928, the cross was still in Polacak. However, soon thereafter,
it was transferred to a museum in Miensk and later to Mahileu. This was
the time when Byelorussian intellectuals and patriots were persecuted
and arrested by Communist Russia. At that time Byelorussian historical
treasures were confiscated and removed to Moscow and Leningrad. Es-
pecially damaged and taken were religious objects from churches, such
as famous and valuable icons, crosses, and other items. Entire libra-
ries and collections with ancient books and chronicles were removed
from monasteries, churches, and palaces. The Russian invaders had, for
a long time, their eyes on Byelorussian historical treasures. It was du-
ring this time that St. Euphrasinia’s cross was transferred to Miensk and
then to Mahileu. It is believed that during its move to Mahileu the
cross was plundered of some of the jewels and icons. In 1929, the cross
was placed in a bank safe for safe keeping, from where it later dis-
appeared. Nobody knows where the cross is today.

In recent years, Soviet Byelorussian historians and researchers
began to search for Byelorussian historical treasures in Russian mu-
seums and archives — they did not find much. One can assume that
many of these treasures were simply destroyed or are hidden away in
vaults. When the curator of the Hermitage Museum in Leningrad was
asked about St. Euphrasinia’s cross, he answered that the trail leads
to America.

The Byelorussian people have been ruthlessly robbed many times
by their Russian and Polish oppressors. Yet, Byelorussian historians
and archeologists in Soviet Byelorussia search and find like grains of
sand, in excavated gravemounds, evidence of the Byelorussian past.
They collect from the earth what the earth has protected over the cen-
turies and what has not been plundered, stolen, destroyed or simply
given away, so that the Byelorussian people will not forget their past.
They spend endless hours in books, museums and archives to find the
trails of all that was of their once glorious past. What treasures the
Byelorussian soil has produced. They find and they publish, even though
it is according to the party line. Thus, a lot of valuable and authentic
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BYELORUSSIA'S GIFT TO POLISH LITERATURE

Litva, my country, thou art like health; how much thou shouldst be
prized only he can learn who has lost thee. Today thy beauty in all its
splendor I see and describe, for I yearn for thee.

Holy Virgin, who protectest bright Czenstochowa and shinest above
the Ostra Gate in Vilna! Thou who dost shelter the castle of Navahradak
(Novogrodek) with its faithful folk! ... Meanwhile bear my grief stricken
soul to those wooded hills, to those green meadows stretched far and wide
along the blue Nioman; to those fields painted with various grain, gilded
with wheat, silvered with rye; where grows the amber mustard, the buck-
wheat white as snow, where the clover glows with a maiden’s blush, where
all is girdled as with a ribbon by a strip of green turf on which here and
there rest quiet pear trees . ..

Adam Mickiewicz

The above is an excerpt of a prose translation of a poem found in
Adam Mickiewicz’s epic work Pan Tadeusz, a story of Litva’s gentry and
society in nineteenth century Poland during Napoleon’s 1812 campaign
on Moscow. According to most literary critics, Pan Tadeusz is the only
true modern epos in world literature. This epic poem is widely acclaimed
because of the fashion in which Mickiewicz portrays a historical epoch,
bringing out the characteristic traits of Litva sonorously and completely
in a manner similar to Homer’s Iliad and Odyssey.

The purpose of this article is not to give an in depth critique of Mic-
kiewicz’s monumental literary works, but to bring into proper focus
some of Mickiewicz’s more salient references to the Byelorussian land.

During Mickiewicz’s lifetime the Byelorussian land was in the hands
of the local Polish overlords (Pan). By the time Mickiewicz was born,
December 24, 1798, the Kingdom of Poland and the Grand Duchy of Lit-
va had already been partitioned between Russia, Austria, and Prussia. The
Byelorussian lands were a part of the Russian Empire (as was Poland)

and subject to the whimsical rule of the Czar of ”All the Russia’s”. Al-
continue on page 18

material about the Byelorussian past has been uncovered by Soviet

Byelorussian historians, and what is allowed to be published is pub-
lished.

Information for these two articles was taken from: Zapisy, Ne 12,
N.Y. 1974, p. 86; Polyme, Ne 8, Miensk 1973, p. 224; M. S. Kacer, Na-
tional Art Forms of Byelorussia, Miensk, 1972, p. 45; L. Alexeeff, The
Land of Polacak, Moscow, 1966; The Soviet Byelorussian Encyclopedia,
Book 4, Miensk, 1971. Raisa Stankievic
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though Russia did have the right to rule in the former Grand Duchy,
it was a number of years before Russian officialdom had established
its bureaucracy on the local level, for the Czar was temporarily per-
plexed about his new subjects — the Byelorussians. Were they Poles?
Obviously not. The Poles, who were in control of the local institutions
prior to the partition, remained temporarily in control after the par-
tition, controlling the local offices, courts, and schools.

Adam Mickiewicz was born near Navahradak, an old and historic
city in the Grand Duchy of Litva, a multinational Republic replete with

feudal aristocracy and serfs, but one in which the Byelorussians had

played a most important cultural and political role. The Byelorussians,
who had referred to themselves as ”Litviny” and to their nation-state
as Litva, were undoubtedly an integral part of the Old Grand Duchy,
because they considered it to be their own, just as the Lithuanians (in
contemporary terms) considered the Grand Duchy as their own. It would
be highly inaccurate and completely unfair to attempt to describe the
Old Grand Duchy in purely nationalistic terms, or by trying to analyze
the Grand Duchy without noting the importance that each of the Grand
Duchy’s ethnic groups played in the development of the Grand Duchy.
Let it suffice to say that Byelorussians and Lithuanians (contemporary
terms are used here) were members of the szlachta, a class which con-
tained nobility, knights, lesser gentry, and yeoman farmers. Legally,
all the groups which formed this class had the same rights and privi-
leges. No distinction was made between the most influential of mag-
nates and the smallest of farmers — whether they be rich or poor,
Byelorussian, Lithuanian, or even German.?

The Byelorussian language had become the official language of the
Grand Duchy as early as the 14th century; it was used in the courts
and in all legal documents such as in the Statute of the Grand Duchy
of Litva, a codification of both civil and criminal law.? In the preface
to the 3rd edition of the Statute one finds the following: ’If it is shame-
ful for some nations not to know their laws, how much more it is so
for us, who have our laws written not in some foreign language, but
in our own”.?

With the acceptance of the act of union known as the Union of
Lublin, the Old Grand Duchy and the Kingdom of Poland formed the
Commonwealth in 1569. This new federation was not called Poland in
the Union of Lublin but was referred to in the documents as Rzecz
Pospolita”, simply translated as the Commonwealth.* It would be peda-
gogically incorrect, and even misleading, to associate the Common-
wealth with what is known as Poland today. True, Poles can claim an
important role in the Commonwealth but, then, by the same token, the
Byelorussians, Ukrainians, and the modern Lithuanians can proudly
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claim an important portion of the glory, because their people contribu-
ted politically and culturally to the Commonwealth. The Commonwealth
had one monarch who was elected by one Parliament; however, both
the Kingdom and the Grand Duchy retained its respective internal ad-
ministration, language, and army.

The Union of Lublin brought to the Grand Duchy the slow, but
effective, process of Polonization. The purpose here is not to analyze
this complex and sometimes controversial phenomenon, but merely to
confirm its existence. Polonization was the process by which large num-
bers of aristocracy, eager to reap the benefits of Latin civilization, con-
verted from Eastern Orthodoxy to Roman Catholicism (or became Uni-
ates). Latin in its written form and Polish in its spoken variation gra-
dually began to replace Byelorussian in the lives of these nobles. No
attempt will be made here to establish the limits of time over which
this process occurred, but we may safely say that this process had cul-
minated by Mickiewicz’s time, aided in part by the Russians themselves.
These newly converted nobles and their descendants referred to them-
selves in Latin as ”gente Ruthenus, natione Polonus”, meaning of Ru-
thenian stock but of Polish nationality.* General Tadeusz Kosciuszko,
American Revolutionary hero, is probably the most salient product of
this process known as Polonization. Kosciuszko was a descendant of a
minor gentry family from the Brest-Litovsk region. The family was
of Byelorussian origin but later converted to Catholicism (possibly East-
ern Rite) and became polonized for centuries.’

And so the process of Polonization had created a rather interesting
dichotomy among those of Byelorussian stock. On the one hand, we have
the nobles who, having accepted the tenets of Catholicism rather du-
biously at times, became cultured Poles although they consciously or
subconsciously realized that they were of Byelorussian stock. On the
other hand, we have the majority, those of the peasant class who re-
tained their faith and their language. It is this peasant class which
used the living Byelorussian language and preserved it for the follow-
ing generations. It is they, the peasants, who preserved the folkways
that Byelorussians today so proudly display. The illiterate peasant, how-
ever, was unable to create a literature of his own, being bound to the
land and exploited for the purpose of tilling the fields for the Polo-
nized nobleman.

Because the peasant was illiterate, due to no fault of his own, it
was only possible for members of the gentry to create a literature —
the literature being in the Polish language. Although the literature
was written in Polish it was, in many instances, Byelorussian in spi-
rit, not in the sense that it was a social protest literature similar to
the early 20th century Byelorussian literature, but because it possessed
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a local flavor and a certain element of provincialism. Mickiewicz, for
example, created a unique literature, highly influenced by his Byelo-
russian background. He did not attempt to imitate the style of the Greek
Tragedy, but instead developed a new style which drew its uniqueness
from the rites of the Byelorussian peasants.

The lifestyle of the Byelorussian peasants provided Mickiewicz with
an abundant and rich source of material for his most creative and mo-
numental works, Pan Tadeusz and The Forefathers Eve (Dziady). In
Dziady, Mickiewicz describes a rather mysterious folk rite which is
a carry over from pagan times. It is said that this mesmerizing folk
ritual is still celebrated to this day by the natives of Byelorussia.

Dziady is celebrated in Byelorussia on All Soul’s Day in Novem-
ber, not unlike other pagan folk rituals which have their Christian
counterpart holidays fall on the same day. Historically, these secret
rituals took place in desolate cemeteries or abandoned churches after
sunset, since the clergy frowned upon the celebration of such pagan
rituals. The ritual involved evoking the ancestral ghosts and honoring
the ”grandfathers” by serving them hoth food and drink.

The influence of Byelorussian folklore was profound on Poland’s
Greatest Poet”, because Mickiewicz himself was of Byelorussian stock.
Although few scholars will outrightly admit that he was of Byelorussian
stock, they allude to it in a most unmistakable manner. For example,
Jastrun writes: ”In later years he (Mickiewicz) was to recall the coun-
try of his youth, enamored with the langusage and the fairy tales of the
Byelorussian people.”® Gardner describes Mickiewicz’s country in the
following fashion:

"Primitive and remote Lithuania (Litva), with its marshes and its
huge tracts of virgin forests where even the foot of the hunter has ne-
ver penetrated and where even the urus (zubr) still lingers, is the home
of romantic lore. Mickiewicz was reared on these old world legends. Of
an evening, he heard from his nurse’s lips the traditions of the wild
countryside. He sat in the peasants’ huts, and hung upon the stories
and songs of the girls who came to spin fiax at his mother’s house. This
love of a nation’s folk-lore, his passionate attachment to the soil whence
it sprang, coloured the whole course of his future life and of his poe-
tical inspiration.”” Obviously, the nation which Gardner alludes to is
not Poland, for Mickiewicz knew little, if nothing, of Polish folklore.
What Mickiewicz did know was the Polish language and Byelorussian
folklore.

Kridl offers the following description of Mickiewicz’s country:

”It should be noted that the peasants of that region (Litva) spoke
Byelorussian but that the modern idea of nationality did not exist. Mic-
kiewicz, as all his contemporaries born in that land, called himself Li-
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thuanian (Litvin), in the sense that he came from the Grand Duchy of
Lithuania (Litva). The word ’Lithuanian” was used as an opposite to
the Kingdom Pole, just as a Scotsman is used in contrast to English-
man. ... The writer who was probably the greatest master of the Po-
lish language came from a region where the Poles were a linguistic
minority.”s Mickiewicz was born and raised in Litva (Byelorussia). He
was not born nor educated in Congress Poland, which corresponds
roughly to contemporary Poland.

Let us recall that the great Scottish poet Robert Burns was nei-
ther born nor educated in England, but that he did enrich English li-
terature. We can think of Mickiewicz in similar terms. Most important,
however, is that Adam Mickiewicz was Byelorussia’s gift to world li-
terature, because literature is something that can be appreciated by
all people’s, for it transcends national and political boundaries. Mic-
kiewicz was a man of the world, a highly erudite human being, who
was the most outstanding living Slav of his time.® By the time he was
forty, Mickiewicz was appointed professor of Latin Literature at the
University of Lausanne in Switzerland, and a year later he occupied
the chair of Slavic Literature at the College de France.

CONCLUSION

If I have failed to establish, without a doubt, that Adam Mickie-
wicz was of Byelorussian origin, it is hoped that I have at least estab-
lished the fact that a nebulous cloud envelopes Mickiewicz’s ethnic
origin, and that the claim that he was an ethnic Pole is at best dubious.
It should come as no surprise that a non-Pole could attain such pre-
eminence in the literary field in 19th century Poland.

‘Once again, let us not confuse past terms with present termino-
logy, and let us recall the political map of 19th century Eastern Europe.
Poland was under Russian occupation and, as such, was a part of the
Russian Empire but with a unique status and its own Parliament (Po-
land, proper was then known as Congress Poland). Byelorussia, on the
other hand, was under the direct rule of the Czar and formed an in-
tegral part of the Russian Empire. It was on this Byelorussian land
that Mickiewicz was born and raised.

Mickiewicz was not the only ”Polish poet” who was not of Polish
stock. In fact, an entire coterie of Romantic poets who were of Byelo-
russian origin, existed in Vilna during the early 19th century. Jan
Czaczot, Tomacz Zan, and Adam Mickiewicz were the backbone of this
group known as the Philomaths, a semi-secret society. Of the three, only
Jan Czaczot managed to produce a Byelorussian literature, even though
they all were fond of using the peasant lingo” amongst themselves.*
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Czaczot demonstrated a very intimate familiarity with the Byelorussian
folk idiom of the Baranovichy and Navahradak regions, since he had
spoken Byelorussian from childhood.'* Quite often these poets came
under attack by the ethnic Polish critics who severly criticized the
Philomaths like Mickiewicz and Czaczot for their use of Byelorussia-
nisms in Polish poetry.*> These critics felt that the Byelorussian lan-
guage was unsuitable as a literary language and, as such, was unworthy
of serious attention.’* Yet by using Byelorussianisms, Mickiewicz en-
riched and created a more beautiful Poiish literary language. The Po-
lish literary language of Mickiewicz was replete with words which were
alien to the Kingdom Poles, because they were morphologically and
phonetically Byelorussian.*

I have given neither an in depth analysis of Mickiewicz’s monu-
mental works nor have I given extensive examples of his use of ”Byelo-
russianisms”, but I believe that the excerpt at the beginning says it all.
For a detailed account of Mickiewicz’s extensive use of Byelorussia-
nisms” I refer the reader to Dr. Stanislaus Stankievich’s monograph,
Pierwiastki bialoruskie w polskiej poezji romantyeznej (Elements of Bye-
lorussian in Polish Romantic Poetry) published in Polish.'s

George Azarko
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PIESNIARY

The Piesniary Ensemble

Music has always been an important part of our Byelorussian cul-
ture. Thanks to a popular musical group by the name of Piesniary (The
Singers), Byelorussian folk songs are still alive and gaining popula-
rity, but with a new beat and style to match the sophistication of to-
day’s popular and mild-rock type of music.

Piesniary’s latest album proves to be a very interesting mix of
electronic instruments (such as Guild and Fender guitars) and the tra-
ditional Byelorussian instruments which include the lire and dudtka
(flute).

Vladimir Mulavin is the lead vocalist and composer-arranger of
the group and his unique style of mixing the old with the new is very
evident throughout the album. The first song on the album, ”Alescia”,
is a perfect example of this mix. Here the flute and violin are superbly
mixed with the bass guitar, played by Leanid Tishko, to give an effect
reminiscent of a "Moody Blues” type of tune but still very unique. The
rest of the songs are also very good which contain effective uses of
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piano, guitar, bass, violin, brass instruments, flutes, and the many other
instruments that these talented performers play.

The musical career of Piesniary hegan on September 1, 1969 when
they played their first concert, and since then they have become a hit
all over eastern Europe. Recently they toured the southern United
States and played in the Grand Old Opry House in Memphis, Tenn.

In 1973, they won the Soviet inusic competition held in Miensk
which boosted their popularity more. Everywhere they go auditoriums
are filled to capacity.

Why do people flock to see Piesniary play? The most popular an-
swer is that they satisfy all age groups by adapting the folk songs in-
to modern-day music. As Vladimir Mulavin stated himself, ”Folk songs
never die to a nation. We don’t want to write hits that will last seve-
ral weeks, we want to take part in something that will last forever in
the minds of people.”

Another reason why people enjoy their music is the high pro-
fessionality and experience of which all the band members share.

“Everybody in our band is very devcted to their music. They work
hard day after day on every word, every note, and every song,” com-
mented Mulavin.

To many mild-rock fans, this album may be a surprise. Further-
more every lyric in each song is in Byelorussian, not Russian. The
band members are very proud of their Byelorussian heritage and they
don’t want to be Russified like many of our brothers in Bielarus are
forced to do. Joe Sazyc

A NEW YORKER GOES WEST

As a native New Yorker caught in the mainstream of Southern
California life, I have been able to experience two quite different ways
of living in the United States: the multinational melange of the New
York metropolis versus the bi-ethnic California melting pot.

Both the East and West Coasts of the United States appear more
geographically vulnerable to international influence than the compa-
ratively isolated Midwest region with its traditionally more conserva-
tive ideas. Yet, the ethnic trends differ greatly in these areas.

New York is a mosaic: innumerable cultures pieced together to
form a fascinating design of people. The many tongues one hears, the
variety of faces one meets, and the different cultures one discovers
lend international color to a city whose towering, grey buildings may
sometimes leave one with a cold, imperscnal feeling.

On the other hand, the warm Southern California sunshine tends
to melt different cultural backgrounds into a single entity. These peo-
ple, who mostly live along the sandy coastline between San Diego and
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San Luis Obispo, as well as in the hot, dry regions further inland, seem
to easily forget their ethnic heritage. They all readily adopt a ”Cali-
fornia” identity.

One major exception to the California image is the Chicano or
Mexican-American population, which finds itself alienated by other
Californians. The Chicanos generally seem to resist assimilation, pro-
bably due to the proximity of their native country and the fact that
many, if not most, are recent arrivals in the United States.

Hispanic influence is apparent, however, and very much accepted
as part of Southern California culture. In the city of Santa Barbara,
an architectural board must approve plans for new buildings in the
business district, so that the structures do not detract from the red
tile roofs and white masonry walls already there. ”Taco Bell” is the
Mexican focd counterpart to McDonald’s. Fine Mexican restaurants can
be found in every town. Names such as La Joya, Playa Del Rey, Santa
Maria, and San Pedro cover the entire map.

In New York one may sometimes ask another person’s country of
origin; in California one asks about state of origin. Although many of
the people I have met here are California born and bred, a large por-
tion were born in another state, very often in the Midwest, but later
grew. up on the West Coast. Many New Yorkers, by contrast, are either
recent immigrants or first generation Americans, so they still retain
much of their original culture.

Walking down the streets of New York, one always encounters
a wide range of clothing styles — from Paris originals and blue jeans
to saris and dashikis. Hindu turbans, Jewish yarmulkas, and natural
afros are part of the everyday scene. Irish bars, Chinese laundries,
and Italian pizzerias characterize most neighborhoods. While wander-
ing around the downtown area, you are bound to hear three or more
different languages. In the subway cars you will find people hidden
behind El Diario” and ’Svoboda”, 2s well as ”The New York Times”
and ”Daily News”.

By comparison, Californians rarely know a second language un-
less they happen to be Chicano. Their clothing is usually much more
casual than that of New Yorkers, who tend to be very fashion con-
scious. The California stereotypes of bloiid, bikinied beauties and tan-
ned, muscle-bound surfers are quite common on the beaches, but are
not the rule.

Personally, I think that both Naw York and California have much
to offer. The ethnic diversity of New York makes it an interesting, in-
ternational metropolis. California, although it is less aware of the other
cultures in this world, has a very comfortable climate for year round
living. I think it is worth spending time in both areas. Halina Tumash
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I'm a sophomore in Queens College
and will be 20 on May 22. I plan to
transfer soon to a business school
and major in management. Besides
going to school, I work part time in a
clothing store, practice folk dancing
for the show in May and enjoy going
out with my friends. Poetry takes up
some of my spare time. Wherever I
go 1 always have some paper and a
pencil to write down thoughts as they
occur. I may sit and write for an hour
but usually for short periods of time.
I wr.te while waiting for a bus or
train (being a New York resident, you

\ Vera Zaprudnik or in them, on my lunch hour, be-

fore bed, on a walk. You get the idea, I don’t have a special time or
place for it. It’s an everlasting and scheduleless occurrence. Some-
times I try to find topics to write about, but I have better results when
they find me. I'm obsessed with thoughts and memories because they
have great influence and are inexplicable. Curiosity is wonderful for
an explorative mind, but sometimes I think so much I could swear it
causes headaches. I've been asked why I write poems on morbid to-
pics. I really can’t explain that; maybe it’s because they evoke more
feelings. But now and again I write a light poem to keep everyone

happy.
Below we are printing five poems by Vera Zaprudnik.
THE ANSWER?

Who'd lived a little longer,
Who could tell me for sure.

Once I had a question
I knew not who to ask;

I didn’t have an idea |
Where to start this task. This I tried for days on end
Seeking here and there,

But couldn’t find such a someone,

Much to my despair.

At first I thought I'd ponder
And try an answer myself,
But had no luck at finding |
A solution that would help. I thought to look somewhere else:
Maybe, ‘twas in a book.

That gave me a ray of hope,

As I raced off to look.

Then I thought I'd go to seek

A person more mature,

s

do a lot of that), between classes

Again I had no luck at finding

The answer to the question I seeked.

I began to wonder if it existed;
My doubt was no longer weak.

Soon [ tired of walking

And sat to rest ‘neath a tree,
When along came a little child
And started talking to me.

At first I didn't listen

I was buried within my thoughts;
Then I heard a magic word.
My answer, she had brought.

I sat there completely in awe;
The meaning was so intense.
My question had been answered
By an angel of innocence.

FREE FLOW

Sadness overwhelms me,

Flows in every vein,
Seeping thru my body;
My life it drains.

No energy to move
To smile
No will to move.

Will stay awhile.

Hard to breathe;

It drains my strength.
Force myself to do it;
Will stay at length.

Watching time
as it drags

Moving slower

My breath lags.

No reason
No warning
It comes .
Me, not longing.

Sleep won’t come
Brain won’t rest
Feelings stuck
Such a mess.

WILL YOU...?

Slowly as it rises

There spreads a glow of red
The new horizon’s born

The streaks of light it sheds.

Born unto this world

The life begins anew

Day has once more started
People, their lives renew.

As we sat there, this watching
We thought of things to come

How our lives would mingle
How we would overcome.

He wondered how long we'd last
How many years we'd share,

But I couldn’t answer his question
Of how long we'd remain a pair.

For how can someone plan
So many years ahead
Future is bewildering . ..
Outcome’s unlimited.
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| PAINTING PICTURES

,sztting in a cabin

With the [ireplace quietly glowing
Sitting with my thoughts and me
Really not knowing

The f[urry bear rug :
Lying underneath my feet
‘Making me warm and comfortable
Makmg me feel complete

Sipping from my glass of brandy
I see pictures forming in the light
I sit and watch and wonder .
Feeling that everythmgs all right

Ramdrops are hzttmg the roof outside
They come down in a steady beat
But they don’t seem to bother me

Because I'm protected inside and out of reach

I sit in the quietness of the night

- Leaving the rest of the world behind
I sit in my peace and quiet

- Which I knew here I would fmd

TO SOMEONE SPECIAL

Though our time has come and gone
And I let it slip right through

I'll never rest quite peacefully

Because 1 can ‘t seem to get over you.

I know your thcugkts are elsewhere

They were never really with me

And I know I should put my [eelings to rest
Because what I want will never be..

To other thmgs I react with more sense -

1 think them out with care |
But with you I can’t seem to give up hope

Because I'd be living my life in despair.

Why do1 go on this way,
Wanting you to want me

I keep trying to fool myself

That perhaps someday it might be,

CARAVAN — FIRST IMPRESSIONS

”Don’t worry about a thing. You’ll be taken care of. Just find a way
of getting there.” That’s what I was listening to when I finally decided
it was time I experienced what everyone else was raving about. So, three
days before opening night, I began my frantic search for means of trans-
portation. Where, you might ask, was I so determined to go that my
life depended on it? The people who’ve been there know that such de-
termination could only be inspired by CARAVAN. So with hair half-
way dry and luggage haphazardly packed, I was on the road by 7 AM
Saturday morning. Little did I know that this was just the start of one
hectic, yet both beautiful and unforgettable, week long adventure.

Once I got my first glimpse of the Byelorussian pavilion in To-
ronto, I knew the long, hot, twelve hour drive and the aggravating hour
spent lost in Toronto was well worth the while. CARAVAN is a type
of international fair scattered throughout the city of Toronto. Different
ethnic groups set up cultural pavilions in their church or community
centers, exhibiting arts and crafts; books, and costumes which are ac-
companied by unique music and gourmet foods. The Caravan traveler
buys a five dollar passport which allows him entrance to all pavilions
as many times as he or she wants for the duration of the exhibits. The
passport is stamped at each pavilion which makes a great souvenir at
the end.

The pavilion that kept our youth busy almost every waking hour
was the Byelorussian pavilion, Miensk. In the hallway of the pavilion
there hangs a colorful map, showing the exact location of Miensk and
Byelorussia in relation to its neighbors. As you descend the stairs you
get your first taste of Caravan atmosphere. The large room is warm, co-
zy, and dimly lit. The only bright lights are the ones illuminating the
many beautiful handicrafts on exhibit. You are warmly greeted with
a smile from one of the many costume clad Byelorussians wandering
around and you notice that others are scooting about serving food and
drink. What the waitress just carried by smelled delicious, but you want
to see the showcase before the show begins. Here you can see almost
everything in Byelorussian crafts: woven tapestries line the walls of the
pavilion in front of which is a table with straw incrustations on boxes
and plaques, beautifully embroidered photo and address albums and book-
marks, samples of Byelorussian X-mas cards, a pair of hand woven lap-
tzi (slippers) and glassware. Right next to this, there is displayed an au-
thentic hand made woman’s Byelorussian costume. Further down there
are all sorts of Byelorussian books and publications, including Skary-
na’s translation of the Bible published in 1517. If you have any ques-

29



tions, one of the costume clad Byelorussians can help you or at least di-
rect you to our resident historian, Paul Pashkievich.

The hall is slowly filling up with people and you still have a few
minutes to get something to eat. You have your choice of quite a few
traditional Byelorussian delicacies: halubtzy, kalbasa, and kapusta, bu-
raki and kalduny. Since you really don’t know what anything is you de-
cide to try a little of everything and top it off with Zubrouka, a drink
made from herb-like grasses that everyone is talking about. As you be-
gin your meal, the stage door bursts open and out comes our bubbling
announcer, Alice Kipel. Alice acquaints the audience with a few facts
about Byelorussian geography and points out a few things of special
interest in the showcase and goes on to introduce the first number of
the half hour show. The show consists of four dances: Mikita, Viano-
chak, Taukachyki, and Lavonicha in which perform youth from New
Jersey, New York, and Canada. Then the highlight of the show, Dan-
czyk Andrusyshyn, sings two or three Byelorussian folk songs. The show
closes with a lively rendition of Lavonicha, choreographed by Eva Pash-
kievich, and soon the whole pavilion is in an uproar. Half the audience
has been coerced out onto the floor to join the dancers in Lavonicha.
All the fancy footwork is accompanied by our hard working musician,
Andy Ragula. Soon the commotion subsides, the crowd disperses, and
the performers rest up for the next round while you go on to the next
pavilion.

This was basically the format of the day for the whole week. We
opened the pavilion at 6 PM and the half hour program went on at
7:30, 9:00 and 10:30 PM. Sometimes the girls and guys took turns per-
forming the different dances. Some evenings we got to see other pa-
vilions and performers from other pavilions came to visit our exhibit.
A few times the morning hours were spent at Ontario Place. After hours,
when the city of Toronto was fast asleep, the pavilion was pulsating
with youth who were singing more Byelorussian songs and dancing more
Byelorussian dances and enjoying themselves to the fullest.

This sounds fairly easy to organize — everyone having a good time
— but all the people involved went to great pains and effort to run the
whole operation smoothly. Everyone and anyone involved in any way
with organizing this week of festivities deserves a tremendous thanks.
But a few were, so to speak, the cornerstones of the whole affair, with-
out whom this would have been impossible. Len Sladkowski, the mayor
of the pavilion, who got the wheels turning and kept our spirits
up all week along with Paul Pashkievich, his adept chairman.
Raisa Zuk-Hryshkievich and Paul Pashkievich, were irreplacable in the
decorating of the pavilion and Eva Pashkievich in the organization
of the entertainment. Needles to say great thanks go to Sandra
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FEELINGS

Jarvis Jones was laid to rest.
Hemlock branches filled her nest.
Though she thought she was the best,
Which way went our guest?

Lonnie Machin lost some teeth;
Now it's harder for 'im to breathe.
Inescapable like death,

Knowledge was his sheath.

Gangster pillows talk too much.
Like an eagle dawns the touch;
Wrapped and swaddled was her babe,
Soup’s in the kitchen under the label.

Contrary to openings,
Life can be a holy being.
Try that nosy ring again
And your dead,

Cause [

Said

So ......... Oh Yeah?!

P. O. Arol

Sladkowski-Hogan and Val Welesnicki and all the irreplacable ladies
who put in hours of work preparing the delicious traditional foods of
Byelorussia; to our loyal waiters, waitresses, and bartenders, many of
whom came after work to help out; to the people of non-Byelorussian
heritage who gave their time and support to our cause along with all
our performers. And most of all, thanks to the hospitable Canadians
who took us in and made their homes ours.

They aren’t fooling when they say youll be taken care of. And
while you’re there, you have a chance to show the world your heritage
from a country of rich and beautiful culture. So this June think about
it and take a trip to Miensk. But if you need ten hours of beauty sleep
every night and meals on time, stay home — Caravan will run you rag-
ged. But if you like friendly, energetic pecple, like to perform and be
in the spotlight, like to sing and dance and have fun, then Caravan is
definitely for you. Satisfaction guaranteed!

For those of you, who are interested, this year Caravan will be held
from June 17th to the 25th. Nina Zaprudnik
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BYELORUSSIAN YOUTH IN NEW JERSEY
CELEBRATE THE BICENTENNIAL

The Byelorussian-American youth in New Jersey helped to com-
memorate the American Bicentennial for over a year and the culmi-
nation of all these activities occurred in December at the Inn of Tren-
ton in Trenton, New Jersey. During the nation’s Revolutionary era,
Trenton and the surrounding locales, such as Princeton, were erucial for
the Americans in their eventual victory over the British Redcoats. Hence,
starting on December 25, 1976, two hundred years after the original cros-
sing, a group of Revolutionary War buffs, led by General George Wash-
ington, crossed the Delaware River from Pennsylvania info New Jersey
and surprised the Hessian soldiers (who were all sleeping and drunk
from celebrating) in Trenton to set the scene for the Ten Crucial Days
to come.

Various skirmishes took place in Trenton, while safely secluded in
the Inn, the Byelorussians set up a display of ethnic costumes and
crafts, as well as artwork by Byelorussian-American artists. Members
of Byelorussian youth organizations in South River, Highland Park and
New York manned the display at different times, naturally dressed in
their full Byelorussian costumes. On the opening day of the exhibit,
December 26, Governor Brendan Byrne of New Jersey paid tribute
to the various ethnic groups which have helped build America. He
stopped to chat with the Byelorussians and recalled that it was the
Byelorussians who gave him an embroidered pillow for the back seat
of his limousine.

While the battles still raged, on December 29, the Byelorussian
folk dancing group Lanok from South River danced at the Inn. The
girls performed a Belaruskaya Polka and Miacielitsa. Their youth and
enthusiasm is and will be greatly appreciated by older Byelorussian
dancers who are constantly seeking replacements.

The next day, Washington and his troops were still in the area,
but they are not the only ones whose presence was acknowledged by
the local New Jersey television stations — members of the folk dancing
group Vasiliok made that evening’s news broadcast. Dancers Rahneda
Hutyrchyk, Irene Silwanowicz, Natalia Rusak, Leon Wojtenko, George
Kipel and Michael Schwed became T.V. stars as they danced Liavo-
nicha. The group, including some of its other non-celebrity members,
also danced Mikita, Polka Yanka and Polka Vasiliok. Danczyk Andru-
syshyn sang and played on the guitar some favorites such as Belaru-
sachka and Spadchyna. Throughout all the performances, T.V. cameras
filmed the Byelorussians for a future broadcast. Thus, the Byelorussians
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BYELORUSSIAN YOUTH ACTIVITY

Alherd Kazura, Irene Azarko, George Kipel, Alice Kipel, Anna Bartul,
Raisa Stankievic, Luda Rusak

The 12th Biennial Convention of
Byelorussians of North America, which
was organized by the Byelorussian A-
merican Association (BAZA) and the
Byelorussian Canadian Alliance, took
place during the weekend of Septem-
ber 4-6, in Highland Park, New Jersey.
The Convention observed the Bicen-
tennial of the U.S.A. and the Bicen-
tennial of Byelorussian immigration to
the U.S.A.

On Saturday afternoon a youth
panel discussion took place. It was or-
ganized by BAZA Vice President Wal-
ter Stankievich. There were two ques-

tions to be answered. What are we as
young and intelligent Americans of
Byelorussian descent doing to preserve
our heritage? What activities and di-
rection we would like to see the Bye-
lorussian ethnic community pursue in
the future? Members of BAYO who
were on the panel tried to answer this
two questions. George Kuryllo empha-
sized the importance of education;
Eva Pashkievich, of the Byelorussian
Canadian Youth Association, talked in
relation to performing arts (folk danc-
ing, singing, drama); George Azarko
talked about the importance of histo-

completed their participation in the Ten Crucial Days, while the Red-
coats and Washington’s troops continued on to Princeton for the Brit-
ish siege of the university and the battle from which the Americans
would emerge victorious. Alice Kipel
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ry; and Raisa Stankievic stressed the
importance of the press (American and
Byelorussian as well). A lively and
enthusiastic discussion followed the
presentations. During the Convention
Banquet on Saturday evening, many
Byelorussian leaders spoke about the
American Bicentennial and Byelorus-
sian contribution to America. At that
time George Azarko, National Presi-
dent of BAYO, also addressed the Con-
vention. During the dance that follow-
ed, a lottery was held by the BAYO
and Vladimir Katowitsch and Joseph
Sazyc of Detroit assisted with the tick-
ets. The proceeds were for the BAYO
Anniversary Book.

On Sunday afternoon, the BAYO pre-
sented a concert, to the enjoyment of
all who came to the Convention. The
proceeds from the concert also went
to the BAYO Anniversary Book. The
concert was opened by Raisa Stankie-
vie, who recited Natalia Arseneva’s
poem dedicated to America “Live”. Ja-
dzia Najdziuk, President of the Los An-
geles Branch, greeted the audience and
remarked that this was her first time
in the East among Byelorussians, but
not the last. The BAYO New Jersey
folk dancing group, Vasiliok, performed
a total of four dances — Vianochak,
Polka Yanka, Mikita, and Lavonicha.
Eva Pashkievich recited a poem by M.
Tank. Among the soloists, Margaret
Kazan played the violin, and Danczyk
Andrusyshyn sang three Byelorussian
songs accompanying himself on the
guitar. Nina Zaprudnik was the Master
of Ceremonies and conducted the en-
tire program in Byelorussian.

The second part of the concert was
a fashion show of Byelorussian cos-
tumes from various regions of Byelo-
russia. The initiator of this event was
Mrs. Z. Stankievie. Mrs. V. Bartul read
an introduction about the talents and
skills of Byelorussian women who, with
their own hands, created such beauti-
ful ornaments and diverse and rich folk
arts as weaving and embroidering. The
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models were members of the BAYO;
they were Irene Azarko, Anna Bartul,
Mrs. Vera Bartul, Alherd Kazura, Alice
Kipel, George Kipel, Luda Rusak and
Raisa Stankievic. Eva Pashkievich of
the Byelorussian Canadian Youth As-
sociation also participated.
S

On September 4, a volleyball tourna-
ment took place at Belair Miensk be-
tween the Byelorussian teams Nioman
and Pahonia. The Byelorussian All Star
team and the Ukrainian team of the
resort Verkhovyna also played a spe-
cial game. Thus, on Saturday, the game
was played at Belair. The Byelorussian
male team won with a score of 3:0,
the female team lost with a score of
2:0. On Sunday, the game was played
at the Ukrainian resort. The Byelo-
russian Male All Star team won again,
this time with a score of 3:2.

ok

On November 14, the BAYO New
Jersey Branch held its annual meeting.
The newly elected officers are: Alice
Kipel, President; Anna Bojczuk, Vice
President; Misha Schwed, Recording
Secretary; Luda Rusak, Corresponding
Secretary; Alherd Kazura, Treasurer;
George Azarko, Cultural Affairs Of-
ficer. Byelorussian Youth correspon-
dents are Anna Bojczuk and George
Kipel.

*

The Highland Park High School news-
paper “Highland Fling”’ in its Novem-
ber 1976 issue printed a large article
about Byelorussia and Alherd Kazura,
entitled ‘“Byelorussians Invade HP”.
The article contains a lot of informa-
tion about Byelorussia and the Bye-
lorussian community in Highland Park,
New Jersey. The article was printed in
connection with Alherd’s selling of the
Byelorussian T-shirts at the high
school, where he is a senior. As is
stated in the article, “What’s red and
white and worn all over? The answer
is of course, a Byelorussian T-shirt.
Who is at the root of this madness?...”

Alherd Kazura as he appeared in the “Highland Fling”

Alherd is the son of Mr. and Mrs. P.
Kazura who belong to the parish of
St. Mary of Zyrovicy in Highland
Park, New Jersey and who are
active in the community there. Al-
herd attended the Byelorussian Satur-
day School at the church. He is an ac-
tive member of the BAYO New Jersey
Branch, a memper of the Nioman Vol-
leyball Team, and also a dancer in the
folk dancing group Vasiliok.

&k
*

On December 2, members of the New
Jersey Branch decorated a Byelorus-
sian Christmas Tree at the National
Headquarters of the Boy Scouts of A-
merica in North Brunswick, New Jer-
sey. The group made most of the de-
corations themselves with the help of
Mrs. Zora Kipel. The Christmas Tree
was then displayed at the Headquar-
ters for a month. On December 12, the
group performed Byelorussian Christ-
mas Carols at the Museum. Included in
the program were two solos by the
highly acclaimed singer and guitarist

Danczyk Andrusyshyn and a spirited
chorus of ‘“‘Sauka dy Hryshka”, sung
by Paulik and Kola Romano, and An-

ton Bartul.
% %

Also to kick off*the Christmas Sea-
son, members of the New Jersey
Branch sang Byelorussian carols at the
Garden State Arts Center on Decem-
be 2. Despite the cold weather, the
singers were warmly received by a
group of several hundred spectators.
In all of the Christmas events the
youth got plenty of coverage by the
local press.

A

The Byelorussian Saturday School in
South River, New Jersey initiated a
series of seminars dealing with Byelo-
russian history and culture for their
youth. The first lecture was held on
December 4, and was given by Dr. V.
Kipel about Byelorussian immigration
to America. On Decembper 21, the lec-
ture was ‘“Where and how to find in-
formation about Byelorussia” also giv-
en by Dr. V. Kipel.
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Byelorussian Christmas Carolers at the Garden State Arts Cen

* %

On December 7, >I<the annual meeting
of the Byelorussian Students Club of
Rutgers University took place in New
Brunswick, New Jersey. Activities for
1977 were discussed, which included
an exhibit at the University Center and
lectures about Byelorussia. The new
officers elected are: Luda Rusak, Pres-
ident; Anna Bojczuk, Vice President;
George Kipel, Treasurer.

*¥

The New Jersey Branch’s final activ-
ity for the 1976 year included a T.V.
appearance on New Jersey public tele-
vision. The event which took place in
Trenton, the capital of New Jersey,
was the Ten Crucial Days, a part of
the Bicentennial Festivities. The mem-
bers helped display Byelorussian ar-
tifacts and danced many folk dances.
One of the dances, the Lavonicha, ap-
peared on a news clip on television.
Our conversation with the Hon. Bren-
dan Byrne, Governor of New Jersey,
appeared in several newspapers.

* %
On January 8, members of the New
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ter
Jersey BAYO, again as last year, went
Christmas carolling with the traditional
star. They visited almost all Byelorus-
sion families in New Brunswick and
Highland Park.

A

On January 9, the traditional Yalin-
ka was held at the church hall of the
Byelorussian Autocephalic Orthodox
Church in Brooklyn, New York. Stu-
dents from the Byelorussian Saturday
School presented a program of Christ-
mas songs and poems.

3k

On January 22, the Sixth Annual
Winter Dance sponsored by the Na-
tional Headquarters of the BAYO was
held at the Holiday Inn at Kenilworth,
New Jersey. Mr. Fred W. Weck, cul-
tural administrator for the Garden
State Arts Center was present and of-
ficially announced the date of the Se-
cond Byelorussian Heritage Festival.

%%

On, February 12, :everal BAYO mem-
bers read papers at the Symposium of
the 25th Anniversary of the Byelorus-
sian Institute of Arts and Sciences at

Members of the New [ersey Branch with Gov. Brendan Byrne

Seton Hall University. Alice Kipel, Lu-
da Rusak and Nina Zaprudnik delivered
papers written by several Byelorussian
scholars who could not attend the con-
ference.

% %

*
On February 12, the Byelorussian

Sports Club Nioman from South River,
New Jersey observed its 26th An-
niversary with a Dinner-Dance at the
Byelorussian Community Center in
South River. Congratulations and Good
Luck!

TITLE INDEX FOR VOLUME IV
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Byelorussian Youth Activity Ne 1, p. 16
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The Byelorussian Youth periodical is published quarterly. The price
per issue is 1.00 dollar, or 4.00 dollars for one year subscription.
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INAMO/KAM CABE CAMI!

JI3AKyI0UYbl II€paJjivyaHbIM acob0aM, AKig IpbIANLII HAM 3 raTaK IIa-
TpeOHAl MAamaMoray, BBHIXOA3IIL I'STHI, XOIb i CIO3bHEHbI, MANBOHHBI
HyMap Halara dvacamnicy ,,Besapyckaa Mosanss”’. JpIK 1 T9ThIM pa3am
MbI 3a0aBA3aHBI HAIILIM CTAPSHINBIM IPLIAILCIAAM-Tabpag3eam 3a Iaj-
TPBIMKY.

Cnagsaroubica # HajaJled Ha [AllaMOr'y CTApdHIINSIX, HAM JayHO
rmapa IaBasKHa 3aAyMallia Hajx ThIM, SIK HaM, MOJIaJ3i, maMaramb caMbIM
cabe. Mycim mIykallp pO3HBIX cIiccafay raTKae caMajganaMori i He 3bHe-
axXBOYBAIllla HAYyJauyaMi HEKaTOPbIX 3b iX. I'9Tak XoIp 3 JKaJleM, X04aM
TYT NOpbIragank, mWTo cnpoba I"ajoyHae Ympaser Apranizanbr Besa-
pycka-AmopeikaHckae Mousagsi — 3aamkaHbHe GaHKeTy-0aJil0 § dyace
KaJIARHbIX ChBATAY cfAbe He anpaymaJa. IIpeIGeITKY iMmposa HA IIpbI-
HecJIa.

3bHeaxBOYBalll|a 3 I'dTae IPBIYBIHBI HA MaeMm IpaBa. TpabGa pa3sy-
Mellb, IITO PaCillp HellTa 3ajyMaHae Ha GOJIBIIYIO MITYy ¥ HaIIbIX a6-
cTaBiHaxX cHopaBa CKJaJaHaA # HAJMérxkad. JpIK mamyxaima Tajgbl iH-
IIbIX MATIuYbIMBIX CHOCa’ay NIPbLIAOAHbHA aAlaBelHbIX (POHAAY HA BbI-
naBaHbHe vacamicy. Tamy Papgakubliinaa KaJjeria npamanye mepapycim
caMOHl MOJIaf3i GOJIBII pymiIla IIpa cBOM uacaimic. Ilepli-Hamepir HaM
Tpaba YCIOABI H 3ayCéNbl IHTIHCBHIYHA MNAIyJApPbI3aBallb HAII Yacallic
Ak capox Besapycay, roTak i AMopeIKaHNay, 33abbIBaloybl CAPOH iX
CTaJIbIX HANIIIIYLIKAY.

A nampakHeHIIae Toe, Ka0 HaM CaMbIM ObILlL POTYJIAPHLIMI IIaj-
mimubIKaMi ,, Besapyckanin Mosansi”, a Thig cdAponm Hac, UITO VKO mpa-
IIyIOllb, HaBeT i axBApajaynami. Xouyydsbl Mellb axXBAPaAayLay CIaMiK
CTapSHIIbIX, IIepII-HAIIEpII MyciM I1aKas3allb, LITO I3TKIMi-»K axBspa-
aaynami 1 MbI cami. AJ Hac 32JIeXKbILb, KaJIi MbI Yce cyp’é€3Ha i ApysKHA
IaTpaKTyeM I9TYIO BaKHYIO CIIpaBy, TO Halll dacamic Oyp3e i HajaJjien
BbIXOZ3iNb, 3b A4S OOJIbHII ITiKaBBLIMI apThIKyJami ¥ Gararaii XpoHiKai
2 coOcKae THIIBIATBIBSI HamicaHbIMi. JIBIK cjioBa 3a HaMi, a y3Harapomai
3a rora Oyna3e acajiofa BbIKaHaHara abaBA3KY.

Ponaxkupiiaaa KaJeria
***

Ha uyacamic ,,Bemapyckas MoJsafss’ y Kacy ajaMmiHicTpalpli Ha mpaumary
(Iachll MecAnay HNacTyNiJi HAacTYIHbIA I'palroBbld axBaApbl 1 mapmicka: I. i II.
I'' — 100 pgan., ap. Cr. CraHkeBiu (3 rpamoBbIX nagapyHkay Ha J[3eHb HapO-
IxaHpHA) — 92.50 pgaJg., A. Tpycay (Ppanupia) — 74.46 maa., ABAM An-
a3eqa Roaiyneng — 40 mada., pp. P. dKyk-I'peimkesiu — 30 pas., C. 3.1 P. Cran-
KeBiubl (3aMecT KBeTaK Ha cbBexyr mariny Ces. ITam. ®. Popspki) — 30 jpaJ.,
A. i JI. Benenice1 — 25 pgau., ap. M. Iuyope — 25 gama., M. 3amopcki — 25
aaxa., II. Jpasmoycki — 20 gas., A. Kapameyckaa (Aycrpasia) — 20 gau.,
M. Hikan (Aycrpasia) — 20 pgaJ., . Yapssnki — 20 pmaa., M. I'pabeHp —
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15 mgas., Y. Hafigsiok — 15 wman., Aranimaa — 10 gag., . AHAPYCHIUBIH —
10 mas., B. Hanimopiu — 10 gaa.,, C. Xpanoycki — 10 maa., II. Kaxypa —
10 paur., JI. Hopeik — 10 maua., B. ITamrkesiu — 10 paJ., d. Paxosiu — 10 zma.,
gp. . Camxera — 10 gas., M. Tynetika — 10 gan., H. JKsizpHeyceri — 10 maar.,
K. BepaGeit — 6 gmaJi., II. Tpeicmakoy (Aycrpasmia) — 5.30 gas., K. MipaHo-
Biu — 5 mau., I. Myxa — 5-gaJ., A. Hoacrap — 5 gaua., M. Cerbra — 5 maJ.,
K. IIIsgect — 5 paua., I. Kaxanoyckaa — 4 padt., FO. Haymusik — 4 gaJa., T.
Ie16yT — 4 pag., ITapaxsia JKeiposinkait Boxas Mani y Hero Jikepsi —
4 naJg. Paszam 714.26 maJ.
Vecim axpapagayuaMm i magmimrgsikaM mmublpae Oeslapyckae A3aAKywH !
Popakneiiinaa Kaaeria

BYELORUSSIAN HERITAGE FESTIVAL

Garden State Arts Center
Holmdel, New Jersey

Saturday May 21, 1977 — Sports Activities From 10:00 A.M.
Art Exhibit From 10:00 A.M.
Stage Program From 3 to 6:00 P.M.

There will be displays featuring art and handicrafts, embroideries,
paintings, woodwork and an impressively authentic and extended fashion
show. In addition, native Byelorussian dishes will be made available at
nearby food stands for all to savor.

On the amphitheater stage, the show will be presented in the after-
noon. There, a gala program steeped in Byelorussian culture will un-
fold before your eyes. Preserved with its original vitality intact, the
performances will be presented by Byelorussian-Americans of all gene-
rations, exhibiting the talents of our soloists, our choral and instrumen-
tal ensembles, and our lavishly-dressed folk dancers.

Don’t miss out on this happy, festive occasion, it’ll be a grand re-
membrance of a cherished heritage, past and present!

For tickets write to Mr. Vasil Rusak, 40 Deerfield Rd., Somerset,
New Jersey, 08873. Additional information about the Byelorussian Heri-
tage Festival is available by calling the Garden State Arts Center, 201-
442-8600, ext. 222, 9:00 A.M. to 4:30 P.M. weekdays.

REDISCOVER BYELORUSSIA IN SONG AND DANCE!

%
%k

The poster for the Festival (front cover of this issue) was designed
by Irene Rahalewicz.
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